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Temur Kezheradze Rector, Professor, Chairman of the Organising Committee;
Gela Beridze Head of Administration;
Sopio Tavadze Associate Professor, Head of Quality Assurance Office of the

Faculty of education, Humanities and Social Sciences;

Tea Tsaguria Assistant-Professor, Head of Scientific and Publishing Department;
Salome Chikashua Specialist of Scientific and Publishing Department;

Akaki Mukhashavria IT Manager;

Tinatin Jashi 3"_year Student of Culture Management Bcahelor Program;

Nino Beridze 3rd-year Student of TV-Radio Journalism Bachelor Program
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Agenda
May 18

10.00-10.30 - Registration of the participants
10.30-11.00 _ Opening of the conference

11.00- 12.30 _ I Session

12.30-13.00 _ Coffee Break

13.0-14.30 _II Session

14.30-15.00 _ Lunch

15.00-15:30 _ Summing up and closing of the conference

15:30 _ Concert of the students of the Batumi Art State University

Time Limit
Presentations - 10 minutes
Discussions - 5 minutes

Georgia, Batumi, Ne 19/32 Zurab Gorgiladze/Vazha-Pshavela Street
www.batu.edu.ge
info@batu.edu.ge
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Section: Art Criticism, Music Studies
I Session - 11.00-12.30

Moderator: Rati Chiburdanidze, Professor

Nino Gogiberidze - Miron Shvelidze - "Silent Knight". Batumi Art State Teaching University.
Bachelor Educational Program. Specialty — Art Criticism. I year.

Supervisor: Assisstant professor — Natia Kvatchadze.

Anna Melia — Reliefs of Korogho Church. Batumi Art State Teaching University. Batumi Art
State Teaching University. Bachelor Educational Program. Specialty — Art Criticism. I year.
Supervisor: Assisstant professor — Natia Kvatchadze.

Mariam Saginadze - “The role of modern technologies in the fashion industry”. Batumi Art
State Teaching University. Bachelor Educational Program. Specialty — Clothes Design. III year.
Supervisor: Professor — Rati Chiburdanidze.
Mariam Tavdgiridze — About one of the exponats of Kh. Akhvlediani Museum (red-figure
Krater) - Batumi Art State Teaching University. Bachelor Educational Program. Specialty — Art
Criticism. I year.

Supervisor: Professor — Nato Khabazi.
Nino Tavadze - The importance of copying and transcription technique in J. S. Bach’s works-
Tbilisi V. Sarajishvili State Conservatory. Bachelor Educational Program. Specialty — Music
Theory. I year.

Supervisor: associate professor — Nana Sharikadze

Mariam Cheishvili - Georgian musical criticism-journalism in the 10-20s of the 20th century
(on the example of the magazines ""Theatre and Music" and "Music and Life") - Thilisi V.
Sarajishvili State Conservatory. Master Educational Program. Specialty — Music History. II year.
Supervisor: Professor — Marina Kavtaradze

Section: Theatre Studies
I Session - 11.00- 12.30
Moderator: Teimuraz Kezheradze, Professor
Anastasia Chernetsova - Scenography of Mirian Shvelidze in the play ""A Clockwork Orange'"
staged by Avtandil Varsimashvili - Shota Rustaveli Theatre and Film Georgia State University.
Bachelor Educational Program. Specialty — Theatre Studies. III year.

Supervisor: Associate Professor — Maia Kiknadze.
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Lali Iobashvili — Interpretation of “Mother War” on the stage of Aleksandre Tsutsunava
Ozurgeti Drama Theatre. Shota Rustaveli Theatre and Film Georgia State University. Bachelor
Educational Program. Specialty — Theatre Studies. 111 year.

Supervisor: Associate Professor — Maia Kiknadze.

Kakhaber Bregadze - Ilia Chavchavadze and Georgian Theatre. Batumi Art State Teaching
University. Bachelor Educational Program. Specialty — Acting Art. III year.

Supervisor: Associate Professor — Tea Tsaguria.

Ana Sulamanidze - Two versions of Martin McDonagh's interpretation of ""The Pillowman”.
Shota Rustaveli Theatre and Film Georgia State University. Shota Rustaveli Theatre and Film
Georgia State University. Bachelor Educational Program. Specialty — Theatre Studies. III year.
Supervisor: Associate Professor — Maia Kiknadze.

Shorena Sikharulidze, Tekla Jijavadze — Actor’s work on a role (based on the book
“Memories, thoughts” by Akaki Vasadze. Batumi Art State Teaching University. Bachelor
Educational Program. Specialty — Acting Art. I year.

Supervisor: Professor — Teimuraz Kezheradze.

Section: Media
II Session - 13.00-14.30
Moderator: Lasha Zarginava, Doctor of Social Sciences

1. Lika Pachuashvili - Disinformation during Ukrainian War (BBC, 2022). Caucasus
International University. Bachelor Educational Program. Specialty — Journalism. III year.
Supervisor: Professor — Zaza Tsotniashvili.

2. Nino Beridze - The moral panic of media and the youngster - Batumi Art State Teaching
University. Bachelor Educational Program. Specialty — TV-Radio Journalism. III year.
Supervisor: Doctor of Mass Communication — Inga Zoidze.

3. Mariam Beridze — Influence of TV Commercials on Customers. Batumi Art State Teaching
University. Bachelor Educational Program. Specialty — TV-Radio Journalism. III year.
Supervisor: Assistant-Professor — Tea Tsaguria.

4. Ketevan Chutlashvili - Armed conflicts in Georgia and Georgian media. Batumi Art State
Teaching University. Bachelor Educational Program. Specialty — TV-Radio Journalism. III
year.

Doctor of Social Sciences — Lasha Zarginava.
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Section: Culture Management

Cultural Management, Education
II Session - 13.00-14.30

Moderator: Ermile Meskhia, Professor
Berdibek Tamara - The importance of the Khoja Ahmed Yassawi mausoleum as the main
objects of the cultural tourism. International University of Tourism and Hospitality, III year.
Specialty — Management of Tourist locations.
Superviser: Master, Senior Lecturer — Dzhaksilikov Almas Ilesbayuly.
Dariya lukpanova - Plague of 21st century. International University of Tourism and
Hospitality, Kazakhstan. Specialty — International and Domestic Tourism. III year.
Superviser: Senior Lecturer — Almas Jakhilikov.
Robo Surmanidze - Contemporary challenges of cultural heritage management. Batumi
Art State Teaching University. Master Educational Program — Art Management. II year.
Superviser: Professor — Ermile Meskhia.
Teona Rodinadze - Peculiarities of management of organizatons in the field of performing
arts. Batumi Art State Teaching University. Master Educational Program — Art Management.
IT year.

Superviser: Associate Professor — Sopio Tavadze.
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Art Criticism

Nino Gogiberidze
Batumi Art State Teaching University
Batumi, Georgia

"Silent Knight" - Miron Shvelidze
Silent Knight - they call the famous Georgian artist, whose name was cited by the Guild of
Artists, and who traversed international borders. Georgian scenographer and Shota Rustaveli
State Prize winner Miron Shvelidze is the principal artist of the Rustaveli Theater.

His theatrical productions evoke for the audience the setting and the period of the play. It had
its own unique artistic texture and style, including faded paintings, ripped fabric, corroded metal,
and broken frescoes. This was a brief list of the expressiveness and inventiveness that define this
artist as a genius.

Years spent fruitfully with Sturua and Kancheli, dozens of ingenious and world-renowned
plays, canvases, sketches, models, decorations and unique interiors of public places, he also
earned the distinction of being one of Shakespeare's best scenographers and received fame in

France.

Anna Melia
Batumi Art State Teaching University
Batumi, Georgia

Reliefs of Korogho church

Sculptural decorations of the Korogho orthodox church of the Mother of God is a unique
sample of Georgian plastic art and have no other similarities. Bas-reliefs of the 10 century stand
further away from traditional laws of sculpturing, this was caused by the geographical location of
the church. A master freely and originally describes the whole process of the church building. In
terms of sculpture processing, the master of Korogho reveals artistic-representative traditions of

previous times, however, along with that, enriches and transforms it with the newest elements —
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the volume of figures and expressed dynamics. Faces of figures reflected in the whole
construction process remind us of primitivism samples from the Transitional Period. Moreover,
the icons from Svaneti, which attend to have conditional proportions. It is interesting that in

these bas-reliefs master revea

Is the Georgian cultural past, present and future at the same time, there appears belief and

national outlook, a system of values and levels of artistic development as well.

Mariam Saginadze
Batumi Art State Teaching University
Batumi, Georgia

“The role of modern technologies in the fashion industry”

The fashion industry is a global industry conditioned by creativity and innovation.
Technology is disrupting every aspect of the fashion industry, from design and production to
marketing and sales. In the past, the fashion industry was slow to adopt technology, but this is
changing rapidly. The use of technology in the fashion industry is rapidly evolving and
transforming the way the industry operates. Digital design tools and software, augmented and
virtual reality, 3D printing, smart fabrics and digital printing on fabrics are just a few of the
innovative technologies that are completely transforming the fashion industry. These
technologies offer many benefits, from improved efficiency and sustainability to greater design
flexibility. With the help of technology, the industry can create more personalized and unique
designs, simplify production processes and reduce waste and costs. The integration of
technology in the fashion industry is not another trend, but rather it is more efficient,
fundamental, sustainable and customer-oriented. The use of technology in the fashion industry is
a complex and multifaceted issue that will continue in the following years. As these technologies
continue to evolve and become more widely used in the fashion industry, we can expect even
more innovative products and experiences that are changing the future of fashion. We will

explore the impact of technology on fashion.
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Mariam Tavdgiridze
Batumi Art State Teaching University
Batumi, Georgia

About one of the exponats of Batumi Kh. Akhvlediani Museum (red-figure Krater)

Among the exhibits preserved in the Kh. Akhvlediani Museum of Batumi, the red-figure
krater is an outstanding example. It was discovered in 1967 by the archaeological expedition of

the Batumi Scientific Research Institute.

A krater is a deep and wide ancient vessel in which the Greeks mixed wine. Scenes with
images of mythological deities and heroes are depicted on the pine krater. Samples of high-art
ceramics from Mzavsi are preserved in the Louvre (France), Great Britain and the Ferrara

Museum (Italy).

The red-figure crater is a unique and rare monument, an important archaeological artifact in

the history of Kolchian and Greek art.

Nino Tavadze
Vano Sarajishvili Tbilisi State Conservatory
Thilisi, Georgia

The Importance of Copying and Transcription Technique in J. S. Bach’s Works

Copying a score and transcribing it for various instruments was a widely common
technique among composers of the Baroque period. The presented research examines the
significance of such practice and whether it is capable of influencing a composer’s style. In my
opinion, Johann Sebastian Bach’s works give us plenty of reasons to discuss this issue, since
during different stages of his life, he continually copied and transcribed works of various
composers. Within the scope of the study, I'll discuss the influence, this practice has had on
Bach’s compositional techniques, musical forms and genre perception, usage of melodic material
and other aspects of composition. I’ll separately discuss composers (Bohm, Vivaldi, Pachelbel,
Dieupart) from whom Bach inherited numerous techniques. I’ll examine which genres show
tendencies influenced by different sources, as well as discuss the context — whether
circumstances enabling Bach to personally communicate with “influential” composers or have

access to their works so that our assumptions shall be historically accurate. Methodologically, 1
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will rely on different scientific works concerning influences on Bach as well as musical
compositions that show influenced tendencies. Finally, I’ll discuss the importance of copying
and transcription practice and how it affected the following epochs. Accordingly, this will be the
novelty of the research — we could potentially find out the significance of such practice not only
from a “technical” but a creative point of view and talk about its importance in other composers’

creation in the future.

Keywords: Johann Sebastian Bach, Baroque, Transcription, copying, Vivaldi, Bohm.

Mariam Cheishvili
Vano Sarajishvili Tbilisi State Conservatory

Tbilisi, Georgia

Georgian musical criticism-journalism in the 10-20ies of the 20th century (on the

example of the magazines "Theatre and Music'" and '""Music and Life")

The report discusses the state of Georgian music criticism-journalism in the 10-20s of the
20th century based on the materials published by the 20"-century press, in particular, the
magazines "Music and Life" and "Theatr and Music". The paper aims to determine what kind of
articles were published at the initial stage of Georgian professional music, what was their topic,
who were their authors, how did they convey the mood of the community and how did they
present the musical-cultural life of their time. Also, what innovations did the new times bring

compared to the previous period.
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Theatre Studies

Anastasia Chernetsova
Shota Rustaveli Theatre and Film Georgia State University
Tbilisi, Georgia
Scenography of Mirian Shvelidze in the play "A Clockwork Orange" staged by
Avtandil Varsimashvili
Mirian Shvelidze fascinated world-class artists with his works. Together with "Uriel

Acosta" by Petre Otskheli, there's Mr. Shvelidze's "Richard III" included in the book "100
Masterpieces of Scenography" published in Paris.

Mirian Shvelidze's work is mostly associated with Robert Sturua's performances. However,
it should be noted that he worked fruitfully with other directors, including Temur Chkheidze,
Giorgi Margvelashvili, Andro Enukidze, Avtandil Varsimashvili and many other Georgian or

foreign artists.

Avtandil Varsimashvili and Mirian Shvelidze staged more than twenty plays. It is difficult to
distinguish any from their joint works. Nevertheless, we must highlight one of the most
interesting and very expressive scenography found in the play "A Clockwork Orange" staged in

2012.

Avtandil Varsimashvili showed us not the English society of the future, as in Burgess's

novel, but Georgia of the 90s.

Upon entering the hall, the tattered illustrations of "The Knight in the Panther's Skin" by
Sergo Kobuladze stretched over the metal frames are striking - "A warrior sat weeping on the
bank of the stream - a strange knight." (translated by Lyn Coffin), "Nestan-Darejan's First Letter
to Her Lover", "The Killing of the Lion and the Panther" and the portrait of Shota Rustaveli. All
of these indicate that the values, such as affinity, respect, heroism, and dedication weaved into
the poem, are undermined by the war-torn, wrecked Georgian youth of the 90s, who can be

characterized by physical or moral violence, theft, drug addiction, etc.
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Lali Iobashvili
Shota Rustaveli Theatre and Film Georgia State University
Thilisi, Georgia
Interpretation of “Mother War” on the stage of Aleksandre Tsutsunava Ozurgeti Drama

Theatre

The actor, director, and playwright DATA TAVADZE dedicated the play "Mother War" to
the 2008 Russian-Georgian War. This topic is still painful, topical and important for Georgian
society.

The play "Mother War" was successful in both Georgian and international projects. It won the
Austrian-Georgian "Conversation about Borders" project in 2013 and "New Georgian Play". In
addition, the play's world premiere took place in Zittau, Germany in 2015 and had been in the
theatre's active repertoire for two years.

In 2013, a staged reading of the play was organized in Kyiv within the British-Ukrainian-
Georgian project "New Writing", against the background of Russia’s annexation of Crimea and
declaring a hybrid war on Ukraine.

Director SABA ASLAMAZASHVILI started working on the play long before the beginning

of the Russian-Georgian war, although the premiere took place against the background of the
current war in Ukraine. Watching this play was particularly difficult for Georgian spectators
because the hell the occupier made in the form of war awakened and intensified the feeling kept
in the subconscious.
The director staged the play in the Aleksandre Tsutsunava State Drama Theatre of Ozurgeti. In
addition to the fact that it was the first Georgian premiere of the play, the play is also important
in that the young director chose a regional theatre to work with, which deserves more attention
than is generally directed to it.

The play of the actors is also worth noting. For example, Tamar Mdinaradze (Zina in the

play), who has an exceptionally beautiful appearance, and I think many directors would be

happy to cooperate with her, is distinguished by her readiness for innovations. The actor, whose
speech is already characterized by maneuvrability, tries to fill and cover the void caused by the
incompleteness in the play in the usual way. The play tells us about the horror of war and the

psycho-emotional state that exposes, absorbs and distorts human nature.
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Kakhaber Bregadze
Batumi Art State Teaching University
Batumi, Georgia

Ilia Chavchavadze and Georgian Theatre

Georgian theatre can not be imagined without literature. It was aimed to determine not
only the aesthetics of theatre but the social idea too. “Theatre is not only the servant of art. Due
to different circumstances and the passage of time theatre was kicked into dramatically different
conditions. For the ones, who find the theatre the only way to understand human nature and learn
vital life lessons, seeing how gradually it becomes less valuable is tragic. The desire to
understand the essence of theatre and its social and aesthetic value made Ilia Chavchavadze and
other public figures of Georgia unite under the idea to spread-head the revival of Georgian
Nationalism.

The Georgian language was prohibited in schools, it was forbidden for Georgian people to
speak their native language in the streets and wear national outfits as well. The country itself was
ruled by foreign figures. There were no funds to develop or even teach arts, literature, Georgian
national folk, etc. Ilia Chavchavadze was a person who was highly irritated by the existing
situation and founded two national newspapers to speak for the voice of Georgia. “Iveria” and
“Sakartvelos Moambe” are the first national newspapers that went against the government. The

first Congress is dated January 18, 1881.

Ana Sulamanidzec
Shota Rustaveli Theatre and Film Georgia State University
Thilisi, Georgia

Two versions of Martin McDonagh's interpretation of '"The Pillowman”

At the end of the XX century, several theatrical tendencies were outlined, one of them was
so-called “In-yer-face theatre”, which representatives are: Sarah Kane, Mark Ravenhill, Anthony
Nelson and so on. Among these playwriters, Martin McDonagh is mentioned too, whose
abundance of creative work is very wide-dark humor comedy, psychological drama and social
detective.

From the playwriter’s life, there are a few important details later reflected in his works.

Martin studied at a Catholic school and until he was 12 years old, he deeply believed in God.
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During his teenage years, religion was soon taken over by an enormous interest in punk rock.
This fact appears to be only a minor part of his biography, but the truth is that this stage of his
life appears in his playwrights, including one of the most famous and important plays - "The
Pillowman”.

"The Pillowman" is a reflection of Martin McDonagh's life. From the Georgian theatre stage,
the surname of an Irish playwriter has been repeatedly voiced, but over the past decade, two
completely different directors have expressed interest in this play. The complexity of the play is
primarily because it is directed at children and their psyches from start to finish. Each step and
word included in the play directly reflects on the child, even if he or she is still little.

Davit Doiashvili and Gega Gagnidze offer two different versions of "The Pillowman" - with
their characteristic aesthetics, means of expression, etc. The directors talk about the same
problem, such as violence, casualties, cruelty, physical or spiritual destruction and degradation in
various stage languages. The play talks about all of the destroying things that ultimately create a
tragedy.

Both performances make the viewers fall in thought - it's time for the public to ask

themselves what causes arise and what leads us to such an unsolved problem.

Shorena Sikharulidze, Tekla Jijavadze
Batumi Art State Teaching University
Batumi, Georgia

Actor’s work on a role (based on the book “Memories, thoughts” by Akaki Vasadze
The paper aims to analyze the staging process of "Robbers" described in Akaki Vasadze's
book "Memories, Thoughts".It should be noted that the author of the book was involved in the

rehearsals as an actor, he performed the role of Franz Moore.

For the students of Drama and Cinema Acting, Akaki Vasadze's working methods and his
opinions about acting art are interesting and important. In our opinion, he is a Georgian genius
actor. It's also interesting, to look through the thoughts and evaluations of political, social,

creative and aesthetic processes by the figures from the 30s.

42



Akaki Vasadze was a follower of Sandro Akhmeteli's theatrical ideas. Together they formed
the actors' corporation "Duruji," which united the young actors of Akhmeteli and Rustaveli
theaters. Akaki Vasadze played the role of Franz Moore in "Robbers" and his memories about
the rehearsals are significant heritage handed down from generation to generation. “Rustaveli
Theater managed to perform “Robbers” by Siller in the best way in 1993; Our performance lived

nn

up to the meaning of the title of this play - "In Tiranos" "against tyranny," reminds Akaki.
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Section: Media

Lika Pachuashvili
Caucasus international University
Thilisi, Georgia

Disinformation During the Ukrainian war
(BBC, 2022)

The modern world is unbelievable without information and news, which in turn leads to
the presence of many sources. Thenformation contains news and message. For media
representatives, the first step is search-gathering. The process of searching for news, collecting
facts and information about this news, including its justification, source, clarification of obtained
information, verification and writing or speaking in simple language. An important and

necessary requirement is to convey the truth to the audience and provide objective information.

Journalism obliges the media representative by law, charter, and many rules and requires
him to be objective, spread the truth, verify information, etc. But today, the spread of bait
information that attracts people, and fills them with a reality that does not exist, remains an

actual problem. Otherwise, it is called disinformation.

Disinformation means the dissemination of false information, as is known, from the
Soviet period, although it was officially defined in 1952 in the Soviet Encyclopedia as a
deliberate deception of the public. Disinformation is a well-packaged, repackaged message built
on a grain of truth for a specific purpose, be it political, cultural, or otherwise. It has such an
impact on society that it can introduce or change existing opinions, take the user in another

direction, and create an unrealistic environment.

It's important to outline the role of misinformation and its negative qualities, and based
on modern examples, to understand where it is hidden and how it can be distinguished from the

truth. In the process of Ukraine, disinformation has a very special place.

The BBC’s official website has a dedicated section on disinformation. False information, facts

and photos already spread by various media outlets are collected here.
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The BBC, as a public broadcaster, fights against disinformation. In the first stage, it
denies wrong information and materials, clearly writes that this or that information is false,

explains what is false, what is real information, etc.

The last step is facts and arguments, through which the public gets the truth. Based on the
current situation, the British public broadcaster BBC, based on the current situation stands out
with an interesting approach against disinformation processes during the Russia-Ukraine War,

which is an example for the Georgian-language media.

Nino Beridze

Batumi Art State Teaching University
Batumi, Georgia

The moral panic of media and the youngster

In modern life, the mass media constantly enhances the capacity and increases the
susceptibility to moral panic. “The moral panic is unbelievable without media.” The media forms

stereotypes, keeps order, or does chaos in a community.

The role of the media is especially great in terms of influencing the behavior of adolescents.
It can create social groups of adolescents, and make myths and real stories about them. Today,
the development of technology increased the media’s moral panic even more. In this work, we

will discuss several examples from foreign and Georgian stories.

There will be presented Television reports and newspaper articles that deal with the issues
about teenagers. Unfortunately, the mass media still manage to outline moral boundaries in the

"children's society" and marginalize teenagers by spreading dire predictions.
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Mariam Beridze

Batumi Art State Teaching University
Batumi, Georgia

Influence of TV Commercials on Customers

TV commercials are one of expensive marketing weapons and companies spend most of their

incomes on them. Besides the fact, that commercials on social networks have a big competition

to TV ads, they still preserve the leading place on the market.

“Advertising — is the first ruling system over a human in history and freedom is incapable
against it” — said Frederic Beigbeder, French writer and critic. It’s interesting who decides while
buying a product, the seller or customer? Does an ad force us to make this or that solution and
think, that it is our own decision? Does it influence on the formation of our tastes, desires and

behaviours?

Ketevan Chutlaidze

Batumi Art State Teaching University
Batumi, Georgia

Armed conflicts in Georgia and Georgian media

The purpose of the conference topic is to understand the reality in the media, and how much

time and attention do media give to broadcast about conflict regions and circumstances around

them. The paper will discuss current problems in terms of ethical coverage of conflict regions.

Several web pages will be presented, where the academic discipline of conflict analysis and
peace psychology is presented in Georgia.

We also determine the purpose of teaching, in particular, what is the purpose of the

research or learning process? What specific problem does it want to solve? And what results can

be obtained for professional growth?
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Culture Management

Cultural Management, Education

Berdibek Tamara
International University of Tourism and Hospitality

Kazakhstan, Turkestan

The importance of the Khoja Ahmed Yassawi mausoleum as the main object of the cultural
tourism

In Kazakhstan, the history of which dates back to ancient times, many cultural
monuments and even entire cities have been preserved over the centuries. One of these unique
and wonderful exhibits is the mausoleum of Khoja Ahmed Yasawi, located in an ancient city in
Turkestan. For the restoration of national status in Kazakhstan, Khoja Ahmed Yasawi and the
city of Turkestan are of great importance in the moral aspect. Khoja Ahmed Yasawi has his own
teaching and path, known as «Yasawi», which is one of the Sufi religions in Central Asia. This

teaching played a worthy role in the religious formation of the people of the region.

Turkestan (Iasi), the capital of the Kazakh Khanate, was regarded as the spiritual and
political center of the Turkic-speaking peoples. The name and fame of the city of Turkestan,
which has a 1500-year history, is directly related to the monument to Khoja Ahmed Yasawi.
Therefore, it has become the most famous monument complex in Central Asia, which is visited

by the people.

In fact, the construction of the mausoleum of Khoja Ahmed Yasawi is very complex. This
building was able to withstand dry frosts, hot sun and repeated destruction of natural elements -
earthquakes and floods. As a unique architectural masterpiece, the mausoleum was included in

the UNESCO World Heritage list in 2003.
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Dariya lukpanova
International University of Tourism and Hospitality

Kazakhstan, Turkestan

Plague of 21% century
The 2020 pandemic will go down in history as a revolution that changed, perhaps forever,
human psychology. The recognizable world has changed, and familiar things such as walking
and freedom are worth of gold now, not only the situation in the world has changed, but the
human being itself. The perceptions of the world and values have been substituted, what was

valuable before isolation no longer makes sense.

This work aims to review and analyze the global situation and its consequences on tourism,
psychology, education and economic problems. Therefore, the study obtained several research
methods such as theoretical (analysis of normative documents, psychological, social, economic,
and medical literature), empirical (comparative analysis, study of statistical materials),
diagnostically methods (interview, survey, questionnaire), statistical methods (processing of
obtained results in table, diagrams, charts, figures). The argumentation of deciding the research
methods relied on the structure of working with people, where the best kind was the personal
opinion of people, which revealed itself in the form of scientific literature in the free access,
survey, interview and comparative analysis. The results showed mostly negative consequences,

however, the comparison between 2020 and 2023 observed drastically changed results

Robo Surmanidze
Batumi Art State Teaching University
Batumi, Georgia

Contemporary challenges of cultural heritage management

Protection of cultural heritage due to natural cataclysms, wars and human intervention is a
principal challenge of the modern world. Due to the mentioned reasons, many monuments of

public value were sacrificed or lost their authenticity.
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International conventions, interstate agreements and national legislative acts guarantee the
protection of cultural heritage. The country's legislation regulates the procedural issues of

cultural heritage management, care and protection.

In general, if we look at the international practice of cultural heritage management, the urban
development of settlements and unplanned tourism development is also significant challenge in
cultural heritage protection. Numerous flows of tourists without considering local conditions can
cause irreparable damage to cultural heritage sites. In many countries, in this regard, regulations
control the transportation of tourists to the territory of monuments, protective paths are built, in

extreme cases, replicas of the monuments are made, etc

Teona Rodinadze

Batumi Art State Teaching University
Batumi, Georgia

Peculiarities of management of organizatons in the field of performing arts

The main goal of organizations in the field of performing arts is the production of various
types of artistic products, and an integral element for its realization is live performance.
Therefore, several types of performing arts are distinguished - theater, music and dance. These
types have their characteristics, but changes should be defined in contrast to them.

In institutions of the field of performing arts, like other institutions, the organizational
structure is divided into different units, which are connected the according to the principles of
the management system, but the specificity of the structure of organizations in the field of
performing arts is determined not by administrative functions, but by creative goals and tasks.
The successful functioning of these types of organizations is unthinkable without the interaction
of these two sectors.

The creative sector is the leader in performing art institutions, which must ensure high
artistic quality of the products. Therefore, the work of all oth er sectors of the organizational
structure is aimed at creating favorable conditions for the production and further sale of this

product.

49



