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xelovnebaTmcodneoba 

 
 

marine fuTuriZe 
ivane javaxiSvilis saxelobis  

Tbilisis saxelmwifo universiteti 

asocirebuli profesori 

 

adreyorRanuli kulturis oqromWedlobis erTi nimuSis 

gaazrebisaTvis: ananauris yorRanis peqtorali 

 

martyofis jgufis Zeglebad cnobili kulturuli plasti samxreT 

kavkasiaSi gamoCenas iwyebs Zv.w. III aTaswleulis meore naxevris dasawyi-

sidanve (jafariZe, 1998:5-7, 166-168) da is adre brinjaos xanis mtkvar-

araqsis kulturis qronologiurad uSualod momdevno periods gane-

kuTvneba. misi kulturul-genetikuri mimarTeba winamorbed mtkvar-

araqsul fenomenTan jer kidev erTmniSvnelovnad gadaWrilad ar iT-

vleba, Tumca bolo xans gamovlenili arqeologuri kompleqsebisa da ma-

Ti interpretirebis safuZvelze ufro gaziarebul poziciad iTvleba 

martyofis jgufis Zeglebis post-mtkvar-araqsul kulturul movle-

nad miCneva (Махарадзе, Орджоникидзе, 2007:83-84; jafariZe, 2003:143; fuTu-

riZe, 2012:219-233). rac Seexeba mis adgils brinjaos xanis periodizaciis 

zogad sqemaSi, mkvlevarTa umravlesoba mas Sua brinjaos xanis sruliad 

dasawyis, I anu uadres safexurad miiCnevs (Джапаридзе, 1981:37; jafariZe, 

2003:136-143; jafariZe, 2006:324-327; Kavtaradze, 2004:539-556; Путуридзе, 

1991:208-233; Puturidze, 2003:111-127; Puturidze, 2014:278-285; lorTqifaniZe, 
2002:83-85) swored im gardatexaTa da mniSvnelovan cvlilebaTa mTeli 

seriis safuZvelze, rac Tan axlda martyofis jgufis Zeglebis gamoCe-

nas.  

araerTi mniSvnelovani inovaciiT gamorCeuli etapi, romelic uSu-

alod martyofis jgufis yorRanebis gamoCenas ukavSirdeba, aRiniSna ara 

mxolod socialuri stratifikaciis procesis radikalurad gaRrmave-

biT, ekonomikis ganviTarebaSi mesaqonleobis rolis zrdiTa da axali 

tipis sameTuneo produqciiT, aramed masTan erTad im arsebiTi siaxlee-

biT, romelic mxatvruli xelosnobis axal dargTan — oqromWedlobas-

Tan asocirdeba.  

martyofis jgufis yorRanebisaTvis damaxasiaTebeli Zvirfasi li-

Tonebis samkaulis yvelaze damaxasiaTebeli tipebi yorRanul samarxeb-

Si warmodgenilia mZivebiT, beWdebiT, sakidebiT, yelsabamiT, rgolebiTa 

da patara firfitebiT. yvela maTgani sakmaod daxvewili artefaqtebia 

rogorc ornamentaciis, ise formis modelirebisa da Sesrulebis teqni-
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kuri xerxebis TvalsazrisiT. maTgan yvelaze daxvewili stilistur-

mxatvruli Rirebulebisaa oqros yelsabami, romlis gamorCeuli deta-

lia peqtorali (Pizchelauri et al., 2013:183-186, Abb.3; jafariZe, 1981:5-10; 

lorTqifaniZe, 2015:11-15). 

oqromWedlobis es unikaluri nimuSi, romelsac Cveni naSromi eZ-

Rvneba, dadasturda ananauris №2 yorRanSi (Pizchelauri et al., 2013:183-186), 
romelic, samwuxarod, dazianebuli aRmoCnda da yorRanis konstruqci-

asTan dakavSirebuli da, aseve, sxva arsebiTi monacemebi bolomde gaur-

kveveli darCa (jafariZe, 2003:142). samwuxarod, arc uSualod Cveni 

kvlevis sagnis — oqros Wviruli (zogi mkvlevari mas aJurulsac uwo-

debs) peqtoralis samarxSi adgilmdebareobisa da sxva inventarTan misi 

mimarTebis Sesaxeb iZlevian gamTxrelebi amomwurav informacias. amJa-

mad, yorRanSi aRmoCenili oqromWedlobis sxva artefaqtebis (oqros ci-

lindruli mZivebi, umbonebi, kideebwiboiani rgolebi, ormagspiraliani 

sakidebi, sasafeTqle rgolebi da sxmuli, maRalwiboiani mZivgamyofebi) 

mixedviT ivaraudeba, rom zogierTi am nivTTagani, didi albaTobiT, ro-

gorc Cans, dakavSirebuli iyo oqros peqtoralTan rogorc erTi mTlia-

ni yelsabamis Semadgeneli nawilebi. miuxedavad amisa, yelsabamis rekon-

struqcia mainc varaudis donezea aRdgenili, cxadad ki mxolod imis 

Tqma xerxdeba, rom sakvlevi nivTi mdidruli yelsabamis mTavari kompo-

nenti iyo. yvela CamoTvlil oqros artefaqtTagan mkvlevrebis mier ga-

moqveynebul am rTuli yelsabamis fotoze warmodgenili gvaqvs: oqros 

peqtorali, cilindruli da bikonosuri mZivebi, ormagi spiralis saki-

debi da sxmuli, maRalwiboiani mZivgamyofebi (Pizchelauri et al., 2013:183-186, 

Abb.3). 
artefaqtis aRwera. peqtorali warmoadgens oqros saSualo sisqis 

firfitisagan Wviruli teqnikiT Seqmnil masiur sakids, romelic yelsa-

bamis centralur nawils amSvenebs da damzadebis teqnikuri xerxiT arse-

biTad gansxvavdeba misi sxva danarCeni komponentebisagan, kerZod ki, or-

magi, e.w. saTvalisebri spiralis momcro zomis sakidebis, cilindruli 

formis wvrili milakiseburi mZivebis, bikonosuri mZivebisa da sxmuli, 

maRalwiboiani mZivgamyofebisagan (tab. I). maT Soris gansxvaveba mxat-

vrul stilTan erTad, upirvelesad, damuSavebis teqnikuri xerxebis mi-

xedviTac vlindeba, rac peqtoralis SemTxvevaSi gulisxmobs Wvirvis, ga-

varsis (xelovnebaTmcodne n. jafariZe gavarsis teqnikur xerxs Tavisi 

dekoratiuli funqciiT amsgavsebs wnulsa da grexil ornamentTan (ja-

fariZe, 1981:62), wvrilmavTuliani spiralisa da sxmuli detalebis er-

Tdroulad gamoyenebas, maSin roca yelsabamis Semadgeneli zemoTCamoT-

vlili sxva komponentebi mxolod romelime erTi am teqnikuri xerxis ga-

moyenebiTaa Seqmnili. Sesabamisad, isini bevrad martiv formasa da 

stils warmogvidgenen, vidre es xazgasmulad mdidruli saxis peqtora-

lia.am gamorCeuli sakidis zeda centralur monakveTs asrulebs hori-
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zontalurad mimagrebuli sxmuli detali, romelic yelsabamze ZuiT mis 

Camosakideblad gankuTvnili aucilebeli komponentia. isic ramodenime 

dabalreliefuri rgoliTaa Semkuli (tab. II).   

peqtoralis oqros firfitis sisqe uSualod Wvirvis teqnikiTaa ga-

napirobebuli, romelic Txelfurclovani oqroTi, cxadia, ver Seiqmne-

boda. amitomac sxva artefaqtebTan SedarebiT misi sisqe aSkarad metia. 

is sakmaod rTuli da tipobrivad gamorCeuli nimuSia, romelic mrgvali 

formis brtyel firfitas warmoadgens.  

unda aRvniSnoT, rom misi damzadebisas naxmari oTxi sxvadasxva teq-

nikuri xerxi (Wvirva, sxmuli detali, wvrili mavTuliT Seqmnili relie-

furi xviebi da gavarsi) erTmaneTisagan gansxvavebuli saxeebis — samkuT-

xedebis, spiralis, wnuli da mokle talRuri xazebis uwyveti rigis orna-

mentuli Temis efeqturad gadmocemisTvisaa gamoyenebuli. mis Semku-

lobaSi mkacradaa xazgasmuli geometriuli motivebis proporciulad 

da ritmulad warmoCena erTi wriuli formis SigniT, romelSic aRniSnu-

li ornamentuli detalebi imdagvaradaa ganawilebuli, rom man dekoris 

kompoziciuri mTlianoba Seqmnas.  

SemkulobaSi geometriulis garda sxva motivebi ar gvxvdeba. peqto-

ralis dekori imgvaradaa organizebuli artefaqtis safasado mxares, 

rom simetria idealuradaa daculi gansxvavebuli ornamentuli deta-

lebis (samkuTxedebi, spirali da a.S.) ganawilebisas. zogadad, SeiZleba 

iTqvas, rom swored am principze — simetriulobazea agebuli am arte-

faqtis mTeli ikonografiuli koncefcia.       

rogorc aRvniSneT, kompozicia mrgvali moxazulobis sivrceSi eq-

ceva, xolo formis moCarCoebas gavarsiT Sesrulebuli viwro sartyeli 

qmnis, romelic wnulisa da grexilis saxis mqonea. am SemosazRvruli siv-

rcis SigniT ki dekori Semdegnairadaa organizebuli: ornamentis cen-

trSi wvrili mavTulisagan Seqmnili erTmaneTisagan damoukideblad gan-

lagebuli sami spiralia, romelTa proporciulad ganawilebis konfigu-

racia warmosaxviT samkuTxedSi mis kuTxeebSi unda warmovidginoT 

(Pizchelauri et al., 2013:183-186, Abb.3; lorTqifaniZe, 2015:11-15). aqedan, misi 

fuZis kuTxeebTan warmodgenili ori spirali sruliad tolia da amave 

dros mcireodeniT ufro msxvili, samkuTxedis wverTan ganTavsebul 

spiralTan SedarebiT. aRweril mravalxvia spiralebs Soris simetriu-

lad Casmulia sam rigad ganawilebuli, wveroTi dabla mimarTuli sam-

kuTxedebi: pirvel rigSi sami toli samkuTxedi, mis dabla ori aseve to-

li da zeda rigTan SedarebiT umniSvnelod momcro cali, xolo bolo, 

mesame rigSi ki — erTi, aSkarad ufro patara zomis samkuTxedi, romelic 

wveriT uSualod ebjineba peqtoralis mTels Sida perimetrze modeli-

rebul mokle talRuri xazebiT Seqmnil natif ornaments (tab. II). 

swored amgvari sqemaa mocemuli peqtoralis centrSi, saidanac vi-

Tardeba da iSleba mTeli es rTuli kompozicia. zeda nawilSi gamosaxu-
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li zemoTnaxsenebi momcro spirali warmodgenilia wnuli ornamentiT 

mdidrulad garsSemovlebuli ori patara Wviruli wris (Riobis) zustad 

Sua nawilSi. swored am spiralis zemoT, vertikalur xazze grZeldeba 

iseTive mokle talRuri xazebis detaliT Seqmnili natifi ornamenti, 

rogorc es peqtoralis, ukve naxseneb, Sida perimetris qveda nawilSic 

gvaqvs.aRniSnuli ornamentuli detali gansakuTrebul simetriulobas 

aZlevs am artefaqts.faqtobrivad, zemoaRniSnuli ori Ria, patara wre 

warmoadgens spiralebisa da samkuTxedebisagan Seqmnili centraluri 

dekoris zemoT ganTavsebul yvelaze msxvil Wvirul komponents, rome-

lic horizontalur RerZze viTardeba. swored am detals, iseve rogorc 

peqtoralis Sida perimetris wriul napirs, Semouyveba zustad imgvarive 

gavarsiT Sesrulebuli viwro sartyeli (kanti), romelic met mkafioo-

bas sZens am ori Tanabari diametris patara Riobs. peqtoralis TiTqmis 

wriul formas xazs usvams zemoaRniSnuli Sida perimetris mTels napir-

ze Sesrulebuli analogiuri, gavarsiT Seqmnili wnuli sartyeli, rac 

artefaqtis wriuli formis konturis kidev ufro xazgasmas emsaxureba. 

amgvari ornamentacia oqromWedlobaSi ufro Semdgomi etapis, Tri-

aleTis kulturis Zeglebzec gvxdeba. maT Sesaxeb, kerZod ki TrialeTis 

oqris TasTan dakavSirebiT, n. jafariZe xazgasmiT aRniSnavs, rom `...gre-

xili mavTulica da gavarsic gamoiyeneba TiToeuli nakveTisaTvis das-

rulebulobis misaniWeblad da mTlianad nivTs sazeimo iers matebs“ (ja-

fariZe, 1981:62). 

vTvliT, rom es dekoratiuli xerxi Sua brinjaos xanis II, ganviTa-

rebuli fazis TrialeTis brwyinvale yorRanebis nimuSebma genetikurad 

swored martyofis jgufis Zeglebis etapidan aiRes da gaiTavises ro-

gorc Zalian efeqturi detali raime formis gamokveTilad aqcentire-

bisTvis.     

artefaqtis interpretacia. naTlad ikveTeba is, rom peqtoralis 

Semqmneli iuveliri SesaniSnavad flobs simetriis, proporciis, calke-

uli ornamentuli saxeebis nivTis formasTan da ornamentaciis wamyvan 

motivTan mimarTebis xelovnebas, riTac mis yvela komponents dekoris 

erT mTlian kompoziciur xazs umorCilebs.  

am nimuSis analizi saSualebas gvaZlevs davaskvnaT, rom oqromWe-

dels idealurad sworad aqvs agebuli erTi da igive, zemoaRwerili or-

namentuli saxeebiT (mokle talRuri xazebis rigi, spirali, samkuTxede-

bi) Seqmili kompozicia da maTi ganawileba artefaqtis Sida, limitire-

bul sivrceSi. da es yvelaferi Sesrulebulia ise, rom artefaqtis mxat-

vruli saxe erTdroulad mdidrulicaa da, amave dros, proporciuli 

normebica da ritmulobac zedmiwevniTaa daculi.   

peqtoralis kompoziciuri sirTule da ornamentis calkeuli de-

talebis urTierTkavSiri isea mocemuli, rom mnaxvelis yuradReba aq-

centirdeba ara calkeul ornamentul saxeebze, aramed dekoris im Ziri-
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Tad wamyvan Temaze, ris irgvlivac aago iuvelirma Tavisi Canafiqri. am 

mTavari ideis wamyvani xazi ki erTian, uwyvet siuJetur mTlianobas iZ-

leva.  

wris formiT SemosazRvruli sivrcis SigniT organizebuli deko-

ri, romelic sami spiralisa da maT Soris mcire farTobSi moqceuli sami 

samkuTxediTaa warmodgenili, im centralur RerZs qmnis, saidanac iSle-

ba mTeli kompoziciuri sqema. gavarsis teqnikiT Sesrulebuli wnuli 

kanti, peqtoralis zedapirze ramdenime sxvadasxva adgilasaa mocemuli 

da is yovelTvis xazs usvams da gamokveTs ama Tu im formas an detals. 

asevea horizontalur RerZze mocemuli ori wriuli Riobis irgvlivac, 

riTac is aSkarad aqcentirdeba.  

faqtia, rom swored peqtoralis formasTanaa Sexamebuli da masTan 

damorCilebuli is ornamentuli kompozicia, romelic mTels mis Sida 

sivcreSi proporciuladaa ganawilebuli. amdenad, peqtoralis forma 

da dekoris kompozicia srul harmoniaSia, riTac es artefaqti maRales-

Tetur STabeWdilebas axdens mnaxvelze. 

dekoris erTiani uwyveti sqema mTlianad kravs da wrismagvari moxa-

zulobis farglebSi aqcevs sxvadasxva geometriul detalebs. amis maga-

liTia sxvadasxva veqtoriTa da intervaliT ganmeorebuli zemoaRniSnu-

li ornametuli saxeebi (spiralebi, gavarsiT xazgasmuli wriuli forma, 

samkuTxedebi Tu mokle talRuri xazebis detaliT Seqmnili natifi sig-

rZivi saxe), rac mis ritmulobasa da proporciulobas amZafrebs da amiT 

met mxatvrul Rirebulebas sZens nivTs.  

xazgasasmelia, rom erTian mrgval formaSi moqceul da Sida peri-

metris napiriTan gavarsiT moCarCoebuli viwro sartyeliTa da Wviruli 

teqmnikiT Seqmnili Zvirfasi liTonis es nivTi naklebad gavrcelebuli 

tipia adreyorRanul kulturaSi.peqtorals axlo analogi arc kavkasiis 

da arc mezobeli, ZvelaRmosavluri samyaros masalebSi ar moepoveba. mi-

uxedavad amisa, ananauris peqtoralis garkveulad axlos mdgar analo-

gad SegviZlia miviCnioT somxeTSi, SengaviTis №1 samarxSi aRmoCenili 

oqros sakidi, romelic Zv.w. III aTaswleulis Sua xaniT daTariRebuli ni-

muSia (The Gold of Ancient Armenia, 2007:Tab.XI; Хникян, 1977:табл.VII,9). marTa-

lia, mis SemTxvevaSi Wvirvis teqnika ar aris gamoyenebuli, magram saer-

To kompoziciuri sqema da ornamentis detalebi ganviTarebulia imgva-

rive formis wreSi rogorc es peqtoralze gvaqvs da arsebiTad misi ana-

logiuria. rogorc vxedavT, Wvirva uiSviaTesad gamoyenebuli teqniku-

ri xerxia adreyorRanebis periodis oqromWedlobaSi da jerjerobiT, 

misi SemTxveva mxolod kaxeTis am mdidrul samarxSi mogvepoveba. rac Se-

exeba, momdevno, Sua brinjaos xanis II, ganviTarebuli safexuris Triale-

Tis kulturas, iqac Wvirva SedarebiT naklebadaa warmodgenili, vidre 

sxva, kargad cnobili teqnikuri xerxebiT Seqmnili ornamentacia (fuTu-

riZe, 2006:66-76).amgvari SemTxvevebi ZiriTadad dRevandeli somxeTis 
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teritoriaze iqna aRmoCenili da isini Sua brinjaos xanis TiTqos ufro 

gviani etapisTvis Cans damaxasiaTebeli. Wviruli sakidebi, rogorc yel-

sabamis erT-erTi komponentebi, warmodgenilia vanaZorSi, `tagavoranis-

tis“ Zv.w. XV-XIV ss daTariRebul kompleqsSi (The Gold of Ancient Armenia, 

2007:Tab.XXXIII), lWaSenis №10, igive periodis, yorRanSi (The Gold of 

Ancient Armenia, 2007:Tab.XLV,1), lori berdis Zv.w. XV saukunis pirveli na-

xevris samarxebSi (The Gold of Ancient Armenia, 2007:Tab.XLIX,L) da zog sxva 

kompleqsSic. winamorbedi kulturis etapze ki, faqtobrivad, is mxolod 

ananauris №2 yorRanis caliT gvaqvs warmodgenili, ris safuZvelzec 

vfiqrobT, rom es sakidi sruli siaxlea am qronologiuri etapisaTvis. 

zogadad, SeiZleba iTqvas, rom mkacri simetriuloba, ritmuloba 

da proporciebis dacva am artefaqtis niSandoblivi maxasiaTeblebia. ni-

Sandoblivia, rom ananauris artefaqts gamoarCevs ornamentis kompozi-

ciuri sirTule da amave dros misi calkeuli komponentebis imgvari ur-

TierTmimarTeba, rom mnaxvelis yuradReba yovelTvis aqcentirdeba 

xolme ara calkeul saxeebze (spirali, samkuTxedebi da sxva), aramed de-

koris saerTo mxatvrul-stilistur erTobasa da mis wamyvan ideaze.   

peqtorali, udavod, mniSvnelovani novatoruli nabiji iyo brinja-

os xanis kavkasiis oqromWedlobis ganviTarebis erT konkretul etapze, 

rogorc mxatvrul-stilisturi, aseve sxvadasxva teqnikuri xerxebis 

urTierTSexamebis mxriv. miuxedavad amisa, is aSkarad individualizmiT 

gamorCeuli artefaqtia adreyorRanuli epoqis oqromWedlobis gzaze. 

amitomac, vfiqrobT, rom es stili ver Camoyalibda adreyorRanuli 

kulturis zogaddamaxasiaTebel tipad da orginalur nimuSad darCa 

Zv.w. III aTaswleulis Sua xanebis samxreT kavkasiisaTvis. 
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nino silagaZe 

ivane javaxiSvilis saxelobis  

Tbilisis saxelmwifo universiteti 

asocirebuli profesori 

 

narimanis cixis kompleqsi da misi adgili imiertaos  

safortifikacio sistemaSi 

 

2014-2017 wlebSi SoTa rusTavelis samecniero fondis dafinanse-

biT ganxorcielda ivane javaxiSvilis saxelobis Tbilisis saxelmwifo 

universitetis saqarTvelos istoriis institutis proeqti `tao-klar-

jeTis cixe-simagreebi~. proeqtis mizans Crdilo-aRmosavleT TurqeTis 

teritoriaze arsebuli Sua saukuneebis qarTuli safortifikacio arqi-

teqturis nimuSebis Seswavla warmoadgenda. 

proeqtis farglebSi Sedga eqvsi samecniero eqspedicia saqarTve-

los istoriul provinciebSi (focxovi, tao, imiertao, klarjeTi, SavSe-

Ti, kola, artaani, eruSeTi, Cildiri), romlebmac Seiswavla daaxloebiT 

asi cixesimagre.  

proeqtis mTavar mizans safortifikacio arqiteqturis nimuSebis 

Seswavla, azomva, fotofiqsacia, maTTan dakavSirebuli istoriuli wya-

roebis, toponimikis da sxv. kvleva warmoadgenda, Tumca Cveni TvalTa-

xedvis areSi sakulto arqiteqturis Zeglebic eqceoda. es umetesad ci-

xesimagreebis an maT mimdebare teritoriaze arsebuli eklesiebia, ro-

melTa Seswavla rogorc TavisTavadaa mniSvnelovani, aseve xSir SemTxve-

vaSi utyuar argumentebs iZleva safortifikacio kompleqsebis daTari-

RebisaTvis. rogorc cnobilia, tao-klarjeTis safortifikacio arqi-

teqturis nimuSebis Sesaxeb xSir SemTxvevaSi istoriuli wyaroebi mcire 

da fragmentulia, an saerTod ar mogvepoveba. aseve arcTu iSviaTia Sem-

Txveva, rodesac cixesimagre araa identificirebuli da arc raime miniS-

neba gagvaCnia mis kulturul kuTvnilebasa Tu agebis TariRTan dakavSi-

rebiT. aseT SemTxvevebSi gansakuTrebiT mniSvnelovania mis kompleqsSi 

Semavali an uSualo siaxloves arsebuli sakulto arqiteqturis nimuSe-

bis kvleva, radgan es ukanaskneli nagebobebi ufro myar argumentebs iZ-

leva TavdacviTi nagebobebis raobis gansazRvrisaTvis da maTi daTari-

RebisaTvis. 

qarTuli safortifikacio arqiteqturis nimuSebi tao-klarjeTSi 

iSviaTi bednieri gamonaklisis garda (magaliTad, olTisis cixe, rome-

lic Tanamedrove qalaqis centrSi mdebareobs da daculia, rogorc is-

toriuli Zegli) miuval adgilebSia ganlagebuli da maT dacvas aranairi 

yuradReba ar eqceva. umetes SemTxvevaSi safortifikacio arqiteqturis 

am nimuSebs, qarTuli sakulto xuroTmoZRvrebis zogierTi Zeglisagan 

gansxvavebiT, ar aqvT miniWebuli kulturuli memkvidreobis Zeglis sta-

tusi. xSirad isini ganadgurebulia adgilobrivi mosaxleobis xeliT da 
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qvebi meoradad gamoiyeneba soflebis saxlebisa Tu meCeTebis mSeneblo-

bisas. is cixeebi, romlebic osmalur xanaSi mniSvnelovan strategiul 

punqtebs warmoadgenda, an maTSi sajariso nawilebi iyo ganlagebuli (ma-

galiTad, bardusis cixe da sxv.), mTlianad gadakeTebuli da saxecvli-

lia. qarTuli kulturuli memkvidreobis am mniSvnelovani nawilis ngre-

vis procesi axlac grZeldeba — tao-klarjeTis mkacri klimatiTa da 

mTiani reliefiT ganpirobebuli faqtorebi, adamianiebis xeli yovel-

dRiurad azianebs maT. amdenad, TurqeTis respublikis teritoriaze ar-

sebuli qarTuli safortifikacio arqiteqturis nimuSebis kvleva da pe-

rioduli fiqsacia Zalze aqtualur sakiTxad rCeba. 

`aramed arTvins zeiTi, idamde, Woroxis dasavleTsa, TorTomis 

mTis aRmosavleTiT ars parxali anu taos kari, anu tao. da mzRvris mas: 

aRmosavliT Woroxis mdinare; samÃriT TorTomidam Camosuli mTa idam-

de; dasavliT TorTomis mTa; CdiloT Woroxi da ispiris mTa. da ars es 

tao venaxovani, xiliani, mosavliani yovliTa marcvliTa~ (vaxuSti, 

1955:684). 

proeqt `tao-klarjeTis qarTuli cixesimagreebis~ ori samecniero 

eqspediciis mier Seswavlili iqna taosa da imiertaos mravali saforti-

fikacio Zegli. maTi kvleva istoriuli saqarTvelos ukiduresi samxre-

TiT, basianis mxaris mimdebare teritoriebiT daiwyo. eqspediciebi gan-

sakuTrebiT nayofieri gamodga, radgan am mxareSi mdebare bevri Zegli 

ar iyo gamokvleuli arc e. TayaiSvilis da arc momdevno Taobebis mecni-

erebis mier. maT Sorisaa narimanis (vaxuSti, 1955:683) (romelic qarTul 

wyaroebSi namurakanis, mamirvanis saxeliTacaa cnobili (qarTuli samar-

Tlis Zeglebi, 1970:245)) provinciis (teritoria mdinare olTisiswylis 

qvemo dinebaze, romelic samxreTidan, basianis mxridan iRebs saTaves da 

Woroxs uerTdeba, ufro CrdiloeTiT maszea gaSenebuli qalaqi olTi-

sic) Zeglebi. VII-VIII saukuneebSi es mxare somxeTis samTavros Semadgen-

lobaSi Sedioda, Semdeg ki — qarTvelTa samefos nawili xdeba. bizantiis 

76-wliani (1000-1076 ww.) mmarTvelobis Semdeg igi kvlav saqarTvelos ub-

rundeba. Turq-selCukebis mier am mxaris dapyrobis (1080-1083 ww.) Sem-

deg imiertao mudmivi cilobis sagania, Tumca Tamaris xanidan myarad 

mkvidrdeba saqarTvelos SemadgenlobaSi. Turqebis mier samcxe-saaTaba-

gos dapyrobis Semdeg narimani Cildiris vilaeTis mamirvanis livaSi Se-

vida. provinciaSi arsebuli 25 qarTuli cixesimagridan 10 ganadgurda, 

danarCenebma osmalur xanaSi sxvadasxva saxis gadakeTebebi ganicada. 

erT-erTi aseTia narimani-olTisis gzaze mdebare, Tanamedrove sofel 

iunlukaias Tavze, daaxloebiT 1500 m simaRlis kldeze aRmarTuli nari-

manis cixe (evlia Celebi, 1971:304). vaxuStis Tanaxmad, `olTiss zeiT, Wo-

roxis aRmosavlis kidezed ars narumaki da aw narimani, daba didi~ (vaxuS-

ti, 1955:683). 
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1907 wels e. TayaiSvilma ver SeZlo narimanis cixis monaxuleba eq-

spediciis wevrebis avadmyofobis gamo. Tumca adgilobrivi mosaxleobi-

sagan Seityo, rom kldeze arsebobda ori eklesiac — erTi Zalian maRla, 

mwvervalze ganlagebuli, meore ki — qveda cixis godolis SigniT (Taya-

iSvili, 1938:19-20). sabednierod, Cven SevZeliT kompleqsis nawilobrivi 

Seswavla.  

cixe-qalaqi (z. d. 1460 m; N 40º26’39.70’’ E 41 º58’12.32’’) uzarmazari 

kldis Ziridan mwvervalamdea ganfenili ramdenime terasad. es Zalze 

rTuli, mravalnawiliani arqiteqturuli kompleqsia, romelic sam iaru-

sad ganlagebuli TavdacviTi nagebobebisagan Sedgeba. pirveli xazis 

TavdacviTi kedlebi kldis ZirSi, Tavad soflis teritoriaze iwyeba. 

cixis mTavari nawili meore iarusze mdebareobs, sadac mZlavri godoli-

sa da galavnis SigniT sakmaod didi farTobis (daaxl. 3000 m2) baqania, aq-

vea eklesiac. kidev erTi godoli aRmosavleT mxares xeobas gadahyu-

rebs. cixis mesame iarusi mwvervalze, miuval adgilasaa gaSenebuli. ci-

xis mTavari nawili CrdiloeTis mimarTulebiT silosebrad auyveba 

kldis ferdobs, boloSi ki sruldeba 9 m simaRlis galavniT, romelic 

or kldes Sua RartafSia moqceuli. am nawilis funqcia, rogorc Cans, 

cixis mTavari baqnis dacva iyi kldis qimidan mosalodneli Tavdasxmisa-

gan. mTavari baqnis galavnis samxreTi mxare SedarebiT ukeTaa Semonaxu-

li (daaxl. 20 m sigrZis monakveTi) — saxezea oTxkuTxa godoli, salode, 

masiuri karibWe da sxv. aRmosavleT nawilSi SemorCenili kidev erTi 

farTo godolidan kargad moCans mTeli xeoba. aRsaniSnavia cixis Sesa-

niSnavi mdebareoba — is pirdapir gadahyurebs olTisiswylisa da md. na-

rimanCais xerTviss da mTlianad ketavs xeobaSi Semosasvlels Crdiloe-

Tidan.  

cixis mesame iarusi kldis qimamde aRwevs. masze asvla specialuri 

alpinisturi aRWurvilobis gareSe SeuZlebelia, Tumca garkveuli nawi-

lebis danaxva SesaZlebelia kldis ukana mxridan, gaSlili velidan, sai-

danac eqspediciis wevrebma moaxerxes nagebobebis Soridan daTvaliere-

ba. cixis zeda baqanze savaraudoa ori nagebobis arseboba, erTi, SesaZle-

belia, eklesia iyos. kldis CrdiloeT mxares, Rartafs miuyveba kidev 

erTi, centralur baqanze arsebuli kedlis analogiuri formis galava-

ni. galavnis Taviseburma wyobam, SesaZlebelia, safuZveli misca adgi-

lobrivebs, cixisaTvis `zenjerli TaSi~, anu `jaWvisebri qva~ SeerqmiaT.  

aseTi didi masStabis gaTvaliswinebiT, is, SesaZlebelia cixe-qa-

laqsac warmoadgenda. zogadad mamrovanis xeobis safortifikacio sis-

tema olTisiswylis saTaveebidan Sua welamde teritorias moicavda da 

Seefardeboda qarTul istoriul wyaroebSi moxseniebul `buRaTayurs~. 

TorTumis xeobis saxelganTqmuli `gurjiboRazis~ msgavsad, es xeoba is-

toriuli saqarTvelos ukiduresi samxreTi sazRvaria da iwyeba TorTu-

mis, fasinlerisa da narimanis ilCeebis sazRvarze mdebare sofel boga-
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kaledan. amrigad, bogakale narimanis ilCes ukiduresi samxreTi werti-

lia, sofeli unlukaia da narimanis cixe ki — CrdiloeTi. xeobis terito-

riaze dafiqsirebuli oTxi cixe — amJamad ararsebuli bogakale, baSka-

le, arnautis cixe da ergazis koSkebi — mamrovanis xeobis erTian safor-

tifikacio-sasazRvro sistemas Seadgenda. aqedan erTi gza gadioda basi-

anze, meore — TorTumis gavliT arzrumisaken. mTlianobaSi olTisze ga-

mavali marSrutis makontrolirebeli TavdacviTi xazi Semdegi Tanmim-

devrobiT ganlagebuli cixeebisagan Sedgeboda: kaleboRazi-narimani-

samkari-idi-arnauti-baSkale. maTgan gamorCeuli mniSvneloba baSkalesa 

da narimans gaaCnda. 

cixis mTavar baqanze mdebare darbazuli eklesia xelovnur sub-

struqciazea agebuli. misi aRmosavleTi fasadi cicabo kldis pirasaa. 

nagebobas saxuravi aRar aqvs, SemorCenilia misi sakurTxevlis mxare da 

kamaris dasawyisi. danarCeni kedlebi mcire simaRlezea SemorCenili. 

kedlebs TiTqmis aRar aqvs perangis qvebi, mxolod aRmosavleTis mxares, 

interierSi, kedlis ZirSi saxezea ramdenime damuSavebuli Sirimis qva.  
eklesia martivi darbazuli tipisaa, araRrma, TiTqmis brtyeli, kuTxe-

ebmomrgvalebuli afsidiT, romelic gegmis sworkuTxedSia moqceuli. 

afsidSi erTi TaRovani sarkmelia datanebuli. sarkmlis Tavze patara 

wriuli niSaa. afsidis gverdebSi SemorCenilia TaRovani niSebis moxazu-

loba. Sesasvleli eklesias savaraudod samxreTidan hqonda, radgan Se-

nobas yvelaze mosaxerxebeli misadgomi swored am mxridan aqvs. kedle-

bis arsebuli naSTebisa da ramdenime saperange qvis mixedviT mainc SesaZ-

lebelia msjeloba nagebobis samSeneblo teqnikaze, romelic Cveni vara-

udiT, ufro X-XI saukuneebze miuTiTebs. samwuxarod, ar aris SemorCeni-

li fasadebis gaformebis elementebi, an iseTi arqiteqturuli detale-

bi, rogorebicaa pilastrebi, kapitelebi. TaRebis da kamarebis moyvani-

loba ar Cans, rac Zeglis daTariRebisTvis ufro zust monacemebs mog-

vcemda (silagaZe, 2017:68).  
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irma maTiaSvili 

Tbilisis apolon quTaTelaZis saxelobis 

saxelmwifo samxatvro akademia 

xelovnebaTmcodneobis doqtori 

 

Suabizantiuri satriumfo ritualis bibliuri paradigma  

sabereebis №7 eklesiis mxatvrobaSi
1 

 

sabereebis kldeSi nakveTi samonastro kompleqsis №7 gumbaTiani 

eklesiis kedlis mxatvroba ikonografiis, stilis, moxatulobis siste-

misa da freskuli warwerebis (rogorc qarTuli, aseve somxuri da ber-

Znuli) paleografiis mixedviT X saukuniTaa daTariRebuli (a.volskaia, 

t.Seviakova, z.sxirtlaZe). ikonografiuli redaqciiT igi siriul-pales-

tinur tradiciebs ukavSirdeba. eklesiis moxatulobis sistema sami um-

Tavresi TemiTaa Sedgenili: gumbaTSi triumfaluri jvaria, sakurTxev-

lis konqSi Teofaniuri kompozicia, sadac varskvlavebiT mofenil cis 

fonze, saydarze didebiT mjdomi macxovari ovaluri formis cisartye-

liseburi mandorliTaa Semowerili. macxovari zeciur ZalTa Tanxlebi-

Taa warmodgenili (ezekieli, 1, 15-21). konqis qveda registrSi, z.sxir-

tlaZis dakvirvebiT RvTismSobeli (oranta) da mociqulebi iyvnen war-

modgenilebi (sxirtlaZe, 1985:56). eklesiaSi mxatvrobiT mTlianadaa da-

faruli CrdiloeTi mklavic. mis sam kedelze „jvarcmis“ didi, mraval-

figuriani kompoziciaa. saxarebisa da qristianuli aRmsareblobis es 

sakvanZo movlena aRmosavleTis wrisaTvis saxasiaTo ganvrcobili 

TxrobiT, detalebiTa da simbolikiTaa warmodgenili. Sinaarsis gaSla 

da dazusteba xdeba TiToeul figurasTan arsebuli, sam enaze Sesrule-

buli mravalricxovani ganmartebiTi warweriT. 

mklavis CrdiloeTi kedeli uSualod „jvarcmis“ kompozicias uka-

via, sadac kolobiumiT Semosil jvarcmul macxovarTan erTad, aqeT-

iqiT, gamosaxulia golgoTaze dasjili ori avazakic. sami mTavari figu-

ris garda aq vxvdebiT saxarebis am epizodis aRweraSi arsebul pirebs da 

aseve eklesiis alegoriul figuras, romelic jvarcmuli macxovris 

marjvniv, maforiumiT Semosili qalis saxiTaa warmodgenili. es faqti 

unikaluria qarTuli kedlis mxatvrobisaTvis. aseve aratradiciulia 

mTavari jvris qvemoT fragmentulad SemorCenili sami figura.  

CrdiloeT kedelze asaxuli kompoziciis Txrobis ganviTareba xde-

ba aRmosavleT da dasavleT kedlebsa da kamarebze. kerZod, varskvlave-

biT moWedili cis fonze mzisa da mTvaris simboloebia, romlebic, Cvu-

                                                            
1 naSromi momzadebulia SoTa rusTavelis saqarTvelos erovnuli samecniero 

fondis mxardaWeriT (granti FR-18-677 „kulti da Tayvaniscema bizantiur 

istoriografiul narativSi“ (VIII-XIII ss). 
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lebriv, jvarcmuli qristes Saravandis aqeT-iqiT gamoisaxeba xolme, aq 

ki kamaris kalTebzea. jvarcmulisagan marjvniv mze — heliosi, marcxniv 

ki mTvare — artemiosi, Tavze axalmTvaris, xaris rqis msgavsi naxevarrka-

liT. medalionebSi Caweril ciur sxeulTa alegoriebs xelSi anTebuli 

CiraRdnebi ukaviaT. mzis simbolos qvemoT ori qalis Camomjdari figu-

raa — asulni ierusalimisani, maT sapirispirod, mTvaris qvemoT ierusa-

limis taZari — mozrdili, ugumbaTo Senobaa, romlis fasadis centra-

lur nawilSi orad gayofili qsovilia — taZris kretsabmeli (maTe, 27, 

51).  

kamaris kalTebis qvemoT, mklavis aRmosavleT da dasavleT kedleb-

ze aseve, Zalian dazianebuli figurebia gamosaxuli. dasavleTisaze 

RvTismSoblisa da ioane RvTismetyvelis frontaluri figurebi, aRmo-

savleTisaze ki macxovrisa da ori romaeli jariskacis. CrdiloeT da 

dasavleT mklavebs Soris arsebul viwro kedelze kidev erTi figuraa 

erT xelSi sacecxluriT, meoreSi ki sanawileTi.  

mocemul ikonografiul programaSi, gaZlierebulia „jvarcmis“ 

Temis datvirTva. masSi ara erTi saxasiaTo elementi arsebobs, romelic 

Sesabamis kvlevas iTxovs. warmodgenili naSromis mizani ki aris uSua-

lod „jvarcmasTan“ dakavSirebuli ori gamosaxulebis — CiraRdnis-

mpyrobeli mzisa da mTvaris alegoriuli figurebis mniSvnelobis gan-

sazRvra. am ori personificirebuli ciuri sxeulis roli warmoCenilia 

erTi mxriv zomebiT, meore mxriv ki, danarCen gamosaxulebebTan Tana-

fardi mxatvruli SesrulebiT, da aseve, rogorc kompoziciis yvela mTa-

var figuras, maTac Tanmxlebi, samenovani (qarTuli, berZnuli da somxu-

ri) ganmartebiTi warwerebi aqvT. maTgan mze Sinaarsobrivad ufro meta-

daa dazustebuli. garda orive medalionSi arsebuli berZnuli warwere-

bisa, mzesTan somxuri ganmartebiTi warweraa: „mze“ da kidev erTi, mov-

lenis amsaxveli dakonkretebiT: „mze dabnelda“. 

„jvarcmis“ kompoziciaSi, macxovris aqeT-iqiT, mzisa da mTvaris ga-

mosaxulebebi adrebizantiuri periodidan iRebs saTaves da aRmosav-

lurqristianul wres, anda mis gavlenas ukavSirdeba. g.Sileris azriT, 

swored jvris Tayvaniscemas ukavSirdeba mzisa da mTvaris kosmiuri sim-

boloebi, romlebic aris aseve crux invincta xatis nawili 4-5 ss“ (Schiller, 
1972:89). iustinianes epoqidan moyolebuli, mze aris jvarcmuli qriste-

sagan marjvniv, mTvare — marcxniv. asevea siriuli warmomavlobis rabu-

las saxarebis (586 w.) kompoziciaSi. SemdegSi is xelovnebis sxvadasxva 

dargebSic gvxvdeba: moncis ampulaze (600 w.), metropolitenSi dacul 

reliqvariumze (VII-VIII ss.), barberinis spilos Zvlis firfitaze (VII s.). 

g.Sileris varaudiT, es ori mnaTobi iqneboda gamosaxuli londonSi da-

cul adrebizantiuri periodis spilos Zvlis reliqvariumzec (Schiller, 
1971:91). mzisa da mTvaris personifikaciebs vxvdebiT agreTve, VII-VIII ss-

is gulsakid jvarzec (Schiller, 1972;95). cota mogvianebiT, „jvarcmis“ Te-
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maSi astraluri elementebi gvxvdeba kapadokiis mxatvrobaSi (qoqar qi-

lise, CavuSinis didi samtredis eklesia, gÁoremes qiClar qilise, XI s.) 

(Jolivet-Levy, 2001:222-223). amave samxatvro skolaSi mze da mTvare „jvridan 

gardamoxsnis“ kompoziciebSicaa (Toqali qilise, gÁulSehiri, qarSi qi-

lise) (Jolivet-Levy, 2001:225). garejis mravalmTis wm. dodos monastris mci-

re gumbaTiani eklesiis sakurTxevlis konqSi ki saydarze didebiT mjdo-

mi macxovaria flankirebul medalionebSi Cawerili mzisa da mTvaris 

personifikaciebiT. aseTi simbolika Cans qarTul safasado reliefSic, 

kerZod, sanomeris eklesiis (VII s.) samxreT fasadze warmodgenilia reli-

efi uflis didebis gamosaxulebiT. angelozebis TavebTan — mzisa  da 

mTvaris wyvilia (dadiani da sxv., 2017:20). 

l.otkeris daskvniT, uZvelesi Zeglebi, sadac „jvarcma“ simboluri 

an wardginebiTi saxiTaa, ciuri sxeulebis TanxlebiT, yvela siriuli 

warmomavlobisaa. VII-VIII ss. es Tema gadadis dasavleTis xelovnebaSi 

(Hautecoeur, 1921:16). „antikurobaSi mze da mTvare Zalauflebis simbolo 

iyo. aRmosavleTSi, SesaZloa, is gamoxatavs im kosmiur Zvras, romelic 

moxda qristes jvarze sikvdiliT. nawilobriv daCrdiluli mze, minia-

turaSi (rabulas kodeqsi) SesaZloa, gamoxatavs mzis dabnelebas“ 

(Schiller, 1972:92). am ori ciuri sxeulidan mze uSualod saxarebis Txrobas 

ukavSirdeba. jvarcmis epizodSi, oTxidan sami maxarebeli, macxovris 

jvarze aRsrulebis uSualo winmswreb movlenad „qveyanaze dabnelebas“ 

aRniSnaven (maTe, 27, 45-46; markozi, 15, 33-34; luka, 23, 44-45). saxarebis 

teqstSi mxolod mze figurirebs anda igulisxmeba, mTvare ki saerTod 

ar Cans. msgavsadaa dionise areopagelis gadmocemac. igi eubneba or 

kacs, Tu rogor naxa xilvaSi jvarcmis dros mzis dabneleba (Schiller, 
172:97). aseve, mxolod mze figurirebs didi paraskevis ciskris liturgi-

aSi: `raJams gxedvides Sen jvarsa zeda damsWvaluls ufalsa, yovlad-

Zliero, mze dabneldeboda da queyana iZvroda safuZveliTurT TÂsiT“ 

(didi paraskevis ciskris msaxureba, dasadebeli TviTxmovani, xma 1), mag-

ram amave msaxurebis teqstis sxva monakveTSi Cndeba meore ciuri sxeu-

lic. macxovris jvarze aRsruleba Semdegnairadaa gandidebuli: „Sen gi-

galobs mze da Sen gadidebs mTovare“. igive mimarTebaa gamoyenebuli 

naTlisRebis dResaswaulze wylis kurTxevis locvaSic. dedamiwisaTvis 

arsebiTi am ori mnaTobis mniSvneloba Cans aseve himnografiul Txzule-

bebSic, sadac kosmiuri sxeulis metaforuli saxea warmodgenili: „mze-

man raÁ gixila jvarsa zeda damsWvaluli, Zrwolaman Seipyra da bnelad 

gardaiqca, da yovelni qmnilni SiSiTa aqeben wyalobaTa SenTa mxsnelo, 

rameTu aRivsnes didebiTa SeniTa“ (jvris paraklisi, galoba 4, sZlis-pi-

ri). momdevno galobis sZlis-pirSi ki mzisa da mTvaris wyvili figuri-

rebs: „mze da mTovare dabneldes jvarcmasa Sensa meufeo da mTani SeS-

foTnes mravliTa SiSiTa“ (galoba 5, sZlis-piri). amdenad, saxarebis 

Txrobisagan gansxvavebiT, liturgikul sakiTxavebSi mze da mTvare Ta-
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nabarmniSvnelovan da amave dros, zogjer  metaforuli xasiaTiT Cndeba, 

„jvarcmasTan“ an masTan asocirebul jvarTan uSualo kavSirSi da uf-

lis madidebelTa rigSi arian. analogiuri damokidebuleba Cans qristia-

nul ikonografiaSic. rogorc vnaxeT, zemoT dasaxelebul nimuSebSi, 

jvarcmul macxovarTan mzesTan erTad mTvarecaa xolme warmodgenili.  

sabereebis mxatvrobaSi kosmiur sxeulTa alegoriulad gamosaxu-

li wyvili gansxvavdeba am rigis kompoziciaTa mxatvruli gadawyvetisa-

gan. maTSi teqstTan kavSirze metad simboluri xasiaTi ikiTxeba da Ca-

moTvlil nimuSTagan gansxvavebiT, ufro mkafiod Cans wyviladi gadaw-

yvetis ara mxolod kompoziciuri aucilebloba, aramed ideuri mimarTe-

ba.   

mzisa da mTvaris wyviladi gamosaxva qristianuli kulturis win-

mswrebi movlenaa. jer kidev XX s-is dasawyisSi, sakiTxis Seswavlisas 

g.Sove askvnis, da SemdegSi mas iziarebs sxvadasxva Taobis mkvlevrebi 

(otkeri, Sileri, Jolive-levi), rom „orive ciuri sxeuli iyo antikur 

xelovnebaSi didebulebisa da Zlevamosilebis SinaarsiT aRbeWdili  sim-

boloebi. simbolo, romelic uwignurisTvis analogiuri iyo berZnuli 

„alfa“ da „omega“-si, rac aRbeWdili iyo adreqristianuli periodis 

jvrebze...“ (Hautecoeur, 1921:14). winaqristianuli samyaros solaruli 

RvTaebebi: miTra, serapisi, iupiteri xelovnebaSi aisaxebodnen mziTa da 

mTvariT flankirebulni (Hautecoeur, 1921:19), es atributi romSi gan-

RmrTobili imperatoris saxesac daukavSires. mas mere, rac isini sol 

invinctus-is wodebiT ganididebodnen, gamoisaxebian mzisa da mTvaris Tan-

xlebiT (otkeri, 1921:19). gansxvavebuli damokidebulebaa iudeur samya-

roSi. Zvel aRTqmaSi mze nawinaswarmetyvelebi mesiis simboloa: mag: ma-

laqiasTan „mze simarTlisa“ (malaqia, 3, 20) da amgvaradvea sxva did Tu 

mcire winaswarmetyvelebTan: esaia (41,2; 60, 1-3, 10; 42, 1-7), sibrZne solo-

monisa (4, 15; 5, 6-7), abakumi (3,4; 3,11), baruqi (3, 34-35) da sxv. aseTi simbo-

luri mimarTeba grZeldeba axali aRTqmis epoqaSic (ioane, 1,1-2; didaqe, 

samociqulo mamebi), pirveli ori msoflio krebis monawileTa warmoT-

qmul sityvebSi „mze simarTlisa“ sagulisxmos xdis gankacebul RmerTs, 

grigori nazianzelTan aseTi Sedarebaa: „jvarcmuli RmerTi — dabnele-

buli da xelaxla anTebuli mze“ (Moga, 2016:54). aRniSnuli xasiaTis mi-

marTebebia basili didis fsalmunTa komentarebSic da sxv. (Moga, 

2016:54).  

aRsaniSnavia, rom sabereebis №7 eklesiis sakonqo, Teofaniuri  kom-

poziciis umTavresi warwerisaTvis aq, iseve rogorc saukuniT adre Ses-

rulebul №5 eklesiis freskul dekorSi (da z. sxirtlaZis varaudiT,  

№6-Sic), ioanes saxarebis teqstis dasawyisi striqonebia moxmobili (io-

ane 1,1) anu is, rac miuTiTebs uflis mimarT naTlis sinonimurobaze.  

yovelive aRniSnuli cxadhyofs, rom wminda werilsa da qristianu-

li mwerlobis sxvadasxva JanrSi, antikuri samyarosagan gansxvavebiT, 
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mze macxovris simboloa, ikonografiaSi ki is ukavSirdeba jvarcmis mov-

lenas. kapadokiis mxatvrobaSi am elementebis daxasiaTebisas k.Jolive-

levi aRniSnavs, rom, isini, rogorc `kosmiuri da maradiuli Zalaufle-

bis simboloebi, antikurobidan moyolebuli asocirebulia RvTaebaTa 

da xelmwifeTa saxesTan, xSirad aCarCoeben qristes, xazs usvamen misi me-

ufebis universalur da maradiul xasiaTs“ (Jolivet-Levy, 2001:95).  
sabereebis mxatvrobaSi swored aseTi damokidebuleba Cans mzisa da 

mTvaris personificirebul figurebSi. am STabeWdilebas aZlierebs maT 

xelSi arsebuli CiraRdnebi. winaqristianul xelovnebaSi solarul sim-

bolikaSi am atributsac vxvdebiT. kosmiur sxeulTa aRniSnul wyvils 

xelSi CiraRdnebi ukaviaT xolme. „jvarcmis“ kompoziciaSi mzisa da 

mTvaris gamosaxulebis Sesaxeb arsebul kvlevaSi es detali ganmartebu-

lia rogorc TemaSi Setanili gamacocxlebeli saSualeba (Hautecoeur, 
1921:25), Tumca es niSani ar aris mxolod mxatvruli funqciis, ramdena-

dac sxva mraval elementTan erTad saerToa romis ganRmrTobili impe-

ratoris Tayvaniscemis ritualSi. antikur romSi triumfaluri msvle-

lobisas eskorti imperators pativs miagebda zeTisxilis rtoebiT, an-

Tebuli lamprebiTa da CiraRdnebiT (McCormick, 1990:72). Sinaur Tu gare-

Se mterze gamarjvebuli ierarqis dasaxvedrad gamosuli dedaqalaqis 

mosaxleobac lamprebiT acilebda mas (McCormick, 1990:72). ritualis sxva 

mraval elementTan erTad, es Cveuleba tradiciad miiRo qristianulma 

rommac. konstantinopolSi „maT xvdebodnen qalaqis karibWis win, ro-

gorc amas iTxovda xelmwifis daxvedris Cveuleba, xelSi dakavebuli an-

Tebuli CiraRdnebiT da sakmevlis kmeviT“ (Grabar, 1936:5). adrebizantiur 

periodSi antikuri samyarodan miRebuli tradicia uwyvetad ganagrZobs 

arsebobas Suabizantiur imperiaSic da mironcxebuli mefis sakuTreba 

xdeba. 

saistorio Txzulebebis mixedviT, rogorc samefo samosi da insig-

niebi, aseve dedaqalaqSi mTavari karibWiT Sesvla da anTebuli CiraRdne-

biT daxvedra samefo pativis niSania da misi Zalauflebis aRiarebaa. mi-

qael fselosis „xronografiis“ Tanaxmad, CiraRdnebiT daxvedra uSua-

lod imperatorTan dakavSirebuli ritualis nawilia (Михаил Пселл, 

1978:zoia, Teodora da konstantine, CXIV; mixeil VI da isaak I komnini, 

XXXVII). amave Txzulebis informaciiT zustdeba isic, rom mefis winaSe 

pativis mimgebeli CiraRdnismpyrobelebi sagangebo statusis mqone pir-

Ta jgufia da ara mxolod moqalaqeTagan saritualo wesis Sesrulebis 

msurvelni (Михаил Пселл, 1978:mixeil VI da isaak I komnini, XXXVII). amave pe-

riodis sxva wyaros, kerZod ki ioane skilices informaciiT, ajanyebuli 

da mefobaze pretenziis mqone barda foka CiraRdnebiT Sedis eklesiaSi. 

samefo Zalauflebis sxva komponentebTan erTad, uzurpatori ritua-

lis am elementsac iyenebs sakuTari uflebis demonstrirebisTvis (John 

Skylitzes, 2010:mixeil III, muxli 22).  
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bizantiel istorikosTa naSromebidan motanili aRniSnuli cnobe-

bis garda, anTebuli CiraRdnebis saritualo daniSnulebas aaSkaravebs 

isic, rom imperatoris triumfaluri msvleloba, iseve rogorc sxva 

dResaswauli, antikur romSi da misi tradiciis midevnebiT konstanti-

nopolSic, dilis saaTebSi imarTeboda. amdenad lamparic da CiraRdanic 

maTi pirdapiri, gamanaTebeli TvisebiT ar funqcionirebda da mxolod 

gandidebisa da Tayvaniscemis moqmedebas asaxavda. swored am niSniTaa 

aRbeWdili sabereebis mxatvrobis „jvarcmis“ kompoziciaSi CiraRdnis-

mpyrobeli mzisa da mTvaris alegoriuli figurebi. erTi SexedviT, ase-

Ti atributebi sakonqo kompoziciis „uflis didebis“ Temas ufro See-

satyviseba, Tumca macxovris jvarze aRsruleba da jojoxeTis warmot-

yvevna, ukve adreqristianuli periodis mamaTa komentarebis mixedviT 

(aTanasi aleqsandrieli, kirile ierusalimeli da sxva), uflis didebis 

gamovlenaa da uSualo kavSirSia Semdgom angelozTa mier uflis dide-

biT amaRlebasTan. macxovris vnebaTa didebis Sinaarss Seicavs kirile 

ierusalimelis ganmarteba 23-e fsalmunis finalur muxlebze: `romlisa 

vnebani didebad misa Seracxil arian“ (fsalmunTa ganmarteba, 1996:81). es 

fsalmuni, mTlianobaSi, ukve aRniSnuli periodis qristianul mwerlo-

baSi, kerZod kirile ierusalimelTan da aTanasi didTan, jojoxeTSi di-

debiT STasvlis, mkvdreTiT aRdgomisa da Semdgom uflis didebiT amaR-

lebis winaswarmetyvelebad ganixileba (fsalmunTa ganmarteba, 1996:105-

106).   

sabereebis „jvarcmis“ kompoziciaSi bizantiuri satriumfo elemen-

tebis arseboba Zveli aRTqmis sawinaswarmetyvelo teqstTan kidev erT 

mimarTebas warmoaCens. igive fsalmunis 6-10 muxlebis mixedviT, jojo-

xeTSi STasvlac da zecaSi didebiT amaRlebac bWeTa anu karibWeTa gav-

las ukavSirdeba: 6. „aRaxueniT bWeni Tqvenni, mTavarno, da aRexueniT 

bWeni saukuneni“. 7. „da Sevides meufeÁ. didebisaÁ“. 8. vin ars ese, meufeÁ 

didebisaÁ? ufali Zlieri da mtkice, ufali Zlieri brZolasa Sina“.  

aRniSnul muxlTa aTanasi didiseuli ganmartebiT naTlad Cans es 

kavSirebi: „odes jojoxeTi warmotyuena, ityodes, viTarmed: „ufali 

Zlieri brZolasa Sina“, xolo raJams zecad aRvidoda, maSin ityodes vi-

Tarmed: `ufali ZalTaÁ, Tavadi ars meufeÁ didebisaÁ“ da iqve xdeba „ze-

cad amaRlebaze“ yuradRebis gamaxvileba (fsalmunTa ganmarteba, 

1996:108). wmida epifane kvipreliseul swavlebaSi garkveuli dazustebac 

xdeba, kerZod, „jojoxeTs STasvlasa uflisasa, Zalni winauZRodes. aqa 

warmoityvis saxesa zecad aRsvlasa misisasa, Tu viTar winamavalni igi 

etyodes mTavarTa maT bnelisaTa, aRaxueniTo“ (fsalmunTa ganmarteba, 

1996).  

adreqristianuli periodis eklesiis mamaTa komentarebSi arsebuli  

uflis mier bWeTa gavla ZalTa TanmxlebiT im periodis adamianisTvis im-

peratoris satriumfo msvlelobis suraTs xatavda, gasaTvaliswinebe-
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lia isic, rom Zveli aRmosavleTis tradiciebiT jer romsa da Semdeg 

konstantinopolSi qalaqis galavanTan dakavSirebuli bWeni diferenci-

rebuli iyo Tavisi mniSvnelobiT. garda amisa, gansxvavebulad xdeboda 

sxvadasxva rangis SemsvlelisaTvis erTi da imave karis gaReba. lopuxi-

nis `ganmartebiT bibliaSi“ am niSniTac xdeba yuradRebis gamaxvileba 

fsalmunis aRniSnul muxlebze: „rac ufro warCinebulia karibWeSi Sem-

svleli, miT ufro winaaRmdegobis gareSe unda gaiRos Sesasvleli“ 

(Толковая Библия, 2009:88). romisa da bizantiis imperatorTa triumfaluri 

msvleloba qalaqis mTavari karibWis gavliT iwyeboda.aq  maT xvdebodnen 

da miacilebdnen anTebuli CiraRdnebiTa da lamprebiT, rac ucvlelad 

ukavSirdeba Tayvaniscemisa da didebismetyvelebis rituals. sworedes 

niSania saxasiaTo sabereebis mxatvrobis CiraRdnismpyrobeli mzisa da 

mTvarisaTvis, romlebic `jvarcmis“ aRmosavlurqristianul redaqciaSi 

CarTulia rogorc uflis madidebelni. es Tema pirdapir pasuxobs 148-e 

fsalmuns, romelSic rogorc zeciur ZalTa, aseve mzisa da mTvaris mi-

marTac JRers mowodeba uflis mimarT didebismetyvelebisken: 2. aqeb-

diT mas yovelni angelozni misni, aqebdiT mas yovelni Zalni misni. 3. 

aqebdiT mas mze da mTovare (fsalmunni, 148, 1-4).    

 uflis didebis niSniT moxda moxatulobis programis aRniSnuli 

sami Temis dakavSireba qristianuli aRmosavleTis xelovnebaSi da Sesa-

bamisad sabereebis №7 eklesiis mxatvrobaSic. ideuri erTobis aseTi ax-

sna gaCnda ukve am mxatvrobis kvlevis sawyis etapzeve. rogorc a.volska-

ia aRniSnavs, „jvarcmis“ scena ideurad ukavSirdeba absidis kompozici-

as. kacobriobis xsnisaTvis qristes sikvdili jvarze da RvTis gancxade-

ba zecaSi misi didebisa da Zalis demonstrirebas axdens“ da aqve mohyavs 

analogiuri ikonografiuli programis uZvelesi magaliTi, romelic 

ganxorcielda santa maria antikvas bazilikaSi, sadac absidis mxatvro-

bas — konqis „Teofaniis“ kompozicias Seesatyviseba absidis TaRis pirze 

gamosaxuli „jvarcma“ (Вольская, 1983:6). `jvarcmis“ kompoziciaSi CarTu-

li mze da mTvare ki, rogorc aris sabereebis mxatvrobasa da ufro adre-

ul Zeglebzec, wminda werilTan da liturgiul teqstebTan Sesatyviso-

bis garda, tradiciul simbolizmsac unda iTvaliswinebdes (Hautecoeur, 

1921:32; Jolivet-Levy, 2001:98). aseTi simbolurobiT da Tanadrouli satri-

umfo ritualis elementiT (CiraRdnebiT), sabereebis `jvarcmis“ kompo-

ziciaSi arsebuli ori mnaTobi ikiTxeba rogorc adreqristianuli peri-

odis dogmaturi swavlebis xatovani gamovlena da Zveli aRTqmis teq-

stis paradigmuli saxe.am niSniT is arsebiTad gansxvavdeba adrebizanti-

uri periodisa da qristanuli aRmosavleTis msgavsi kompoziciebisagan. 
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lali osefaSvili 

saqarTvelos SoTa rusTavelis Teatrisa da  

kinos saxelmwifo universiteti 

asistent profesori 

 

dialogi warsulTan _ zemo beTlemis eklesiis moxatulobis  

magaliTze (XXI saukune) 

 

70-wlianma komunisturma mmarTvelobam saqarTveloSi mZime daRi 

daasva qristianuli xelovnebis ganviTarebas, romelic Sua saukuneebi-

dan moyolebuli saukuneobiT grZeldeboda da arsebobda. Tumca Zvelad 

aseTi mZime periodebic gamogvivlia da Cveni winaprebis sasaxelod unda 

iTqvas, rom maT meti da meti Rirebulebis xelovnebis nimuSebic Seuqmni-

aT. aseve aRniSvnis Rirsia is garemoebac, rom swored sabWoTa periods 

ukavSirdeba sami saxelovani mxatvris mier taZarTa moxatva, esenia: la-

do gudiaSvili, aleqsandre (Sura) banZelaZe da levan cucqiriZe. maTma 

moRvaweobam qarTuli monumenturi mxatvrobis istoriaSi erTgvari la-

kuna amoavso da XX saukunis pirveli naxevari da momdevno ramdenime aT-

wleuli sicarieled ar darCa.  

XX saukunis bolo meoTxedSi saqarTveloSi igive procesebi wari-

marTa, rac mTlianad aRmosavleT evropis qveynebSi, sabWoTa kavSiris 

rRveva, rigi axali saxelmwifoebis Seqmna da rasakvirvelia, saqarTve-

los erovnul-damoukidebel moZraobas ukvalod ar Cauvlia, jer Catar-

da referendumi erTi kiTxviT, surdaT Tu ara damoukidebloba da sa-

qarTvelos mosaxleobis 99,08%-ma mxari dauWira saqarTvelos saxelmwi-

foebrivi damoukideblobis aRdgenas 1918 wlis 26 maisis aqtis safuZ-

velze, xolo 1991 wlis 9 aprils gamocxadda nanatri damoukidebloba 

Tavisi srulyofili regaliebiT.  

axali saxelmwifos mSenebloba Zvel, tradiciebiT nasazrdoeb nia-

dags da evropul faseulobebs efuZneboda. aRniSnuli procesebis miRma 

arc xelovneba darCenila. SesaZloa iTqvas, rom xelovnebam win gauswro 

da qveynis ganviTarebas niadagi moumzada. sulieri orientiri warsu-

lisken iyo mimarTuli. daiwyo Zveli taZrebis restavrireba, axali ekle-

siebis mSenebloba da moxatva, rom gadavxedoT am periodidan moyolebu-

li dRemde saxviTi xelovnebis nimuSebs, SesaZloa davarqvaT dialogi 

warsulTan, imdenad aqtualuri iyo Sua saukuneobrivi ikonografiuli 

sqemebisa da programis gaziareba. Sevecdebi moxsenebaSi es procesebi 

vaCveno Tbilisis zemo beTlemis eklesiis moxatulobis magaliTze. misi 

mxatvari gaxlavT sakmaod daxelovnebuli basil zandukeli. Tumca, vid-

re mxatvrobas gavaanalizebde, ramdenime sityviT taZris arqiteqtura-

ze da istoriaze vityvi. eleqtronul-saeklesio Jurnal `ambionSi“ devs 

saintereso interviu taZris winamZRvarTan mama ioane rostiaSvilTan, 

misi TqmiT, `beTlemis taZris mSenebloba ekuTvnis wmida mefe vaxtang 
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gorgasals, aqedan 150 metrSi aris saritualo cecxlis sanaxavi. mazdea-

nobis periodSi aq inaxavdnen saritualo cecxls. vaxtang mefem am sari-

tualo cecxls daupirispira da aaSena macxovris Sobis saxelobis qris-

tianuli salocavi. saZirkveli vaxtang gorgasalma Cauyara da akurTxa, 

taZari im dros momcro zomis iyo, taZris dRevandeli zomebi ki, givi 

amilaxvars ekuTvnis. komunistebis dros aq iyo biJuteriis saamqro. 1991 

wels sapatriarqos gadaeca. mimdinareobda gaTxrebi da aRmoCenil iqna 

vaxtang gorgasliseuli taZris sakurTxeveli, Semdeg es yovelive miwiT 

amovavseT da iataki davageT... am taZarSia dakrZaluli vaxtang gorgas-

lis deda da da sagduxti da miranduxti“ (sulaberiZe, 2012). 

taZari jvar-gumbaTovani nagebobaa, dasavleTi mklavi sakmaod dag-

rZelebulia, rac met sivrcesa da kedlebs qmnis da moxatulobisTvis 

mxatvars met ares aniWebs. mxatvrobis analizisas meti TvalsaCinoebi-

saTvis moviyvan citatebs mxatvris interviudan, romelic me Cavwere 

2021 wlis 20 aprils mTawmindis wmida ninos eklesiaSi. rogorc mxatvar-

ma aRniSna, `mama ioanem SemomTavaza taZris moxatva, daviwyeT 2002-Si, sa-

patriarqosTan arsebobs xelovnebis sabWo, xelmZRvaneli iyo xelovne-

baTmcodneobis doqtori q-ni asmaT oqropiriZe, davamtkiceT moxatu-

lobis programa da daviwyeT konqis moxatva, konqi rom davasruleT, gum-

baTi moixata, mere uwmidesi mobrZanda, dagvloca, gvakurTxa, akurTxa 

mTeli taZari da Semdeg RvTis SewevniT mTeli taZaric SevasruleT, iyo 

Sualedebi, magram gavarTviT Tavi; sakmaod didi taZaria, TbilisSi al-

baT, meorea qaSveTis Semdeg, mTlianobaSi moxatva xuT wels gagrZelda, 

magram sruli gadabmiT rom viangariSoT, — sami. damkveTi batoni giorgi 

devsuraSvili iyo, araCveulebrivi adamiani, biznesi hqonda sarkinigzo 

gadazidvebis da Zalian daudga gverdSi Cvens taZars. man gaakeTa taZris 

restavracia, iataki daago, kedlebi Selesa da mere moxata kidec, anu igi 

sponsori iyo, yvelaferi amis sulisCamdgmeli iyo taZris winamZRvari 

mama ioane rostiaSvili, romlis Tanadgomis, gulisxmierebis gareSe ara-

feri gamovidoda“.  

Cems kiTxvaze — ikonografiul programas, ideur qargas maTTan 

aTanxmebda Tu damoukideblad qmnida, mxatvarma b. zandukelma mipasuxa: 

`me mqonda Cemi idea, CarCo, saavtoro ideebi rasac hqvia, romelnic raT-

qmaunda, qarTuli kanonikuri eklesiis tradiciebidan gamomdinarea, 

magram iq aris niuansebi, mTeli moxatulobis programa sqematurad, Sina-

arsobrivad keTdeba; mogexsenebaT Cveni taZari aris qristes Sobis, mac-

xovris Sobis da Cven gavakeTeT macxovris gankacebis programa, mTeli 

siuJetebi gakeTda macxovris Sobaze; aseve warmodgenili gvaqvs vnebis 

cikli, mere meored mosvlis ciklic da Zalian saintereso da vrceli 

programa gamogvivida; qalbatoni asmaTi da mama ioanec mexmarebodnen 

programis SejerebaSi.  

gumbaTis sferoSi qriste pantokratoria, anu yovlismpyrobeli, 
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qriste macxovari. sakurTxevlis konqSi `niSiani RmrTismSobeli“, anu 

`RmrTismSobeli platitera“ (sur. 1). mis qvemoT winaswarmetyvelTa ri-

gi, ufro qvemoT ki, mociqulTa ormagi ziarebaa — sefiskveriTa da zeda-

SeTi, maT qriste aziarebs. afrebSi maxareblebi, maT zemoT erTgvari 

saltea medalionebis ganlagebiT, sakurTxevlis bemis Seisrul TaRs ze-

moT medalionSi gamosaxulia bibliuri pasaJi, uflis marjvena Cvile-

biT, anu `sulni marTalTani xelTa Sina RmrTisaTa“ (sur. 2), eklesiis da-

narCen kedlebze ki, saxarebiseuli da sxva saRmrTismetyvelo Temebia. 

mTeli eklesia xaliCiseburadaa dafaruli mxatvrobiT da liturgiisas 

erTob mravlismetyvelad aRiqmeba, radgan Cven umetesad Sua saukunee-

bis iseT eklesiebSi vloculobT, sadac mxatvroba fragmentulad Semog-

vrCa. me Sevecdebi iseT scenebze gavamaxvilo yuradReba, romlebic saR-

mrTismetyvelo TvalsazrisiT, Tu mxatvris TvaliT danaxuli da aRqmu-

li ufro mniSvnelovania.  

Cemi yuradReba miipyro dasavleT mklavSi samxreT kedelze sabini-

niseulma ikonografiulma sqemam `saqarTvelos eklesiis didebam“, Tum-

ca, es Tema erTgvari gansxvavebuli konfiguraciiT gvxvdeba (sur. 3), 

mokveTili xis fesvebqveS wmida sidonias neStia, am fesvebs zemoT ki, 

nacvlad xis tanisa cisfer, RmrTaebriv naTebaSi RmrTismSoblis figu-

raa wamomarTuli da xelSi safarveli ukavia, sul zemoT am naTebisa ori 

angelozi tolmklava jvars aRamaRlebs, xolo kompoziciis orive gver-

dze saqarTvelos eklesiis wmidanebia. marcxniv wmida ninoa muxlmodre-

kiT, marjvena xelSi vazis jvriT, xolo marcxena xelSi ki, gaSlili, teq-

stiani gragniliT. wmidanTa orive jgufs ukan ki, borcvebze qarTuli 

jvar-gumbaTiani taZrebi moCans. sainteresoa, ras ambobs mxatvari: `am 

Temas qalbatonma asmaT oqropiriZem moxsenebac miuZRvna, me patara si-

Tamame Sevitane, oRond saeklesio CarCoSi, RmrTismSobeli, rogorc sve-

ti qristianobisa da eklesiisa, burji, Tavi, simbolo, paraleli gavabi 

sveti-cxovelTan; sveticxovlobas aris agreTve RmrTismSoblis safar-

velis dResaswauli da amitom movaxdine RmrTismSoblis personifika-

cia, svetis personifikacia RmrTismSoblis gamosaxulebiT Cavanacvle 

da sakmaod saintereso kompozicia gamovida. aq aris gamosaxuli maved-

rebeli elia winaswarmetyveli, wmida ioane RmrTismetyveli, wmida ioane 

naTlismcemeli, wmida sidonia, saqarTvelos eklesiis wmidanebi da xaz-

gasmulia RmrTismSoblis mfarveloba“. 

unda iTqvas, rom aRniSnuli kompozicia saTaves iRebs mixail (gob-

ron) sabininis mier Seqmnili `saqarTvelos eklesiis didebidan“ da far-

Tod vrceldeba XIX saukunidan moyolebuli qarTul xelovnebis nimu-

SebSi, aseve yuradRebas iqcevs is garemoeba, rom XXI saukunis qarTul ek-

lesiaTa moxatulobebSi Tavs iCens aRniSnuli Tematika, oRond rogorc 

zemoT vnaxeT, mxatvars garkveuli cvlilebebi Seaqvs, raTa Tavisi dasa-

xuli mizani ukeT gamoxatos da personaJebs TviTonve cvlis azris, max-
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vilis xazgasmis gasamkveTreblad. magaliTad, RmrTismSobeli, wmida ni-

no da a.S.  

meti damajereblobis mizniT, CamovTvli im moxatul taZarTa nimu-

Sebs, sadac aRniSnuli Tema gvxvdeba: merab CakvetaZis moxatuli `jvris 

mamis“ eklesia, dasavleTi kedeli, Tbilisis sionSi vaxtang gorgaslis 

saxelze nakurTxi samlocvelo laSa kinwuraSvilis mxatvrobiT, sam-

xreT kedelze, madona lanCavas moxatuli wmida kvirikesa da wmida ivli-

tas eklesiis samxreT navis samxreTi kedeli da basil zandukelis moxa-

tuli zemo beTlemis eklesiis dasavleTi mklavis samxreTi kedeli; aseve 

mTawmindaze wmida ninos eklesiis dasavleTi kedeli (eklesia amJamad 

ixateba), aseve imisi Tqma SemiZlia, rom SesaZloa, Cveni drois sxva ekle-

siaSic gvxvdeba es Tema, magram me ar vici, imdenadaa aRniSnuli Tematika 

farTod gavrcelebuli, gasakviri araa. aseve interess iwvevs basil zan-

dukelis mxatvroba jerac dausrulebel mTawmindis wmida ninos eklesi-

aSi, rogorc zemoT aRvniSne, dasavleT kedelze mocemulia sveti-cxove-

li, anu naTlis sveti da mis irgvliv ganviTarebuli movlenebi. tradici-

ul ikonografiaSi erTgvari `cvlilebebia“ Setanili, xis fesvebSi kvar-

Ti uflisa aris gamosaxuli, xis tani, romelic mokveTilia da haerSi 

livlivebs, spetakiT mosil angelozs ukavia, xolo centrSi xis maRla, 

mandorlaSi oTxi angelozi aRamaRlebs `qriste ZvelTa dResas“, am er-

Tgvari azrobrivi RerZis mimarT marjvnidan da marcxnidan ori jgufia 

figurebisa mimarTuli, isini saqarTvelos eklesiis wmindanebia.  

`saqarTvelos eklesiis didebis“ ikonografia aris erTgvari meo-

red mosvlis gamosaxuleba da sqema TiTqmis erTidaigivea. miTumetes ax-

la Cven `Zveli dReTai“ rom gamovsaxeT, xazi gaesva meored mosvlis pa-

saJs, imitom rom macxovari — Zveli dReTai da mavedrebeli qarTveli 

wmidanebi da kvarTia aq. wmida nino da wmida sidonia fexze mdgomi gamov-

saxeT, zeda registrSi da qvemoT kvarTi, rogorc cocxali sxeuli, 

mdgomare gamosaxuleba da cnobilia, rom Cvens samefo Rerbze gamosaxu-

lia kvarTi, iq beTlemSic ramdenjerme gavimeore saflavSi mwolare wmi-

da sidonia, magram mainc mimaCnia, rom igi mavedrebel mdgomareobaSi, 

cocxali unda iyos, imitom, rom yvela marTalTa sulni ufalTanaa. es 

sabininis sqemaa, motivia ganmeorebuli“ — miTxra mxatvarma.  

mxatvar basil zandukels SeuZlia, guliTadad gvesaubros mis mier 

moxatuli eklesiebis TiToeul niuansze, pasaJze. Cven, xelovnebaT-

mcodneebi istoriuli mxatvrobis kvlevisas xom moklebulni varT am-

gvari cnobebis arsebobas da maT CarTvas naSromebSi, Cven TviTon vcdi-

lobT maTSi CaRrmavebas da SinaarsSi wvdomas, simbolos gaSinaarsebas, 

ikonografiuli programis CveniT gamokveTas. erTi ram ki, uTuod damo-

ukideblad, yovelgvari Zalisxmevis gareSe SegviZlia, stiluri mxaris, 

saSemsruleblo xelovnebis Seswavla.  
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`Tu Tvals gavadevnebT 1990-ian wlebSi Seqmnil moxatulobebs, Sei-

niSneba mcdeloba qarTuli tradiciuli mxatvrobis aRorZinebisa. sa-

Semsruleblo xelovnebaSi xazis upiratesi mniSvneloba, Txeli gracio-

zuli, uxorco figurebi, anu wamyvania weris xazobriv-dekoratiuli ma-

nera; es rac Seexeba formas, xolo ikonografia, rasakvirvelia, isev Zve-

lia da zogierTebi pirdapir konkretuli eklesiis mxatvrobis scenebis 

replikebs warmoadgenen“ (osefaSvili, 2013:334-337). 

zemoTaRniSnuli tendenciebi, rasakvirvelia, vrceldeba XXI sauku-

nis moxatulobebSic, im gansxvavebiT, rom Tu XX saukuneSi tradiciuli, 

ikonografiuli sqemebis gulmodgine, zedmiwevniT gadmowera iyo mxat-

vris mTavari mizani, axla ukve rogorc vnaxeT, mxatvrebi cdiloben xe-

lovnebaTmcodnis daxmarebiT, anu istoriuli mxatvrobis gaazrebis sa-

fuZvelze gadmoscen Rrma, Teologiuri SinaarsiT gajerebuli scenebi. 

rogorc zemoT aRvniSne, zemo beTlemis eklesia, gansxvavebiT sxva qar-

Tuli eklesiebisgan sakmaod masStaburia, didi zomisaa da moxatulobac 

sakmaod vrcelia, amitom skrupulozuri kvleva mcire moxsenebis for-

matSi, samwuxarod, Znelia, me Sevecade, meCvenebina ZiriTadi aspeqtebi, 

rac mxatvarma daisaxa da rac ganaxorciela. 

vfiqrob, saintereso iqneba, mxatvris ase vTqvaT, samxatvro gamoc-

dileba. rogorc man CemTan interviuSi aRniSna, daasrula samxatvro aka-

demiis qandakebis fakulteti, akademiaSive ferweris restavraciis fa-

kultetze daeufla xatweris safuZvlebs. rogorc nana burWulaZe Se-

niSnavs, `studentobis wlebSi monawileobda saingiloSi, kaxis wmida gi-

orgis eklesiis moxatvaSi. wlebis ganmavlobaSi muSaobda ruseTSi, wmida 

sergis lavris xatweris skolaSi, monawileobda optinis monastris mTa-

vari taZris moxatvaSi. TbilisSi dabrunebulma daiwyo zemo beTlemis 

taZris moxatva“ (burWulaZe, 2009:188). aseve moxata cxra Zma kolaelTa 

taZari vazisubanSi, sarkis wmida giorgis eklesia qarelis raionSi, amave 

raionSi sarkineTisa da SiomRvimelis taZrebi, es ukanaskneli kldeSi 

nakveTia, 2000 wels gamoikveTa, TbilisSi wmida barbares taZari sabur-

Taloze, vaJa-fSavelaze, varkeTilSi iveriis RmrTismSoblis xatis saxe-

lobis taZaris sakurTxeveli mama iakobTan (uSikiSvili), samwuxarod, me-

re sxva mxatvari moiyvanes da is erTianoba, albaT, daikargeba taZarSi, 

aseTi ram ar aris marTebuli, taZarSi erTi xelwera unda iyos, mere mov-

xate beri gabrielis taZari da axla vxatav wmida ninos eklesias, sadac 

axla vimyofebiT, — aRniSna mxatvarma. 

mxatvrobis teqnikis Sesaxeb b. zandukelma mipasuxa, rom igi xatavs 

laJvardiT, Zveli tradiciaa, mineral-pigmentebs iyenebs, aucilebelia 

mineralebis, oqrebis, singuris, glaukonitebis gamoyeneba, sakmaod 

Zvirfasia, magram taZrisTvis viyeneb, — aRniSna man.  

rac Seexeba saSemsruleblo xelovnebas, misTvis damaxasiaTebelia 

Sesrulebis xazobriv-dekoratiuli manera, xazi texilia, denadi, msubu-
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qad Semouyveba sxeulis odnav moculobian formebs, figuraTa saxeebis 

weris manera ki, iseTia, TiTqos  maT ufro minimalisturi Strixebi qmni-

an, gansakuTrebiT ormoc sebastiel mowameTa, mesveteebis da sxva kompo-

ziciebSi. es saxeebi, formebi, TiTqos agrZeleben im istoriul memkvid-

reobas, rac Cvenma winaprebma gvimemkvidres. yvelaferi kanonikur Car-

CoebSia moqceuli, tradiciuli mxatvrobisgan mxatvari Tavisufal we-

ris maneras ver gamoavlens da arcaa mxatvris mizani. Cemi azriT, aq gamo-

ikveTa zemoT SeniSnuli dialogi warsulTan, istoriul mxatvrobasTan, 

radgan am dialogSi cxaddeba is erTiani, uwyveti jaWvi, rasac hqvia qar-

Tuli ferwera da ikveTeba misi ganviTarebis tendenciebi.  
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nino ZnelaZe 

baTumis arqeologiuri muzeumi 

istoriis akademiuri doqtori 
 

wiTelfiguruli zarisebri krateri fiWvnaris Zv. w. V s. 

berZnuli nekropolisidan 

 
fiWvnarSi aRmoCenili mravalferovani atikuri moxatuli kerami-

kuli nawarmidan gansakuTrebulia kraterebi, romelTagan yvelaze cno-

bili amJamad xariton axvledianis saxelobis muzeumSi daculi niobide-

bis krateris mxatvris saxelosnoSi Seqmnili orfriziani krateria (kaxi-

Ze, 2015:3-9). meore, svetisebryurebiani krateri eosisa da kefalosis 

sceniT polignotosis saxelosnos ekuTvnis (sixaruliZe, 1987:66). krate-

rebis mesame, zarisebri forma, 2005 wels fiWvnarSi Zv.w. V s. berZnuli sa-

marovnis saaRapo moedanze aRmoCnda. igi aranakleb mniSvnelovani, sain-

tereso da informaciulia rogorc formiT, ise masze warmodgenili si-

uJetiT.  

WurWlis es forma — zarisebri krateri — wiTelfiguruli stilis 

inovaciad iTvleba. am dargis mkvlevrebi, jon devidson bizli, iseve ro-

gorc jon bordmani, Tvlian, rom am jgufis kraterebis forma warmoiSva 

xis saTlisebri WurWlis konstruqciisagan (Boardman, 1996:209; Schreiber, 

1999:140). zarisebri krateris tani dabali diskosebri quslidan gadadis 

crufexSi da gadmobrunebuli zaris konfiguraciaSi. aqvs rbilad gamo-

xatuli piri lilvisebri kideeebiT. tanis zeda nawilSi paralelurad 

ganlagebuli Zlieri horizontalur-cilindruli yurebi odnav zemo-

Taa aziduli. adreul formebs daSvebuli Sverilisebri yurebi da 

mkveTrad daqanebulkideebiani kuTxisebri piri aqvT, ar aReniSnebaT 

qusli. kraterebis am tipis saSualo simaRle 30-dan 40 sm-mde meryeobs. 

maTi warmoebis adgilad aTenis saxelosnoebi, xolo gavrcelebis qrono-

logiur diapazonad Zv.w. V s-is dasawyisi — Zv.w. IV saukunea miCneuli. 

pirveli moxatuli zarisebri kraterebi berlinisa da panis ostatebis 

saxelosnoebTan aris dakavSirebuli.  

fiWvnaris krateri zarisebri kraterebis adreuli nimuSebis msgav-

sia, yurebis nacvlad qvemoT mimarTuli marTkuTxa SverilebiT, Tumca 

aReniSneba diskosebri qusli, rac adreul formebs ar axasiaTebs. fiW-

vnaris sxva kraterebis msgavsad, is berZnul nekropoliszea aRmoCenili 

da dakavSirebulia aRapis ritualTan. saxezea nivTis meoradi gamoyene-

bis faqti. cnobilia, rom garda ZiriTadi funqciisa (Rvinis gazaveba sa-

neleblebiT), kraterebi, iseve, rogorc sxva didi zomis WurWeli, gamoi-

yeneboda dasakrZalav urnebadac. Cveni krateri gardacvlilis dak-

rZalvis Semdeg gamarTul aRapze sakurTxevel-esqarad unda iyos gamo-

yenebuli: WurWlis kedelze specialurad gakeTebuli naxvretebi, ra-

sakvirvelia, dazianebuli WurWlis aRdgenis kvalia, xolo, rac Seexeba 
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Zirs, is specialurad unda iyos amotexili RmerTebisaTvis msxverplSe-

wirvis ritualisaTvis.  

krateris centraluri kompozicia zevsisa da irisis scenaa (tab. 

I,1). stilisturi monacemebiT mkacridan Tavisufalze gardamaval stils 

unda ekuTvnodes (Zv.w. 460-450 ww.). es kargad Cans Tmebis modelirebaSi. 

rogorc cnobilia, gardamavali stilidan iwyeba mamakacebis mokle var-

cxnilobiT gamosaxva, rac mkacri stilis dasasrulidan modis. arqauli 

stilisaTvis damaxasiaTebeli grZelTmiani varcxnilobebi iSviaTad 

gvxvdeba da Cveulebriv ase RmerTebs an gmirebs xataven. mogvianebiT, 

Tavisufali stilisaTvis damaxasiaTebelia aseve zonariT Sekruli var-

cxniloba. gardamavali da Tavisufali stilis dros Tmis ZiriTadi masa 

gadmoicema Savi lakis sqeli, msuye feniT, xolo gaSlili Tmis kululebi 

— gazavebuli lakiT. fiWvnaris kraterze gamosaxuli figurebidan sru-

lad gadarCenili mxolod zevsis figuraa ZiriTadi,  kompoziciidan. misi 

kefasTan CamoSlili grZeli Tmebi zurgze talRisebur kululebad eS-

veba, romlebic Tmis saerTo masidan gazavebuli lakiTaa gamoyofili. 

Tmis gadmocemis manera axlosaa bunebrivTan. saxeze Tmis safari erTiani 

laqiTaa gamosaxuli. saxe proporciulia. mniSvnelovania Tvalebis gad-

mocemis manera. gamoyenebulia Tvalis Ria forma. Tvali profilSi ana-

tomiuri sizustiTaa mocemuli. Siga kuTxe maqsimaluradaa gaSlili, 

rac pasuxobs adreklasikuri periodis vazaTmxatvrobis moTxovnebs, ga-

reTa ki — SeerTebis adgilze elifss qmnis, rac damaxasiaTebelia garda-

mavali stilisaTvis. Tvalis guga ganlagebulia zeda da qveda quTuToe-

bis gasayarze. zeda quTuTo gadmocemulia erTi xaziT. Tvali cxviridan 

zomieradaa daSorebuli (arqauli periodisagan gansxvavebiT, roca 

cxviridan moSorebiT da qvemoT gadmoicemoda). Tavi Semkulia sada dia-

demiT. zevsi zis uzurgo savarZelze. marcxena xeliT eyrdnoba kverTxs, 

romelic SroSanisebri (an girCisebri) bunikiTaa Semkuli. marjvena xel-

Si zevss kanTarosi uWiravs. torsis moZraoba zomierad TavdaWerilia, 

kargadaa gamoxatuli mxris xazi profilSi. samosi gadmocemulia sada, 

naklebad TvalSi sacemi, martivi xazebiT, rac aseve damaxasiaTebelia 

gardamavali stilisaTvis. samosis nakecebis gadmosacemad gamoyenebu-

lia paraleluri vertikaluri xazebi. ar Cans `cru“ xazebi, rac vazaT-

mxatvrobaSi manamde, arqaul periodSi da mogvianebiT SeimCneva. meore 

figura, romelic met-naklebad sruladaa gadarCenili, irisis gamosaxu-

lebaa. SemorCenilia Tavis, frTebisa da samosis fragmentebi. iriss xel-

Si oinoqoe uWiravs, saidanac Rvinos usxams zevss kanTarosSi. frTebi 

orive mxares aqvs paralelurad gaSlili. krateris meore mxris kompo-

ziciidan gadarCenilia mxolod fexze mdgari RvTaebis (?) profili da 

daCoqili mamakacis Tavi (tab. I,2). 

zevsisa da irisis kompozicias bevri analogi aqvs arqauli periodi-

dan moyolebuli, sadac irisis nacvlad SeiZleba figurirebdes aTena an 
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romelime sxva RvTaeba. maTgan gansakuTrebiT saintereso Cans ermitaJSi 

daculi luvris kentavromaxiis mxatvris amforaze gamosaxuli scena, 

sadac frTosan iriss oinoqoes garda xelSi hermesis kverTxi kerikeoni 

uWiravs (Передольская, 1967, tab. CXXXV, 3-4). ufro axlo paraleli SeiZ-

leba iyos altamuras mxatvris zarisebur kraterze gamosaxuli samfi-

guriani scena: herakles asvla olimpoze taxtze mjdomi zevsis, aTenasa 

da herakles gamosaxulebiT; luisis mxatvris skifosze gamosaxuli zev-

sisa da aTenas scena (Boardman, 1997, Tab. 11, 92).  

samarxeuli inventarisaTvis moxatuli keramika specialurad Seir-

Ceoda, masze aucileblad unda yofiliyo miniSneba gardacvalebaze, dak-

rZalvis ritualis elementebze, qTonuri RmerTebis mfarvelobaze da 

a.S. fiWvnarSi aRmoCenili atikuri moxatuli WurWeli specialurad Ser-

Ceuli TematikiT naTeli magaliTia imisa, rom es dasaxleba, sadac adgi-

lobriv kolx mosaxleobasTan erTad, berZeni moaxalSeneebic cxovrob-

dnen, elinuri kultebis gavrcelebis arealSi iyo moqceuli. 
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ivane javaxiSvilis saxelobis  

Tbilisis saxelmwifo universiteti 

asocirebuli profesori 

 

antikuri kultebi saqarTveloSi 

(dionise) 

 

dionise (Zv. berZn. Διόνυσος, Διώνυσος, Δυονισος. laTin. Dionysus), igive 

bakqusi (Zv. berZn. Βάκχος, laT. Bacchus) — umcrosi olimpieli RvTaeba, 

Zveli berZnuli miTologiis mixedviT, mevenaxeobis, meRvineobis, meur-

neobis, bunebis ganaxlebis, STagonebis, religiuri eqstazis... mfarveli 

RvTaeba iyo.  

dionise jer kidev kunZul kretaze momakvdav da mkvdreTiT aR-

mdgar RmerTs, mcenareTa RvTaebas ganasaxierebda (Diod. V, 75, 4; Firmic. 

Matern. VI, p. 15). misi saxeli pirvelad Zv.w. XIV saukuniT daTariRebul 

`B~ xazovani damwerlobis teqstebSi gvxvdeba. dionises uZvelesi ipos-

tazi iyo Zagrevsi (Ζαγρευς) (Nonn. VI, 155-156). Zvel berZnul sinamdvileSi 

pirvelad dionise homerosis `odiseaSia~ moxseniebuli (XXIV, 74). iT-

vleboda, rom RvTaeba iyo zevsisa (Ζεύς) da persefones (Περσεφόνη) vaJi. 

berZnuli miTologiis mixedviT, dionise iyo zevsisa da semelas (Σεμέλη. 
laT. Semela) — Tebes legendaruli mefis kadmosis (Κάδμος) qaliSvilis va-

Ji (Hom. Il. XIV, 325; Hesiod. Theog. 940–942; Apollod. III. 4, 3; Ovid. Met. III, 253; 

Lyd. De mens. IV, 51).     
elevsinis misteriebSi (Ἐλευσίνια Μυστήρια), romelic miwisa da micva-

lebulTa RvTaebebisadmi — demetra (Δημήτηρ) da misi qaliSvili perse-

fonesadmi, aseve aidisadmi (Ἀΐδης) iyo miZRvnili, dionise gaigivebuli 

iyo iakqosTan (Ἴακχος) — zevsisa da demetras Svili (Diod. III, 62, 2-8), mis 

qTonur ipostasTan da dakavSirebuli iyo miwisqveSeTis — qvesknelis sa-

mefosTan. atikaSi arsebobda dionises kultisadmi miZRvnili didi, anu 

qalaqis dionisiebi, da mcire, anu soflis dionisiebi, romelmac sabo-

loo saxe Zv.w. VI saukunis bolos miiRo.  

berZnuli miTologiis mixedviT, dionise warmoadgenda im moqalaqe-

Ta damcvels, romlebic sazogadoebis Cveulebriv wevrebad ar moiazre-

bodnen (sazogdoebisagan uaryofili mosaxleoba). aqedan gamomdinare, 

dionise iTvleboda qaoturobis, saSiSroebis, moulodnelobis... simbo-

lod, romelic adamianis gonebas ar eqvemdebareba. Tavdapirvelad dio-

nises ikonografiul saxes warmoadgenda Warmagi mamakaci wawvetebuli 

wveriT, tunikiT da aRmosavluri tansacmliT satirebis, menadebis, si-

lenosebis (Σειληνός) garemocvaSi. swored am formiT aris gamosaxuli 

RvTaeba Zv.w. IV saukunis vazebze, kilikebze, amforebze. droTa ganmav-



 
 

37 

lobaSi icvleba misi ikonografiuli saxe da Warmagi moxucidan igi axal-

gazrda Wabukis, zogjer ki bavSvis saxes iRebs2... dionise, rogorc aR-

vniSneT, Serwymuli iyo osirisTan. elinisturi periodidan ki, rodesac 

RvTaebaTa sinkretizacia Cveulebriv movlenas warmoadgenda, frigiul 

RvTaeba sabaZiosTan (Σαβάζιος) (Diodorus Siculus, 3, 62-74), serapisTan 
(Σέραπις), miTrasTan (avest. Miθra), adonisTan (Σδωνις), Zvel romSi ki — li-

berTan (Liber). romSi didi popularobiT sargeblobda RvTaebisadmi miZ-

Rvnili misteriebi, romelsac bakqanalia (bacchanalia) ewodeboda da rome-

lic ufro adrindel berZnul dionisiebs efuZneboda.  

Cveni interesis sferos warmoadgens im sakiTxis garkveva, Tu  ram-

denad iyo popularuli dionises kulti gvian antikuri xanis saqarTve-

loSi (iberia, kolxeTi) da ramdenad Tavsdeba, am mxriv, iberia da kolxe-

Ti antikur xanaSi arsebul saerTo religiur konteqtSi. Sesabamisad, 

naSromSi Seswavlili da gaanalizebulia saqarTvelos teritoriaze aR-

moCenili dionises kultTan dakavSirebuli gvian antikuri periodis ar-

tefaqtebi. upirvelesad gvinda aRvniSnoT, rom RvTaeba dionises saqar-

Tvelos teritoriaze icnobdnen adre antikuri periodidan, rac anti-

kur samyarosTan politikuri, ekonomikuri da kulturuli urTierTo-

bebis Sedegia.   

ganvixilavT dionises kultTan dakavSirebul gvian antikuri peri-

odis Zeglebs. 1973-1976 wlebSi Zalisas antikuri xanis naqalaqarze arqe-

ologiuri eqspediciis mier (xelmZRvaneli al. boxoCaZe) gamovlinda 

`dionises taZari~, trikliniumi (laT. triclinium) — sabanketo darbazi (48,6 

kv.m), romelsac `Opus tesselatum~ Sesrulebuli mozaika amkobs. mozaikaze 

gamosaxulia dionise da misi wris warmomadgenlebi. didi darbazis kom-

pozicia teqtonikurad aris organizebuli. igi Sedgeba figurul gamo-

saxulebaTa Semcveli sworkuTxedisa da calkeul sworkuTxedebSi Cawe-

rili ornamentuli moCarCoebisagan. did centralur oTxkuTxeds Sig-

niT astragalis ornamenti SemosazRvravs jvrisebri moxazulobis ares, 

romlis SuaSi, vazis sxivebis qveS warmodgenilni arian taxtze naxevrad-

wamowolili dionise da ariadene kverTxebiTa da yanwiT. Tavs zemoT ma-

Ti vinaobis aRmniSvneli berZnuli warweriT (mizandari, 1987:113-114, 

sur. 1-2) da qariti aglaia (sur. 1).  

DIONYCOC   ΔιÓνυσος  — dionise 

APIAΔNH   ’Aριάδνη — ariadne 

АГ...  ХАРИС   ’Aγ[λαΐα]  Хάρις — aglaia qariti 

T. yauxCiSvili, romelmac Zalisis mozaikaze datanili warwerebi 

Seiswavla, miiCnevs, rom mozaikaze gamosaxuli unda yofiliyo sami qari-

ti (aglaia, efrosine, Talia), rogorc dionises mxleblebi. igi aRniS-

                                                            
2 magaliTad, praqsiteles (Zv. berZn. Πραξιτέλης. Zv.w. IV s.) cnobili qandakeba her-

mesi patara dioniseTi, olimpiis arqeologiuri muzeumidan. 
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navs, rom mozaikis Zlieri dazianebis gamo, aRar Cans rogorc danarCeni 

ori qaritis, ise sxva gamosaxulebebis (dionises mxleblebis — panis, me-

nadebis3) warwerebi (yauxCiSvili, 2009:15). al. boxoCaZis azriT, mozaika 

ax.w. II saukuniT unda daTariRdes (boxoCaZe, 1981:83). xelovnebaTmcodne-

ebi miiCneven, rom mozaika ax.w. III saukunis pirveli meoTxediT TariRdeba 

da miekuTvneba romis imperiis aRmosavleT areals, kerZod, antioqiis 

skolas. rac Seexeba mis ostats, igi an ucxoelia, romelic saqarTveloSi 

cxovrobda, an adgilobrivi mxatvari dauflebuli xelobas antioqiis 

skolaSi (ciciSvili, 1995:33-34,41-43). warwerebi Sesrulebulia gamarTu-

li, wignieri berZnuliT. paleografiuli monacemebis mixedviT, T. yaux-

CiSvili warwerebs ax.w. pirveli saukuneebiT aTariRebs. igi iTvaliswi-

nebs ra xelovnebaTmcodneebis Tvalsazriss mozaikis TariRis Sesaxeb, 

Zalisis mozaikis berZnul warwerebs ax.w. III saukunes ganakuTvnebs (yaux-

CiSvili, 2009:215). 

dionises Tanmxlebi RvTaebebis — qaritebis gamosaxuleba dastur-

deba agreTve, pitiuntis (biWvinTa) samarovnis teritoriaze 1984 wlis 18 

ivliss №211-e samarxSi aRmoCenil sardoniqsis kameaze, oqros beWedSi 

(inv. №1418) (sur. 2). kameaze graciebi klasikuri formiT arian warmodge-

nilni. SuaSi mdgomi gracia ukan aris mibrunebuli, romelsac xelebi ga-

daxveuli aqvs mis gverdiT mdgomi pirdapir gamosaxuli ori graciis 

mxrebze. kamea sakmaod daxvewili namuSevaria. gamosaxulebis stilisa da 

beWdis formis mixedviT, intalio ax.w. III saukunis boloTi da IV sauku-

niT TariRdeba. kamea romauli gliptikis nimuSs warmoadgens (mSvildaZe, 

2012:130). rogorc stilisturi, ise siuJetis TvalsazrisiT, igi saocar 

msgavsebas iCens freskasTan pompeidan (ax.w. I s-is 60-iani wlebi) da luv-

ris muzeumSi  daculi sami graciis berZnuli qandakebis romaul kopio-

sTan (ax.w. II s.), romelic restavrirebulia 1606 wels kardinal borgezes 

(ital. Scipione Borghese) SekveTiT nikolas kordies (Nicolas Cordier ) mier 

(Mshvildadze, 2015:77-81). 

biWvinTaSivea dafiqsirebuli dionises (bakqi) brinjaos qandakeba, 

romelic 1960 wels iqna aRmoCenili arqeologebis mier III nakveTze. sta-

tueti damoukidebeli daniSnulebisa ar yofila. is darCilulia Rru 

sxeulze da SesaZloa saweso kverTxis damagvirgvinebeli nawili iyos 

(simaRle — 4 sm, mirCiluli sajdomis nawiliTurT — 5,3 sm. ax.w. II-III ss.). 

dionises sxeuli SiSvelia, marcxena fexi morTxmuli, marjvena ki win 

gaSverili da gadmokidebuli aqvs. marcxena xelSi yurZnis mtevani uWi-

ravs, romelic gulTan miutania. marjvena xeli idayvSi moxrilia. xelis 

mtevani motexilia, magram TiTqos yanwi unda sWeroda... saxe dazianebu-

                                                            
3 n. yifiani ar gamoricxavs menadis gamosaxulebis arsebobas xelovnebis muzeu-

mis sacavSi (saqarTvelos erovnuli muzeumis, xelovnebis muzeumis dasavleT 

evropis fondi) dacul wiTelfigurian kraterze (yifiani, 2017:126-128). 
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lia. brinjao saerTod daWmulia da zedapiri mTlianad forovani aqvs 

(afaqiZe, 1975:119). dionises kults ukavSirdeba, agreTve, 1961 wels piti-

untis teritoriaze SemTxveviT aRmoCenili vercxlis Wedur Tasze 

№KOF 73-6/1 (ax.w. II-III ss.) arsebuli or rigad warmodgenili reliefuri 

gamosaxulebebi (didi pitiunti, 1978:257).  

2004 wels Sida qarTlSi, kaspis raionSi, sofel xovles Crdilo-aR-

mosavleT kideSi, adgil zesxevSi aRmoCnda marTkuTxa mdidruli aklda-

ma zedapiridan 0,5 metris siRrmeze. samarxis zomebi: 2,1x1,61m. samarxSi 

dakrZaluli iyo 25-30 wlis aristokrati qalbatoni, romelic anTropo-

logTa azriT, warmoSobiT mcire aziidan unda yofiliyo. akldamaSi aR-

moCenil nivTebs Soris dafiqsirda erTmaneTis msgavsi gaumWvirvale mi-

nis moxatuli ori sura. orive suris yelze berZnuli warweraa datanili 

H XAPIC — `wyaloba Sen~, `bedi Sen~ an `gaamos~. mkvlevarTa azriT, aseT 

mdidrul WurWels amgvari warwerebiT, specialuri dakveTiT romis im-

periisa da misi samezoblos umaRlesi rangis aristokratebisTvis amza-

debdnen. paleografiulad warwera ax.w. III-IV ss-iT TariRdeba (SatberaS-

vili, 2018:83-87). sakvlevi Tematikidan gamomdinare, CvenTvis mniSvnelo-

vania erT-erTi sura, romelzec axalgazrda, uwverulvaSo dionise unda 

iyos gamosaxuli masTan dakavSirebuli miTologiuri personaJebiT 

(sur. 3). gamosaxulebebi TaRebSia Caxatuli. suris tanze figurebis Tav-

Tan amokawrulia warwerebi, romelTa amokiTxva srulad ver moxerxda. 

pirvel TaRSi Caxatuli figura koWebs qvemoT daSvebuli tansacmliTaa 

warmodgenili. igi dgas anfasSi, Tavze suros gvirgvini adgas. TavTan 

marjvniv gamosaxulia ayvavebuli kverTxi — tirsosi, romelic mas mar-

cxena xelSi uWiravs. amave xelis idayviT ki raRac sayrdens (suros xes) 

eyrdnoba. marcxena mklavze mowiTalo-moyavisfro zolebia gamosaxuli. 

SesaZloa gvelis gamosaxuleba iyos. marjvena odnav gawvdil xelSi fi-

guras sasmisi (kanTarosi?) uWiravs, romlidanac wiTeli siTxe iRvreba. 

fexebTan orive mxares oTxfurcela yvavilia... ikonografiuli monace-

mebiT, am TaRSi axalgazrda uwverulvaSo dionise unda iyos gamosaxuli 

(SatberaSvili, 2007:93). samarxi ax.w. III s-is meore meoTxediT TariRdeba. 

dionises kultis arsebobis faqtad gvevlineba dedoflis goris sa-

saxlis №20 saTavsos teritoriaze aRmoCenili silenosis — dionises aR-

mzrdelis qandakeba, romelic dafiqsirda dauzianeblad SemoCenili 

cecxlis sakurTxevelis brtyel zedapirze, sadac xanZris simxurvalis-

gan erTmaneTTan SeduRebuli nivTebi ewyo, romelTa preparirebis Sede-

gad aRmoCnda, rom sakurTxevelze ewyo berZnul-romauli RvTaebebis 

brinjaosa da vercxlis mcire zomis qandakebebi. swored maT Soris 

gvxvdeba silenosis qandakeba... nivTebis daTariRebis qveda zRvari gvian 

elinisturi xaniT (Zv.w. II-I ss.), xolo zeda zRvari ax.w. 80-iani wlebiT ga-

nisazRvra (gagoSiZe, 2015:124). 
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1985 wels samTavros dedaTa monastris win, gzis piras, samarovnis 

velis samxreT-aRmosavleTSi orferdasaxuravian mdidrul akldamaSi 

(samarxi №905) aRmoCnda vercxlis sarke (01/1-2684) (sur. 4). sarke ori  na-

wilisagan Sedgeba: qveda lambaqiseburi, romelic damzadebulia ver-

cxlis sqeli furclisagan (diam. — 15,6-15 sm, simaRle — 0,5 sm, sisqe — 0,35 
sm.). zeda, romelic damzadebulia vercxlis mrgvali, Txeli furclisa-

gan. masze gamosaxuli scena berZnul-romaul samyaroSi gavrcelebuli 

miTis erT-erT epizods asaxavs, rodesac dionise gaumijnurdeba Tezev-

sis mier kunZul naqsosze mitovebul ariadnes. marcxniv axalgazrda 

pirtitveli mamakacia gamosaxuli mTeli taniT, SiSvel tanze labada 

aqvs wamosxmuli, marcxena fexi win aqvs gadadgmuli, xolo marjvena 

gverdze. marjvena win waweul xelSi kverTxi uWiravs, romelic orive 

mxridan fiWvis girCebis gamosaxulebiT mTavrdeba. marcxena xeli TiT-

qmis horizontalurad aqvs gaSlili, romlis qveSac amuria warmodgeni-

li. amurs marjvena zeaweul xelSi CiraRdani uWiravs, marcxena xeli ki 

mZinare qalisken aqvs gawvdili. TmebgaSlili qali welamde SiSvelia ga-

mosaxuli. qals marjvena xeli Tavs qveS amoudia da sZinavs. sarkis saxe-

luri oTxkuTxa formisaa. Sveuli nawili Txis fexebs gamosaxavs, xolo 

horizontaluri nawili adamianis cera TiTiT aris daboloebuli (saxe-

luris sigrZe — 11,4 sm, simaRle — 3,4 sm). aRniSnuli sarke aRnagobiTa da 

masze asaxuli siuJetiT gansxvavdeba saqarTvelos teritoriaze dRemde 

aRmoCenili sinqronuli Zeglebisagan da mecnierTa daskvniT, romaul 

imports warmoadgens. mcxeTis №905 samarx-akldama ax.w. II s-is meore na-

xevriTa da III s-is pirveli naxevriT TariRdeba (afaqiZe, 1996:10-11, tab. 

XV-XVI, XV,2). paraleluri masalebiTa da mxatvrul-stilisturi niSne-

biT, sarke ax.w. II saukuniT TariRdeba. 

berZnuli miTologiis mixedviT, sarke dionise-Zagrevsis erT-erTi 

atributTagani iyo. is xSirad gamoiyeneboda mis misteriebSi da orfi-

kosTa msoflmxedvelobas ukavSirdeboda imqveyniuri samyaros Sesaxeb 

(Лосев, 1957:166). iqidan gamomdinare, rom sarke kulturul fenebSi praq-

tikulad ar gvxvdeba. maT Cveulebriv, samarxebSi afiqsireben, Sesabami-

sad, sarkes dakrZalvis ceremoniis erT-erT komponentadac miiCneven 

(Todua, 2008:16). 

dionises Tanmxlebi panis brinjaos qandakeba dafiqsirda 1951 wels 

arqeologiuri eqspediciis mier SemTxveviT aRmoCenil mcxeTis akldama-

Si (ax.w. I s-is bolo meoTxedi. zomebi: 2,33-2,371 m, 75-1,8 m; sim. 1,9 m), rome-

lic mdebareobs mcxeTis rkinigzis sadguridan samxreTiT 300 m-ze 

mtkvris marjvena napirze. akldama mSvenivrad iyo Semonaxuli, magram 

iyo gaZarcvuli. masSi dakrZaluli iyo qarTlis samefo moxelis ojaxis 

wevrebi — qali da bavSvi. samarxSi dafiqsirda micvalebulisaTvis Cata-

nebuli vercxlis WurWlis natexebi. sxvadasxva feris minis sanelsacxeb-

leebi da CvenTvis saintereso damkvrel-momRerali Wabukis — panis brin-
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jaos qandakeba, romelic, rogorc Cans, wamocmuli da samsWvaliT damag-

rebuli iyo raRac saganze. Wabuks uwverulvaSo pirisaxe, talRovani Tma 

da Zlieri grZeli, wvetiani yurebi aqvs. xelebi ise uWiravs, TiTqos sa-

lamurze ukravso (ciciSvili, 1996:34).  

calke jgufad SegviZlia gamovyoT dionisesa da misi Tanmxlebi 

personaJebis gamosaxulebiani gliptikuri Zeglebi. Wrilaqvebze Ziri-

Tadad gvxvdeba panis niRabi, silenosebi... magram arc Tu didi raodeno-

biT. niSandoblivia, rom aseTi sabeWdavebi ZiriTadad masobrivi produq-

ciis nawilia da damzadebis TvalsazrisiT, antikur jgufSi erTiandeba. 

magaliTad, dionises gamosaxulebiani rkinis beWdis ameTvistos 

intalio urbnisis samarovanidan, sam. №234, ax.w. II s. (javaxiSvili, 
1972:№63). 

imavdroulad, gvxvdeba dionises gamosaxulebiani avgustusis kla-

sicisturi mimarTulebis maRalmxatvruli gemis nimuSi — monacrisfro-

iasamnisferi gamWvirvale minis intalio, aRaiani, kaspis raioni, riyiane-

bis velis samarovnidan, ormosamarxi №10 (I s-is pirveli naxevari. inv. 

№1246). zomebi: intaliosi 22x16 mm, beWdis Sida 22x18 mm, gare 30x26 mm. 
intalios pirze gamosaxulia aramtkice nabijiT mimavali dionise, ro-

melsac marjvena zemoT aweul xelSi doqi uWiravs, marcxenaSi ki Tirso-

si. RvTaeba Seumosavia, mxolod mxrebze aqvs mosxmuli msubuqi mantia... 

dionises proporciuli, lamazi, dakunTuli sxeuli plastikurad aris 

gadmocemuli. msgavsi siuJeti cnobilia romaul gliptikaSi. sabeWdavi 

Zv.w. I saukunis bolo mesamediT TariRdeba (javaxiSvili, 2003:84, tab. III, 
sur. 15). aqve gvinda aRvniSnoT vercxlis beWdis sardionis intalioze 

(sof. magraneTSi, quSanaanTgoris II samarovani, sam. №3, ax.w. III s.) arsebu-

li dionises gamosaxuleba (ramiSvili, 1979:40, 95, tab. 43,3.). niSandobli-

via, rom quSanaanT goris samarovani gabatonebul socialur fenas gane-

kuTvneba. sofeli magraneTi ki gvian antikuri xanis erwos centri unda 

yofiliyo. 

amrigad, artefaqtebis Seswavlis Sedegad SegviZlia davaskvnaT, 

rom dionises kulti gvian antikur xanaSi sakmaod popularuli iyo sa-

qarTvelos teritoriaze. RvTaebis popularobaze metyvelebs is faq-

tic, rom dionises kultis gavrcelebasTan erTad fiqsirdeba masTan da-

kavSirebuli personaJebis gavrcelebis faqtebic, rom RvTaebis kulti 

ZiriTadad sazogadoebis zeda da nawilobriv saSualo fenebSi iyo popu-

laruli. kvlevis Sedegad dgindeba, rom saqarTvelos teritoriaze dio-

nises kulti ZiriTadad urbanistul centrebSia popularuli. xolo rac 

Seexeba sofels, Cvens xelT arsebuli mwiri masalis safuZvelze daskvne-

bis gakeTeba Zneldeba. imavdroulad, saqarTveloSi Rvinis kulturis 

mravalaTaswlovani istoria, romelic saTaves jer kidev neoliTis xana-

Si iRebs, safuZvels gvaZlevs vivaraudiT CvenSi mevenaxeoba-meRvineobis 

mfarveli adgilobrivi RvTaebis arseboba. artefaqtebis mixedviT, sa-
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qarTvelos teritoriaze dionises kultis Tayvanismcemlebad ZiriTa-

dad romanizebuli mosaxleoba gvevlineba, rac gvian antikur xanaSi ro-

mis imperiasTan arsebuli politikuri da kulturuli kavSirebis Sedegs 

unda warmoadgendes.  
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gogi CageliSvilis ferweruli seriebi 

 

Tanamedrove qarTuli mxatvrobis erT-erTi mniSvnelovani warmo-

madgenlis gogi CageliSvilis SemoqmedebaSi naTlad ikveTeba mxatvrul-

saxeobriv azrovnebaSi mimdinare is saerTo cvlilebebi, romlebic 1970-

80-iani wlebis mijnaze qarTul ferweraSi axali, mniSvnelovani etapis 

dawyebas moaswavebda. am droisaTvis xelovnebaSi sayovelTaod miRebu-

li Sexedulebebisa Tu azrebis gadafasebis periodi iwyeba, ramac gan-

sazRvra mxatvruli Ziebebis xasiaTi da xelovnebis tradiciuli Janre-

bisadmi axleburi midgoma ganapiroba. 

gogi CageliSvilis SemoqmedebaSi naTlad ikveTeba, rogorc qarTu-

li ferweris ganviTarebis xazi, ise Tanamedrove dasavluri xelovnebis 

mxatvruli principebi. mis nawarmoebebs safuZvlad udevs gamomsaxvelo-

biTi saSualebebisa da SemoqmedebiTi meTodis originaluroba, memkvid-

reobiTobis SenarCuneba da zogaddasavlur mxatvrul fenomenTan in-

tegrireba. yovelive vlindeba ara mxolod wminda stilisturi sawyise-

biT, aramed im Sinagani impulsebis TvalsazrisiTac, riTac sazrdoobs 

mxatvari — intuiciuroba, spontanuroba, improvizaciuloba — es niSnebi 

mis xelovnebas erovnuli kulturis arealSi aqcevs da amasTan vrTad 

modernistuli xelovnebis gamocdilebasac iTvaliswinebs.  
1990-iani wlebis meore naxevridan gogi CageliSvilis SemoqmedebaSi 

mniSvnelovan adgils ikavebs didi ferweruli seriebi: `mitovebuli qu-

Ca~, `stamboli~, `armazi~, `kedeli~, romlebic laitmotivad gasdevs mis 

mxatvrobas.  

am droisaTvis xelovani intensiurad muSaobs seriaze `mitovebuli 

quCa~, romelSic igrZnoba Rrma nostalgia Tbilisis Zveli ubnebis mi-

marT.  ciklis TiToeul namuSevars aerTianebs farRalala, dangrevis 

piras misuli, `daoblebuli~ saxlebis motivi, romelTa datexili silu-

etebi mayurebelSi ususurobisa da sevdis gancdas iwvevs. suraTebis Te-

matika da kompoziciuri struqtura faqtiurad erTgvarovania, identu-

ria maTi saTaurebic (`mitovebuli quCa~ t/z 54X60. 1998; `mitovebuli 

quCa~ t/z 58X85,5. 1997), mxatvari irCevs quCis garkveul monakveTs, rom-

lis mTavar gamomsaxvelobiT aqcents erTmaneTTan mijriT mdgomi Zveli 

nagebobebis siluetebi Tu arqiteqturul-teqtonikuri elementebi 

qmnian. aRsaniSnavia, rom am namuSevrebis saxviTi ena gamosaxulebis met-

naklebad realistur gadmocemas emyareba, magram es ukacrieli peizaJe-

bi upiratesad abstraqciis zRvars uaxlovdebian, sasuraTo sibrtyeze 
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TiTqos uwesrigod mimofantuli detalebi — fanjrebi, karebi, sakvamu-

rebi miniSnebis doneze aRZraven saxlebis asociacias. am ciklis Semadge-

neli namuSevrebis ZiriTad ganmasxvavebel niSans ama Tu im suraTis ko-

loristuli gadawyveta warmoadgens, romelic ZiriTadad moruxo-mom-

wvano, moTeTro-mocisfro, moyavisfro-mowiTalo tonalobiT aris gad-

mocemuli.  

`mitovebuli quCis~ suraTebSi g. CageliSvilis SemoqmedebiTi me-

Todi efuZneba kuTxovani, xisti naxatiT Sesrulebuli da amavdroulad 

Txeli ferweruli fenebis faqizi tonaluri gadasvlebiT damuSavebuli 

formebis gadmocemas, rac nawilobriv usvams xazs gamosaxulebis mate-

rialurobas. yovelive es qmnis mxatvrisaTvis damaxasiaTebel sivrce-

sibrtyis SegrZnebas, romelic siRrmis garkveul gancdas badebs. am STa-

beWdilebas aZlierebs nagebobaTa rakursebi Tu arqiteqturuli forme-

bis Cveneba xedvis sxvadasxva wertilidan. ganzogadebuli neitraluri 

foni, sagnobrivi faqturis garkveuli bundovaneba, materialuri sawyi-

sebis Taviseburi nivelireba warmodgenil peizaJebs sibrtyobriv-deko-

ratiul xasiaTs aniWebs da erTgvari `zRaprulobis~ elfers sZens. mxat-

vrul-stilisturi Taviseburebebis avtoriseuli gamovlena cxadyofs 

mis romantikul, emociur damokidebulebas im samyaros mimarT, rome-

lic warmavalia da SesaZloa samudamod dakargulic. 

TandaTan g. CageliSvilis SemoqmedebaSi vlindeba sagnobriv-mate-

rialuri sawyisebidan daSorebis mcdeloba, Tavs iCens ganzogadebis 

tendencia, rac mis suraTebSi sxvadasxva mxatvruli saSualebebiT vlin-

deba. pirobiTobisaken swrafviT, sibrtyobriv-dekoratiuli sawyisebis 

momZlavrebiT avtori amkvidrebs samyaros lirikul, xatovan aRqmas. na-

muSevrebis ferweruli gaazreba da formaTqmnadoba avlens mxatvris 

unars Seqmnas TiTqosda usasrulo, „dematerializebuli“ samyaro, ro-

melic sawyiss realobidan iRebs. 

amis naTeli magaliTia seria `stamboli~, romelSic mxatvruli ga-

momsaxvelobis ZiriTad saSualebas molurjo-mocisfro gamWvirvale 

feradovani sivrce warmoadgens. sainteresoa, rom Tavisi simsubuqiT, 

faqizi tonaluri gadasvlebiT feri TiTqos TavisTavad xdeba sivrcis 

matarebeli da garkveul simbolur-asociaciur mniSvnelobasac iZens. 

namuSevarSi „stamboli da zRva“ (t/z. 98X145. 2000) mxatvari amkvidrebs 

abstrahirebuli sivrcis Tavisebur koncefcias da qmnis qalaqis roman-

tizebul suraT-xats. damaxasiaTebel molurjo-mocisfro ferwerul 

sivrceSi avtors Sehyaqvs konkretuli adgilis aRmniSvneli elementebi 

— ori mTis silueti, bosforis srute, meCeTi, minareTebi, ferdobebze 

Sefenili saxlebi da sxv., romlebSic stambolis panorama sacnaurdeba. 

am kompoziciaSi mxatvari sahaero perspeqtivis principebs mimarTavs da 

sivrcobrivi planebis monacvleobasTan erTad aRiavebs ZiriTad tons. 

suraTis wina planze gamosaxuli garkveuli simkvrivis Semcveli fera-
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dovani sibrtyobrivi laqebi, romlebic xmeleTs aRniSnaven, TiTqos iW-

rebian suraTis siRrmeSi da masSi erTgvari xalisiani aqcenti Seaqvs.  

stambolis Temis ramdenadme gansxvavebul interpretacias iZleva 

mxatvari suraTSi „Ramis sizmari“ (t/z. 118X150. 1999), romelSic  Tavise-

buri abstraqtuli metyvelebiT axerxebs sakuTari ideis xatovan gadmo-

cemas. aq wina namuSevrisaTvis damaxasiaTebeli ferweruli sivrce odnav 

icvleba, zRvisa da cis molurjo-mocisfro foni ufro sibrtyobriv-

dekoratiul JReradobas iZens — zRva dawerilia Tavisufali monasme-

biT, zeca ki ufro gluvi maneriT aris Sesrulebuli. am SemTxvevaSi, fe-

ris dekoratiuloba xazgasmulia fonis damuSavebis principiT. kompozi-

ciis marcxena mxridan centrisaken aris mimarTuli mTis masivi, romel-

zec erTmaneTTan mijriT mdgomi Senobebia. maT aRmniSvnel sxvadasxva 

zomisa Tu formis laqebs ara aqvT mkafio sazRvrebi, isini TiTqos er-

TmaneTSi gadaedinebian. mTis laqovani zedapiri daserilia sxvadasxva 

kuTxidan naCvenebi geometriuli formebiT, rac gamosaxulebas garkve-

ul reliefurobas aniWebs. am namuSevarSic iluzorulobis efeqts sasu-

raTo sibrtyeze sagnebisa Tu paraleluri planebis ganTavseba qmnis. 

yvelaze axlos ikiTxeba kompoziciis marcxena mxares mocemuli xmele-

Tis nawili, Semdeg mTis masivi Tavisi mWidro ganaSenianebiT da bolos, 

ukana planze fragmentulad mocemuli, Ramis ganaTebiT gaCaxCaxebuli 

yure. kompoziciis koloriti agebulia moyviTalo-moTeTro da intensi-

uri lurji tonebis Sexamebaze, rac damajereblad gadmoscems Ramis qa-

laqis SegrZnebas da gamoxatavs avtoris individualur damokidebule-

bas mis mimarT. amrigad, wina peizaJisagan gansxvavebiT, am namuSevarSi 

foni kargavs „feri-sivrcis“ mniSvnelobas, TandaTan Tavs iCens kolori-

tis dekoratiuli SesaZleblobebis metad gamovlenis tendencia da 

formis abstrahireba.  

„stambolis“ suraTebisagan gansxvavebiT, romlebSic molurjo-mo-

cisfro tonebi dominireben, „armazis“ seriaSi mxatvari momwvano-mover-

cxlisfro, moruxo-moyavisfro, moyviTalo-mooqrosfro ferTa daxve-

wil Sexamebas mimarTavs. es garkveulwilad badebs mTiani peizaJis aso-

ciacias, Tumca aRniSnuli sibrtyobriv-dekoratiuli kompoziciebi ar 

warmoadgenen am JanrisaTvis damaxasiaTebel tipur nimuSebs. gamosaxu-

lebaTa erTgvari bundovaneba, abstrahireba qmnis mxatvrisaTvis damaxa-

siaTebel ferwerul-dekoratiul efeqts. iseve rogorc „stambolSi“, 

mxatvari aqac inarCunebs garkveul zRvars realursa da abstraqtuls 

Soris, oRond gansxvavebiT stambolis peizaJebisagan, sadac sivrcis 

gadmocemis problemaa gadaWrili, aq sivrce TiTqos nivelirebulia ti-

loze datanili ferwerul-tonaluri feniT. „armazis“ ciklis kompozi-

ciebi igeba axlos motanili kadris principiT, romlebSic sivrce TiT-

qmis mTlianad SezRudulia, rac SesaZloa Tavad am konkretuli lan-

dSaftis specifikiTac iyos ganpirobebuli.  
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„armazis“ ciklis namuSevrebSi sasuraTo sibrtye mTlianad Sevse-

bulia mTiani peizaJiT, umetes maTganSi cisTvis adgili ar rCeba. iqmneba 

STabeWdileba, TiTqos suraTi usasrulod grZeldeba kadrs miRma da ga-

mosaxuleba konkretulisa da ganyenebulis zRvarze balansirebs. aseTia 

yovelgvar siRrmes moklebuli tilo „armazi“ (t/z. 200X100. 1998), ro-

melSic sivrce faqtiurad erwymis erTian ferwerul masas, rac erTgvar 

„sivrce-sibrtyes“ qmnis. kompoziciuri struqturisa da siRrmis amgvari 

Caketva, sagnobriv-materialuri sawyisebis Taviseburi „ugulebelyo-

fa“, feris intensiurobis erTgvarovani JReradoba, rogorc suraTis wi-

na, ise ukana planze, Tavis TavSi iTavsebs dekoratiul specifikas da 

amasTan erTad cocxal impulsebs amJRavnebs.  mwvanis sxvadasxva tone-

bis, moruxo-moyavisfro Tavisufali monasmebiT Tu dinamikuri laqebiT 

damuSavebuli suraTis zedapiri aq mcenareuli safaris da qvaRorRiani 

reliefuri landSaftis xatovan saxes iZleva. 

am seriis erT-erT suraTSi — „armazi“ (t/z/100X80, 1995), sadac pei-

zaJis mTeli sivrce kldovan landSafts upyria, cis patara monakveTi 

gamokrTis. ca dawerilia Zalian Txeli feniT, odnav SesamCnevi ferado-

vani gadasvlebiT. lurji cis motivis SemotaniT namuSevari ufro kon-

kretul saxes iZens, mTis peizaJi ufro mkafiod da damajereblad ikve-

Teba. saerTo gadawyvetis principi aqac igivea, weris sxvadasxva teqnika 

— zogjer gluvi, sxvadasxva sisqis feradovani fenis Semcveli laqebi, 

zogjer ki sqlad, pastozurad datanili dinamikuri monasmebi tilos 

zedapiris cxovelxatul gamomsaxvelobas qmnis da landSaftis teqto-

nikurobis SegrZnebas iZleva. mTis masivi, Tavisi monumenturi silue-

tiT, naTlad Cans gulmodgined daumuSavebeli cis fonze. bunebis sidia-

dis, monoliTurobis erTgvar SegrZnebas xels uwyobs kompoziciis aR-

qmis xasiaTi, romelic qvemodan zemoT ikiTxeba. 

niSandoblivia, rom „armazis“ seriaSi formaTa garkveul simkvrives 

Tu teqtonikurobas Taviseburad erwymis pirobiTi sivrcis gadmocemis 

efeqtebi. ciklis saintereso nimuSia didi zomis horizontaluri kompo-

zicia „armazi“ (t/z 200X400. 1998). aqac mxatvari momwvano-monacrisfro 

tonebis gamoyenebiT qmnis mTis landSaftis ganzogadebul suraTs. mwva-

ne horizontaluri qveda zoli garkveul simyares aniWebs kompozicias 

da balaxeuli safaris STabeWdilebas iwvevs. suraTis momwvano-mover-

cxlisfro tonebiT damuSavebul zedapirze feradovan aqcentebs qmnis 

sxvadasxva tonis mwvaniT, vardisfriT, yavisfriT moniSnuli buCqebi Tu 

moruxo-moTeTro kldovani qanebi. marcxena kuTxeSi gamosaxulia dak-

laknili xe, romelsac erTgvari konkretuli sawyisi Semoaqvs abstraq-

ciis zRvarze myof daxvewil peizaJSi. tonaluri gadawyvetiT, kadris 

axlos motaniT, gamosaxulebis bundovanebiT mxatvari iswrafvis Seqmnas 

mxolod misTvis damaxasiaTebeli ganzogadebuli, abstrahirebuli, aso-

ciaciuri landSaftis Taviseburi tipi.  
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„armazis“ kompoziciebis didi zomebi, erTgvari masStaburoba gan-

pirobebulia Tavad am panoebis dekoratiuli specifikiT da funqciiT. 

namuSevrebSi mxatvari TiTqos scildeba dasrulebuli dazguri sura-

Tis CarCoebs, cdilobs interierSi, kedelze gadaitanos igi da gamosa-

xulebas usasrulobis SegrZneba mianiWos. „armazis“ amsaxveli peizaJebi-

saTvis damaxasiaTebeli es Tavisebureba erTgvar ganviTarebas hpovebs 

gogi CageliSvilis abstraqtuli panoebis ciklSi „kedeli“, romelic 

2005 wliT TariRdeba. wina seriebisagan gansxvavebiT aq mTlianad aris 

ugulebelyofili realuri sagnobrivi miniSnebac ki. erTi zomisa 

(170X100) Tu formatis namuSevrebis kompoziciuri struqtura efuZneba 

ferwerul-dekoratiul efeqts da suraTis saerTo tonalur gadawyve-

tas. kerZod, calkeuli tiloebi mTlianad gaazrebulia romelime kon-

kretul erTian gamaSi: moyviTalo-mooqrosfro, molurjo-mocisfro, 

momwvano, mowiTalo, moiasamnisfro, moyavisfro da a.S., romlebSic fer-

Ta faqizi niuansebi Tu sxvadasxva sisqisa da formis ferweruli laqebi 

mudmivad moZravi, mravalferovani substanciis SegrZnebas amkvidrebs 

da tilos zedapiris cxovelxatul gamomsaxvelobas qmnis. „kedlis“ se-

riis panoebi sibrtyobriv-dekoratiul xasiaTs atareben, sadac yurad-

Reba koloristuli ganwyobis Seqmnisa Tu feradovani gamis fsiqo-emo-

ciur mxareebzea gamaxvilebuli. ciklis TiToeul kompoziciaSi ikveTe-

ba feris esTetizaciis problema, igi aq gvevlineba rogorc TviTkmari 

kategoria, rogorc ferweris umTavresi komponenti da gamomsaxvelobi-

Ti saSualeba.  

gogi CageliSvilis cnobili ferweruli seriebis mxatvrul-sti-

listuri analizis safuZvelze naTlad ikveTeba avtorisaTvis damaxasi-

aTebeli is ZiriTadi niSan-Tvisebebi, romlebic mis TviTmyofad xelwe-

ras amJRavnebs — dekoratiuloba da daxvewili feradovneba, sibrtyob-

rivi da sivrcobrivi sawyisebis harmoniuli SeTanxmeba, kompoziciuri 

struqturis erTgvari statikuroba da ferweruli faqturis dinamika, 

swrafva formaTa gadmocemis gamartivebisa da ganzogadebisaken, midre-

kileba pirobiTobisa da abstrahirebisaken da erTiani sivrcobriv-hae-

rovani garemos damkvidrebisaken.  

 

gamoyenebuli literatura: 

 

1. CiburdaniZe r., „samocdaaTianelTa ferwera“, baTumi, 2015.  

2. Andriadze David, „In Search of Lost Space“, Gogi Chagelishvili Painting, „agust’os“, 
Istanbul, 2006. 
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mzia CixraZe  

giorgi CubinaSvilis saxelobis qarTuli 
xelovnebis istoriisa da ZeglTa  

dacvis kvlevis erovnuli centri 
xelovnebaTmcodneobis doqtori 

 

qarTveli artistebi Tanamedrove  

xelovnebis labirinTSi
4
 

 

ucxoeTSi migrirebuli da iq moRvawe qarTvel xelovanebis cxovre-

ba-Semoqmedebis problematika sakmaod aqtualuria Tanamedrove qarTu-

li xelovnebis ganviTarebisTvis. ucxoeTSi moRvawe qarTveli mxatvre-

bisa da artistebis xelovneba mravalwilad ganapirobebs saqarTvelos 

kulturul integracias dasavleTTan da imavdorulad, amdidrebs lo-

kalur saxelovnebo sivrces gansxavebuli, dasavleTidan Semosuli 

mxatvruli RirebulebebiT.  

saqarTvelodan dasavleTSi xelovanTa migracia 1990-iani wlebidan 

iwyeba. migrirebul xelovanTa asaki gansxvavebulia, iseve rogorc maTi 

wasvlis motivacia da mizezebi. am procesis umTavres motivaciad isaxeba 

ekonomikuri mizezebi, SemoqmedebiTi Tu SemecnebiTi Tvalsawieris ga-

farToebis, profesiuli srulyofisa, Tu Tanamedrove dasavleTis saxe-

lovnebo sivrcesTan integraciis survili.  

ucxoeTSi moRvawe qarTveli xelovanebis umravlesobas warmatebu-

li saxelovnebo kariera aqvs — mniSvnelovan saerTaSoriso proeqtebSi, 

bienaleebsa da gamofenebSi monawileoba, xelovnebis kritikosTa dade-

biTi Sefasebebi da dasavleTis sxvadasxva saxelovnebo saswavleblebSi 

maTi Sedegiani pedagogiuri praqtikac amas adasturebs.  

zemoT aRniSnuli xelovanebis profesiuri kariera da Semoqmedeba 

ZiriTadad dasavleTSi yalibdeba da maTi Semoqmedebac saerTaSoriso 

saxelovnebo sivrcis nawilad miiCneva, Tumc imavdroulad, Tanamedrove 

qarTuli xelovneba maT mierac iqmneba. metic, Tanamedrove qarTuli xe-

lovnebis dRevandeli mdgomareobis Sefaseba am xelovanebis gamocdi-

lebis gaTvaliswinebis gareSe arasrulfasovania. qarTuli xelovnebis 

konteqstSi maTi Semoqmedebis Sefasebisas mniSvnelovania ara mxolod am 

SemoqmedTa profesiuli-saxelovnebo saqmianoba, aramed maTi faseulo-

biTi aspeqtebi, iseve rogorc msoflmxedvelobrivi damokidebulebebi 

da socialuri gamocdileba.  

                                                            
4 naSromi Sesrulebulia SoTa rusTavelis erovnuli samecniero fondis funda-

menturi kvlevebis programiT dafinansebuli proeqtis — `integracia da iden-

toba“, farglebSi. 
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dasavleTis Tanamedrove xelovnebis mxatvrul-kulturuli cen-

tri niu-iorkia, niu-iorkis 1000-ze met galereaSi, 75-ze met xelovnebis 

muzeumsa da sxva saxelovnebo instituciaSi Tavs iyris rogorc mTeli 

amerikuli xelovneba, ise, aq xdeba msoflioSi mimdinare mxatvruli pro-

cesebis wardgena-sumireba, aq XXI saukunis xelovnebis panorama iSleba. 

niu-iorkis mxatvrul scenaze warmodgenil xelovnebas Tavisi specifi-

kuri maxasiaTeblebi aqvs. pirvel rigSi es aris multieTnikuri erToba, 

anu, sxvadasxva nacionalobis xelovanTa Semoqmedebis sinTezi, sadac 

erovnuls arsi ekargeba, is `sxva“, ufro globalur problemebSi fer-

mkTaldeba da mas erTgvarad lokaluri mniSvneloba eZleva. integrire-

bul mxatvrul sivrceSi erovnulis xazgasma mxolod im niSniT xdeba 

mniSvnelovani, Tuki masze dafuZnebuli mxatvruli problematika saer-

To msoflio socialur-politikur an filosofiur konteqsts Seexeba. 

lokalurad ki SesaZlebelia, isaubro ama Tu im xelovanis warmomavlo-

baze, mxolod biografiul an istoriul aspeqtSi.  

yovelive zemoTqmuli CvenTvis sainteresoa imdenad, ramdendac 

globalizebul da kulturulad integrirebul mxatvrul samyaroSi, 

rogorc ukve zemoT iTqva, qarTuli warmomavlobis artistebic moRva-

weoben. ase rom, mniSvnelovania, davinaxoT rogor erwymian isini niu-

iorkis mxatvrul sivrces, rogor integrirdebian masSi da xelovnebis 

ramdenad adekvatur formalur, Tu Sinarsobriv modelebs sTavazoben 

mas.  

aq ar unda dagvaviwydes is istoriuli wanamZRvrebi, rac saqarTve-

lodan wasul nebismier artists aqvs — cxovrebiseuli, Tu mxatvruli 

gamocdileba, ramac maTi mentaloba da artistuli samyaro mniSvnelo-

vanwilad gansazRvra. gansakuTrebiT gamosayofia xelovanTa is pleada, 

vinc saqarTveloSi Camoyalibdnen, rogorc mxatvrebi. maTma didma um-

ravlesobam Tbilisis samxatvro akademia daamTavra. zogma akademiamde 

ToiZis samxatvro skolac gaiara. miRebuli akademiuri mxatvruli ga-

naTleba zogierTi maTganisTvis erTgvari `aqilevsis quslia“, romelic 

xels uSlis maT, rom es akademiuroba gaarRvion da Tavisufali Semoqme-

debis gzaze gavidnen. Tumc bevr maTgans akademiurad sworad xatvisa da 

figuris agebis ostatobam, kompoziciisa Tu ferTa Sexamebebis kargma 

codnam gza gauxsna pedagogiuri saqmianobisken. aseve am codnis gavliTa 

da akademiuri mxatvruli sistemis transformaciiT isini sakuTar mxat-

vrul samyarosac ayalibeben. aq aucileblad unda aRvniSno erTi metad 

specifikuri niSani, rac saqarTvelodan gamosul xelovanebs axasia-

TebT. rac ar unda daSordnen isini akademiur xelovnebas Tanamedroves 

qmnadobis gzaze, rac ar unda miaRwion `nebismieri tipis gamosaxulebis 

SemboWavi wesebidan Tavisuflebas“ (Belting, 1987), rac ar unda arasagnob-

rivi, konceptualuri, tradiciulisgan gansxvavebuli, istoriuli nara-

tividan amovardnili xelovneba akeTon maT, TiTqmis yvela maTgani inar-
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Cunebs esTetizmis garkveul dones, maTi xelovneba formaluri Tval-

sazrisiT TiTqmis yovelTvis esTeturad `lamazia“. es TiTqos ewinaaR-

mdegeba Tanamedrove xelovnebis arss, rodesac is `...arRvevs esTetiku-

ri avtonomiis sazRvrebs da uars ambobs xelovnebis tradiciul gamoc-

dilebaze“ (Belting, 1987:31). magram aq Tanamedrove xelovnebisTvis speci-

fikuri sxva niSa ixsneba da rogorc hans beltingi ambobs Tavis wignSi 

`xelovnebis istoriis dasasruli?“, `... `izmebis“ axali redaqcia (neoa-

vangardi, postavangardi, transavangardi) moicavs im gzis unebur ret-

rospeqtivas, romelic xelovnebam ukve dafara“ (Belting, 1987:52). anu, is 

esTetizmic, rac adre vaxseneT, am retrospeqtivas nawilia.  

maSin rodesac xelovneba SeiZleba nebismierad gamoiyurebodes, 

rodesac zRvari uorholis yuTebsa da supermarketis sawyobebSi dawyo-

bil yuTebs Soris waSlilia, rodesac maT Soris arsebuli veranairi gan-

sxvaveba ver xsnis gansxvavebas realobasa da xelovnebas Soris, Tanamed-

rove qarTveli xelovanebis didi umravlesoba qmnis Semoqmedebas, rome-

lic TiTqos im gzas agrZelebs, rac modernizmma daiwyo. es definicia ma-

Ti xelovnebis esTetizms ufro Seexeba, vidre xelovnebis nawarmoebis 

formis miRma arsebul koncefciasa Tu filosofiur datvirTvas.  

miuxedavad imisa, rom formaluri TvalsazrisiT maTi xelovneba im 

istoriuli naratividan gamodis, romelTanac kavSiris darRvevasa Tu 

uaryofaze mravali xelovnebis Teoretikosi da filosofosi saubrobs, 

qarTvel xelovanTa Semoqmedeba mainc jdeba Tanamedrove xelovnebis im 

konteqstSi, roca nebismieri ram SeiZleba iyos xelovneba, riTic Cven Se-

vediT periodSi, romelsac artur danto post-istoriuls uwodebs 

(danto, 2013:51). 
dRes, postmodernul samyaroSi adamiani dakargulia, mas uWirs mya-

ri sayrdenis moZebna, Tavisi Tavis aRmoCena am ukidegano sainformacio, 

digitalur sivrceSi, `sadac realoba ukve gamqralia da Cven mxolod me-

diis xatebs varT mindobili“, dro aCqarebulia, fragmentirebuli, rene-

sansis droidan moyolebuli Semoqmedisa da samyaros subieqturi da 

tragikuli dapirispireba kritikul zRvars aRwevs, axla yvelaze Zlie-

rad igrZnoba nicSeseuli postulatis — `RmerTi mkvdaria“ simZafre. sad 

aris aq Semoqmedis adgili, am kiTxvas bevri filosofosi, xelovnebis 

mkvlevari da esTekitis filosofosi svams. iq, sadac aRar arsebobs 

`stiluri imperativi“ (artur danto), xelovnebas aRar aqvs specifiku-

rad identificirebadi saxe, aRar aris `xelovnebis nawarmoebad arsebo-

bis raime specialuri wesi“ da misi mxolod filosofiuri datvirTva Tu 

axsnis mis xelovnebis nawarmoebad gadaqcevas, Cndeba Tanamedrove xe-

lovnebis  meore specifikuri niSani, rac niu-iorkis saxelovnebo scena-

ze warmodgenili Tanamedrove xelovanebisTvisac esoden saxasiaToa, es 

aris postmodernizmisTvis damaxasiaTebeli yvelanairoba, mravalfero-

ba.  
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isev ismis kiTxva, postmodernuli kulturis oromtrialSi rogo-

ria postsabWoTa saqarTvelodan gamosuli xelovanebis roli, sad da 

rogor ipoves maT TavianTi adgili amerikuli xelovnebis rukaze, ro-

gor transformirda da daileqa sruliad sxvagvari istoriuli, Tu pi-

rovnuli gamocdilebebi (romlebic mWidrod ebmis saqarTvelos uxloe-

si warsulis politikur, istoriul, Tu socialur situaciebs), rac Ti-

Toeulma maTganma sakuTar Tavze gamoscada, ramdenad SeZles maT mexsi-

erebaSi arsebuli, Tu genetikurad gadmocemuli sabWoTa kliSeebisgan 

ganTavisufleba da gaxda Tu ara maTi xelovneba amerikuli xelovnebisa 

da kulturis organuli an/da originaluri nawili. 

upirvelesi, rac saqarTvelodan gamosul artistebs axasiaTebT, 

aris mravalferovneba. isini ara mxolod radikalurad gansxvavdebian 

erTmaneTisgan, aramed TavianTi xelovnebis SigniTac gansxvavebul mi-

marTulebebs, mediebsa da formadqmnadobas gvTavazoben. Tumc maTSi ma-

inc SeiZleba ori ZiriTadi xazis gamoyofa: erT SemTxvevaSi pirdapir 

modernistuli xazis gagrZelebas vxedavT, modernuli esTetikisa da xe-

lovnebis formaluri mxaris transformirebis gziT, meore SemTxvevaSi 

misi sawinaaRmdego tendencia viTardeba, roca es istoriuli narativi 

ukve dasrulda da xelovnebam axal postmodernul kulturul sivrceSi 

gadainacvla.  

pirobiTad aRniSnuli pirveli mimarTulebis artistebidan zogi 

sakmarisad daSorda modernistul diskurss, Tumc maTi mxatvruli me-

Todebi da esTetikuri midgomebi jer kidev gviani modernizmis monaxaz-

Si rCeba. maT xelovnebaSi xSiradaa Temis konceftualuri analizi, ra-

sac TiToeuli maTgani sakuTar mxatvrul enas usadagebs, es ena tran-

sformirebul formasa da modernul esTetikazea dafuZnebuli. moder-

nistuli azrovneba da formiseuli midgomebi iCens Tavs moqandakeebis: 

baTu sixaruliZis, gia tyablaZis, niko abazaZis, papuna dabrundaSvilis, 

eliso wiklauris SemoqmedebaSi. miuxedavad Temis koncefciuri Tu ar-

sobrivi gaazrebisa, maTi amosavali yovelTvis aris forma, misi tran-

sformacia da formisa da Sinaarsis urTierTdakavSireba-Serwyma. miuxe-

davad imisa, rom bevri Tanamedrove xelovnebis mkvlevari Tvlis, rom 

`...amJamad xelovnebis istoria dasrulda — araferi axali aRar iqmneba, 

imdenad, ramdenadac mxtvruli formadqmnadobis SesaZleblobebis re-

pertuari amowurulia“ (Groys, 1997).  
Tumc aRniSnuli Semoqmedni mainc eZeben TavianTi koncefciebis 

axal vizualur gadawyvetas da am gzaze isini kvlav modernuli forme-

biT azrovneben. maTi samyaro iseve rTuli da mravalferovania, rogorc 

maTi Tanamedroveoba, mxatvruli saxeebi xSirad fragmentirebulia, an 

daCexili, zogjer TiTqmis gaqrobisken wasuli, xanac abstragirebul-

simbolizirebuli. magram xelovanebi yovelTvis realobidan amodian, 

qmnian ra samyaros saxe-xatebs am samyaroSive arsebuli formebis manipu-
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lirebiT. msgavs midgomebs vxvdebiT mxatvrebTan: nana baRdavaZesTan, gia 

CikvaiZesTan, ia mWedliSvilTan, Tea oqropiriZesTan, cira axobaZesTan, 

eka maranelTan, vaxo musxelTan, TinaTin vaCnaZesa Tu nino WumburiZes-

Tan. maTTan `silamaze da azri“ eWqveS ar dgas. maTi xelovneba ar aris mi-

zanmimarTulad araesTetikuri, piriqiT, formdqmnadobisas Semoqmedi 

esTetikis kategoriebiT gvesaubreba da mis arsSi Cadebul koncefcias 

formluri esTetizaciis enaze aJRerebs. Tu ufro Rrmad wavalT Cvens 

ZiebaSi, aRmovaCenT, rom isini, zemoT CamoTvlil Tanamedrove moqanda-

keebTan erTad, agrZeleben gzas, rasac jer kidev giorgi papaSvili da 

boco koriSeli gvTavazobdnen 1940-50-iani wlebidan (pirveli qarTveli 

emigranti xelovanebi amerikaSi). anu, istoriuli narativi maTTan 

grZeldeba, Tumc maT mier SemoTavazebuli xelovneba gviani moderniz-

mis `axali redaqciaa“ (Belting, 1987:51). postmodernizmis kaleidoskopSi 

es mimarTulebac Tavis adgils ikavebs da Tavisi feradebi Seaqvs masSi.  

CvenTvis kidev ufro saintereso is qarTveli artistebi arian, vinc 

postmodernistul diskurss gvTavazoben. maT xelovnebas ufro deta-

lurad SevexebiT da SevecdebiT Cveneuli axsna-analizi SemogTavazoT, 

an sul mcire, vaCvenoT maTi Semoqmedebis specifika da mniSvneloba ze-

moT daxasiaTebul postmodernistul konteqstSi. 

levan sonRulaSvili pirveli qarTveli mxatvaria, visi namuSevre-

bic niu-iorkis umniSvnelovanesi saxelovnebo instituciis, bruklinis 

muzeumis mudmiv eqspoziciSi, udidesi xelovanebis suraTebis gverdi-

Taa gamofenili. artisti bevrs fiqrobs xelovnebis konceftualur 

datvirTvaze, xolo ideis vizualurad ametyvelebisas is `iracionalur 

impulsebs“ mihyveba. Seucnoblis wvdomisas misi vizualizaciis mTavari 

iaraRi grafikuli naxatia, rac mis xelovnebaSi umTavresi elementia, 

axalgazrda artistis mxatvruli ostatoba ki marTlac gancvifrebas iw-

vevs. 2018 wels levan sonRulaSvili niu-iorkis aTi saukeTeso mxatvris 

CamonaTvalSi pirvel nomrad dasaxelda. 

imave 2018 wels Simone Subal-is galereaSi qarTvelma xelovanma anna 

qeim warmoadgina proeqti — `gibraltaris gadakveTa SuadRisas“, sadac 

xelovani, yofili balerina, TiTqos qoreografias warmogvidgenda, mxo-

lod aq sxeulis calkeuli nawilebis qoreografiaa da sxeulis dekon-

teqstualizebuli nakvTebi msxvrevadobisa da aramdgradobis gancdas 

qmnis. aramdgradobisa da erTgvarad mtrul garemoSi arsebobis gancdas 

dinamikebidan momavali xmac aZlierebs. damTvarielebels yurSi arake-

Tilmosurne xmebi Caesmis — quCis xmauri, CurCuli, calkeuli frazebi: 

`Sen nivris suni agdis da me ufro metadac meyvarebi“, `qalebi iseTi ke-

Tilebi arian“... danawevrebuli sxeulisa da grafikuli namuSevrebis fo-

tokolaJebi am mobutbute xmebTan erTad mayurebelsac arasando, saSiS 

sivrceSi CaiTrevs. kompleqsuri namuSevris mniSvnelovani detali mok-

le videoa saxelwodebiT `RmerTma Seqmna samyaro da danarCeni me gavake-
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Te“, romelic Tvalisgan mofarebul, specialurad mowyobil viwro de-

refanSia instalirebuli. video ufro met simZafres aniWebs artistis 

gzavnils qalis gancdis Sesaxeb, romelic am saSiS da misTvis arakeTil-

mosurne garemoSi arsebobs. artistis SiSveli sxeuli nel-nela, nawil-

nawil Semodis kadrSi. Semdeg esTetikurad momxibvlel SiSvel sxeulze 

dadebuli eqskrementis grova gamoCndeba, romelic Tavidan mxolod ab-

straqtul moxazulobad aRiqmeba, magram maleve amuSavdeba rogorc ni-

Sani, metafora dapirispirebis, dualobis, balans-disbalansisa — sila-

maze da mas dapirispirebuli umsgavsoba. Tumc aq Cndeba kiTxva: aris ki 

es umsgavsoba? Tuki eqskrements gamovacliT Sinarss, Tuki Cveni codna 

am nivTierebaze nulis tolia, aris ki is uSno, umsgavso? aq mravali kiT-

xva warmoiqmneba, romlebic artistma Riad datova da am qaotur, pos-

tmodernul samyaroSi maT pirispir dagvtova. axla Cveni jeria, gavceT 

pasuxebi am kiTxvebs an upasuxod davtovoT da vitivtivoT gaurkvevlo-

bis morevSi, sadac Cvenc arastabilur da myife, msxvrevad arsebebad ga-

daviqceviT. 

aRsaniSnavia Sperone Westwater-is, niu-iorkis louer isT saidis erT-

erTi wamyvani galereis damaarseblis, jan enco sperones roli qarTveli 

emigranti xelovanis eTer Wkaduas SemoqmedebiT karieraSi. im drois-

Tvis mxatvars ukve Sesrulebuli hqonda ramdenime avtoportreti. spe-

ronem mxatvars SesTavaza, avtoportretiT, anu Tavisi `saxiT“ gaegrZe-

lebina `ambebis moyola“. ase Seiqmna eTeris avtoportretebis seria. 

mxatvari Tavis gmirTan identificirdeba. miseuli `avtoportreti“ xe-

lovanis mayurebelTan gaxsnis gzaa. misi mxatvruli ena realisturia, 

TiTqmis naturalisturi, magram is saubrobs metaforis, niSnebis saSua-

lebiT. es figuratiuli ferweruli tiloebi sxvadasxva Temasa da kon-

cefts gviSlis. eTer Wkaduas `cekvaSi“ surealisturi scenaa warmodge-

nili, aq ucnaur garemoSi, ucnauratributebiani axalgazrda qalia gamo-

saxuli, romelic Tavad avtors mogvagonebs. misi grZeli nawnavebi afri-

alebulia, xelSi TeTri virTxebi uWiravs da qarTulismagvar cekvas, Ta-

nac mamakacis partias asrulebs (esec qalisa da mamakacis rolebis gac-

vlis erTgvari metafora-niSania). suraTis gmirs, qals aqvs raRac demo-

nuri. is mZvinvre, boroti gamometyvelebiT cekvavs, TiTqos magiuri ri-

tualis Sesrulebisas. misi garemoc magiuria, is Cabnelebuli tyis fon-

zea gamosaxuli, ukan ki cxovelebi Semojarulan, Tumc qals araferi eka-

reba, mas Tavisi magiuri Zala icavs. dakvirvebisas, mocekvavis saxeze 

cremlebs aRmovaCenT. iqneb, es is Zlieri qalia, vinc Tavis Tavze aiRo 

mamakacis funqcia da am magiuri rokviT upirispirdeba da cdilobs ga-

darCes samyaroSi, romelSic maskulinuri Zalaufleba dominirebs?!  
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               eTer Wkadua. cekva                    uta beqaia, levan mindiaSvili. 

              performansi `aq rom gecxovra, 
                                                            axla saxlSi iqnebodi“ 

 

levan mindiaSvilis xelovneba Odetta-s da The Lodge Gallery-s ukavSir-

deba. levani cdilobs denadi identobebis kvleviT, warsulis analiziTa 

da SeswavliT Tanamedroveobis garkvevas. mas didi xania gauCnda intere-

si arqiteqturisadmi, sajaro sivrceebisadmi, romlebic adamianis iden-

tobas ayalibebs. es sivrce xSirad Zalian intimuri xdeba da zRvari pi-

radsa da sajaros Soris ikargeba. 
2016 wels levan mindiaSvilsa da uta beqaias imave The Lodge Gallery-Si 

hqondaT erToblivi gamofena-Sou `dausaTaurebeli arqeologia“. levan 

mindiaSvilis instaliaciebi, skulpturuli obieqtebi, ferweruli namu-

Sevrebi kvlav vizualuri artistis mudmiv kiTxvas, fiqrs gamoxatavda: 

warsulis aRqma da istoriis gaazreba, adgilis Tema, saxlisa da im adgi-

lebis mexsierebaSi aRdgena, sadac gvicxovria da Cveni identoba Camoya-

libebula. 

uta beqaias xelovnebac organulad integrirda am SouSi, radgan 

identobis da istoriuli mexsierebis Temebi misTvisac axlobelia. mxat-

vari genetikur, biologiur mexsierebaze koncentrirdeba. uta beqaias 

mxatvruli samyaro kargad gaixsna missa da levan mindiaSvilis erTob-

liv performansSi `Tu Tqven gicxovriaT aq, maSin axla Tqven saxlSi unda 

iyoT“, romelic Seasrula iaponel-amerikelma butos mocekvavem azumi 

oem. ucnaurad Cacmul, niRbiT dafarul azumis dafaze, sadac skulptu-

ruli obieqtebi ekida, gamohyavda qarTuli asoebi, Semdeg es asoebi uaz-

ro nawerebSi, najRapnSi gadavida. performerma tansacmeli gaixada, pa-

rikic moZro da darCa SemniRbveli samosis amara, romelic kaniviT ga-

dahkvroda mTels sxeulsa da saxeze. mere am erTiani niRbis moxsnis dro 

dadga. performerma es niRabic moixsna, magram saxe mainc ar gaSiSvlebu-

la mayureblis winaSe. anu, is isev atarebda warsulis, adgilis, sacxov-

risis Tu genetikuri mexsierebis niRabs, tvirTs, risganac ganTavisuf-

leba SeuZlebelia. performansis Semdeg darCenili samosi gamofenis na-
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wilad iqca da rogorc mexsierebis, mogonebis metafora, ise integrirda 

masSi.  

luka lasareiSvili (luka lazari) im sabWoTa andergraundis war-

momadgenelia, romlebmac erT-erTma pirvelebma gadauxvies relizmis 

gzidan da abstraqciis keTeba daiwyes. misi pirveli abstraqcia 1985 

wels Seqmna. maleve, 1989 wlidan is ucxoeTSi miiwvies samuSaod. jer saf-

rangeTSi, mere germaniaSi, xolo 2003 wlidan is niu-iorkSi cxovrobs da 

moRvaweobs.  
      

                        
 luka lasareiSvili. TeTri farda                            zurab guliSvili.  
                                                                                                Tvali horizontalur caSi 1 

 
amerikaSi Casvlis Semdeg luka lasareiSvilma fsiqologiis swavla 

daiwyo. ecnoboda literaturas filosofiasa da fsiqologiaze, ikvlev-

da abstraqciasa da mis meditaciur bunebas. 2000 wels Seqmna `TeTri 

farda“, minimaluri geormetriuli abstraqciis stilSi Sesrulebuli 

namuSevari. TeTri farda, romelic mis fanjaras faravs da mis miRma ar-

sebuli samyaro, romelic ar Cans, magram mxatvris cnobierSi arsebobs. 

Tanac warmosaxva imaze, rac fardis miRmaa, yvela jerze icvleba. ase Se-

iqmna namuSevrebi, sadac araferia daxatuli, magram Tvali eZebs nacnob 

monaxazebs, Semdeg gonebaSi poulobs msgavs figurebs da am sicarieleSi 

Tavis ideebs amoicnobs. 

zura guliSvilis xelovneba aerTianebs mraval medias dawyebuli 

xatweriT, fotoxelovnebiT, qandakebiT, ferweriT, sadac misi namuSev-

rebi `surealizmis abstraqtul sivrceebSi aerTianebs simbolizmisa da 

orTodoqsuli qristianobis ikonografiul motivebs“ (Belting, 1987:51), 
damTavrebuli instaliaciebiT, asamblaJebiTa da xelovnebis wignebiT 

(art buqi), sadac is warmatebiT iyenebs kolaJis teqnikas. mxatvari dRe-

sac am xazs aviTarebs. misi xelovneba konceftualuria. nebismieri misi 

tilo, rac ar unda cxad figurul kompozicias warmoadgendes, mudam 
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atarebs masSi Cadebul filosofiur-konceftualur azrs, romlis wasa-

kiTxadac mxatvari sxvadasxva arxs gvixsnis. mnaxvelis fiqri da azri am 

axrebSi Sesvlasa da im konceftualuri arsis amocnobas cdilobs, rac 

masSi avtorma Cado. anu, mayurebels azrovnebis labirinTebSi uwevs 

gzis gakvalva. es vizualurad TiTqos martivi figurebi, romlebic re-

ligiuri scenebdan, miTebis, zRaprebis, bibliuri Tqmulebebis samyaro-

dan modian, imavdroulad rTul da saintereso mxatvrul saxeebad gar-

daisaxebian. 

soxumidan devnili xelovani, amJamad niu-iorkSi moRvawe lado 

foCxua qmnis didebulebis gamosaxulebebis cikls, romlebic arasdros 

arsebobdnen, isini gamogonili adamianebia, vinc TiTqos realurebi ari-

an. lados xelovnebaSi Semodis mogonili narativi. es ki postmoderniz-

mis niSania, gagiyolios damabnevel gzaze, sadac realuri da irealuri, 

namdvili da warmosaxviTi, Tanadrouli da istoriuli erTmaneTs er-

wymis da Tanamedrove xelovnebis labirinTebs qmnis. aseve kompleqsuria 

misi mxatvruli enac. aq xSirad naxati, ferwera, amonabeWdi erTian kola-

Jur an foto-kompozicias qmnis, sadac xelovani aabstragirebs nawi-

lebs, amatebs grafikul elementebs da qmnis axal mxatvrul saxes, raSic 

postmodernizmisTvis saxasiaTo bevri niSani ikiTxeba, maT Soris, rep-

lika, bundovneba, mravlobiTi realoba da a.S. artisti Tanamedrove xe-

lovnebis multiligualobaSi gvTavazobs aqtualuri problemtikis 

konceftualur analizs, sadac TiTqos araferia cxadi da imavdroulad, 

sivrce mravali mimarTulebiTaa gaxsnili fiqrisa da gansjisaTvis. 

Tanamedrove vizualuri artisti deivid daTuna im warmatebul xe-

lovanTa Sorisaa, vinc Tavbrusdamxvevi kariera amerikaSi TiTqmis Cas-

vlisTanave aawyves. artistma Tavisi xelovnebis sakuTari, originaluri 

ena Seqmna. is linzebisa da saTvaleebis meSveobiT qmnis kompoziciebs, 

kolaJebs. aseTi specifikuri mediiT Seqmnili namuSevrebi mnaxvelis ga-

ocebas da aRfrTovanebas iwvevs, magram kidev ufro mniSvnelovani maTSi 

Cadebuli mesijebi da kodebia. artisti globaluri problemebiTaa dain-

teresebuli da zogadsakaciobrio Temebs exeba. is politikuri artis-

tia, misi xelovnebis Tematika mZafria da moicavs rogorc konkretulad 

politikur, ise, ekologiur, janmrTelobis, ekonomikur problemebsac. 

Tavis namuSevrebSi deividi iyenebs Sereul mediebs, kompiuterul teq-

nologiebs, digitalur reproducirebas. misi kompoziciebi xSirad sxva-

dasxva saxelmwifos droSas gamosaxavs, aseve akeTebs portretebsac. am 

kompoziciebs zogjer Tavis performansebSic iyenebs.               
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                     lado foCxua.                        deivid daTuna. lurji planeta 

wigni axali aristokratiisTvis 
 

daskvnis saxiT vityviT, rom amerikaSi mcxovrebi da moRvawe saqar-

Tvelodan emigrirebuli xelovanebis mravalferi kaleidoskopi ameri-

kuli Tanamedrove xelovnebis rTul landSaftSi sinTezurad ewereba. 

maTi xelovneba ikveTeba im sivrcesTan, sadac `ferwera, skulptura, fo-

tografia, instalacia, kino, video, performansi, internet xelovneba da 

namuSevrebi, romelic ar miekuTvneba arc erT gansazRvrul kategorias“ 

(qeTevan SavguliZe) erTad Tanaarsebobs. maTi xelovnebis problemati-

kis mrvalferovneba aseve TanxvedraSia im TematikasTan, rasac dRevan-

deli amerikeli Tu iq moRvawe sxva Tanamedrove artistebi eWidebian. am 

problemebis areali didia: feministuri, genderuli Temebi, seqsualuri 

da erovnuli umciresobebis, denadi identobebis, adgilmonacvleobis, 

devnilobis, politikuri, socialuri problemebi, identobis, kultu-

ruli warsulisa da adgilis, adamianis da bunebis urTierTobis, pirov-

nebis Senagani dualobis, qvecnobierSi dafarulis sakiTxebi... maTi vi-

zualizaciisa da SemoqmedebiTad gamoxatvis formebic pluraluria, sa-

dac replika, komentari, citata, metafora, reproducireba, teqstebis 

mravalSreobrivoba, gamonagonisa da namdvilis, iluzorulisa da rea-

luris, warsulisa da awmyos aRreva aRqmis sazRvrebis moSlasa da mra-

valgvari mniSvnelobebis, aramdgradi identifikaciis vels qmnis, sadac 

araferia zusti, sivrce ki farTodaa gaxsnili subieqturi wakiTxvis-

Tvis.  

zemoT ukve aRvniSne, rom Tanamedrove qarTveli emigranti xelova-

nebi organulad erwymian amerikul art scenas. msjelobis dasawyisSi 

isic vaxsene, rom maT xelovnebas Tavisi specifikac aqvs, rac saqarTve-

los, maT warmomavlobas ukavSirdeba. Tumc postmodenistuli kultu-

risTvis ucxo erovnuli forma maTTanac waSlilia. vizualuri-forma-
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luri TvalsazrisiT qarTveli emigranti artistebis xelovneba inter-

nacionaluri, globaluria, magram maT mier Seqmnil vizualur mxat-

vrul saxeebsa da imijebSi kodirebuli identoba, gamocdileba, Rirebu-

lebebi, gancda, tkivili da tramvac ki maTi teritoriul-istoriuli da 

kulturuli bmidan modis, rac xSirad maTi xelovnebis Tematuri Tu 

emociuri inspiraciis ganmapirobebelia. 
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nana ServaSiZe 

saqarTvelos erovnuli muzeumi 

xelovnebaTmcodneobis doqtori 

 

„meore avangardi“ — oTar CxartiSvili 

 

1974 wels moskovSi aleqsandre glezerisa da mxatvar oskar rabinis 

organizebiT gamrTuli `akrZaluli xelovnebis~ gamofena ara marto 

socrealisturi xelovnebis, aramed sabWouri ideologiis, sistemis wi-

naaRmdeg mizanmimarTuli SemoqmedebiTi aqcia iyo. gamofenas moskovSi 

akreditebuli ucxoeli Jurnalistebi da saelCoebis warmomadgenlebi 

eswrebodnen. Tumca miliciisa da uSiSroebis samsaxuris muSakebma gamo-

fena SabaTobis Catarebis motiviT daarbies. ukacrieli mindori ofici-

ozisTvis gaugebari xelovnebis ucxo da mtruli elementebisgan `gaa-

sufTaves~ da zedmetad gulmodgine moxeleebis iniciativiT buldoze-

rebiTac gadauares. bevri namuSevari fizikurad ganadgurda, mxatvrebis 

nawilma garkveuli dro miliciis izolatorebSi gaatara. gamofenis 

darbevis Sedegi, rogorc mosalodneli iyo, skandaluri aRmoCnda — es 

movlena farTod gaSuqda ucxoeTis mediasaSualebebiT. gamofena ar 

Sedga, Tumca, `buldozeris gamofenad~ wodebuli am erTgvari gamowve-

vis Sedegad mxatvarTa am jgufma oficiozze gaimarjva. zogadad avan-

garduli xelovnebisTvis  damaxasiaTebeli epataJiTa da xelisuflebis 

provocirebiT maT uCvenes msoflios, rom isini arseboben da qmnian ar-

sebuli ideologiisaTvis miuRebelsa da amitom saSiS, alternatiul xe-

lovnebas. `buldozeris gamofenaSi~ monawileobda oTar CxartiSvili, 

qarTuli andergraundis umniSvnelovanesi figura, SemoqmedebiTi ta-

lantiTa da arsebuli realobis mwvave gancdis unariT dajildoebuli 

meamboxe sulis mxatvari. Tavisi xedvis, gamomsaxvelobiTi xerxebisa da 

masalis eqsperimentuli Ziebis TvalsazrisiT igi „meore avangardis“ xe-

lovnebis tipuri warmomadgenelia. moskovur andergraunds CxartiSvi-

li legendaruli mxatvris, evgeni (Jenia) ruxinis meSveobiT dauaxlovda 

da Semdeg iq gamarTuli gamofenebisa da aqciebis aqtiuri monawile gax-

da. 

sabWoTa xelovnebis Sida nakadebi, romlebic XX saukunis 50-iani 

wlebidan araoficialurad, SeiZleba iTqvas, disidenturad arsebobda 

da viTardeboda, `buldozeris gamofeniT~ dafiqsirda rogorc ukve ar-

sebuli realoba, oficialuri sabWoTa ideologiisa da xelovnebis wina-

aRmdeg mimarTuli faqti. nonkonformistuli xelovneba sabWoeTis TiT-

qosda drogaCerebul kulturul sivrceSi Tavisufal azrTan ziarebis 

erT-erTi saSualeba iyo. axali, xandaxan gaugebari, magram saintereso 

da xSirad moulodneli, damaintrigebeli mxatvruli samyaro izidavda 

sabWoTa xelovnebis rutinuli sivrciT Tavgabezrebul sazogadoebas.  
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`memarcxene~ mxatvarTa gamofenebi ewyoboda ara marto moskovis saxel-

mwifo dawesebulebebsa da `malaia gruzianskaias~ sardafebSi mdebare 

saxelosnoebSi, aramed mxatvarTa da mecenatTa droebiT sagamofenod 

daclil binebSi. wamyvani am movlenebis ganviTarebaSi aSkarad moskove-

li da leningradeli mxatvrebi iyvnen. Tumca, 1960-iani wlebis qarTul 

xelovnebaSic saxviTi enis ganaxlebisa da Tavisufali azrovnebis dam-

kvidrebis procesi sakmaod aqtiurad  gamovlinda.  
poststalinuri epoqis liberalizaciam ganapiroba sabWoeTis gar-

kveuli daaxloeba dasavlur samyarosTan. 1956 wels moskovSi mowyobili 

pikasos gamofena sabWouri sazomiT liberalizmis maqsimalur gamovle-

nad aRiqmeboda. arsebiTad, es xelisuflebis mier nebsiT Tu uneblieT 

daSvebuli Secdoma iyo, romlis `gamosworeba~ man veRar SeZlo. swored 

am movlenebma xelovnebaSi socrealizmis aRiarebuli adeptebic ki aiZu-

la moeZebnaT `axali~ mxatvruli forma, romelSic ifuTeboda ideolo-

giuri kliSe bednieri sabWoTa sinamdvilis Sesaxeb. dasavleTSi ukve war-

sulis sakuTrebad qceuli da sabWoTa mxatvrebis mier sxvadasxvagvarad 

interpretirebuli modernistuli mxatvruli principebi axal, magram 

ideologiisTvis uxifaTo JReradobas iZenda. mTavari kriteriumi — 

oficialuri xelovnebisgan vizualuri gansxvaveba formalisturi nova-

cia iyo da ara sinamdvilis kritikuli, analitikuri gaazreba, romelic 

bunebrivad moiTxovda axal saxviT enas. `epoxa vozraJeniis~ (Sedavebis 

epoqa) sabWoTa sivrceSi oficialuri, angaJirebuli da araoficialuri, 

metnaklebad Tavisufali mxatvruli movlenebis kaleidoskopSi gardam-

texi swored nonkonformistuli xelovnebaa. 

sabWoTa ideologiam SeZlo adamianTa saarsebo sivrcisa da cnobie-

rebis deformacia da damaxinjeba. soc-artis erT-erTi warmatebuli fi-

gura erik bulatovi interviuSi ambobs: `Cveni Semecneba imdenad egueba 

deformirebul sivrces, rom is norma xdeba, magram sinamdvileSi es nor-

malurobis Canacvlebaa. me ki msurda gamomexata WeSmariti normaluro-

ba. suraTi maZlevs saSualebas davinaxo is ganyenebulad, misTvis ucxo 

situaciebSi CauRrmaveblad~. realobis es `normalizeba~, movlenaTa 

adekvaturi interpretacia da saxviTi enis gaTavisufleba kanonikuri 

sqemebisgan nonkonformistuli xelovnebisa da azrovnebis mTavari ide-

aa. adamians, metadre Semoqmeds, Seswevs unari iyos Tavisufali, Tu misi 

neba iqneba Seudrekeli. am nebis gamovlenas bunebrivia, sWirdeba gabe-

duleba da SemoqmedebiTi, analitikuri azrovneba. swored aseT xelo-

vans xelewifeba `amoxsnas drois saidumlo~. ukidegano sabWoTa imperiis 

saxelovnebo sferoSi moRvawe SemoqmedTa mxolod mcire jgufi ganapi-

robebda amgvari xedvis sicocxlisunarianobas. maTi cxovrebis wesi, ar-

sebulis winaaRmdeg protestis gamoxatvis es inteleqtualur-Semoqme-

debiTi varianti socialuri TvalsazrisiT sabWoTa sivrceSi amerikuli 

hipuri moZraobis sapirwone iyo. `meore avangardis~ SemoqmedTa asocia-
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luroba, maTi ganzraxuli, gaazrebuli `gaqceva~ sabWoTa sinamdvilis 

rutinisgan mxatvarTa am jgufs gansakuTrebulobis, gansxvavebulobis 

statuss aniWebda. isini iyvnen `sabWoTa `kulturidan~ mTlianad gaZeve-

bulni, cxovrobdnen damoukidebeli esTetikiTa da standartisgan sru-

liad gansxvavebuli koncefciebiT. es mxatvrebi qmnidnen niSanTa saku-

Tar sistemas, sabWoTa miTologizebul saxe-simboloTa sakuTar inter-

pretacias da samyaros individualistur-inteleqtualuri analizidan 

momdinare mxatvrul wesrigs. miuxedavad imisa, rom Tavad nonkonfor-

misti mxatvrebi TavianT Tavs bohemad miiCnevdnen da ara disidentebad, 

Tavisdauneburad ideologizebuli CarCoebidan gamosvlis mcdelobiT 

isini Zlier uaxlovdebodnen disidentur moZraobas.   

maT Soris iyo oTar CxartiSvilic. 

1961 wlis gazafxulze Tbilisis samxatvro akademiis studentma 

oTar CxartiSvilma Tavis megobrebsa da TanamoazreebTan erTad rusTa-

velis prospeqtze, Ria cis qveS, arasanqcirebuli gamofena moawyo. am sa-

xeldaxelo vernisaJze gamofenili namuSevrebi, SesaZloa, arc iyo gansa-

kuTrebuli originalobiT gamorCeuli, magram am aqciiT mxatvarma sab-

WoTa sistemis winaaRmdeg sakuTari pozicia gamoxata. ukve am periodi-

dan iwyeba mxatvris brZola im didi miTis dasamsxvrevad, romelsac sab-

WoTa epoqis bednieri awmyo da momavali erqva. amave dros, gamoikveTa 

CxartiSvilis xelovnebis motivaciis ganmsazRvreli azrobrivi domi-

nanti: `xelovneba gaxldaT Cemi iaraRi sabWoTa totalitaruli reJimis 

winaaRmdeg~ (CxartiSvili, 1983) — werda mxatvari. samxatvro akademiaSi 

misi swavlis procesi iseTive scenariT ganviTarda, rogorc am drois 

bevri niWieri, gansakuTrebuli individualobiT gamorCeuli Semoqmedi-

sa. akademiidan orjer garicxes, Tumca, orjerve daabrunes. paradoqsu-

lia, magram Tavis uZReb Svilebs Tbilisis samxatvro akademia dasjis am 

meTodebis Semdeg mainc ibrunebda. postmodernistuli ukve Camoyalibe-

buli mxatvruli sistemebis komentireba CxartiSvilis xelovnebis dama-

xasiaTebeli Tvisebaa. es erTgvari dialogi modernistuli xelovnebis 

misTvis umniSvnelovanes SemoqmedebiT figurebTan, SesaZloa, Tavdapir-

velad qvecnobierad arsebobda, Semdeg ki mxatvrul xerxad Camoyalibda 

da aSkara miniSnebis saxiT mis abstraqtul kompoziciebSi gamovlinda. 

daviT kakabaZis, kazimir maleviCis, jeqson polokis usagno xelovnebis 

kompoziciuri struqturis gaziareba sainteresodaa interpretirebu-

li sxvadasxva periodSi ferwerisa Tu kolaJis teqnikiT Sesrulebul   

mxatvris namuSevrebSi (`abstraqcia~, 1962; `bermudis samkuTxedi~, 1986;).  

portretebis stilur mravalferovnebaSi mTavari saxviTi xerxi feris 

plastikur-dekoratiuli gamomsaxvelobaa (`gogi gunia~, 1961; `qalis 

portreti~, 1961; `gogonas portreti~, 1963; `qali gazeTis fonze~, 1964). 

sruliad gansxvavebuli midgoma Cans namuSevarSi `natalias portreti~, 

sadac neitralur fonze axlo xediT mocemuli saxis fsiqologizmi, we-
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ris akademiuri manera, detalebis damuSaveba, modelis mniSvnelovnebis 

xazgasma garkveul asociaciebs aRZravs adreuli renesansis mxatvrul 

saxeebTan. am ganwyobis gasaZliereblad iyenebs mxatvari laTinur warwe-

ras suraTis zeda, marcxena kuTxeSi. postmodernistuli diskursi rene-

sansul xelovnebaSi mxatvris mogvianebiT Sesrulebul portretebSic 

iCens Tavs, Tumca, ukve garkveul ironiul elfers iZens. CxartiSvilis 

Semoqmedebis sxvadasxva periodSi Sesrulebul peizaJebSi bunebis sura-

Ti mxatvrisTvis mxolod motivi, rogorc Tavad uwodebs, mizezia: `Cemi 

mizani arc portretia da arc peizaJi~ — wers mxatvari. — `CemTvis TiT-

qos mTavaria obieqti, magram sabolood mainc ara. obieqti ubralod mi-

zezia. suraTis sinamdvileSi im obieqtSi me vmonawileob da vqmni Cemeul 

samyaros. obieqti, romelsac vakeTeb, arasodes gadmomaqvs zustad, mag-

ram amave dros unda mogagonebdes mas. mTavaria Cemi damokidebulebis 

asaxva CemiT, Cemi meTi~ (CxartiSvili, 1983). TandaTan ikveTeba samyaros 

aRqmisa da gadmocemis individualuri meTodi. igi gadmoscems statiku-

ri, uZravi samyaros moduls. aq sivrce umetesad Caketilia, dro — gaCe-

rebuli. iSviaTad Cans horizonti. Caketili, uZravi samyaro — esec epo-

qis maniSnebeli — sabWoeTis `mTavari monapovari~, politikuri da Semoq-

medebiTi izolacia. misi pesimizmi peizaJebSi arsebiTad ideologiuri 

da teqnokratiuli agresiis samyaroSi realobis Seucvlelobis perspeq-

tivaa. amitom misi samyaro TiTqos dausaxlebelia, carieli, adamiani — 

umniSvnelo. oTar CxartiSvilis peizaJebis saxviTi enis Taviseburebas 

ganapirobebs fotorealizmisa da naivis mxatvrul-saxeobrivi elemen-

tebis sinTezi. formaTa minimalizmi da lakonuroba, ferTa kitCuri sim-

kveTre, wina da ukana planebis erTnairi intensivobis mqone ferTa laqe-

biT konstruireba, kompoziciebis xazgasmuli statika da erTgvari gan-

yenebuloba `oTar CxartiSvilis realobis~ ganmsazRvreli stilistikaa. 

kitCis dekoratiul-plakaturi gamomsaxveloba misTvis ucxo ar iyo. 

bavSvobaSi dedis TxovniT gasayidad gamzadebul sawolis gadasafareb-

lebs qalTevzebis gamosaxulebebs axatavda. bavSvobisdroindeli `mxat-

vruli gamocdileba~ mis SemoqmedebaSi axal esTetikur datvirTvas 

iZens. 

CxartiSvilis peizaJebi Tavisufalia yovelgvari ideologiis, pa-

Tetikisa da didaqtikisagan, rac socrealisturi xelovnebis ganmsaz-

Rvreli azrobriv-semantikuri aucilebloba iyo. misi namuSevrebis idea 

swored am kliSes winaaRmdeg mimarTuli SemoqmedebiTi aqtia, ara modu-

ri, formaluri gataceba, aramed realobis siRrmiseuli gaazreba da ar-

sis wvdomis unari. arsebul realobis mimarT gaucxoeba, mis (am realo-

bis) miRma arseboba ganapirobebs mxatvris peizaJebis ieratiulobas.  

`weliwadis oTxi dro~ xangrZlivi drois manZilze Seqmnili seriaa, 

romelic erTi da imave motivis, rusTavSi sakuTari binis fanjridan we-

liwadis sxvadasxva dros danaxuli ezos fragmentis ferweruli sura-
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Tebia. tipuri sabWoTa qalaqis es ezo CxartiSvilisTvis erTgvari dak-

virvebis obieqtia. wlebis Semdeg mxatvarma realisturi maneriT Sesru-

lebuli am seriis abstraqtuli varianti Seqmna. `materiis denaturali-

zaciiT~ mxatvari aRwevs realuri samyaros formebis TandaTanobiT 

transformirebas formaTa umartives elementebamde.  

moskovisa da leningradis andergraundis liderebTan megobruli 

da SemoqmedebiTi kontaqtebi oTar CxartiSvilis xelovnebisTvis Zlie-

ri impulsi iyo. stereotipuli azrovnebis winaaRmdeg ganwyobili mxat-

vris SemoqmedebiTi Ziebebi sruliad organulad Tavsdeba nonkonkon-

formistul kulturul arealSi. CxartiSvilis nonkonformizmi mis ad-

reul namuSevrebSic vlindeba da, zogadad, misi xelovnebis ganmsaz-

Rvreli mocemulobaa.  

nonkonformistuli xelovneba, istoriuli konteqstidan gamomdi-

nare, sociokulturuli movlenaa, romelic socialuri ideebiT ikvebe-

ba. sinamdvilis kritikul-ironizebuli aRqma mxatvruli formis sru-

liad gansxvavebul modifikacias qmnis pop-artidan axal realobamde. 

xelovnebis logikuri ganviTarebis gzaze dabrunebam sabWoTa periodis 

saxviT xelovnebaSi sruliad axali nakadi Semoitana. nonkonformistebma 

SeZles socrealizmis kanonikuri, reglamentebuli sqemebis decentra-

lizacia. moskovelma mxatvrebma — komarma da melamidma sabWoTa miTis 

ironiul versias saxviTi xelovnebis enaze soc-arti daarqves. es iyo, 

zogadad, sabWoTa sivrceSi arsebuli konceptualur-mxatvruli movle-

na da erTaderTi mxatvruli mimdinareoba, romelic suprematizmis Sem-

deg lokalurad ruseTSi Caisaxa da ganviTarda. socrealisturi xelov-

nebis ideuri da saxviTi TvalsazrisiT erTnairi produqtis zewarmoe-

bam (beladTa mravalricxovani portretebi, Tematuri kompoziciebi) ga-

moiwvia misi erTgvari gaufasureba da am produqtiT manipulirebis sur-

vili. aTwleulebis manZilze aprobirebuli, dogmaturi mxatvruli saxe-

ebisa da kanonikuri sqemebis axal konceptualur qsovilSi gaerTianebiT 

mxatvrebma Seqmnes ganwyobiTa da plastikuri TvalsazrisiT sruliad 

axali samyaro, romelic yvelaze zustad asaxavs drois mxatvrul da 

ideologiur specifikas.  soc-arti socrealizmis, dadasa da pop-artis 

SemoqmedebiTi sinTezia. nonkonformistebis am mimarTulebis formad-

qmnadoba iTvaliswinebs axali vizualuri enis Seqmnas. mxatvrebma kriti-

kulad gaiazres ara mxolod heroikuli socrealizmi, aramed misi wina-

morbedi rusuli, revoluciuri avangardis mxatvruli principebi da da-

savluri postmodernistuli xelovnebis ZiriTadi postulatebi. marsel 

diuSanma gansazRvra momavlis xelovnebis `mxatvruli strategia~. is mi-

marTavda komerciuli kulturis mza formebiT ironiul TamaSsa da Cve-

ulebrivi yofiTi nivTebis sakralizacias, riTac sazogadoebis Rirebu-

lebaTa pirobiTobasa da tradiciul xelovnebas upirispirdeboda. soc-

arti ki sabWoTa ideologiuri produqciis esTetikis groteskul vari-
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ants qmnis da ideologiuri xelovnebis kliSeebis ironizirebiT apeli-

rebs. soc-arti postmodernuli epoqis tipuri mimdinareobaa. igi iye-

nebs ukve cnobil mxatvrul saxeebs da misi postmodernistuli inter-

pretaciiT miTologizebuli xelovnebis simuliakrebs qmnis. miTs paro-

dia cvlis. socrealizmi Tavis arsebobas ganadidebda, soc-arti ki dros 

dascinis. komarma da melamidma SeimuSaves lingvisturi da saxviT-vizua-

luri elementebis sistemac, romlis sazRvrebSi interpretirebis xaris-

xi da xedvis simwvave gansazRvravda calkeul SemoqmedTa individualiz-

msa da maTi Semoqmedebis mxatvrul Rirebulebas. 

oTar CxartiSvilis soc-arti atarebs stilis zogad konceptua-

lur-saxviT niSnebs da, imavdroulad, mkafio individualizmiTac gamo-

irCeva. igi qarTul saxelovnebo sivrceSi erTaderTia, romlis Semoqme-

debaSi soc-arti mxatvruli mTlianobis dasrulebul nimuSad yalibde-

ba. 

socialisturi ideologiisa da garemos SegrZneba oTar CxartiSvi-

lisTvis gansakuTrebiT mZafri iqneboda. rusTavi, sadac is cxovrobda, 

xom Tavad iyo socialisturi industrializaciisa da ideologiis feno-

menaluri 

movlena. meore msoflio omis Semdeg, raRac aTiode wlis manZilze, 

TiTqmis udabnoSi aRmocenebuli, ZiriTadad, omSi damarcxebuli germa-

neli tyveebis mier aSenebuli qalaqi giganturi sawarmoebiTa da qarxne-

biT, camde awvdili sakvamurebiT, komunizmis mSenebeli mravalerovani 

mosaxleobiT, saerTo sacxovreblebis, kulturis saxlebisa da adminis-

traciuli Senobebis tipuri nagebobebiT, didi beladis ZegliT, uzarma-

zari transparant-lozungebiT Tavad iyo sabWoTa socialisturi samya-

ros artefaqti. aq albaT gansakuTrebiT igrZnoboda lozungsa da sinam-

dviles Soris gansxvaveba. komunisturi atributika, sakraluri saxel-

mwifo simbolika (droSa, vimpeli, samkerde niSnebi, beladis portreti, 

gerbi) oTar CxartiSvilis SemoqmedebaSi axlebur interpretaciasa da 

sruliad sawinaaRmdego konceptualur datvirTvas iZens. aq nawarmoe-

bis axali teqsti ki ar iqmneba, aramed ukve arsebulis ironizebuli ko-

mentireba xdeba. sabWoTa xelovnebis seriuli produqciis fragmentebis 

sinTeziT iqmneba sruliad axali koncefciis mqone mxatvruli mTliano-

ba. sabWoTa kulturologiuri simboloebi, sistemisa da ideologiis mi-

Tologizebuli personaJebi, romlebic aTwleulebis manZilze qveynis 

uZlevelobisa da ideurad `amaRlebuli~ sazogadoebis uzrunveli 

cxovrebis garanti iyo, maTi groteskuli variantiT Seicvala. TamaSis — 

SeuTavseblis SeTavsebis `ritualuri qmedeba~ CxartiSvilis am namuSev-

rebis esTetikis ganmsazRvreli erT-erTi mTavari mxatvruli xerxia. 

igi, rogorc `mxatvruli karnavalis forma~, gansakuTrebul azrobriv 

mniSvnelovnebas iZens da aqtiur rols TamaSobs formadqmnadobis pro-

cesSic. aqedan ibadeba `xalxebis mamis~ saxe, romelic wiTeli vimpelebi-
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sa Tu droSebis fragmentebisgan gakeTebul gisosebis miRma TvalebSi 

RimiliT gascqeris SoreTs. gisosebze socialisturi ideologiis apro-

birebuli da kanonizebuli frazebi da sabWoeTis simbolos — kremlis 

gamosaxulebaa. zemoT warwera — НЕ БОЙСЯ, ГОВОРИ ПРАВДУ! da iqve, be-

ladis TavTan, yursasmeni. mas xom yvelaferi esmis  (mosmenis, totalita-

ruli samyaros am tipuri movlenis, tragikomikuri variaciebi CxartiS-

vilis SemoqmedebaSi xSirad gvxvdeba). lingvisturi da saxviT-vizualu-

ri elementebis azrobrivi gansxvavebuloba ganapirobebs namuSevris 

ironiul qveteqsts. socialuri aspeqti saxviT-dekoratiulTan erTad 

am namuSevrebis saerTo maxasiaTebelia, xolo socialur-politikuri 

garemo — aSkarad sagrZnobi. lingvisturi da saxviT-vizualuri elemen-

tebis sinTezi is konceptualur-mxatvruli xerxia, romliTac dadaTi 

da zaumuri poeziiT STagonebuli sabWoTa periodis andergraundis 

mxatvrebi moqmedebdnen da am kombinaciebis gansxvavebul formalursa 

da konceptualur variantebs qmnidnen. ukve 1964 wels Sesrulebul su-

raTSi CxartiSvili figuris fonad gazeTis gverds warmogvidgens (`qali 

gazeTis fonze~). ideologiis damamkvidrebeli erT-erTi saSualeba Za-

lasTan erTad swored sityvaa, sabWoTa sivrceSi ki — adamianisa da xeli-

suflebis meoTxe kolonis, Zlieri ideologiuri iaraRis, komunisturi 

mediis aucilebeli erTobis maniSnebeli. adamiani gansazRvruli infor-

maciuli wnexis qveSaa. sagazeTo gverdi CxartiSvilis namuSevrebSi sax-

viT-plastikuri xerxic aris da, amave dros, mxatvruli metaforac. fo-

to an gazeTis amonaWeri da misi teqsti, piradi sabuTebi, komunisturi 

lozungebi garkveuli informaciis Semcveli erTgvari istoriuli do-

kumentia (umetesad, partiisa da komunizmis sadidebeli). amasTanave, is 

mxatvris koncefciis gamaZlierebelia da namuSevris struqturaSi 

plastikuri datvirTvac aqvs. amdenad, teqsts gaaCnia rogorc lingvis-

turi, aseve saxviT-dekoratiuli elementis Tviseba. registrebad dala-

gebuli teqstebis ganmeorebadoba da zedmiwevniTi wesrigi qmnis sabWo-

Ta sazogadoebis zemodan ukve `viRacis~ mier dagegmili cxovrebis ru-

tinuli erTferovnebis SegrZnebas (`statiuri dro~, 1986. teqstis fun-

qcias aq mikrosqema iZens; `sami eqvsiani~, 1980; `kolaJi~, 1990; `nu geSinia. 

Tqvi simarTle~, 1990). swored am ganwyobis arseboba ganapirobebs Cxar-

tiSvilis kompoziciebis garegnuli statikurobis miRma Camalul dina-

mizms. lingvisturi da saxviT-vizualuri motivebis  gamomsaxvelobas-

Tan erTad mniSvnelovani kompoziciur-emociuri datvirTva socartis 

xelovnebaSi wiTeli feris simbolikas gaaCnia. wiTeli feri yvelaze me-

tad moqmedebs adamianis fsiqikaze. sisxlisa da cecxlis feri aqtiuri 

da cxovelmyofelia. igi asocirdeba vnebasa da brZolasTan. is agresiu-

li feria da amitomac XX saukunis bevri teroristuli organizacia mas 

Tavis simbolod iyenebs. amavdroulad, wiTlis siWarbe iwvevs nervul 

daZabunebasa da depresias. komunisturma ideologiam srulad gamoiyena 
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adamianis fsiqikaze wiTeli feris zemoqmedebis efeqti, rac uyuradRe-

bod arc soc-artis mxatvrebs darCeniaT, miTumetes, rom komunisturi 

simbolika — soc-artis xelovnebis mTavari vizualuri motivi, umete-

sad, wiTeli ferisa iyo. saintereso formalur gadawyvetas es kavSiri 

(lingvistur-saxviT-ferismieri) iRebs CxartiSvilis namuSevarTa seria-

Si `skkp. leninis tomebi~. komunisturi ideologiuri gazeTisa da leni-

nis mravaltomeulis ydis kolaJiT konstruirebuli kompoziciis az-

robrivi TvalsazrisiT adekvaturobas aneitralebs da absurdulobas 

sZens ydaze mxatvris mier farTo, Tavisufali monasmebiT Sesrulebuli 

Canaxatebi: kafe-Santanis mocekvave qali, beladis xelis artikulacia, 

xuTqimiani varskvlavi, jvari, gumbaTCaqceuli eklesia — CxartiSvilis 

Ria pozicia sagazeTo informaciis sicruisa da leninis moZRvrebis 

utopiaze. yvela namuSevarSi sisxlisferi wiTeli gamoiyeneba xan vizua-

luri motivis, xan ki xelmoweris saxiT. kompoziciuri wyobiT es kolaJe-

bi garkveul miniSnebasac Seicavs maleviCis programul namuSevrebze 

(`Savi kvadrati TeTr fonze~, `wiTeli kvadrati TeTr fonze~). `sufTa 

formis niSani~, 1910-iani wlebis avangarduli axali samyaros Seqmnis sim-

bolo `Savi kvadrati TeTr fonze~ sabWoTa sivrceSi arahumanuri komu-

nisturi ideologiisa da leninizmis moZRvrebis safuZvelze aRmocene-

buli saxelmwifo wyobis saxiT ganxorcielda. TeTr fons gazeTis gver-

di cvlis, kvadrats — leninis tomis moxatuli yda. CxartiSvilis ironi-

as ki aq sarkazmi enacvleba.  

oTar CxartiSvilis ferwerisa da sxvadasxva sagnis kombinirebiT 

Seqmnili namuSevrebi, asamblaJebi Seicavs gansazRvrul informacias da 

iwvevs gansazRvrul asociaciebsa da emociebs. mxatvari rogorc `arqeo-

logi~ eZebs da agrovebs moxmarebis sagnebs (sabWoTa saxeobrivi da kul-

turologiuri simboloebi, mxatvris piradi arqivi, yofiTi sagnebi, teq-

nikuri detalebi). mxatvris Canafiqris konteqstSi isini kargaven uti-

litarul daniSnulebas da mxatvruli niSnis saxes iReben, sxva informa-

ciiT itvirTebian. am namuSevarTa kompoziciebi rTuli struqturis 

mqone mxatvruli mTlianobaa, sadac yoveli detali (nivTi), erTi Sexed-

viT, TiTqos qaosuri sawyisidan Cndeba, magram realurad mxatvris mier 

Seqmnili mikrosamyaros TviTkmari nawilia. am elementebis konstruire-

biT miiRweva mTlianoba, romelic mxatvris konkretuli amocanis Sesat-

yvisia. faqtobrivad, mxatvris avtoportretia `kolaJi~ (1964. zimerlis 

muzeumi. aSS). droisa da pirovnebis istoria dafiqsirebulia erT sasu-

raTe sivrceSi. Tu adre es gamoixateboda ferweris plastikuri saxviTi 

saSualebebiT — tilo, saRebavi, monasmi, axla igi Seicvala axali saxviTi 

xerxebiT da Sinaarsi maTi ansamblirebiTaa gadmocemuli. gazeTis gver-

di da misi teqstebi — drois specifikurobis ganmsazRvrelia, anu foni, 

meore plani, masze ganlagebuli mxatvris piradi dokumentebi misi „me“-s 

arsebobaa am sivrceSi, misi istoria. Zveli saaTisa da xis avejis ornamen-
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tuli fragmentebi borjRalos gamosaxulebiT, bafTa Semoqmedis vizua-

luri saxis ironiul-alegoriuli gamosaxulebaa. aq SemTxveviTi arafe-

ria. mxatvris Canafiqrs damorCilebuli yvela detalis gaazrebuli er-

Toba qmnis pirovnebis istoriis suraTs.   

`qveyana, sadac davibade~ (saqarTvelos erovnuli muzeumi) oTar 

CxartiSvilis gulagia. aq mTeli sicxadiT Seicnoba sabWoTa banakebis sa-

Sineleba da yoveldRiurobis amaoeba, mavTulxlarTi, sarkis simbolika, 

komunaluri sivrcis siviwrove da piradis ararseboba. es samyaroa, sa-

dac ar rCeba adgili individisTvis. yoveli nivTi garkveuli simbolikis 

matarebelia da garkveuli wesrigiT Seqmnili mxatvruli mTlianoba mZi-

me da damafiqrebel STabeWdilebas tovebs. aq swored is ganwyobaa gad-

mocemuli, romelzec boris groisi wers: `araoficialuri xelovnebis 

motori simwiriT, mowyenilobiT, siviwroviT, siRaribiT, sabWoTa cxov-

rebis SezRudulobiT daukmayofilebloba anu sxvagvarad rom vTqvaT,  

eqscesis, survilis moxmarebis deficitia~ (Гройс, 2003:14-15). 
oTar CxartiSvils cxovrebaSi bevri winaaRmdegoba Sexvda. misi xe-

lovneba  iyo gamowveva xelisuflebisa da sazogadoebisa, Sesabamisad, 

misi  Semoqmedebisadmi damokidebulebac araerTgvarovani iyo. 1981 

wels Tbilisis mxatvris saxlSi oTar CxartiSvilis namuSevrebis didi 

gamofena moewyo. Tu gaviTvaliswinebT drois specifikas, es mniSvnelo-

vani movlena unda yofiliyo: gamofenam warmatebiT Caiara, magram mas di-

di cvlilebebi oTar CxartiSvilisTvis arc SemoqmedebiTi da arc eko-

nomiuri TvalsazrisiT ar moutania. presaSic mxolod informaciuli sa-

xiT aRiniSna. movlena saTanadod ver Seafases. mxatvrisTvis es erTgvari 

imedgacruebac iyo.  

oTar CxartiSvilis cxovreba iyo brZola, sakuTari xedvis vizua-

luri gacxadeba, sakuTari „me“-s damkvidrebis survili. bolos ki aRmoC-

nda, rom misi adrindeliviT ar esmiT, is isev martoa da `ucxo~. deklari-

rebuli protesti Cumi gansjiT, sakuTar TavSi CaRrmavebiTa da sulie-

rebis ZiebiT dasrulda. oTar CxartiSvilis Semoqmedebis erTgvari re-

ziumireba naturmortebia. es filosofiuri opusebia, romlebSic ukve 

aSkarad Cans cxovrebis amaoebasa da sicocxlis warmavlobaze fiqri. 

mxatvrisTvis naturmortis saxviTi motivebis SerCeva SemTxveviTi ar 

aris. es motivebi xSirad meordeba da ganwyobis sxvadasxva niuansiT ic-

vleba. konceptualuri da simboluri datvirTvis TvalsazrisiT gansa-

kuTrebiT STambeWdavi broweulisa da TeTri feris qsovilis `mogzau-

robaa~ sxvadasxva kompoziciaSi. TeTri feri aq sulierebis, siwmindisa 

da moraluri Rirebulebebis simboluri gamosaxulebaa. lakonuri kom-

poziciuri struqtura, sagnis gadmocemis iluzoruli manera, TavSeka-

vebuli koloriti da araTanabari ganaTebis efeqtebi bibliuri simbo-

likiT datvirTul arqetipul mxatvrul saxeebs (bza, broweuli, vaSli, 

TeTri safari) mistikurobasa da mniSvnelovnebas aniWebs. es naturmor-
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tebi yovelgvari yofiTisgan daclili da yoveldRiurobisgan ganyene-

bulia. garegnulad statikuri didi Sinagani muxtis mqonea da dasawyisi-

sa da dasasrulis filosofiur konteqsts iZens. wre Seikra da iluzia 

imisa, rom cxovrebaSi umetesad keTili imarjvebs, dasrulda. oTar 

CxartiSvilis erT-erTi bolo namuSevari TeTr qsovilze gaSlili TeT-

ri broweulebia. TeTri — oTar CxartiSvilis dasasrulia.  
simboluria, magram am namuSevris dasrulebis Semdeg sul ramde-

nime TveSi gardaicvala.  
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budisturi arqiteqturis specifikuri maxasiaTeblebi 

 

uZvelesma msoflio religiam — budizmma udidesi gavlena moaxdina 

aziis qveynebis sazogadoebrivi cxovrebis yvela sferoze, gansakuTre-

biT kulturaze (saxviT xelovnebaze, xuroTmoZRvrebaze, arqiteqtura-

ze,  literaturaze da sxv.). aqedan gamomdinare, man kulturaTa mTeli 

epoqebi Seqmna xsenebul regionSi. amjerad yuradReba fokusirebulia 

budistur arqiteqturaze, mis formireba-ganviTarebaze, aziis didi sa-

xelmwifoebis Suqze, warmoCenilia misi ZiriTadi specifikuri maxasia-

Teblebi. 

budizmi Zv.w. VI saukuneSi indoeTSi Caisaxa, rogorc filosofiur-

eTikuri moZRvreba. mis fuZemdeblad miCneulia induri Sakiebis tomis 

beladis vaJi sidhartha gautama (Zv.w. 623-543), romelsac `oTxi wminda 

WeSmaritebis“ Secnobis da gonebis gasxivosnebis Semdeg buda (sanskri-

tulad niSnavs — gasxivosnebuls, gabrwyinebuls) ewoda (Васильев, 

1983:202-203; Листопадов, 2005). Zv.w. III saukuneSi indoeTSi budizmis ayvave-

ba da misi saxelmwifo religiad gamocxadeba ukavSirdeba mauriebis di-

nastiis mefis — aSokas (Zv.w. 273-232) saxels, romelic indoeTis istoria-

Si erT-erT uZlieres mmarTveladaa aRiarebuli. is iyo pirveli monarqi, 

romelmac adekvaturad Seafasa budizmis mniSvneloba qveynis centrali-

zaciis mimarTulebiT (Галимов, 2015:10-12). aqedan gamomdinare, aSokas 

mTeli yuradReba budizmis gavrceleba-ayvavebisken iyo mipyrobili, 

Tumca indoeTSi imxanad gavrcelebuli religiebi ar aukrZalavs. misi 

brZanebiT, mTel indoeTSi budisturi sakulto nagebobebis aRmSeneblo-

ba daiwyo. Sesabamisad, safuZveli Caeyara budistur arqiteqturas, rom-

lis dRemde Semonaxuli SesaniSnavi Zeglebi naTlad warmoaCenen, raoden 

maRal xarisxobriv doneze viTardeboda imxanad arqiteqtura da xuroT-

moZRvreba (Драч, 2002:101). garkveuli drois Semdeg budisturi arqiteq-

turis ganviTareba daiwyo mTel aRmosavleT da samxreT-aRmosavleT 

aziaSi. amasTan, swored adreuli induri nimuSebi iqca maTTvis Tavda-

pirvel orientirad.  

indoeTSi Camoyalibda budistur sakulto nagebobaTa sami ZiriTa-

di saxeoba: gamoqvabulTa anu kldeSi nakveTi taZar-monastrebi, filebi 

da svetebi (igive stambhebi). maTgan yvelaze farTod gavrcelebuli iyo 

gamoqvabulTa taZar-monastrebi, rac ganpirobebuli iyo budas mowode-

biT Tavis mimdevrebis mimarT, rom ganSorebodnen xmaurian adgilebs da 

yoveldRiur cxovrebiseul fusfuss. amitomac misi mowafeebi saloca-
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vebs agebdnen ukacriel adgilebze: kldeebze, gamoqvabulebsa da mRvime-

ebSi. am tipis mravalricxovan nagebobaTa Soris Sedevrebad aRiarebu-

lia centralur indoeTSi (maharaStras Stati) ajantis da eloris gran-

diozuli kompleqsebi, romelTa aRmoCenam induri civilizaciis sruli-

ad axali furceli gadaSala. orive maTgani 1983 wels Setanil iqna iunes-

kos msoflio memkvidreobis ZeglTa nusxaSi. ajanta gadaWimulia naxevar 

kilometrze da 29 mRvimes moicavs. misi mSenebloba Zv.w. II saukuneSi da-

iwyo da perioduli intervalebiT, ramdenime saukune grZeldeboda. 

ajantaSi organuladaa Serwymuli arqiteqtura, skulptura da ferwera. 

msoflio aRiareba mas moutana araCveulebrivma freskebma, romlebzec 

budas cxovrebis sxvadasxva epizodebTan erTad, gamosaxulia miTolo-

giuri siuJetebi, budistur TxzulebaTa ilustraciebi, aseve yofiTi xa-

siaTis scenebi, taZarTa fasadebs ki amSvenebs budasa da budisturi 

RvTaebebis mravalricxovani qandakebebi (Малюга, 1998:55-57). saRebavTa 

palitraSi Warbobs wiTeli, yviTeli, laJvardisferi, TeTri, foni ki — 

Savi. 

rac Seexeba eloris taZarTa kompleqss, is erTi mTliani kldovani 

monoliTidan aris nakveTi da Sesabamisad, erTian ansambls qmnis. is 34 

taZars moicavs da 2 km-ze met sigrZezea gadaWimuli. sayuradReboa, rom 

eloris ZeglebSi harmoniuladaa erTmaneTTan Serwymuli CrdiloeTis 

da samxreT indoeTis arqiteqturuli tradiciebi. imavdroulad, es uni-

kaluri kompleqsi warmoaCens imJamindel indoeTSi arsebul religiur 

tolerantobas. arqeologiuri kvlevebiT dadgenilia, rom VII-VIII sauku-

neebSi mas sami religiis mimdevrebi qmnidnen: jainebi, budistebi da in-

duistebi. kerZod, eloris 34 taZridan 12 budisturia, 17 — induisturi 

da 5 — jainisturi. amgvarma erToblivma moRvaweobam SesaniSnavi Sedegi 

gamoiRo, ramdenadac is sxvadasxva religiaTa mravalferovan xelovne-

bas warmoaCens (gelaSvili, 2018:42). grandiozuli kompleqsidan gansa-

kuTrebiT gamorCeulia taZari kailasanaTha, romlis sigrZe 80m-ia, si-

maRle — 40m. misi ageba 756 wels daiwyo da saukunenaxevris Semdeg das-

rulda. taZari gaformebulia lomebis, spiloebis, xarebis da mocekvave 

gogonebis qandakebebiT. mis fasadsac ramdenime aTeuli spilos skul-

ptura amSvenebs, interierSi ki sxvadasxva fantastikur arsebebTan er-

Tad, ganTavsebulia induisturi RmerTebis: Sivas, parvatis da maTi vaJis 

— ganeSas figurebi (Галеркина, 1963:36-37). eloris budistur gamoqvabul-

Ta taZrebSi budas da budistur RvTaebaTa uamravi gamosaxulebaa, ked-

lebi dekoratiuli ornamentebiTaa damSvenebuli, SesasvlelebSi ki mo-

numenturi, saSiSi garegnobis miTologiuri arsebebis qandakebebia, rom-

lebic taZris da sarwmunoebis mcvelebad aRiqmeboda. 

aRsaniSnavia, rom adreuli xanis budistur nagebobebs ar axlda bu-

das skulpturuli gamosaxulebebi da maT nacvlad budisturi simbolo-

ebi an relikviebi (lotosi, oqros Tevzebi, svastika, niJara da sxv.) gamo-



 
 

75 

iyeneboda. mxolod ax.w. I saukuneSi Crdilo-dasavleT indoeTSi, kerZod 

— gandharSi (sadac antikuri da Sua aziis xalxTa tradiciebi iyo Ser-

wymuli) gamoCnda budas antropomorfuli gamosaxulebebi, romlebic 

Tavdapirvelad kanonebiT SezRuduli ar iyo. ramdenadac buda mraval-

saxovani RmerTia, is sxvadasxvanairad gamoisaxeboda, gansxvavebuli iyo 

misi xelebis da TiTebis Jestikulacia (e.w. mudra), romlebsac Tav-Tavi-

si mniSvneloba hqondaT. ax.w. pirvelive saukuneebSi, rodesac mxatvrul-

gamomsaxvelobiTma kanonebma erovnul-tradiciuli Strixebi daimkvid-

ra, Camoyalibda budas gamosaxvis mkacrad dakanonebuli normebi, ro-

melTagan gadaxveva dauSvebeli iyo (Галеркина, 1963:24-25; Малюга, 1998:57-

58). 
budisturi arqiteqturis calke saxeobas warmoadgenda filebi — 

naxevarsferos formis nageboba, romelic qviT an aguriT iyo mopirkeTe-

buli, zedapiri dafaruli iyo lamazi CuqurTmebiT. mis zemo nawilSi 

ganTavsebuli iyo erTgvari kamera budas relikviebisa da sxva siwmindee-

bis Sesanaxad. garedan fila SemosazRvruli iyo oTxkaribWiani galav-

niT, romelic samyaros oTx mxaresTan erTad, budas cxovrebis epizo-

debs gamosaxavda: dabadebas (aRmosavleTi), gasxivosnebas (samxreTi), qa-

dagebas (dasavleTi) da nirvanas (CrdiloeTi). galavnis kedlebi da ka-

ribWeebi natifi ostatobiT Sesrulebuli reliefebiT iyo damSvenebu-

li. indoeTis teritoriaze aTasobiT am tipis filaa aRmoCenili, romel-

Tagan klasikur nimuSad aRiarebulia sanCaSi arsebuli fila (Zv.w. 250 w.), 

mas wriuli forma aqvs da garedan wiTeli qviSiTaa dafaruli. misi si-

maRle 23,6 metria, fuZis diametri — 36,6 metri (gelaSvili, 2001:276). in-

duri budisturi arqiteqturis kidev erTi saxeoba iyo svetebi (igive 

stambhebi) — qvis memorialuri nagebobebi, romelTa saSualo simaRle 

15m. iyo. svetis zemoTa nawili gaformebuli iyo skulpturuli simbo-

loebiT, romelime wminda cxovelis an sxva gamosaxulebebiT. misi zeda-

piri ki dafaruli iyo budisturi Sinaarsis warwerebiT, aseve mefis 

brZanebulebebiT, romlebic budizmis eTikur-religiur principebs 

uwevda propagandas. sayovelTaod cnobilia mefe aSokas brZanebiT age-

buli e.w. `lomis kapiteli“ q. sarnatSi (wminda qalaq benaresTan), rome-

lic ganasaxierebs erTmaneTTan zurgiT Sezrdil oTx loms. misi kvar-

cxlbeki gaformebulia cxovelebis da yvavilebis bareliefebiT. aRniS-

nuli Zegli induri xelovnebis Sedevradaa aRiarebuli da Sesabamisad, 

indoeTis saxelmwifo gerbzea gamosaxuli (Галеркина, 1963:18). 
budizmis bedi Semdegnairad warimarTa indoeTSi: ganviTareba-ayva-

vebis Semdgom, man TandaTan daqveiTeba daiwyo. es procesi mefe aSokas 

gardacvalebis Semdgom daiwyo, romelic budizmis gulmxurvale dam-

cveli da mimdevari iyo. momdevno xanebSi ki mmarTveli xelisuflebisgan 

mas sul ufro naklebi mxardaWera hqonda. sabolood qveynis calkeul 

mxareebSi budizms etapobrivad Caenacvla induizmi, romelmac saxelmwi-
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fo religiis statusi moipova (Васильев, 1983:212). am process Tan axlda 

budisturi saaRmSeneblo saqmianobis Sekvecac. samagierod, budizmma da 

budisturma kulturam warmatebiT daiwyo ganviTareba indoeTis saz-

Rvrebs miRma, upirvelesad yovlisa, CineTSi, sadac budizmma ax.w. I sau-

kuneSi SeaRwia. 

CineTSi budizms uZveles civilizaciasTan da filosofiur-reli-

giur moZRvrebebTan — konfucionizmTan da taoizmTan mouxda Sejaxeba. 

amitom sawyis etapze mas garkveuli dabrkolebebis gadalaxva mouxda. 

Tumca, droTa viTarebaSi religiaTaSorisi da kulturaTaSorisi dia-

logis safuZvelze, budizmma CineTSi aRmasvliT daiwyo gavrceleba. III-IV 

saukuneebSi qveyana ferad-feradi didebuli ier-saxis budisturi ta-

Zar-monastrebiT da monumenturi qandakebebiT moifina, romlebic radi-

kalurad gansxvavdebodnen TavianTi induri prototipebisgan. swored 

CineTSi Camoyalibda da Semdeg aziis sxva qveynebSi gavrcelda budistu-

ri sakulto nagebobebis klasikuri stili, romlis mTavari maxasiaTeb-

lebi iyo: sworkuTxovani Senobebi daxrili formis saxuravebiT, rom-

lebsac aprexili kideebi hqondaT, mkveTri ferebis palitra, simetriu-

loba, garemomcvel bunebasTan harmoniuli balansi, Zvel Cinur filo-

sofiur praqtikasTan Sesabamisoba da sxv. (Hung, 1995:35-37). pirveli bu-

disturi taZari CineTSi ax.w. I saukuneSi aigo. legendis Tanaxmad, impera-

torma ming tim (58-76) sizmarSi naxa SaravandediT mosili gasxivosnebu-

li arseba. misi mrCevelebis azriT, es buda unda yofiliyo. maSin impera-

torma moisurva, rom indoeTidan misTvis CamoetanaT budas gamosaxule-

ba.  CineTSi budizmis SeRwevis oficialur TariRad miCneulia ax.w. 65 we-

li, rodesac indoeTSi wargzavnilebi ukan dabrundnen da dedaqalaq 

loiangSi TeTri cxeniT Seitanes budas qandakeba da budisturi wminda 

teqstebi. imperatori darwmunda budasa da sizmarSi nanaxi RvTaebis 

identurobaSi da miiCnia ra es garkveul miniSnebad, misi brZanebiT loi-

angTan aigo budisturi taZari (Haicheng, 2004:11). zemoTqmulis gamo mas 

`TeTri cxenis taZari“ ewoda (Cinurad — paimas). taZari wiTeli feris, 

mcire zomis nagebobas warmoadgens, romelic Sedgeba ramdenime darba-

zisgan da uZvelesi wminda wignebis sacavisgan. mis ezoSi ki TeTri cxenis 

qandakebaa ganTavsebuli. 

CineTSi budizmi saukuneTa manZilze garkveul saxecvlilebebs ga-

nicdida da adgilobriv elementebs iTvisebda. es exeba rogorc sakul-

to nagebobebis arqiteqturas, ise budisturi RmerTebis panTeons. bu-

disturi taZrebi erTi an ramdenime rombiseburi dabali nagebobisgan 

Sedgeboda, romlebic araproporciulad didi saxuravebiT iyo gadaxu-

ruli. garemomcvel landSaftTan geometriuli balansis dacvis mizniT, 

SemoRebul iqna daxrili saxuravebi dekoratiuli karnizebiT. taZrebis 

erT-erT mTavar komponentad iqca xis masiuri boZebi, romlebic ezos ga-

lavanTan da kedlebTan erTad, wiTlad iRebeboda. taZris SesasvlelTan 
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idgmeboda lomis qandakeba. lomis gamoCena skulpturaSi CineTSi budiz-

mis gavrcelebas ukavSirdeba, romlis simbolikaSi is kanonebis damcve-

li da wminda taZrebis guSagia (gelaSvili, 2013:96). ase rom, budizmis mi-

marT Tayvaniscemis aRZvraSi, uTuod, did rols asrulebda budisturi 

nagebobebis vizualuri esTetikuri mimzidveloba, maTi eqsterieris da 

interieris pompezuroba, feradovneba da dekoratiuloba. 

Cinur arqiteqturaSi mniSvnelovan siaxles warmoadgenda aseve pa-

godebi, romlebic indoeTSi gavrcelebul filebs Caenacvla. es kenti 

raodenobis sarTulebiani (kenti ricxvebi budizmSi sasikeTo simbolod 

iTvleba) koSkurebi, romlebic budisturi relikviebis Sesanaxad iyo 

gankuTvnili, budisturi sataZro arqiteqturis aucilebel komponen-

tad iqca ara mxolod CineTSi, aramed aziis sxva budistur qveynebSi. pa-

godebis natifi arqiteqturuli stili metad originaluria — qvemodan 

zemoTa mimarTulebiT TandaTan viwrovdeba da wvetiT bolovdeba. 

dRemde Semonaxul pagodebs Soris yvelaze Zvelia 12-waxnagiani 15-sar-

Tuliani aguris pagoda (aigo 523 w.) xenanis provinciaSi — cnobili Sao-

linis mTis maxloblad. marTalia, mTliani arqiteqturuli ier-saxiT is 

induri sataZro arqiteqturis formebs imeorebs, Tumca damatebiT Sem-

kulia TaRovani sarkmelebiT, cxovelebis reliefuri qandakebebiT da 

yvavilebis gamosaxulebebiT. Zalze STambeWdavia aseve CineTis istori-

ul dedaqalaq CanganSi (dRevandeli siani, Sensis provincia) arsebuli 

pagodebi: 652 wels agebuli ulamazesi e.w. `gareuli batebis didi pago-

da“, romlis simaRle 65m-ia da 707-709 wlebSi agebuli `gareuli batebis 

patara pagoda“, romelic budisturi Sinaarsis unikaluri freskebiTaa 

damSvenebuli. misi simaRle 43m-ia (Малюга, 1998:66). orive pagoda Setani-

lia iuneskos msoflio memkvidreobis ZeglTa nusxaSi (2014 w.). 

rac Seexeba CineTis budistur gamoqvabulTa taZrebs, iseve ro-

gorc maTi induri prototipebi, msoflio mniSvnelobis Sedevrebadaa 

aRiarebuli. marTalia, maTi calkeuli arqiteqturuli detalebis ele-

mentebSi induri gavlena igrZnoba, Tumca erTiani mxatvruli ier-saxe 

Seqmnilia Cinuri mxatvruli tradiciebis dominantobiT. gansakuTrebiT 

sayuradReboa q. tunxuangTan (kansus provincia) mdebare mokaos gamoqva-

bulTa grandiozuli kompleqsi, romelic cnobilia `aTasi budas gamoq-

vabulTa“ saxeliT (igeboda V-VIII saukuneebSi). is 25 km-is sigrZezea gada-

Wimuli da moicavs religiuri, yofiTi, sameurneo xasiaTis araCveuleb-

riv freskebs, budasa da budisturi RvTaebebis qandakebebs. budas yve-

laze didi skulptura 13m. simaRlisaa (Li, 2004:96-97). aranakleb STambeW-

davia q. loiangidan (xenanis provincia) 13 km-is daSorebiT mdebare lun-

gmenis gamoqvabulTa kompleqsi, romlis mSenebloba IV saukuneSi daiwyo 

da perioduli intervalebiT 400 weli gagrZelda. misi sigrZe 1 km-ia da 

moicavs uamravi raodenobis svetebsa da niSebs warwerebiT, 80-mde pago-

das, sxvadasxva zomis aTeulobiT aTas budas gamosaxulebas, romelTa-
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gan yvelaze didia 17,4m. simaRlis mjdomare budas qandakeba (Лан, 

2011:109-110; Li, 2004:98-99). analogiuria iunkangis mRvimeebis sataZro 

kompleqsi (Saansis provincia), romelic V saukunes ganekuTvneba. iseve, 

rogorc zemoT xsenebul ZeglebSi, isic budas da budisturi RvTaebebis 

qandakebebiT da daxvewili ostatobiT Sesrulebuli mravalferovani 

kedlis freskebiTaa damSvenebuli. 

IV saukuneSi budizmma CineTidan koreaSi daiwyo gavrceleba da VI 

saukuneSi ukve koreis naxevarkunZulis mTel teritoriaze oficialuri 

sawrmunoebis statusi miiRo. am droidan budizmma religiurTan erTad, 

mokle xanSi kulturis mTavari mamoZravebeli Zalis funqciac SeiTavsa.  

(Carter, 1990:37). budizmis SeRwevamde koreis naxevarkunZulis samefoebSi 

gavrcelebuli iyo pirvelyofili religiuri rwmenebi da kultebi, ker-

Zod: fetiSizmi, animizmi, winaparTa kulti da ciuri sxeulebis Tayvanis-

cema. aRsaniSnavia, rom budizmis gavrcelebis Semdeg xsenebuli kultebi 

ar gamqrala da saukuneTa manZilze arsebobas agrZelebdnen budizmTan 

(aseve konfucianizmTan) sinkretizaciis reJimSi (Крывелев, 1988:309). bu-

dizmis poziciebis ganmtkicebis kvaldakval koreaSi budisturma sataZ-

ro arqiteqturam daiwyo ganviTareba, romelic sawyis etapze Cinuri 

Zlieri zegavlenis qveS imyofeboda. Sesabamisad, mimdinareobda grandi-

ozuli gamoqvabulTa taZar-monastrebis, haerovani pagodebis, budasa 

da budistur RvTaebaTa skulpturebis ageba, romelTa arqiteqtonika 

didi doziT msgavsebas amJRavnebda CineTis zemoT xsenebul budisturi 

kulturis ZeglebTan. Tumca, garkveuli gansxvavebebis arsebobda: kore-

aSi mTavar samSeneblo masalas xe warmoadgenda, sakulto nagebobebi Ci-

nurTan SedarebiT, ufro sada da lakonuri iyo. Tuki Tavdapirvelad bu-

disturi sataZro arqiteqtura grandiozuli ansamblebis agebiT daiwyo, 

momdevno xanebSi maTi masStabebi Semcirda raodenobrivi zrdis pro-

porciulad. icvleboda taZrebTan arsebuli damxmare nagebobebis Se-

madgenloba da maTi funqciebic. kerZod, taZrebis teritoriebze iyo 

sxvadasxva pavilionebi, sutrebis sacavi, samreklo, abano, saswavlo da 

salocavi darbazebi, saxelosnoebi da sxv. (Волков, 1985:63-65). mTlianoba-

Si budisturi arqiteqtura, skulptura, saxviTi da gamoyenebiTi xelov-

neba adreuli Sua saukuneebis koreaSi warmoadgenda organul nazavs ko-

reis mosaxleobaSi Rrmad gamjdar tradiciul SamanizmTan da ciuri sxe-

ulebis kultTan, aseve konfucionizmis filosofiur postulatebTan. 

VI saukunis Sua xanebSi budizmma koreidan iaponiaSi SeaRwia. am kon-

teqstSi aRsaniSnavia, rom korea garkveuli xnis manZilze erTgvar dama-

kavSirebel xids warmoadgenda CineTsa da iaponias Soris. ase rom, iapo-

nia koreis saSualebiT ecnoboda Cinur civilizacias da didi enTuazi-

azmiT iTvisebda yvelafers, rac saWiro da sasargeblo iyo qveynisaTvis. 

iaponiaSi budizms adgilobrivi uZvelesi sarwmunoeba Sintoizmi (iapo-

nurad — `RmerTebis gza“) daxvda, romelTanac droTa viTarebaSi fun-
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qciebis gadanawileba moxda. VIII saukunis iaponuri istoriul-miTolo-

giuri Txzulebis `iaponiis qronikebis“ gadmocemiT, 552 wels iaponiaSi 

Casuli koreis elCobis SemadgenlobaSi myofma budistma berebma adgi-

lobrivi xelisuflebisgan budizmis qadagebis nebarTva iTxoves. amis 

motivacia is iyo, rom budas saxelze aRvlenil locvebs udidesi magiu-

ri Zala hqonda da iaponias keTildReobas da mSvidobianobas moutanda 

(История Японии, 1999:79-80). ramdenadac mmarTveli elitis didi nawili 

maSinve miemxro koreel wargzavnilTa SeTavazebas, budizmma iaponiaSi 

swrafad daiwyo gavrceleba da 685 wels saimperatoro ediqtiT, saxel-

mwifo religiis statusic moipova. 

budizmis meSveobiT iaponia eziara kontinentze gavrcelebul xu-

roTmoZRvrebis, arqiteqturis, skulpturis da saxviTi xelovnebis dax-

vewil da maRalmxatvrul teqnikas. VII-VIII saukuneebSi iaponiaSi budis-

turi taZar-monastrebis da pagodebis intensiuri mSenebloba gaiSala. 

iseve rogorc CineTSi da koreaSi, iaponiaSi induri filebis adgili pa-

godebma daikaves, romlebic umetes wilad xuTi iarusisgan Sedgebodnen. 

TiToeuli maTgani samyaros xuT pirvelsawyiss ganasaxierebda: wyals, 

cecxls, xes, miwas da rkinas. aRsaniSnavia, rom pagodebis konstruqcia 

momdevno xanebSi iaponuri saero arqiteqturis modelad iqca. budistu-

ri arqiteqturis pirvel nimuSs warmoadgens iaponiis istoriul dedaqa-

laq asukaSi 596 wels agebuli asuka-deras taZari, romelSic mjdomare 

budas sammetriani qandakeba ganTavsda (Сабуро, 1972:59-60). budisturi 

kulturis oqros xanad iaponiaSi miCneulia e.w. naras periodi (710-784), 

rodesac qveynis dedaqalaqi iyo nara, romelic upirveles yovlisa, gan-

Tqmulia budisturi arqiteqturis brwyinvale nimuSebiT. maTi raodeno-

ba sakmaod didia, amjerad SemovifarglebiT ori maTganis dasaxelebiT — 

horiujis da todaijis sataZro kompleqsebiT, romlebic TavianTi ori-

ginaluri konstruqciisa da sinatifis wyalobiT, iaponiis miwa-wyalze 

agebuli Semdgomi xanis budisturi sataZro arqiteqturis klasikur 

etalonebad iqcnen. horiuji msoflioSi dRemde Semonaxul yvelaze 

Zvel xis nagebobadaa aRiarebuli (aigo 607 wels). kompleqsi ramdenime 

taZrisa da damxmare nagebobebisgan Sedgeba. mis mTavar darbazSi msof-

lioSi ganTqmuli budas triadaa ganTavsebuli — lotosis yvavilze 

mjdomi buda or RvTaebasTan — bodhisatvasTan erTad. darbazebis ked-

lebi tradiciulad, moxatulia freskebiT, romlebzec budas cxovrebis 

sxvadasxva epizodebia gamosaxuli. sagangebo aRniSvnas imsaxurebs kom-

pleqsis ezoSi arsebuli 5-iarusiani pagoda, romlis simaRle 32,5 metria 

(Varley, 1984:24-25; Сэнсом, 1999:151). 
masStaburobiT da didebuli ier-saxiT gamorCeulia aseve todai-

jis sataZro kompleqsi (igeboda 743-752 ww.). misi mTavari taZari msof-

lioSi dRemde Semonaxul yvelaze did xis nagebobadaa miCneuli, romlis 

simaRle 49 metria, sigrZe — 57 metri (Сэнсом, 1999:132). kompleqsis mTavar 
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darbazSi budas uzarmazari qandakebaa (16m. simaRlis) ganTavsebuli. sa-

monastro kompleqsebis umetesobis msgavsad, todaiji erTdroulad re-

ligiuri RvTismsaxurebis adgilic iyo, sasuliero saswavlebeli da 

kulturis kerac (orive xsenebuli kompleqsi Setanilia iuneskos msof-

lios kulturuli memkvidreobis ZeglTa nusxaSi).  

marTalia, Tavdapirvelad budisturi sakulto nagebobebi iaponia-

Si kontinentze gavrcelebul stilSi Sendeboda, maTi Semqmnelebic Cine-

li da koreeli xuroTmoZRvrebi iyvnen, Tumca naras periodis dasas-

ruls naTlad gamoikveTa erovnuli elementebi, rac imis maCvenebelia, 

rom iaponeli ostatebi TandaTan Tavisufldebodnen gareSe zegavle-

nisgan da gabedulad aviTarebdnen erovnul kulturas. Sesabamisad, kon-

tinenturma sataZro arqiteqturulma kanonebma rRveva daiwyo da iapo-

nur budistur arqiteqturaSi specifikuri maxasiaTeblebi damkvidrda. 

kerZod, nagebobebis simetriuli dagegmarebis Cinur principebs asimet-

riuli dizaini Caenacvla. maTi ganTavseba xdeboda gaSlil sivrceSi, 

konkretuli adgilis reliefTan da garemomcvel landSaftTan misada-

gebiT (Сэнсом, 1999:251). CineTisa da koreisgan gansxvavebiT, iaponiaSi 

taZrebis xelaxla gadaRebva ar xdeboda, rodesac isini fers kargavdnen. 

iaponelebi bunebriv ier-saxes amjobinebdnen da amiT mokrZalebas da pa-

tiviscemas gamoxatavdnen bunebis mimarT. rac Seexeba samSeneblo masa-

las, yvela arqiteqturuli nageboba xisgan igeboda (mxolod saZirkveli 

iyo qvis) — iaponelTa azriT, xe, rogorc cocxali organizmi, mSeneblo-

bis dros adamianis bunebasTan Serwymis optimalur SesaZleblobas iZle-

oda.  
dabolos, unda iTqvas, rom aRmosavleT da samxreT-aRmosavleT 

aziis qveynebSi, iseve rogorc zemoT ganxilul qveynebSi, budisturi sa-

kulto nagebobebi ZiriTadi parametrebiT erTmaneTis msgavs kanonikur 

stilsa da dizains eqvemdebarebodnen. es iyo natifi da daxvewili for-

mis budisturi taZar-monastrebi da pagodebi, romelTa cecxlis alis 

msgavsi, zecisken mipyrobili saxuravis kideebi TiTqos ukidegano cis-

ken ukafavdnen gzas adamianebs, xiblavdnen da ajadoebdnen maT. imav-

droulad, budisturi arqiteqtura yvela konkretul regionSi metnak-

lebi doziT erovnuli kulturis elementebiT iyo gajerebuli da Sesa-

bamisad, individualizmiT xasiaTdeboda. 
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naTia kvaWaZe 

baTumis xelovnebis saxelmwifo  

saswavlo universiteti 

xelovnebaTmcodneobis doqtori 

 

xuroTmoZRvrebis tradiciebi aWarisa da TurqeTis (samsuni) 

sakulto arqiteqturaSi 

                                                        

statia exeba aWarisa da TurqeTis xis xuroTmoZRvrebis tradici-

ebs sakulto nagebobebSi. Zeglebi TavianTi arqiteqturuli formiT 

unikaluria da vernakularuli arqiteqturis TvalsaCino nimuSebs war-

moadgenen.  

gamoikveTa, rom aWaris xis meCeTebis arqiteqturuli kompozicia qar-

Tuli sacxovrebeli saxlis princips efuZneba (oda saxli, darbazi).  

 xis meCeTebis garegnuli struqtura, Sida sivrcis gadawyveta sacxov-

rebeli saxlebis mxatvrul-konstruqciul Taviseburebebs avlens. xis sa-

kulto xuroTmoZRvruli nagebobebis jgufidan gamorCeulia aWaruli xis 

meCeTebi, romlebic Tavisi sivrculi Tu mxatvrul-istoriuli gaazrebiT 

mecnier-mkvlevarTa did yuradRebas ipyrobs XX saukunidan dRemde.  

aWaruli xis meCeTebi sainteresoa Tavisi formaTgancdiT, Sesru-

lebis ostatobiT da warsulTan uwyveti kavSiriT. aWaraSi arsebuli me-

CeTebi dasavleT saqarTveloSi osmaleTis imperiis batonobas ukavSir-

deba (1555-1878 ww.). aWaris udidesi nawili 1870-ian wlebamde osmaleTis 

imperiis SemadgenlobaSi Sedioda.   

stambulSi Catarebuli saarqivo kvlevis Sedegad gamovlinda, rom 

sulTnis arqiteqtorebs, maT Soris osmaleTis mTavar xuroTmoZRvar 

mimar sinans, imperiis sxvadasxva kuTxeSi asagebi sasoflo meCeTebisTvis 

tipuri gegmebi hqonda SemuSavebuli. nagebobebis mSeneblobisTvis ki 

sxvadasxva adgilobrivi masala unda yofiliyo gamoyenebuli (Necipoglu, 

2005).  
islamis intensiuri gavrceleba aWaraSi, sakulto nagebobebis, meCe-

Tebisa da medreseTa momravleba, gansakuTrebiT minareTebis aRmarTva, 

dapyrobil qristianul, magram gamuslimanebul mosaxleobaSi, garkveu-

li saxiT, politikur orientaciaze mianiSnebda. 

SedarebiT meti meCeTia SemorCenili aWaris mTian regionSi (xulo, 

qeda, Suaxevi), xolo SaviszRvispira qobuleTsa da xelvaCaurSi ki, Seda-

rebiT cota. 

meCeTebis arqiteqturas imperiebis cvalebadma sazRvrebma, gansa-

kuTrebiT ki 1878 wels osmaleTis mxridan ruseTisTvis aWaris daTmobam 

mniSvnelovani daRi daasva. 1921 wlis okupaciis Semdgom, bolSevikebma 

aWaraSi 158 meCeTi aRnusxes (aWaris saxelmwifo komitetis arqivi). 
sagulisxmoa, rom islamuri nagebobebi ki ar daingra, aramed fun-
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qcia SeecvalaT, isini sasoflo-sameurneo daniSnulebis saTavsoebad, 

skolebad, administraciul Senobebad da samxedro savadmyofoebad ga-

dakeTda. 

aWaraSi meCeTebis mSenebloba aqtiur fazaSi 1877-78 wlebis ruseT-

TurqeTis omis dasrulebis Semdeg Sevida. XIX saukunis bolos aWaraSi 

ukve 200 meCeTi iyo dafiqsirebuli. sakuTari salocavis qona ama Tu im 

soflisaTvis prestiJis sakiTxad miiCneoda. muslimanuri samlocveloe-

bis mSeneblobis tempis gaaqtiurebas  morwmuneTa Sinagani sulieri gan-

wyoba da arsebul situaciaSi gaurkvevloba ganapirobebda (varSalomi-

Ze, 2010:424). 

islamizaciis periodSi aWaraSi arsebuli qarTuli xalxuri samSeneb-

lo xelovneba islamur arqiteqturas Cveul iers aZlevda. aRniSnuli aS-

karad TvalsaCinoa, gansakuTrebiT xis sakulto nagebobebis SemTxvevaSi.  

aWaraSi meCeTsa da sacxovrebels Soris msgavseba SeimCneva ara mxo-

lod garegnul mxareSi, aramed meCeTTan dakavSirebul samSeneblo wesSi, 

karsakmlis ganlagebaSi, formis moyvanilobaSi da a.S. 

islamisaTvis aucilebeli iyo religiuri dogmatikisa da wes-Cveu-

lebebis damkvidreba da ara samSeneblo Taviseburebebi (baramiZe, 

2010:406). 

ostatebi, romlebic agebdnen meCeTebs, iyenebdnen im samSeneblo 

tradiciebs, romlebic maTTvis nacnobi iyo. saukuneebis ganmavlobaSi sa-

kulto nagebobebis mSenebloba regionSi SeCerebuli iyo, qviT metwilad 

arafers agebdnen. arqiteqtura mTlianad imeorebs im tradicias, rac da-

kavSirebuli iyo sacxovrebeli saxlebisaTvis, rogorc eqsterieris vizu-

alur mxares, aseve gadaxurvis Taviseburebebs. xolo nagebobis Siga siv-

rce mTlianad eqvemdebareboda meCeTis struqturas. arsebul meCeTebis 

interierSi gvxvdeba jvrebis sxvadasxva gamoxatuleba, maT Soris bor-

jRali, faruli jvrebi, vazis mtevnebi. umetesad ornamenti mcenareul 

motivebzea agebuli an jvarsaxovani CuqurTmebiTaa gamoyvanili. 

xSirad xiTxuroebi Sinagani intuiciiT, gaucnobiereblad axden-

dnen SemoqmedebiT saqmianobas. meCeTis interieris sivrciTi struqtura 

da dekoratiuli morTuloba Tavisi mxatvrul-esTetikuri Rirebule-

biT naTeli dasturi iyo warsulTan uwyveti kavSirisa. 

sainteresoa aWaruli jameebis qarTul da ucxo tradiciebTan mimar-

Tebis sakiTxebis gaazreba. arqiteqturis xelovnebis ganviTareba isla-

mur samyaroSi metwilad dakavSirebulia sakulto nagebobebTan. arqiteq-

turuli formis „dakanoneba“ liturgikuli procesebidan momdinareob-

da. moculobiTi formis qmnadobas religiuri rituali karnaxobda. pir-

veli arabi arqiteqtorebi xelmZRvanelobdnen iranis, bizantiis, siriis, 

egviptis da indoeTis xuroTmoZRvarTa magaliTiT da gamocdilebiT. 
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unda aRiniSnos, rom islamur kulturaSi miRebuli iyo arsebuli 

arqiteqturuli formis gamoyenebis tradicia axali mxatvruli Sinaar-

sis mzaobiT. 

marTebulad CavTvaleT, gagveazrebina aWarisa da TurqeTis res-

publikis, kerZod samsunis provinciis meCeTebis arqiteqturul-mxat-

vruli SedarebiTi analizi. samsunis provinciis xis meCeTebze mopovebu-

li informaciis saSualebiT gamovlinda ori sxvadasxva qveynis, identu-

ri samSeneblo tradiciebi, mxatvruli gaazrebis gavlena, sivrciTi 

struqturis ucvleloba, rac kidev ufro amZafrebs kvlevis saWiroebis 

warmarTvas. 

TurqeTis respublikaSi xis Senobebis mSenebloba ZiriTadad adgi-

lobrivi ostatebis mier xdeboda, romlebic im gamocdilebidan da gare-

mo pirobebidan gamodiodnen, rac maTTvis nacnobi da xelmisawvdomi iyo. 

xe saukuneebis ganmavlobaSi yvelaze popularuli samSeneblo masala 

iyo TurqeTSi. es aris Savi zRvis regionis Sua nawili, romelic farTo 

tyian teritorias moicavs. xis damuSaveba da warmoeba odiTganve das-

turdeba TurqeTSi. xiTxurooba erT-erTi yvelaze popularuli mxat-

vruli gamomsaxveli formaa, igi meCeTebis mSeneblobaSic gvxdeba.    

arqiteqturis istoriam Semogvinaxa rogorc saero, aseve sakulto 

ZeglTa TvalsaCino namuSevrebi. maT Sorisaa xis meCeTebi, romlebic aSen-

da lursmnis gareSe, isini gamovlenilia TurqeTSi, samsunis provincieb-

Si. Sesrulebuli selCukTa da otomanTa periodSi. samsunSi xe erT-erTi 

mTavari samSeneblo masalaa, igi gamoiyeneboda rogorc samSnebelo 

struqturebisaTvis, aseve sxvadasxva sayofacxovrebo elementebisaTvis. 

maT Soris ornamentuli morTulobisaTvis. samsunis provincia yvelaze 

mdidari qalaqia xis arqiteqturuli memkvidreobiT. aq dadasturebulia 

114 xis meCeTi, romelTagan met-naklebad Seswavlilia mxolod xuTi. isini 

samxreT samsunis teritoriaze kavakis provinciaSi mdebareobs.  

     
      beqdemeris meCeTi. kavaki, samsuni          Cekalis meCeTi. kavaki, samsuni 
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es meCeTebi paraskevis locvis, sxvadasxva religiuri dResaswaule-

bisaTvis da dakrZalvisaTvis gamoiyeneba. isini sxvadasxva samSeneblo 

teqnikiTaa aSenebuli da ganekuTvneba sxvadasxva periods. 

TvalsaCinoa, rom warmodgenil meCeTebs organuli kavSiri aqvT bu-

nebasTan, landSaftur garemosTan. isini dasaxlebuli punqtebisgan mo-

SorebiT, fexiT saval gzaze mdebareobs. 

 

           
     beqdemeris meCeTi. kavaki, samsuni               kozakas meCeTi. kavaki, samsuni 

 

kavakis meCeTebs aqvT konservaciis garkveuli problemebi, rogori-

caa intervecia, moxaliseTa arcTu saxarbielo qmedebebi, cudi klima-

turi pirobebi da xis masalebis gauareseba. 

samsunis regionSi pirveli dasaxlebuli adgilebi jer kidev Zv.w. 

4000 wlidan dasturdeba. am istoriulma adgilma umaspinZla bevr civi-

lizacias, rogoricaa xeTebi, pontos samefo, bizantiis imperia, anato-

lieli selCukebi, monRolebi, trapezundis imperia.  

samsunis xis arqiteqturul memkvidreobas, romelic qalaqsa Tu  

soflad gvxdeba, ziani miayena xanZarma da miwisZvram. Sesabamisad, qala-

qis Zeglebs ganadgureba daemuqra, nawilobriv SenarCunda ganapira pro-

vinciis Zeglebi. isini dRes xiluli magaliTia xis arqiteqturuli mem-

kvidreobisa. 

gamovlenilia xis mSeneblobis ori meTodi: erTi, romelic iyenebs 

xis grZel sartylebs da meore, romelic xis CarCoebSo aTavsebs sxvadas-

xva masalas, maT Soris xis naWrebs, qvas, cecxlgamZle agurs da sxva. 

msgavsi teqnikiT agebuli arqiteqturuli nagebobebi samsunis provinci-

ebSi xSirad gvxdeba.  

xis sakulto memkvidreoba samsunSi naklebadaa gamokvleuli da 

Seswavlili. cnobilia yvelaze adreuli xis Zegli „buiuk jame“, e.w. didi 

meCeTi, romelic 1869 wlis did xanZars Seewira da aRdgenil iqna imave 

adgilas, ukve rogorc qvis nageboba.  
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xis sakulto nagebobebis arseboba regionSi miuTiTebs imas, rom xe 

wamyvani saSeni masalaa da qalaqi mdidaria xis sakulto arqiteqturuli 

memkvidreobiT. arsebobs iseTi Zeglebic, romelTac gansakuTrebuli is-

toriuli Tu mxatvruli Rirebuleba aqvT, magaliTad: gogCelis meCeTi, 

agebuli 1206 wels karsambas provinciaSi. beqdemeris meCeTi kavakis pro-

vinciaSi (1596-99 ww.), seih habilis meCeTi karsambas provinciaSi, agebuli 

1205-11 wlebSi. 

kavaki — samsunis 17 provinciidan erT-erTia, igi qalaqis samxreT 

nawilSi mdebareobs. am dasaxlebas wvimiani klimati gaaCnia weliwadis 

yovel dros. aq tye ZiriTadad foTlovania, akravs ori mdinare, merTi 

da qurTuni. 

kavakis provinciis meCeTebia: 

1. beqdemiris meCeTi (1596-99), 

2. TaTarmuslus (dere) meCeTi (XVIII s.), 

3. deres meCeTi (XIX s.), 

4. Cekalis (Kasımzade Ahmed Sofi) meCeTi (XIX s.)       

5. kozakas meCeTi (XVIII-XIX s.s.) 

kavakSi mdebare meCeTebs, romlebsac `juma meCeTebsac“ uwodeben, 

mezobel dasaxlebaSi arsebuli mcire zomis meCeTebisgan gansxvavebuli 

arqiteqturuli maxasiaTeblebi gaaCniaT. meCeTis es tipi aSenda adgi-

lobrivi Temis morwmuneTa SekrebisaTvis, romlebic meCeTebs stumro-

ben gansakuTrebiT paraskev dRes, religiur dResaswaulebsa da dak-

rZalvis dReebSi. 

yvelaze mniSvnelovani faqtori, romelic gavlenas axdens meCeTe-

bis orientaciaze, aris `qiblas“ (mTavari salocavi kedeli) mimarTuleba 

meqisken, qaabasken. am ganlagebis wesis gamo, samsunis meCeTebSi samxre-

TiT  mdebareobs `qiblas kedeli“, Sesabamisad, mTavari Sesasvleli aris  

CrdiloeT fasadze. unda aRiniSnos, rom aWaris xis meCeTebSic mimarTu-

leba identuria. 

dadgenilia, rom meCeTebi aSenda topografiis or saxeobaze. 

xis tenianobis gauaresebis Tavidan asacileblad da maTi mudmivad 

mSralad SenaxvisTvis (ganiavebisaTvis), Senobebi miwidan maRlaa aweuli 

da maT qvemoT arsebuli adgili gamoyenebuli iqna, rogorc Tavdapirve-

li sacavi (sardafi). 

saSeni masala muxaa, radgan am adgilebSi xis es jiSi metadaa gavrce-

lebuli. meCeTebis mSeneblobisTvis sasurvel adgilebad miCneuli iyo 

mdinaris maxloblad mdebare adgilebi. radganac Camdinare wyali saWi-

roa ganbanvis ritualisTvis (abdesi), rac warmoadgens locvamde Sesas-

rulebel rituals (namazi) islamur rwmenaSi. islamur kulturaSi wylis 

mniSvnelobas gavlena aqvs kavakis meCeTebis toponimikaze. TaTarmuslu-

sa da Değirmencili meCeTebs adgilobrivebi `dere meCeTs“ anu mdinaris me-

CeTs uwodeben, mdinareebTan siaxlovis gamo. 
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interiers kavakis meCeTebSi faravs ornamentuli morTuloba, rom-

lebic uSualod xeze nakveTi ornamentisgan Sedgeba. isini SeRebilia ro-

gorc kedlis mxatvrobis nimuSebi. gamorCeulia xeze kveTis teqnikiT 

Sesrulebuli arqiteqturuli elementebi, rogoricaa: Weri, mihrabi, 

minbari, qursi, fanjris Camketebi, xis TaRebi da karebi. 

 

        
samsuni. 

beqdemeris meCeTi, interieri 
qobuleTi. 

kvirikes meCeTi, interieri 
 

unda aRiniSnos, rom kavakis provinciis meCeTebTan axlos aris  Sad-

revani, ritualisTvis, saflavis dasasvenebeli qva da sasaflao  „hazi-

ra“, sadac gamovlenilia uZvelesi saflavis qvebi.  

TiToeul meCeTs gaaCnia konservaciis problema, rac sxvadasxva faq-

toriTaa gamowveuli, maT Sorisaa iSviaTi ganiaveba, xis simyifis gauare-

seba, klimaturi pirobebi, moxaliseTa damokidebuleba.  

TurqeTSi arsebuli xis arqiteqturuli Zeglebi, sakulto Tu saero, 

naTlad warmoaCens xis arqiteqturis tradicias da gamocdilebas arqi-

teqturul memkvidreobaSi. yvelaze meti siaxloviT aWaris meCeTebTan 

samsunis kavakis provinciis meCeTebia.  

samsunis meCeTebis gegmarebiTi struqtura, samxreTi orientirisken 

mimarTuli kvadratuli darbazi, interieris kompoziciuri gadawyveta 

da gadaxurvis forma: paraleluri rigebisgan Semdgari kvadrati, cen-

trSi rvawaxnaga kesoniTa da varduliT, igiveobrivad msgavsia aWaris xis 

meCeTebis kompoziciuri gaazrebisa.  
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beqdemeris meCeTi  

(TurqeTi) 

kvirikes meCeTi  

(aWara) 

jabniZeebis meCeTi  

(aWara) 

 

Znelia dazustebiT imis mtkiceba, es meCeTebi erT `Targzea“ agebu-

li Tu ara, Tumca, TvalsaCinoa maT Soris siaxlove, rac gamoixateba siv-

rcis mowyobis struqturul elementebSi, gadaxurvis formebSi, nagebo-

bis morTulobis sistemis gaazrebaSi. mSeneblobis teqnika, esTetikuri 

gemovneba, kulturaTa Taviseburebebi, bunebis aRqmis saxe, efuZneba 

xalxis empiriul codna-gamocdilebas. erTian genetikur fesvebze unda 

miuTiTebdes samSeneblo masalisa da mSeneblobasTan dakavSirebuli 

terminologiis Semonaxulobac.  

 

       
 beqdemeris meCeTis sarkmlis cxauri kvirikes meCeTis sarkmlis cxauri 

 

mSenebel-ostatTa TviTmyofadi kulturuli Sinagani Zala, ucxo 

mowinave qveynebTan kulturuli urTierTobebis procesSi Semoqmedebi-

Tad iyo gaazrebuli. isini sakuTari tradiciebis safuZvelze iTaviseb-

dnen Tanadroul miRwevebs, aZlevdnen mas msoflio mniSvnelobis erov-

nul saxes.  
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landSaftis fenomeni Tbilisis urbanul ganaSenianebaSi 

 

landSaftTan mimarTebis sakiTxi arqiteqturuli Zeglis raobis 

ganmsazRvrel erT-erT mTavar maxasiaTebels warmoadgens. arqiteqtu-

ra, rogorc wesi, iTvaliswinebs reliefis Taviseburebebs. Sesabamisad, 

nageboba maqsimalurad esadageba landSafts an masTan kontrastzea age-

buli, rasac misi daniSnuleba Tu ideur-mxatvruli Canafiqri ganapiro-

bebs. orive midgoma gvxvdeba sxvadasxva epoqisa Tu qveynis maRalmxat-

vrul arqiteqturul qmnilebebSi. magaliTad, farTod gamoiyeneba mas-

Stabis garemos Sesabamisad SerCevis principi, daferdebul reliefze 

agebuli Senobis nawilTa sxvadasxva doneze an terasulad ganlagebis we-

si, da sxv. rac Seexeba kontrastis princips, is xSirad bunebriv horizon-

talTan Senobis vertikaliT dapirispirebas, aseve feris, masalis, for-

mis an sxva saSualebebiT garemosgan sagangebod gamoyofas efuZneba.    

landSaftis specifikis ugulebelyofa uaryofiTad aisaxeba Zeg-

lis arqiteqturul-mxatvrul Rirebulebaze. es sakiTxi Tanabrad mniS-

vnelovania rogorc calkeuli nagebobisa Tu ansamblis gadawyvetaSi, 

aseve urbanul ganaSenianebaSi. sagulisxmoa, rom qalaqebis daarsebac 

didwilad dakavSirebulia geografiul mocemulobasTan, rac gansaz-

Rvravs xelsayreli sasicocxlo pirobebis, savaWro-sakomunikacio da 

Tavdacvis saSualebebis xasiaTs. urbanuli ganaSenianebis formirebaSi 

bunebrivi landSafti mniSvnelovan rols asrulebs. amdenad is istoriu-

li qalaqis, rogorc kulturuli memkvidreobis Zeglis, ganuyofel na-

wils da dasacav mocemulobas warmoadgens. amasTan, gasaTvaliswinebe-

lia, rom landSaftis gauazreblad xelyofa didi safrTxis Semcvelia.  

Tbilisi adgilmdebareobiT gamorCeul qalaqTa rigs ganekuTvneba. 

swored reliefis Taviseburebam ganapiroba aq Tavdapirveli gamagrebu-

li cixis ageba, radgan mdinare mtkvris yvelaze viwro yelze kldovani 

qedebis Sesayari strategiulad uaRresad xelsayreli iyo (kvirkvelia, 
1982:10-12). SemdgomSic, am adgilas qalaqis daarsebas, mis ganviTarebas 

da aswleulebis ganmavlobaSi mTavari qalaqis rolis SenarCunebas ad-

gilmdebareoba da sakomunikacio SesaZleblobebis arseboba uwyobda 

xels.  

dRes Tbilisi daaxloebiT 720 kv. km-zea ganfenili da misi mosaxle-

oba oficialurad 1 200 000 aRwevs. qalaqis ZiriTadi nawili mdebareobs 

e.w. Tbilisis qvabulSi da Crdilo-dasavleTidan samxreT-aRmosavleTi-

saken momdinare mtkvris orive sanapirozea ganaSenianebuli. Tbilisis 
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reliefi terasulia. ganirCeva xuTi done. marjvena sanapiroze Triale-

Tis qedis ganStoebebi cicabod eSveba mtkvris xeobisaken, xolo marcxe-

na napiri gavakebulia da TandaTan maRldeba. gldanis mxares dabali, ga-

neduri naseralas qedi mdebareobs.  Tbilisis SemogarenSi Tavisi simaR-

liT gamoirCeva zRvis donidan 600 metrze maRali mTebi — mTawminda 

(770m), maxaTa (632.6m), ZeZvis mTa (632m), yeenis mTa (629m) da sxv. am simaR-

leebidan da uSualod qalaqis sxvadasxva ubnidan  STambeWdavi da gan-

sxvavebuli xedebi iSleba.  
Tbilisi, iseve rogorc mTlianad saqarTvelo, hidroresursebis 

simravliT xasiaTdeba. mdinare mtkvarSi mravalricxovani Senakadebi Ca-

edineba. dRevandeli Tbilisis farglebSi 60-mde mcire mdinare, 50-mde 

Rvarcofuli xevi da mravalricxovani wyaroebia (gvencaZe, 2013:58). 

mtkvris  ZiriTadi marjvena Senakadebia vere, diRmiswyali, wavkisisxevi, 

xolo marcxena — gldanisxevi, xevZmari da loWini. mdinare mtkvris kala-

potSi iyo madaTovis, orTaWalis, satios da ramdenime mcire kunZuli, 

romlebic  dRes aRar arsebobs. diRmisa da zRvisubnis anu Temqis dama-

kavSirebel giorgi mindelis xidTan mdebareobs erTi mozrdili, ori 

momcro da ramdenime Zalze mcire zomis kunZuli. foniWalasTan aseve 

mogrZo formis kunZulia.  
mdinareebis garda Tbilisis teritoriaze mdebareobs tbebi — kus 

tba, lisi, gldanis didi da patara tba.  sami mlaSe tbis adgilas Seiqmna 

samgoris wyalsacavi, igive Tbilisis zRva, romelSic magistraluri ar-

xis meSveobiT mdinare ivris wyali Caedineba.  

mokle mimoxilvac cxadyofs, rom Tbilisis geografiuli monaceme-

bi urbanuli ganaSenianebisTvis sakmaod rTuli da, amavdroulad, uaR-

resad sainteresoa. bunebrivi garemos meSveobiT iqmneba Zalze efeqtu-

ri arqiteqturuli vizualis, nagebobebis sxvadasxva doneze ganlagebis 

da moculobebis urTierTSepirispirebis, maTi gansxvavebuli rakursiT 

aRqmis, hidroresursis marTvis da urbanul konteqstSi gaazrebis SesaZ-

lebloba. amasTan, damreci farTobebisa da wylis nakadebis simravle sa-

komunikacio-infrastruqturuli sakiTxebisa da, zogadad, mSeneblobi-

saTvis seriozuli sirTuleebis Semcvelia, rasac kidev ufro aZlierebs 

seismosafrTxe, gruntis wylebi da geomorfologiuri maxasiaTeblebi 

(areSiZe, 2016:10-17). amdenad, dRes gansakuTrebiT aqtualuria Tbilisis 

landSaftis dacvis sakiTxi da ganaSenianebis procesis gaazrebulad, 

didi sifrTxiliT warmarTvis aucilebloba.   

sazogadod, nebismieri samSeneblo saqmianoba arsebuli realobis 

Secvlas ganapirobebs. amasTan, teqnikuri progresis kvaldakval zemoq-

medebis SesaZleblobebi ganuxrelad izrdeba. TbilisSic mravalsauku-

novani istoriis ganmavlobaSi garemoze adamianis moqmedebis Sedegebi 

bolo ori saukunis ganmavlobaSi gaaqtiurda. Sua saukuneebSi qalaqmSe-

nebloba ZiriTadad bunebrivi pirobebis gaTvaliswinebiT mimdinareob-
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da. XIX saukunidan situacia icvleba. am periodSi mtkvris marjvena sana-

piroze qalaqis axali ubnebis ganaSenianebisas iwyeba bunebriv garemoSi 

aqtiuri Carevis procesi. magaliTad, mtkvris perpendikularuli rigi 

quCebi mTawmindidan Camomavali wylis nakadebis koleqtorebSi moqcevis 

da 1735 wlis vaxuSti batoniSvilis rukaze dafiqsirebuli xevebis amov-

sebis Sedegad formirda (beriZe, 1960:22). am epoqaSi gzebis gayvanisas 

jer kidev seriozul dabrkolebas warmoadgens kldovani reliefi. amde-

nad, sagangebod unda aRiniSnos im periodis moRvawis farsadan ciciSvi-

lis xarjebiT riyidan avlabrisaken gzis gayvana. Sromatevad da rTul 

samuSaos ramdenime weli dasWirda. gza 1845 wels gaixsna da cicianovis 

aRmarTi ewoda. rac Seexeba am periodis nagebobebs, maTi mSenebloba, Zi-

riTadad, landSaftis specifikis Sesabamisad mimdinareobda, rogorc 

Senobis adgilze mibmis, aseve sarTulianobis, masebis Tu struqturis 

gaazrebis TvalsazrisiT. amis magaliTia reliefs morgebuli aivniani 

sacxovrebeli saxlebi kalaSi, marjvena sanapiroze mdebare rigi sazoga-

doebrivi Tu kerZo pirTa nagebobebi sxvadasxva donis Sesabamisi sarTu-

lebiT (mag.: TamamSevis qarvasla, e.w. oficerTa kruJokis da dRevandeli 

xelovnebis muzeumis Senobebi, sacxovrebeli saxlebi sololakSi) (ger-

samia, 1984), quCaTa qselis badiseburi dagegmareba marcxena sanapiros 

gavakebul nawilSi da sxv.  
XX saukuneSi qalaqis farTobi da mosaxleoba wina saukunesTan Seda-

rebiT kidev ufro swrafi tempiT gaizarda. amasTan, sabWoTa periodi am-

biciuri da masStaburi infrastruqturuli proeqtebiT gamoirCeoda 

(janberiZe, 1971:131-140). ssrk-Si bunebis damorCileba, mdinareebis mi-

marTulebis Tu dinebis marTva, qedebiTa da mTebiT Seqmnili winaRobis 

gadalaxva sabWoTa adamianis gamarjvebis da naTeli momavlis mSeneblo-

bis simbolod moiazreboda. amgvari ideologia gansazRvravda qveynis 

politikas da samoqmedo kurss, maT Soris qalaqmSeneblobis Tvalsazri-

siT. igive procesi aRiniSneboda TbilisSic, rac zrdida garemoze ze-

moqmedebis Sedegebs, rogorc hidroresursebis mdgomareobis, aseve re-

liefis cvlilebis mimarTulebiT. am mxriv aRsaniSnavia 30-ian wlebidan 

mdinare mtkvris sanapiroebis mSeneblobis dawyeba da 1954 wels orTa-

Walhesis ageba, ramac kardinaluri saxecvla gamoiwvia. amaRlda  jebi-

rebs Soris moqceuli mdinaris wylis done, gaqra rigi kunZulebi da faq-

tobrivad SeizRuda mdinaresTan komunikaciis SesaZlebloba, ramac uki-

duresad Seasusta mTavari samdinaro arteriis roli urbanul ganaSenia-

nebaSi. kidev ufro masStaburi xasiaTi miiRo wina saukuneSi xevebis ko-

leqtorebSi moqcevis tendenciam. Sedegad araerTi mcire mdinare Tu Se-

nakadi miwisqveSa milebis da gvirabebis saSualebiT daukavSirda 

mtkvars, maT Soris mdinare vere da misi Senakadi varazisxevi. wylis re-

sursTan dakavSirebuli RonisZiebebidan aRsaniSnavia aseve 1953 wels 

samgoris wyalsacavis mSenebloba. Tbilisis zRvam, romelic 11.6 kv.km-s 
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moicavs, sigrZeSi 8,75 km-s da yvelaze ganieri monakveTSi 1.85 km-s aRwevs, 

Sesabamisi ekosistemis formireba ganapiroba. 
axali teqnikuri SesaZleblobebi aqtiurad gamoiyenes TbilisSi 

satransporto-sakomunikacio sakiTxebis mogvarebisas. sxvadasxva gze-

bis marSrutis Sedgenisas daigegma da ganxorcielda kldeebis moWris, 

gvirabebis gayvanis da sxva masStaburi miwis samuSaoebi. magaliTad, 30-

ian wlebSi Celuskinelebis, dRevandeli Tamaris, xidis mSeneblobisas 

mtkvris marjvena sanapiroze gaburRes da aafeTqes didi kldovani masa, 

Sedegad dRevandeli gmirTa moedani xidiT daukavSirda vagzlisaken mi-

maval quCas. 1958-59 wlebSi gaiyvanes e.w. vake-saburTalos gza, ris gamoc 

gaiWra kldovani qedis sakmaod ganieri monakveTi. am qmedebebma gadaWra 

satransporto sakiTxi, Tumca gaaqtiura mewyersaSiSi procesebi. aseve 
1970-ian wlebSi metexis kldeSi gaiWra ori paraleluri 900 metriani 

satransporto gvirabi da sxv.   

unda iTqvas, rom sabWoTa xanaSi sakuTriv nagebobebis mSeneblobi-

sas didwilad gaTvaliswinebuli iyo reliefis Taviseburebebi. am Tval-

sazrisiT gansakuTrebul yuradRebas imsaxurebs yofili saavtomobilo 

gzebis saministros, dRevandeli saqarTvelos bankis Senoba, romelic 

gamorCeulia ara mxolod konstruqciuli da arqiteqturul-mxatvruli 

maxasiaTeblebiT, aramed adgilze mibmis problemis da sxvadasxva done-

Ta urTierTdakavSirebis efeqturi gadawyvetiT. es nageboba rTuli re-

liefiT inspirirebuli arqiteqturis saukeTeso nimuSia. 
XXI saukuneSi TbilisSi mSeneblobam sakmaod qaoturi xasiaTi SeiZi-

na, rac landSafTan damokidebulebaSic gamovlinda. infrastruqturu-

li proeqtebis garda gamoikveTa calkeuli nagebobebisa Tu kompleqse-

bis mSeneblobisas garemos uxeSad xelyofis tendencia, rac uaryofiTad 

aisaxeba qalaqis iersaxeze da garkveul riskebs Seicavs geomorfologi-

uri TvalsazrisiT. mravalsarTuliani Senobebis agebisas saZirkvlis 

Rrmad gaWris aucilebloba, Tanamedrove teqnikis gamoyenebiT kldova-

ni qanebis swrafad da naklebi ZalismeviT damuSavebis SesaZlebloba, zo-

gadad axali samSeneblo saSualebebis gamoyeneba  bunebrivi garemos ma-

sobrivi cvlilebis precendets qmnis. metexis platoze agebuli Senobis 

qveda sarTulebis kldeSi amokveTa, panorama Tbilisis kompleqsis mSe-

nebloba, e.w. mefe daviTis mravalsarTuliani nagebobis asagebad mwvane 

safariT dafaruli wyalmdinare kldis monakveTis faqtobrivi ganadgu-

reba, mirza Safis quCaze didi kldovani masis moWra, mTawmindis ferdze 

saxlebis mSeneblobisas qanebis CamoSlis safrTxis ugulebelyofa, va-

razisxevis zeda nawilSi  da veres xeobis TamaraSvilis quCis mimdebare 

monakveTSi Senobebis xevis perpendikularulad, mewyersaSiS zonaSi age-

ba, mSenebloba nucubiZe-vaSlijvaris monakveTze da araerTi sxva maga-

liTi xelyofs Tbilisis bunebriv landSafts, azianebs mis urbanul vi-

zuals da zrdis safrTxeebs.  
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dRevandeli situacia sagangaSoa im TvalsazrisiT, rom Tu wina sau-

kuneebSi garemoze zemoqmedeba ZiriTadad didi infrastruqturuli 

proeqtebis ganxorcielebisas xdeboda, dRes Tanamedrove teqnikuri sa-

Sualebebi kerZo sainventicio mSeneblobebis drosac iZleva amis SesaZ-

leblobas. Sedegad, cvlilebebi bevrad masobriv saxes iRebs da faqtob-

rivad mTel qalaqs moicavs.  

amrigad, TbilisSi landSaftis fenomeni ramdenime ZiriTadi aspeq-

tiT iqcevs gansakuTrebul yuradRebas:  

 landSafti urbanuli saxis maorganizebel mTavar faqtors war-

moadgens. ZiriTad mocemulobas qedebiTa da mTebiT garSemortymuli 

terasebad ganlagebuli areali, mdinare mtkvari da misi Senakadebi 

qmnis.  

 saukuneebis manZilze qalaqis ganviTarebis da zrdis procesSi 

landSafti yovelTvis apirobebda qalaqmSeneblobis xasiaTs da intensi-

vobas.  

 landSafti mTliani urbanuli saxis Tu misi calkeuli ubnis ier-

saxis ganmapirobebel  ZiriTad faqtors da STambeWdavi vizualis safuZ-

vels warmoadgens.  

 Tavisi adgilmdebareobis wyalobiT Tbiliss sxvadasxva rakur-

siT aRqmadi zedxedi gaaCnia, rac qalaqmSeneblobis procesSi angariSga-

sawev mocemulobas warmoadgens. efeqturi da gansxvavebuli xedebis ar-

seboba mTawmindis, maxaTis, elias, yeenis, Taboris mTebidan Tu qalaqis 

sxvadasxva doneze ganlagebuli ubnebidan urbanuli saxis arsebiTi maxa-

siaTebelia.  

 qalaqis adgilmdebareobis specifika sakmaod rTul pirobebs 

qmnis ganaSenianebis dagegmvis da mSeneblobis TvalsazrisiT, rasac ki-

dev ufro aZnelebs geomorfologiuri Taviseburebi.  

 qalaqis landSaftze zemoqmedebis tempi da masStabi droTa viTa-

rebaSi teqnikuri progresis kvaldakval ganuxrelad izrdeba.  
Tbilisis landSaftis fenomenis mniSvnelobis srulyofilad gaaz-

reba da qalaqmSeneblobis procesSi garemosTan mimarTebis Tanamedrove 

standartebis gaTvaliswineba sasicocxlod aucilebel sakiTxs warmo-

adgens. aRsaniSnavia, rom am problemaze yuradReba qalaqis gengegmis Se-

muSavebisas sagangebodaa gamaxvilebuli. gawerilia rigi rekomendacie-

bic (mag.: landSaftis dacvis zona,  miwisqveS gvirabebsa da milebSi moq-

ceuli zogierTi mdinaris gaxsna da sxv.), Tumca realuri Sedegi situa-

ciis Secvlis kuTxiT jer naklebad Cans.   

mravalricxovan problemur sakiTxs Soris ikveTeba ramdenime mi-

marTuleba, romelic dRes gansakuTrebul aqtualobas iZens. upirvele-

sad, kargad unda iqnas gaazrebuli teqnikuri progresis Sedegebis bu-

nebriv garemosTan harmonizaciis aucilebloba. XXI saukuneSi kacobri-

obis winaSe mdgari axali gamowvevebi ekosistemis da garemos dacvis 
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TvalsazrisiT, urbanul politikaSi Sesabamisi standartebis danergvas 

saWiroebs. amdenad, Tbilisis ganaSenianebis procesSi am mimarTulebiT 

strategiis dagegmva da ganxorcieleba mTavar amocanas warmoadgens. 

teqnikuri progresi da Tanamedrove sainJinro xerxebi iZleva infras-

truqturuli Tu samSeneblo amocanebis am gamowvevebis Sesabamisad ga-

dawyvetis saSualebas, rac upirobod unda iyos gamoyenebuli.  
Tbiliss, amas garda, sakuTari, misi specifikis Sesabamisi, proble-

matikac gaaCnia. qalaqis landSaftis Tavisebureba, terasuli ganlageba, 

mTebisa da qedebis arseboba, geomorfologiuri monacemebi gasaTvalis-

winebel faqtors warmoadgens calkeuli ubnebis Tu nagebobebis dageg-

marebis, maTi moculobis gansazRvris TvalsazrisiT. swored amitom rig 

SemTxvevebSi calkeuli Senobebi bunebrivi reliefiT Seqmnili konteq-

stis ugulebelyofis gamo aSkarad disonansis Semomtani xdeba. am mxriv 

dRes qalaqSi bevri problemaa, rac uaryofiTad aisaxeba rogorc teqni-

kur maxasiaTebelze, aseve iersaxeze. yovelive es ama Tu im konkretuli 

urbanuli sivrcisTvis dasabuTebuli parametrebis SemuSavebis,  norma-

tiuli dokumentebis Seqmnis  da maTi amoqmedebis saWiroebas ufro 

TvalsaCinod warmoaCens.  
sayuradReboa, rom Tbilisis dRevandel ganaSenianebaSi ar aris sa-

Tanadod gamoyenebuli bunebrivi mocemulobis vizualuri da arqiteq-

turuli SesaZleblobebi, rasac didi potenciali gaaCnia rogorc cal-

keuli nagebobebis, aseve farTo urbanuli konteqstis gaazrebis kuT-

xiT. dRes arsebul mravalricxovan problemebs Soris aRsaniSnavia maga-

liTad, milebsa da gvirabebSi moqceuli rigi mcire mdinareebis buneb-

riv kalapotSi dabrunebis sakiTxi, rac sxvadasxva aspeqtiT iqneba sike-

Tis momtani. mdinaris kuTvnili bunebrivi sivrcis aRdgena, rogorc es 

ganxorcilda magaliTad leRvTaxevSi, qalaqSi ekosistemis gajansaRebis 

da momxiblavi vizualis mqone arealis gaCenas ganapirobebs. aseve xels 

Seuwyobs wylis dinebis gaswvriv airaciis gaumjobesebas, rac qalaqSi 

haeris xarisxis indeqsis maCvenebelze dadebiT gavlenas moaxdens. aRsa-

niSnavia, rom Tbilisi gruntis wylebis simravliTac gamoirCeva, rac ne-

bismieri mSeneblobisaTvis safrTxis Semcvelia. wylis bunebrivi nakade-

bis gamonTavisufleba am mimarTulebiTac Seasrulebs dadebiT rols. 

qalaqs, romelSic dRes mwvaved dgas gamwvanebis da haeris dabinZurebis 

problema, es procesi Zalze keTilmyofel Sedegs gamoiRebs. Tbilisis 

tbebi, kunZulebi, mwvane safarSi Cafluli mcire CanCqerebiani kldovani 

areebi, (mag.: mtkvris sanapiroze Tamaris xidTan, baraTaSvilis aRmar-

Tze da sxv.), damrec ferdobiani mcire xeobebi, qalaqis farglebSi jer 

kidev SemorCenili Tavisufali farTobebi, endemuri floris gamravle-

bis xelSewyobis pirobebSi aseve mravalmxriv sasikeTo cvlilebis mom-

tani iqneba qalaqisTvis da ukeT warmoaCens bunebrivi garemos xibls ur-

banul sivrceSi.          
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Tbilisis landSaftis fenomenis roli urbanul ganaSenianebaSi, mi-

si Rirebulebis gaazreba uaRresad mniSvnelovania erTis mxriv munici-

paluri organoebis sakanonmdeblo Tu samoqmedo doneze da meores 

mxriv sazogadoebis informirebis TvalsazrisiT. uaRresad aqtualuria 

am mimarTulebiT TiToeuli moqalaqis gaTvicnobierebis xelSewyoba, 

radgan landSaftisaTvis miyenebuli ziani aRdgenas umetesad ar eqvem-

debareba.   
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ASSUMPTION CHURCH ON SPASS-KAMENNY ISLAND IN VOLOGDA 
OBLAST RUSSIA. EMERGENCY CONSERVATION AND RESTORATION 

WORKS 
 

The tiny Spas-Kamenny Island is located in 50 km North of Vologda (500 km NNW 
from Moscow) on Kubenskoe lake with the dimensions of 55x10 km. The island itself is 
120x70 m, its dimensions vary depending on the level of the lake. In autumn, when the 
water level is low, the measures are the largest with the thin part of foreland appearing 
from under the water connecting it with the neighbouring island. In spring high water, the 
island is looking quite small. 

Short history. 
On August, 19 1260 the prince of Belozersk Gleb Vassilkovich (grandson of the 

great prince of Rostov Konstantine Vsevolodovich) had been caught by a severe storm in 
the middle of the lake. To save his life and soul he prayed to the Almighty God for 
salvation and when he at last reached the stony island in the middle of roaring water he 
decided to found a church in the memory of Transfiguration of Christ – the day when it’s 
all happened. 

The island appeared to be not deserted, but several monks inhabited it, spreading 
Christianity among local pagans. They already had a small wooden chapel for their 
prayers, but being true to his vow, the prince paid for the erection of the new 
Transfiguration church. 

In 15th century, Spas-Kamenny monastery became a significant religious and cultural 
centre, where many famous saints lived. By 1481 well known Rostov masters had built a 
brick church with the same name. It was the first brick structure in the Russian North. It 
was built in a typical for that time cross-dome four-pillar three-apse style placed on high 
basement (podklet). Its cubic volume crowned by three levels of lancet arches (kokoshnik) 
with lighted by windows drum and cupola. The time of its erection was the same as the 
main churches of Moscow Kremlin were built, so the architectural fashion of that time 
prevailed in Moscow, Rostov and Tver princedoms of late 14 and early 15 c. The bricks 
for the construction were imported from Tver – the rather distant princedom (about 550 
km). In 1543 Assumption church on the belfry was erected and it is the only structure that 
remained till our days. 

In 1876 the first station of rescue on water was organized on the island. 
The monastery had its falls and rises until the tragic period of Revolution in1917 

when it was abolished and was turned into a prison for young criminals, mostly orphans of 
executed by Bolsheviks parents, who were not happy with the new order. In 1937 the 
oldest brick church in the region was blown up on the pretext of the use of the bricks for 
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the club for the workers and peasants that should be built in the mainland. To transport the 
bricks from the island was an impossible task so the heap of brick blocks and parts of the 
structural elements are still remaining on the island as the reminder of that black times. 

      
           Fig. 1. The view of the monastery  

            before 1917 Revolution 

 Fig. 2. The last photo before  
 demolition of the monastery 

 
The other buildings on the island were left for neglect and natural decay – refectory 

and hostel for strangers gradually degraded after their roofs were dismantled. The only 
structure that was left untouched was the Assumption belfry-church probably as a 
landmark for local fishermen. Built in 1543-49 it was a combination of a church, belfry 
and refectory adjoining it from the West. The refectory was almost ruined by the time of 
beginning conservation works. 

The influence of the blast was very destroying for the lower parts of the belfry. The 
vault of the first level was completely ruined and fell, and while falling down, the 
horizontal part of the thrust created long and wide perforating cracks in the walls of the 
first and even the part of the second level. The arches of the window lintels of both first 
and second levels had also fall down. With time the surface of brick walls eroded, brick 
decoration elements also degraded, some were missing. Besides, some decorative elements 
of the roof of the belfry – keeled arches, were changed and simplified probably in late 18th 
or early 19th centuries when it was common for a great number of such structures. It was a 
trend to simplify the roofs to make it easier to maintain them/ 

The conservation works could take place only after the historic monastery hostel was 
restored and could host the people that took part in the restoration of the belfry. 

The main measures of the belfry are the following:  
- Height from the ground to the base of the cross – 31 m. 
- Thickness of the walls of the first level 1,5-1,7 m/4,9-5,6 ft, western wall 2 m. 
- Level of ringing tier from the ground 14,7 m. 
- Height of the drum 3,7 m/12,1 ft its diameter 2,4 m. 
Before making close survey of structure the first emergency measures were taken - 

the removing the mess of broken bricks and debris and filling the long perforating cracks 
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in the walls with the brickwork. Apparently, the octagonal walls of the first level had 
expanded after the blast, and we could not return it to the original place. 

The first part of the works was done on a scarce private money, so the quality of the 
scaffolding was rather scary. 

The foundation was made from big granite boulders without mortar and probably 
was also affected by the blast, so we reinforced it with reinforced concrete hoop (bandage) 
from the outside part of it under the ground after strengthening of the walls of the first tier. 

Then the repairing of the whole surface of brickwork began. If the brick was eroded 
for more than 5 cm/2 inch deep it was extracted with the help of hammer and chisel and 
the new one was inserted using the mortar from lime sand mix with the addition of cement. 
All minor defects of the bricks were repaired with a special compound having the 
properties (strength, porosity, colour) similar to the brick itself.  

 
      

Fig. 3. The remains of the blown-up oldest 
church of the monastery 

Fig. 4. Typical vertical cracks 
– voids stuffed with temporary 

brickwork 

 
Before restoring the missing vault over the first tier we had to reinforce supporting 

contour at the base of it, that could hold horizontal part of the thrust of the restored vault. 
Usually at that time such contour was made from several logs or cants placed inside the 
wall so that they formed the enclosed loop by means of halving joints of each element. 
With time, usually after 100-200 years the wood inside the brickwork decayed completely, 
but it seldom led to destruction due to a great margin of safety – thick heavy walls and 
heavy weight from structures placed above. Sometimes cracks did appear but they 
influenced the structure more or less mildly, later in 18 and 19 centuries they might have 
been replaced by metal ties. Some other structures of course with less strength capacity had 
destroyed and they can be seen only as archaeological objects. 
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Fig. 5. Later metal ties, installed in 19 с. Fig. 6. Destroyed lintels over doors  

and windows 

 
After several attempts with the help of electric drill we managed to find and open 

beam ends of all of the parts of circular bandage inside the wall at the level of the base of 
former vault. All voids in form of tunnels, where wooden circular frame was inside the 
wall, were opened and cleaned. We inserted into these voids steel reinforcement cage, 
stacked it with the strong parts of brick debris which we had in abundance, after repairing 
the surface of brickwork from outside and inside, began pumping the void with cement-
sand mixture adding 10% of the lime. 

 

            
         Fig. 7. Void inside the wall from rotten    

          wooden bandage around the base  
          of the fallen vault over first tier 

Fig. 8. Trace of the initial wooden bandage 
around base of the fallen vault 

 
The time of hardening of the concrete bandage took normative 28 days, it was 

enough to make vault bed (falsehood) for the vault from wooden poles and boarding joists 
from wooden planks. It was decided to make the vault from reinforced concrete because 
our workers by that time had not enough experience with complex brickwork and we 
expected more predictable behaviour from reinforced concrete then from the brickwork in 
the vault. Besides at that time the bricks of necessary quality were more expensive than the 
elements of reinforced concrete. Another reason was that we wanted to separate the new 
structural element from historic ones. 
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At the same time, we reinforced support contour at the level of the vault over the 
second tier. The condition of the vault was much better except several insignificant cracks 
so we decided not to repeat the same hard work as for the first-tier vault, but to place metal 
bandage made from steel strip embedded in the brickwork at the base of the vault pulled 
with screw lanyards. The process of tension went with the heating the strip with gas 
burner. After the work was done the brick face was restored and the groove was covered. 

 

    
Fig. 9. Reinforcing cage for concrete vault 

over first floor 

Fig. 10. Steel bandage around the base  
of the vault over the second tier 

 
Then the ruined brickwork of the stairway inside the wall (intramural?) and the 

missing brickwork near it, that created a disaster situation, were restored. After that we 
could begin to reconstruct the floor of the ringing tier. The base of the structure was made 
from steel U-beam frame, placed into existing holes from the former wooden beams.  

Over the frame the rafters from wooden planks were placed in the way to make 
necessary slope from the centre to the edges to provide rain water to move away from the 
tier. In the centre of the area an opening was made for placing the wooden ladder to the 
ringing tier. The rafters were covered with wooden planks and roofing iron, above which 
the removable wooden grills were placed. The grills let the water move easily out. 

 

    
Fig. 11. Restoration of “Bell tier” floor Fig. 12. View of the restored floor of the  

Bell tier 
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It was decided to leave the later metal ties under the vault over the third tier that 
replaced original wooden ones probably in the 19th century. The condition of the vault 
brickwork was quite good so it permitted us to leave them as a reminder of the certain part 
of monument’s history. 

 

  
Fig. 13. Restoration of window lintels Fig. 14. Restoration of the lanced arches  

for the roof 

 
When all emergency work was over, we did some architectural restoration. Besides 

restoring all the missing and damaged brick arched lintels, the original roof and the lanced 
arches under it were restored. In 18-19 c. there was a trend to simplify original lanced 
arched roof to make it easier for maintenance. It was decided to restore them as they were 
originally. The bases of the arches were found intact under the late inclined (pitched) roof 
and their missing forms were defined on numerous analogues of churches and belfries of 
the same period. 

After the conservation and restoration works on the belfry were completed, the 
reconstruction of the refectory and brothers’ chambers had begun. 

All measurements were made with the help of digital distance meter, laser level, 
blueprint drawings were done with the help of AutoCAD. 
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THE EXPERIENCE OF NORMALIZING THE MICROCLIMATE TO ENSURE 
THE PRESERVATION OF THE FRESCOES OF THE WORLD HERITAGE SITE 

ASSUMPTION CATHEDRAL IN SVIYAZHSK,  
16TH CENTURY 

 
Introduction 
The Assumption Cathedral of the Sviyazhsk Mother of God-Assumption Monastery 

is the compositional and sacred centre of the UNESCO World Heritage Site – an 
outstanding architectural and artistic complex of the XVI-XVIII centuries, associated with 
large-scale historical events in the history of the Russian state. The cathedral was built in 
1556-1560. Outstanding historical figures – Tsar Ivan the Terrible, Metropolitan Makary, 
Kazan Prelates Herman and Gury-were the customers of the stone monastery ensemble of 
Sviyazhsk. Postnik Yakovlev (Barma) supervised the construction of the first stone 
Sviyazhsk churches. The interior of the Assumption Cathedral has preserved the only 
complete cycle of frescoes in Russia in the second half of the XVI-early XVII centuries 
with an area of 1080 m2. The unique artistic ensemble reflects a new trend in Russian 
painting. The ideological program, monumentality, and the highest mastery of the frescoes 
allow us to consider it an outstanding masterpiece and are an example of a special direction 
in the development of Eastern European Christian art. 

Since 2010, within the framework of the Complex Project "Cultural Heritage: the 
island-city of Sviyazhsk and ancient Bolgar", under the auspices of the Republican Fund 
for the Revival of Historical and Cultural Monuments of the Republic of Tatarstan, a large-
scale restoration of the Assumption Cathedral has been carried out. 

The research was conducted in parallel in several areas: 
- comprehensive historical and archival, architectural, source studies, historiography, 

art history, cultural studies and comparative analysis; 
- architectural and archaeological research of Sviyazhsk and its surrounding area 

with museumification of the identified objects; 
- interdisciplinary complex natural science studies of the state of soils, structures, 

temperature and humidity conditions of monuments, the left-hand and paint layer of 
paintings, as well as the degree of different-time interventions in the author's painting, 
constant monitoring of the natural environment, the water table, temperature and humidity 
conditions, the state of foundations, foundations, enclosing structures and wall paintings, 
including technological research by non-destructive methods using high-tech equipment. 



 
 
104 

Comprehensive studies of the temperature and humidity regime of the Assumption 
Cathedral were carried out by the staff of the climate laboratory of museums and 
architectural monuments of the State Research Institute of the Russian Federation with the 
participation of leading restorers. As a result of the research, a system for monitoring and 
normalizing the microclimate of the cathedral was developed and implemented. 

Initially, the temple was white-stone, single-domed, almost square in plan, with a 
typical Pskov architecture front-facing eight-pitched roof. In the XVI century. the three-
apse church was built on three sides with covered gulbischami (strolling galleries). Under 

the church and the porches was a 
sub-church, lit by windows. After 
its construction, the Assumption 
Cathedral was painted inside and 
out. By the time of the 
consecration, a three-tiered triable 
iconostasis was installed in the 
cathedral, which left open the 
main fresco of the church, the 
Assumption of the Blessed 
Virgin, located in the conch of 
the central apse. At the beginning 
of the XVII century. the 
iconostasis was increased in 
height to five tiers, in the middle 
of the XVIII century. It was 

replaced by a five-tiered baroque one, which was renewed several times later. At the end of 
the XVI century. to the southern wall on the northern porch was attached a warm Herman's 
chapel, which was dismantled at the end of the XVIII century., because of the water 
flowing down from the roof of the northern wall of the cathedral dampened. At the turn of 
the XVII−XVIII centuries. a brick refectory was added to the chetverik from the west. In 
the 18th century, the exterior of the cathedral acquired Baroque features: a curved roof, a 
pear-shaped head, plat-bands with "rooster scallops" around the combed windows. During 
the same period, the tent over the entrance to the podtserkovye was dismantled, and the 
gulbischas, which have been open since that time, were expanded and lengthened. In 1857, 
a new front steep porch was added to the western wall of the refectory. In 1893, during the 
renovation, the walls of the cathedral were partially plastered with cement. In 1894, the 
cathedral was equipped with stove heating, before that it was cold. This heating system 
was later dismantled. 

The white stone temple in the plan is a chetverik (15x18 m, 31 m high) with four 
square pillars and three apses. The main entrance is from the west, through a covered 
porch. On the south and north sides, the cathedral has open porches. Under the temple-
basement. The vaulted ceilings have remained unchanged since the XVI century. The 
cylindrical drum is supported by stepwise rising arches. The cathedral is illuminated 

 
Fig. 1. Assumption Cathedral 

(1556-1560, island-city of Sviyazhsk) 
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through rectangular and arched windows in the walls and drum. The facades of the 
chetverik have retained the three-part division of the blades, which are joined at the top by 
two-and three-lobed arches, as well as the typical Pskov brick patterns on the apses and 
drum. In the interior of the cathedral, the full cycle of the original frescoes has been 
preserved. On the eastern wall of the refectory, there are several fragments of frescoes that 
originally decorated the facade of the ancient temple. The walls and the vault of the 

refectory are painted in oil, mostly from the mid-19th 
century. 

When carrying out work on the normalization of 
the microclimate, the methodology and experience of 
work on the restoration of UNESCO World Heritage 
sites were taken as a basis: St. Sophia Cathedral in 
Veliky Novgorod (built in 1568-1570 by order of Ivan 
the Terrible, painted in 1688 by an artel of Yaroslavl 
craftsmen led by the banner-bearer Dmitry Grigoriev 
Plekhanov) and the Cathedral of the Nativity of the 
Virgin (1490) with wall paintings by Dionysius 
(1502) in the village of Ferapontovo, Vologda region, 
conducted under the direction of the restoration 
engineer Sizov B. T.[2]. 

The task of normalizing the temperature and 
humidity regime of the Sviyazhsk Assumption 
Cathedral was set by the Program of Comprehensive 
Scientific Research of the Assumption Cathedral, the 

Trinity Church and the cultural heritage of Sviyazhsk, developed in 2014. In accordance 
with the adopted program, wireless sensors for recording the temperature and relative 
humidity of the air inside the cathedral were installed and observations of a cyclical nature 
(day, month, season, year), conducted in 2009-2010, were resumed. 

In the spring of 2017, the restoration of the wall painting and iconostasis was mostly 
completed, and in the summer of the same year, the Assumption Cathedral and the 
monastery of the island-city of Sviyazhsk were included in the UNESCO World Heritage 
List. 

By this time, the most important measures to normalize the microclimate were 
generally implemented: 

- continuous monitoring of temperature and humidity conditions (TVR) with remote 
access is established; 

- insulated ceiling vaults; 
- the installation of joiner's fillings of window openings with window panes for 

adjustable ventilation»; 
- aeration devices (model AU-"TOR-III", [4]) for natural ventilation are installed in 

the drum of the cathedral. 

 
Fig. 2. Wall painting and 

iconostasis of the Assumption 
Cathedral (1556-1560, island-city 

of Sviyazhsk) 
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Instrumental studies, TVR monitoring ([1,3]) and factor analysis revealed the main 
causes of the destruction in the cathedral. The main one is condensate, since the cathedral 
remained unheated until the end of 2017. Therefore, it was decided to install a temporary 
heating system for the cathedral (VSO). Previously, this could not be done, because the 
work on protecting the cathedral from weather influences was not completed (insulation of 
ceilings, vaults, replacement of joiner's fillings of window and door openings). 

Below is a description of the engineering solutions to the main tasks of normalizing 
the microclimate (TV and air modes) of the Assumption Cathedral. 

 
1. Monitoring of temperature and humidity conditions with remote access 
The first cycles of air temperature and humidity studies were conducted in 2009 [3] 

using Testo 175-H2 storage sensors (loggers). The loggers took measurements every six 
hours, i.e. four times a day. Four loggers were installed: in the quadrangle, in the altar, in 
the basement and for recording the parameters of the outdoor air. 

Further measurements were continued in 2014 with the use of thermohydrometers 
(loggers) IVTM-7R-03-I, designed for continuous (round-the-clock) measurement and 
recording of the relative humidity of the air environment. The number of loggers was 
increased to 8, and the measurement interval was reduced to 2 hours. One of the loggers 
was located in the quadrangle of the cathedral at the intersection of the southern surface of 
the north-western pillar and the connection on the third tier of scaffolding (height about 8 
m above the floor level) and was intended for monitoring the surface temperature of the 
enclosing structures. However, such tools did not allow for rapid monitoring of the current 
state of the TVR parameters. 

The introduction of the radio system (s) in 2017 made it possible to provide 
operational remote monitoring of microclimate parameters. To implement remote 
monitoring in the cathedral, a monitoring system was established based on the IVTM-7 M4 
thermohydrometers with data transmission via radio channel to a personal computer (PC) 
using the RM-1 radio modem and. Data collection, accumulation and processing, as well as 
the formation and transmission of reports is carried out by the Eksis Visual Lab software. 
This software allows you to generate reports in .xls,.txt formats and graphic materials in 
the format .jpg with subsequent transmission over the Internet (Remote access). 

Given the world significance of the ancient cathedral with its murals, the radio 
sensors are duplicated by loggers installed next to them. Such an event allows you to fill in 
the temperature and humidity data in the event of problems and failures in the System. 

Thus, the cumulative database of the System makes it possible to analyse any 
situation related to TVR both in the current mode and for any period of time in all the 
premises of the cathedral. This makes it possible to monitor (control) the conditions of 
preservation, as well as to assess the impact of natural factors (including anomalies) and 
the effectiveness of restoration interventions. 

Remote access allows you to observe and study the TVR of the Assumption 
Cathedral with frescoes and an iconostasis (fr.Sviyazhsk) both by the curatorial service of 
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the Assumption Monastery in Sviyazhsk, and by restorers located in Kazan, Moscow, and 
even in another country. 

2. Normalization of the air environment in the cathedral 
The basis for the development of the system and the choice of technical means for 

organizing air exchange is the minimization of interventions in the monument, the 
preservation of frescoes and the historical architectural appearance. 

2.1. The concept of natural ventilation in the cathedral 
Natural ventilation is carried out as follows: aeration devices (AU) [4] work 

automatically around the clock in the "background" mode and carry out "moderate" 
extraction. In addition to the AU, vents in the windows of the 1st tier (OE-R) and an 
opening element in the west window of the 2nd tier (OE-EP) with an electric chain drive 
for "regulated ventilation" are used in the organization of natural ventilation (in accordance 
with [2]). Such ventilation is carried out daily, taking into account the visits of people. The 
main volume (chetverik) of the cathedral is ventilated by means of AU, OE-R and OE-EP. 
The altar part of the cathedral is ventilated by means of the OE-R, and also, since it 
communicates with the main volume, by means of the AU. 

The refectory of the temple is ventilated by means of OE-R. and also, since it 
communicates with the main volume, then through the AU. 

The basement of the cathedral is ventilated by means of AU and OE-R. Also, if 
necessary, you can use the doors. 
 

     
Figure 3.4. Aeration devices in the lower fragment of the southern window of the drum of the 

Assumption Cathedral (1556-1560, Sviyazhsk Island-city) 

 
2.2 Aeration devices (AU) 
In the calculation, when choosing the area of the passage section, the number and 

location of the AU, it is important to take into account and use wind energy as much as 
possible. The main feature of wind energy is the unevenness of its manifestation in time 
and space. When constructing a wind model (finding the distribution of the repeatability of 
wind speeds over time), it is advisable to use the Weibull distribution. This approach has 
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proven itself well in the design of wind power plants, where it is very important to 
maximize the use of wind energy. 

The following control units are installed: 
- all-season AU (model AU-"TOR-III") in the lower fragments of the northern and 

southern windows of the drum (Fig. 3). The landing dimensions of the AU: h*=440mm, 
x*=360mm, Z*=140mm; 

- in the windows (NW and YW) of the basement, the AU-R (multi - mode AU 
"winter", "summer") is installed; 

-in the south window, the model AU-"TOR-III R" and AU-"TOR-III". 
The design of the AU-R in the S - Z window of the basement allows you to change 

the intensity of ventilation. There are 4 modes available: 
- maximum ventilation-for the warm season, 
- medium ventilation - for the cold season, 
- minimum ventilation-for the cold season, 
- The AU is completely closed - for the cold period of the year. 
It should be noted that in Sviyazhsk quite "tough" natural conditions: a wide 

temperature range (from -30 to +30); strong, often changing direction and prolonged wind 
(speed of 15 m/s is observed quite often); a high degree of turbulence of air flows. These 
factors have a permanent impact on the design of the AU. 

The analysis of instrumental measurements of the TVR Monitoring System in 2019 
shows the absence of abnormal deviations in the microclimate parameters. 

On August 28, 2019, the consecration of the Assumption Cathedral took place with a 
large presence of people. Instrumental measurements of the TVR monitoring System 
showed the stability of the microclimate parameters. Moreover, the OE-R in the windows 
of the 1st tier did not open, because "the weather was cold and rainy, but the front door 
was repeatedly opened and closed. There were a lot of people and the entrance and exit 
from the cathedral on this day before lunch was free, but those present did not feel any 
discomfort. 

Thus, two AU in the drum and the door provided air exchange on this day. This is 
also consistent with the calculation of the air exchange parameters of the natural 
ventilation system of the cathedral. 

Two aeration devices installed in the cathedral drum have an average capacity (per 
exhaust) of ~500 m3 / h. 

There is also an improvement in the humidity regime in the basement after the 
installation of two AU. 

2.3   “Regulated” ventilation of the cathedral 
Basic principles of "regulated" ventilation: 
a) Prevention of condensation: 
t walls>τ h+2°C 
τ h-the dew point temperature of the outdoor air 
t walls–the temperature of the coldest wall inside the building. 
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b) Ventilation during periods of fog, rain and snowfall with extreme caution. 
Ventilation is carried out by opening the OE-R and OE-EP from the leeward side. 

c) When the outside air temperature is tn. v. ≥ 24 ° C, it is recommended to open the 
ventilation means from the sunflower side, so that the hot street air entering the temple 
does not condense on cold surfaces. Therefore, on hot days, it is better to ventilate in the 
morning and evening hours (from 7 to 10 and from 18 to 22 hours). This is especially true, 
since the cathedral windows are equipped with metal bars. On hot days, if possible, it is 
better to enter the temple through the northern entrance. 

3. Limited heating of the cathedral 
When developing the algorithm for limited heating of the cathedral, the following 

criteria were used: 
- minimization of heat and moisture flows through the colourful (mural) layer of 

enclosing structures; 
- prevention of condensation. 
In October 2017, a temporary heating system (VSO) was introduced in the cathedral, 

consisting of 6 2.5 kW oil radiators and 2 IRT-4/2 temperature controllers with remote 
temperature sensors (D1, D2): 

- D1 is located in the quad; 
- D2 is located in the refectory on a metal link. 
The regulators are connected to the radiators via contactors. The control range was 

set in the range Tp = +6°C +7°C. 
January 2018 turned out to be cold, although for a short time. The TVR monitoring 

system showed that the VSO maintained the set temperature in the cathedral, in the range 
of +6 °C... +7°C, up to a decrease in the street temperature to -15°C. Based on the results 
of the analysis of the work of the VSO, a number of measures were carried out, including: 

- improving the thermal protection properties of windows and doors; 
- increase the number of oil radiators to 8. 
The TVR analysis showed that in the winter of 2019 and 2020, although the street 

temperature dropped at some points to -22°C, the VSO ensured that the set temperature in 
the cathedral was maintained in the set range. 

 
Conclusion 
The use of the VSO in combination with other measures aimed at normalizing the 

microclimate (aeration devices, properly installed carpentry filling openings, organization 
of the vestibule at the western entrance, regulation of attendance and ventilation, 
conservation for the winter period) allowed to stabilize the temperature regime and avoid 
condensation, especially in the transitional spring period. Despite the delay in the design 
and commissioning of the permanent limited heating system, the use of the VSO allowed 
to ensure the safety of the iconostasis and wall paintings that had been restored. 

The positive experience of using VSO can be used in the construction of a 
permanent limited heating system for the Assumption Cathedral and for other cultural 
heritage sites. 
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nino sulava 

saqarTvelos erovnuli muzeumi 

mecnierebaTa doqtori 

 

uZvelesi samTo metalurgiidan brinjaos mxatvruli  

xelosnobis artefaqtebamde 

(leCxumi — cxeTa-dexviris masalebis mixedviT) 

 

leCxumSi (sur. 1), mTian kolxeTSi, kolxuri brinjaos kulturis 

arealSi, ganZebisa da SemTxveviTi monapovaris saxiT dadasturebulia 

uZvelesi metalurgiis Zeglebis saboloo produqcia — sameurneo daniS-

nulebis iaraRi da WurWeli, sabrZolo iaraRi, sakulto daniSnulebis 

artefaqtebi da samkauli. yvela es artefaqti mxatvruli xelosnobis ni-

muSia, rac kidev erTxel adasturebs am dargis maRalganviTarebul do-

nes. 

leCxumis uZvelesi metalurgia, spilenZis metalurgia, warmodgeni-

lia metalurgiis Semadgeneli yvela komponentiT: samTo saqmiT — adgi-

lobrivi nedleulis/madnis mopoveba, metalurgiiTa — mopovebuli mad-

nis dnoba da zodebad formireba da liTondamuSavebiT — samWedlo saxe-

losnoebSi zodebisagan sameurneo iaraRis da WurWlis, sabrZolo iara-

Ris, sakulto daniSnulebis artefaqtebis da samkaulis damzadeba. leC-

xumSi mTeli am procesis amsaxvelo monacemebi  mogvepoveba — nedleu-

lis mopovebis adgilebi, madnis gadasamuSavebeli saxelosnoebi (sulava 

da sxv., 2020), saxelosnos naSTi nasaxlarze, sadac yalibia aRmoCenili. 

leCxumis im mcire monakveTze, romelsac cxeTa-dexviris terito-

ria moicavs (sur. 2), kolxuri brinjaos kulturis spilenZ-brinjaos ar-

tefaqtebis TiTqmis yvela nimuSia warmodgenili — zodi (sur. 3), yalibi 

(sur. 4), kolxuri gravirebuli culi (sur. 5), sakinZebi (sur. 6), mcire 

plastikis nimuSi (sur. 7), lagami (sur. 8). 

aRmoCenaTa areali da konteqsti. cxeTa-dexviris teritoria5 war-

moadgens mdinareebis cxeniswyalsa da lajanurs Soris moqceul Suasau-

kuneebis arqeologiurad nawilobriv Seswavlili dexviris dedacixisa 

(adgili `axvledianebis gora~) da Zv.w. VIII-V ss-is nasaxlaris teritori-

as6, sadac Tanadrouli kolxuri keramikis garda, romelic aTariRebs am 

nasaxlars, aRmoCnda qvis unikaluri yalibic (sur. 4), romlis analogiu-

ric ucnobia. qvis yalibis cali sagduli, romlis brtyel mxareze reli-

efurad amokveTilia rTuli svastika (Tu meandriseburi svastika); ro-

                                                            
5 raWa-leCxumisa da qvemo svaneTis mxaris cageris municipaliteti, lasuriaSis 

Temi, cageris qvabuli, md. cxeniswylis marcxena napiri, zRvis donidan daaxl. 

900-960 m (sur. 2). 
6 nasaxlari gasuli saukunis 70-iani wlebis gaTxrebisas mcire dafinansebis ga-

mo, mTlianad ar gaTxrila (saxarova, 1976:96-104; saxarova, sulava, 2014:67-86).  
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gorc Cans, yalibSi Camoisxmeboda Txeli firfita, romelsac aRniSnuli 

ornamenti amkobda. safiqrebelia, rom es firfita gamoiyeneboda ro-

gorc ornamentis dasatani saSualeba an Tavad gamoiyeneboda rogorc 

ornamenti-inkrustacia. sainkrustacio meandrisebur firfitebs, rom-

lebic yalibSi Camoisxmeboda, iyenebdnen cnobili kolxuri abzindebis 

Sesamkobad7. am daniSnulebis yalibis, romlis analogic ucnobia, leC-

xumSi, mTian kolxeTSi aRmoCena, vfiqrobT, namdvilad adasturebs, rom 

marTkuTxa kolxuri abzindebi kolxeTSi (iqneb mTian kolxeTSic) mzad-

deboda da aqidan vrceldeboda kolxuri brinjaos kulturis arealSi. 

xolo am yalibis Zv.w. VIII-V ss-iT daTariRebuli nasaxlaris qveda doneze 

(Zv.w. VIII-VII ss.) aRmoCena, am abzindebis TariRsac akonkretebs (sulava, 

2013:62-67).  

amgvarad, nasaxlarze metalurgiasTan dakavSirebul saqmianobaze,   

metalurgiuli saxelosnos arsebobaze miuTiTebs mTeli nasaxlaris te-

ritoriaze mravlad gafantuli widebi, aRniSnuli qvis yalibis aRmoCe-

na, da agreTve, iqve siaxloves, SemTxveviT, konusuri formis spi-

len/brinjaos zodis (sur. 3) aRmoCena (sulava, 2012:19, sur. 2; sulava, 

2014:27; sulava, 2020:81-82; Sulava et al., 2019). 
miuxedavad imisa, rom cxeTa-dexviris nasaxlarze (adg. yvaviqedas  

ferdobebze) ar aris gamovlenili da Seswavlili nasaxlaris Tanadrou-

li samarovani, aq samarovnis aucilebel arsebobaze migviTiTebs sxva-

dasxva adgilas aRmoCenili zemoT dasaxelebuli brinjaos masala — gra-

virebuli kolxuri culi, lagami, sakinZi, xaris figura.  

dexviris cixis siaxloves, kerZo mosaxlis ezoSi, aRmoCnda brinja-

os xaris mcire zomis skulptura — xari (sur. 7). analogiuri skulptu-

rebi damaxasiaTebelia kolxuri kulturis samarovnebisaTvis da aqac sa-

marovnis arsebobas gvavaraudebinebs8 (Tumca, es ukanaskneli, SesaZloa, 

brinjaos ganZis Semadgeneli artefaqtic ki iyos).  

nasaxlaris sadazvervo Txrilebidan aris cnobili brinjaos Tav-

xvia sakinZi (oTxwaxnaga, nakluli. sur. 6), romelic iTvleboda, rom ti-

piuria gvianbrinjaos xanis aRmosavlur-qarTuli kulturisaTvis, gan-

sakuTrebiT misi adreuli etapisaTvis (abramiSvili, 1961:308. Sdr.: saxa-

rova, sulava, 2010:140-153). Tumca aRmoCenis viTarebis mixedviT, is na-

saxlaris TariRs unda iziarebdes. 

1962 wels aqve cxeTis nasaxlari borcvis Crdilo-dasavleTiT, yana-

Si aRmoCnda brinjaos e.w. boTliseburi sakinZi (sur. 6), aRmosavlur-

                                                            
7 yalibi eqsponirebuli iyo q. boxumSi (germania) uZvelesi qarTuli metalurgi-

is gamofenaze (Sulawa, 2001:186-187; Sulawa, 2001:375; sulava, 2003:31-37; Sulava, 

2008:299-305; saxarova, sulava, 2014). amJamad eqsponirebulia saqarTvelos erov-

nul muzeumSi. 
8 nivTi inaxeba cageris istoriul muzeumSi (sulava, kopaliani, 2012; sulava da 

sxv., 2012a; sulava, 2013:62-67). 
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qarTuli gvianbrinjaos xanisaTvis damaxasiaTebeli nivTi; es aris grZe-

li, konusis formis, wiwviseburi ornamentiT Semkuli sakinZi (sulava, 

2012:28). r. abramiSvilis azriT, msgavsi sakinZebi damaxasiaTebelia Zv.w. 

XIII-XII ss-is ZeglebisaTvis (abramiSvili, 1961:321).  
aRmosavleT-qarTuli kulturisaTvis tipiuri Tavxvia da konusur-

Taviani sakinZeebis aRmoCena cxeTis namosaxlarze, albaT saintereso iq-

neba qarTvelur tomTa moZraobis Semdgomi SeswavlisaTvis (saxarova, 

sulava, 2014). 

lagamis (sur. 8), romelic daTariRebuliა Zv.w. V s-iT (sulava, 

2012:29), zusti analogi ver moviZieT, xolo msgavsi lagmebi gavrcelebu-

lia sakmaod did arealze (Dietz, 1998; Sultanishvili, 2008: Fig. 10: 11,12, 13). 
nasaxlaris siaxloves, aseve SemTxveviT9, aRmoCenilia kolxuri 

brinjaos culi (sur. 5), romelic Semkulia gravirebuli e.w. grafikuli 

dekoriT Sesrulebuli `fantastikuri cxovelis~ gamosaxulebiT. kol-

xuri culi gviandeli brinjaosa da rkinis xanis kolxuri kulturis 

erT-erTi ZiriTadi ganmsazRvreli nivTia, romelsac dawaxnagebuli ta-

ni, brtyeli piri da wvetian-ovaluri satare xvreli gaaCnia. grafikuli 

dekoriT Semkul culebs sakulto daniSnuleba hqondaT da ritualuri 

procesiebis dros gamoiyeneboda (fancxava, 1988; lorTqifaniZe, 

2001:178-194; ramiSvili, 2014). kolxuri culebis grafikul dekorSi kar-

gad aris asaxuli imdroindeli sazogadoebis uZvelesi religiuri da mi-

Tologiuri warmodgenebi.  culis piri da tanis nawili orive mxridan 

Semkulia `fantastikuri~ cxovelis stilizebuli gamosaxulebebiT.  
kolxuri brinjaos kulturis SemkulobaTa erT-erT mniSvnelovan kom-

ponents (iremTan, cxenTan, gvelTan da frinvelTan erTad) `fantastiku-

ri~ cxovelis gamosaxuleba warmoadgens. `fantastikuri~ cxovelis am-

gvarad modelirebuli gamosaxulebebi q. ramiSvilisa da n. sulavas mier 

SemuSavebuli tipologiur-qronologiuri klasifikaciis mixedviT ga-

erTianebulia II jgufis pirvel qvejgufSi (ramiSvili, 2010:81-85) da da-

TariRebulia Zv.w. VIII saukunis boloTi da VII s-is dasawyisiT (sulava, 

ramiSvili, 2011:131-144). sainteresoa am gamosaxulebis xangrZlivad ar-

sebobis faqti. aqve, cxeTaSi XVIII saukunis, leCxumSi erTaderTi gumba-

Tiani eklesiis sarkmlis CarCos kompoziciaSi swored aseTi cxovelia 

gamosaxuli (Sulava, 2016. sur. 10). am cxovelis gamosaxulebebis arseboba 

evropul masalebze xalxTa did moZraobisa da kontaqtebis amsaxvelia 

(sulava, 2010:154-159). 

faqtobrivad, cxeTa-dexviris teritoriaze gaTxrebiT aRmoCenili 

kolxuri keramikis, qvis yalibisa da amave teritoriaze, SemTxveviT aR-

moCenili brinjaos zodis, widebis da brinjaos nakeTobebis safuZvelze, 

                                                            
9 kolxuri culi a. abaSiZes gadaucia cageris istoriuli muzeumisaTvis 1950 

wels (sulava da sxv., 2012:30). 
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Tamamad SegviZlia vTqvaT, rom aq mcxovrebi xalxis saqmianoba iyo sam-

To-sawarmoo metalurgia mravaldargobriv ganviTarebul soflis me-

urneobasTan da xelosnobasTan erTad (sulava, 2020:83). 

Tu retrospeqtulad ganvixilavT CvenTvis saintereso adgilis is-

toriul monacemebs, dexviris cixis strategiuli mniSvneloba misi mde-

bareobis mixedviTac naTelia10. igi akontrolebda md. cxeniswylis xeo-

bidan md. lajanuris xeobaSi mimaval gzebs. aqedan xelisguliviT Cans 

cageris qvabuli da lajanuris xeoba, anu leCxumis ori provinciis (`qu-

eynis~), vaxuSti bagrationis mixedviT ori xeobis, `gadaRma leCxumisa~ 

da `gadmoRma leCxumis~ udidesi nawili. dexviris cixis mflobelis 

TvalsawierSi iqneboda moqceuli samegrelosken, svaneTisa da raWisaken 

mimavali gzebic. dexviris cixis vaxuSti bagrationiseuli aRwerac amas 

adasturebs: `leCxumis saSualsa, cxeniswylis zeiT kldezed ars cixe 

kldesa zeda Seni, dexviri, Tavi Takuerisa (anu leCxumisa — n.s.), rameTu 

romelsa upyravs igi, morCilebasa missa Sina arian sruliad~ (vaxuSti, 

1941; berZeniSvili da sxv., 1983:37, 66). aqve, unda davasaxeloT cxeTis an-

tikuri xanis samarovani, romlis Seswavla gasuli saukunis 60-ian wlebSi 

xdeboda (saxarova, 1967; sulava, 1996) da 2015 wlidan ganaxlda11. 

amgvarad, sruliad cxadia am adgilis gansakuTrebuli mniSvneloba 

— Zv.w. I aTaswleulidan moyolebuli Suasaukuneebis CaTvliT. aq mopove-

buli brinjaos artefaqtebis mimoxilva ki naTel warmodgenas gvaZlevs 

im gzaze, romelsac nivTebi gadiodnen uZvelesi samTo metalurgiidan 

brinjaos mxatvruli xelosnobis artefaqtebamde. 
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mariam xinTibiZe 

saqarTvelos erovnuli muzeumis  

s. janaSias saxelobis saqarTvelos muzeumi 

Tamar didebaSvili 

saqarTvelos erovnuli muzeumis  

s. janaSias saxelobis saqarTvelos muzeumi 

 

qarTuli tradiciuli lurji sufra  

Tanamedroveobis konteqstSi 

(teqnika, feri, dekori) 

 
qsovilis damzadebisa da damuSavebis kultura saqarTveloSi adre-

uli periodidan iwyeba, rasac mowmobs arqeologiuri gaTxrebis dros 

aRmoCenili nimuSebi. berZeni istorikosebis cnobebiT, saqarTvelo gan-

Tqmuli yofila Tavisi safeiqro warmoebiT, sadac kargi xarisxis selis 

qsovilebi mzaddeboda da eqsportzec ki gadioda gasayidad (georgika, 

1936). 

droTa ganmavlobaSi, es saqmianoba kidev ufro daixvewa da ganvi-

Tarda. qarTuli werilobiTi wyaroebisa da evropeli mogzaurebis Cana-

werebis Tanaxmad, saqarTveloSi samRebro saqmianoba sakmaod farTod 

gavrcelebuli yofila da erT-erTi mniSvnelovani adgili ekava feoda-

luri saqarTvelos meurneobaSi. mis mniSvnelobaze miuTiTiTebs agreT-

ve qarTul metyvelebaSi arsebuli gamarTuli da Camoyalibebuli termi-

nologia, romelic srulad gamoxatavs SeRebvasTan dakavSirebul deta-

lebs, magaliTad samRebro, mRebari, mRebarTuxucesi, CiTa, saCiTavi, sa-

beWdavi da a.S. (berZeniSvili, 1967:326). 

XVIII saukunis II naxevarSi qarTl-kaxeTSi ukve arsebobda 50-60 sam-

Rebro, igive lilaxana, sadac xdeboda qsovilis SeRebva, Semdeg ki, amave 

samRebroebTan da SesaZloa calkec, arsebobda specialuri saxelosnoe-

bi, sadac xdeboda ukve SeRebili qsovilis daCiTva sxvadasxva Sinaarsisa 

da simboluri datvirTvis mqone ornamentebiT. isini, ZiriTadad, feo-

dalTa sakuTrebas warmoadgendnen da sakmaod kargi Semosavalic moh-

qondaT TavianTi mflobelebisTvis. Tumca, dasturlamalidan Cans, rom 

qarTlis samefoSi arsebul samRebroTa didi nawili sadedoflo sakuT-

rebas warmoadgenda (umikaSvili, 1886:125; brailaSvili, 1964:1).  

lurji sufris SeRebvis teqnologia aRmosavleTSi warmoiqmna uZ-

veles droSi, sadac egviptelebi qsovils, naxatis rezervaciis Semdeg, 

cxel saRebavSi avlebdnen. aseve, savaraudoa, rom qsovilis Rebvis es we-

si saqarTveloSi indoeTidan da iranidan Semovida. Tumca, ucnobia ra 

periodSi moxda es. am mxriv sainteresoa XVII saukunis 40-ian wlebSi ka-

xeTSi myofi rusi elCebis cnoba kaxeTis mefis, Teimuraz I-is sasaxleSi 

gamarTuli nadimis Sesaxeb, sadac sapatio stumrebisaTvis daCiTuli 
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sufra iyo gadafarebuli (brailaSvili, 1964:1). gamomdinare iqidan, rom 

am teqnologiiT saqarTveloSi mxolod lurj sufrebs Rebavdnen, unda 

vivaraudoT, rom rusi elCebi swored lurj sufraze saubrobdnen. XVIII 

saukunis mogzaurTa CanawerebSic vxvdebiT analogiur cnobebs aRniSnu-

li sufris Sesaxeb, igi didgvarovanTa nadimebis ganuyofeli atributi 

iyo da gansakuTrebul SemTxvevebsa Tu didi dResaswaulebis dros yo-

velTvis amSvenebda maT sanadimo sufrebs. XIX saukunidan lurji sufris 

gamoyenebam sayovelTao xasiaTi miiRo da sazogadoebis yvela fenis ga-

nuyofeli nawili gaxda mTeli saqarTvelos maStabiT.  

saqarTvelos erovnuli muzeumis, simon janaSias saxelobis saqar-

Tvelos muzeumis fond-sacavebSi daculia lurji sufris erT-erTi yve-

laze adreuli nimuSebi. erT-erTi maTgani Semotanilia 1916 wels Tavad 

vladimer nikolozis Ze argutinski-dolgorukis mier, romelmac igi Se-

iZina vinme kafarovisagan da Semoswira kavkasiis muzeums. sufris zome-

biTa da ornamentikiT Tu vimsjelebT, igi XVIII s-is bolosa da XIX s-is da-

sawyisis periods ganekuTvneba, damzadebulia selis qsovilisagan da ga-

moiyeneboda grZel tablaze gadasafareblad. or maTgans ki, Zveli nom-

rebi dakarguli aqvT da zutad ar viciT, rodis da vis mier iqna Semota-

nili muzeumSi. Tumca, zomebiTa da masalis raobiT Tu vimsjelebT, isi-

nic amave periodSi an ufro adre unda iyos damzadebuli.  

lurji sufrebi, ZiriTadad, selisa da bambis qsovilebisgan mzad-

deboda. selis qsovilisagan damzadebuli sufrebi baci ferisaa da TeT-

ri ornamentic odnav bundovania, rac mis siZvelesa da arqaulobaze miu-

TiTebs. rac Seexeba bambis qsovils, is SedarebiT axalia da mkveTri 

lurji da TeTri ferebiT gamoirCeva. 

sainteresoa lurji sufrebis daCiTvis teqnologiac. saqarTvelo-

Si qsovilis daCiTvis ori wesi iyo gavrcelebuli. pirveli iyo pozitiu-

ri wesi, rodesac naxati da Seferiloba yalibebis meSveobiT ibeWdeboda, 

anu `iCiTeboda“, xolo meore iyo negatiuri wesi, anu e.w. `civi kuburi 

Rebva“, roca naxati SeuRebavi rCeboda qsovilze saCiTavi yalibebiT 

cximnarevi sanTlis/cvilis daRvenTis meSveobiT (brailaSvili, 1971:4).  

lurji sufra warmoadgens indigos12 saRebaviT SeRebil selis an 

bambis qsovils, romelzedac sxvadasxva saxis dekoratiuli gamosaxule-

ba iyo datanili negatiuri daCiTviT. kerZod, xeSi nakveTi sabeWdavebis 

meSveobiT iwyoboda dekoratiuli kompozicia, ris Semdeg daCiTuli 

qsovili indigoSi iRebeboda. dauCiTavi qsovilis nawili lurjad iRebe-

boda, xolo cviliT dafaruli nawili SeuRebavi rCeboda. Rebvis Semdeg 

qsovils cvils aclidnen da ase iRebdnen lurji sufris zedapirze 

TeTr ornamentirebul gamosaxulebas. amrigad, tradiciuli lurji 

                                                            
12  indigo Zvirfasi saRebavi iyo. saqarTveloSi Semodioda aRmosavleTis qveyne-

bidan da nawildeboda samRebro `lilaxanebSi“, sadac bambisa da Salis qsovile-

bi iRebeboda.  
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sufra orferSia gadawyvetili — TeTri ornamentebis kompozicia lurj 

fonze (koSoriZe, 2016:6).  

tradiciul lurj sufraze ZiriTadad gamosaxuli iyo mcenareuli 

da zoomorfuli motivebi, winareqristianuli da qristianuli simboli-

ka, nadirobis scenebi da sxva. aRmosavlur manTan erTad, yvelaze gav-

rcelebulia irmis gamosaxuleba gatotvili rqebiT.  igi warmarTuli 

warmodgenebiT sicocxlis xesTan dakavSirebuli cxovelia (fancxava, 

2006:12; mamasaxlisi, 2013:286). Tevzis gamosaxulebas lurj sufraze gan-

sakuTrebuli simboluri datvirTva hqonda, radgan rogorc viciT, Tev-

zis simbolo alegoriulad warmoadgens ieso qristes (diRmelaSvili, 

2012:29). lurji sufris dekorSi farTod gamoiyeneboda Citis gamosaxu-

lebac, rogorc sufris kompoziciis centrSi, aseve mis ornamentul na-

wilebSi. warmarTul qarTul miTologiaSi Citi sicocxlis xis frinve-

lia, xolo qristianul religiaSi mtredi suliwmindis simboloa. garda 

amisa, gvxvdeba sxva simboloebic: borjRalo, rombi, varduli da sxva. Se-

darebiT gviani periodis simboloebs unda warmoadgendes dana-Cangali 

da adamianis figurebi, romlebic tradiciul samosSi arian gamosaxuli. 

droTa ganmavlobaSi, daviwyebas mieca lurjis sufris damzadebis 

uZvelesi teqnologia, romelic gulisxmobs TeTri bambis qsovilis in-

digoTi civ Rebvasa da Semdeg xis yalibebisa da cvilis daxmarebiT orna-

mentis beWvdas. Cvenamde moRweulia 1930-40-ian wlebSi saqarTvelos 

xalxuri da gamoyenebiTi xelovnebis saxelmwifo muzeumis saxelosnoSi 

Seqmnili ramdenime namuSevari. Tumca, isini gacilebiT martivi teqno-

logiiTaa Seqmnili lurji sufris inspiraciiT. lurji sufris Seswav-

laSi didi wvlili miuZRvis am periodis gamoCenil mecnier daviT ciciS-

vils. man didi wvlili Seitana xalxuri rewvis, maT Soris lurji sufris 

damzadebis teqnologiis ganviTarebasa da farTod gavrcelebis saqmeSi 

(koSoriZe, 2016:28; cicSvili, 2015:122-130). 

ukve XX saukunis 20-iani wlebidan lurji sufrebi qarxnuli wesiT 

mzaddeboda. abreSumis qarxanaSi gamoyofili iyo specialuri ganyofi-

leba lurji sufrebisTvis da monoraportisTvis, magram es keTdeboda 

erTeuli raodenoba da ara seriuli gamoSveba. XX s-is bolos, rodesac 

qveyanaSi daiwyo samoqalaqo omi, daingra sawarmoebi da fabrika-qarxne-

bi, mTlianad ganadgurd danadgarebic. aqedan gamomdinare, daikarga 

damzadebis teqnologiac. 
rogorc ukve aRvniSneT, XVIII saukunidan moyolebuli, lurji suf-

ra TiTqmis yvela qarTuli ojaxis ganuyofel nawilad iqca. faqtobri-

vad, aucilebel tradicias warmoadgenda lurji sufris qona ojaxSi da 

moulodnelad es yvelaferi gaqra. aqedan gamomdinare, sul arsebobda 

deficiti. aman ganapiroba sazogadoebis daintereseba lurji sufris 

warmoebis aRdgenaze. Tumca usaxsrobis gamo procesi Zalian gaiwela. 

mogvianebiT, 2010-2011 wlebSi kulturis saministro dainteresda lur-
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ji sufriT, ris Sedegad gamoiyo Tanxebi am proeqtis gansaxorcieleb-

lad. samxatvro akademiis bazaze daarsda lurji sufris laboratoria. 

aRniSnulma jgufma TinaTin kldiaSvilisa da qeTevan qavTaraZis xel-

mZRvanelobiT, daiwyo civi kuburi Rebvis teqnologiaze muSaoba. es iyo 

xangrZlivi da Sromatevadi samuSao periodi. 
gamomdinare iqidan, rom saqarTveloSi faqtobrivad aRar arsebob-

da tradiciuli civi kuburi Rebvis wesi, samuSao jgufi ewvia azerbai-

janSi, SeqSi mdebare qsovilis sawarmos, sadac qsovilis dasamuSaveblad 

isev iyenebdnen am teqnologias. miRebuli Teoriuli codnis safuZvel-

ze daiwyo eqsperimentebi bambis qsovilze qimiuri mJavuri saRebavebiT. 

jer xdeboda qsovilze cvilis datana, romelic Sedgeboda Taflis san-

Telis, parafinisa da specialuri cximovani, Semarbilebeli nivTierebi-

sagan, Semdeg ki, qsovili mTlianad ifareboda saRebaviT. saWiro iyo sa-

RebavSi misi gaCereba garkveuli periodis ganmavlobaSi, raTa feri kar-

gad dafiqsirebuliyo. Semdeg SeRebili qsovili TiTqmis 95 gradusian 

mduRare wyalSi ideboda, rom masze datanili cvili moSoreboda. es yve-

laferi Zalian swrafad keTdeboda imisaTvis, rom cvili moSoreboda da 

Tan saRebavic SenarCunebuliyo qsovilze. bevri mcdelobis Semdeg, dad-

ga sasurveli Sedegic. 
dRes qsovilze ornamentebis datana ZiriTadad matricebis meSveo-

biT xdeba. kompiuterul grafikaSi iqmneba kompozicia, romelic gada-

yavT firze, Semdeg es firi edeba qsovilze, zemodan esmeva specialuri 

qimiuri nivTiereba da xdeba danaTeba. amis Semdeg qsovili irecxeba da 

rCeba mxolod kompoziciuri nawili. mzaddeba rogorc tradiciuli or-

namentebiT gawyobili, agreTve mxatvrebis mier Seqmnili kompoziciebi-

Ta da sxvadasxva freskebidan gadmotanili ornamentkiT gaformebuli 

lurji sufrebi. inovaciuria is faqtic, rom dRevandelobaSi lurj 

sufraze, original ferebTan erTad, vxvdebiT wiTel, mwvane da yviTel 

saRebavebsac. aRsaniSnavia, rom samxatvro akademiis studentebic muSao-

ben lurj sufrebze da sakuTar variaciebs qmnian13. 
moTxovnilebis zrdasTan erTad, Tanamedrove teqnologiebma Se-

saZlebeli gaxada lurji sufris tradiciuli detalebiTsxvadasxva aq-

sesuarebis damzadeba. dRes ukve lurji sufris dekoriT imkoba sxvadas-

xva saxis sayofacxovrebo nivTebi, WurWeli, xelsaxocebi, aqsesuarebi 

da a.S., rac miuTiTebs im ZirZveli tradiciis aRdgenasa da damkvidreba-

ze, rom lurji sufra, axla ukve mravalferovani formiT, yvela ojaxSi 

unda iyos warmodgenili. 
 

 

                                                            
13 Tanamerove periodze informacia mogvawoda samxatvro akademiis bazaze arse-

buli lurji sufris laboratoriis damfuZnebelma, qalbatonma TinaTin kldi-

aSvilma, risTvisac did madlobas vuxdiT mas.   
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eliso CubiniZe 

n. berZeniSvilis saxelobis quTaisis  

saxelmwifo istoriuli muzeumi 

mecnier-TanamSromeli  

nino sarava 

 n. berZeniSvilis saxelobis quTaisis  

saxelmwifo istoriuli muzeumi 

mecnier-TanamSromeli  

irina ugrexeliZe 

 n. berZeniSvilis saxelobis quTaisis  

saxelmwifo istoriuli muzeumi 

 akademiuri doqtori 

 

adreuli periodis naqargobaTa saxeebi  

qarTuli qvaze kveTili reliefebis mixedviT 

 

uZveles qarTuli saero Tu saeklesio naqargi nivTebis umetesobas, 

samwuxarod Cvenamde ar mouRwevia. yvelaze adreuli periodis Zeglebi  

(rogorc saero, ise saeklesio) ar moicavs XII s-ze uadres nimuSebs. miu-

xedavad amisa, adreul periodSi maT arsebobas utyuarad asabuTebs is-

toriul dokumentebSi daculi cnobebi da xelovnebis nimuSebze aRbeW-

dili gamosaxulebani. swored amitom, adreuli periodis qarTuli na-

qargobis SeswavlisaTvis, misi ganviTarebis etapebis, ornamentis saxee-

bis cvlilebisa da evoluciis dadgenisaTvis aucilebelia im umdidresi 

masalis gamoyeneba, romelsac Seicavs qarTuli xelovnebis nimuSebi — 

arqeologiuri Zeglebis reliefebi, monumenturi da dazguri mxatvro-

bis, miniaturis, Wedurobisa da minanqris da sxva materialuri Zeglebi. 

aRniSnul masalebze mravladaa gamosaxuli bibliuri personaJebi, wmin-

danebi da sxvadasxva istoriuli pirebi naqargobiT dekorirebul samos-

Si. aseve mravlad gvxvdeba uxvad dekorirebuli sxvadasxva daniSnule-

bis qsovili. maTi naqargobis ornamentebi mravalferovania da warmoad-

gens sxvadasxva sididisa da sisqis zigzagebs, rombebs, samkuTxedebis 

mwkrivebs, wreebs, grexilebs, kalaTis wnulis Tu Tevzis fxis msgavs sa-

xeebs, ormag, erTmaneTSi Caxazul rombebs an wreebs da mraval sxvadas-

xva kombinaciebs, romlebic sxva araferia Tu ara naqargoba. msgavsi or-

namentebi aramarto qsovilis faqturis gadmosacemad, aramed fonis, 

CarCosa da sxva detalebis dekoratiul morTulobaSic aris gamoyenebu-

li. aRniSnuli masalebis ganzogadeba saSualebas iZleva Tvali gavadev-

noT naqargobaTa ornamentis saxeebis evolucias. 

yvelaze adreuli Zeglebi, romlebic faseuli da didad informaci-

ulia adreuli periodis naqargobis saxis dasadgenad da misi saxecvli-

lebis warmosaCenad, uZvelesi qandakovani reliefebia. isini mravlad 
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aris warmodgenili iseT Zeglebze, rogorebicaa qvis stelebi, qvajvare-

bi, xuroTmoZRvruli Zeglebis safasade reliefebi da qvis kankelebi.  

naqargoba uZveles qvasvetebze, qvajvarebsa da adreul xuroTmoZ-

Rvrul Zeglebze pirobiTad aris warmodgenili, radgan qvis reliefur 

gamosaxulebebSi naqargobis ornamentuli saxeebis sinatife da mraval-

ferovneba srulyofilad ver hpovebs gamoxatulebas, masalis (qvis) 

struqturis gamo. misi mxatvrulad damuSavebis specifika ar iZleva sa-

Sualebas dawvrilebiT iqnas gadmocemuli CvenTvis saintereso sakiTxis 

yvela detali. miuxedavad amisa, maRalmxatvrul doneze, daxvewili os-

tatobiTa da didi rudunebiT kveTil qvis reliefze, zogjer SesaZlebe-

lia amovikiTxoT kidec ama Tu im naqargobis Sesrulebis xerxi. naqargo-

bis plastika warmoadgens swori xazis moZraobiT Seqmnil formebs. es xa-

zi zogjer moZraobs win da ukan, xan kuTxeze, xanac qmnis rombul, wriul 

da Wadrakul formebs.  

qvis reliefebis moZiebisas Cvens mier Segrovil iqna didZali masa-

la (Canaxatebisa da fotoebis saxiT), aRnusxul iqna TiToeuli arqiteq-

turuli Zegli, sadac ama Tu im saxiT SemorCenilia naqargobis Semcveli 

umniSvnelo fragmentic ki, ris safuZvelzec ganxorcielda masalebis 

Semdgomi analizi. 

uZvelesi qvaze kveTili Zeglebi, romelTa mixedviT SeiZleba Tvali 

gavadevnoT naqargobis ornamentis saxeebis evolucias V-IX saukuneebis 

qvajvarebi da qvis svetebia (stelebi). qarTveli mecnierebi n. SoSiaSvi-

li,  al. javaxiSvili da v. Tofuria aRniSnaven, rom qvajvarebi da qvis 

svetebi gaqristianebis pirvel xanebSi gavrcelda da warmoadgenda sa-

locav Zeglebs. adreul Sua saukuneebSi axladgaqristianebuli qarTve-

li erismTavarni da didgvarovnebi TavianT mamulSi, Ria cis qveS, xSirad 

dgamdnen qvis oTxkuTxa, maRal svetebs — stelebs, romlebic jvriT bo-

lovdeboda. qvajvarebsa da svetebze uflisadmi vedrebis, Suamdgomlo-

bisa da Sewevnis Txovna iyo aRbeWdili. maT waxnagebze ikveTeboda orna-

mentuli da simboluri saxeebi, bibliuri siuJetebi, wmindanTa da saero 

pirTa gamosaxulebi (Tofuria, 1942:29-63; Джавахишвили, 1949:21; SoSiaS-

vili, 1980:16). unda aRiniSnos, rom stela eklesiis damatebas ar warmo-

adgenda, aramed Tavad iyo realuri saxe eklesiisa. stelaze gamosaxuli 

xatis funqciis matarebeli siuJeturi reliefebi — STambeWdavi zome-

biT, sruliad sakmarisi iyo imisaTvis, rom igi xalxs samlocvelod mieC-

nia. 
aseT stelebs ganekuTvneba bolnisis sionis sveti (V s.), samwevrisis  

stela (V s.), davaTis qvajvari (V s.), xandisis qvasveti (VI s-is II nax.), brda-

Zoris qvajvara (VI s-is II nax.), buCuraSenis mcire eklesiis qvasveti (VI s.), 

yaCaRanas qvajvara (VII s-is I nax.), kataulas qvasveti (VII s.), usaneTis qvas-

veti (VIII-IX ss.). 
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yvelaze adreuli reliefuri Zegli — bolnisis sionis fila (V s.) — 

saero piris, savaraudod erisTavis gamosaxulebiT, romelic vedrebis 

pozaSi wels zeviTaa warmodgenili (sur. 1). qtitoris mkerdze fibuliT 

Sekruli mosasxamis napirebi, naqargi arSiiTaa Semkuli, romlis orna-

ments koncentrirebuli wreebi warmoadgens. aseTive ornamentiTaa Sem-

kuli saxelos boloebi (asaTiani, lorTqifaniZe, 1993:67). 

 
           

sur. 1. bolnisis sioni —  

saero piri 
sur. 2. samosis Semkuloba  

samwevrisis stela (V-VI ss.) 
 

aseve naqargobiT Semkuli samosiTaa warmodgenili didgvarovani 

mamakaci samwevrisis stelis (V-VI s. mijna) fragmentze (maCabeli, 2008:5-

25. tab. 37. 40. 41. 42). misi samosi bizantiuri oficialuri kostiumia da 

savaraudod iRliis qveS amotarebul da mxareze Sebneul mosasxams war-

moadgens, romlis napirebi ornamentirebuli arSiiTaa Semkuli. naqargo-

bis ornaments geometriuli saxe aqvs da wriuli formebiTaa mocemuli 

(sur. 2). 

oqromkediT naqargi arSiiTaa Semkuli ori simetriulad ganlage-

buli figuris samosi davaTis qvajvaras (VI s-is II nax.) fragmentze. arSia-

ze, romelic samosis qveda napirs Semouyveba rombula siTvia gamosaxu-

li (sur. 3). reliefs gars uvlis Tevzifxurasa da rombulas msgavsi or-

namenti. 
xandisis qvasvetis (VI s-is II nax.) fragmentis erT-erT waxnagze ga-

mosaxuli angelozis samosis qveda napiri, wminda giorgis, kvirikesa da 

ivlitas kompoziciaSi — wmindanis mosasxamis napirebi da Siga samosis sa-

xelos bolo gaformebulia geometriuli ornamentebiT naqargi arSiiT 

reliefebi moCarCoebulia samkuTxedovani grexili da sworxazovani or-

namentiT (sur. 4). 
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sur. 3. davaTis qvajvara  
piris Cacmuloba (VI s.) 

sur. 4. xindisis qvasveti: a - `aRsaydrebuli mac-

xovris“ reliefis dekori; b - angelozis relie-

fis dekori; g - angelozis samosis detali; d - 

kvirikesa da ivlitas reliefis dekori; e - kvi-

rikesa da ivlitas reliefis samosis detali 

 
naqargi arSiiTaa Semkuli erT-erTi wmindanis samosis Sexsnili 

gverdebi da qveda napiri brdaZoris qvajvaras (VI s-is II nax.) waxnagze ga-
mosaxul kompoziciaSi — `RvTismSobeli donatorTan erTad“. naqargobis 

ornamenti warmoadgens koncentrirebul 
wreebs, romelTagan patara zomis Siga wre 
CaRrmavebulia, rac Zvirfasi qvebiT Semko-
bis aRmniSvneli unda iyos. samosis gaforme-
ba mcire zomis Torakionis STabeWdilebas 
qmnis. msgavsad gaformebuli samosiT arian 
warmodgenili igive qvajvaraze ojaxis wev-
rebi (mamakaci da bavSvi), qalis gamosaxule-
bas ki maforiumis qveS mouCans uxvad orna-
mentirebuli maniakis fragmenti. rombuli 
siTvis msgavsi naqargobiTaa Semkuli brda-
Zoris qvasvetis kapitelze gamosaxul kompo-
ziciaSi — `mandorlaSi saydarsa zeda mjdo-

mare qriste“, macxovris maniaki da Siga samo-

sis saxelos samaje (sur. 5).                      
 

 
 

 
sur. 5. brdaZoris qvajvara 
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oqromkedis grexilur ornaments waagavs arSia mosasxamisa, romli-

Tac Semosilia qvemo qarTlis mdinare damblutiswylis xeobis buCura-

Senis mcire eklesiis qvis svetis reliefze gamosaxuli erT-erTi saero 

piri (aRniSnul  stelas d.musxeliSvili V-VI ss-iT. aTariRebs, xolo 

v.jafariZe — VII s-iT) (jafariZe, 1970:52-63). 
yaCaRanis qvajvarze (VII s-is I nax.), romelzec amokveTilia jvris 

amaRlebis scena (oTx mklavze gamosaxuli oTxi angelozi aamaRlebs 

jvars, romelic mklavebis kveTaze — wriul medalionSia aRbeWdili), an-

gelozTa frTebi damuSavebulia texuri da rombuli siTvis msgavsi or-

namentuli dekoriT. angelozTa grZeli dagofrili samosis qobaze ram-

denime fena texuri siTvia gamosaxuli. 

umdidres informacias gvawvdis  qarTuli istoriuli kostiumisa 

da misi gaformebis Sesaxeb kataulas qvasvetze (VII s.) gamosaxuli qar-

Tuli feodaluri sazogadoebis erT-erTi Stos `genealogiuri xe“ da 

masze warmodgenili mravalfiguriani portretuli galerea. aq gamoye-

nebuli naqargobaTa ornamenti tipiuri Tevzifexuraa, xolo personaJTa 

samosis detalebi liandaguriT naqargs mogvagoneben (maCabeli, 2008:5-

25. tab. 37. 40. 41. 42). qvasvetis erT-erTi waxnagis reliefze gamosaxuli 

warCinebuli mandilosnis (daqaragmebuli warweriT: `juaro patiosano, 

mariami mxevali Seni Seiwyale“) Siga samosis bolo da Sexsnili gverdi ga-

formebulia sada arSiiT, xolo mosasxami maforiumis napirebs irgvliv 

Semosdevs oqromkediT Semkuli Zvirfasi arSia (sur. 6, a). Zalze sainte-

reso gaformeba aqvs amave qvajvaris meore reliefze gamosaxuli did-

gvarovani qalis (warweriT — `wmindao giorgi litavri mxevali Seni Sei-

wyale“) samoss, romelic warmoadgens Zvirfas bewvSemovlebul, sainte-

resod ornamentirebul mZime farCis qsovilis, an bewvis mosasxams (sur. 

6, b). 

mdidrulad ornamentirebuli naqargobebiTaa aseve gaformebuli 

kataulas qvasvetis kidev erT-erT reliefze amokveTili istoriuli pi-

ris grigol vipatosis bizantiuri stilis samosis kalTis napirebi, 

gverdis nakerebi, mxrebi da qveda napiri (sur. 6, g). unda aRiniSnos, rom 

kataulas reliefebi uZvelesi qarTuli istoriuli kostiumis marTlac 

saintereso da mravalferovan nimuSebs gvTavazobs. 
qargvis teqnikuri xerxebis sxvadasxva saxeobebi — nakrtenis siTvi, 

liandagura, rombula da a.S. aris amokveTili usaneTis qvasvetis (VIII-IX 

ss.) reliefebis mravalfigurian kompoziciebSi. es gamosaxulebebi siax-

loves avlens koptur reliefebTan da kabadokiis adreuli mxatvrobis 

zogierT nimuSTan. liandaguriT naqarg ornaments mogvagonebs relief-

ze aRbeWdili bibliuri personaJebis samosi (sur. 7), kilourisa da nak-

rtenis naqargobis identuria suliwmindis simbolos — mtredis frTebi, 

angelozis frTebi da palmis totebi. liandaguris siTvis zust ganmeo-

rebas warmoadgens jvari — rombebis mwkrivebiT. 
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                               a                                                       b                                                g 

sur. 6. kataulas qvasveti:  
a — mxevali mariami; b — mxevali litavri; g — grigol vipatosi 

 
naqargi ornamentuli dekoris siuxviT gamorCeulia oSkis (X s.) ori 

stelis reliefi (amJamad daculia TurqeTSi arzrumis sagamofeno darbaz-

Si) stelebi daviT  III kurapalatisa da bagrat erisTavT-erisTavis gamosa-

xulebiT. sainteresoa maTi aRmoCenis faqti: XIX s-is meore naxevarSi adgi-

lobriv Turq mosaxleobas oSkis samxreT mklavSi jame mouwyvia, romelic 

1983 wels axali james agebis Semdeg gaauqmebiaT. 2003 wels, Zveli james Se-

morCenili kedlis daSlisas aRmoCnda masSi Cadgmuli, skulpturuli gamo-

saxulebebiT Semkuli ori memorialuri stela unikaluri Tavisi zomebiT, 

reliefuri gamosaxulebebiTa da warwerebiT. erT-erTze wiTeli saReba-

viT Sesrulebuli asomTavruli warweris amokiTxvis Semdeg dadginda, rom 

oSkis taZris mSenebloba 963 wlis 25 marts daiwyo. erT stelaze gamosa-

xulni arian zeviT — nikopeis tipis RvTismSobeli, romelsac win uWiravs 

yrma ieso, mis qveviT — qtitori daviT III vedrebis pozaSi, xolo meoreze ze-

viT — ioane naTlismcemeli da mis qveviT — bagrat erisTavT-erisTavi ved-

rebis pozaSi (warweris mixedviT, ukve gardacvlili). stelis reliefze da-

viT III kurapalati gamosaxulia samefo samosiT — bisoniTa da mosasxamiT 

(sur. 8). bisonis mxolod saxelos bolo Cans, romelic Zvirfasi TvlebiT 

Semkul oqrovani arSiiTaa gaformebuli. marjvena mxarze fibuliT Sekru-

li gare mosasxami uxvi dekoriTaa dafaruli. ornamenti oqromkediT naqar-

gi Zvirfasi TvlebiTa da geometriuli figurebiTaa Sedgenili. analogiur 

samosSia warmodgenili bagrat erisTavT-erisTavi meore stelis reliefu-

r gamosaxulebaze. samosi uxvad ornamentirebulia, magram dazianebis gamo 

cudad ikiTxeba (dvali da sxv., 2009).   
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sur. 7. usaneTis qvasveti —  

bzoba 
sur. 8. oSkis stela —  

daviT kurapalati 
 

adreuli periodis qvis reliefebis gacnobam da analizma TvalnaT-

liv gvaCvena Cvens qveyanaSi mravalsaxovani naqargobis xelovnebis Zvel-

Taganve arsebobis faqti. miuxedavad imisa, rom qvis masalaSi rTulia 

srulyofilad iqnas warmoCenili naqargobisaTvis damaxasiaTebeli dax-

vewili ornamentacia, misi saxisa da moxatulobis siuxve da sinatife — 

Zveli ostatebis mier, es sirTule uxSiresad daZleulia. maTi gawafuli 

xeliT qva ametyvelebulia, da Cvens winaSea qvaSi aJRerebuli harmonia 

xatovani da mravalferovani naqargobis xelovnebisa. 
 

gamoyenebuli literatura: 
 

1. asaTiani n., lorTqifaniZe m. saqarTvelos istoria, VIII kl. saxel-
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2. dvali T., andRulaZe n., silogava v., `oSki“, 2009. 
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4. maCabeli k., adreuli Sua saukuneebis qarTuli qva-jvarebi. 2008. 

5. SoSiaSvili n,. lapidaruli warwerebi. I. 1980. 

6. jafariZe v., qarTuli xelovnebisa da damwerlobis axladaRmoCenili 

uZvelesi Zeglebi qvemo qarTlidan, `Zeglis megobari“, 1970. 
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nino doliZe 

akaki wereTlis saxelmwifo universiteti 

profesori 

xaTuna darsaveliZe 

 akaki wereTlis saxelmwifo universiteti 

akademiuri doqtori 
 

mxatvruli xedvis xerxebi da saSualebebi 

qarTul tradiciul samosSi 

 

statiaSi ganxilulia sakiTxebi qarTuli tradiciuli samosis, ro-

gorc qarTuli materialuri kulturis Zeglis unikalobasa da TviTmyo-

fadobaSi mxatvruli xedvis xerxebisa da saSualebebis rolis Sesaxeb. 

qarTuli erovnuli samosis unikalobas mravali faqtori ganapiro-

bebs. maT Soris aRsaniSnavia mxatvruli xedvis xerxebi da saSualebebi, 

romlebic erovnul samoss ganumeorebel individualobas aniWeben.  

garegnuli saxe yovelTvis didi informaciis nakads Seicavs adamia-

nis Sesaxeb, samwuxarod, adamianis figura yovelTvis ar Seesabameba zo-

gadad miRebul kanonebs. figuris srulyofa da misi naklovanebebis ga-

mosworeba SesaZlebelia dizainis principebis codniT sakmaod martivad 

da `usisxlod~. dizaineris sazrunavia tansacmlis saSualebiT figuris 

koreqtireba, sxvadasxva mxatvruli xerxebis daxmarebiT. maT Soris, 

mxedvelobiTi iluziis kanonebiT. 

iluzia, igive `vizualuri sicrue~ tansacmelSi didi xania, rac gamo-

iyeneba. kostumis istoriaSi uamravi magaliTi gvaqvs imisa, Tu rogor `Se-

aviwroves~ weli Zalian farTo da ganieri qvedakabis saSualebiT (nax. 1). 

figuras ki amaRlebdnen zemoT aweuli welis xaziT, agreTve vertikalu-

rad mimarTuli ornamentiT da gasawyobi Tu dekoratiuli detalebiT. 
 

  
 nax. 1. mxedvelobiTi iluziis gamoyenebis magaliTebi istoriul kostiumSi 
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tansacmelSi mxedvelobiTi iluziis gamoyenebis daniSnuleba aris 

figuris naklovanebebis dafarva da misi koreqtireba. am mizniT gamoiye-

neba sami ZiriTadi xerxi (Соловьева, 2015:20, 22): 
1. naklovanebis dafarva — sakmaod gavrcelebuli da xelmisaw-

vdomia TiTqmis yvelasaTvis. magaliTad, farTo qvedabolos qveS SesaZ-

lebelia daifaros ganieri TeZoebi, welis ararseboba SeiZleba SeiniR-

bos moculobiTi `balaxoniT~, an kidev, swori zoliani kabis CacmiT (nax. 

2). es ra Tqma unda, Zalze martivi meTodia, romelic ar iTxovs did Za-

lisxmevas, magram am meTodebiT figura faqtiurad `ifloba~ moculo-

biT tansacmelSi. es meTodi mxolod maSin aris efeqturi, roca sxva yve-

la xerxi ukve gamoyenebulia.  

 
 

nax. 2. vertikaluri xazebiT Seqmnili mxedvelobiTi iluzia 

 

2. figuris balansireba — am meTodiT SesaZlebelia `dakarguli 

nawilis damatebiT~ figuris koreqtireba. magaliTad: daxrili mxrebis 

gasworeba mxarsadebebis saSualebiT. 

3. yuradRebis centris gadatanis iluzia — es xerxi gulisxmobs 

figuris Rirsebebisadmi yuradRebis mipyrobas, xolo naklovanebebisa-

gan yuradRebis gadatanas. optikuri iluziis saSualebiT xdeba sxeulis 

araxelsayreli formis mqone nawilebis modelireba. magaliTad: ganieri 

TeZoebis SedarebiT dapataraveba xdeba swori qvedakabis an vertikalu-

ri nakecebis saSualebiT. figuraSi garkveuli naklovanebebis damalvis 

mizniT, umjobesia yuradRebis gadatana sxeulis sxva adgilebze da maTi 

upiratesobebis xazgasma. magaliTad: sxeulis `mZime~ qveda nawilis Sem-

TxvevaSi, umjobesia yuradRebis gamaxvileba yelis an mxris sartylis 

dekoratiul gaformebaze.  

kostumis SerCevisas figura ar kargavs karg aRnagobas, Tu danawev-

reba xdeba mdored, TandaTan, mciredan didisaken an piriqiT, xolo Tu 

(nax. 3, a, b) danawevreba kostiumSi xorcieldeba naxtomiseburad, uwesri-

god, maSin figura gveCveneba ufro dbali, vidre sinamdvileSia (nax. 3, g). 
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a                            b                               g 

nax. 3. figuris danawevrebis xerxebi. a, b — vertikaluri  

mdore danawevreba, g — naxtomiseburi danawevreba 

 

mxedvelobiTi iluziis Sesaqmnelad uamravi damxmare saSualeba ar-

sebobs, magaliTad — feri da xazi. ase rom, cota siTamame, originaluro-

ba, vizualuri aRqmis saidumlo da SesaZlebelia didi Sromis gareSe gav-

zardoT figuris simaRle, davaviwrovoT weli, ga-

vafarTovoT mxrebi, erTi sityviT, gavxdeT adamia-

nis figuris `arqiteqtori~. 

mxatvruli xedvis xerxebi da saSualebebi jer 

kidev saukuneebis win gaiTavisa qarTvelma xalxma 

tradiciuli tansacmlis Seqmnis procesSi. 

qarTuli materialuri kulturis gamorCeu-

li da unikaluri nawilia qarTuli kaba (nax. 4), ro-

melic iTvaliswinebs qarTuli tipiuri figuris 

gansakuTrebulobebs da qalis figuras warmoaCens 

natifs da daxvewils. masSi zustad aris gaTvalis-

winebuli Cveni regionisaTvis, kulturisaTvis da 

religiisaTvis damaxasiaTebeli niSan-Tvisebebi 

(doliZe da sxv., 2017:58). 

qarTuli kaba magaliTia imisa, Tu rogor Se-

iZleba figuris koreqtireba da misTvis sasurveli 

konfiguraciis da siluetis micema.  

qarTuli kabis viwro, gamoyvanili, win wvetiT daboloebuli lifi 

qalis wels vizualurad ufro wvrils da moqnils warmoaCens. am efeqts 

aseve amZafrebs gulispiric, romelic qalis figuras anawevrebs verti-

kaluri konstruqciuli xazebiT da kidev ufro daxvewils xdis mas (nax. 

5. a, b, g, d). igive efeqtis Seqmnas emsaxureba qarTuli kabis sartyeli. mi-

 
nax. 4. qarTuli kaba 



 
 

133 

si grZeli, ori, vertikalurad daSvebuli zoli axdens sxeulis qveda na-

wilis vizualur dagrZelebas da figura ufro `tanwerweta~ Cans. qar-

Tuli kabis kidev erTi saintereso elementia saxelo — yurTmaja, rom-

lis dagrZelebuli, eniseburi bolo emsaxureba mklavis sigrZis koreq-

tirebas da xelis mtevnis sinatifis xazgasmas. 

 

    
                       a                                         b                                     g                                     d 

nax. 5. sxeulis koreqtirebisaTvis gamoyenebuli  
qarTuli kabis Semadgeneli elementebi: 

a — gulispiri, b — leCaqi, g — Cixti-kopi, d — sartyeli 
 

mxedvelobiTi iluziis gamoyenebis erT-erTi magaliTia kabis sig-

rZe. qarTuli kaba, rogorc wesi, aris grZeli da daSvebulia iatakamde. 

kabis sigrZes ganapirobebda religiuri dogmebis da tradiciebisadmi 

erTguleba. amavdroulad mas qonda simaRlis gazrdis daniSnulebac. 

mxatvruli xedvis xerxebi iyo gaTvaliswinebuli TavsaburavSic, rome-

lic dasrulebul saxes aZlevda qarTul kostums. Cixti-kopi vizualu-

rad simaRles matebs qalis sxeuls, xolo mandilis mdore da daSvebuli 

xazebi warmosaxviT agrZelebda figuras.   

Catarebuli kvleviT miRebuli Sedegebi, mxatvruli xedvis xerxebi-

sa da saSualebebis gamoyenebis sakiTxebi qarTuli kabis magaliTze, sain-

tereso iqneba rogorc specialistebisaTvis, aseve qarTuli erovnuli 

samosis SeswavliT dainteresebuli farTo sazogadoebisaTvis. 

 

literatura: 
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irina ugrexeliZe 

niko berZeniSvilis saxelobis quTaisis  

saxelmwifo istoriuli muzeumi 

akademiuri doqtori 

eliso CubiniZe 

niko berZeniSvilis saxelobis  quTaisis  

saxelmwifo istoriuli muzeumi 

mecnier-TanamSromeli 
nona qarciZe 

niko berZeniSvilis saxelobis quTaisis  

saxelmwifo istoriuli muzeumi 

akademiuri doqtori 

 

ucxour da adgilobriv saxviT wyaroebSi daculi qarTuli 

istoriuli kostiumis formebis SedarebiTi analizi
14

 

 

dReisaTvis, miuxedavad qarTuli istoriuli kostiumiT mkvlevar-

Ta didi dainteresebisa, nivTieri masalebis ararsebobisa da saxviTi (sa-

ilustracio-grafikuli) informaciis simciris gamo, arasakmarisadaa 

gaSuqebuli XVII-XVIII saukuneebamde arsebuli qarTuli samosis formebi 

da konstruqciebi. informaciis naklebobis pirobebSi ugulebelyofili 

da samecniero mimoqcevaSi CauSvebelia yvelaze adreuli sailustracio 

masalebi (miniaturebi, graviurebi) ucxoenovani wyaroebidan, romlebic 

qarTul saxviT nimuSebSi arsebul masalebTan Sedarebisa da analizi-

saTvis SeiZleba iqnas gamoyenebuli.   

ucxour wyaroebSi qarTvelTa yvelaze adreuli gamosaxuleba TiT-

qmis erTdroulad gvxvdeba osmalur da italiur wyaroebSi, esenia: 1586 

wliT daTariRebuli asafi dal mehmed Celebis osmaluri xelnaweri `Se-

jaaTname~ da italieli mxatvar-gravioris Cezare veCelios 1590 wels ga-

mocemuli wigni “De gli habiti antichi, et moderni di diverse parti del mondo libri due”.  
orive wyaro qarTuli samecniero wreebisaTvis am bolo dromde 

sruliad ucnobi iyo. dasaxelebul wyaroebSi warmodgenili qarTvelTa 

samosisa da Tavsaburavebis urTierTSedareba da qarTul Tanadroul 

saxviT masalebTan (monumenturi da miniaturuli ferwera) paralelebis 

gavleba, XVI saukunis samosis formebisa da konstruqciebis Sesaxeb gar-

kveuli daskvnebis gakeTebis SesaZleblobas iZleva. 

am TvalsazrisiT sainteresoa miniaturebi 1586 wliT daTariRebu-

li asafi dal-mehmed Celebis istoriuli Txzulebis `SejaaTnames~ (`wig-

                                                            
14 kvleva ganxorcielda SoTa rusTavelis saqarTvelos erovnuli samecniero 

fondis mxardaWeriT [granti № YS-19-806].  
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ni simamacisa~) osmaluri xelnaweridan. xelnaweris dedani amJamad dacu-

lia stambolis universitetSi, xolo asli Tofkapis sasaxleSi (Eravci, 

2006). `SejaaTname~ iran-osmaleTis 1578-85 wlebis omis amsaxveli vrceli 

leqsia. am omis ZiriTadi mizani kavkasiaSi gavlenis mopoveba iyo da mas 

Sedegad mohyva isedac samefo-samTavroebad daqucmacebuli Cveni qvey-

nis teritoriebis or uzarmazar zesaxelmwifos Soris xelaxali gadana-

wileba. 

misi avtori, asafi dal-mehmed Celebi osmaleTis imperiis istori-

kosi  da osmaleTis didi sardlis ozdemiroRlu osman-faSas piradi 

mdivani iyo. is Tavad iyo brZolebis TviTmxilveli da akeTebda yovel-

dRiur Canawerebs. nawarmoebi, Turqi mecnierebis mier miCneulia am omis 

erT-erT istoriul wyarod da mniSvnelovani adgili uWiravs aramarto 

istoriografiis, aramed geografiis, biografiis, folkloris, xelovne-

bis (miniaturis xelovneba), strategiis, politikisa da sociologiis 

TvalsazrisiTac. amdenad, wyaro Seicavs mraval saintereso masalas, 

sxvadasxva sferos mkvlevarTaTvis (Eravci, 2009).  
Txzulebis originali 88 miniaturiTaa Semkuli. xelnaweris mTavar 

Rirsebas warmoadgens is, rom calkeuli mniSvnelovani ambavi ferweru-

li miniaturiT aris gadmocemuli. samwuxarod, CvenTvis cnobilia araa 

miniaturebis avtoris (Tu avtorebis) vinaoba. Turqi gamomcemlis meh-

med arifis azriT, `SejaaTnames~ xelnaweris suraTebi osmaluri minia-

turuli xelovnebis nimuSebia, magram amavdroulad ilustrirebaSi os-

maleTis karze moRvawe iranel mxatvarsac aqvs miRebuli monawileoba.  

am SemTxvevaSi CvenTvis sainteresoa qarTveli istoriuli pirebisa 

da meomrebis Cacmuloba da sabrZolo aRkazmuloba. maTgan gamovyofT 

zogierTs: `kaxeTis mefis aleqsandre ΙΙ-isa da osmalTa sardlis musta-

fa lala faSas Sexvedra~; `mefe simonis Tavdasxma erzrumel mebrZoleb-

ze~; `tfilisis dapyroba ozdemiroRlu osman faSas mier XVI saukunis 

bolos~. 

safiqrebelia, rom osmaluri xelnaweris miniaturebis Semsrulebe-

li ostatic Tavadve iyo aRwerili movlenebis TviTmxilveli (yovel Sem-

TxvevaSi, kaxeTis mefisa da osmalTa sardlis Sexvedris mainc). aseTi 

daskvnis gamotanis safuZvels ilustraciebze asaxuli istoriuli pire-

bisa, mefis mxleblebisa da mebrZolebis samosisa da Tavsaburavis saxee-

bi iZleva, romlebic Cvens qveyanaSi gavrcelebuli Cacmulobis identu-

ria. aRniSnul faqts im periodis qarTuli saxviTi wyaroebi, kerZod  mo-

numenturi, miniaturuli da xatweris nimuSebi adasturebs. miniatureb-

ze qarTveli personaJebi xuTi sxvadasxva saxeobis kabiT arian warmodge-

nili. amJamad ganvixilavT gadadebulkalTian kabas, romliTac Semosili 

arian kaxeTis mefe aleqsandre ΙΙ da misi mxleblebi miniaturaze — `kaxe-

Tis mefis aleqsandre ΙΙ-isa da osmalTa sardlis mustafa lala faSas 

Sexvedra da molaparakeba sarTiWalasTan, 1578 w. seqtemberSi~ (sur. 1, 
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a, b). qarTveli mefe Semosilia wiTeli feris grZeli kabiT, romelic 

swori siluetisaa da erTmaneTze gadadebuli kalTebi aqvs; kalTis napi-

ri iRliamde gadadis, Sesakravi malulia SesaZloa iyos RilkiloebiT, 

kauWebiT an zonrebiT; welze mWidrod aqvs Semokruli oqrovani sartye-

li muqi feris viwro zolebiT; Tavze bewviT gawyobili, maRali, aRmosav-

luri yaidis qudi axuravs, fexze ki fandikiani mogvi acvia. mefis samosis 

msgavsia misi eqvsi mxleblidan oris — yviTeli da Zowisferi samosi (sur. 

1, b). meore miniaturaze gamosaxuli qarTlis mefis simon I-is samosi 

aleqsandre mefis kabis welamde damoklebul formas warmoadgens (sur. 

1, g).    
 

       
           a                                             b                                                      g 

sur. 1. qarTvelebis gadadebulkalTiani kabis saxeebi osmaluri  

miniaturidan: a — mefe aleqsandre ΙΙ; b — mefe aleqsandre ΙΙ-is  

mxleblebi; g — mefe simon Ι 
 

qarTul saxviT wyaroebSi, SeiZleba iTqvas, rom msgavsi kabebiT (ga-

dadebuli asimetruli kalTiT) Semosili qtitorebis mTeli galerea 

gvaqvs. samosis es saxeoba ukve XI saukunidan gvxvdeba da mravali isto-

riuli piri Tu literaturuli gmiria gamosaxuli msgavsi kabiT.  
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                       a                                        b                                             g 

 

           
                                      d                                               e 

 
sur. 2. gadadebulkalTiani kaba qarTuli saxviTi wyaroebidan:  

a — aleqsandre ΙΙ (gr. gagariniseuli asli); b, g — batoniSvilebi Teimurazi 

da konstantine (gelaTis wm. giorgis eklesiis freska); d, e — miniaturebi 

`vefxistyaosnis“ avaliSviliseuli da TavaqaraSviliseuli xelnawerebidan 
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gansakuTrebiT xSiria misi gamoyeneba XV-XVI saukuneebis ZeglebSi. 

maT Soris mravalia samefo ojaxis wevrebis gamosaxulebebic, magaliTi-

saTvis gamovyofT: mefe aleqsandre ΙΙ-is axalgazrdobisdroindel por-

tretul gamosaxulebas (sur. 2, a), romelic CvenTvis jerjerobiT ucno-

bi wyarodan aqvs Sesrulebuli Tavis droze mxatvar gr. gagarins. imere-

Tis mefis bagrat III-is Zeni, batoniSvilebi Teimurazi da konstantine — 

gelaTis wm. giorgis eklesiis XVI saukunis freskidan (sur. 2, b, g). 

aseTive kabebiT arian gamosaxulebi: qtitori xurciZeebi zarzmis 

taZris XV saukunis freskaze, WarelisZeni soris eklesiis XVI saukunis 

freskaze da sxva cnobili, nakleb cnobili Tu ucnobi istoriuli pirebi 

gviani Sua saukuneebis `xalxuri~ moxatulobidan (mRvimevis, sefieTis, 

Walis, eliasqedis mxatvroba). miniaturuli mxatvrobidan analogiuri 

samosiT arian gamosaxuli personaJebi `vefxistyaosnis“ avaliSvilise-

ul (sur. 2, d) da TavaqaraSviliseul (sur. 2, e) xelnawerebSi, Tumca isini 

gansaxilvel droze cota mogvianebiT aris Sesrulebuli. aRsaniSnavia, 

rom zogierT portretze kabas Sesakravi marcxena mxares aqvs, zogjer ki 

marjvena mxares.  

rogorc vxedavT, osmaluri xelnaweris miniaturebSi gamosaxuli 

qarTvelTa samosi warmosaxviT rodia Sesrulebuli, aramed imdroindel 

realobas warmogviCens.  

sakvlevi TematikisaTvis Zalze sainteresoa italieli mxatvar-gra-

viorisa da gamomcemlis Cezare veCelios (Cesare Vecellio, 1521-1601) wignebi 

msoflios xalxTa kostiumis graviurebiT. Cacmulobis kulturis beW-

dviTi seriis gamocema ukve XVI saukunis Sua xanebSi daiwyes evropaSi 

(italiasa da avstriaSi).  

renesansis epoqis italieli graviori da fermweri Cezare veCelio 

(daaxl. 1521-1601) mxatvar ticianis biZaSvili iyo da mis asistentadac 

muSaobda. veCelios mravali naxati ticians miewereboda. 1570 wlidan Ce-

zare veCelio aqtiur sagamomcemlo muSaobaSi CaerTo da daiwyo wignebis 

seriis gamocema, romlebic Seicavda sxvadasxva xalxTa kostiumebis 

ilustracias. is wlebis ganmavlobaSi axali masalebiT amravalferov-

nebda da xelaxla gamoscemda naSroms. 1590 wlis gamocemaSi `msoflios 

sxvadasxva qveynebis uZvelesi da Tanamedrove Cvevebis Sesaxeb~ (“De gli 

habiti antichi, et moderni di diverse parti del mondo libri due „Habiti antichi et moderni di 
tutto il mondo”) Sesulia sxvadasxva xalxis kostiumebis 420 graviura, ro-

melTagan zogierTi naxatis avtoroba ticiansac miewereba. wignSi 2 

gverdi qarTvelTa kostiums eTmoba (Vecellio, 1590). erT-erTze aRwerilia 

qarTvelTa samosi da Tavsaburavi, meoreze warmodgenilia graviura 

qarTveli mamakacis gamosaxulebiT (sur. 3). rogorc etyoba, wignma sazo-

gadoebis cxoveli interesi gamoiwvia, rasac adasturebs misi mravalje-

radi gamocema 1598, 1625, 1859-60 wlebSi, rogorc italiur, ise sxva eneb-

ze. graviura savaraudod, germaneli gravioris qristofore krigeris 
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Sesrulebulia. aRniSnuli wyaro ucnobi iyo qarTveli samecniero wree-

bisTvis da mxolod bolo dros Sevida mimoqcevaSi. gamoTqmulia mosaz-

reba, rom graviuraze qarTveli mamakacis gamosaxuleba warmosaxviTaa 

Sesrulebuli (sordia, 2020); Cveni varaudiT, misi avtori eyrdnoba 

TviTmxilvelis aRweras. veCelio Tavad arasdros mogzaurobda da misi 

naxatebi Sesrulebulia nikolas de nikolaisa da pier de kokas adre ar-

sebuli ilustraciebis mixedviT 

(Vingopoulou, 2014). 
aRniSnulma graviuram qar-

Tveli sazogadoebis kritika da-

imsaxura. misi mnaxvelebi aRniS-

navdnen, rom naxatze ara qarTve-

li, aramed slavi msrolelia ga-

mosaxuli, rom samosi ar Seesaba-

meba realobas. marTlac, qarTve-

lis gamosaxuleba evropelis ga-

regnobas ufro hgavs, maSin, rode-

sac wignSi Setanili Cveni mezobe-

li qveynebis warmomadgenelTa — 

somxis, Turqis, sparsis habitusi 

aziuri tipaJis amsaxvelia. ro-

gorc etyoba, avtoris warmosax-

vaSi qarTveli ufro evropeli 

iyo, vidre azieli. 

magram es yovelive erTi Se-

xedviTaa ase. Tu yuradRebiT da-

vakvirdebiT graviuras da miT 

ufro meore gverdze teqsts, sa-

dac aRwerilia, rom `qalebic da 

mamakacebic sparsul stilSi ic-

vamen, magram ufro moxerxebu-

lad. qudis gadanakeci (lackani) 

siasamuris bewvisaa, Signidan ki xuWuWmatyliani batknis tyavis. am qudi-

dan Camokidebulia rqis formis (e.i. konusuri — avt.) kapuiSoni, rome-

lic mxrebze ecema. zoliani kaba anu tunika abreSumis an sxva masalisa-

gan, Sua wvivamde sigrZiT, gadajvaredinebulia marcxena mxares~ (Vecellio, 

1590). 
rogorc vxedavT, aRwerilia swored is, zemoT ganxiluli, gadade-

bulkalTebiani kaba, romelic mravlad gvxvdeba qarTul saxviT wyaroeb-

Si. rac Seexeba zolebs — aseTic gvaqvs monumentur mxatvrobaSi, magali-

Tad, aslan jafarasZe lexTagis lamarias (RvTismSoblis miZinebis) ekle-

siis moxatulobidan.  

 
sur. 3. qarTveli Cezare veCelios 

wignidan 
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maSasadame, SeiZleba davaskvnaT, rom italiur wyaroSi qarTvelTa 

samosis aRwerilobas safuZvlad udevs Cvens qveyanaSi sruliad realu-

rad arsebuli formebi, xolo vizualurad evropelis asociacias (rac 

ase mkafiod gamoamJRavna qarTulma sazogadoebam) warmoSobs naxatis 

Sesrulebis evropuli manera da evropuli stili, maSin, rodesac minia-

tura osmaluri xelnaweridan aRmosavluria da msgavsi ilustraciebi 

ufro Sesisxlxorcebulia Cvens mier im periodis saxviTi masalebidan.  

unda aRiniSnos, rom Cezare veCelios swored am gamosaxulebiT Se-

eqmnaT evropelebs warmodgena qarTvelebis Sesaxeb da misi saxecvlili 

variaciebi TiTqmis saukune-naxevris ganmavlobaSi xSirad qveyndeboda 

sxvadasxva gamocemebSi (ugrexeliZe da sxv., 2019:272-275). 
interess moklebuli ar aris kabis konstruqcia. sazogadod, isto-

riuli kostiumis konstruqciis analizi, obieqtis specifikurobidan 

gamomdinare, rodesac ar arsebobs realuri nivTieri masala an materia-

luri nimuSi, ramdenadme garTulebulia. am dros konstruqciuli ana-

lizisaTvis monacemebis miReba SeuZlebelia da kvleva unda Cautardes 

saxviTi da werilobiTi masalebis mixedviT Seqmnil vizuals da kon-

struqciis analizi mxolod mxatvrobis proprorciuli kanonebis mixed-

viT unda gadawydes.    

qarTul saxviT wyaroebSi asaxul gadadebulkalTian kabas aqvs er-

Ti Tavsebureba — niuansi, romelic damatebiT analizsa da dazustebas 

saWiroebs. yvela am kabas, maT Soris osmaluri miniaturebidanac, marTa-

lia, kalTis welszeda nawili gverdis xazamde gadadis, magram wels qve-

da nawili SuaSi, centralur xazze CaWrilia da TiTqos specialurad 

xazgasmulia kalTis gadakecili qveda kuTxis CvenebiT (sur. 1, a, b). am 

SemTxvevaSi sainteresoa, kalTis qveda nawili gaWrilia centralur xaz-

ze Tu qveda nawilis es detali saerTod mocilebulia? aseTi varaudi 

dasaSvebia, radganac sxva drosac gvaqvs detalebis amokveTis msgavsi ma-

galiTebi, rac cxenze jdomisas moZraobis Tavisuflebis uzrunvelsa-

yofad aris gaTvaliswinebuli (gavixsenoT laSa-giorgis yabarCa yinwvi-

sis da berTubnis freskebidan). aqedan gamomdinare, sakmaod rTulia sa-

mosis konstruqciis zusti analizis gakeTeba.  

uyuradRebod ver davtovebT amave ucxouri wyaroebis sailustra-

cio masalebSi gamosaxul Tavsaburavebs. aRsaniSnavia, rom miniaturul 

mxatvrobaSi yovelTvis daculia erTi kanonzomiereba — sxvadasxva 

erovnebis warmomadgenlebis erTmaneTisagan garCeva TavsaburavebiT 

aris SesaZlebeli (miT ufro batalur scenebSi). `Sejaanames~ samive mini-

aturaSi, romlebzec qarTvelTa gamosaxuleba figurirebs, zedmiwevniT 

aris daculi es ganmasxvavebeli niSani da Tavsaburavebis saSualebiT Se-

saZloa Tavisuflad amovicnoT osmalo, sparsi, qarTveli Tu Crdilo 

kavkasieli personaJi. garda amisa, gansxvavebulia Tavsaburavebi wodeb-

rivi niSniTac. qarTveli mefeebis aleqsandre ΙΙ da simon I qudebi, mcire-



 
 

141 

di gansxvavebiT, erTmaneTis msgavsia (sur. 1, a, g) da Seesabameba aleqsi 

mesxiSvilis mier aRweril XVI-XVII saukuneebis Tavsaburavs: `akecili Za-

Rara bene-arSiani... ca qudisa kabis feri da imave naqsovisa, minamgzavsi 

yirRizul-noRaurisao~ (gaz. `iveria~, 1904). simon I-is qudis ca misive sa-

mosis qsovilisaa. 

osmalur miniaturebsa da Cezare veCelios graviuraze qarTvelTa 

qudebi grZelia da  wawvetebuli konusuri forma aqvT (sur. 1, a, b da sur. 

3). qudebi swored iseTia, rogorsac vaxuSti batoniSvili agviRwers: 

`aramed pirvel erTmefobasa Sina scmiaT sxvagvar: Tavs qudi grZeli, 

romlisa kunWuli beWsa zeda mcemeli da grZelbewosani~ (vaxuSti bato-

niSvili, 1941). vaxuStis es aRwerloba xSirad iyo mkvlevarTa ganxilvis 

sagani (doliZe da sxv., 2016; ugrexeliZe, 2011; ciciSvili, 1954) da miCneu-

li iyo, rom aseTi Tavsaburavis gamosaxuleba ar SemogvrCa qarTul mo-

numentur da miniaturul mxatvrobaSi. vaxuStiseuli am citatis Sesaxeb 

iv. ciciSvili werda: `...zogierT SemTxvevaSi vaxuStiseuli aRweriloba 

ar dasturdeba im droindeli kedlis mxatvrobiT... erTmefobis droin-

del, Cvenamde moRweul naxatebze, rogoricaa mesxeTis aTabagTa por-

tretebi, Cinur-monRoluri tipis velakian qudebs nesvmagvari da zomie-

ri Tafa aqvT da ara gavs `grZelsa da beWsa zeda mcemelsa~ (ciciSvili, 

1954). orive ucxour saxviT wyaroSi gamosaxul qarTvel mamakacebs  swo-

red beWebze mcemeli kunWuliani qudebi axuravT. amdenad, dasaxelebu-

li ucxouri Zeglebi sakmaod Rirebul wyaros warmoadgenen vaxuStis mi-

er aRwerili Tavsaburavis formis dadgenisaTvis, romelic CvenTvis ma-

namde ucxo iyo. mas Semdeg, rac ucxour wyaroebSi wavawydiT vaxuStis 

aRwerilobis Sesabamis qudebs, bolodroindeli intensiuri Ziebis Sede-

gad, qarTul saxviT wyaroebSic mivakvlieT analogiur formebs. isini 

ganekuTvneba, rogorc ufro adrindel periods, ise sakvlev periodsac. 

aseTebia: svani didebulebis Tavsaburavebi mefe demetresaTvis xmlis 

Sebmis scenaSi — macxvariSis freskidan (ΧΙΙ s.) qtitor vaxtang sayvareli-

Zis Tavsaburavi ferweruli xatweris nimuSidan (sur. 4, a); ucnobi qti-

toris Tavsaburavi martvilis taZris freskidan (sur. 4, b).  
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                                 a                                                               b 

sur. 4. `kunWuliani~ Tavsaburavebi: a — qtitori vaxtang sayvareliZe  

xatweris nimuSidan; b — ucnobi qtitori martvilis taZris freskidan 

 
rogorc vxedavT, dauSvebelia ucxouri wyaroebis, gansakuTrebiT 

sailustracio masalebis samecniero kvlevis TvalsazrisiT ugulebel-

yofa, miT ufro qarTuli nivTieri nimuSebisa da informaciis naklebo-

bis pirobebSi. aseTi wyaroebi, Zalian xSirad, Seicavs Zvirfas cnobebsa 

da masalebs, romelTa analizi, paralelebis moZieba da urTierTSedare-

ba qarTuli kostiumis istoriisaTvis friad saWiro informacias warmo-

adgens.  
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lia lursmanaSvili 

saqarTvelos teqnikuri universiteti 

profesori 

 

sasuliero pirTa samosisaTvis  

gamoyenebuli masalebis kvleva 

 

rogorc arqeologiuri da eTnografiuli masalebi, ise istoriuli 

wyaroebic TvalnaTliv miuTiTebs, rom jer kidev uZveles qarTvelur 

tomebSi farTod yofila ganviTarebuli selisa da matylis qsovilebis 

warmoeba. rogorc berZnuli werilobiTi wyaroebi mowmobs, Zv.w. V sauku-

neSi safeiqro warmoeba ganviTarebis im safexurze idga, rom selis Zvir-

fasi qsovilebi kolxebs didi raodenobiT gahqondaT ucxoeTSi. 

seli (linum) saqarTvelos uZveles mcenareul kulturas warmoad-

gens. berZeni istorikosebi kolxebs egvipturi warmomavlobis xalxad 

Tvlidnen, imis gamo, rom kolxebi sels iseTive wesiT amuSavebdnen, ro-

gorc egviptelebi (javaxiSvili, 1962:161). 
herodotes (Zv.w. 484-422) cnobiT, qarTuli seli da misi nawarmi sa-

gareo vaWrobis sagani yofila da rogorc nedleulis TvisebebiT, ise 

qsovilis damzadebis xarisxiT ar Camouvardeboda egvipturs. qarTuli 

seli mcire aziis qalaq sardidan gadioda msoflios sxvadasxva qveyana-

Si, amitom mas sardonul sels uwodebdnen. 

saqarTveloSi selis damuSavebis farTod ganviTareba qsenofontes 

(Zv.w. 431-354) cnobidanac Cans: `xalibebi atarebdnen selisagan dawnul 

javSans, romelic muclamde aRwevda~ (isakaZe, 1970:20-21). mniSvnelovania 

strabonis (66 Zv.w.-24 ax.w.) cnobebi kolxeTSi selis kulturis Sesaxeb: 

`am qveyanaSi didi warmoebaa selisa, kanafisa, cvilisa da kuprisa...~ (isa-

kaZe, 1970:20-21). 
kolxeTSi selis kulturis masobrivad gavrcelebis Sesaxeb sakma-

od bevri masala mogvepoveba, safeiqro boWkos momcemi es mcenare aRmo-

savleT saqarTvelos arqeologiur masalebSic gvxvdeba, rac imis dama-

dasturebelia, rom seli aRmosavleT saqarTveloSic yofila gavrcele-

buli. 1950 wels, navTluRis midamoebSi, sxva arqeologiur ZeglebTan 

erTad ipoves patara qsovili, romlis Sesaxebac arqeologi d.qoriZe aR-

niSnavs: `gvianbrinjaos periodSi, kolxeTis garda, Tbilisis  midamoebSi 

mcxovrebnic amzadebdnen selis qsovils~ (qoriZe, 1954:42-43). rogorc 

berZnuli werilobiTi wyaroebi mowmobs, Zv.w. V s-Si safeiqro warmoeba 

ganviTarebis im safexurze idga, rom selis Zvirfasi qsovilebi kolxebs 

didi raodenobiT gahqondaT ucxoeTSi. 

uZvelesi tansacmeli selis qsovilisagan mzaddeboda. ebrauli we-

rilobiTi wyaroebiT, sarwmunoebis TvalsazrisiT selis qsovilebs udi-

desi mniSvneloba hqonda. RvTismsaxurT ufleba ar hqondaT, RvTismsa-
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xureba matylis samosSi aResrulebinaT. Zveli aRTqmis mixedviT, uflis 

nebiT mosem `gauwyo wminda Sesamoseli aarons, didebisaTvis da dasam-

Sveneblad~ [gam. 282.] (biblia, 1989:82), `gaakeTes kvarTi selisagan, naqso-

vi aaronisaTvis da misi SvilebisaTvis~ [gam. 3927] (biblia, 1989:94), `Tavsa-

burveli selisagan, qudi selisagan da tilos Sarvali grexili selisa-

gan~ [gam. 3928] (biblia, 1989:94), radganac igive Zveli aRTqmis mixedviT, 

`samoselTa selisaTa Seimosdnen da ar Seimosdnen matylierTa msaxure-

basa Sina~ [ezeki 4417] (biblia, 1989:797). 

levitelTa 164-Si naTqvamia:  

`samoseli selisa ganwmedili Seimosos da nifxavi selisa iyos sxe-

ulsa missa da sartyeli selisai Seirtyas da varSamangi selisa daibu-

ros~.  

`romelsa hmosies Zoweuli da gvirgvini, da vidre mosilamde seli-

saTa~ [ziraqisi 404] (biblia, 1989:640). 
`levitelni... Semosilni samosliTa selisaTa...~ [2neSt.512] (biblia, 

1989:378). 
axali aRTqmis mRvdelmTavrebis Sesamoselis didi nawili dasabams 

aaronis Sesamoselidan iRebs, esenia: `samkerduli, efodi, wamosasxami, 

naqsovi kvarTi, Tavsaburavi da sartyeli~ [gam.284] (biblia, 1989:82). axa-

li aRTqmis SesamoselTa umravlesobac selis qsovilisagan mzaddeboda. 

ieso qristes kvarTic selisagan naqsovi iyo. miuxedavad imisa, rom hagi-

ografiul wyaroebSi naklebi cnobebi mogvepoveba sasuliero pirTa sa-

mosSi selis qsovilis gamoyenebis Sesaxeb, safiqrebelia, rom qarTuli 

selis popularobis gamo adreqristianul samosSi selis qsovili far-

Tod iqneboda gamoyenebuli. 

                         
 

Salis  qsovilebi 

 

arqeologiuri masalebiT mtkicdeba, rom Zvel qarTvelur tomebSi 

ara marto selis, aramed matylis qsovilebis warmoebac farTod yofila 

ganviTarebuli. uZvelesi matylis qsovilis nimuSebi bedenis akldamidan 

mogvepoveba, romelic Zv.w. III aTaswleuliT TariRdeba (isakaZe, 1970:23). 

metad mniSvnelovania Salis qsovilis naSTi martyofidan (adreb-

rinjaos xana). igi did msgavsebas poulobs kaxeTis eTnografiul yofaSi 

damowmebul `Tevzifxur~ saxian matylis qsovilTan, romelic oTxdgimi-

an dazgaze aris damzadebuli. `Tevzifxur~ saxiani matylis qsovili sar-

Jul xlarTiani qsovilebis jgufs miekuTvneba. Tuki martyofSi adre 

brinjaos xanis masalebSi mopovebuli qsovili `Tevzifxur saxiani~ qso-

viliviT oTxi dgimiT aris naqsovi, maSin CvenSi adrebrinjaos xanisTvis 

ukve SesaZlebelia vivaraudoT oTxdgimiani saqsovi dazgis arseboba, es 

maSin, rodesac aRmosavleT qveynebSi (siria, mesopotamia, aleqsandria) 
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mxolod antikur xanaSi gaecvnen mravaldgimian saqsovebs (qoriZe, 

1954:42-44). 

zemoT aRniSnulidan naTlad Cans, rom qarTveli tomebi matylis 

qsovilis damzadebis xelovnebas adreve dauflebian.  

eTnografiul sinamdvileSi arsebuli satansacmle matylis (Salis) 

qsovilebis mravalferovnebiT gamoirCeoda saqarTvelos mTianeTi — 

fSavi, xevsureTi, TuSeTi. 

 

TuSuri Salis — `tolis~ saxeebi 

 

mTieli qalebi qsovdnen tols, fardags, flass, xurjins da sxva. 

saqsov mowyobilobas akazma, igive saqsovi yda warmoadgenda (boWoriZe, 

1993:94). naqsovisa da feris Sexamebis mixedviT, TuSuri toli sxvadas-

xvagvari iyo, kerZod: 

1. solura toli — qsovdnen `waRmarT-ukuRmarTa~ bawrisagan. aqvs 

`nojari~ anu zolisebri xazebi ganivad. aris lega da CaSao lega. gamoi-

yeneboda kacisa da qalis `salazaTo~ CoxisaTvis. 

2. waRmarTa toli — qsovdnen `waRmarT~ bawrisagan. `nojari~ ara 

aqvs. aris Savi da sxva feri. xmarobdnen kacisa da diacis samosisaTvis. 

3. ormagula toli — qsovdnen `waRmarTa~ bawrisagan, xmarobdnen 

kacisa da qalis tansacmlisaTvis. feri — Savi da sxva. 

4. Seyra toli — qsovdnen `waRmarTa~ bawrisagan. xmarobdnen sadia-

co CoxisaTvis. ferad metwilad Savia. 

5. calpira toli — qsovdnen kargi matylis `waRmarTa~ bawrisagan. 

is wminda da Txeli qsovilia. aris Savi da TeTri feris. xmarobdnen kacis 

saCoxed (boWoriZe, 1993:99). 

6. sadiaco toli — is sqeli, ubralo matylis qsovilia, wengosfe-

ri. gamoiyeneboda qalis saCoxed. 

7. qistura toli — qsovdnen `waRmarTa~ an `waRmarT-ukuRmarTa~ 

bawrisagan. mas TuSebi da qistebic erTnairad qsovdnen. aris TeTri, Sa-

vi, lega, wiTeli da sxva. xmarobdnen bavSvebis tansacmlisaTvis. 

8. saimrigo toli — qsovdnen `waRmarTa~ bawrisagan. mas saSinaod 

saxmar tolsac uwodebdnen. igi gamoiyeneboda sabnis, leibis an baliSis 

pirad, saSinao tansacmlisaTvis. ferad yvela feris aris. 

9. sakaco toli — qsovdnen `waRmarTa da ukuRmarTa~ bawrisagan. 

roca saSarvled undodaT, wmindas qsovdnen. is iyo: zoliani, kaWkaWa (ki-

be-kibe naWreli), WrelWroRa. roca saqaTibed undodaT, maSin iyo `lur-

jgaCeCebuli~ (anu cota TeTri da lurji erTmaneTSi Sereuli). 

10. samemcxvareo toli — msxvili tolia. qsovdnen `waRmarTa~, 

`ukuRmarTa~ an `waRmarT-ukuRmarTa~ bawrisagan. xmarobdnen mecxvaree-

bis tansacmlisaTvis. feri — TeTri an Savi (boWoriZe, 1993:100). 
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tolis yvela saxeli — solura, waRmarTa, ormagula, Seyra da sxva, 

maTi sxvadasxva xerxiT qsovis aRmniSvnelia. tolis Txori (qseli) erTi 

ferisaa, xinde (misaqseli) — imave an sxva ferisa. 

moqsovili toli aris: TeTri, Savi, lega (TeTri da Savis SereviT mi-

Rebuli ruxi feri), CaSao lega (e.i. moSao ruxi), lurjgaCeCebuli (cota 

TeTri, cota lurji), wengosferi, kaWkaWa (TeTri da Savi erTmaneTSi Se-

reuli), WrelWroRa (calwveri — Savi, cali — TeTri) (boWoriZe, 1993:99). 

fSavsa da xevsureTSi ori saxis toli iqsoveboda: `orSiani~ (wminda) 

da `erTSiani~, `calpira~ (mWidro). am ukanasknelis es saxeoba `waRma-

ukuRmarTas~ saxelwodebiT iyo cnobili. yvelaze wminda da Znelad saq-

sovi orSiani Salisagan xevsureTSi kacis Coxa-axaluxi da diacis qoqlo 

— mandili ikereboda. 

  

Salis qsovilis saxeebi Zvel saqarTveloSi 

 

dabadebis qarTul TargmanebSi selis samoselTan erTad matylis 

samoselic aris moxsenebuli: 

`aha, egera, sZesa SeSWamT da matylsa SeimosT~ [ezek. 34 v.oSk.] (javaxiS-

vili, 1962:162). 

`nu Seimos samoselsa, risa matyli da seli SesTulad moqsovil 

iyos~ [2 Sjul.2211] (javaxiSvili, 1962:162). 

`tyavi misi da faSunieriTurT misiT daiwyes da moiRos mRvdelman 

Zeli naZvsai da usupi da matyli mewamuli~ [ricxuTai 1956] (javaxiSvili, 

1962:162). 

`ganvZarco misgan matyli Cemi da seli Cemi, romeliTa dafarvidnen 

sircxvilTa TvsTa~ [osesi 29] (javaxiSvili, 1962:163). 

`rJ-s Sevidodian igini bWeTa ezoÎsamis SinaganisaTa samoseli se-

lisaÎ Seimosodian da ara Seimosodian matylisa~ [ezek. 4417 oSk]. (javaxiS-

vili, 1962:163). 

erTerTi saxeoba matylis qsovilebisa fiCvi unda yofiliyo. sul-

xansabas ganmartebiT, fiCvi — matylis fardagia. fiCosani bolnisis IXX 

s. elia bolnelis warweraSic gvxvdeba: `aw vin Semdgomad Cemsa ese Ramis-

TevaiÎ da zedaScÇ amis eklesiisagan da fiCosanTa Secvalos, SeCvenebu-

li iyos~ (javaxiSvili, 1962:163). berebis samoseli Tavdapirvelad rom 

saqarTveloSi fiCvisagan ikereboda, iqedanac Cans, rom monazons X-XI 

ssSi fiCosani ewodeboda. giorgi mTawmindels aRniSnuli aqvs: `iyo rai 

Tornik aRmosavleTs (e.i. saqarTveloSi), mravalni fiCosanni da saxelo-

vanni monazonni Camoitanna, simravle ara mciredi da eneba, raTa qar-

Tvelni oden iyvnen monastrisa amis mkvdrni yovelni~ (javaxiSvili, 

1962:163).   
qarTulSi arsebobda da axlac arsebobs termini `TivTiki~, rome-

lic naz qsovils niSnavda. sulxansabas ganmartebiT, `TivTiki sxuaTa 
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enaa, qarTulad Txisuri hqvian~ (sulxan-saba, 1949:137). es ganmarteba Se-

saZlebelia sabasve Tmis ganmartebidan iqnes Sevsebuli: kerZod, Tmas 

`TxaTas balani, misave queSe lbilTa TmaTa Txisuri~ ewodeba. Tavisi ma-

Rali Tvisebebis gamo igi saukeTesod iTvleboda da Zviradac fasobda. 

misgan ikeravdnen Coxebs, yabalaxebs da sxva. eTnografiul yofaSi Tiv-

Tiki warmodgenilia fonetikuri saxesxvaobiT: `TivTiki~ (xevi), `Tifiki~ 

(qarTuli), `TimTiki~ (raWa), `Tin TinTiki~ (Trusos xeoba). 

matylis qsovilis erTerT uZveles saxeobas warmoadgens `sklati~. 

sabas leqsikonSi `sklatis~ ganmarteba ar moipoveba. xolo d.CubinaSvi-

lis leqsikonSi `sklati~ ganmartebulia, rogorc maudi. sklati Sua sau-

kuneebis arabul mwerlobaSi kargad cnobili Zvirfasi aRmosavluri 

qsovili iyo. 

sklati Setanilia giorgi mefis mcxeTis 1460 w. sigelSi, romelSic naT-

qvamia: `Tquengan moguxsenda, amisad, qrTamad ... kidev ... sklati erTi~ (java-

xiSvili, 1962:163).   
Sali — rogorc d.CubinaSvils aqvs aRniSnuli, — sparsuli sityvaa 

da qsovils niSnavs. Turqulad — wamosasxamis aRmniSvnelia.  

sulxansaba Razlis Sals — ZaZas uwodebs. misive ganmartebiT, `Raz-

la — matylis mkedia sxvili~ (sulxan-saba, 1949:378).  

                            

abreSumis qsovilebi 

 

meabreSumeoba saqarTveloSi uZvelesi sasoflo-sameurneo dargia. 

pirveli cnoba abreSumis Sesaxeb mocemulia iakob curtavelis `SuSani-

kis  wamebaSi~: `SuSanik nacvlad  WiWnauxtis saqmisa didiTa guls-modgi-

nebiTa xelTa aRixvna daviTni! da igi fsalmunni daiswavla~ (abesaZe, 

1957:144). i.abulaZis mosazrebiT, TxzulebaSi moxsenebuli `WiWnauxti~ 

gulisxmobs `abreSumiT qsovas an abreSumis xelTsaqmars. es faqti gvam-

cnobs, rom V s-Si qarTlis didebulTa mandilosnebi abreSumis qsoviT an 

qargviT yofilan dakavebuli. abreSumis qsovili `WiWnauxtis~ saxelwo-

debiT aris moxsenebuli uZvelesi xanis ZeglebSi, xolo `abreSumi~ spar-

suli warmoSobisaa da igi pirvelad XI s-Si gvxvdeba `giorgi mTawminde-

lis cxovrebaSi~, `abreSumsa gamoiRebs matli undo~ (abesaZe, 1957:139).  
rogorc Cans, Cvens winaprebs meabreSumeoba Zalian hyvarebiaT, ra-

mac ganapiroba am dargis swrafi ganviTareba. momdevno saukuneebSi da 

gansakuTrebiT IX s-dan abreSumi ukve eqsportis sagnad iqca: `saqarTve-

lodan gahqondaT bamba, matyli, abreSumi, tanisamosi, xaliCebi... saqar-

Tvelos saeqsporto vaWrobis erT-erT sagans saucxoo oqro qsovile-

bic: farCa-abreSumic warmoadgenda~ (abesaZe, 1957:146).   

mogzauri marko polo XIII s-Si werda: `saqarTveloSi didZali abre-

Sumia, abreSumis Zafidan amzadeben abreSumisa da oqronarev qsovilebs, 

romelTac ufro lamazs versad ipovni~ (abesaZe, 1957:148).  
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iraneli geografis — zaqaria yazvinis (12031283) cnobiT, Tbilisi-

dan ucxoeTSi uxvad gahqondaT gapentili bamba, surnelebani, maRalxa-

risxovani noxebi, sageblebi, maRalxarisxovani matyli, abreSumis mat-

ylnarevi qsovilebi. rogorc viciT, qarTuli safeiqro saqme Zalze ax-

los idga egvipturTan da am ukanasknelis teritoriaze mopovebuli se-

labreSumis da SalabreSumis qsovilebis naSTebi imis Tqmis uflebas  

gvaZlevs, rom miuxedavad arqeologiuri masalebis ararsebobisa, maT 

warmoebas saqarTveloSi abreSumis damkvidrebisTanave eqneboda adgi-

li, Tumca gamoricxuli ar aris, rom abreSumis matylnarevi qsovilebis 

warmoeba qarTvelebma egviptelebisagan damoukideblad SeimuSaves. 

qarTuli eTnografiuli masalebidanac kargad Cans, rom saqarTve-

los mTianeTSi XX saukunis dasawyisamde Zalze popularuli iyo abre-

Sumnarevi saCoxe tolis qsovilebi. 

saqarTveloSi meabreSumeobisa da abreSumis warmoebis ganviTareba-

ze mogviTxrobs cnobili mogzauri Siltbergeric. XV s-Si saqarTvelo-

dan abreSumi gahqondaT siriaSi, sparseTSi, italiaSi.  

J.Sardeni `sparseTis mogzaurobaSi~ wers, rom `saqarTvelodan ab-

reSumi gaaqvT osmaleTSi, arzrumsa da sxva qveynebSi~... xolo, `sparseTi, 

romelic imJamad did savaWro adgils warmoadgenda meabreSumeobis na-

warmisaTvis, abreSums iRebda saqarTvelodan, xorasnidan da sxva pro-

vinciebidan~ (abesaZe, 1957:150). am Canawerebidan irkveva, rom XVII s-is me-

ore naxevarSic meabreSumeoba sakmaod ganviTarebuli meurneoba yofi-

la. 

vaxuStis cnobebis safuZvelze irkveva, rom meurneobis es dargi 

XVIII s-Si yvelaze metad dawinaurebuli yofila aRmosavleT saqarTve-

loSi. kaxeTSi abreSumis Zafisagan qsovdnen `TavTas~ da `merdins~, xolo 

dasavleT saqarTveloSi abreSumis mosavlianobiT gamoirCeoda samegre-

lo (leoniZe, 1958:3). 

samegrelosa da imereTis abreSumis Sesaxeb gamba mogviTxrobs: `sa-

megrelosa da imereTis zogierT adgilas qsoven selisagan tilos. vayas 

mcxovrebni akeTeben iseTsave lamaz da brWyviala abreSums, rogoric 

aris sparseTSi. gansakuTrebiT intensiurad amzadebdnen abreSumis qso-

vilebs quTaisis da ozurgeTis mazrebSi~ (leoniZe, 1958:4). 

XIX s-dan saqarTveloSi meabreSumeobis ganviTareba ruseTTan aris 

dakavSirebuli, ramac ganapiroba abreSumis meurneobis ruseTis mrewve-

lobis sanedleulo bazad gadaqceva.  

 

Zvel saqarTveloSi gavrcelebuli abreSumis qsovilTa saxeebi 

 

Zvel saqarTveloSi gavrcelebuli abreSumis qsovilTa aRmniSvne-

li terminebia: 
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`WiWnauri~ — `WiWnauxti~ sulxan-sabas ganmartebiT, abreSumis qso-

vilia. X s-Si WiWnauxtis aRsaniSnavad ixmareba hariri, xara da abreSumi. 

abreSumi — sparsuli terminia. hariri ki — arabuli. 

stavra — sparsuli terminia da qarTul werilobiT wyaroebSi VIII s-

Si gvxvdeba.  

g.mTawmindlis Txzulebis mixedviT, stavra wignis Sesamosavadac 

gamouyenebiaT. Tornikis SewirulobaTa Soris yofila `erTi oTxTavi 

stavraiTa Semosili~ (javaxiSvili, 1962:173). 

stavra gvxvdeba `visramianSi~, `vefxistyaosanSi~, `SahnameSi~. 

sulxan-sabas ganmartebiT, `stavra sirmis naqsovia~. sirma Tavis 

mxriv oqros Tmaa. d.CubinaSvilis ganmartebiT ki, stavra — `farCa, oqro-

naqsovia~. werilobiT wyaroebSi gvxvdeba agreTve  Cinuri da berZnuli 

stavrac. 

diba — sparsuli saxelwodebaa, gvxvdeba XIV s-dan. 

sulxan-sabas ganmartebiT, dibas qarTuli saxelia — debagi, rac 

igive stavraa.  

xara — sparuli saxelia, rac `magars~ anda `magar qvas~ niSnavs, amave 

dros abreSumis qsovilsac aRniSnavs. 

sulxan-sabas leqsikonSi xara — usaxo oqro qsovilad aqvs ganmar-

tebuli. 

oqsino — xaverdismagvari oqros qsovilia, romelic farTod iyo 

gavrcelebuli rogorc saqarTveloSi, ise sxvagan. 

oqsino g.mTawmindels aqvs dasaxelebuli Tavis saistorio Txzule-

baSi, ioane Tornikis SewirulobaSi: `sakurTxevlis Sesamoseli oqronem-

suli da meore oqsinoi~ (javaxiSvili, 1962:171). oqsino gvxvdeba melqise-

dek kaTalikosis 10311033 ww. dawerilSic: `Sesamoseli samRvdelmoZRu-

ro oqsino  uRliTa anaforiTa, xatovaniTa, oqrovaniTa da yovliTave 

sruli~, `romel ezoni Cemni dakidebulni arian, berZenTa mefeman basili 

miboZa, davhkide oqsinoni samni~; sabas ganmartebiT, `oqsino oqroqsovi-

li xaverdi, gina misi fardagi mosafardagavi~ iyo (sulxan-saba, 1949:267). 

v.kleinis ganmartebiT, oqsino — berZnuli  qsovili iyo xaverdis, atla-

sisa Tu farCis msgavsi. oqsinos bizantiaSic awarmoebdnen XV s-mde. sa-

qarTveloSi oqsino XVIII smde iyo cnobili.  

naxli — Zvirfasi abreSumis farCaa. safiqrebelia, rom igi sparsul-

arabuli warmoSobisa (sulxan-saba, 1949:257). 

zezi — sabas da n.CubiniSvilis ganmartebiT, orferi Zafi an Zafi da 

sirmaa erTad Sereuli. 

atlasi — arabuli sityvaa da `usaxosa~ da `gluvs~ niSnavs. 

atlasi gvxvdeba `visramianSi~ da `vefxistyaosanSi~. 

zarqaSi — sabas ganmartebiT, sparsuli sityvaa da `oqrosa da ver-

cxlis gazidulsa da gamzidvelsa hqvian, sxeplsa da sirmiTa~ (sulxan-sa-
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ba, 1949:126). zarqaSi Zalian Zvirfasi qsovili iyo. iv.javaxiSvilis varau-

diT, zarqaSs saerTod oqroqsovilebs uwodebdnen. 

abreSumis qsovilis saxelwodebaa laric — kumaSi farCa, Tumca, la-

ri zogadi mniSvnelobis terminic iyo da sxvadasxva qsovilebs gulis-

xmobda. lari vaxuSti batoniSvilsac aqvs moxsenebuli. igi ambobs: `sa-

qarTveloSi XVIII s-Si abreSums akeTebdnen da qsoven lars ara didfassa, 

uoqromkedosa~ (sulxan-saba, 1949:187).  

werilobiT wyaroebSi moxsenebuli qsovilebis aRmniSvneli termi-

nebidan: `WiWnauxti~, `stavra~, `zarqaSi~, `xaverdi~, `oqsino~, `lari~, `pa-

riri~, `xara~, `atlasi~ da sxv. umravlesoba sparsuli, berZnuli an ara-

buli warmoSobisaa. Tumca, araqarTuli saxeli ar niSnavs imas, rom es 

qsovilebi saqarTveloSi ar mzaddeboda, radgan Zveli istorikosebis 

cnobiTa da arqeologiuri gaTxrebis mixedviT dasturdeba, rom saqar-

TveloSi uZvelesi droidan xdeboda ara marto selisa da matylis, ara-

med abreSumis qsovilebis warmoebac da igi saqarTvelos sazRvrebs ga-

reTac gahqondaT.  

                              

saxiani da usaxo qsovilebi 

 

saqarTveloSi ZvelTaganve icodnen saxiani da usaxo qsovilebis 

warmoeba. saxiani qsovilebidan werilobiT wyaroebSi maTi ramodenime 

saxelia Cvenamde moRweuli. esenia: skaramangi, qamxa, damasti. 

erTferovan usaxo anu uWrelo qsovilebs miekuTvneboda: saia, zu-

fi, xara da sxva. 

skaramangi — sulxansabas ganmartebiT, `ars Zvirfasad da yvavi-

lovnad nakeri oqrois TmiTa da CiginiTa~ (sulxan-saba, 1949:323).  

qamxa, damasti — didi yvavilovani abreSumis qsovilia. 

saia — sabas ganmartebiT `uWrelos~ aRmniSvneli termini iyo. saia 

iyo bambanarevi abreSumis erTferovani qsovili. 

zufi — laria uWrelo, Relviani. zufis ganmarteba saSualebas gvaZ-

levs, davaskvnaT, rom lari yofila rogorc saxiani, ise usaxo (uWrelo) 

anu Relviani da uRelvo. 

usaxo oqroqsovilebs miekuTvneba xara da atlasic. 

ornamentis saxeebis mixedviT SeiZleba gamovyoT qsovilebis ori 

jgufi:  

1. geometriuli ornamentiT Semkuli qsovilebi  

2. mcenareuli ornamentiT Semkuli qsovilebi. 

geometriuli ornamenti qsovilis Sesamkobad Zalian adre Sevida 

xmarebaSi. misi yvelaze martivi saxe aris:  

a)  paralelurad ganlagebuli xazebi.  

b)  paralelurad ganlagebuli texili xazebi.  
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g) erTmaneTis mimarT urTierTperpendikularulad ganlagebuli 

xazebisagan Sedgenili saxe.  

d)  jvris msgavsi ornamenti.  

e)  qsovilis Sesamkobad xSirad iyenebdnen wreebs mis garSemo das-

muli oTxi wertiliT.  

v) rombebisgan Sedgenili badis ornamentuli saxe.  

mcenareuli ornamentiT Semkuli qsovilebi ramodenime jgufadaa 

dayofili ornamentis xasiaTisa da kompoziciuri mravalferovnebis 

gaTvaliswinebiT:  

1. rozetebis saxiT warmodgenili yvavilovani motivebi. 

2. rtoyvavilovani motivebi. 

3. yvavilis mTliani Zirebisagan Sedgenili motivebi. 

4. grexilRerovani ornamentuli motivebi. 

5. rombul badeSi Casmuli mcenareuli motivebi. 

6. zolebiTa da mcenareuli saxeebiT Sedgenili motivebi. 

mcenareuli ornamentebi didi raodenobiT gamoiyeneba freskul 

mxatvrobaSi.  

qsovilTa ornamentis analizidan irkveva, rom erTi da igive orna-

mentuli saxe saukuneebis ganmavlobaSi ucvlelad meordeba. XV sis CaT-

vliT qsovilTa ornamenti ZiriTadad geometriuli xasiaTisaa. XVI sSi 

gamoiyeneba qsovilTa orive saxis ornamenti, oRond Warbobs geometri-

uli. XVIIXVIII ss-Sic gamoiyeneba orive saxis ornamenti, aq ukve Warbobs 

qsovilTa mcenareuli ornamenti. 

erTi da igive saxiT Semkuli qsovili gamoyenebulia rogorc qalis, 

ise mamakacis samosisaTvis, aseTive qsovilebia gamoyenebuli safenebad, 

kretsabmelebad, saydarze gadasafareblad, rac imaze miuTiTebs, rom 

ama Tu im qsovils funqcionaluri daniSnuleba ar aqvs. 

 

 sasuliero pirTa samosSi gamoyenebuli masalebis asortimenti 

 

sasuliero pirTa samosSi gamoiyeneba safeiqro mrewvelobaSi arse-

buli qsovilebis asortimenti. epoqebis mixedviT masalis boWkovani Se-

madgenloba icvleba safeiqro mrewvelobis ganviTarebis Sesabamisad. 

Tu wina saukuneebis tansacmeli Semoifargleboda selis, abreSumisa da 

Salis boWkoebiT, bolo 23 saukunis ganmavlobaSi nawilobriv moxda bam-

bis qsovilebiT Canacvleba. Tanamedrove saeklesio tansacmelSi ki ukve 

gvxvdeba rogorc xelovnuri, aseve sinTezuri qsovilebi.  

Cvens xelT arsebuli masalebis mixedviT, sasuliero pirTa samosSi 

gamoyenebuli qsovilebis asortimenti moyvanilia cxrilSi. 
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sasuliero pirTa samosSi gamoyenebuli masalebis asortimenti 

 

cxr. 1 

 
periodi wodeba samosis dasaxeleba boWkovani  

Semadgenloba 

bermonazoni kvarTis amxanagi 

kvarTi 

Coxa 

Sali 

seli 

Sali 

XXVII ss 

mRvdel 

moZRvrebi 

kvarTis amxanagi 

kvarTi 

stiqari 

gingila, olari 

sartyeli, sabuxarebi 

filoni 

bisoni 

omofori 

mantia (mosasxami) 

Coxa 

Sali 

seli 

abreSumi 

abreSumi 

abreSumi 

abreSumi 

abreSumi 

abreSumi 

abreSumi 

toli (Sali) 
bermonazoni kvarTis amxanagi 

kvarTi 

Coxa 

sabeWuri (mosasxami) 

Sali 
seli 

toli  

matyli  
diakoni kvarTis amxanagi 

kvarTi 

stiqari 

gingila 

Coxa 

samklaveebi 

abreSumi, bamba 

abreSumi, seli 

abreSumi 

abreSumi 

toli 

abreSumi 
mRvdeli kvarTis amxanagi 

kvarTi 

stiqari 

olari, sartyeli,    

samklaveebi 

filoni 

kaba (Coxa) 

anafora 

abreSumi, bamba 

abreSumi 

abreSumi 

abreSumi 

abreSumi 

toli (Sali) 

toli (Sali) 

XVIII s. 

episkoposi kvarTis amxanagi 

kvarTi 

bisoni 

olari, omfori, enqeri,  

samajurebi 

sartyeli 

kaba (Coxa) 

anafora 

abreSumi 

seli, abreSumi 

abreSumi 

abreSumi 

abreSumi 

abreSumi 

toli (Sali) 

toli (Sali) 
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bermonazoni kvarTis amxanagi 

kvarTi 

Coxa 

mosasxami 

Sali 

seli 

toli (Sali) 

matyli (qsov, 

moTel) 
diakoni kvarTis amxanagi 

kvarTi 

stiqari 

gingila 

kaba (Coxa) 

abreSumi, bamba 

abreSumi, seli 

abreSumi 

abreSumi 

toli (Sali) 
mRvdeli kvarTis amxanagi 

kvarTi 

sartyeli, olari, samklaveebi 

filoni 

kaba (Coxa) 

anafora 

abreSumi, bamba 

abreSumi, seli 

abreSumi 

abreSumi 

toli (Sali) 

toli (Sali) 

XIX s. 

episkoposi kvarTis amxanagi 

kvarTi 

bisoni 

olari 

enqeri 

sagverduli, sartyeli 

omofori, samklaveebi 

mantia 

kaba (Coxa) 

anafora 

abreSumi, bamba 

seli, abreSumi 

abreSumi 

abreSumi 

abreSumi 

abreSumi 

abreSumi 

abreSumi, barxati 

toli (Sali) 

toli (Sali) 
Siga samosad gamoiyeneba  

sayofacxovrebo tansacmeli 

bamba 

viskoza 

bermonazoni 
kaba  Sali 

bamba 

viskoza 

acetati 
Siga samosad gamoiyeneba  

sayofacxovrebo tansacmeli 

bamba 

viskoza 
kaba 

anafora 

 

Sali 

Sali+abreSumi 

bamba 

abreSumi 

viskoza 

acetati 

diakoni 

 

 

 

stiqari 

gingila 

abreSumi 

xelovnuri boWko 
Siga samosad gamoiyeneba  

sayofacxovrebo tansacmeli 

bamba 

viskoza 

XX s. 

mRvdeli 

kvarTi 

 

abreSumi 

seli 
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xelovnuri boWko 
sartyeli, olari,  

samklaveebi 

filoni 

abreSumi 

xelovnuri boWko 

kaba 

anafora 

Sali 

Sali+abreSumi 

abreSumi 

bamba 

viskoza 

acetati 
Siga samosad gamoiyeneba  

sayofacxovrebo tansacmeli 

bamba 

viskoza 
kvarTi abreSumi 

xelovnuri boWko 
bisoni 

olari 

enqeri, sagverduli 

samklaveebi, sartyeli 

omofori 

abreSumi 

xelovnuri boWko 

mantia abreSumi 

episkoposi 

kaba 

anafora 

Sali 

viskoza 

acetati 

Sali+abreSumi 

abreSumi 
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qarTuli erovnuli samosis konstruqtoruli  

dagegmarebis gansakuTrebulobebi 

   

qarTuli erovnuli samosi qarTveli xalxis materialuri kulturis 

ganuyofeli nawilia. miuxedavad Cveni qveynis mZime istoriuli warsuli-

sa, man Tavisi ganviTarebis mravalsaukunovan gzaze SeZlo sakuTari tra-

diciebis, mxatvruli individualobisa da qarTuli xasiaTis SenarCuneba. 

wlebis manZilze saqarTvelos sxvadasxva kuTxeSi, mTaSi, barsa da zRvis-

pireTSi yalibdeboda samosis gansxvavebuli, magram zogadqarTuli xasi-

aTis mqone formebi, romlebic didi mravalferovnebiT  gamoirCeoda. 
istoriulad qalis qarTuli kabis formebi yalibdeboda TandaTan, 

saukuneebis manZilze. 

XII saukunidan qalis kaba gamoirCeoda simsubuqiT, is iyo welamde 

Caxsnili da RilebiT Sekruli gulispiri, patara sayeloTi, wels qvemoT 

naoWasxmuli.  

XVI saukunis II naxevridan qalis samosi aRar aris mkerddaxSuli da 

perangiseburad erTiani. Siga perangi, mamakacis perangis msgavsad, win 

Caxsnilia da RiliT ikvreba. gare kabis gulispiri welamdea Caxsnili, Se-

sakravi ar aqvs, napirebi gaformebulia naqargi saolveliT (nax. 1, a). xSir 

SemTxvevaSi, welidan gverdiT mxares wvrili nafenebi SeiniSneba, rac 

welSi nawilobrivgadaWris maCvenebelia (nax. 1, b). aucilebeli aqsesua-

ria qsovilis grZeli sartyeli, romelic win an gverdzea ganaskvuli (do-

liZe da sxv., 2017:55, 59). 
XVII saukunis freskul mxatvrobaSi warmodgenili qalis kabebi wel-

Si mWidrod gamowyobili da boloSi gafarToebuli formiT TandaTan da-

uaxlovda qarTuli kabis siluets, amdenad isini tradiciuli qarTuli 

kabis prototipebs warmoadgenen. 

XVIII saukunis dasasrulisTvis didgvarovani qalbatonebis portre-

tebze cxadad aris gamokveTili qarTul kabis formebi da misTvis damaxa-

siaTebeli elementebi. swored am periodisTvis miiRo qarTulma samosma 

Tavisi tradiciuli saxe, daxvewili da momxiblavi, ramac mraval cnobil 

ucxoels aTqmevina xotbiT aRsavse aRtacebuli sityvebi.  

qarTuli kaba erovnuli samosis uaRresad daxvewili saxea. qalis 

moxdenil figuraze lamazad gamoiyureba grZeli kaba mWidrod gamoyva-



 
 
158 

nili zedataniT da iatakamde daSvebuli farTo qvedataniT. cnobilia 

gujastiani, saxlarTaviani da weliani kaba. 

       
                                      a                                                     b 

nax. 1. qalis samosi: a — qtitori bugeulis eklesiis freskidan; 

b — sveticxovelis taZris freskidan 
 

qarTuli kabis samSvenisia gansxvavebuli feris xaverdis an abreSu-

mis qsovilis sartyeli, gulispiri da yurTmajebi, romlebic uxvad aris 

Semkuli oqromkediT, kilitebiTa da margalitebiT Sesrulebuli naqar-

gobiT. yurTmajebi kabis mosaxsneli elementebia, romlebic erTmaneT-

Tan dakavSirebulia zonriT. qarTuli kabis qveS icvamdnen grZel peran-

gsa da SeidiSs, romlis totebi gaformebuli iyo oqromkediT Sesrule-

buli ornamentuli  naqargiT (nax. 2) (doliZe da sxv., 2017:101, 106). 
 

    
nax. 2. qarTveli qalebi erovnul samosSi  
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qarTuli erovnuli samosi rTuli, sivrciT-moculobiTi forme-

bis mravalferovnebiT xasiaTdeba. samosis Semadgeneli elementebis kon-

figuracia da raodenoba gansazRvravs mis funqcionalur daniSnulebas 

da modelur mravalferovnebas. erovnuli samosis formaTa mravalgva-

robas, sxvadasxva faqtorebTan erTad, ganapirobebs silueturi forme-

bi, romlebic qarTul tradiciul samosSi ZiriTadad warmodgenilia ga-

moyvanili, naxevrad gamoyvanili, swori da Tavisufali siluetebis saxiT 

(nax. 3), (doliZe da sxv., 2017:43, 46). 

  
 

nax. 3. qarTuli erovnuli samosis silueturi formebi: 

a — gamoyvanili; b — naxevrad gamoyvanili; g — swori; d — Tavisufali 

 
qarTuli erovnuli samosis mravalferovnebis miuxedavad, qalisaT-

vis samosis ZiriTad saxes warmoadgens qarTuli kabis sxvadasxva saxeebi. 
gujastiani qarTuli kaba (nax. 4) aris gamoyvanili siluetis, sig-

rZiT koWebamde, welSi gadaWrili. kalTa welis xazze damuSavebulia ori 

amoRebulobiT. zeda tanis wina qveda ganaWeri napiri Sua centralur 

xazze dagrZelebulia samkuTxa formiT. yelis amoRebuloba trapeciuli 

formis, romelzedac Siga mxridan emagreba mosaxsneli dekoratiuli Ca-

sadgmeli — gulispiri. qveda tanis wina da ukana naxevari erTnawiliania, 

kaba welis xazze damuSavebulia naoWiT. zeda tani, qveda kabasTan welis 

xazze SeerTebulia nawilobriv an ga-

yofilia damoukidebel zeda da qveda 

nawilebad. qveda tani welis adgil-

mdebareobaSi muSavdeba mikerebuli 

qamriT. kaba damuSavebulia ormagi 

zeda da qveda saxeloTi. qveda saxe-

lo (yurTmaja) erTnakeriania, bolo-

Si daviwroebuli. gare saxelo iRli-

is adgilmdebareobidan idayvis xa-

zamde SeerTebulia, Semdeg ki gaxsni-

lia. gare da Siga saxelo muSavdeba 

yoSiT, an mis gareSe. welis xazze kaba 

gaformebulia sartyliT.  

 
 
nax. 4. gujastiani kaba 
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saxlarTaviani kabis (nax. 5. a) kalTa ornawiliani samkuTxa formis 

yelis ganaWeri napiriT, qveda tanis wina da ukana naxevari samnawiliani.  

weliani qarTuli kabis (nax. 5. b) kalTa ornawiliania mrgvali, da-

xuruli yelis ganaWeri napiriT, xolo qveda kabis wina da ukana naxevrebi 

erTnawiliani.  

 

 
nax. 5. a — saxlarTaviani kaba; b — weliani kaba 

 

guruli qalis kaba gansxvavdeba qarTuli kabis konstruqciisagan 

yelis ganaWeri napiris ovaluri mrudiT. kabis zurgi erTnawiliania, sa-

xelo — erTi, qveda tani ornawilia-

ni.  

leCxumeli qalis kabis (nax. 6) 

qvedatani ornawiliania, ganieri, ku-

diani, muSavdeba samrigad Semovle-

buli arSiiT (jorjali). 

 saqarTvelos danarCeni kuTxis 

qalis kabebi warmoadgenen swor da 

naxevradgamowyobil siluetebs: 

TuSuri kaba (nax. 7. a) aris swo-

ri siluetis, sigrZiT koWebamde. 

kalTa da zurgi mTlianad aris aWri-

li, mxris nakeris gareSe. kalTis wi-

na nawili yelis amoRebulobidan 

TeZos xazamde muSavdeba gulispiriT, `gulRiaTi~, yelis amoRebulobas 

aqvs marTkuTxedis forma. kabis gverdis ganaWeri napiri welis xazidan 

qvemoT damuSavebulia CasadgmeliT. saxelos bolo damuSavebulia `qu-

roTi~.  

xevsuri qalis kaba `sadiaco~ (nax. 7. b) msgavsia TuSuri kabisa, im 

gansxvavebiT, rom sadiacos silueti aris boloSi gafarToebuli, sig-

rZiT Sua wvivamde, win gauWreli, ikvreba gulmkerdis marjvena mxares Ri-

liTa da `SatiT~. kalTa damuSavebulia gverdis SedgmuliT (azRoti) da 

qveda nawilisagan, romelic Sedgeba dekoratiuli nakeriT erTmaneTTan 

 
 

nax. 6. leCxumeli qalis kaba 
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SeerTebuli zurgis mxares gadasuli xuTi sxvadasxva feris tolis qso-

vilis detalisagan (qoqomoni). kalTa yelis adgilmdebareobaSi damuSa-

vebulia yelis amoRebulobis formis naWreliani faragiT (gulispiri). 

zurgis centraluri nawili welis xazze gadauWrelia, qveda nawili Sed-

geba xuTi feradi zolisgan, zurgis Casadgmelebamde daCafuli (naoWas-

xmuli) qoqomonisgan. sayelo dgari. sadiacos yelis amoRebuloba aris 

marTkuTxa formis, odnav momrgvalebuli kuTxeebiT. 
  

 
 

nax. 7. a — TuSi qalis kaba; b — xevsuris sadiaco 

 
mesxi da javaxi qalis kaba (nax. 8. a) aris swori siluetis, sigrZiT 

koWebamde, boloSi gafarToebuli, welis xazze gadaWrili, win gaxsnili 

welis xazamde, ikvreba malulad, dedal-mamali xrikebiT. kalTa da zur-

gi mTlianad aris aWrili mxris nakeris gareSe. yelis ganaWeri ovaluria. 

qvedatani naoWasxmulia. saxelo erTnakeriania, boloSi gafarToebuli, 

sworxazovani zeda ganaWeri napiriT.  

mTiuli, fSaveli da aWareli qalis kaba msgavsia mesxeT-javaxeli 

qalis kabisa, im gansxvavebiT, rom silueti aris naxevradgamoyvanili. 

mTiuli qalis kabis sigrZe aris muxls qvemoT, ikvreba RilkiloebiT wi-

na, Sua centralur xazze welis xazamde, sayelo dgari. aWareli qalis ka-

ba (nax. 8. b) ikvreba RiliTa da RilkiloTi, saxelo Sedgeba sami nawilis-

gan, iRliaSi SedgmuliT. saxelos zeda ganaWeri napiri naoWasxmulia, sa-

xelos bolo ganaWeri napiri damuSavebulia manJetiT. fSaveli qalis ka-

ba aris naxevradgamoyvanili siluetis, sigrZiT wvivis xazs qvemoT, saye-

lo dgari. saxelo erTnakeriani, boloSi daviwroebuli. 
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nax. 8. a — mesxeT-javaxeTis qalis kaba; b — aWareli qalis kaba 

 

silueturi formebis analizma aCvena, rom qarTuli kabebi ZiriTa-

dad gamoirCevian welis areSi mkveTrad gamoyvanili siluetiTa da konu-

surad gafarToebuli qveda nawiliT (nax. 9), xolo mTis regionSi upira-

tesoba eniWeboda swor siluets (doliZe da sxv., 2017:54). 

qarTuli kabis konstruqciis Seswavlam aCvena, rom silueturi for-

mis misaRebad gamoyenebilia kabis vertikaluri danawevrebis meTodi, 

ris Sedegadac miiReba gamowyobili silueti. miRebuli forma uzrun-

velyofda sxvadasxva saxis sxeulis figuris koreqcias da warmoadgenda 

mas viwro weliT da dagrZelebuli figuriT. 

 
 

nax. 9. qarTuli kabis konstruqciuli naxazi 
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statiaSi ganxiluli saqarTvelos sxvadasxva kuTxis qalis tradi-

ciuli samosis formaTa SedarebiTi analizi da qarTuli kabis konstruq-

toruli dagegmarebis gansakuTrebulobebis kvlevis Sedegebi mniSvne-

lovani iqneba qarTuli erovnuli samosis Semdgomi SeswavlisaTvis. 
 

gamoyenebuli literatura: 

 

1. doliZe n., daTuaSvili m., ugrexeliZe i., Carkviani i., CirgaZe q.,      

lursmanaSvili l., kvantiZe g., `qarTuli erovnuli samosis ilustri-

rebuli cnobari“, quTaisi, 2017. 
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goTuri stilis samosis konstruqtoruli dagegmarebis                       

Taviseburebebi 

           

samosis stili adamianis imijis erT-erT mTavar elements warmoad-

gens. igi aris kostiumis ansamblis aqcentireba asakis, sqesis, profesiis, 

socialuri statusis, piradi gemovnebis, sazogadoebis arsebobis perio-

dis, nacionalobis da religiuri mrwamsis mixedviT. msoflioSi mravali 

stilisturi mimarTuleba arsebobs. msoflio civilizaciis evoluciis 

garkveul periods miekuTvneba e.w. goTuri stili, romelic moicavda 

kulturis TiTqmis yvela sferos da ganviTarda dasavleT, centralur 

da nawilobriv aRmosavleT evropaSi XII-XV saukuneebidan. goTurma Tav-

dapirvelad Secvala romanuli stili, SemdgomSi ki Tavadac ganicada 

modifikacia15. 

Gotico (araCveulebrivi, barbarosuli) — italiuri sityvaa, xolo 

rac Seexeba stils, mas saerTo araferi aqvs istoriul goTebTan. Tana-

medrove goTuri stili XVII-XVIII saukuneebSi, igive evropaSi warmoSobil 

`neogoTikur“ stils ufro mogvagonebs16. 

samosis goTuri stili, jvarosnuli omebidan dabrunebuli rainde-

bis aRkazmulobis analogias warmoadgenda. droTa ganmavlobaSi rainde-

bis samxedro aRWurviloba sagrZnoblad Semsubuqda, magram SeinarCuna 

simtkice. Tuki adre miRebuli iyo farTe, romanuli epoqis perangebis 

tareba, igi Secvala tanze mWidrod Semortymulma, mravaljeradad dana-

wevrebulma Sesamoselma. zustad XII-XVI saukuneebSi Camoyalibda Tana-

medrove epoqaSi tansacmlis aWris yvela cnobili saxe17. 

XVI saukuneSi goTuri stilis samosma daimkvidra cisken ltolvadi 

arqiteqturis analogiuri moxazulobebi, romelic SemdgomSi e.w. „neo-

goTikur“ mimarTulebaSi gadaizarda. viqtorianuli da barokos epoqis 

zegavleniT sakmaod didi xniT daviwyebuli goTuri stili poziciebs ga-

suli saukunis 70-80-ian wlebSi ibrunebs „pankebis“ moZraobis parale-

lurad. cnobili dizainerebis mondomebiT, aRniSnuli samosis stili 

                                                            
15 https://ru.wikipedia.org/?fbclid=IwAR0c-M-hb4Snqz33s2qX9yX0GA8CHEoFab5txeBBMvH-
41N8AGf9B1t7Nxk  
16https://thebridgestudio.ru/?fbclid=IwAR3VoATyWWJqQYSDG6u4GWSknyU1qfV8x8yexII7–
qcKD9zpsbOCw8sT0Ug  
17 https://www.passion.ru/style/modnyy-slovar-g/goticheskiy-stil-v-odezhde-
77230.htm?fbclid=IwAR00BkMYH0218lSk9wg–
kWVOWRk9U7DP8AbfquZN2OsDqJY6DU1tKC3AXMM  
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mudmivad imyofeba sazogadoebis garkveuli nawilis yuradRebis cen-

trSi. 

swored goTur stilSi gadawyvetili samosis ori kompleqtiს mxat-

vruli da konstruqciuli Taviseburebebis kvleva warmoadgens aRniSnu-

li naSromis kvlevis mizans.  

yvelaze sruli informacia modelis Sesaxeb mza nawarmma SeiZleba 

mogvawodos. rac Seexeba eskizTan muSaobas, is SedarebiT rTulia, mag-

ram amasTan, SemoqmedebiTi da saintereso procesia. perspeqtiuli mode-

lebis Seqmnis procesSi aucileblad unda gadavxedoT Cvens warmodge-

nebs — formaze, proporciebze da zogadad detalebze.  

modelis analizs viwyebT eskizze centralur xazisa da ZiriTadi 

konstruqciuli doneebis dataniT. eskizze centraluri xazis datanisas 

orientacia keTdeba centraluri Sesabnevis xazze. gamomdinare iqedan, 

rom figurebi CanaxatebSi iSviaTad dganan zustad frontalur mdgoma-

reobaSi (rogorc Cvens SemTxvevaSi), centraluri xazi SeiZleba gamovi-

des gaxrili. konstruqciuli doneebis gansazRvris mizniT, gamoyenebu-

li iqna figuris moduluri proporciebi (daTuaSvili, 2020:61; martino-

va, 2002:101). adamianis sxeulis proporciuli dayofisaTvis gamoviyeneT 

Tavis zomis moduli. modulis naxevrad miRebulia dacileba nikapidan 

Tvalebamde. maRali figura pirobiTad tolia 8 modulis: umaRlesi wer-

tilidan mkerdamde manZili 2 modulia; welis xazamde — 3, TeZos xazamde 

— 4. daSvebuli xelis idayvis xazi emTxveva welis xazs. 

 
                                     a                                                        b 

nax. 1. modeli 1. a — eskizuri Canaxati, b — teqnikuri naxati 

 

pirveli modeli (nax. 1) Sereuli qsovilisagan qalis Teatralize-

buli samosis nimuSs warmoadgens da Sedgeba korsetisa da qveda kabis 

kompleqtisagan. tanze mkveTrad gamoyvanili korseti, sigrZiT welis xa-

zidan odnav qvemoT, Sedgeba kalTisa da zurgis detalebisagan. kalTa 
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ornawiliani, amoRebulobiT gverdis xazidan, naviseburi gulispiriT, 

simetriuli, SesabneviT wina centralur xazze, romelic bolovdeba sam-

kuTxediseburad. zurgi ornawiliani, amoRebulobebiT welis xazidan, 

Sua centraluri xazi bolovdeba samkuTxediseburad kalTis analogiu-

rad. saxelo grZeli, Cakerebuli, Sedgeba ramodenime iarusisagan. saxe-

los zeda nawili, sigrZiT mxrisa da idayvis Sua xazamde, wamoweuli zeda 

mrudisa da paralelurad gafarToebis xarjze formirebuli rbili na-

kecebiT. saxelos qveda nawili majis xazamde, boloSi gafarToebuli, 

romelzedac iarusebis saxiT damagrebulia boloSi gafarToebuli sami 

gasaformebeli detali. pirveli gasaformebeli detali ornawiliani, 

mxris xazis gaswvriv samkuTxediseburi SeWriliT da gasaformebeli baf-

TiT. qveda kaba saTaviT welis xazze, ikvreba ukana Sua xazze dagegmare-

buli elva SesakraviT, wvivis Sua xazamde, ornawiliani boloSi mkveTrad 

gafarToebuli, gverdiTa ubnebSi Cakerebuli qveda kabaze grZeli, rom-

biseburi formis detalebiT. welis xazidan barZayis Sua xazamde gamoye-

nebulia zonarebisagan damzadebuli gasaformebeli bade. 

 
a                                    b 

nax. 2. modeli 2. a — eskizuri Canaxati, b — teqnikuri naxati 

 

meore modeli (nax. 2) qalis (mamakacis) Teatralizebuli samosi — 

mosasxamis, perangisa da Sarvlis kompleqts warmoadgens. 

mosasaxami swori siluetis, mkveTrad wamoweuli da gafarToebuli 

Saliseburi tipis sayeloTi damatebiT elementTan kombinaciaSi, sig-

rZiT wvivis Sua xazamde, sam Rilze SesabneviT wina centralur xazze, Ca-

kerebuli saxeloebiT, bolos xazze improvizirebuli SeWrilebiT. Se-

saZlebelia dagegmardes mkvrivi Sereuli qsovilisagan, bunebrivi an xe-

lovnuri tyavis masalisagan. kalTa ornawiliani, amoRebulobis gareSe. 
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zurgi ornawiliani, boloSi gafarToebuli. saxelo erTnawiliani, Cake-

rebuli, wamoweuli zeda mrudis konturiT, grZeli, boloSi daboloebu-

li manJetiT, romelic ikvreba Rilze an moqlonze.  

perangi bambis uxeSi qsovilisagan, swori siluetis, tyavis qamriT 

welis xazs odnav qvemoT, sigrZiT barZayis Sua xazamde, saxeloebis gare-

Se, oTxkuTxediseburad moWrili gulispiriT, Sedgeba kalTisa da zur-

gis detalebisagan. kalTa erTnawiliani, amoRebulobebis gareSe. wina 

centralur xazi zemodan gasaformebeli elementiT, samkuTxedisebu-

rad CaWrili, qvemodan odnav wamoweuli da gaformebuli zonarebiT. 

Sarvli saTaviT welis xazze, brijis stilis, ikvreba elva Sesakra-

viT wina centralur xazze, mokle, muxlis xazs odnav qvemoT bolovdeba 

farTe, samkuTxedis formis SeWriliani manJetiT.  

samuSaos kvlevis Semdgom etapze dagegmili iyo sakvlevi modele-

bis detalebis konstruqtoruli dagegmareba. aRniSnuli samuSao gan-

xorcielda konstruqciuli modelirebis cnobili xerxebis gamoyenebiT 

(daTuaSvili, 2020:57; medvedeva, 2010:257). modeluri konstruqciis misa-

Rebad SesaZleebelia gamoyenebul iqnas bazisuri an masTan miaxloebuli 

konstruqciuli naxazi. miaxloebuli konstruqciuli naxazis SerCevisas 

unda vixelmZRvaneloT Semdegi kriteriumebiT: pirveli — nedleulis, 

aWris da siluetis, zomis, sigrZisa da sisrulis Tanxvedra. meore — saw-

yisi da modeluri konstruqciebis zomebis Tanxvedra. mesame — kon-

struqciis ZiriTadi detalebis danawevrebis xazebis Tanxvedra.  

konstruqciuli modelirebis Sedegi damokidebulia ara marto saw-

yisi konstruqciis swor arCevaze, aramed konstruqciis modifikaciisas 

gamoyenebul meTodebis teqnikur mxarezec. 

 

 
nax. 3. pirveli modelis detalebis kostruqtoruli dagegmareba. 

a — kalTa da zurgi; b — saxelo; g — qveda kaba 
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naxazze 3 naCvenebia pirveli modelis detalebis konstruqtoruli 

dagegmarebis ilustracia. bazisur konstruqciad am konkretul Sem-

TxvevaSi gamoyenebulia qalis klasikuri kabis kalTisa da zurgis, aseve 

saxelos kostruqciuli naxazebi. qveda kabis ansamblis detalebis kon-

struqtoruli dagegmareba Sesrulebulia ornawiliani qveda kabis kon-

struqciuli naxazis bazaze. 

naxazze 4 naCvenebia meore modelis detalebis konstruqtoruli 

dagegmarebis ilustracia. mosasxamisa da perangis detalebis konstruq-

toruli dagegmarebis mizniT, bazisur konstruqciad am konkretul Sem-

TxvevaSic gamoyenebulia qalis klasikuri kabis kalTisa da zurgis, ase-

ve saxelos konstruqciuli naxazebi. brijis detalebis konstruqtoru-

li dagegmareba Sesrulebulia qalis klasikuri Sarvlis konstruqciu-

li naxazis bazaze. 

 

 
nax. 4. meore modelis detalebis kostruqtoruli dagegmareba. 

a — mosasxamis kalTa da zurgi; b — saxelo da manJeti;  

g — perangis kalTa da zurgi; d — briji 

 

amrigad, goTur stilSi gadawyvetili samosis konstruqtoruli 

dagegmarebis kvlevis Sedegebma aCvena aRniSnuli mimarTulebis Tavise-

burebebi. modelebis kompleqsuri analizis TvalsazrisiT damuSavebul 

iqna moduluri proporciis Sesabamisi teqnikuri Canaxatebi. aRniSnuli 

meTodis gamoyenebiT srulfasovnad iqna gaanalizebuli detalebis 

proporciebi, konstruqciuli sartylebisa da danawevrebis xazebis ur-

TierTganlagebebi. kvlevis bolo etapze ganxorcielda warmodgenili 

modelebis detalebis dagegmareba konstruqciuli modelirebis xerxe-

bis gamoyenebiT. vfiqrobT, rom kvlevis Sedegebi mniSvnelovan wvlils 

Seitans samosis modelirebiT dakavebuli da aRniSnuli mimarTulebiT 

dainteresebuli adamianebis profesiuli ganviTarebis sakiTxebSi.  
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Teatrmcodneoba 

 
 

maia kiknaZe 

saqarTvelos SoTa rusTavelis Teatrisa da  

kinos saxelmwifo universiteti 

asocirebuli profesori 
 

qarTuli saTeatro kritika XIX saukunis 60-80-ian wlebSi 

 

qarTuli Teatris istoriaSi udides movlenad iqca mudmivmoqmedi 

Teatris Seqmna (1879), romelmac gansazRvra XIX saukunis 60-80-iani wle-

bis Teatraluri procesebi, xeli Seuwyo samsaxiobo xelovnebis, saTeat-

ro azrovnebis ganviTarebas, profesiuli reJisuris Camoyalibebas. 

mudmivmoqmedi Teatri mZime socialur pirobebSi iqmneboda, erTis 

mxriv — caristuli politika, qarTuli enis devna, meores mxriv ki, qvey-

nis socialuri foni — Teatris Seqmnis praqtikul ganxorcielebas uS-

lida xels. 60-ianelTa saganmanaTleblo da kulturulma  moRvaweobam, 

erovnul-ganmanTavisuflebelma moZraobam, `miZinebuli sazogadoebis“ 

gamofxizlebasa da erovnuli cnobierebis gaRviZebas Seuwyo xeli. aseT 

pirobebSi, roca qarTuli ena arasavaldebulo enad gamocxadda, ganma-

naTlebelTa Taoba enis gadarCenis funqcias qarTul Teatrs akisrebda. 

ilia WavWavaZe, ilia oqromWedliSvilisadmi miweril werilSi aRniSnav-

da: „xom ici, Teatri ra didi ram aris CvenisTana dacemuli xalxisaTvis. 

magis meti nacionalobis niSan-wyali jerjerobiT Cven ara gvaqvs ra. eg 

erTi adgilia, saca Cveni ena sajarod ismis da sajarod moqmedebs. Torem 

Teatrs xom sxvac bevri sikeTe mosdevs“ (WavWavaZe, 1955:133).    

profesiuli Teatris daarsebam, sasceno xelovnebis ganviTarebam  

xeli Seuwyo saTeatro kritikuli azrovnebis damkvidrebas, romelic 

dakavSirebuli iyo ilia WavWavaZis, akaki wereTlis, sergei mesxis, vale-

rin gunias, giorgi wereTlis saxelebTan. 60-ian wlebSi, rodesac mudmivi 

dasi yalibdeboda, sazogadoebis damokidebuleba Teatris mimarT ara-

erTgvarovani iyo. zogi mas skeptikurad uyurebda, zogic araseriozul 

xelovnebad Tvlida. amitom aucilebeli gaxda Teatris funqciis Sesaxeb 

saubari, mis daniSnulebaze sajaro msjeloba, ganmartebebis gakeTeba, 

ris Sesaxebac araerTi sazogado moRvawe werda. XIX s-is mwerlebisaTvis 

Teatralur asparezze gamosvla mravalmxrivi saqmianobiT gamoirCeoda: 

iqneboda es Teatris SeqmnisaTvis brZola Tu dramatuli sazogadoebis 

daarseba (1881), dramaturgiuli Tu mTargmnelobiTi muSaoba, Teatra-

luri teqstebisa da kritikuli statiebis gamoqveyneba (aqve unda gavix-

senoT mweral mixeil TumaniSvilis moRvaweoba, romlis kritikuli weri-

lebi dakavSirebuli iyo giorgi erisTavis Teatris arsebobasTan) da a.S.  
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60-80-ian wlebSi Teatralur literaturas bevri adamiani qmnida — 

sazogado moRvawe, mwerali, msaxiobi, reJisori, kritikosi Tu „Teatris 

moyvare“. iwereboda memuarebi, istoriuli narkvevebi, sxvadasxva saxis 

Teoriuli Sromebi, recenziebi, feletonebi.   
sasceno xelovnebis Sesaxeb TavianT praqtikul gamocdilebas uzia-

rebdnen axalgazrda Taobas msaxiobebi: vaso abaSiZe, elisabed CerqeziS-

vili, mako safarova, kote yifiani. Teatris Sesaxeb werilebs aqveyneb-

dnen: ivane maCabeli, petre umikaSvili, niko avaliSvili, rafiel erisTa-

vi, giorgi TumaniSvili da sxvebi. Teatraluri teqstebi, recenziebi Tu 

Teoriuli Sromebi, romlebic erTian Teatralur literaturas qmnida, 

kargad asaxavda XIX s-is 60-80-iani wlebis saTeatro procesebs, qarTuli 

saTeatro azrovnebis ganviTarebis Taviseburebas.    

sagazeTo Tu saJurnalo statiebSi werdnen speqtaklebze, axal qar-

Tul piesebze, repertuarze, msaxiobis Semoqmedebaze, ostatobaze, met-

yvelebaze, dramis Teoriis sakiTxebze, sasceno Cacmulobaze, dekoraci-

asa da reJisuris problemebze.  

mxolod speqtaklze wera ar iyo kritikis daniSnuleba. kritikoss 

evaleboda saTeatro procesebis asaxva, misi maxasiaTeblebis warmoCena, 

problemis dasma, ganxilva, msjeloba (kritika — berZ. `msjeloba“). XIX 

saukunis 60-80-iani wlebis Teatraluri kritika im periodSi arsebul 

yvela mniSvnelovan sakiTxs exeboda da am mxriv dReisaTvisac bevri ara-

feria Secvlili (ar vgulisxmob lingvistur an sintaqsur sakiTxebs. 

magaliTad, sityva „xelovnuri“ niSnavda maRalmxatvruls, sityva „ar-

dgenda“ niSnavda warmoadgenda da a.S.), Tumca im periodis kritikas Tavi-

si damaxasiaTebeli niSan-Tvisebebi gaaCnda. magaliTad, recenziebSi xSi-

rad vxvdebiT piesis Sinaarsis (zogjer dawvrilebiT) moyolas da ara 

analizs (speqtaklis dekonstruqciaze laparakic ki zedmetia). recenzi-

ebis avtorebi asaxavdnen mayureblis ganwyobas, reaqcias, zogjer gu-

lubryvilo saqcielsac ki.  

magaliTad, speqtakl „ori obolis“ warmodgenaze msaxiobma nato 

gabuniam, romelmac gaiZvera parizeli mawanwala qalis, madam froSaris 

roli iTamaSa, Tavis msxverpls, usinaTlo axalgazrda gogonas xeli rom 

waavlo, mayurebelma darbazidan dauyvira: „xeli gauSvi magas, Se saziz-

Raro bebero!“   

XIX s-is 60-80-iani wlebis saTeatro kritikas Tavisi specifika gaaC-

nda da garkveuli TaviseburebiT gamoirCeoda. es Tavisebureba pirvel 

rigSi, qveynis socialur-politikuri mdgomareobidan gamomdinareobda, 

rac gulisxmobda Teatris erovnulobis xazgasmas. gansakuTrebiT es 

exeboda ilias, akakis, sergei mesxis da sxva moRvaweTa werilebs, romleb-

Sic saubari iyo Teatris — enis gadamrCenelis, Teatris — skolis anu sa-

ganmanaTleblo funqciis, Teatris — taZris anu wminda adgilis (da ara 

sakralur-saritualo) rolisa da mniSvnelobis Sesaxeb.  
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ilia WavWavaZe werilSi „qarTuli Teatri“ (WavWavaZe, 1955:57), bevr 

mniSvnelovan sakiTxze amaxvilebda yuradRebas. scenis daniSnulebaze 

saubris dros, Tavisebur Sefasebas gvTavzobda: `scena igive Skolaa, ro-

melic cxovelis suraTebiT elaparakeba kacis gulsa da Wkuasa... scena 

xalxis mwvrTneli, xalxis gamzrdeli unda iyos, sulisa da gulis ama-

maRlebeli“. ilia scenisagan or mniSvnelovan rames moiTxovda:  pirve-

li, rom scena unda „yofiliyo ganmwmendeli Cvenis cxovrebisa, Cvenis 

Wkuisa da gulis ganmanaTlebeli, da meore is, rom is unda yofiliyo is 

adgili, sadac qarTuli ena fexzed dadgeboda mTelis Tavisi SegnebiTa 

da simdidriT“. cxadia, rom ilias am mosazrebas inteleqtualTa mTeli 

Taoba iziarebda. isini, vinc saTeatro teqstebs qmnida, Teatris daniS-

nulebas erovnul-ganmanTavisuflebeli moZraobis konteqstSi ganixi-

lavda. „Cveni Teatri rac unda iyos, Cvenis erovnebis sajaro niSania. es 

yvela qarTvels unda axsovdes, Tu Tavis qveynis bedzed gulacruebuli 

da gulayrili ar aris“ — werda ilia (WavWavaZe, 1955:62).    

Teatraluri kritikosi speqtaklebze msjelobis dros, zogierT 

sakiTxs drois faqtoriT afasebda. magaliTad, recenzenti msaxiobs kar-

gi qarTuliT laparakze Tu miuTiTebda, an scenaze moWarbebuli rusu-

li sityvebis xmarebaze (merzavco, karolo da a.S.), dabeCavebuli qarTu-

li enis gadarCenis movla-patronobazec mianiSnebda. ruseTis imperiis 

mxridan qarTuli enis devna-Seviwroebas qarTuli sazogadoebis nawilis 

gulgrilobac uwyobda xels. amis Taobaze ilia dananebiT werda: „Cvens 

enas CvenSi moedani ara aqvs savarjiSod. Cveni egreTwodebuli maRali 

sazogadoeba, nametnavad qalaqSi, Tavis samarcxvinoT Takilobs Tavis 

deda-eniT laparaks... is simdidre qarTuli sityvierebisa aRar ismis... 

Cveni guli Cveni eniT aRar Tbeba. amisTana savalalo da samarcxvino 

mdgomareobaSi qarTuli samudamo scena swored cis namia damWknari yva-

vilisaTvis“ (WavWavaZe, 1955:56). aseT pirobebSi sruliad gasagebi xdeba,  

rodesac kritikis mTavar daniSnulebad miiCneoda Teatris funqciis 

mniSvnelobaze (gamudmebuli) saubari, amave dros ki, kritikas evalebo-

da Teatraluri xelovnebis ganviTarebis xelSewyoba.   

Teatraluri kritikisa da kritikosis mniSvneloba araerTma sazo-

gado moRvawem Tavad gansazRvra da garkveuli funqciac daakisra. am 

mxriv sayuradReboa valerian gunias, ilia WavWavaZis Sexedulebebi da 

saTeatro SeniSvnebi.  

cnobili Taetraluri moRvawe valerian gunia Tavis Teoriul Sro-

maSi — `ra esaWiroeba qarTul Teatrs“ (gunia, 1953:16), did adgils uT-

mobda saTeatro kritikaze msjelobas. Tavad kritikosi gunia, qarTuli 

Teatris ganviTarebaSi jansaRi kritikis, anu „esTetikuri kritikis“ ar-

sebobas udides mniSvnelobas aniWebda, gansakuTrebiT maSin, rodesac ar 

arsebobda sasceno skolebi, sadac SesaZlebeli iqneboda dramatuli xe-

lovnebis Seswavla.  
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gunia gulistkiviliT saubrobda saTeatro kritikaSi arsebul sen-

ze, „im janyiT da burusiT mocul kritikaze“, im kritikis armcodne ada-

mianebze, romelTa nawerebic „umecrebiTa da saTeatro Teoriis ucodi-

narobiT akvirvebdnen sazogadoebas. cru kritikiTa da „domxaliviT 

areuli SexedulebebiTa da recenziebiT afuWebdnen maT gemovnebas, 

ryvnidnen yovel niWisa da saqmis siyvaruls, Sromas da mecadineobas“. 

WeSmariti kritikosisagan ki gunia, upirvelesad dramatuli da sasceno 

xelovnebis Teoriis codnasTan erTad, samarTlianobas moiTxovda. „kri-

tikosi dramaturgs Tu artists ise unda exebodes, rom saxels ar utex-

des. martivad da mkafiod agrZnobinebdes nakls da Secdomas, uCvenebdes 

da miuTiTebdes kargsa da avze, ara marto litoni sityvebiT, aramed ma-

galiTiTac“ (gunia, 1953:27). amis garda, kritikosi maswavlebelic unda 

yofiliyo da winaswarmetyvelic, mas mxedvelobaSi unda hqonoda, rom 

marto dReisTvis ki ar werda, aramed xvalisTvisac.  

valerian gunia kritikosis mTavar daniSnulebas simarTlis msaxu-

rebaSi xedavda. misi azriT, kritikis Zala simarTleSi mdgomareobda da 

mikerZoebas, piradobas da ganzraxulobas kritikis Jangs uwodebda. si-

marTlisaTvis brZolaSi kritikas zustad unda scodnoda Tu sad midio-

da, rom daniSnuli sagnisaken swori gziT evlo — „upirado unda iyos, na-

gavSi margalitis monaxva da maTi asxma“ unda SeZlos. msaxiobis xelovne-

baze msjelobisas, gunia kategoriulad uaryofda artistis Sefasebis 

gamoxatvas erTi sityviT — `momwons“, `ar momwons“ da mis SefasebaSi kri-

tikosisagan gansakuTrebul sidinjesa da sifrTxiles moiTxovda, vinai-

dan naTamaSebi rolebis Semdeg, artistis xelovnebisagan nivTieri ara-

feri rCeboda STabeWdilebisa da zemoqmedebis garda. misi Rirsebisa da 

naklovanebis danaxva ki kritikosis pirad gemovnebaze iyo damokidebu-

li, amitom recenzia da kritika did sifrTxilesa da jerovan sidinjes 

moiTxovda damwerisagan.  

gunias msgavsad, ilia kritikosis simarTles gansakuTrebul mniS-

vnelobas aniWebda. werilSi „qarTuli Teatri“ (WavWavaZe, 1955:80), ilia 

bevr mniSvnelovan sakiTxTan erTad, saTeatro kritikis specifikis Ta-

viseburebebze amaxvilebda yuradRebas. kritikisa da Semoqmedebis ur-

TierTobebis problemebis ganxilvisas, gansakuTrebul mniSvnelobas 

aniWebda kritikosis moralur mxaresac. sakiTxis kompleqsuri ganxilva 

ki dakavSirebuli iyo Teatris sinTezur bunebasTan. ilias azriT, kri-

tikoss unda daecva profesiuli da zneobrivi normebi, mxolod am Sem-

TxvevaSi SeZlebda mxatvruli movlenebis mTlianobaSi danaxvas. ilia 

werda: „verafri xelobaa Teatris recenzentoba, bevri avi da kargia eg-

reTwodebul sasceno xelovnebis mimavlobaSi da patiosneba da sindisi 

avalebs recenzentsa erTic SehniSnos da meoreca gulwrfelad, miud-

gomlad da daumalavad“.    
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Teatrisa da xelovnebis sxva dargebis kritikosebs Soris, ilia av-

lebda paralelebs da xazgasmiT miuTiTebda maTi specifikis ganmasxva-

vebel niSanze. literaturisa da xelovnebis dargis kritikis obieqti Tu 

iyo erTi pirovnebis Semoqmedeba, Teatris recenzentisTvis `bevri kacia 

xelSesaxebi da simarTlis sasworzed asawoni: piesis avtori, reJisori, 

artistebi, qali Tu kaci, erTis sityviT mTeli jgufi“. ilias es sityvebi 

gulisxmobda, Tu visze uwevda kritikoss wera. kritikis es dargi moiT-

xovda ara mxolod farTo erudicias, aramed gazrdil profesiul pasu-

xismgeblobasac, magram Tu kritikosis saTqmeli `kargia“, recenzenti 

siamovnebiT hkisrulobda kargis Tqmasa, magram „vai ubedurs maSin, roca 

simarTle avalebs SeniSnulis avis Tqmasaca. ara sTqvas codvaa sazoga-

doebis winaSe da sTqvas, vin icis rogor CamoarTmeven isini, viszedac 

cudia naTqvami, Tundac es naTqvami marTalzed ufro marTali iyos, da 

cxadzec cxadi“. 

Teatraluri kritikosis profesiis sirTules ilia anzogadebda da 

sasceno xelovanTa fsiqologiur Taviseburebazec amaxvilebda yurad-

Rebas, sadac didi roli eniWeba koleqtiur SemoqmedebiT specifikas. am 

obieqtur mdgomareobaSi mTavri adgili ukavia Semoqmedi adamianis xasi-

aTs. `arc erTs adamians qveynierebazed grZnoba Takilobisa ise gaZlie-

rebuli ara aqvs, rogorc magaliTebr avtorsa, artistsa da sxva amisTa-

na xalxsa“. radgan ilias azriT, Semoqmeds `saqme kacis gonebasa da sul-

Tan aqvs. yvelafers SegindobT avtori, artisti, oRond avtorobas, ar-

tistobas nu dauwunebT, rac ginda simarTle gaiZulebdeT, rac ginda 

gulwrfelad da sikeTis surviliT gamoTqmuli iyos Tqven mier wuni“. 

ilia kritikosisa da Teatris urTierTobis ganxilvis dros did 

mniSvnelobas aniWebda subieqtur faqtorsac. „recenzents sakuTari 

grZnoba aqvs“ da amis gamoa, rom aTasnair miTqma-moTqmisa da braldebis-

Tvis Tavi ver dauRwevia. subieqtur faqtors ilia upirispirebda pro-

fesionalizms da moralur-esTetikur kriteriumebs. ilias azriT, kri-

tikoss moeTxoveboda „sakuTari grZnobis gawvrTna“, xelovnebis mecnie-

rebis Taviseburebebis codna da zogadi Tvisebani xelovnebisa. ilias 

yvelaze metad awuxebda im xelovanTa saqcieli, romelic naklis gamos-

worebaze ki ar fiqrobda, aramed imaze, Tu ratom gamogvimJRavnes nak-

lovanebebio. magram aqac saqme „ganaTlebulobasa da zneobriobas“ exe-

boda. ganaTlebul da maRalzneobis kacs wuni ufro nakleb eTakilebo-

da, vidre tyuili qeba-dideba, gaunaTlebels ki piriqiT. 

XIX s-is 60-80-iani wlebis saTeatro kritika saocari pirdapirobiTa 

da gulwrfelobiT gamoirCeoda. am saqmeSi gadamwyveti roli Seasrula 

ilias da akakis, rogorc Teatraluri kritikosebis didma avtoritetma. 

ruseTis kolonizatoruli politikis pirobebSi Teatris erovnuli 

ideis mniSvnelobam didad Seuwyo xeli kritikuli atmosferos Seqmnas.  
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ilia saTeatro kritikuli azrovnebis mTavar kriteriumad simar-

Tlis Tqmas, pirdapirobas miiCnevda da Tavad daufaravi kritikis maga-

liTs iZleoda.  

akakic Tavis werilebSi did mniSvnelobas aniWebda gulwrfel, 

„upirbado kritikas“. mas ar moswonda, roca kritikosi „Robe-yores ede-

boda“ da imaleboda. ilias da akakis msaxiobebTan piradi nacnoboba da 

kargi urTierToba hqondaT, kargad icnobdnen TiToeuli msaxiobis sas-

ceno moRvaweobas, Tvalyurs adevnebdnen maT SemoqmedebiT zrdasac, 

axalisebdnen niWierebas, magram roca saWiro iyo, ar aklebdenen kriti-

kasac. magaliTad, ilia, romelic did pativs scemda kote yifians, mis Se-

saxeb aRniSnavda: „ena ebmis da sityvebs hylapavs... metad xSirad da uad-

gilo adgilas icis xelebisa da TiTebis uTavbolo moZraoba. uwunebs ra 

`mimikas“, Seaxsenebs: „Tu mimika TviTmyofadi azris gamasaxatavad ar 

aris xmarebuli, igi mayureblisTvis meti bargia“ da adamians examuSeba, 

siamovnebas ufrTxobs“ — werda ilia gazeT „droebaSi“.    

ilia, akaki, valerian gunia, rafiel erisTavi, sergei mesxi da sxvebi, 

TavianT mosazrebebs swored gazeTis furclebidan amcnobdnen sazoga-

doebas. gazeTis saSualebiT xdeboda Teatris rolisa da mniSvnelobis 

Sesaxeb ganmartebebis gakeTeba. rodesac mudmivmoqmedi Teatri daar-

sda, gazeTi `droeba“ yvela Teatralur movlenas aSuqebda, ibeWdeboda 

korespondenciebi, feletonebi, recenziebi, sxvadasxva saxis informaci-

ebi. am mxriv „droebis“ roli mniSvnelovani iyo. rodesac qarTuli dasi 

sagastrolo mogzaurobidan TbilisSi dabrunda, mudmivmoqmedi Teat-

ris pirveli sezonic maleve gaixsna. premiera sazafxulo Teatris Seno-

baSi warmoadgines (1879 wlis 1 seqtembers). am dRes Teatrma ori speqtak-

li SesTavaza mayurebels — komedia da vodevili, rac im droisTvis wam-

yvani Janri iyo, xolo erT saRamos ori an zogjer sami speqtaklis Cvene-

ba Zvel TeatrSi Cveulebriv prqtikad miiCneoda. 

mudmivma dasma sezonis gaxsnis dRes warmoadgina barbare jorjaZis  

piesa „ras veZebdi da ra vipove“ da rafiel erisTavis vodevili `iWviani“. 

piesebma sazogadoebis mowoneba daimsaxura. axali Teatris Seqmnas Teat-

raluri moRvawe, kritikosi sergei mesxi „droebis“ furclebidan gamo-

exmaura. es iyo profesiuli Teatris Sesaxeb gamoqveynebuli pirveli re-

cenzia da amdenad, mas gansakuTrebuli mniSvneloba hqonda.  

sergei mesxi Tavis werilSi „ras veZebdi da ra vipove“ da „iWviani“ 

(`droeba“, 1879), dadebiTad afasebda axlad Semdgari dasis sadebiuto 

gamosvlas, misi azriT, am dass SeeZlo TamaSi ufro seriozuli piesebi-

sac“. orive piesa TiTqmis yvela (sul 6 kaci TamaSobda — m.k.) moTamaSeeb-

ma unaklod, TanxmobiT da rigianad warmoadgines. ise, rom truppa arc 

erTs ar Seurcxvenia“. gansakuTrebiT aqebda vaso abaSiZis (siraji) da na-

to gabunias (maWankali) Sesrulebul rolebs. miuxedavad misi pozitiu-

ri ganwyobisa, kritikosi SeniSvnebzec amaxvilebda mkiTxvelis yuradRe-
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bas. msaxiob m.yifianis Sesaxeb sergei mesxi aRiSnavda: „m.yifiani rogorc 

dramatuli aqtrisa, Cvenis azriT gamousadegaria... is TamaSobda vadas-

gasul gasaTxovari qalis rols. m.yifianma ver gamoxata am rolSi verc 

is xasiaTi da verc is mixvra-moxvra da sityva-pasuxis kilo... axirebulad 

imanWeboda is dalocvili, galobiT ambobda sityvebs, es xom TamaSi ar 

aris“. kritikosi aseve iwunebda zaal maCabelis gamosvlas, „ubedureba 

is aris, rom rigiani mixvra-moxvra ara aqvs da daumaxinjeblad, daugre-

xavad erT sityvasac ver ityvis scenaze“.    

sergei mesxi, SeniSvnebis miuxedavad, keTilganwyobil damokidebu-

lebas avlenda damdgmeli jgufis mimarT. magram iqve arc kritikas eri-

deboda. amgvari suliskveTeba igrZnoboda ilias, akakis, rafiel erisTa-

vis, valerian gunias, ivane maCablis werilebSic.   

axladSeqmnili Teatris koleqtivic nel-nela egueboda kritikuli 

mosazrebebis mosmenas, rac sabolood xels uwyobda msaxiobis profesi-

ul zrdasac. Semdeg, rodesac vaso abaSiZis xelmZRvanelobiT profi-

lurma gazeTma „Teatri“ daiwyo gamocema (1885), publikaciebi ufro mra-

valferovani gaxda. qarTvel mkiTxvels saSualeba eZleoda, qarTulTan 

erTad gascnoboda sxvadasxva qveynis (Cinuri, somxuri, iaponuri) Teat-

ralur movlenebs.   

sagazeTo werilebma sabolood didad Seuwyo xeli qarTuli Teat-

raluri kritikis ganviTarebasa da kritikuli azrovnebis Camoyalibe-

bas. gazeTebi amave dros Teatraluri codnis miRebis erTaderT saSua-

lebasac warmoadgenda, vinaidan maSin ar arsebobda Teatraluri skola.   

im periodis recenziebma, informaculi xasiaTis gancxadebebma, Te-

atralurma afiSebma, dRevandel mkiTxvels saSualeba misca, daenaxa  sa-

Teatro cxovrebis yoveldRiuroba, SeegrZno Teatraluri cxovrebis 

ritmi da misi rolis mniSvneloba sazogadoebriv cxovrebaSi.   

Teatraluri kritika fexdafex miyveboda saTeatro procesebs, ro-

gorc procesebis Tanamonawile, aSuqebda mas da amave dros, dokumentur 

masalas qmnida. msaxiobTa Semoqmedeba, sareJisoro siaxleebi, warmate-

buli Tu warumatebeli speqtaklebi, axladSeqmnili piesebi, administra-

ciuli Tu ekonomiuri problemebi, mayurebelTa qcevebi, misi gemovneba 

— yvelaferi recenziebSi ixileboda.   

1882 wels mudmivmoqmed TeatrSi sami gansaxvavebuli speqtakli da-

idga. 1 ianvars yazbegis benefisze warmoadgines misive „arsena“, 20 ian-

vars daviT erisTavis „samSoblo“, 1 dekembers cagarelis „xanuma“. ra 

Tqma unda, yvela warmodgena Sefasda. gansakuTrebuli rezonansi gamo-

iwvia patriotulma speqtaklma „samSoblo“, romelic gascda erTi speq-

taklis ganxilvis sferos da politikuri debatebis sagnad iqca (gavixse-

noT ilias werili „katkovis pasuxad“). 

XIX s-is 60-80-ian wlebis saTeatro kritika ZiriTadad ori mimarTu-

lebiT viTardeboda. erTis mxriv, mwerlebisa da sazogado moRvaweTa 



 
 

177 

Teoriuli Sromebi, sagazeTo werilebi, meores mxriv ki ucnob, dile-

tant avtorTa, Teatris moyvarulTa recenziebi im periodis saTeatro 

kritikuli azrovnebis saerTo suraTs qmnida. Tavad is faqti, rom cno-

bili Tu ucnobi avtorebi TiTqmis yvela speqtakls exmaurebodnen, sa-

zogadoebis TeatriT dainteresebaze mianiSnebda. recenziebSi uyur-

dRebod ar rCeboda arc erTi movlena, gansakuTrebiT TvalSisacemi iyo 

msaxiobTa mimarT gamoTqmuli kritika. pirvel rigSi ki, es exeboda cno-

bil msaxiobebs. 

magaliTad, rodesac d.mesxis istoriuli drama „anuka batoniSvili“ 

daidga (1886), recenzentma sxva msaxiobebTan (yazbegi, mesxiSvili) er-

Tad, vaso abaSiZis Sesrulebac gaakritika da werili vaso abaSiZis ga-

zeTSi moaTavsa. am droisTvis abaSiZe „Teatris“ redaqtori iyo. gazeTi 

werda (`Teatri“, 1886): „am saRamos piesa aktiorebs da aktiorebi piesas 

saocaris dabejiTebiT da mecadineobiT xels uwyobdnen erTmaneTs — Se-

degi is iyo, rom mayurebelT moTminebas uangaro wameba da Seuracxyofa 

miayenes q.andronikovisam, b.cagarelma da moxevem, rogorc roliT, ag-

reTve TamaSobiT pirvelobas Cemulobdnen, magram dafnis gvirgvini ma-

inc ergoT b.abaSiZes, aleqs-mesxievs da sabuels. vai magisTana dafnis 

gvirgvins!“ recenzentebi ise mkacrad, zogjer daundoblad akritikeb-

dnen msaxiobTa namuSevrebs, rom maTi Sefasebebi araeTikuric ki iyo. ma-

galiTad, `droeba“ sxvadasxva dros werda: „erTi msaxiobi xmas rom awevs 

Wyavili gamodis, meore bRavis...“ `b.korinTelis qali scenaze ar gamoiS-

veba...“ `ioselianis qalma TviTonac Seiwuxa Tavi Tavisi simReriT da 

Cvenc Segvawuxa...“ cagareli kakulas rolSi (pepo) „erTob mometebulad 

imanWeboda“. k.maqsimiZes recenzentma xma dauwuna: „msaxiobi scenaze ise 

Rritinebda, rogorc moSlili wisqvili, TiTqos yelSi wauWireso“. `ga-

bunias qalma am ukanasknel dros farsi daiwyo, erTob mometebuls hyvi-

ris, igrixeba, sityvebs abrtyelebs, TiTqos ambobs TqvenTvis vigrixebi 

da taSi damikariTo“. kritika daundobeli iyo aleqsandre yazbegis mi-

marTac. 

aleqsandre yazbegis (moxeve, moCxubariZe) dramaturgiul da samsa-

xiobo asparezze gamosvlas kritika didi siyvaruliT ar Sexvedria. mis 

pirvel dramaturgiul debiuts — „erTi ubedurTagani“, romelic mako 

safarovas benefisze pirvelad daidga, kritika uaryofiTad Sexvda. xel-

mouwerel werilSi „Teatri“, avtori piesis Janris gaurkvevlobaze mia-

niSnebda: „moCxubariZis e.w drama, drama ar ariso, scenaze swarmoebs 

mxolod wuwuni da kvnesao, msaxiobebma rolebi icodnen, uf. moxevis gar-

dao“.   

yazbegs guli wydeboda, rom misi pirveli dramaturgiuli namuSeva-

ri uaryofiTad Sefasda: `...rodesac kaci romelsame asparezzed gamo-

dis, mas mxars uWeren. gamarjvebuls ulocaven, damarcxebuls nugeSs aZ-

leven sityviT“ — aRniSnavda guldawyvetiT (burTikaSvili, 1955:25). am 
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piesas sxva piesebis kritikac mohyva, rasac yazbegma werilSi „Teatris 

Sesaxeb“ kritikiTve upasuxa: „am ukanasknel droSi metad ena waigrZeles 

sxvadasxva axalma recenzentebma da ar viciT vis sasargeblod, yovel 

RonisZiebiTa cdiloben, periodulis lanZRviT guli gaugrilon qar-

Tvel sazogadoebas Cvens Teatrze“ (`droeba“, 1881). 

yazbegs akritikebdnen rogorc msaxiobsac. mis samsaxiobo monace-

mebze gansxvavebuli azri arsebobda. is iyo axalgazrda moarSiye role-

bis Semsrulebeli, rasac misi moxdenili garegnoba uwyobda xels. 1883 

wlis 9 martis „droeba“ werda: „moxeve laertis rolSi swored gamosaS-

vebi ar aris. misi TamaSi sruliad ar Seefereboda laertis xasiaTs. moxe-

ves arc Sesabamisi mixra-moxra, arc saxis gamometyveleba hqonda, is sru-

liad ver grZnobda imas, rasac TamaSobda“. piraduli SurisZiebis, arake-

Tilganwyobili kritikis magaliTia ilia xonelis (baxtaZe) Seuracxmyo-

feli sityvebi moxeves mimarT — „uniWo artistebs dampali kitrebi da ka-

tebi unda davuSinoTo“ da sxva. ra Tqma unda, amgvari Sefasebebi kriti-

kis farglebs scdeboda da adamianis Rirsebas laxavda, ris Sesaxebac 

yazbegma araerTi pasuxi gasca. ilias, akakisa da sxva moRvaweTa SeniSvne-

bi, mkacri kritikis miuxedavad, koreqtulobis farglebs ar scdeboda 

da amiT magaliTs aCvenebdnen sxvebsac. rodesac akakis piesa „kudur xa-

numi“ daidga, akaki am faqts feletoniT gamoexmaura. moxevis TamaSs qe-

basTan erTad, TavSekavebuli SeniSvnac misca. akaki werda: `moxevem, iq sa-

dac Znelia sazogadoT TamaSi, e.i siyvarulisa da trfialebis rolSi, iq 

samagaliTod iTamaSa; magram magieraT mere da mere bolo mouRo, magram 

es rolis gaugebrobiT ar mosvlia; uTuod sxva ramem SeakrTo da SeuSa-

la xeli“ (`droeba“, 1880:№208). aRniSnul werilSi akaki sakuTari Tavis 

kritikiTac gamoirCeoda. piesas „mosawyeni piesa“ uwoda, speqtaklis wa-

rumateblobas ki piesas abralebda da ara msaxiobTa Sesrulebas.  

im periodis sagazeTo recenziebSi, recenzentebi gansakuTrebul 

yuradRebas aqcevdnen sasceno metyvelebis sakiTxebze msjelobas (mag., 

ilia, akaki da ucnobi avtorebi). am mxriv sainteresoa ivane maCabelis we-

rili „qarTvel artistebs“ (`droeba“, 1880:№28), romelic avtorma mTli-

anad msaxiobebis metyvelebas miuZRvna. ivane maCabelis azriT, msaxiobTa 

rigian metyvelebaze iyo damokidebuli „iqneboda Tu ara qarTuli Teat-

ri dRegrZeli“. werilis avtori gansakuTrebiT aqebda msaxiob mako sa-

farovas, romelic gamorCeuli yofila im periodis qarTul TeatrSi, 

Tavisi gamarTuli metyvelebiT, kiloTi da kargi diqciiT. rac unda di-

di darbazi yofiliyo, msaxiobis xma Turme yovelTvis mkafiod ismoda da 

haerSi arcerTi bgera ar ikargeboda. maCabeli metyvelebas uwunebda 

qarTuli scenis cnobil varskvlavebs: nato gabunis, vaso abaSiZes, kote 

yifians da yoveli maTganis Taviseburebaze saubrobda. igi werda: „vaso 

abaSiZe enas ukidebs“, „nato gabunias gacxarebis dros ise ebneva Tav-be-

di, rom Suazed gaCerdeba da gagrZelebas veRar axerxebs...“ maCabeli aR-
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niSnul werilSi mxolod problemis dasmiT ar ifargleba, aramed gamo-

savlis gzebsac gvTavazobs. `vinaidan CvenTan deklamaciis klasi ar aris, 

msaxiobebma erTad unda moiyaron Tavi da erTad ikiTxon qarTuli leq-

sebi, kargi eniT dawerili proza da ena SeaCvion qarTulis rigian kiT-

xvas“. aRsaniSnavia isic, rom metyvelebis sakiTxi pirdapir iyo dakavSi-

rebuli kargi qarTuliT daweril sasceno nawarmoebTan, gamarTuli qar-

TuliT Targmnil an gadmokeTebul piesebTan. magaliTad, rodesac maCa-

belis naTargmni „hamleti“ daidga, Targmanma mayureblis mowoneba daim-

saxura. amis Sesaxeb ilia werda: „piesis mTargmneli ramdenjerme gamoiw-

via sazogadoebam da mobenefises b-ns mesxievs saCuqari miarTva“ (`ive-

ria“, 1887) da sxva. 

im periodis recenziebis gacnobis Sedegad naTeli xdeba, Tu rogo-

ri iyo msaxiobTa TamaSis Sefasebis kriteriumebi. msaxiobis warmatebas 

ZiriTadad rolis sinamdvilesTan mimsgavseba anu `bunebrivi TamaSoba“ 

ganapirobebda. magaliTad, rodesac nato gabuniam xanuma iTamaSa, erT-

erTi warmodgenis Sesaxeb recenzenti werda: `Secdoma iqneboda vixma-

roT aq sityva `TamaSi“, radgan scenaze ar vxedavT rasme TamaSis msgavs, 

aramed namdvil maWankals, aravin ar ifiqros, rom scenaze gabunia-caga-

relisa TamaSobda... yvelas Tvalwin edga namdvili xanuma, cocxali, mxia-

ruli, mouridebeli, matyuara energiiT savse“ (`cnobis furceli“, 1903). 

speqtakl `daqceuli ojaxis“ monawile msaxiobebis: abaSiZis, gabunias, 

CerqeziSvilis TamaSma mayurebels daaviwya, rom warmodgenas ucqeroda 

da ara namdvil cxovrebas, iseTi sicilisa da sinamdvilis beWedi eso msa-

xiobTa yovel moZraobas“ (`iveria“, 1901).  

Tumca, imdroindel recenziebSi mkafiod ar Canda, Tu raSi gamoixa-

teboda msaxiobis bunebrivi TamaSi, ras gulisxmobda avtori, roca wer-

da: `msaxiobma kargad Seasrula roli“ da sxva. xSirad raime xelmosaWi-

dic ki araferi iyo naTqvami. gansakuTrebiT es exeboda recenziebs, rom-

lebSic piesis Sinaarsi aWarbebda msaxiobTa Sesrulebuli rolis an speq-

taklis mxatvrul analizs. Tumca amgvar recenziebSi imdroindeli Te-

atraluri cxovrebis saintereso sakiTxebs vxvdebiT. magaliTad, speq-

taklis Catarebis garemo pirobebs, Tu rogor (an riT) iyo scena ganaTe-

buli, rogor iqceoda mayurebeli, rogor iyo Senoba garemontebuli da 

sxva. 

sabolood SeiZleba iTqvas, rom XIX s-is 60-80-iani wlebis saTeatro 

kritika ori mimarTulebiT (vgulisxmob, sazogado moRvaweTa werilebsa 

da ucnob avtorTa recenziebs) ganviTarda da orive SemTxvevaSi mudmiv-

moqmedi Teatris Semoqmedebas daukavSirda. ucnob avtorTa recenziebis 

paralelurad, cnobili moRvaweebi TavianT werilebSi gansakuTrebul 

yuradRebas aqcevdnen Teatris daniSnulebaze, mis saganmanaTleblo 

funqciasa da qarTuli enis sakiTxebze msjelobas.  
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im periodSi Seqmnili recenziebi Tu werilebi dRevandel mkiT-

xvels saSualebas aZlevs, dainaxos XIX s-is 60-80-iani wlebis saTeatro 

cxovrebis yoveldRiuroba, SeigrZnos Teatraluri cxovrebis ritmi da 

gansazRvros Teatris roli sazogadoebriv saqmianobaSi.  

imdroindeli recenziebis gacnoba, saTeatro kritikis mniSvnelo-

bis gaazreba, saSualebas aZlevs Tanamedrove mkvlevars, paraleli gaav-

los da Seadaros dRevandel saTeatro kritikas, mis sazogadoebriv 

funqcias, Teatralur cxovrebaSi kritikis CarTulobas da mis mniSvne-

lobas.       

valerian gunia aRniSnavda, rom kritikas orgvari mizani aqvs: „erTi 

— rom asworebs da arkvevs awindels, meore — is, rom niadags umzadebs 

momavals“. 
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Tamar cagareli 

saqarTvelos SoTa rusTavelis Teatrisa da  
kinos saxelmwifo univeristeti  

asocirebuli profesori 

 
saTeatro xelovnebis Teoria da kritika  

Tanamedroveobis konteqstSi 

 
dRes, Tanamedrove epoqaSi, vis Wirdeba saTeatro xelovnebis Teo-

ria da kritika? ar gegonoT, ritorikuli SekiTxvaa. igi saWiroa zogier-

TebisTvis da, SesaZloa, usargeblo danarCenebisaTvis. rogor gaverkveT 

amaSi? Teorias, gansakuTrebiT kritikas, xom isic axasiaTebs, rom `gau-

naTos~ goneba erTs da sabolood `daabrmavos~ sxva; orive SemTxvevaSi 

Teoria/kritika Tavis saqmes akeTebs, radgan misi Zalis gareSe veravin 

ver mixvdeba mTavars — ratom miiRo savalalo Sedegi maSin, rodesac, 

TiTqosda, gaiTvaliswina yvela mosalodneli dabrkoleba? zogierTs 

albaT hgonia, rom am SekiTxvis dasmis pirdapiroba zedmetad tendenci-

uria. isini cdebian — damajerebel, mwyobr Teoria/kritikas SeuZlia ga-

arRvios labirinTis daxlarTuloba. obieqturi Sedegis mopoveba TiT-

qmis SeuZlebelia, magram logikuri msjeloba, dialeqtikuri xedva dag-

vexmareba sanatreli codnis miRebaSi. 

gavixsenoT semiotologisa da kulturologis iuri lotmanis we-

rili, romelmac sruliad originalurad ganazogada sakiTxi da daukav-

Sira yovelive TiTqos kerZo magaliTs — `siarulis Teorias~, magram ama-

ve dros, moaxerxa eCvenebina Teoriuli azrovnebis daniSnuleba da misi 

arsobrivi mniSvnelovnebac. Teoretikosi wers: `Teoria naklebad saWi-

roa iq, sadac pirvel planze gamodis praqtikuli Cveva. imisTvis, visac 

siaruli SeuZlia, siarulis Teoria saWiro ar aris...xom ar niSnavs es, 

rom siarulis Teoria saerTod aravis ar Wirdeba? ara, igi Zalian gamo-

adgeba eqims, fiziologs, fizikoss, Tumca bavSvs, romelic siaruls 

swavlobs, an moZraobadakargul invalids amgvari Teoriis codna bevrs 

arafers miscems~ (Лотман, 1998:603).  
iuri lotmanis azri rom ganavrcoT Teatraluri xelovnebis Teo-

riis saganze, misi saWiroeba TeatrmcodnesaTvis, reJisorisaTvis, xe-

lovnebaTmcodnesaTvis araviTar eWvs ar iwvevs, magram saubari imaze, 

ramdenad aucilebelia igi msaxiobisaTvis, romlis SemoqmedebaSi praq-

tikuli Cveva Teoriul azrovnebaze bevrad win dgas, an darbazSi mjdom 

rigiT mayureblisaTvis, SesaZlebelia, isev misi rolis uaryofamde mig-

viyvanos. Tumca ar dagvaviwydes germaneli filosofosi — mizanTropi 

artur Sopenhaueri, romelic istoriisa da Tanamedroveobis praqtikis 

rols gansazRvravs Semdegnairad: „istoria, Tundac Tanadrouloba, 
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uamravi Secdomebis da danaSaulebis matiane da informaciaa“ (Sopenhau-

eri, 2009:103).  
Sopenhaueri uaryofs istoriasac da saerTod progresis yovel-

gvar saSualebas. igi acxadebs, rom istorias da arsebul dros araviTari 

mniSvneloba ar gaaCnda; kacobrioba cxovrobs mojadoebul wreSi, ami-

tom mxolod filosofias aqvs Zala, mogvces codna cxovrebis ubedure-

bebis Sesaxeb. radgan filosofias, ese igi — Teorias, romelsac Tu dau-

jerebT, SesaZlebelia mivendoT da virwmunoT. Sopenhaueris es mosazre-

ba mWidrod dakavSirebulia xelovnebis problematikasTan da pirvel 

rigSi dramaturgiasTan, TeatrTan. istoriis gamocdileba vinmes rom 

gaeziarebina, Cven avicilebdiT omebs, saSinelebebs, gayinul konfliq-

tebs da msgavs tragikul movlenebs. maSin Sopenhaueri ar gamoitanda 

adamianis mimarT aseT mkacr da pesimistur ganaCens. igi ambobs, rom ada-

miani veluri, saSineli cxovelia, romelsac vxedavT moTvinierebul 

mdgomareobaSi, amas ki civilizacia hqvia. xolo im SemTxvevebSi, rode-

sac misi WeSmariti buneba iCens Tavs, Cven saSinelebis SegrZneba gveuf-

leba: rodesac sadme irRveva wesrigi, SemoiWreba anarqia, maSin advilia 

mixvde, ra aris sinamdvileSi adamiani. imaT, visac surs darwmundes amaSi, 

SeuZliaT isargeblon bevri Zveli da axali istoriuli xasiaTis mowmo-

biT. isini mixvdebian, rom adamiani Tavisi sisastikiT da daundoblobiT 

arc erT vefxvs da afTars ar CamorCeba. da Tu es asea, maSin cruoben 

dramaturgebi, rodesac gviCveneben dadebiT personaJebs. homerosTan 

Sopenhaueri ar poulobs arc erT idealur gmirs; SeqspirTan — mxolod 

kordelias da koriolans. Teatrisa da dramis Teoria, rogorc specia-

luri disciplina, romelic uyalibebs xelovans — reJisors, Teat-

rmcodnes azrovnebis unar-Cvevebs, eZebs, adgens xelovnebis kanonzomie-

rebebs da amiT gviadvilebs ganviTarebis ganzogadebuli suraTis danax-

vas, Tavis mxriv, iTxovs rogorc ama Tu im epoqaSi Camoyalibebuli wese-

bis codnas, aseve `damRrvevebis~ mier Setanili wvlilis Seswavlas da Se-

fasebas, romlebic xSir SemTxvevaSi, usaxavdnen xelovnebas axal miznebs 

da gzebs. am rTuli procesis gaazrebisas gansakuTrebul mniSvnelobas 

iZens pirvelwyaroebTan Sexeba, terminologiaSi da mTavar cnebebSi gar-

kveva, mimarTulebebis, skolebis, stilebis formirebis principebis da 

zogadad, saTeatro azris mravalsaukunovani gzis aTviseba.  
mecniereba ricxvebis Sesaxeb — ariTmetika — ver itans uzustobebs 

da acdenebs. mis mier Seqmnil kanonebs axasiaTebs rkinisebuli logika da 

simtkice. amitomac, aseT disciplinarul farglebSi SeuZlebelia war-

moidgino, TiTqosda, orjer ori oTxi ar aris. sxvagvaradaa saqme xelov-

nebaSi, romelic Tavis mier dawesebul aqsiomebs drodadro warmatebiT 

amsxvrevs. gavixsenoT Tundac qrestomaTiuli magaliTi — mxatvarma da-

xata grandiozuli masStabebis spilo, romelsac ukavia udidesi zomis 

farTobi. vis SeuZlia am naxatis aRqma mTlianobaSi? 
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rogorc CvenTvis cnobilia, aristotelesaTvis sruliad dauSvebe-

li iyo nawarmoebis fragmentuli gaazreba. mxatvruli mTlianobis kano-

ni saukuneebis manZilze ucvlelad moqmedebda, rogorc savaldebulo 

da gasaTvaliswinebeli moTxovna, romlis darRveva ganasxvavebda ama Tu 

im qmnilebis namdvil faseulobas. 

Tanamedrove xelovneba principulad uaryofs ara mxolod mxat-

vruli mTlianobis kanons, aramed yvela cnobil danarCen normasac, rom-

lebic klasikuri ganviTarebis periodSi aucileblobas warmoadgendnen. 

dRes iqmneba uamravi satelevizio seriali, romlebic Tavisi masStabe-

biT mogvagoneben ukve naxseneb „spilos“; maTi aRqma SeuZlebelia, ro-

gorc garkveuli saxis mTlianobisa. rasakvirvelia, amgvari produqciis 

udides nawils xelovnebasTan cota ram akavSirebs, Tumca maT Soris 

gvxdeba calkeuli nawarmoebebi, magaliTad: `saswrafo~, `sopranos kla-

ni~, `dakargulebi~, `axali msxverpli~, romelTa aseTi niSniT ugulve-

belyofa arqaul azrovnebasTan migviyvans. postmodernizmis epoqaSi Se-

saZlebeli xdeba ara mxolod mTlianobis darRveva, aramed moqmedebis, 

dramaturgiuli struqturis da kompoziciis kardinaluri dekonstruq-

cia, romelic zogjer mravalmxriv da mniSvnelovan axal mxatvrul Ri-

rebulebebTan gvaziarebs. 

maSasadame, xelovnebaSi sruliad dasaSvebia gaamravlo ori orze, 

pasuxad ki miiRo ariTmetikisaTvis daujerebeli cifri, gamaognebeli 

rezultati, romelic sicrueze rodi metyvelebs, — mxolod dinamizmze 

da mudmiv cvalebadobaze. sxvagvarad rogor avxsnaT kanonebis dadgenis 

uamravi mcdeloba da miRebuli wesebis gauqmebis, Secvlis, ngrevis ara-

nakleb gamarTlebuli nabijebi? 

Teoretikosi losevi xSirad imeorebda erT sasacilo ambavs: mewa-

Rem da mkeravma Wames lori. mewaRe imave dRes gardaicvala, xolo mkera-

vi gadarCa. eqimma dawera daskvna imis Sesaxeb, rom loris Wama dauSvebe-

lia mewaReebisaTvis, magram SesaZlebelia mkeravebisaTvis. es magaliTi 

gvaxsenebs analogiur movlenebs axlo istoriaSi, Tundac sabWoTadro-

indel `ukonfliqtobis Teorias~, romelmac udidesi ziani miayena xe-

lovnebas. amgvari primitiuli xasiaTis daskvnebis kanonizireba saxifa-

Toa, radgan sul male igi iqceva ganviTarebis Semaferxebel faqtorad, 

xolo misi xangrZlivi moqmedeba mZimed da uaryofiTad aisaxeba mTlia-

nad xelovnebis bedze.  

rodesac ideologia sazogadoebas karnaxobs cxovrebis `optimis-

tur morals~, maSin xelovnebaSi ikrZaleba tragedia rogorc Janri, iz-

Rudeba mZafri dramatuli konfliqtis areali, Teatri da drama karga-

ven Tavis ZiriTad funqcias — aRbeWdon sinamdvilis udidesi winaaRmde-

gobebi da emsgavsebian `msubuq~ da umniSvnelo garTobis saSualebas, an 

ideologiuri dogmebis gamaJRerebel rupors. aseT SemTxvevebSi Teori-
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ac xels uwyobs miRebuli normebis gamarTlebas da sruliad ar ewinaaR-

mdegeba maT. 

ase iyo Sua saukuneebSi, rodesac tragediis Janri gamocxadda `mav-

ned~, radgan mas `arasasurvel aRgznebamde~ miyavs mayurebeli: RmerTma 

Seqmna harmoniuli samyaro, romelSic adgili ar aqvs borotebas. masSi 

arsebobs mxolod `sruli da arasruli sikeTe~, rac pirdapir migvaniS-

nebs tragediis Janris zedmetobaze. 

igive xdebodasabWoTa imperiis periodSi, rodesac gamonaklisis sa-

xiT daiwera mxolod ori tragediis nimuSi — pirveli saTaurSive gvar-

wmunebs tragikuli paTosis absurdulobaSi (vsevolod viSnevskis `op-

timisturi tragedia~), xolo meore (Salva dadianis `TeTnuldi~) mow-

mobs dramaturgis marcxze; Janrobrivi Taviseburebebis gauazreblobam 

gamoiwvia xasiaTebis funqciebis iseTi mZime aRreva, romelmac ganapiro-

ba avtorisaTvis moulodneli da sawinaaRmdego Sedegi: dadebiTi gmire-

bis sruli usaxoba, xolo uaryofiTi personaJebis  datvirTuli da mra-

valmTqmeli mxatvruli siRrme. 

tragediis ararsebobam, `ukonfliqtobis Teoriis~ gavrcelebam, 

romelic sul male aRiarebuli iqna wamyvan, TiTqosda novatorul mid-

gomad sabWoTa `jansaR~, optimizmistur xelovnebisTvis, gamoiwvia kon-

fliqtis dayvana nulamde, gauqmebamde, msubuq miniSnebamde, rac TviT 

dramaturgiul bunebasac ki ewinaaRmdegeba. 

aqedan warmoiSva uamravi variacia Temaze — kolmeurneobaSi mxo-

lod erTi zarmacia, romelsac male daayeneben gzaze da gamoasworeben; 

aqedan daibada: `abezarebi~, `WriWinebi~ da sxva msgavsi produqcia, rom-

lis simravle imdroindeli xelovnebis saxis ganmsazRvrel faqtorad 

iqca. davaneboT Tavi ukve aRararsebul sabWoTa kavSirs. msgavsi proce-

sebi mimdinareobda sxvaganac. aba riT avxsnaT maSin aseTi xangrZeli da 

cxovrebisunariani `hefi endis~ holivuduri fenomeni? 

vaRiaroT, rom qveyanas da epoqas am SemTxvevaSi naklebi mniSvnelo-

ba aqvs, vidre zRapars harmoniuli samyaros Sesaxeb, romlisTvis tragi-

kulis arseboba miuRebelia ara imitom, rom igi bunebaSi ver moiZebneba, 

aramed ubralo mizezis gamo — optimisturi morali da tragikuli msof-

lmxedveloba veranairad ver iTavseben erTmaneTs; maTi arabunebrivi si-

axlove mxolod moCvenebiTia da miT ufro gaugebari, mtkivneuli da ab-

surdulia, riTac ufromZlavria cru optimizmis ideologiuri wnexi. 

sxvagvarad rom vTqvaT, sazogadoeba, romelic ewinaaRmdegeba tragiku-

lis asaxvas xelovnebaSi, ganwirulia dasaRupad, radgan mis wevrTa um-

ravlesobas mudam amyofeben araadekvatur realobaSi, romlis acdena 

sinamdvilesTan drois ganmavlobaSi sul ufro cxadi xdeba. ra SeuZlia 

aseT mdgomareobaSi Teoriul codnas? Zalian bevri ram, da pirvel rig-

Si, pozitiur da damajerebel Teorias ZaluZs gaanTavisuflos sazoga-
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doeba dogmaturi kanonebis tyveobidan, misces mas arCevanis SesaZleb-

loba.  

rogor unda SeviswavloT Teatrisa da dramis Teoria? ras mivaqci-

oT yuradReba? ra cnebebi, terminebi, koncefciebi unda gaviazroT da 

sworad ganvsazRvroT, rom yovelive es dagvexmaros momaval profesiul 

moRvaweobaSi? pasuxi CamoTvlil SekiTxvebze sakmaod vrcelia. faqtia, 

rom unda mivyveT saTeatro azris saerTo dinebis gaanalizebas, romlis-

Tvisac aucilebelia gaviaroT sirTuleebiT da winaaRmdegobebiT aRsav-

se is gza, sadac erTmaneTs upirispirdeba goneba da grZnoba, gemovneba, 

moda, stili, skola, filosofiuri ideebi da msoflmxedvelobiTi kon-

ceptebi. am gzis dasawyisia — antikuri xana, xolo dausrulebeli svla 

grZeldeba Tanamedrove saTeatro xelovnebis cxovrebaSi.  
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laSa CxartiSvili 

saqarTvelos SoTa rusTavelis Teatrisa da 

kinos saxelmwifo universiteti  

asocirebuli profesori 

 

komunikaciis sakiTxebi msaxiobsa da mayurebels Soris 

 

roca adamianma pirvelad mimarTa paramimikur xerxs, anu mimbaZve-

lobas da daiwyo TamaSiT Txroba, garkveuli droiT sxvisi cxovrebiT 

cxovreba, imTaviTve igulisxma mayurebeli. nebismieri xelovani Tavis 

nawarmoebs, rogorc produqts, qmnis misi momxmareblisTvis, mayureb-

lisTvis, damTvaliereblisTvis, mkiTxvelisa da msmenelisTvis. Teatri 

CanasaxSive gulisxmobs interaqtivs, uSualo kavSirs scenaze gaTamaSe-

bulsa da darbazSi msxdomTa Soris. warmodgenisas yovelTvis myardeba 

garkveuli komunikacia mayurebelsa da msaxiobs (Semsrulebels) Soris, 

Tumca maT Soris maleve gaCnda gamyofi xazi, rampis saxiT da miviReT 

ori sivrce — parteri da scena, ramac Seqmna erTgvari sazRvari da sau-

kuneTa ganmavlobaSi komunikaciis es forma gaxda dominanturi. urTier-

Tobis am formas xeli ar SeuSlia aristoteleseuli kaTarzisis moxde-

nisTvis, Tumca mayurebeli ZiriTadad, mainc distancirebuli iyo per-

sonaJisgan, scenuri gmirisgan da Soridan adevnebda Tvals mis istorias.  

Teatrisa da mayureblis komunikaciis magistraluri xazis parale-

lurad, yovelTvis arsebobda interaqtiuli, uSualo Teatris formebi, 

Tundac italiuri niRbebis Teatris, komedi de l’artes, saqarTveloSi 

ki xalxuri improvizaciuli Teatris — berikaoba-yeenobis saxiT.  

XIX-XX saukuneebSi, roca profesiuli Teatri Camoyalibda saqar-

TveloSi, Seiqmna saxelmwifo Teatrebi, aigo saTeatro nagebobebi, mayu-

rebelTan sakomunikaciod Teatrebma meinstrimuli pozicia daiWires. 

Tavad saTeatro nagebobebic uwyobda xels Teatrebis mesveurebs mayu-

rebelTan, mxolod erTi formiT komunikacias — amaRlebuli ficarnagi-

dan — scenidan urTierTobas.  

sabWoTa periodSi, iSviaTi gamonaklisis garda, mayurebeli misgan 

moSorebiT scenaze adevnebda Tvals istorias, romelic mas atirebda, an 

acinebda, Tumca msaxiob-personaJTan Sexebas yovelTvis erideboda, uf-

ro sworad amis saSualeba ar eZleoda. mayureblisTvis namdvili Soki 

iyo, roca cnobili msaxiobi mayurebelma parterSi, maTgan ramdenime san-

timetris daSorebiT rom ixila. erT-erTi pirdapiri interaqtivis xerxi 

kote marjaniSvilma gamoiyena e. toleris piesis „hopla, Cven vcoc-

xlobT“ dadgmisas.  

rusTavelis TeatrSi, 1959 wels, mixeil TumaniSvilma Cexi drama-

turgis pavle kohoutis „roca aseTi siyvarulia“ dadga. speqtakli sae-

tapo mniSvnelobisa iyo. vasil kiknaZe wignSi „qarTuli dramatuli Teat-
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ris istoria“ reJisorze werda: „manamde Teatris arc erT speqtaklSi ar 

miuRwevia ganwyobaTa iseT mTlianobisa da Sinagani nevrozisTvis. Soku-

ri Terapiis principiT moqmedebda speqtakli mayurebelze, mxolod ax-

metels SeeZlo amgvari eqstazi, SemoqmedebiTi procesiT gabrueba“ (kik-

naZe, 2001:388). mosamarTlis rols cnobili msaxiobi sergo zaqariaZe as-

rulebda, romelic speqtakls parterSi Semosvlidan iwyebda (scenis 

farda moxsnili iyo). speqtaklis TamaSis es formac uCveulo iyo imJa-

mindel qarTul sabWoTa TeatrSi. Teatris mkvlevari vasil kiknaZe igo-

nebs: „dagvianebul mayurebels, romlebsac parterSi aRar uSvebdnen, ia-

rusebze mosamarTle — sergo zaqariaZis civi mzera aqvavebda. Semovido-

da parteridan mantiiT, saTvales gaikeTebda da jer zemoT, iarusebis-

ken gaixedavda. sasamarTlo daiwyoo!!!, mere neli nabijiT wavidoda par-

teris Sua gasasvlelSi, sadac meore rigamde iyo SemoWrili dekoracia 

(saorkestro ormo gadaxuruli). ori safexuriT maRla avidoda, dar-

bazs moavlebda Tvals da mosamarTlis savarZelSi Cajdeboda“ (kiknaZe, 

2001:388-389). miuxedavad imisa, rom sergo zaqariaZe mayurebelTan iribi  

interaqtivis formatSi urTierTobda: ar Sedioda, ar svamda kiTxvebs, 

ar exeboda maT, ar epatiJeboda scenaze, mayurebeli am aqts pirdapir in-

teraqtivad aRiqvamda.  

mayurebelTa interaqcias medea kuWuxiZemac mimarTa marjaniSvilis 

TeatrSi 1967 wels, roca eduardo de filipos „komediis xelovneba“ (qa-

laqis meri) dadga. personaJi, romelsac mayurebelTan interaqtivi unda 

ganexorcielebina, qarTuli scenis didostats vaso goZiaSvils unda Se-

esrulebina, Tumca msaxiobi am siaxlem daafrTxo da uari Tqva. Semdeg 

aRniSnuli roli iakob (iaSa) tripolskim Seasrula. politikuri inte-

raqtivis gamo speqtakli sabWoTa cenzuram moxsna.  

gasuli saukunis 90-iani wlebis bolos, roca saqarTvelom damouki-

debloba moipova, gaCnda kerZo, damoukidebeli Teatraluri sivrceebi, 

romlebic cdilobdnen axali saTeatro enis Seqmnas, Tumca Ziebis moyva-

ruli, eqsperimentatori reJisorebi alternatiul sivrceebSic ki zo-

gadad TeatrSi gabatonebul tradicias misdevdnen. erT-erTi saintere-

so mcdeloba iyo avTo varsimaSvilis „provokacia“, ganxorcielebuli 

Tavisufal TeatrSi 2002 wels, romelsac, rogorc ukve zemoT aRvniS-

neT, kritikosebi imxanad speqtakladac ar moixseniebdnen da Sous uwo-

debdnen. sinamdvileSi, „provokacia“ erT-erTi pirveli verbatimis nimu-

Sia qarTul TeatrSi, romelic gamoxatavda sami artistis (niko gomela-

uri, ramaz ioseliani, slava naTenaZe) cxovrebas da maT gabrazebas mTav-

robaze, saxelmwifoze. msaxiobebi xSirad mimarTavdnen scenidan mayure-

bels, mouwodebdnen gamoexataT emocia da romelime sezonuri xilis 

wveniT wuwavdnen parterSi msxdom mayurebels. msaxiobebsa da mayure-

bels Soris myardeboda uSualo interaqtivi, mayurebeli warmodgenis 
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uSualo monawile xdeboda, msaxiobebi da mayurebeli erTmaneTSi cvli-

da emocias, ganwyobas, mourideblad gamoxatavda protests.  

2000-iani wlebis dasawyisSi metexis TeatrSi sandro mrevliSvilma 

ganaxorciela felisien marsos `kvercxi“, sadac msaxiobi slava naTenaZe 

kiTxvebs usvamda mayurebels da moWiqul miwisTxils aWmevda. 2003 wels 

reJisorma giorgi sixaruliZem „cvlilebebis Teatri“ Camoayaliba. 

axaldaarsebulma Teatrma uari Tqva tradiciul saTeatro sivrceze da 

alternatiul sibrtyeze gadainacvla, romelic yoveli axali speqtak-

lis ganxorcielebisas im garemos irCevda, romelic speqtaklis Temas 

Seesabameboda. giorgi sixaruliZe am proeqtis farglebSi TanamSrom-

lobda dramaturgebTan qeTi pataraiasa da irakli kakabaZesTan. ase Seiq-

mna speqtaklebi: „zRvarze“ (narkomaniis Temaze), „arCevani“ (arCevnebis 

gayalbebis sakiTxebze), „xval Sobaa“ (ojaxuri tradiciebis ngrevis Te-

maze), „revolucia №9“ (vardebis revoluciis Sesaxeb), „bambaziis samoT-

xe“ (afxazeTis Temaze)... speqtaklebis Tematika mwvave da aqtualur so-

cialur problemebs exmianeboda. ganxorcielebuli speqtaklebis didi 

nawili avgusto bualis „CagrulTa Teatris“ principebs emyareboda. 

warmodgenis siuJetis ganviTarebaSi uSualo monawileobas iRebda mayu-

rebeli, is iqceoda msaxiobad. urTierTobis es uCveulo forma erTgva-

ri Soki iyo tradiciul Teatrs Seyvarebuli da SeCveuli mayureblis-

Tvis. Tavdapirvelad, mayureblis interaqtivSi CasarTavad maprovoci-

rebel msaxiobs iyenebdnen, xolo Semdeg fasilitatori marTavda inte-

raqtivs, romelSic mayurebeli aqtiurad erTveboda. warmodgenis das-

rulebis Semdeg imarTeboda diskusia (speqtakli Ria finaliT mTavrde-

boda), an garkveul epizods meored gaiTamaSebdnen, romlis siuJetur 

xazsac Tavad mayurebeli cvlida.  

pirdapiri interaqtivis gamoyeneba, rogorc mayureblis SokSi Cag-

debis instrumenti, sxva safexurze avida mixeil marmarinosis speqtak-

lebSi. am dadgmebSi mayurebeli warmodgenis uSualo monawile xdeboda. 

„marmarinoss moswons Teatris yvelanairi sivrcis aTviseba da mayureb-

lis CarTva qmedebaSi TeatrSi SemosvlisTanave. ase iyo mis pirvel qar-

Tul speqtaklSi „medea, ori wertili, masala“ (h. miuleri), roca war-

modgenis sanaxavad mosuli mayurebeli Teatris karebidanve, jer kidev 

Zveli SesasvleliT, erTveboda sasceno qmedebaSi, did grZel derefans 

gaivlida, romlis marjvena da marcxena mxares berZnuli qoros da speq-

taklis monawileni iyvnen Camwkrivebulebi da CurCuliT medeas sabedis-

wero cxovrebisa da „argonavtebis“ Sesaxeb gviyvebodnen. aseve iyo 

„erovnul himnSi“, sadac mayurebeli erT did gaSlil qarTul sufras-

Tan sadilobda msaxiobebTan erTad. mayurebelTa darbazis SesasvlelSi 

or macnes (g. nakaSiZe, k. kalatoziSvili) Tavebi miudiaT erTmaneTisTvis 

da maT Soris unda gaWra sivrce da gaiaro, Zalauneburad yuri miugdo 
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maT baass, Seqspiris „romeo da julietas“ fragments — „netav erTi Sen ra 

sevda gigrZelebs wuTebs!“ (yajriSvili, 2012:6).   

speqtaklis „R+J“+Z; bediswera dabneulia; romeo da julieta; mesame 

mexsiereba“, romlis teqstic Tavad reJisors ekuTvnoda, 2012 wels Sed-

ga TumaniSvilis TeatrSi. reJisoris asistentad dadgmaze axalgazrda 

reJisorma daTa TavaZem imuSava. speqtaklze gamoqveynebul gamoxmaure-

bas aseTi saTauri aqvs: „bediswera dabneulia“ da cota mayurebelic...“ 

(yajriSvili, 2012:24-27). saTaurSive Cans, rom mayurebelma damabneveli 

warmodgena naxa. mayureblis araerTgvarovan reaqcias, pirvel rigSi, iw-

vevda cnobili siuJetis gaTamaSebis molodiniT imedgacrueba, xolo me-

ore rigSi, pirdapiri interaqtivi msaxiobebTan.  

mixeil marmarinosis speqtaklma qarTvel mayurebelSi araerTgva-

rovani reaqcia gamoiwvia. es sulac ar aris gasakviri, radgan is klasiku-

ri speqtaklis agebis wesisgan struqturulad gansxvavebuli iyo, aseve 

Txrobis stiliT (maneriT), dadgmis formiT, romelic upirispirdeboda 

tradiciuls.   

performansuli forma da interaqtivis xerxi logikurad erwymoda 

erTmaneTs, romelic alternativas miuCvevel mayurebels uxerxul si-

tuaciaSi  agdebda. erTgvar diskomforts uqmnida. interaqtiuroba mxo-

lod msaxiobTa da mayurebelTa Soris gamarTul dialogSi rodi igu-

lisxmeboda, darRveuli iyo darbazSi mayurebelTa ganlagebis damkvid-

rebuli sistemac. moiSala pirobiTi sazRvaric scenasa da parters So-

ris. mayureblis nawili scenaze iyo ganlagebuli, nawili parterSi sce-

nis diagonalzec da horizontaluradac.  

msaxiobebi mayurebelTan intervius marTavdnen. ver vityvi, rom 

qarTveli mayurebeli am mxriv aqtiurobiT gamoirCeva, radgan is ufro 

metad uxerxulobas grZnobs, Tumca msaxiobebsac akldaT siTamame da 

Jurnalisturi Tavxedoba. kvlevisTvis Zalze saintereso iyo am inter-

vius cqera, mosmena da gaanalizeba, masze Tvalyuris midevneba, magram is 

srulyofilad ver imarTeboda, radgan mas fragmentuli saxe hqonda.  

speqtaklSi CarTulma interaqtivma mniSvnelovani socialuri 

problemebi kidev erTxel wamoWra. speqtakli Cvens Tvalwin awarmoebda 

erTgvar statistikur kvlevasac. kiTxvaze — samsaxuris Sovna ufro io-

lia, Tu mamakacis (qalis), mamakacTa absoluturi umravlesoba pasuxob-

da rom samsaxuris, xolo qalebis didi nawili ambobda, rom mamakacis 

povna ufro rTulia, vidre samsaxuris. SesaZloa, vivaraudoT, rom qale-

bi pasuxis gacemisas idealur mamakacs gulisxmobdnen, an „TeTr raSze 

amxedrebul princs“, magram faqtia, rom problema kvlavac aqtualuria. 

interaqtivisas aseve ismeboda kiTxvebi: gangicdiaT Tu ara romeo da ju-

lietas msgavsi siyvaruli? TqvenTvis uRalatia vinmes? Tqven pirvel 

Rames xom ver gaixsenebdiT? ukvdavebis gwamT? da a.S. mayurebeli frTxi-

lad da moridebulad, gaubedavad, magram mainc iRebda am gamowvevas da 
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pasuxobda dasmul kiTxvebs (am mxriv, axalgazrdebi ufro gamoirCeod-

nen). mayurebelTa nawili ki Tavs aridebda msaxiobTa SekiTxvebs, imitom, 

rom maT rcxvenodaT, euxerxulebodaT, miT umetes, iseT kiTxvaze pasu-

xis gacema, rogoric iyo: „gaxsovs Tu ara pirveli Rame?“ tradiciebs Cab-

RauWebuli da masze damokidebuli sazogadoebisTvis ara mxolod pir-

dapiri interaqtivi iyo Sokismomgvreli, aramed misi forma da Sinaarsi.  

speqtaklis recenziaSi 2012 wels vwerdi: „speqtaklSi CarTul inte-

raqtivTan dakavSirebiT ki davZen, is udavod saintereso nawilia speq-

taklis, magram msaxiobebs unda SeswevdeT Zala da unari improvizaciis, 

maT unda SeZlon interaqtivis sworad mizanmimarTulad warmarTva. un-

da vivaraudoT, rom, roca speqtakli gaTamaSdeba da es epizodebi war-

modgenis yvelaze dasamaxsovrebeli nawili gaxdeba mayureblisTvis...“ 

(CxartiSvili, 2012:26), magram ase ar moxda, sul ramdenime warmodgenis 

gamarTvis Semdeg, speqtakli male moixsna repertuaridan, miuxedavad 

imisa, rom dadgmam mayurebelSi didi interesi gamoiwvia, rasac Teat-

rmcodne giorgi yajriSvilic dasZens: „TumaniSvilis TeatrSi berZeni 

reJisoris mier ganxorcielebuli es tragedia sezonis hitia da dRemde 

igi, Cemi azriT, sezonis saukeTeso warmodgenad rCeba. mayurebelTa in-

teresi ki imdenad didi, rom carieli adgilis povna SeuZlebeli, iseve 

rogorc bileTebis SeZena winaswari SekveTis gareSe“ (yajriSvili, 2012:6) 

mixeil marmarinosma Tavisi dadgmebiT waruSleli kvali datova uaxles 

qarTul TeatrSi. misi esTetika da saTeatro ena Taviseburad gaiziares 

axali Taobis reJisorebis nawilma da mayurebelze zemoqmedebis meTo-

dis kvals axalgazrda Taobis reJisorTa dadgmebSic vpoulobT.  

uaxlesi periodis qarTul TeatrSi kidev ufro did adgils ikavebs 

pirdapiri interaqtivis xerxis gamoyeneba, gansakuTrebiT, axalgazrda, 

Ziebaze orientirebuli reJisorebis speqtaklebSi. artistebi, Semoqme-

debiT jgufebTan erTad, axali saTeatro enis povnaSi da mayurebelTan 

ukeTesi komunikaciis dasamyareblad cdiloben danergon pirdapiri in-

teraqtivis forma, romelic amavdroulad iqceva Teatralur xerxad ma-

yureblis gasaoceblad.   

interaqtivis ucnaur formas iyenebda mixel Carkviani speqtaklSi 

„katarina blumis Selaxuli Rirseba“ (avtori hainrix bioli), romelic 

man marjaniSvilis Teatris alternatiul sivrceSi e.w. „sardafSi“ dad-

ga. mayurebeli mTeli warmodgenis ganmavlobaSi savarZlebSi mokalaTe-

buli ki ar ucqers ambavs, aramed fexze dgas da personaJebTan erTad ga-

daadgildeba. mayurebeli movlenebis ara mxolod TviTmxilveli da Sem-

swre xdeba, aramed uSualo monawilec. reJisoris mier SeTavazebuli es 

forma warmodgenaze misul sazogadoebas pirdapiri gagebiT SokSi ag-

debda, rasac biolis teqstis simZafre da siuJetis sisastike emateboda.  

pirdapiri interaqtivs vxvdebiT guram macxonaSvilis mier klubSi 

„mtkvarze“ ganxorcielebul dadgmaSi u. Seqspiris „hamleti“. speqtak-
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lSi CarTuli erTaderTi pirdapiri (uSualo) interaqtivi mayurebelTan 

hamletis mamis Temaze imarTeba. msaxiobebi SemTxveviTobis principiT 

SerCeul ramdenime mayurebels gacnobis Semdeg, sTxoven mamasTan dakav-

Sirebuli yvelaze mZafri mogonebebis gaxsenebas. aqve unda aRiniSnos, 

rom mcdelobebis miuxedavad, interaqtivi qarTvel mayurebelTan jer 

ise ver amarTlebs, rogorc es SemoqmedebiT jgufs aqvs Cafiqrebuli. 

„hamletis“ SemTxvevaSic, gasaubreba mayurebelTan iqca speqtaklis 

arafrismTqmel epizodad, romelmac Seaferxa kidec speqtaklis mZafr 

siuJetur movlenaTa dinamikuroba. warmodgenac ritorikuli kiTxviT 

„mama gyvarebia?!“ sruldeba, romelzedac pasuxis gacema iqve savaldebu-

lo ar aris. 

mayurebeli arapirdapiri interaqtivis formiT, speqtaklSi ganvi-

Tarebul movlenaTa (maT Soris, intimur) uSualo momswre, damkvirvebe-

li da monawilea, magram movlenaTa msvlelobaze veranair gavlenas ver 

axdens, verafers cvlis, msaxiobTa mier mowodebis miuxedavadac iner-

tulia, iseve rogorc Cveni sazogadoebaa gulgrili qveyanaSi dagrovi-

li usamarTlobis mimarT. pasiuri mayureblis saxiT, speqtaklSi vxedavT 

indiferentul sazogadoebas, romelic Tval-yurs adevnebs yvela mniS-

vnelovan movlenas da masze gavlenis moxdenis, an Secvlis mizniT ara-

fers akeTebs. 

pirdapiri interaqtivis, intervius xerxs iyenebs daviT CxartiSvi-

li goris TeatrSi ganxorcielebul speqtaklSi „antigone“. kreonisa da 

antigones personaJebis Semdeg, speqtaklSi didi datvirTva aqvs qoros. 

reJisorma maTi funqcia sakmaod gazarda Tavis dadgmaSi. fasilitato-

ris rolsac mayurebelTan intervius dros am dadgmaSi qoro irgebs. 

speqtaklis meore nawili mayurebelTan interaqtiviT iwyeba, romelic 

kreonisa da antigones poziciebs exeba. diskusia mayurebelTan yovel-

Tvis sainteresoa da cocxali, Tumca vfiqrob, rogorc bevr sxva dad-

gmaSi, reJisoris mier Cafiqrebuli interaqtivis efeqtunarianoba dai-

karga. diskusias sWirdeba momzadebuli moderatori, romelic gamou-

val situaciaSic ki SeZlebs gamosavlis povnas, raTa ar avnos speqtaklis 

struqturas, scenaze warmodgenili movlenebis dinamikurobas. 

alternatiuli saTeatro ena rekonstruirebul teqsts, alterna-

tiul sivrces da alternatiul xedvas moaqvs. reJisori daTa TavaZe 

erT-erT interviuSi ambobs: „funqcia, romelic Teatrs hqonda, is aRar 

aqvs dRes da ar SeiZleba hqondes. dRes Teatri SesaZlebelia iyos erTa-

derTi raRacisTvis: mivuZRvnaT Cveni Tavi realur urTierTobas, rome-

lic ar gvaqvs... dRes yvelaze did Soks, Cemi azriT, iwvevs is, rom Cven 

xalxs ar varTobT... vikribebiT raRac sivrceSi, raTa realuri dro mivi-

RoT, rogorc realuri dro da sxvaTa Soris, Cemi bolo performansi, 
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romelic gavakeTe axali dramis festivalisTvis18, zustad es iyo, rom 

daRamdeba axla aq da meti araferi ar moxdeba. Cven veubnebodiT mayure-

bels: ai, am daRamebas uyure, mets arafers. mokled, Teatri xdeba mayu-

reblis, mayurebeli ufro da ufro metad iwyebs TamaSs, ufro metad miv-

divarT iq, sadac Cven vaZlevT mayurebels daaxloebiT Terapiul siv-

rces imisTvis, rom Tavisi Tavi aRmoaCinos, is grZnobdes raRacebs, Te-

atri gadmodis mayurebelSi“ (TavaZe, 2019). dadgmaSi uxvad vxvdebiT pir-

dapir da uSualo interaqtivs, romelic exeba pirad, intimur, sazogado-

ebriv da globalur sakiTxebsa da Temebs. pirdapiri interaqtivi mayure-

belTan yovelTvis Seicavs garkveul intrigas, romelic Cndeba darbazSi 

msxdomTa da monawileebs Soris. cnobismoyvare mayurebeli elodeba am 

„intervius“ cqera-mosmenas, magram is ar viTardeba, iqve wydeba (Tumca 

mayurebelTa rigebSi myofi dramaturgi aleqsi CiRvinaZe interaqtivis 

ganviTarebas Seecada msaxiobTan kontrSekiTxvebis gziT). 

daTa TavaZis magaliTis mixedviT Tu vimsjelebT, Teatri gamiznu-

lad midis tradiciebis moyvaruli mayureblis winaaRmdeg, romelsac 

urRvevs komfortis sivrces savarZelSi da sTavazobs mas pasuxismgeb-

lobis gadanawilebas msaxiobebTan erTad. miuxedavad imisa, rom Tana-

medrove mayureblis didi nawili pirdapiri interaqtivis dros diskom-

forts ganicdis, rac gamowveulia miuCvevlobiT, sabolood mainc er-

Tveba masSi.  

Tanamedrove saTeatro enis Ziebis procesi TvalnaTliv gamovlin-

da „axali dramis festivalisTvis“ Seqmnil performansebSi, xolo pirda-

piri interaqtivi, rogorc mayureblis gaocebis instrumenti, erT-erT 

wamyvan tendenciad gamoikveTa. pirdapir interaqtivis xerxs arc gri-

gol nodiam auara gverdi. speqtaklSi „noe“ msaxiob Sako mirianaSvilis 

mier SerCeulma erT-erTma adresatma interaqtivSi monawileobaze uari 

ganacxada, marTalia, msaxiobs moxalisis moZebna ar gasWirvebia, magram 

pasiurma mayurebelma globalur problemaze, ufro sworad, Cveni sazo-

gadoebis Taviseburebaze damafiqra. qarTveli mayurebeli (Sesabamisad 

sazogadoeba) ufro komfortulad Tavs damkvirveblis, moTvalTvalis 

ampluaSi grZnobs, mas ar uyvars uSualo monawileoba procesSi, urCev-

nia Soriaxlodan adevnos Tvali yovelgvar usamarTlobas, maT Soris, 

Zaladobas... grigol nodia mayurebelTan interaqtivis araerT formas 

da saSualebas iyenebs. maT Soris, iyo mayureblis CarTva dialogSi, ro-

gorc meore mxare. amjerad, erT-erTma mayurebelma fsiqiatriulis eqi-

mis roli moirgo, romelmac mSvenivrad gaarTva Tavi masze dakisrebul 

amocanas. 

                                                            
18 saubaria axali dramis festivalis farglebSi daTa TavaZis mier ganxorciele-

bul kompoziciaze „bnela da ar icis, rom oTaxSi sxvebic arian“. 
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interaqtivi, romelic mayureblis SokSi Cagdebas, mis CarTvas moq-

medebaSi da msaxiobebTan erTad, warmodgenaSi moTxrobili problemis 

pasuxismgeblobas aniWebs, rTulad, magram fexs ikidebs uaxlesi qarTu-

li Teatris speqtaklebSi. miuxedavad imisa, rom komunikaciis am formas-

Tan qarTveli mayurebeli jer kidev gaucxoebulia. axali saTeatro ena 

ebrZvis Zvel, gabatonebul, magistralur xazs, romelic cdilobs al-

ternativis saxiT Teatris gadarCenas momavlisTvis. vin moigebs am oms 

amas dro gviCvenebs.   
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nino daviTaSvili 

baTumis xelovnebis saxelmwifo  

saswavlo universiteti 

 Teatraluri xelovnebis doqtori 

                                                       

saSemsruleblo xelovnebis zogadi  

Taviseburebani — ukukavSiri 

 

TeatrSi yovelTvis TamaSdeba ori speqtakli, erTi scenaze da meo-

re iqve — darbazSi, mayureblis warmosaxvaSi. es warmosaxuli meore speq-

takli mayureblis pirovnebas asaxavs, mis SesaZleblobebs, Tu rogor 

aRiqvams da Rebulobs igi cocxali, mxatvruli nawarmoebis harmoniul 

da zneobriv miswrafebebs. aq aucilebelia aRsruldes adamianisaTvis 

bunebisagan moniWebuli saCuqari, esTetikuri gancda — xelovnebisgan 

tkbobis miReba. 

msaxiobi — momRerali Tu mocekvave, dramis, operisa Tu baletis, an 

scenis nebismieri sxva profesionali — ganuyofelia msmenelTan Tu ma-

yurebelTan, rogorc Tanabaruflebiani monawile. maT Soris arsebobs 

erTmaneTis mimarT rogorc Seuqcevadi kavSiri, aseve ukukavSiri, rome-

lic afiqsirebs scenaze mimdinare movlenebis mayurebelTa mier Sefase-

bas.  

sxvadasxva xelovneba mayurebelze sxvadasxvagvarad moqmedebs. ma-

galiTad: erTi da igive simfoniuri musikis, an erTi da igive simReris Ca-

naweri SeiZleba mravaljer moismino. konkretul mxatvrul tilosac 

mravaljer naxav, magram Sengan gansxvavebiT, miuxedavad maTTan ara erTi 

Sexvedrisa, isini ukan veranair grZnobas miiReben, radgan am SemTxvevaSi 

ukukavSiri ar Sedgeba...  

mayurebeli hyavs televizias, serials, estradas, cirks, speqtakls. 

saintereso iqneba ganvixiloT, ra msgavseba aqvT erTmaneTisagan gansxva-

vebul am warmodgenebs. erTi SexedviT SeiZleba mogveCvenos, rom gan-

sxvaveba metia, vidre msgavseba. TiToeuli am formidan erTi an ramdeni-

me Semsrulebeli awarmoebs qmedebas, romliTac cdilobs gamoiwvios in-

teresi sxva adamianSi — mayurebelSi. davuSvaT, rom Semsruleblebi aR-

weven am mizans. magram ukukavSiri yvela SemTxvevaSic ver Sedgeba, rad-

gan igi damokidebulia adamianis Sinagan samyarosTan, am samyaros gax-

snasTan da iqve, imave momentSi gaziarebasTan, rac SesaZlebelia scenisa 

da mayurebelTa darbazis SemTxvevaSi, roca erTmaneTis pirispiraa msa-

xiobi da mayurebeli. Teatrmcodne naTela uruSaZe wers: `scenis yvela 

xelovani axdens zemoqmedebas mayurebelze: mweralic, mxatvaric, kom-

pozitoric, magram Tavis mxriv, mayurebeli masze ar zemoqmedebs — speq-

taklis msvlelobis dros mayureblis reaqcia verc piesaze moaxdens ze-

gavlenas, verc scenografiasa da verc musikalur gaformebaze. msaxiob-
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ze ki SeiZleba imoqmedos, zogi ram SeiZleba Seacvlevinos kidec ro-

gorc gaumjobesebis, ise gauaresebis mxriv — isini urTierTzemoqmede-

ben, radgan mxolod isini xvdebian erTmaneTs uSualod. albaT, amitom 

swored msaxiobsa da mayurebels aqvT erTmaneTis mimarT gansakuTrebiT 

mwvave interesi“ (uruSaZe, 1986:202). 

ukukavSiri ucilobel kavSirSia scenasa da mayurebels Soris. mayu-

rebeli SemoqmedebiTi Tanamonawilea speqtaklisa. ukukavSiri is komuni-

kaciaa, romlis drosac informacia gadaecema, zustdeba, yalibdeba su-

bieqtebs Soris, anu mayurebelsa da msaxiobs Soris. literaturis kri-

tikosi da kulturologi iuri lotmani wers: `arc erTi xelovneba mayu-

reblis reaqciaze ise uSualod ar aris damokidebuli da am reaqciaze 

ise myisierad da aqtiurad ar reagirebs — rogorc Teatri. es aris er-

Tgvari dialogi, romlis SesaZlebloba kulturis erT-erTi  mTavari da 

umniSvnelovanesi monapovaria. xolo mayurebelTan dialogis dakargva 

ki Teatraluri kulturis daRupvas niSnavs“ (Лотман, 1972:607). 
ukukavSiri ara marto informaciaTa miReb-gacemaa, is partniorTan 

urTierTobis zemoqmedebis SemoTavazebacaa. rogorc yvela scenuri sa-

Sualeba, mimarTulia mayurebelze zemoqmedebisaTvis. mayurebelic Ta-

vis mxriv speqtaklis Tanamonawiled warmogvidgeba da reaqciebiT, gan-

cdebiT igi erTveba verbalur dialogSi, speqtaklis msvlelobis Tanaav-

torad gvevlineba da speqtaklSi sakuTar aqcentebsac adgens... komuni-

kacia maSin iqmneba, roca orive mxares erTiani, msgavsi informaciebi 

aerTianebs, an piriqiT... mixail Cexovi Tavis wignSi `msaxiobis gza“ wers: 

`mayurebelTa darbazs yovel speqtaklze sxvadasxva niuansiT, aTeulo-

biT elferi gaaCnia. darbazi keTilicaa da borotic, qarafSutac da se-

riozulic, cnobismoyvarec da gulgrilic, mokrZalebulic da TavaSve-

bulic. iq gamefebuli saerTo ganwyobebidan, sxvadasxva jgufebs Soris, 

me usityvo Widils gamovyofdi, rac adre Cems gonebas ver wvdeboda. ami-

tomac vTamaSobdi imas, rasac sakuTari ganwyoba mkarnaxobda. magram ma-

yurebelTa darbazidan axalma SegrZnebebma Secvala Cemi TamaSi“ (Чехов, 

2003:88). m. Cexovi aseve aRniSnavs: `me mivxvdi, rom mayurebels aqvs ufle-

ba moaxdinos zemoqmedeba aqtiorze speqtaklis msvlelobis dros da 

amas aqtiorma xeli ar unda SeuSalos. aris xerxebi imisa, rom mieces sa-

Sualeba publikas, gavlena moaxdinos aqtiorze da speqtakls sakuTari 

elferi SesZinos. ukukavSiri mxolod maSin Sedgeba, roca aqtiors uy-

vars publika, roca sTavazobs mas scenur saxes im uflebiT, rom publi-

kam moiTxovos misgan Tavdaviwyeba“ (Чехов, 2003:89). 
Cexovi darbazisa da scenis urTierTvaldebulebis azrsac aviTa-

rebs. misi TqmiT, msaxiobsa da mayurebels ara erTi valdebuleba akavSi-

rebT erTmaneTTan. xazs usvams im garemoebas, rodesac msaxiobi yvelaze 

metad ganicdis, es aris fardis gaxsnis momenti — speqtaklis dasawyisi. 

mayurebelTa darbazidan pirvelive niSani aris msaxiobisTvis gzavnili 



 
 
196 

misi mzadyofnis xarisxisa. darbazi valdebulia, moiTxovos kargi speq-

takli da igi naxavs mas, Tu moindomebs. aqve unda aRiniSnos, rom Cexovi 

udides mniSvnelobas aniWebs mayureblis survilebisa da moTxovnebis 

gagebasa da gaTvaliswinebas msaxiobis mier. misi azriT, veranairi Teo-

riuli traqtatebi, mecnierTa veranairi naazrevi Teatris Sesaxeb ver 

Cawvdeba msaxiobis cnobiers. igi mxolod mayurebelSi xedavs amis SesaZ-

leblobas. 

ukukavSiri araerTgvarovania, anu erT da imave speqtaklze igi SeiZ-

leba iyos sxvadasxvanairi. dasrulebis Semdeg speqtakli aRar arsebobs. 

xval igi Tavidan daibadeba da aRqmac sxvagvari iqneba. msaxiobebisTvis 

ucxo ar aris, rodesac rolis Sesrulebis dros darbazidan sicili, ova-

cia an aplodismentebi ismis, es msaxiobisTvis stimulis mimcemia, rac 

partniorebzec SeiZleba dadavides da ar aris gamoricxuli, rom moqme-

deba improvizaciulad da xalisianadac warimarTos. meore dRes ki SeiZ-

leba imave speqtaklSi, imave rolis TamaSisas darbazma ar gamoxatos igi-

ve reaqcia sicilis, ovaciebis da aplodismentebis saxiT, rac SeuZlebe-

lia msaxiobis aRqmis miRma darCes. SeiZleba amas msaxiobis gancvifreba 

mohyves, SeiZleba imedgacrueba. es mgrZnobeloba kargi magaliTia msaxi-

obis mier mayureblis reaqciis mimarT, rac gamoricxulia tele Souebis, 

telegadacemebis, serialebis, Tundac telespeqtaklebis SemTxveveSi, 

radgan maTi avtorebi, sazogadoebasTan ukukavSirs mogvianebiT, pro-

duqciis reitingebiTa da popularobis xarisxis mixedviT aRiqvamen. Te-

atrSi ki ukukavSiris idealuri procesi spiralurad viTardeba. darba-

zis keTilganwyobis SemTxvevaSi msaxiobTa Tavdajerebuloba izrdeba. 

rac ufro aRmatebulad afasebs mas mayurebeli, miT ufro aisaxeba Tama-

Sis xarisxze. bunebrivia, efeqtebi yovelTvis pozitiuri ver iqneba. Se-

saZlebelia analogiuri spiralis negatiuri ganviTareba maSinac ki, Tu 

mayurebelTa pirveladi reaqcia dadebiTia. aq aseTi magaliTis moyvana 

SeiZleba: aris SemTxvevebi, roca gamoucdeli msaxiobebi igrZnoben ra 

SeuCvevel yuradRebas, xSirad Tamamdebian da mimarTaven e.w. `scenur 

utifrobas“. maTi moZraoba da Jesti imdenad gadametebulia, rom mayu-

rebelTa simpaTiebi ikargeba, rac maSinve aisaxeba msaxiobebsa da mayure-

belTa Soris gansxvavebul ganwyobaze. movlenaTa amgvari ganviTarebis 

asacileblad, saSemsruleblo xelovnebis studentebma safuZvlianad 

unda Seiswavlon samsaxiobo ostatobis ZiriTadi elementebi, kerZod, 

organuli yuradReba, romlis gareSe warmoudgenelia msaxiobis profe-

siuli ganviTareba. 

ukukavSirzea damokidebuli speqtaklis reitingic da axlobelTa 

azric: `guSindel speqtaklSi ukeTesi iyavi“, an `dRes ukeT ismoda Seni 

xma“ da a.S. msaxiobs, da ara marto msaxiobs, mag: oratorebs, politiko-

sebs SeuZliaT sakuTar TavTan ukukavSiris gamowveva. stanislavski (Ta-

visi samsaxiobo karieris sawyis etapze) da scenis sxva gamoCenili moRva-
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weni, mayurebelTan wardgenamde sarkesTan amuSavebdnen mimikebs, Jes-

tebs da moZraobebs, radgan es exmarebodaT mayureblis TvaliT aReqvaT 

sakuTari qmedebebi maT winaSe. axla erT-erT xerxad iTvleba repeticiis 

video gadaReba an xmovani Cawera. es kargi saSualebaa, raTa msaxiobma na-

xos da Seafasos, rogor gamoiyureba rolis Seqmnis procesSi, ama Tu im 

moqmedebisas da gaTavisufldes daZabuli emociebisgan, romlebic xels 

uSlis personaJis saxis gacocxlebaSi, mayurebelTan mis srulyofilad 

warmoCenaSi. principSi, ra meTodiT moirgebs rols da rogor moemzade-

ba mayurebelTan Sesaxvedrad, msaxiobisTvis individualuria da SeiZle-

ba iTqvas magiuric. magram mTavari isaa, rom igi scenaze mayurebels gar-

dasaxuli evlineba, arasodes kargavs sakuTar Tavs da mTeli warmodge-

nis manZilze, mayureblis mxridanac grZnobs speqtaklis majiscemas. 

ukukavSiri dgeba maSinac, roca msaxiobi iTvaliswinebs darbazis 

reaqcias da taSis an sicilis dros pauza uWiravs. elodeba im moments, 

roca sicili aRwevs kulminacias da CaCumebas iwyebs, msaxiobi ki swored 

am dros wyvets pauzas da momdevno replikas warmoTqvams. rezultati — 

teqsti rom moisminos, mayurebeli iZulebulia sicili daTrgunos.  

Teatraluri warmodgena ara mxolod realur qmedebaTa imitaciaa, 

igi Zlieri biologiuri stimulatoria. warmatebuli gamosvlebiT msaxi-

obebi, mocekvaveebi Tu momRerlebi energias gadascemen mayurebels. am 

fizikuri aqtivobis gamovlenaa, roca gatacebuli mayurebeli taSs uk-

ravs, ustvens, yviris an fexebs abakunebs. ukukavSiri — verbaluri dia-

logi swored amiT gansxvavdeba adamianis gonebaSi aRmocenebuli fanta-

ziebisagan. rodesac igi ar eswreba warmodgenas da fantaziorobs, misi 

sxeulis mamoZravebeli sistema gaTiSulia da gonebaSi dabadebuli saxe-

ebi ver pouloben fizikur asaxvas. sportuli varjiSebisas piriqiTaa, 

mamoZravebeli aqtivoba stimulirdeba da kognituri funqcia muxruW-

deba. anu TeatrSi ukukavSiri — verbaluri komunikacia, gonebasTan er-

Tad sxeulsac iTvaliswinebs.  

profesionali reJisori yovelTvis fiqrobs, miipyros darbazis yu-

radReba da warmarTos igi misTvis sasurveli mimarTulebiT, mudmivad 

adevnebs Tvals darbazis ganwyobis amplitudas da zrunavs mayurebel-

ze, radgan arsebobs didi saSiSroeba dakargos igi. amitom cdilobs dar-

bazs miawodos warmodgena, romelic ara marto gauRviZebs emociebs, ara-

med scenidan uTanagrZnobs am emociebs da ufro metic, maqsimalurad ga-

nuviTarebs kidec, raTa gamoiwvios empaTia, romelic warmoiSoba cno-

bismoyvareobis Sedegad da mayurebelSi maSin Cndeba, roca scenaze mim-

dinare ambavi gasagebia da axlobeli, radgan am SemTxvevaSi scenasa da 

darbazs Soris moraluri Rirebulebebi TanxvedraSia. empaTia badebs 

identifikacias, roca darbazi cxovrobs, azrovnebs da ganicdis scenas-

Tan erTad, roca problemebi saerToa da gasagebi, darbazi `bolo keTi-

lias“ molodiniTaa gamsWvaluli. 
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identifikacia xdeba qvecnobierad, garkveul xarisxSi. darbazis 

koleqtiuri `me“ mayurebels TanagrZnobas uRviZebs gmirebis mimarT, 

romlebic maTTvis axlobeli da sayvareli gaxda, radgan ukve saerTo 

moraluri Rirebulebebi gaaCniaT. identifikacia ukukavSiris erT-erTi 

Tvisebaa. misi prerogativaa miiRebs mayureblis emocia ganviTarebis 

Sanss Tu Caqreba igi ubralo cnobismoyvareobis doneze. 

yvela sasceno xelovnebis ukukavSirSi savaraudod moiazreba sic-

xadec da gaurkvevlobac. isic gasaTvaliswinebelia, ras sTavazobs dRes 

avtorebi mayurebels an rogori Teatraluri sanaxaoba sWirdeba Tana-

medrove sazogadoebas. Tu warmodgena martivia da iolad gasagebi, mayu-

reblisTvis mosabezrebelia, Tu rTulad aRsaqmeli — aqac moiwyens igi... 

mayureblis survilze da aRqmis unarzea xSir SemTxvevaSi warmatebac da 

piriqiT. SeiZleba igi daeswros speqtakls, zrdilobianad daukras taSi 

reJisorsa da msaxiobebs, veraferi gaigos da verc veraferi Sematos Ta-

vis warmosaxvas. stanislavski ambobs: `TeatrSi axali mayureblis mos-

vlas me vafaseb, rogorc erT-erT mniSvnelovan faqtors Cvens Teatra-

lur cxovrebaSi. Cven axla saqme gvaqvs gatacebul, kargad aRmqmel, uSu-

alo, speqtaklebze iolad gamomxmaurebel mayurebelTan. Sesabamisad 

Teatrs meti valdebuleba ekisreba Teatris mayurebelTa mimarT. sxva 

xelovnebis darad Teatric unda CauRrmavdes mayurebelTan urTierTo-

bas, daafiqsiros, daazustos misi grZnoba, aRamaRlos misi kultura. ma-

yurebeli Teatridan wasvlisas cxovrebas da sinamdviles ufro Rrmad 

unda xedavdes, vidre xedavda TeatrSi mosvlamde“ (Станиславский, 

1990:306). 
mayurebeli uyurebs speqtakls — scenaze mimdinare movlenebs, eq-

mneba sakuTari Sexeduleba da verc ki warmoudgenia, rom ukukavSiris 

meSveobiT Tavad speqtakli `afasebs“ mas, avlens mis Sinagan samyaros mi-

sive dadebiTi Tu uaryofiTi Sefasebebisa da reaqciebis mixedviT. Teat-

rmcodne, kritikosi da pedagogi g. boiajievi Tavis wignSi «Душа театра» 
wers: `rogorc usmenosTvis mkvdaria musika, asevea speqtaklic maSin, 

rodesac darbazSi ar sufevs mayureblis warmosaxva. speqtaklis ZiriTa-

di kanoni, mayureblis Sinagani Tanamonawileoba scenaze mimdinare mov-

lenenis mimarT — savaraudod aRviZebs TiToeul mayurebelSi warmosax-

vas da amave dros Sinagani TanagrZnobis unars“ (Боядджиев, 1974:49). 
rogor aisaxeba Teatraluri xelovneba pirovnebaze, ra gavlena 

aqvs mas sazogadoebaze, TanxvedraSia Tu ara SemsrulebelTa SeTavaze-

buli ambebi mayurebelTa sazrunavTan, anu miRebuli gancdebi warmoad-

gens Tu ara mayureblis interesTa mTavar stimuls? an piriqiT — SeuZ-

lia Tu ara mayurebels gavlena moaxdinos warmodgenis msvlelobaze, an 

msaxiobis TamaSze? martivad rom vTqvaT, ras Rebulobs msaxiobi mayure-

belisgan, rogor aisaxeba erTmaneTze scenisa da darbazis komunikacia. 

es kiTxvebi yvela SemTxvevaSi ukukavSirs ukavSirdeba. 
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ukukavSiri, romelic TeatrSi, scenasa da darbazs Soris viTardeba, 

miekuTvneba kulturul komunikacias da ganisazRvreba rogorc pirda-

piri da uSualo — mxatvrul informaciaTa gacvla, anu ukukavSiri komu-

nikatorsa da auditorias Soris. adamianis yoveldRiuri  erTgvari da 

monotonuri saqmianoba, uamrav problemasTan gamklaveba — aaqtiurebs 

mis mier sirTuleebis mogvarebis instinqtebs, TviTgadarCenis da Tav-

dacvis meqanizmebs, romlebic mudmivad CarTulia da Sesabamis sakvebs 

moiTxoven. Teatris daniSnulebis erT-erTi funqcia mayureblis cno-

bismoyvareobisken, siaxleebisken, mravalferovnebisken swrafvis  emo-

ciuri stimulaciaa, saSemsruleblo xelovneba (farTo gagebiT) emsaxu-

reba garTobas — es mniSvnelovnad asea, magram Teatralur xelovnebaSi, 

rogorc mayurebeli, aseve msaxiobic eZebs da naxulobs raRac ufro 

mniSvnelovans, esTetikur gancdas, romelsac orive mxare, msaxiobic da 

mayurebelic emociur kaTarzisamde mihyavs.    
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eTer qavTaraZe 

korneli kekeliZis saxelobis saqarTvelos  

xelnawerTa erovnuli centri 

filologiis mecnierebaTa doqtori 

 
erTi polonuri piesa qarTul scenaze 

(vaso abaSiZis Targmani) 

 

vaso abaSiZis saxels qarTuli Teatraluri yofis yvela aspeqti da-

ukavSirda. misi samsaxiobo moRvaweobis asparezze gamosvla daemTxva pe-

riods, roca profesiuli qarTuli Teatri faqtobrivad ar arsebobda 

da mudmivi dasis Camoyalibebamde mxolod scenismoyvareTa jgufebi 

inarCunebdnen Teatralur cxovrebas. saWiroebis mixedviT, mas reJiso-

robac uxdeboda da dramaturgobac. repertuaris siRaribem aiZula di-

di aqtiori, rom dramaturgiuli moRvaweobisTvisac mieyo xeli. ase da-

ukavSirda mis saxels ramdenime komediuri xasiaTis piesis Seqmna, gadmo-

keTeba da Targmna.  

vaso abaSiZis mier gadmokeTebuli da naTargmni piesebidan mxatvru-

li RirebulebiT gamoirCeva poloneli mwerlis, gabriela zapolskaias 

piesa `pani dulskaias morali“, romelic man `farisevelis“ saTauriT 

Targmna. am Targmanis erTaderTi nusxa daculia saqarTvelos erovnul 

arqivSi. xelnawers aqvs sacenzuro komitetis dadebiTi viza, romelic 

daTariRebulia 1908 wlis 17 ianvriT. amdenad, piesa 1907 welze gvian ver 

iTargmneboda. gabriela zapolskaias es piesa 1906 wlis dekemberSi Seiq-

mna. es imas niSnavs, rom Targmani originalis TiTqmis Tanadroulia.     

gabriela zapolskaias kariera msaxiobobiT daiwyo. igi warmatebiT 

gamodioda ara mxolod poloneTis scenebze, aramed safrangeTSic. gar-

da piesebisa, igi werda romanebs, moTxrobebsa da statiebs Teatrsa da 

literaturaze. gabriela zapolskaias Semoqmedebis rusi mkvlevari bo-

ris rostocki ambobs, rom es gadasvla Janridan JanrSi misTvis organu-

li da advili iyo da masSi TvalnaTliv gamovlinda mwerlis Semoqmedebi-

Ti meTodis arsebiTi Taviseburebani.   

CvenTvis saintereso tragikomedia gabriela zapolskaias Semoqme-

debis Sedevradaa aRiarebuli. swored amitom SeinarCuna man didxans sa-

zogadoebrivi mniSvneloba da warmatebiT moiara poloneTisa da sxva 

qveynebis scenebi. idgmeboda sabWoTa kavSiris TeatrebSic — moskovis 

TeatrSi 1955 wels da kievis lesia ukrainkas saxelobis TeatrSi 1956 

wels. kievis Teatris speqtakli kinofirzecaa aRbeWdili. 1970 wels k. 

maWaraZisa da p. wereTlis TargmaniT piesa warmoadgines quTaisisa da 

goris dramatulma Teatrebma. 
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piesis samive moqmedeba dulskebis sastumro oTaxSi mimdinareobs. 

mayureblis Tvalwin Tav-TavianTi oTaxebidan rigrigobiT gamodian 

dulskebi, scenaze ki maTi meSCanuri yofa batonobs.  

pirvelad mTavari moqmedi piri pani dulskaia gvevlineba, romlis 

saxis mxatvruli ganzogadebis siZliere gabriela zapolskaias polonu-

ri mwerlobis saukeTeso warmomadgenlebis gverdiT ayenebs. baton dul-

skis, ojaxis mamas, mTeli piesis msvlelobisas mweralma mxolod erTi 

replika misca da misi xasiaTis gaxsna Jestikulacias miando.  

dulskebis Svilebi, xesia da zbiSko, cota gansxvavebulad warmog-

vidgina avtorma. zbiSko TiTqos cdilobs ojaxis meSCanuri garemodan 

gamosvlas, magram es moCvenebiTia, saamiso nebisyofa mas ar gaaCnia. pie-

sis danarCeni personaJebi dulskebis mxverplni arian. ase Seqmna mweral-

ma dulSCinas garemo daase ganzogadda meSCanuri yofa dulSCinad. es Te-

ma mwerals didxans awuxebda da mas kidev ori prozauli nawarmoebi uZ-

Rvna — `felician dulskis sikvdili“ da `pani dulskaia sasamarTloSi“. 

vaso abaSiZis mier am piesis Targmna da scenaze warmodgena mraval-

mxriv sayuradRebo faqtia qarTuli Teatris istoriis Sesaswavlad. pir-

veli warmodgena 1909 wels gaimarTa. gazeTi `droeba“ am speqtaklis Se-

saxeb Semdegs werda: `dRevandel ojaxur urTierTobaSi farisevloba 

xSiri movlenaa. bevri ojaxi dabali instiნqtisaa da martooden egois-

turi kerZoobis moedani xdeba. aseTia is ojaxic, romelic warsul xuT-

SabaTs gviCvenes. piesa polonel mweral qals, gabriela zapolskaias 

ekuTvnis (mTargmneli vaso abaSiZe) da saxelad `fariseveli“ ewodeba. 

farisevelia ara marto erTi moqmedi პiri zbiSko (msaxiobi zardaliSvi-

li), aramed ojaxis dedac, mamac da Svilebic. mTel ojaxSi mxolod erTi 

bavSvia gulwrfeli da suliT maRali, magram sxeuliT isic sneuli da 

dRenaklulia. meore spetaki arseba moaxle qalia, magram isic xom dRe-

vandeli ekonomikuri urTierTobis wyalobiT monad qceuli usityvo ar-

sebaa... piesa Sinaarsiania, magram mravali wvrilmania Sig CarTuli, rac 

mas aWianurebs. piesa mTargmnelis, vaso abaSiZis reJisorobiT rigianad 

warmoadgines. qalbatonma zardaliSvilma dedis rolSi sakmaod coc-

xlad dagvixata sulieri siwvrilmane, egoizmi da gaiZveroba pirutyvu-

li cxovrebiT gatacebuli arsebisa. batoni zardaliSvili rigiani zbiS-

ko iyo. umTavresi nakli am msaxiobisa yru da gaurkveveli gamoTqmaa. 

mogvewona xankas rolSi qalbatoni qilarjiSvili. qalbatonma taso aba-

SiZem xesias rolSi Cveulebrivi sicocxle da simkvircxle Seitana. mxo-

lod vurCevT axalgazrda msaxiobs, rodesac scenaze saWiroa Culqis 

Cacma an iatakze gagoreba, `zomiereba da goniereba“ daicvas xolme“. 

(`droeba“, 1909:255). 

es recenzia ara mxolod msaxiobebis Sesaxeb gvawvdis informacias, 

aramed gviCvenebs imdroindeli recenziebis xasiaTs, mayureblis moT-
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xovnilebebs, acocxlebs epoqis kolorits da emociurad gvaaxloebs 

gardasul drosTan. 

piesis teqsts rom davubrundeT, qarTuli Targmanis wyaros dadge-

nis mizniT piesa SevudareT originals (gabriela zapolskaia, 1907) da 

rusul Targmanebs. rusul enaze mxolod sam Targmans vicnobT. erTia s. 

saburovis mier Targmnili (pani dulskaias morali, 1922), meore — s. sla-

viatinskis, romelic Sesulia boris rostockis mier gamocemul gabrie-

la zapolskaias piesebis krebulSi (gabriela zapolskaia, 1958). mesame 

Targmani Seasrula TviT b. rostockim da gamoaqveyna mis mier gamoce-

mul dasaxelebul krebulSi. sxva adrindel rusul Targmans Cven ar vic-

nobT, Tumca boris rostocki dasaxelebuli krebulis SeniSvnebSi aRniS-

navs, rom piesa 1907 welsve warmoadgines ruseTisa da ukrainis scenebze. 

teqstebis Sedarebam mogvca Semdegi suraTi: qarTul TargmanSi ar 

gvxvdeba rusulis kalki. saerTod ar igrZnoba rusuli Targmanis tyveo-

baSi yofna. rusicizmebiT (bariSna, feCi, stoli, kuxna, varatniki, CoTqi 

da sxva) datvirTva ki ver gamodgeba imis sabuTad, rom es piesa vaso aba-

SiZem CvenTvis ucnobi, 1907 wlamde Sesrulebuli rusuli Targmanidan 

gadmoiRo. es rusicizmebi zogadad damaxasiaTebeli iyo imJamindeli 

metyvelebisTvis. igi vaso abaSiZis sxva nawarmoebebSi da kerZo werileb-

Sic gvxvdeba. vfiqrobT, rom mTargmnels originali hqonda xelT. am mo-

sazrebas mxars uWers vaso abaSiZis dedis, natalia Satkovskaias polonu-

ri warmomavloba da, rac mTavaria, polonuris is kvali, romelic abaSi-

Ziseul TargmanSi SevniSneT. qarTul teqstSi aRmoCnda winadadebebi, 

romlebic rusul TargmanebSi ar aris da mxolod origialSia. mivageniT 

aseT rva winadadebas.gabriela zapolskaiam piesas tragi-farsi uwoda. 

gasaTvaliswinebelia, rom qarTulSic tragi-farsi hqvia. TviT moqmedi 

pirebis saxelebis abaSiZiseuli gadmoRebac migvaniSnebs polonuris gav-

lenaze. 

qarTuli Targmani araTanabari siZlieriTaa Sesrulebuli da naCqa-

revis STabeWdilebas tovebs. bunebrivi, Zaldautanebeli qarTuliT 

gadmoRebuli frazebis gverdiT gvxvdeba naZaladevi da zogjer stilis-

turad da gramatikuladac gaumarTavi winadadebebi. Targmani arc dia-

leqtizmebisganaa Tavisufali. am dialeqtizmebs umeteswilad araviTa-

ri mxatvruli funqcia ar akisria da mxolod enobriv uzustobad  unda 

CaiTvalos. vaso abaSiZis TargmanSi am SedarebiT susti frazebis gver-

diT aris moxdenili, mSvenieri qarTuliT gadmoRebuli winadadebebi.  

mTargmneli zogjer Tavisuflad ekideba originals, iTvaliswinebs qar-

Tuli enis bunebas, Tamamad iyenebs frTian gamoTqmebs da garkveul 

mxatvrul efeqts aRwevs. originalisgan gansxvavebiT mTargmneli zogi-

erT frazas komikur elfers sZens. es ucxo ar aris vaso abaSiZisTvis, mis 

mTargmnelobiT memkvidreobaSi zogierTma yofiTi xasiaTis piesam kome-

diis saxe miiRo. amas avtori swored calkeuli frazebis moxdenili Ser-
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CeviT, komikuri momentebis win wamoweviTa da gamZafrebiT axerxebs. sa-

erTod, komikuri Janrisken swrafva niSandoblivia vaso abaSiZisTvis. mis 

mier saTargmnad SerCeuli nawarmoebebis didi nawili komediebia. am faq-

tis axsna nawilobriv misi samsaxiobo ampluis gaTvaliswinebiT SeiZleba. 

vaso abaSiZis mTargmnelobiTi meTodis erT-erTi damaxasiaTebeli 

niSania nawarmoebis wamyvani xazis da moqmed pirTa xasiaTebis ZiriTadi 

Strixebis xazgasma. 

`farisevelis“ Targmani vaso abaSiZis erT-erTi bolodroindeli   

namuSevaria. igi mTeli SemoqmedebiTi cxovrebis manZilze fiqrobda  

qarTuli Teatris repertuarze. es ki TavisTavad qarTul dramaturgi-

ul literaturaze zrunvas niSnavda. misTvis ganuyofeli iyo scena da 

misi masazrdoebeli dramaturgiuli literatura.  

vaso abaSiZem namdvilad mniSvnelovani wvlili Seitana qarTuli 

dramaturgiuli literaturis istoriaSi. 

 

 

gamoyenebuli literatura: 

      

1. zapolskaia g., pani dulskaias morali, polonur enaze. varSava, 1962. 

2. zapolskaia g., piesebi. Semdgeneli b. rostocki, moskovi, 1958.  

3. pani dulskaias morali, gabriela zapolskaiasi, Targmani s. saburo-

visa, moskovi, 1922. 

4. gazeTi `droeba“, 1909, №255. 
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marine (maka) vasaZe 

saqarTvelos SoTa rusTavelis Teatrisa da  

kinos saxelmwifo universiteti 

asocirebuli profesori 

 

faustis saxe-xatis interpretaciebi dramaturgiasa da  

saTeatro xelovnebaSi 

 

alqimikosisa da mecnieris istoria, romelmac suli eSmaks mihyida, 

cnobilia mTel msoflioSi. mistikuri motivebis miuxedavad, doqtor 

fausts hyavs namdvili prototipi, romelic XVI saukuneSi cxovrobda. 

igi sicocxleSive moinaTla Savi magiis mcodned da nekromantad.  

realuri doqtor faustis cxovreba aRwerilia mraval literatu-

rul nawarmoebSi, safuZvlad daedo xalxur legendebs, amitom dRes am 

masalebisgan racionaluri marcvlis gamoyofa Zalian rTulia. meamboxe 

doqtor faustis Sesaxeb dawerilia 30-ze meti literaturuli nawarmo-

ebi. qristofer marlosa da goeTes garda, henrix da Tomas manma, puSkin-

ma, hainem, turgenevma da sxvebma faustis saxis mravalgvari interpreta-

ciebi ganaxorcieles. codnisa da sicocxlis sazrisis mkvlevari faus-

tis saxe did kompozitorTa nawarmoebebis Seqmnis inspiraciadac iqca. 

berliozma, hunom, vagnerma, beThovenma, Sumanma, listma, prokofievma, 

Snitkem da sxvebma, sxvadasxva formatisa Tu Janris musikaluri nawarmo-

ebebi miuZRvnes. masze 15-ze meti filmia gadaRebuli; XXI saukuneSi doq-

tori fausti komiqsebisa da kompiuteruli TamaSebis gmiric ki gaxda.  

arsebobs wyaroebi, romelTa mixedviTac iohan georg fausti mar-

Tlac daibada daaxloebiT 1480 wels, germaniaSi. fausti, rogorc Cans, 

axalgazrdobidanve dainteresebuli iyo mecnierebiT da amave dros mog-

zaurobda mTel msoflioSi, — savaraudod, Tavdapirvelad igi moxetia-

le magi-iluzionisti iyo. 

zogierTi wyaros Tanaxmad, fausti raRac periodi swavlobda kra-

kovSi, sxva wyaroebiT — daaxloebiT 25 wlis asakSi, man ubralod miiwera 

brwyinvale tituli: ostati jorj sabelikus fausti umcrosi, nekro-

manti, astrologi, warmatebuli jadoqari da a.S. gelhauzenis saqalaqo 

CanawerebSi 1506 wels fausti moixsenieba „magiur“ fokusebTan dakavSi-

rebiT. igi aseve, albaT, dakavebuli iyo alqimiiT, mkiTxaobiT da xalxu-

ri mediciniT. 

keTilSobili pirebis patronaJiT, man daiwyo skolis maswavleblad 

muSaoba qalaq kroicnaxSi (amJamad bad-kroicnaxi). cxovrebis es etapi 

swrafad da misTvis arasaxarbielod dasrulda, is qalaqidan gaaZeves pe-

dofiliisa da Savi magiis gamo. niurnbergis arqivSi Senaxul dokumen-

tebSi agreTve moxseniebulia doqtori fausti, romelsac uwodeben did 

sodomists, nekromants da mas aekrZala qalaqSi Sesvla. fausti amTav-
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rebs haidelbergis universitets da iRebs xarisxs. momavalSi is ganag-

rZobs qalaqebSi mogzaurobas. magaliTad, arsebobs mtkicebulebebi, 

rom man 1520 wels bambergis episkoposs detaluri horoskopi gaukeTa 10 

guldenad. aseTi safasuri sakmaod guluxvi iyo. misi cxovrebis bolos, 

zogierTi mowmobis Tanaxmad, faustis popularoba Sedarebuli iyo pa-

racelsusTan. 

faustze absoluturad fantastikuri Worebi dadioda. magaliTad, 

eqimma tavernaSi sadilobis dros, zanti msaxuri-mimtani ymawvili gaday-

lapa, an kidev, igi Rvinis kasrze gadamjdari jiriTobda. mTavar skanda-

lad faustis cxovrebaSi, rac ar unda paradoqsulad JRerdes, misi sik-

vdili iTvleba — qalaq braisgauSi, sastumroSi `lomebTan“ afeTqeba 

moxda alqimiuri eqsperimentis dros. gvami sastikad daSavda da, ra Tqma 

unda, Worebi am tragedias miawerda eqimis xrikebs imqveyniuri samyaros 

ZalebTan. Cndeba legenda satanasTan dadebuli paqtisa da gayiduli su-

lis Sesaxeb, romelic eSmakma ase xmaurianad gamodevna codvili sxeuli-

dan. faustis gardacvalebis Semdeg, misi popularoba mxolod gaizarda 

da uamravi legenda gaCnda. igi gaxda xalxuri zRaprebisa da farsebis 

gmiri. mTavari movlenebi, romlebic maTSi aisaxa, es iyo: eSmakTan SeTan-

xmeba, warmatebebi qalebTan da RvTismgmob eqsperimentebSi da bolos, 

finali — codvilis sulis jojoxeTSi waTreva. ramdenime aTeuli wlis 

Semdeg, pirveli romani, eqimi faustis istoria, ucnobma avtorma dawera. 

igi gaxda namdvili bestseleri da gaiyida mTel evropaSi. frangulad ga-

daTargmna istorikosma da Teologma pier kaiem, romelmac, magaliTad, 

mSvenieri elenes ambavi CarTo am istoriaSi.  

riT iyo saintereso aRorZinebis epoqis ingliseli humanistis, 

msoflmxedvelobiT yvelaze radikali qristofer marlosTvis faustis 

saxe-xati. adamianis Zalas marlo qveynierebis mowyobis arsebuli prin-

cipebis winaaRmdeg amboxSi, Zveli rwmenis, Zveli codnis uaryofaSi xe-

davs. marlosTvis codna Zalaa. adamianis arsebis ganmsazRvrel niSnad 

dramaturgi Tavisufal nebas gamokveTs. swored amiTaa saintereso mar-

losTvis `doqtor faustis tragikuli istoria~. 

vitenbergeli profesori fausti WeSmariti codnis mopovebasa da 

Zalauflebis moxveWas cdilobs. amisaTvis is suls eSmaks mihyidis. xel-

Sekrulebis Tanaxmad, 24 wlis ganmavlobaSi fausti Tavisi miznebis mi-

saRwevad mefistofelis sruli daxmarebiT isargeblebs, Semdeg ki uk-

vdav suls daTmobs. SeTanxmebas xeli sisxliT moewereba.  

adamianis arsebis ganmsazRvrel niSnad marlo Tavisufal nebas ga-

mokveTs. fausti TviTon gankargavs Tavis beds, uflis angelozebi cdi-

loben igi samudamo daRupvisgan ixsnan, fausti yoymanobs, magram isev da 

isev ubrundeba Tavis gadawyvetilebas.  

faustis Sesaxeb germanul xalxur legendas marlo ioahan Spisis 

1587 wels inglisurad Targmnili wigniT ecnoba. Suasaukuneebis antu-
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raJSi marlo Tanamedroveobis problemebs gamokveTs. axali filosofi-

uri paradigmis farglebSi adamianis qceva, misi miswrafebebi da Rirebu-

lebebi icvleba. erTi mxriv, nawarmoebSi igrZnoba adamianis yovlisSem-

Zleobis renesansuli rwmenis krizisi, meore mxriv ki, samyaroze mecnie-

rebis daxmarebiT gabatonebis mizanswrafva, romelmac dasavluri civi-

lizaciis ganviTareba ganapiroba.  

doqtoris wodeba faustma vitenbergis universitetSi miiRo, Tum-

ca miRweuli codniT ver dakmayofilda da akrZaluli simaRleebis miw-

vdoma ganizraxa. filosofiam WeSmaritebis wvdomis uunarobiT, medici-

nam uZlurebiT, iurisprudenciam ki arsobrivi winaaRmdegobebiT swav-

luls imedebi gaucrua. verc RvTismetyvelebam gasca sasurvel kiTxveb-

ze pasuxi. 

fausti magias daewafa im imediT, rom srulyofil codnasa da abso-

lutur Zalauflebas moipovebda. Tumca, verc akrZalulma wignebma da 

eSmakTan garigebam moutana sasurveli kmayofileba. man suli saeWvo Za-

lauflebasa da codnaSi gacvala, nebis titanuri Zalisxmeva, codnisa da 

ZalauflebisaTvis gaRebuli udidesi msxverpli dacinvad eqca. yovlis-

SemZle mbrZaneblis nacvlad, ama qveynis ZlierTa gamrTobi gaxda, xolo 

Tavisi magiuri Zala mefeTa da didebulTaTvis sanaxaobaTa mowyobaSi 

daxarja. magiurma codnam mas iseTive imedgacrueba moutana, rogorc sa-

universitetom, xolo sasurveli WeSmariteba kvlavindeburad miuwvdo-

meli aRmoCnda. faustma aRmoaCina, rom jojoxeTi konkretuli adgili 

ki ara, sulieri mdgomareobaa, romelsac tanjuli suli versad gaeqceva. 

magram mTavari nawarmoebSi ara garigebiT miRebuli Sedegia, aramed fa-

ustis Tavisufali neba da sasurvelis misaRwevad gakeTebuli arCevani. 

marlom axali adamianis qcevis arqetipul models miagno da „fausturi 

Temis“ damuSavebis xangrZliv tradicias daudo saTave. dramaturgma 

adamianis mizanswrafvasa da misi Zalisxmevis Sedegs Soris mudmivi wina-

aRmdegoba gamokveTa, rogorc ganuxorcielebel survilTa „jojoxeTi“. 

„faustSi“ axali, aRorZinebis epoqis winare inglisuri dramaturgiis-

Tvis aqamde ucnob winaaRmdegobaTa tragizmia gadmocemuli. 

ganamanaTlebel-romantikosma goeTem faustSi asaxa Tavisi filo-

sofiuri azri cxovrebaze. masTan fausti ara calkeuli pirovneba, ara-

med simboloa, romelic Tavis TavSi aerTianebs yvelafers. adamianis ar-

ssa da mizanze aris agebuli ornawiliani piesa. 

faustis mama eqimi iyo, man Seayvara mecniereba da miswrafeba — emsa-

xuros adamianebs. faustic mecnieri xdeba. is cdilobs yvela kiTxvaze 

pasuxi mecnierebaSi eZios. fausti mecnierebiT ver moipovebs yvela 

problemur sakiTxze pasuxs. mas imedi gaucruvdeba mecnierebazec. mec-

niereba mowyvetilia realuri cxovrebisagan, praqtikuli amocanebisgan. 

am winaistorias vigebT moqmedebidan. gmirs maSin vecnobiT, roca is mi-

dis im daskvnamde, rom unayofoa misi Zieba.  
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fausti ambobs, rom RmerTi — bunebaa. adamians ar Wirdeba araviTa-

ri zemiwieris arseboba, romelic daakavSirebs mas samyarosTan. 

goeTe fausts pedant vagners upirispirebs. vagnerisaTvis arsebobs 

mxolod wignebis codna. is darwmunebulia, rom Tu yvelafers waikiT-

xavs, mis win gadaiSleba samyaros yvela saidumlo. vagneri aris „kabine-

turi“ swavlulis tipi, romelic cxovrebisagan mowyvetilia. goeTe ar 

uaryofs wignidan miRebul codnas, magram miuTiTebs mis sazRvrebze. 

vagneri raRacas miaRwevs Tavis moRvaweobaSi. laboratoriaSi is xelov-

nuri gziT, kolbaSi qmnis adamian-gomunkuluss („faustis“ me-2 naw.). am 

arsebas mxolod kolbaSi SeuZlia arseboba.  

mefistofeli darwmunebulia, rom adamiani ver SeZlebs srulyo-

fas. mefistofeli niZlavs debs RmerTTan da cdilobs daamtkicos, rom 

fausti advilad uaryofs yvela Tavis miswrafebas da Ziebas, Tuki Tavisi 

yvelaze didi survilebis daikmayofilebis SesaZlebloba miecema. miuxe-

davad didi Wkuisa, mefistofels bolomde ar esmis faustis da saTana-

dod ar afasebs mas. gamocda, romelsac mefistofeli utarebs fausts, 

simboluri mniSvnelobisaa. aq fausti — mTeli kacobriobis gamoxatule-

baa. misi dacemiT da amaRlebiT mTeli kacobrioba unda Sefasdes.  

fausti rTuli bunebis mqone pirovnebaa, is Tavad grZnobs masSi ar-

sebul winaaRmdegobriv bunebas. faustis erT „me“-s uyvars amqveyniuri 

cxovreba, meore „me“ ki zecisken, amaRlebulisken miiswrafis. fausti 

aRsavsea amaRlebuli sulieri miswrafebebiT, magram yvelaferi miwieri 

misTvis ucxo ar aris.  mis sulier da cxovrebiseul miswrafebebs Soris 

Sinagani brZola mimdinareobs. cxovrebis arsis Secnoba mas ara marto 

sakuTari TavisTvis unda, aramed imisTvisac, rom Zlieri iaraRi misces 

xalxs sirTuleebis da winaaRmdegobebis dasaZlevad. 

fasuti — simboluri saxea kacobriobis mamakacTa nawilisa, greThe-

ni — qalTa nawilis simboloa. es ubralo gogona qalis sulis yvela Tvi-

sebis matarebelia. masSi Serwymulia: garegnuli da Sinagani silamaze, 

amaRlebuli siyvarulis unari da sakuTari Tavis msxverplad gaReba, 

Tavmdabloba da movaleobis Zlier ganviTarebuli grZnoba. greThenis 

tragedia imaSi ki ar aris, rom man daarRvia kanonebi, romlis siwminde-

sac dabadebidanve unergavdnen, aramed imaSi, rom man bolomde ver SeZ-

lo daeZlia biurgeruli wrisTvis damaxasiaTebeli warmodgenebi. greT-

heni daRupa ara Tavisma vnebam, aramed sazogadoebam, romlisTvisac siy-

varulis grZnoba ukanonoa da codvis tolfasia. amasTanave, greTheni 

faustis msxverplic aris. greThenis sikvdilis momentSi xma zecidan am-

bobs — „igi gadarCa“. greTheni gadarCa, radgan rac ar unda mZime yofi-

liyo misi codva, is miiswrafoda maRali grZnobebisaken. sikvdilis win, 

greTheni Tavisi Seyvarebulis saxels axsenebs.      

pirvel da meore nawils Soris gansxvavebaa. pirveli nawili miuxe-

davad fantastikur-mistikuri elementebis Semcvelobisa, realisturia, 
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xalxis cxovrebiseuli urTierTobaa naCvenebi. meore nawilis yvela epi-

zodi, yoveli figura simboluria. personaJebi cxovrebiseuli tipebi ki 

ar arian, aramed xasiaTebi, magram meore nawilis simboloebi, Rrma cxov-

rebiseuli Sinaarsisa da filosofiuri ideebis matareblia.  

greThenis sikvdiliT gamowveuli mwuxarebis miuxedavad, fausti 

agrZelebs cxovrebiseuli sazrisis Ziebas. man bedniereba ver hpova siy-

varulSi, magram rom epova kidec, ar dakmayofildeboda. vinaidan, mxo-

lod piradi bedniereba, harmonia pirad cxovrebaSi mas ar akmayofileb-

da.  

fausti bolos Seicnobs cxovrebis im azrs, romelsac eZebda. dadga 

dro, roca ganxorcielda misi ideali, man Seicno cxovrebis umaRlesi 

forma da adamianis arsebobis arsi. cxovrebis arsi faustisaTvis mdgo-

mareobs xalxis keTildReobis SemoqmedebiT muSobaSi. is ocnebobs, rom 

mis gardaqmnil miwaze icxovreben Tavisufali adamianebi, romlebic mi-

baZaven mas da dauRalavad iSromeben momavali kargi cxovrebisTvis. fa-

ustis tragizmi imaSi mdgomareobs, rom Tavisi SesaniSnavi gegmis gan-

xorcielebaSi martoa. xalxs ar aqvs gacnobierebuli, risTvis Sromoben. 

isini faustis survils asruleben. fausts hgonia, rom mizanTan miaxlo-

ebulia, magram sinamdvileSi Sors aris miznisgan. beber, dabrmavebul 

fausts esmis fexis xma da hgonia, rom akeTeben im samuSos, romelic Cai-

fiqra, sinamdvileSi ki saSineli urCxulebi, lemurebi uTxrian saflavs. 

sainteresoa, rogoria XXI saukunis fausti, Tanamedroveobis ori 

gamorCeuli reJisoris, silviu purkaretes da levan wulaZis goeTeseu-

li `faustis~ dadgmebSi. 

purkaretes „faustis“ moqmedebis adgili erTdroulad migdebuli 

saskolo auditoriaa, sadac miviwyebuli merxebi kuTxeSi miuCoCebiaT, 

xolo fitulebi da Tavis qalebi damtverili gazeTebis qveS aris moqce-

uli, da Teatraluri scena, romelzec mefisto Tavis mier dadgmul 

speqtakls gaiTamaSebs. valpurgiis Rame rables pantagrueliseuli Tav-

daviwyebiT gaTamaSdeba. saklaso oTaxis ukana kedeli ixsneba da asamde 

„masovkaSi“ monawile mayurebels scenaze iwvevs — mefistofeluri far-

sis usazRvro sivrceSi, sadac SiSveli kudianebi medidurad daabijeben 

Roris gasisxlianebuli langrebiT xelSi. 

lemurebi aqeT-iqeT dafrinaven eleqtro basebis TanxlebiT, goe-

Tes epoqis qalbatoni da misi kavaleri, uzarmazari martorqis zurgze 

Semomsxdarebi, portveins miirTmeven. xolo wiTeli, Zveli parikiT Tav-

ze, daRlili mefisto SeSinebul fausts moaTrevs. purkaretes fausti 

amoraluri, binZuri moxucia, romelsac patara greThenis sxeulis da-

ufleba surs, greTheni ki purkaretes speqtaklSi, am groteskul samya-

roSi — momxibvleli cameti wlis gogonaa, romelsac ramdenime msaxiobi 

ganasaxierebs. prologSi, fausti uzarmazari SpriciT raRac siTxes Se-

uSxapunebs greThens da lemurebi greThenis gvams saflavSi Caawvenen. 
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beberi arseba pijaksa da stringebSi, aseTad warmogvidgeba purka-

retes fausti finalSi, romelic yvelafrisda miuxedavad „samoTxeSi“ 

moxvdeba. angelosebi ki mas sakurTxevel himnebs umRerian, mefistos 

sarkastuli SeniSvniT, fausti imdenadad usazRvroa, rom lemurebis 

merxebisgan gakeTebul kuboSi ver eteva. faustisgan gansxvavebiT, me-

fisto — purkaretesTan momxibvleli, artistuli hermofroditia, er-

TaderTi arseba, vis mimarTac TanagrZnoba giCndeba. igi faustisTvis 

brwyinvale warmodgenas gaiTamaSebs, magram etyoba dedamiwaze am Sous 

Rirseuli Semfasebeli aRar darCa. faustis gacilebis Semdeg, mefisto 

monologs ambobs, romelic goeTesTan ar aris. es monologi nawyeni bav-

Svis Civils mogagonebs. am monologSi mefisto emduris bedis ukuRmar-

Tobas, faustisadmi siyvaruls amJRavnebs, da zarzeimiT ganawesebs Ta-

vis Tavs jojoxeTSi, vinaidan Tvlis, rom metis Rirsi ar aris. 

goeTemde faustis legendad qceul ambavs TojinebiT aTamaSebdnen. 

mweralsac unaxavs erT-erTi aseTi warmodgena. „Teatralur sardafSic“ 

levan wulaZem faustis istoria Tojinebis saSualebiT gamosaxa. „faus-

tis“ masStaburobis, amaRlebulobis da imavdroulad vnebebs moklebu-

li, levan wulaZis dadgmaSi Tojinebma SeZles is, rac msaxiobebs gauWir-

debodaT. levan wulaZis mosazrebiT: „Tojinis erTi fsiqologiuri Jes-

ti zogjer sakmarisia imisTvis, rom uzarmazari emocia dabados mayure-

belSi, xolo msaxiobi mainc adamiania da misgan ar gikvirs araferi. To-

jina zogjer gacilebiT Rrmad gadmoscems raRac gancdebs. miTumetes 

iseT rTul nawarmoebSi, rogoric aris „fausti“ (wulaZe, 1999:59). 

nuca dolaqiZem saintereso da saxasiaTo Tojinebi Seqmna. SavebSi 

gamowyobili, zolian halstuxiani mefistofeli, eqstravagantuli al-

qajebi, marTas SiSvel mkerdze dabneuli patara Rili, Tavad doqtori 

fausti. warmodgena Sav sivrceSi, patara magidaze TamaSdeboda. meToji-

neebi aTamaSebdnen Tojinebs, sami msaxiobi sarepeticio magidasTan ijda 

da mikrofonebis saSualebiT axmovanebda Tojinebs. 

moxuci fausti jadosnuri sarkis wyalobiT, axalgazrdad gardaiq-

mneboda. cocxldeboda mogonebebi warsulsa da momavalze, ocnebebi si-

Wabukesa da greThenze, dakarguli faseulobebis gamo tkivilebi. fa-

usts demonebi da alqajebi evlinebodnen, imarTeboda saidumloebiTa 

da xifaTiT aRsavse valpurgis Rame, mefistos (rogorc axalgazrda fa-

usti uwodebda) winamZRolobiT. kudianTa serobis scena araCveulebri-

vi sanaxaoba iyo. finalSi motyuebuli, damarcxebuli greTheni „tanhoi-

zeris“ uvertiuris fonze jojoxeTis kvamlSi inTqmeboda. „araviTari 

cecxlovani efeqti, ubaralod magidis kideebi gaiSleba da ixureba; ro-

gorc miwisqveSa metroSi Sexval da iqedan veRar gamoxval...“ (buxrikiZe, 

1999:6). 

cocxali msaxiobebis mier gaxmovanebuli Tojinebi emociurad da 

amavdroulad sadad gadmoscemda speqtaklSi moTxrobil ambavs. Cvens 
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Tvalwin TandaTan ixateboda Rrma, nacnobi, adamianuri xasiaTebi, 

grZnobebi, vnebebi. levan wulaZiseul speqtakli imedgacruebuli Tao-

bis ideis garda siyvarulis naklebobazec amaxvilebda yuradRebas. 

uaxlesi qarTuli Teatris istoriaSi `Teatralur sardafs~ rusTa-

velze gansakuTrebuli adgili ukavia, gansxvavebuli saTeatro enis Zie-

bis TvalsazrisiTac. swored am TeatrSi, levan wulaZem saqarTveloSi  

pirvelma Seqmna warmodgenebi marionetebisa da cocxali msaxiobebis mo-

nawileobiT. swored „faustiT“ (v.goeTes mixedviT) da „qali ZaRliT“ 

(a.Cexovi) iwyeba reJisoris saerTaSoriso aRiareba. 

purkaretesa da wulaZis speqtaklebi or gansxvavebul JanrSi dad-

gmuli speqtaklebia, magram orive imis saukeTeso magaliTia, Tu rogor 

gamoisaxa TanamedroveobaSi goeTes faustSi dasmuli maradiuli prob-

lemebi. 
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Teimuraz keJeraZe 

baTumis xelovnebis saxelmwifo  

saswavlo universiteti 

profesori 

 

sasceno sametyvelo teqsti da remarkebi  

anton Cexovis piesaSi `sami da� 

 

lev tolstoi Tavisi umcrosi Tanamedrovis — anton Cexovis Semoq-

medebis Sesaxeb werda, rom Cexovi `sityvebs TiTqos umisamarTod isvris, 

magram yoveli sityva mis nawarmoebebSi organulad cocxldeba“ (Толстой, 

1958:158). 

es sityvebi Tanabrad ganekuTvneba anton Cexovis rogorc prozaul 

nawarmoebebs, aseve dramaturgias. anton Cexovis piesebi agebulia ara 

mxolod movlenaTa Tanmimdevrul ganviTarebaze, intrigaze, personaJ-

Ta dramatul dapirispirebaze, aramed `poeturi azrovnebis“ Tanmimdev-

rul ganviTarebaze. yvelaze mkafiod poeturi, dramatuli moqmedebis 

ganviTarebis asociacuri meTodi aisaxeba personaJTa liriul ganwyoba-

Si, piesis simbolikaSi. 

cnobili rusi lingvisti boris larini aRniSnavs, rom Cexovs `piesis 

teqstSi Seaqvs poeziisaTvis damaxasiaTebeli iseTi bmulebi, rogoricaa 

amaRlebuli, musikaluri, mRelvare sametyvelo teqsti. dramaturgi ara 

marto ar gaurbis simbolur situaciebs, aramed Tamamad iyenebs sityvis 

simbolur xatovanebas, rac qmnis kontrasts yoveldRiur da Rrmad poe-

tur sityvas, amaRlebulsa da mdabiurs Soris“ (Ларин, 1964:131). 

zogadad anton Cexovis drama absoluturad gansxvavdeba ara marto 

mis Tanamedrove, aramed zogadad msoflio dramaturgiis nimuSebisagan. 

es gansxvaveba Seexeba anton Cexovis dramis struqturasac. avtori Tavis 

piesebs ar yofs gamosvlebad, ris gamoc mTliani aqti aRiqmeba rogorc 

erTi epizodi. piesaSi `sami da“ moqmedeba iwyeba debi prozorovebiT. 

debs SemoaqvT sevdiani da amave dros erTgvari sazeimo-liriuli gan-

wyoba, rac mkveTr elfers Rebulobs olgas pirvelsave sityvebSi: `mamis 

gardacvalebidan zustad erTi weli gavida. dRevandel dRes, xuT maiss 

gardaicvala. Seni dReoba iyo, irina. maxsovs, rogor cioda, Tovda ki-

dec...“ da Semdeg agrZelebs: `ra sasiamovnod daTba dRes. fanjris gaRe-

bac SeiZleba, Tumca aryis xeebi jer ar gakvirtula...“ da ufro Rrmad 

efloba mogonebebSi: `SesaniSnavad maxsovs, rogoria am dros moskovi — 

yvelaferi yvavis, Tbila da mze uxvad anaTebs“. piesis eqspoziciur na-

wilSi avtori warsulsa da awmyos erTmaneTs ukavSirebs: `am diliT Tva-

li rom gavaxile, zRva sinaTle davinaxe, gazafxuli Semomegeba da sixa-

rulma ise amaforiaqa, saSinlad mominda moskovSi yofna“ (Cexovi, 1969). 
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Tumca piesa gacilebiT adre iwyeba, vidre olgas pirveli teqsti. 

olgas pirvel sityvebamde avtors piesaSi mocemuli aqvs remarka, rome-

lic pirveli epizodis moqmedebis arsebiT elements warmoadgens. erTi 

SexedviT, TiTqos remarka moqmedebis adgilis tradiciuli aRweraa: 

`prozorovebis saxli. svetebiani sastumro oTaxi, ukan didi darbazi mo-

Cans. gareT mziani, mxiaruli, CaxCaxa SuadRea. darbazSi sufras Slian“ 

(Cexovi, 1969). aq uCveulo TiTqos araferia, garda sityvebisa `mziani, 

mxiaruli“. avtori ar migvaniSnebs, rom moqmedebis dro gazafxulia (amis 

Sesaxeb Cven vgebulobT olgas sityvebisgan). `mziani, mxiaruli“ SeiZleba 

iyos weliwadis nebismier dros, yvelaferi damokidebulia adamianis gan-

wyobaze.   

remarkis meore nawilSi vkiTxulobT: `qalTa gimnaziis lurj kabaSi 

gamowyobili olga dgas da rveulebs asworebs, maSa Sav kabaSia, muxlebze 

Slapa udevs da wigns kiTxulobs, irina Cfiqrebuli dgas, mas TeTri kaba 

acvia“ (Cexovi, 1969). Semdgom mayurebeli igebs, rom debi Seikreben iri-

nas dabadebis dRis gamo, amave dros es dRe ara marto sazeimo, aramed 

mwuxarebisicaa. olga maswavleblis uniformaSia gamowyobili da Tvals 

ver aSorebs rveulebs, maSa TiTqos mzadaa nebismier wams adges da wavi-

des (mas Slapa muxlebze udevs).  

avtori piesaSi molenebisa da emociuri TvasazrisiT personaJTa wi-

naaRmdegodriv cxovrebas gvixatavs. paralelebs avlebs sazeimosa da 

sevdian atmosferosa da ganwyobebs Soris. anton Cexovi cdilobs daxa-

tos personaJTa cxoreba sxavadasxva rakursiT, gvaCvenos personaJTa Si-

nagani samyaros mravalferovneba da maTi erTmaneTTan SeuTavsebloba.     

pirvelsave epizodSi, rodesac gazafxulis mSvenierebiT moxiblu-

li olga ixsenebs debis moskovur cxovrebas da ocnebobs samSobloSi 

(moskovSi) dabrunebaze, kolonebs miRma ismis Cebutikinisa da tuzenba-

xis replikebi: `ver mogarTves“, `sisulelea“ (Cexovi, 1969). SemdgomSi ir-

kveva, rom mocemuli epizodisaTvis sruliad Seusabamo es sityvebi, wi-

naswarmetyveluri aRmoCndeba. olgas sityvebze: `moskovisaken, rac Se-

iZleba saswrafod!“ avtori svams remarkas: `Cebutikini da tuzenbaxi 

icinian“. rogorc pirvel SemTxvevaSi, aqac Cebutikinisa da tuzenbaxis 

sicils olgas sityvebTan aranairi kavSiri ar aqvs. isini erTmaneTTan sa-

ubroben da cxadia, olgas sityvebi ar esmiT. piesaSi debis liriul ocne-

bas moskovSi dabrunebaze, Cebutikinisa da tuzenbaxis replikebi da si-

cili erTgvar dramatul, metic — tragikul elfers aniWebs. 

amrigad, piesis eqspoziciuri nawili, emociuri TvalsazrisiT, sak-

maod mravalsaxieri, metic — urTierTgamomricxavi, disonansuria, ra-

sac mniSvnelovanwilad ganapirobebs olgas pirveli monologi, rome-

lic mkiTxvelisTvis da mayureblisTvis erTgvar informaciul xasiaTs 

atarebs. magram debisaTvis, romlebsac mimarTavs olga, — siaxles ar 

warmoadgens. emociuri efeqti, romelic am epizodSi warmoiqmneba, ara 
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mxolod liriulad aris gaazrebuli, aramed avtoris mier mowodebulia 

liriuli formiT. rogorc konstantine stanislavski aRniSnavs: `olgas 

monologi, es aris monologi mogonebebisa da momavlis imedis, romelic 

TiTqos warmoiTqmeba samive dis mier“ (Станиславский, 1958:224). irina da 

maSa imaves fiqroben, TiTqos olga maT fiqrebs axmovanebs, rac debis 

replikebSi mkafiod vlindeba. yovelive es olgas monologis Tavisebur 

kontapunqts warmoadgens. 

olga gvevlineba, rogorc piesis emociuri ganwyobis ZiriTadi mata-

rebli. misi emociuri ganwyoba gavlenas axdens ara marto mkiTxvelze Tu 

mayurebelze, aramed irinasa da maSas ganwyobaze. `Cven“ — warmoTqvams 

olga debis saxeliT. finalur scenaSi maSa ambobs — `unda vicxovroT“, 

`unda vicxovroT, unda viSromoT“ — imeorebs irina, `sicocxle momin-

da!.. Cven vicocxlebT!..“ — asrulebs olga.  misi sityvebi erTgvar Sema-

jamebel xasiaTs atarebs. debis ganwyobaTa `erTgvarovnebas“ avtori re-

markaSic gadmogvcems: `sami da dgas da erTmaneTs ekvrian“, irina `Tavs 

mkerdze ayrdnobs olgas“, olga `debs exveva“. 

piesis dasawyisSi debi momavalze ocneboben, ukeTesi momavlis ime-

di aqvT. magram gadis dro, Tveebi, wlebi, debi isev ocneboben, isev ise 

imedovneben. cxovrebas ki moaqvs axali gansacdelebi, romlebic aSorebs 

maT saocnebo bednierebas.  

piesa debi prozorovebis liriuli ganwyobiT iwyeba. magram meore 

epizodSi liriul ganwyobas axSobs solionis gamoCena. aq mxolod soli-

onis sametyvelo teqsts ar Semoaqvs disonansi debis ganwyobaSi, aramed 

imas, Tu rogor warmoTqvams am erTi SexedviT uwyinar frazebs persona-

Ji, rac avtors xazgasmulad aqvs mocemuli remarkaSi. piesaSi epizode-

bis cvlaze ar aris damokidebuli personaJTa ganwyobaTa cvla, piriqiT, 

personaJebi ganapirobeben epizodis erTian emociur atmosferos. ver-

Sininis gamoCenisTanave debi prozorovebi ubrundebian TavianT ocnebas 

momavalze, verSinini xom maTi ocnebis qalaqidan Camovida. debi mzad 

arian verSinini CaTvalon sulier naTesavad.  

verSininis gulwrfelobas debi gulwrfelobiTve pasuxoben. miuxe-

davad verSininis dausrulebeli (erTgvarad damRleli) saubrebisa, debi 

prozorovebi verSinins maT monaTesave sulad miiCneven, verSinini iseTi-

ve meocnebea, `modiT, viocneboT“ — mimarTavs igi debs. maTi saubrebi 

xSirad ritorikulia, rasac amave dros warsuli bednerebis sevdis JRe-

radobac axlavs, magram momavalis imedi, ufro sworad, ocneba momaval 

bednier cxovrebaze personaJTa (olga, irina, maSa) xasiaTis erTgvari sa-

fuZvelia. adamianis cxovrebis arsis, misi miznebisa da bednierebis Sesa-

xeb saubrebSi aSkarad `ismis“ avtoris xma. rogorc anton Cexovis Semoq-

medebis erT-erTi upirvelesi Tayvanismcemeli vladimer nemiroviC-dan-

Cenko wers: `karg piesaSi yovelTvis igrZnoba avtoris individualuri 
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intonaciebi. Tuki es ar aris, ese igi, avtors niWi ar gaaCnia“ (Немирович-

Данченко, 1954:85). 

anton Cexovis gmirebi iswrafvian amaRlebuli miznebisaken, rac ra-

dikalurad Secvlis maT cxovrebas da moutanT bednierebas, magram bed-

niereba ar Cans. bedniereba Sorsaa. debi prozorovebis ocneba samSob-

loSi dabrunebas ukavSirdeba. aq ki, am patara provinciul qalaqSi an-

drei prozorovma ipova Tavisi bedniereba nataSas saxiT, rac debi pro-

zorovebis ocnebis aRsrulebas CixSi aqcevs. 

isic unda aRiniSnos, rom avtori TiTqos ergvarad arbilebs drama-

tul ganwyobas msubuqi xumrobebiTa da yofiTi komikuri suraTebiT. ma-

galiTad: samSobloSi dabrunebaze meocnebe maSas saCuqrad miarTmeven 

samovars, an solioni pasuxobs kalamburiT — `rodesac mamakaci filoso-

fosofs, es aris filosofistika, anu sofistika. xolo rodesac filo-

sofosofs qali, an ori qali, es aris — nekaze mikbine“. 

dramis moqmedebis ganviTarebisTvis avtori did mniSvnelobas ani-

Webs personaJTa moqmedebaSi CarTulobis rigiTobas, andrei prozorovi 

pirveli moqmedebis bolomde ar Cans, misi Rirsebebis Sesaxeb debi saub-

roben, zeda sarTulidan ki ismis violinos xmebi, uxilavi andrei violi-

noze ukravs. ra Tqma unda, andreis gamoCena gvicvlis STabeWdilebas de-

bis mier daxatuli andreis pirovnebis Sesaxeb, Tavadac aRiarebs, `odnav 

gavsuqdi kidec“. Tu pirveli moqmedebis liriul ganwyobas meocnebe de-

bi ganapirobeben, meore moqmedebis scenur yofiT atmosferos nataSa, 

andreis meuRle qmnis. isic aRsaniSnavia, rom andreisa da nataSas qorwi-

neba pirvel da meore moqmedebis Sua, mayureblisa Tu mkiTxvelis gareSe 

xdeba da meore moqmedebis dawyebisTanave (miuxedavad imisa, rom moqme-

debis adgili ar icvleba) absoluturad sxva realobaSi vxvdebiT. anton 

Cexovi remarkaSi miuTiTebs: `pirveli moqmedebis dekoracia. quCidan 

garmonis xma ismis. saRamos rva saaTia. bnela. Semodis natalia ivanovna, 

xalaTi acvia, xelSi sanTeli uWiravs. andreis oTaxTan Cerdeba. 

nataSa. andriuSa, Sen aq xar? aq ras akeTeb? kiTxulob? araferi, ara-

feri, me ise... (midis, meore kars aRebs, Sig Seixedavs, da isev miketavs.) si-

naTle xom ar anTia-meTqi“. pirveli moqmedebis remarka radikalurad 

sxva atmosferos qmnis: `prozorovebis saxli. svetebiani sastumro oTa-

xi, ukan didi darbazi moCans. gareT mziani, mxiaruli, CaxCaxa SuadRea. 

darbazSi sufras Slian“ (Cexovi, 1969). dekoraciebi ar icvleba, icvleba 

atmosfero. pirvelSi — `gareT mziani, mxiaruli, CaxCaxa SuadRea“, meo-

reSi — `quCidan garmonis xma ismis. saRamos rva saaTia. bnela. Semodis na-

talia ivanovna...“ CexovTan avtoriseuli remarka gamoxatavs ara mxolod 

konkretul movlenas (mziani dila an saRamos rva saaTia. bnela), aramed 

moqmedebis arss, personaJTa ganwyobas, maT sulier mdgomareobas. 

anton Cexovis dramis poetikis ZiriTadi principebi gamoixateba, 

upirveles yovlisa, sasceno sametyvelo teqstis, anu dialogebis agebis 
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TaviseburebebSi, romelsac avsebs avtoriseuli remarkebi, rac erTgvar 

miTiTebebs warmoadgens scenuri atmosferos Sesaqmnelad, rogorc pie-

sis reJisoruli eqsplikacia. sasceno sametyvelo teqstis agebis is me-

Todi, romelsac iyenebs anton Cexovi, siaxle iyo dramaturgiis praqti-

kaSi. iqmneba STabeWdileba, rom misi gmirebi gauTaveblad saubroben, 

magram ar saubroben imaze rac maT awuxebT, TiTqos mis personaJebs ar 

esmiT erTmaneTis, an umisamarTod, umiznod warmoTqmaven sityvebs, ar 

usmenen TavianT Tanamosaubreebs. anton Cexovis sasceno sametyvelo 

teqstis Tavisebureba, rodesac personaJebi TiTqos ar saubroben uni-

sonSi da metwilad ar pasuxoben Tanamosaubris replikebs, aramed miyve-

bian TavianTi azrebis Sinagan dinebas, saTeatro xelovnebis reforma-

torma konstantine stanislavskim `qveteqsti“ uwoda.  
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lela wifuria 

ivane javaxiSvilis saxelobis Tbilisis 

saxelmwifo universiteti 

asistent profesori 

 

stereotipebTan brZolis manifesti andrii  

Joldakis interpretaciiT 

 

reJisori andrii Joldaki qarTvelma mayurebelma xelovnebis saer-

TaSoriso festivalis, „saCuqris“ 2014 wlis programidan gaicno speq-

takliT `madam bovari~. is ukrainuli Teatris klasikosis, ivan karpenko-

karis STamomavalia, romlis saxelsac atarebs kievis Teatrisa da kinos 

universiteti. Tavad andrii Joldaks uamravi premia da jildo aqvs mi-

Rebuli, maT Soris iuneskos premia „msoflio xelovnebis ganviTarebaSi 

Setanili wvlilisaTvis“. „mudam meamboxe, TiTqmis provokatori, ukom-

promiso esTeti da mgZnobiare sarkazmiT SiaraRebuli reJisori, rom-

lis „sami da“ 90-ian wlebSi lamis postsabWoTa „sisastikis Teatris“  ma-

nifestad gamoacxades, mkacrad gansazRvrul da Tanamedrove  Teatris 

emanacias zustad da Seulamazeblad gvagrZnobinebs. fineTSi dadgmuli 

„Zia vaniasa“ (iqauri presis SefasebiT, gasuli sezonis yvelaze saintere-

so speqtakli) da sankt-peterburgSi, festivalze „baltiis saxli“ war-

modgenili „moskovi-petuSkis“ (venediqt erofeevis nawarmoebis brwinva-

le, sarkastuli scenuri versia) Semdeg, andrii Joldaki floberis ro-

manis perfeqcionistul teqsts aseve daundobeli da Seulamazebeli 

mzeriT „uswordeba“ (buxrikiZe, 2014). 
andrii Joldakis dadgmul klasikuri nawarmoebebis scenur inter-

pretaciebSi uaRresad zustad aris gadmocemuli klasikosi avtorebis 

Txzulebis arsi da mizanmimarTeba. samecniero kvlevis mizani im kompo-

nentebis erTianobis dadgenaa, romlebic epataJuri reJisoris provoka-

ciul warmodgenebSi gustav floberis Tu uiliam Seqspiris Txzulebe-

bis samyaros sruliad gansxvavebuli meTodologiiT warmogvidgenen. da 

mainc, andrii Joldakis `wakiTxuli“ da warmosaxuli klasikosebis na-

warmoebebi uTuod rCeba maTi siRrmiseuli wvdomiT  dadgmul feierver-

kul sanaxaobad.  
gustav floberis „madam bovari“ XIX saukunis yvelaze skandaluri 

romania, romelic franguli prozis klasikadaa aRiarebuli. riT SeiZ-

leba iyos saintereso 1856 wels gamoqveynebuli TviTmkvleli qalis is-

toria XXI saukuneSi da ratom gvizidavs kvlav da kvlav es sakmaod sen-

timentaluri istoria? Joldakis speqtakli CarTuli iyo programaSi 

„peterburgis Teatraluri sezoni“. am programisTvis specialurad dai-

beWda vrceli katalogi, sadac sakmaod damaintrigebeli teqsti eZRvne-

boda Joldaks. `nawarmoebs, romlis skandalurobac TiTqos istorias 
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Cahbarda, xeli mohkida Tanamedrove evropuli scenis yvelaze epata-

Jurma reJisorma andrii Joldakma. TeatrSi misTvis ar arsebobs esTeti-

kuri, eTikuri, droiTi, sivrcobrivi da, mavanTa azriT, eTikuri saz-

Rvrebic ki. Tanamedroveobis kulturuli kodebis gamoyenebiT, is uku-

agdebs dednis mxatvrul realobas da aniWebs mas axal sicocxles, rom-

lis arss, Janrsa da Sinaarss bevri kritikosi zust axsnas ver uZebnis“ 

(„peterburgis Teatraluri sezoni“, 2014:29). 

maS ase, — ori madam bovari peterburgis arasaxelmwifo TeatrSi „an-

drei mironovis saxelobis rusuli antrepriza“. uaRresad sasiamovnoa 

is garemoeba, rom andrei mironovis saxelobis Teatri arsebobs. Cemi Ta-

obis mayureblisTvis andrei mironovi marTlac uniWieres kinomsaxio-

bad darCa. peterburgelTa madam bovari tipiur peterburgul komuna-

lur binaSi cxovrobs. aseT binebSi jer kidev SemorCenilia antikvaruli 

nivTebi, iseTi, rogoric madam bovaris cxovrebaSi iyo da amave dros 

aluminis pirsabani da didi taSti mis qveS — „komunalkebi“ peterburgSi 

axlac aseTia. madam bovari (elena kalinina) namdvili emas cxovrebiT 

cxovrobs scenaze. meore — axalgazrda ema (polina tolstuni) misi al-

ter egoa, namdvili Tanamedrove lamazmani. speqtaklis mxatvrebi andrii 

Joldaki da bulgareli tita dimova arian. scenis marjvena kuTxeSi, Sav 

fonze TeTri carciT macxovris eklis gvirgviniani konturia moxatuli 

jvarcmis siluetiT, oRond jvari arsad Cans. xis jvars konturs mogvia-

nebiT miadeben, rodesac ema TviTmkvlelobis gadawyvetilebas miiRebs. 

speqtaklis rekviziti, yoveli nivTi, romelic scenazea ganTavsebuli, 

uaRresad qmediTi da funqciuria. warmodgenis kostiumebi daxvewili 

gemovnebiTaa Sekerili, xan drosTan Sesatyvisobis da xanac kontrastis 

principiT Seqmnili. speqtaklSi xdeba personaJebis dublireba — „Zvel 

droSi“ moqmedi mamakacebi — Sarl bovari (valeri degtiari), rudolf 

bulanJe (aleqsei morozovi), leoni (stepan pivkini) Tanamedrove situa-

ciaSi rok momRerlebad da studiuri gadacemis wamyvanebad gvevlinebi-

an. saerTodac Tanamedrove yofa aqtiurad iWreba „madam bovaris“ siuJe-

tis mimdinareobaSi. rac Seexeba emas Tanadroul yofas, swored is xdeba 

is tragikuli kolizia, saidanac Tavis daRwevas cdilobs interieris 

kedlebs da karebs mimwydari ema. speqtaklis mimdinareobisas msaxiobi 

ramdenjerme karebze adis da gadaulaxav winaaRmdegobebs awydeba. gus-

tav floberis romanis saTauria „madam bovari — provinciuli zne-Cveu-

lebebi“. peterburgelTa dadgmaSi provinciuli suli yvelgan igrZnoba, 

ufro zustad, swored provinciuli morali, romelic sabolood gau-

saZliss xdis namdvil siyvarulze meocnebe da yovelTvis imedgacruebu-

li emas cxovrebas. Tanamedrove peterburgis yofa da saerTod Tanamed-

rove cxovreba speqtaklSi gaucxoebis efeqtis funqcias asrulebs. rok-

musikosebis simRerebi zongebis datvirTviT iWreba Sarl bovaris oja-

xur istoriaSi. speqtaklSi konceptualuri mizanscenebis da gamomgo-
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neblobis kaskadia — Joldakis fantazias sazRvrebi ara aqvs. Teatris 

msaxiobebi universalurebi arian — maTi plastika, vokali, metyvelebis 

kultura marTlac uzadoa. da rac mTavaria, yvela msaxiobs, da gansa-

kuTrebiT emas rolebis Semsruleblebs — elena kalininas da polina 

tolstuns didi eqspresiiT moaqvT mayureblamde is siyvarulis Ziebis 

dramatuli procesi, romelic ema-elena kalininas umZafres vnebaSi ga-

daizrdeba da tragediiT mTavrdeba. axalgazrda ema-polina tolstuni 

mudmivad cdilobs ufros emas gadaafiqrebinos TviTmkvleloba. axal-

gazrda emas funqcia warmodgenaSi ufro analitikos-gamwonasworebli-

saa, romelic uZluri aRmoCndeba madam bovaris yovlis wamlekavi vnebis 

fonze. speqtaklis finalur epizodSi msaxiobebi zeda samoss ixdian da 

sarecx manqanaSi yrian. cariel scenaze manqanis dolura trialebs, aRar 

aris aRarc siyvaruli, aRarc vneba. aris mxolod yvelafris mSTanTqavi 

yofiereba da kidev, provinciuli zne-Cveulebebi. 

TeatrmcodneobaSi uamravi Teoriuli naSromi arsebobs, romelic 

klasikis interpretacias eZRvneba. CemTvis andrii Joldakis dadgma yve-

laze metad aris floberiseuli, warmodgena, romelSic namdvilad sru-

lad ikiTxeba gustav floberis romanis arsi, TiTqos marTla cocxlde-

ba ema bovaris samyaro. dadgma, romelic 3 saaTi da 30 wuTi grZeledeba, 

TiTqos erTi amosunTqviT aris gaTamaSebuli. speqtakli imgvari fanta-

ziiT aris SeTxzuli, rom Tanamedrove mayureblisTvis axali aRmoCenis 

— Joldakis  unikaluri samyaros aRmoCenis da gustav floberis Semoqme-

debiT kidev erTxel tkbobis obieqtad iqca. 

andrii Joldakis xelovnebas stereotipebTan brZolis manifestic 

SeiZleba ewodos. 2014 wels, „madam bovaris“ warmatebis Semdeg, xelovne-

bis saerTaSoriso festivalis „saCuqris“ damfuZnebelsa da samxatvro 

xelmZRvanels qeTi doliZes maSinve daebada azri, rom andrii Joldaks 

kinomsaxiobTa TeatrSi daedga warmodgena. kuluarebs miRma moaruli 

xmebi vrceldeboda — „mefe lirs“ dgams da liri qaliao... speqtaklze 

muSaoba kinomsaxiobTa TeatrSi daiwyo, Tumca msoflio premiera, ro-

melsac didxans eloda qarTveli mayurebeli, 2019 wlis „saCuqris“ far-

glebSi Sedga. „mefe liri. andrii Joldakis warmosaxva“ or moqmedebad 

iyo warmodgenili: pirvelze auditoria griboedovis saxelobis Teat-

ris scenaze iyo ganTavsebuli, meore moqmedebis dros ki — parterSi. 

kritikosi lela oCiauri Semdegnairad axasiaTebs speqtaklSi  warmosa-

xul viTarebas: „es atmosfero gaJRenTilia sigiJiT,  SiSiTa da sasowar-

kveTiT. gaJRenTilia Cveni da Cveni sazogadoebis SiSebiTa da fsiqoziT. 

Jonavs yovel detalSi da msaxiobebis yovel Jestsa Tu warmoTqmul fra-

zaSi. yovel niuansSi, romlebiTac saxeebi, ambavi, problema igeba. aq mud-

mivad icvleba viTareba, xerxi, situacia. erTi realoba meoreSi gadadis. 

meore — axalSi. erTi moqmedeba meores upirispirdeba da Tan sarkisebr 

ireklavs pirvels da gzas agrZelebs. sxva geziTa da mimarTulebiT. axa-
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li Sreebis gasarRvevad. axal safexurze gadasavlelad“ (oCiauri, 

www.theatrelife.ge).   
speqtaklSi radikalurad gansxvavebuli iyo moqmedebebis adgilebi 

da personaJebi: pirveli moqmedeba TianeTis Znelad aRsazrdelTa pansi-

onatSi viTardeboda da komisis Tavmjdomare qeTi doliZe iyo. kostiu-

mebis mxatvris simon maCabelis gadawyvetiT, qeTi doliZes sruliad or-

dinaruli samosi, momwvano feris e.w. „bukles dvoika“ ecva, fexebzec — 

mwvane windebi. pedagogi qalbatonis standartuli samosi, mentoruli 

toni da misi manerebi marTlac uaResad damajereblad iTamaSa qeTi do-

liZem. Tumca misi qmedebebi Znelad aRsazrdelTa TavaSvebuli saqcie-

lis gawonasworebis uSedego mcdelobad gadaiqca. saCvenebeli gakveTi-

lis Tema ki Seqspiris „mefe liris“ analizi... da swored am analizis pro-

cesSi Seqspiris tragediis gmirebi Joldakis interpretaciiT grotes-

kul, fsiqopatur personaJebad warmoisaxebian, sadac Seqspiruli vnebe-

bi mZvinvarebs, oRond amaRlebuli tragediis nacvlad primitiuli, ma-

terialisturi vnebebis demonstrirebis asparezad iqca scena. 

„andrii Joldakis speqtakli sinamdvileSi variaciebia Seqspiris 

„mefe liris“ Temaze, erTgvari warmosaxva, asociaciebis principiT SeT-

xzuli epizodebi da movlenebi, romlebsac erTi SexedviT saerTo ar 

aqvT, magram iribad mainc mWidrod arian dakavSirebulni erTmaneTTan. 

etiudebis principiT, siuJeturi intrigiT agebuli saeqspozicio nawi-

li, romelic faqtobrivad warmoadgens speqtaklis pirvel da srul na-

wils, sulac ar ukavSirdeba meore moqmedebaSi ganviTarebul siuJets, 

magram es ori gansxvavebuli ambavi erTmaneTTs personaJTa tipebiT 

ukavSirdeba. sxvadasxva droSi, an mocemulobaSi, isini erTmaneTis iden-

turebi arian. maT Soris paralelebis gavleba mayurebels Tavisuflad 

SeuZlia“ (CxartiSvili, www.theatrelife.ge).  

speqtaklis meore moqmedeba komunaluri ezos naxevradsardafSi  

mimdinareobda,  sadac  xangamoSvebiT matareblis xma ismoda. pansiona-

tis  aRmzrdelebi da aRsazrdelebi meore moqmedebaSi komunaluri ezos 

macxovreblebad gardaiqmnen da deda-liris (qeTi doliZe) Tu qaliSvi-

lebis (irina giunaSvili — kordilia, Tamar bziava — gonerili da Tamar 

buaCiZe — rigani) da siZeebis vnebebi scenograf daniel Joldakis Seq-

mnil garemoSi gaTamaSda. lurji feris SuSabandis CarCos miRma uamravi 

yofiTi nivTi iyo ganlagebuli, ufro zustad ki daxvavebuli. es nivTebi 

qmnidnen swored im materialurs, romelic andgurebda liris qaliSvi-

lebis sulier samyaros. Joldakis warmosaxvaSi gonerili da rigani gan-

Zeulobis dauflebis mizniT wiravdnen dedas. da sabolood, Joldakis 

warmosaxvis formulac Seqspiriseulis identuri xdeboda: materialu-

ri simdidrisTvis ganwiruli mSobeli da da... spetaklis bolos es yofi-

Ti sagnebiT gadatenili saxli ingreoda da acekvebuli personaJebi sik-

vdilis rokvas ayolilebs gavdnen. andrii Joldakis warmosaxvis nayofi 
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ki iyo am sruliad araordinaruli, arastandartuli gaazreba tragedii-

sa.  

„speqtklSi yvela mizanscena — mistifikaciaa. moqmedebebi TeatrSi 

viTardeba da Semdeg isev brundeba realobaSi. aq did rols TamaSobs 

msaxiobebis cnobierebaSi arsebuli asociaciebi, emociebi da mexsiereba, 

romelic dadgmaSi damoukidebeli Sinaarsis xvedriT wils sagrZnoblad 

zrdis. amitomac mniSvnelovania imis aRniSvna, rom rig epizodebSi saTe-

atro teqsti interaqtiulia. igi dasis monaTxrobis motivebze Seiqmna, 

ramac qarTuli Tanamedrove Teatris evoluciur-eqsperimentul pro-

cess axali saukunis maRalprofesiuli, mxatvrulad moazrovne, eqspre-

siuli dramaturgia da nawarmoebi Semata“ (katalogi „saCuqari“, 2019:78-

80). 
andrii Joldaks evropuli Teatris yvelaze epataJur reJisors 

uwodeben. misi Semoqmedeba sruliad araordinarulia rogorc koncep-

tualurad, aseve vizualuri interpretaciis TvalsazrisiT. rodesac 

Joldaki klasikuri literaturuli nawarmoebis dadgmas kidebs xels, 

auditoria elodeba ara mxolod nawarmoebis axlebur wakiTxvas da gaaz-

rebas, aramed literaturuli nawarmoebis struqturis arsebiT cvli-

lebas. reJisori yovelgvari Sezrudvis gareSe ereva klasikuri nawarmo-

ebebis SinaarsSi, cvlis fabulas, asaxlebs personaJebs sruliad gansxva-

vebul Tanamedrove interierebSi... „madam bovari“  da „mefe liri. andrii 

Joldakis warmosaxva“ ori gansxvavebuli interpretacia klasikuri li-

teraturisa, stereotipebTan brZolis manifestad iqca.  
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mariam marjaniSvili 
niko berZeniSvilis saxelobis quTaisis  

saxelmwifo istoriuli muzeumi 

filologiis doqtori 

 

xidCatexilobis problema ori epoqis rakursiT 

 
qarTul Teatrs ZvelTaganve hqonda damyarebuli mWidro urTier-

Toba rusul da evropul TeatrebTan da dramaturgebTan. ostrovski, 

Cexovi, tolstoi, gorki, neveJini da sxva rusi avtorebi, xolo evropi-

dan — Seqspiri, Sileri, molieri, hiugo, diuma da sxvani, qarTuli erov-

nuli dramaturgiis gverdiT qarTuli Teatris repertuaris macocxle-

bel arteriebs kvebavdnen. jansaRi xelovneba — es iyo ori didi qarTve-

li reJisoris, kote marjaniSvilisa da vaso yuSitaSvilis msoflmxedve-

lobisa da Semoqmedebis saerTo kredo. `meore welia, rac marjaniSvilis 

saxelobis TeatrSi vmuSaob da udidesi mowiwebiT vekidebi am didi Se-

moqmedis mier datovebul memkvideobas, romelTanac Zalian bevri ram 

maerTebs~, — werda gazeT `marjaniSvilis Teatris~ furclebze vaso yu-

SitaSvili (WeiSvili, 2007:65). 

1934 wels vaso yuSitaSvilma marjaniSvilis TeatrSi misvlisTanave 

mTeli Tavisi muSaoba marjaniSvilis realisturi tradiciebis Sesanar-

Cuneblad mimarTa. kidev ufro ganamtkica qarTuli scenis reformato-

risa da faqtiuri fuZemdeblis didi SemoqmedebiTi tradiciebi, rac 

naTlad gamovlinda rogorc formis, aseve Sinaarsobrivi da ideologi-

uri mxareebis TvalsazrisiTac. 

1935 wels vaso yuSitaSvilma marjaniSvilis Teatris scenaze pirve-

li qarTuli piesa `Catexili xidi~ dadga. ilia WavWavaZis Semoqmedebis 

scenaze gadatanas am periodisaTvis didi mniSvneloba hqonda, vinaidan, 

praqtikulad wydeboda klasikuri memkvidreobis sworad aTvisebis sa-

kiTxi da Tan scena erovnuli repertuariT axldeboda. ilia WavWavaZis 

mier sxvadasxva dros, sxvadasxva epoqisa da tendenciebis amsaxveli na-

warmoebebis: `kacia adamianis?!~, `kako yaCaRis~ da `glaxis naambobis~ gmi-

rebis sisruleSi moyvana, romelsac batonymobis Semdgomi periodis am-

saxveli nawarmoebebi `oTaraanT qvrivi~ da `scenebi~-s inscenireba moh-

yva, maTi erT sibrtyeSi dalageba Zalze rTuli gaxldaT. 

xangrZlivi muSaobis Semdeg, Teatrma mimdinare 1935-36 wlebis se-

zoni `Catexili xidiT~ gaxsna, sadac saaSkaraoze iyo gamotanili ilias 

erovnuli ideebi, mamxilebeli satira, humanizmi, misi maxvili azris 

cxovelmyofeloba. speqtaklSi gacocxlebuli iyo epoqis mamoZravebeli 

ideebi, am ideebis matarebeli adamianebi TavianTi aviTa da kargiT.  

XIX saukuneSi jer kidev gamefebuli viwro klasobrivi interesebi, 

wodebrivi CarCoTi SezRudva da siZulvili, pirovnuli da klasobrivi 
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egoizmi da, rac mTavaria, gvariSviloba da misi wodebrivi upiratesoba 

gaxda erTi erovnebis siRrmeSi gaucxoebis mTavari mizezi, rogorc ba-

tonsa da ymas Soris, ise adamianur Rirsebas Soris. reJisorma sworad ga-

igo ilias Semoqmedebis damaxasiaTebeli upirvelesi motivi: mwvave pi-

rovnuli da socialuri sakiTxi, namusiani glexoba da unamuso Tavadebi, 

romelTac iliam sastikad dascina unamusoebs namusianTa namusis qe-

biT... speqtakli `Catexili xidi~ formiTa da ideuri CanafiqriT, win ga-

dadgmuli nabiji iyo realizmis meTodis aTvisebisaken.  

Tu XIX saukunis 50-iani da 80-iani wlebis udides problemas socia-

luri uTanasworoba da misgan gamomdinare xidCatexiloba warmoadgen-

da, axal epoqaSic igive ganmeorda. XX saukunis 50-iani da 80-iani wlebis 

istoriulma movlenebma kvlav daayena xidCatexilobis problemebi sxva-

dasxva erTa Soris, romlis safuZveli faSizmi da meore msoflio omi 

gaxda. epoqisaTvis damaxasiaTebeli tendenciebis dasaZlevad, am Sem-

TxvevaSic, reJisorsa da Teatrs unda moexdina xidCatexilobis daZleva. 
es didi misia Tavad germaneli eris Svilma — herman vedekindma iTava, 

romlis mowodeba iyo xelovnebis meSveobiT sikeTis Cadena. omis saSine-

lebisa da diqtaturis Semdeg reJisori maradiul Rirebulebebs eZebda. 

`yvelaferi an araferi, xelovnebis gziT xalxebs Soris xidebia gasade-

bi~ — ase fiqrobda germaneli reJisori herman vedekindi da amas anxor-

cielebda cxovrebaSic.  
zaarlandis saxelmwifo Teatris direqtori herman vedekindi nel-

nela aRmosavleT evropisaken iRebda gezs. igi iyo pirveli germaneli 

reJisori, romelmac 1967 wels verdis `otelos~ dadgma ganaxorciela 

dancigSi. Zneli iyo poloneTSi muSaoba, radgan germanelebma omis dros 
didi tkivili miayenes qveyanas. marTalia, meore msoflio omi dazarale-

buli erisaTvis fsiqologiurad Zneli gadasatani iyo, magram erT mxare-

ze idga faSizmi da misgan gamowveuli recidivebi, xolo meore mxares — 

goeTesa da kantis, nicSesa da vagneris qveyana, `evropis inteleqtualu-

ri diriJori~... evropel xalxs unda gaekeTebia marTebuli arCevani da 

siZulvili siyvaruliT daeZliaT.  

da, xelovnebam gaimarjva... `premieris Semdeg, Soba Rames foieSi im-

provizirebul banketze orive eris warmomadgeneli TavTavis enaze mRe-

rodnen `wynar Rames~, mere gayuCdnen, uceb spontanurad gadaexvivnen 

erTmaneTs da atirdnen. es Svebis, Serigebis cremlebi iyo. arc erT maT-

gans ar miuZRoda brali im udides, usamarTlo, sazarel tragediaSi, ro-

melsac meore msoflio omi da faSizmi erqva saxelad~ (amaSukeli, 

1998:99). 

erTa Soris axali xidebis gasadebad herman vedekindi Zalisxmevas 

ar iSurebda. 1968 wels igi holandiaSi qalaq ensxedes TeatrSi musor-

gskis `boris godunovis~ dasadgmelad gaemgzavra. aqac Zalian kargad ax-

sovdaT nacistebis periodi da amitom, Tumca zrdilobianad, magram 
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uaRresad civad miiRes, gamyinvarebas win araferi eRobeboda. `dasSi iy-

vnen holandieli ebraelebi, niderlandebis winaaRmdegobis moZraobis 

monawileni. TvalebSi iseTive gamometyveleba hqondaT, rogorc polo-

nelebs da amaTac reJisorma herman vedekindma imave sityvebiT mimarTa: 

`mesmis, ra ganicadeT Cemi Tanamemamuleebis mier okupaciis periodSi, 

magram axla piesa da erToblivi muSaoba gvaerTianebs. iqneb nel-nela 

galRves rkina da yinuli~ (amaSukeli, 1998:99). 

am dadgmaSi vedekindma mTavari rolic Seasrula. WeSmaritadaa naT-

qvami: `xelovnebas ara aqvs sazRvari, igi yvela xalxs ekuTvnis~. swored 

am sibrZniT STagonebulma vedekindma moaxerxa rkinis fardis garRveva. 

misi ZalisxmeviT, 1968 wels zaarbriukenSi rusuli Teatris dReebi Ca-

tarda. germaneli mayurebeli pirvelad gaecno rus dramaturgebs: bar-

buzovs, rozovs.  
xalxTan megobrobisa da axali xidebis gadebis misiiT, vedekindma 10 

wlis ganmavlobaSi 14 qveyana moiara. qveynisa da adamianebis sasikeTod 

da aseve germaniis dasavlel Tu aRmosavlel mezoblebTan kulturul 

urTierTobaTa gaRrmaveba mas daufasda.  

reJisoris humanurma misiam didi gamoZaxili hpova germanul-qar-

Tuli urTierTobis gaRrmavebis saqmeSic. qarTul-germanuli kultu-

ruli urTierToba ilia WavWavaZisa da artur laistis SemoqmedebiTi 

moRvaweobidan iRebs saTaves. didi ilias survili iyo, rom artur la-

ists Tanamemamule evropelebisaTvis sruliad ucnobi qarTuli lite-

ratura gaecno. qarTveli da germaneli eris es ori didi Svili kultu-

rul-SemoqmedebiTma muSaobam erTmaneTs ise daaakavSira, rom maTi ur-

TierToba mtkice megobrobaSi gadaizarda: `CemTvis dResaswauli iyo, 

roca vesaubrebodi mas da erTmaneTs azrebs vuziarebdiT. magram ara-

marto misi mdidari azrebis poeturi Tviseba mxiblavda, mxiblavda ag-

reTve misi humanuri Sexeduleba kacobriobis Sesaxeb~ — werda artur 

laisti (WavWavaZe, 1987:386). 

bunebaSi umizezod araferi xdeba. SemTxveviTobisa da aucileblo-

bis kanonis Tanaxmad yvelaferi moulodnelad daiwyo, roca `1972 wels 

gos-koncertma pirvelad moiwvia sabWoTa kavSirSi vedekindi germaniis 

Teatralur moRvaweTa jgufTan erTad. moskovis nacvlad mas saqarTve-

loSi stumroba SesTavazes. am qveyanaze araviTari warmodgena ar hqon-

da, raRac egzotikurs eZebda. `Camovida da, rogorc TviTon ambobs, gu-

li dakarga. aq daxvda yvelaferi, razec manamde ocnebobda: gulRia, go-

nieri, stumarTmoyvare, mxiaruli, iumoriT aRsavse, mocinari, xalisiani, 

momRerali adamianebi, — reJisorisTvis WeSmariti saganZuri~ (amaSuke-

li, 1998:95-101). 

amdRidan moyolebuli, herman vedekindma Tavisi meore samSoblo 

ipova, sadac 25 weli gaatara. swored aq gaigo man XVII saukunis germaneli 

mwerlisa da dramaturgis andreas grifiusis `qeTevan qarTvelis~ qar-
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Tuli Targmanis arseboba. wigni saqarTveloSi saCuqrad germaniaSi 

mcxovrebma emigrantma nikoloz janeliZem gamoagzavna. herman vedekin-

dma piesa jer qarTulad dadga, Semdeg ki dasavleT germaniaSi aCvena. 

`balves 1500 adgilian gamoqvabulSi am Teatris moyvarulTa dasiT vede-

kindma `qeTevan qarTveli~ xuTmoqmedebian misteriad warmoadgina: piesa 

sakuTari pasaJebiT Seavso. iq qarTveli solistebic: cisana tatiSvili, 

Tamriko gverwiTeli da marlen adamaZe moiwvia~ (amaSukeli, 1998:101-

102). 

25 wlis manZilze vedekindis xelmZRvanelobiT uamravi kulturuli 

RonisZieba Catarda TbilisSi Tu zaarbriukenSi. misi ZalisxmeviT or 

ers Soris gadebuli xidebi dResac moqmedebs. rogorc reJisori ambob-

da: `ukurnebeli seni Semeyara. mas saqarTvelos siyvaruli hqvia da, rac 

mTavaria, Zalian sasiamovno da gamabednierebeli senia...~ (amaSukeli, 

1998:101-102). 

germaniaSi zaarbriukenis scenaze daidga zaqaria faliaSvilis ope-

ra `daisi~. sapasuxo vizitiT saqarTveloSi Camovida am Teatris Semoqme-

debiTi jgufi, romelmac saopero Teatris scenaze dadga vagneris `lo-

engrini~. am speqtaklma or qveyanas Soris megobrobis 7000 kilometriani 

xidi gasdo.  
1974 wels saaris mxareSi Catarda qarTuli xelovnebis kvireuli. sa-

pasuxo kvireuli TbilisSi 1976 wels gaimarTa. zaarbriukenSi germanu-

lad ametyvelda `daisi~, `abesalom da eTeri~, d. kldiaSvilis `samaniSvi-

lis dedinacvali~. TbilisSi `loengrins~ mohyva mocartis `jadosnuri 

fleita~ operis TeatrSi. xolo lesingis `naTan brZeni~ rusTavelis Te-

atris scenaze vedekindis xelmZRvanelobiT daidga. am megobrobam gza 

gaukvala rusTavelis Teatrs msoflios yvela kontinentze. megobrobam 

samudamod SesZina qarTul xelovnebas herman vedekindis didi da Tbili 

guli, WeSmariti ostatobiT dadgmuli speqtaklebi: grifiusis `qeTevan 

wamebuli~ rusTavelis TeatrSi da fridrih diurenmatis `fizikosebi~ 

quTaisis dramatuli Teatris scenaze, xolo Telavis dramatul Teat-

rSi Sileris `veragoba da siyvaruli~. vedekindis ukanaskneli dadgma ki 

quTaisis saopero TeatrSi beThovenis opera `fidelio~ gaxldaT. 

herman vedekinds sofel kaufboirenSi qarTuli muzeumi da patara 

scena hqonda, sadac qarTuli saRamoebi imarTeboda. ezoSi patara ek-

vders irakli oCiauris Weduroba amSvenebda, romelic avtorma iq stum-

robisas gaakeTa. Semdeg vedekindi Tavis sofel vadernSi gadasaxlda. mis 

ezoSi dResac dgas merab berZeniSvilis qeTevan wamebulis qandakeba. am 

didi megobrobis dasturad vedekindi acxadebda: `Cven davrgeT megob-

robis xe, romelmac didebuli nayofi gamoiRo. Cvenma Svilebma erTad 

unda imReron!~ (kaxniaSvili, 1975:3). 

reJisorma herman vedekindma didi Rvawli dasdo germaniis federa-

ciuli respublikis zaaris mxarisa da saqarTvelos damegobrebas. man 
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Tbilisis saopero TeatrSi araerTi speqtakli dadga da aseve zaarbiu-

kens gaacno saukeTeso qarTuli sasceno qmnilebani. saqarTvelosa da 

germaniaSi yoveli triumfaluri warmatebis Semdeg vedekindi acxadeb-

da: `mxatvruli qmnileba zogadkacobriuli ver gaxdeba, Tu igi upirve-

lesad erovnul niadagze ar aris aRmocenebuli... Cven gvWirdeba kultu-

rul faseulobaTa ufro meti gacvla, rac aaxlovebs xalxebs. Cven 

gvWirdeba megobroba, radgan swored megobrobaa yoveli sikeTis sawin-

dari~ (amaSukeli, 1998:101-102) da am sityvebs yovelTvis SoTas genialu-

ri aforizmiT `vin moyvaresa ar eZebs, igi Tavisa mteria~ jer germanu-

lad ambobda da Semdeg ki qarTulad amTavrebda. 

madlierma saqarTvelom vedekindi Tbilisis, Telavis, quTaisis da 

bolos saqarTvelos sapatio moqalaqed airCia. misi ocneba iyo, artur 

laistiviT, saqarTvelo gamxdariyo misi samudamo sasufeveli, magram ax-

loblebi ver daiTanxma.  

didi Zala aqvs xelovnebas, roca igi sikeTesa da mSvenierebas emsa-

xureba, roca xalxTa Soris megobrobis saimedo xidad gadaiqceva. 

evropasa da amerikaSi ganaTleba miRebul qarTveli reJisoris vaso 

yuSitaSvilisa da germaneli reJisoris herman vedekindis Teatraluri 

xelovnebis ZiriTadi elementis moqmedebis yvela Zafma, romelzec da-

mokidebuli iyo Teatris muSaoba da misi mxatvruli saxe, erT fokusSi 

moiyara Tavi: reJisorebma sxvadasxva drosa da epoqaSi xidCatexilobis 

aRsadgenad jer realizmis pozicia gaiTavises. amiT maT aRiares, rom ma-

yureblebamde piesis swori mxatvruli formis mitanamde, upirvelesad, 

saWiro iyo reJisorebi Tavad Cawvdomodnen mas. es ki niSnavs, icnobde 

epoqas, romelic asaxulia piesaSi, icnobde tendenciebs, romlebic me-

fobdnen epoqaSi, icnobde adamianebs, romlebic qmnian epoqis tendenci-

ebs da maSasadame, epoqasac.  

yovelive es ki unda Sefardeboda dRevandel epoqasa da Tanamedro-

veobis moTxovnilebebs. orive reJisorma axali xidebis gasadebad, mar-

Tlac rom oqros gasaRebs miagnes. 
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ana kvinikaZe 

saqarTvelos SoTa rusTavelis Teatrisa da 

 kinos saxelmwifo universiteti 

doqtoranti 

 

 feministuri Teatri, rogorc politikuri  

da socialuri aqtivizmi 

 

mainc, ra aris „feministuri Teatri“? 

am kiTxvaze erTgvarovani pasuxis gacema gagviWirdeba, vinaidan ar-

sebobs mravali saxis feminizmi (liberaluri, socialuri, radikaluri, 

marqsistuli, kulturuli, poststruqturalisturi, postmodernistu-

li da sxv.), romelic qalTa Cagvris an gnebavT sqesis/genderis gamo uTa-

nasworobis winaaRmdeg brZolis sxvadasxva meTodebsa Tu saSualebebs 

iyenebs, zogjer es meTodebi urTierTsawinaaRmdegoa. swored amis gamo, 

terminis `feministuri Teatri“ aRqmac mravalgvaria. miuxedavad imisa, 

rom feminizms araerTi gansxvavebuli mimdinareoba aqvs, TiTqmis yvela 

maTganis mTavari mizani qalebisTvis Tanaswori socialuri, politiku-

ri, ekonomikuri da kulturuli garemos Seqmnaa. amrigad, feministur 

Teatrsac SeuZlia bevri mniSvneloba SeiZinos, magram misi mudmivi Tema 

qalebis cxovrebiseuli gamocdilebis Cvenebaa. 

gadaWarbebuli ar iqneba Tu vityviT, rom Teatris istoria saukune-

ebis ganmavlobaSi mamakacebs emsaxureboda, Tumca feministuri diskur-

sis niSnebi msoflio Teatrisa da dramis istoriaSi, Teatris ganviTare-

bis TiTqmis yvela safexurze gvxvdeba. dRes e.w. „feministur dramad“ ga-

nixilaven sofokles tragedias „antigone“ (Zv.w. 442 w.), evripides trage-

dias „medea“ (Zv.w. 431 w.), aristofanes komedias „lisistrate“ (Zv.w. 411 

w.), henrik ibsenis dramas „Tojinebis saxli“ (1879 w.), suzan glaspelis 

erTmoqmedebian piesas „wvrilmanebi“ (1916 w.), qeril CerCilis cnobil 

piesas „top gogoebi“ (1984 w.), iv ensleris gaxmaurebul piesas „vagina-

monologebi“ (1996 w.) da mravali sxv. 

XX saukunis dasawyisSi henrik ibsenma19 da qalTa sufraJistebis20 

moZraobam, SeiZleba iTqvas, safuZveli moumzada feministuri Teatris 

dabadebas. ufro srulyofilad Teatris es „mimdinareoba“ 1960-70-ian 

wlebSi Camoyalibda, qalTa ganmaTavisuflebeli moZraobis21 periodSi. 

                                                            
19 henrik ibseni (Henrik Johan Ibsen; 1828-1906) — norvegieli dramaturgi. 
20  sufraJistebi — XX saukunis dasawyisSi qalTa moZraobis monawileni, romle-

bic qalebisTvis saarCevno uflebis miniWebis moTxovniT gamodiodnen. 
21 qalTa ganmaTavisuflebeli moZraoba (WLM) — qalTa koleqtiuri brZola Ta-

nasworobisTvis, romelic yvelaze aqtiuri 1960-80-ian wlebSi iyo. moZraoba 

qalTa uflebebisTvis, pirvel rigSi, dasavleTis industriul qveynebSi gaCnda, 
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demonstrantebi, qalTa diskriminaciisa da seqsiszmis winaaRmdeg brZo-

laSi, performanss iyenebdnen rogorc protestis formas. im periodis 

feministur Teatrs ori mTavari mizani hqonda: cnobierebis amaRleba 

politikuri da socialuri sakiTxebis Sesaxeb da TeatrSi momuSave qal-

Ta pirobebis gaumjobeseba.  

1970-80-ian wlebSi feministuri Teatri (aseve moixsenieboda ro-

gorc qalTa Teatri) iyo specifikuri, axali tipis Teatri. sxvadasxva 

„qalTa Teatrebi“ swored am wlebSi yalibdeba, rac im periodis politi-

kuri da socialuri aqtivobis Sedegia. feministuri Teatris adreul 

warmomadgenlebs Soris arian: ingliseli dramaturgi da kritikosi miSe-

lin vandori22, amerikeli Teatris reJisori da dramaturgi marTa bou-

zingi23, britaneli dramaturgi qeril CerCili24 da sxv.  

1970-ian wlebSi qalTa moZraobam feminituri Teatris dabadebas Se-

uwyo xeli amerikasa da inglisSi. Teatris am „Janrma“ SemdgomSi mTeli 

msoflio moicva. inglisSi erT-erTi adreuli feministuri Teatri „sfin-

qsis Teatraluri kompania“ (Sphinx Theatre Company) iyo, romelic Tavdapir-

velad moixsenieboda rogorc „qalTa Teatraluri jgufi“ (1973). maTi ad-

reuli speqtaklebi formis TvalsazrisiT epikuri, xolo Temis mxriv agi-

taciur-propagandistuli iyo. maT pirvel namuSevars „Fantasia“ (1973), moh-

yva warmodgena „My Mother Says I Never Should“ (1975), romelic Tineijerul 

seqsualur gamocdilebas exeboda. im periodSi aRniSnuli Teatraluri 

jgufis mizani iyo is, rom TeatrebSi qalebi iseT wamyvan poziciebze ena-

xaT, rogorebic aris: Teatris SemoqmedebiTi xelmZRvaneli, direqtori, 

menejeri, dramaturgi da sxv. maTi mizani, agreTve, iseTi speqtaklebis 

Cveneba iyo, romlebic Tanabari uflebebisTvis brZolas asaxavdnen. sfin-

qsis Teatrs surda qalis roli Teatrsa da msoflioSi gadafasebuliyo 

(https://archiveshub.jisc.ac.uk/search/archives/9636db15-94ff-3d5d-ac76-6b5a41bd2e40). 
Teatri dResac aqtiurad ganagrZobs muSaobas da qmnis iseT warmodgeneb-

sa da Souebs, sadac wamyvani Temebia: qalebi, cnobierebis amaRleba, gende-

ruli rolebi, sqesobrivi cxovreba da rasobrivi uTanasworoba. sfinqsis 

Teatrs dResac qalebi marTaven.  

„qalTa Teatralur jgufs“ (1975-1989) uwodebda Tavis Tavs adelai-

                                                                                                                                                                     
romelmac mTel msoflioSi udidesi politikuri, inteleqtualuri da kultu-

ruli cvlilebebi gamoiwvia.    
22 miSelin vandori (Michelene Wandor, d. 1940) — ingliseli dramaturgi, kritiko-

si, qalTa ganmaTavisuflebebli moZraobis aqtivisti. 
23 marTa bouzingi (Martha Boesing, d. 1936) — amerikeli Teatris reJisori da dra-

maturgi, eqsperimentuli feministuri Teatris — At the Foot of the Mountain Theater 
damfuZnebeli da samxatvro xelmZRvaneli. 
24 qeril CerCili (Caryl Churchill, d. 1938) — britaneli dramaturgi. igi aRiarebu-

lia, rogorc „Tanamedrove britanuli Teatris udidesi poeti da novatori“. 
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das25 feministuri Teatri 1970-ian wlebSi. adelaidaSi msgavsi tipis qal-

Ta warmodgenebi pirvelad tardeboda da isini qalTa ganaTlebis sakiT-

xebsa da urTierTobebs mkvidr da aramkvidr mosaxle qalebs Soris exe-

boda. arsebobs warmodgenebis umravlesobis video da audio Canawerebi, 

isini agreTve speqtaklebis mosamzadebel samuSao Sexvedrebsac iwer-

dnen. Teatri aqtiurad muSaobda 1989 wlamde. 1989 wels maT warmoadgi-

nes bolo speqtakli “Is this seat taken?”, jeni pauzakeris avtorobiT 

(https://www.womenaustralia.info/biogs/PR00094b.htm). 
amerikis SeerTebul Statebi yvelaze Zveli feministuri Teatria — 

„Spiderwoman Theatre“, romelic 1976 wels daarsda (Pizzato, 2019:249). „spai-

dervumenis Teatrs“ amerikis mkvidri qalebis saSemsruleblo dasi war-

moadgens, romelic Tavisi SemoqmedebiT erTmaneTTan xelovnebis tra-

diciul formebsa da dasavlur Teatrs akavSirebs. maTi mizani gansakuT-

rebuli Teatraluri warmodgenis Cveneba iyo, rac gulisxmobda Teatra-

lur swavlebas adgilobrivi warmodgenebis praqtikis gaTvaliswinebiT. 

aRniSnuli Teatris dabadebac 1970-iani wlebis feministuri moZraobis 

Sedegia, ramac ganapiroba is, rom Teatri mudmivad kiTxvis niSnis qveS 

ayenebda genderul rolebs, kulturul stereotipebs, seqsualur da 

ekonomikur Cagvras (https://www.spiderwomantheater.org/blank-mpvle). aRniSnu-

li Teatri Camoayalibes debma muriel26 da gloria migelebma da liza ma-

iom. es iyo amerikis mkvidri qalebis Teatraluri dasi, romelsac saxeli 

hopebis27 miTologiaSi arsebuli oboba qalRmerTis gamo daerqva. aqve 

aRsaniSnavia isic, rom hopebis kulturaSi memkvireoba tradiciulad qa-

lis xaziT gadadis, anu matrilinuria. aRniSnuli qalTa Teatris pirve-

li namuSevari qalebze Zaladobas exeboda, romelic maT vaSington-skve-

ris meTodistur eklesiaSi warmoadgines. speqtakli realur ambebze iyo 

dafuZnebuli. „spaidervumenis Teatrs“ araerTi mniSvnelovani jildo 

aqvs miRebuli da feministur Teatralur saqmianobas dRemde warmate-

biT agrZelebs.  

1970-ian wlebSi feministuri Teatris „afeTqeba“ mxolod dasavleT-

Si ar momxdara. samxreT aziaSi, ufro zustad ki indoeTis respublikaSi, 

70-iani wlebis bolosa da 80-iani wlebis dasawyisSi popularuli xdeba fe-

ministuri Teatri, romlis didi nawili quCis Teatrs warmoadgenda. 1980-

iani wlebidan indoeTis TeatrebSi qalebma dramaturgebisa da reJisore-

                                                            
25 adelaida — samxreT avstraliis Statis dedaqalaqi da misi yvelaze didi qala-

qi. igi daarsda 1936 wlis 28 dekembers, romelic avstraliaSi erTaderTi Tavi-

sufali britanuli dasaxleba iyo. 
26 muriel migelma (Muriel Miguel) adgilobrivi amerikuli Teatraluri ansambli 

daaarsa „La MaMa“-s eqsperimentul Teatralur klubSi.  
27 Hopi — hopebi adgilobrivi amerikuli tomis wevrebi arian, romlebic arizonas 

Crdilo-aRmosavleTiT mdebare hopis nakrZalSi cxovroben. calkeuli sofle-

bi inarCuneben avtonomias hopis konstituciisa da wesdebis Sesabamisad. 
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bis adgilebi daikaves, rac tradiciulad mxolod mamakacebis prerogati-

va iyo. indoeTSi erT-erTi yvelaze cnobili feministuri Teatraluri 

kompaniaa memarcxene quCis Teatri — Jana Natya Manch (SemoklebiT: Janam), 

romelsac aseve moixsenieben saxalxo Teatris frontad. aRniSnuli Teat-

ri delis memarcxene Teatris moyvarulTa jgufis mier 1973 wels daar-

sda, romelmac mniSvnelovani roli iTamaSa indoeTSi quCis Teatris, ro-

gorc sazogadoebrivi azris gamoxatvis formis, popularizaciaSi. maTi 

warmodgenebis mTavari Temebi iyo: qalTa uflebebi, ganaTlebis sistema, 

arCevnebi, fasebis mudmivi zrda, ekonomikuri politikis ararseboba, 

umuSevroba da sxv. mSromelebis, revolucionerebisa da socialuri aqti-

vistebis xelSi Teatris es forma mniSvnelovan kulturul iaraRad iqca. 

safdar haSmi (Safdar Hashmi) aris yvelaze cnobili figura, romelic am das-

Tan asocirdeba. igi iyo Janam-is Teatris erT-erTi damfuZnebeli da po-

litikuri Teatris, gansakuTrebiT quCis Teatris, brwyinvale Teoreti-

kosi da praqtikosi. misi bedi tragikuli aRmoCnda. 1989 wels safdar haS-

mi indoeTis sofel jandhapurSi quCis warmodgenis „Halla Bol“-is mimdina-

reobis dros mokles, romelSic igi monawileobda. speqtakli imarTeboda 

mSromelTa moTxovnebis mxardasaWerad. Tavdasxmas Seewira aseve mayure-

beli, ram bahaduri. am mkvlelobas mTel qveyanaSi masobrivi saprotesto 

aqciebi mohyva (https://www.jananatyamanch.org/aboutus.htm). SegviZlia Tamamad 

vTqvaT, rom indoeTSi quCis feministuri Teatri namdvilad socialuri 

da politikuri aqtivizmi iyo. Janam-is Teatri dResac aqtiurad ganag-

rZobs muSaobas da ibrZvis qalebze mzardi Zaladobis, socialuri uTanas-

worobis, umuSevrobisa da sxva araerTi mwvave socio-politikuri prob-

lemebis winaaRmdeg.  

dRes, rodesac feminizmi ufro meti gaxda, vidre aqtivisturi moZ-

raoba, rogori SeiZleba iyos feministuri Teatri Tanamedrove saSem-

sruleblo kulturaSi?  

albaT, am kiTxvaze imdenive pasuxi gveqneba, ramdeni feministuri Te-

atric (an feministuri diskursis mqone Teatri) arsebobs msoflioSi, vi-

naidan, rogorc zemoT aRvniSneT, Tavad feminizmis mimarTulebebi aris 

mravalgvari da maTi brZolis meTodebic erTmaneTisgan gansxvavebulia 

(magaliTad, mesame talRis feminizms meore talRis feminizmisgan gan-

sxvavebuli miznebi da meTodebi hqonda da a.S.). erTi ram cxadia, dRes fe-

ministuri Teatri araerTi gamowvevis winaSe dgas, dawyebuli Tavad sit-

yvis „feministuri“ cvalebadi mniSvnelobebiT 
(http://feministspectator.princeton.edu/2007/08/01/feminism-reconsidered/). es gamowveve-

bi moicavs: dafinansebas, mediisa da xalxis garkveuli jgufis sapasuxo 

uaryofiT reaqcias, arsebuli Teatris konteqstSi moTavsebas da sxva.  

dRes mTel msoflioSi uamravi feministuri Teatraluri kompania 

arsebobs, romelTa umetesoba dasavleTis mTavar qalaqebSi (niu-iorki, 

Cikago, londoni) mdebareobs. maTi warmodgenebis didi nawili feradka-
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nian da lgbtq+ qalebs exeba. zogi Teatri agrovebs fuls qalTa mimarT 

Zaladobis prevenciisTvis, amis ramdenime magaliTia: Manhattan Shakespeare 

Project, La Luna Productions, LezCab, Women Center Stage Festival da Teatro Luna. 
mravali feministuri Teatri fokusirebulia warmodgenis specifikur 

tradiciebze, magaliTad La Luna Productions, romelic qmnis Tanamedrove 

produqts, ZiriTadad qali personaJebiT, magram iyenebs iaponur tradi-

ciul Teatralur formas „kabuki“ (http://www.worksbywomen.org/womens-

theatre-companies.html). feministuri Teatris miznebi, SeiZleba iTqvas, 

kvlavac eqstremaluria. 

maSin, rodesac msoflioSi feminizmi, aqtivizmi da saSemsruleblo 

xelovneba, ise rogorc arasdros, aris erTmaneTTan dakavSirebuli, sa-

interesoa arsebobs Tu ara Tanamedrove qarTul TeatrSi feministuri 

diskursi? 

calsaxad SegviZlia vTqvaT, rom e.w. feministuri Teatris (vgulis-

xmob Camoyalibebul Teatralur kompanias, romelic uSualod am kuTxiT 

muSaobs, magaliTad rogorebic arian Sphinx Theatre Company da Spiderwoman 

Theatre) arc erTi magaliTi dRevandel dRemde qarTul TeatrSi ar gvaqvs, 

Tumca feministuri diskursis niSnebi namdvilad arsebobs.  

feministuri diskursis niSnebi gansakuTrebiT qarTul dramaturgi-

aSi SegviZlia vipovoT. amis kargi magaliTia laSa buRaZis piesa „lisis-

trate“28, rasac Tamamad vuwodebdi e.w. feministur dramas. piesa qalTa mi-

marT Zaladobis Temas exeba da qarTul realobaSi arsebul genderul da 

socio-kulturul problemebsa Tu gamowvevebs kargad aCvenebs. qalebze 

Zaladobis Temas exeba dramaturgis, zura papiaSvilis piesa „7 sizmari“29, 

romelic gaeros qalTa fondisa da marjaniSvilis Teatris dramaturge-

bis konkursis finalisti gaxda. feministur Temebze aqvs araerTi piesa 

dawerili dramaturg daviT gabunias, magaliTisTvis SegviZlia moviyva-

noT ramdenime maTgani: „lavinias yurebi“, „ramdenime damamZimebeli gare-

moeba“, „beCavi“, „troeli qalebi“ da sxv. feministuri perspeqtiva qar-

Tul dramaturgiaSi ki iTvleba, rom pirvelad barbare jorjaZem Semoi-

tana, „lela gafrindaSvilis sityvebiT, barbare jorjaZe iyo pirveli qa-

li polemisti, poeti da dramaturgi, romelmac qaluri Temebi Seitana 

dramaturgiaSi. man dawera piesa, sadac pirvelad gamoCnda xanuma, ro-

gorc maWankali“ (https://netgazeti.ge/culture/25844/). sainteresoa isic, rom yo-

velkvireul gazeTSi „xma qarTveli qalisa“ (1917-1918) daibeWda d. axvle-

dianis erTmoqmedebiani piesa „qali da aCrdili“, romelic agreTve Tavisi 

SinaarsiT, didwilad, feministuri iyo. magaliTebis moyvana kidev mrav-

lad SegviZlia, magram modiT, aq davamTavroT da TqvaT, rom qarTul dra-

maturgiaSi feministuri diskursi erTmniSvnelovnad arsebobs. agreTve, 

                                                            
28 daidga rusTavelis Teatris did scenaze 2015 wels, reJ: daviT sayvareliZe. 
29 daidga marjaniSvilis saxelmwifo dramatul TeatrSi, reJ: nino maRlakeliZe. 
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is arsebobs calkeul qarTul TeatrebSi da yvelaze metad „samefo ubnis 

TeatrSi“, magram marTlebi viqnebiT Tu vityviT, rom qarTuli Teatri Ta-

visi xasiaTiT nakleb aqtivisturia. maSin, rodesac qveyanaSi femicidis, 

genderuli niSniT Seuwynareblobis, socialuri siduxWirisa da umuSev-

robis katastrofuli zrda gvaqvs, vfiqrob, qarTuli Teatri amaze ufro 

mZafrad da xSirad unda refleqsirebdes.  

rom SevajamoT 1970-iani wlebis qalTa feministuri moZraobebis 

Semdeg, dasavleTma etapobrivad qalTa uflebebi da qalisa da mamakacis 

Tanasworeba aRiara, xolo sxvadasxva saerTaSoriso saagentoebma gende-

ruli Tanasworebis Sesaxeb konvenciebi miiRo. es procesi TandaTanobiT 

mTel msoflioSi gagrZelda. amis gamo, adamianebis garkveuli nawili uk-

ve Tvlida, rom calkeuli Janris — feministuri Teatri arseboba saWiro 

aRar iyo da araerTi Teatraluri gaerTianeba daiSala. miuxedavad gaz-

rdili Tanasworuflebianobisa, „meinstrimul TeatrSi“ mamakacebis ro-

li dResac aWarbebs qalebisas da am ukanasknelis winaSe arsebuli gamow-

vevebi kvlavac mwvave da aqtualuria. dResdReobiT, am JanrSi msoflios 

araerTi Teatri isev aqtiurad ganagrZobs muSaobas da Tavis Tavs cal-

saxad feministur, qalTa Teatrs uwodebs.   

feministuri Teatris miznebi ki dResac ucvlelia, vinaidan msof-

lios araerT qveyanaSi, maT Soris saqarTveloSi, socialuri usamar-

Tloba, uTanasworoba da genderuli niSniT Seuwynarebloba erT-erT 

mTavar gamowvevad rCeba.  

 

gamoyenebuli literatura: 

 

1. About Spiderwoman Theater, Spiderwoman Theater Web-page 
2. https://www.spiderwomantheater.org/blank-mpvle 
3. Feminism Reconsidered, Feminist Spectator, 2007 
4. http://feministspectator.princeton.edu/2007/08/01/feminism-reconsidered/ 
5. Gates A. Review: Material Witness' Explores Violence against Indigenous Women, 

The  New York Times. 
6. Jain S. Feminist Street Theatre: Plays as Contemporary History, 

archive.indianculturalforum.in 
7. Pizzato M. Mapping Global Theatre Histories, Springer, 2019 
8. Sphinx Theatre Company (formerly The Women's Theatre Group) Archive 
9. https://archiveshub.jisc.ac.uk/search/archives/9636db15-94ff-3d5d-ac76-

6b5a41bd2e40 
10. Women's Theatre Companies“, Works by Women 
11. http://www.worksbywomen.org/womens-theatre-companies.html 
12. https://www.womenaustralia.info/biogs/PR00094b.htm 
13. https://www.jananatyamanch.org/aboutus.htm 
14. https://netgazeti.ge/culture/25844/ 
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nika qorbudiani 

saqarTvelos SoTa rusTavelis Teatrisa da 
kinos saxelmwifo universiteti 

doqtoranti 
 

komercializaciis SesaZleblobebi da saSemsruleblo  

xelovnebis gamowvevebi (baTumis Teatrebis magaliTze) 

 
kulturis daniSnulebasa da funqciebs yvela eqsperti Tavisi Sexe-

dulebebis Sesabamisad gansazRvravs, Tumca mis ZiriTad daniSnulebaze 

yvela Tanxmdeba, rac gulismxobs codnisa da gamocdilebis Senaxvasa da 

gadacemas momavali TaobisaTvis, Rirebulebebisa da simboloebis Seq-

mnas, sazogadoebis cnobierebis amaRlebasa da ganviTarebas. kultura 

aZlierebs sazogadoebriv urTierTobebs, qmnis axal moTxovnebs, xels 

uwyobs ekonomikis ganviTarebas. Tanamedrove samyaroSi kulturis sfe-

ros didi wvlili Seaqvs globalur ekonomikaSi.  

2006 wlis kvlevaSi — „kulturis ekonomika evropaSi“, vkiTxulobT: 

„dResdReobiT, SemoqmedebiTi industriebi warmoadgens erT-erT yvela-

ze swrafad mzard seqtors globaluri ekonomikisa, kerZod ki, seqtoris 

ekonomikuri zrdis maCvenebeli axlo aRmosavleTSi Seadgens 17,6%-s, 

afrikis qveynebSi — 13,9%-s, samxreT amerikaSi — 11,9%-s, aziaSi — 9,7%-s, 

okeaneTSi — 6,9%-s, xolo CrdiloeT da centralur amerikaSi — 4,3%-s. 

evrokomisiis informaciiT, kulturisa da SemoqmedebiTi seqtoris 

zrdis tendencia evrokavSirSi, 1999-2003 wlebisTvis iyo 12,3%-iT ufro 

maRali, vidre mTliani ekonomikis zrda. kulturis seqtoris brunva, 

wliurad, evrokavSirSi Seadgens 654mlrd evros, maSin, rodesac manqana-

Ta damamzadebeli industriis brunva Seadgens 271mlrd evros (2001) da 

internet-teqnologiebis damamzadebeli industriis brunva 541mlrd 

evros (2003)“ (kulturis ekonomika evropaSi, 2006:67). am procesSi mniS-

vnelovania kulturis komercializacia, romelic metad rTuli, winaaR-

mdegobebiT savse, xangrZlivi da Sromatevadi procesia. bevri qveynis 

kulturis sferos organizaciebma gadawyvites damoukideblad daewyoT 

komercializaciis procesi, umetesma maTganma (estoneTi, CineTi, espane-

Ti, aSS, CexeTis respublika da sxva) sruli finansuri damoukidebloba 

moipova saxelmwifosgan da sakuTari produqtis ganviTarebis xarjze 

gazarda ekonomikuri sargebeli.  

kulturis produqtebis komercializaciis erT-erTi warmatebuli 

magaliTia CineTis saxalxo respublikis baojinis municipaluri dasi, 

romelmac 1982 wels daiwyo komercializaciis agresiuli procesi, or-

ganizaciam Seqmna sakuTari sakontraqto sistema da saxelmwifo biuje-

tisgan damoukideblad ganagrZo funqcionireba, ramac didi warmateba 
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moutana organizacias, rogorc ganxorcielebuli proeqtebis raodeno-

bis, ise finansuri sargeblis TvalsazrisiT (Fitzgerald, 1984:111).  

siaxleebTan adaptacias yvela subieqti gansxvavebulad gadis, ko-

mercializaciis SemTxvevaSic did rols TamaSobs qveynis istoria, po-

litikuri wyoba, sazogadoebis mentaliteti, saxelmwifos marTvis sis-

tema, kulturis politika da xedva kulturis raobasa da mis ganviTare-

baze. aseve mniSvnelovan rols asrulebs kulturis marTvisa da dafinan-

sebis modelebi da sxva faqtorebi.  

komercializaciis procesSi, umniSvnelovanesia produqti da saqmi-

anoba warmodgenili iyos rogorc ekonomikuri sargeblis momtani saSua-

leba da organizacia qmnides produqts gasayidad. bevri eqsperti Tu 

kritikosi oponirebas uwevs komercializaciis ideas, im argumentiT, 

rom kulturis produqtebi ar unda iqmnebodes mxolod finansuri sar-

geblis misaRebad, radgan kulturis mTavari daniSnuleba adamianis su-

lieri ganviTarebaa da komercializacia negatiurad imoqmedebs warmoe-

buli produqtis xarisxze. Tu am process davinaxavT biznesis WrilSi, 

kerZo seqtoris arcerT kompanias ar surs sakuTari produqtis xarisxis 

maCveneblis Semcireba. metic, sxvadasxva meTodebiT isini aviTareben, aZ-

liereben sakuTar warmoebas da erT-erTi ZiriTadi faqtoris, xarisxis 

gaumjobesebis saSualebiT cdiloben momxmareblis mizidvas.  

biznesis ganviTarebis strategia mTlianad morgebulia bazrisa da 

momxmareblebis moTxovnebze. komercializaciis procesSic mniSvnelo-

vania momxmarebelTa moTxovnebisa da moTxovnilebebis mudmivi Seswav-

la, produqtis ganviTarebis mudmivi procesi, Tanamedrove teqnologi-

ebis Serwyma tradiciul sistemebTan da siaxleebisken swrafva, faswar-

moqmnis swori strategiis SemuSaveba. 

„qarTul Teatrs realurad aqvs amis resursi. isini xedaven, rom Se-

saZlebelia saTeatro produqtebi gaxdes kargad gasayidi, Tuki movus-

menT mayurebels da mivawvdiT im speqtaklebs, romlebic maT undaT“ 

(CxartiSvili, qorbudiani, 2021:276). baTumis Tojinebisa da mozard ma-

yurebelTa saxelmwifo profesiuli Teatris samxatvro xelmZRvaneli 

(2017-2021 ww.) da amavdroulad damoukidebeli, kerZo kompaniis „eqspe-

rimentuli Teatri yvelgan“ damfuZnebeli giorgi CxaiZe kvlevis „saqar-

Tvelos SavizRvispira qalaqebis qalaqebis (baTumi, foTi) komerciuli 

da internacionaluri potenciali saSemsruleblo xelovnebaSi (Teat-

rebi da saTeatro festivalebi)“ farglebSi, rogorc interviueri, acxa-

debs: „Teatri aucileblad  unda  iyos „sakaso“ speqtaklebis Seqmnaze 

orientirebuli, produqciis gayidvaze. swored es unda iyos mniSvne-

lovnad da fundamenturad gawerili sarepertuaro gegmaSi...“ (CxartiS-

vili, qorbudiani, 2021:276). umjobesia, Teatrebma sxvadasxva aqtivobe-

biT gazardon maTi ekonomikuri sargebeli, magram gacilebiT mniSvne-

lovania produqti iyos maRali mxatvruli xarisxis, raTa „biznesis“ ke-
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Tebisas ar daiviwyos organizaciam kulturis ZiriTadi funqcia. cnobi-

lia isic, rom mayureblis moTxovna ver gaxdeba erTaderTi prioriteti 

xelovnebis produqtis Sesaqmnelad, radgan sazogadoebis umetesoba Zi-

riTadad saeWvo mxatvruli xarisxis, primitiul, masobriv xelovnebis 

produqtzea orientirebuli. amitom, saWiroa balansis dacva xelmisaw-

vdom da sazogadoebisTvis sargeblis momtan produqtze.  

qalaq baTumSi operirebs sami saxelmwifo profesiuli Teatri, ese-

nia: ilia WavWavaZis saxelobis profesiuli saxelmwifo dramatuli Te-

atri, baTumis Tojinebisa da mozard mayurebelTa profesiuli saxel-

mwifo Teatri, baTumis saxelmwifo musikaluri centri, romlebic sru-

lad damokidebulebi arian saxelmwifo biujetze.  

imis gaTvaliswinebiT, rom baTumi saporto, sasazRvro da turis-

tuli qalaqicaa, miuxedavad misi permanentuli da droebiTi populacii-

sa, momxmarebelTa aqtivoba kulturis produqtis moxmarebis mimarTu-

lebiT naklebia. aWaris a/r ganaTlebis, kulturis da sportis saminis-

tros dakveTa aWaris a/r kulturuli resursebis kvlevis 2015 wlis an-

gariSSi warmodgenilia informacia kulturul RonisZiebebze adgilob-

rivebis aqtivobis maCveneblebi:  
 

kulturul RonisZiebebze daswreba aWaraSi30 

 

ar veswrebi 10% 

weliwadSi erTxel 27,50% 

TveSi erTxel 37,50% 

kviraSi erTxel 16,30% 

kviraSi ramodenime-

jer 

5,70% 

ZaldatanebiT 3% 

 
mocemuli monacemebis gaTvaliswinebiT, mniSnelovania kulturis 

sferos organizaciebma ganaxorcielon inovaciuri RonisZiebebi, rom-

lebic daainteresebs da miizadavs mayurebels. miuxedavad imisa, rom ba-

Tumis Teatrebi sxvadasxva segmentze gaTvlil repertuars sTavazoben 

mayurebels, momxmarebelTa/mayurebelTa interesi mainc naklebia.  

aWaris a/r kulturis kvlevis jgufis 2015 wlis angariSSi vkiTxu-

lobT: „2018-2020 wlebSi baTumis dramatulma Teatrma sul 90 warmodge-

na gamarTa, sadac gaiyida 2665 bileTi. 2018 wels Teatris biujetma Sead-

gina 2 239 805 lari. 2019 wels — 2 690 788 lari, xolo 2020 wels — 1 952 676 

lari. rac Seexeba subsidirebis garda sakuTar Semosavlebs, Teatrma 

                                                            
30   aWaris avtonomiuri respublikis kulturis kvlevis jgufis 2015 wlis anga-

riSi, http://adjara.gov.ge/uploads/Docs/708742a9482445c8a8ba21dbaeee.pdf  [b.n. 11.05.2021]. 
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2018 wels moaxerxa 17 665 laris mobilizeba, 2019 wels — 47 203 laris, 

xolo 2020 wels ki Teatris Semosavalma Seadgina 10556 lari. 

baTumis Tojinebisa da mozard mayurebelTa profesiuli saxelmwi-

fo Teatri. 2018-2020 wlebSi Teatrma 194 500 bileTi gayida. Teatrma 

2018 wels moaxerxa bileTebidan da sxva Semosavlebidan (Teatris admi-

nistracias ar daukonkretebia Semosavlebis wyaro) 170 591 laris mobi-

lizeba, 2019 wels — 218 461 laris, xolo 2020 wels ki Teatris Semosaval-

ma Seadgina 22 532 lari“ (CxartiSvili, qorbudiani, 2021:278). 

Tu gaviTvaliswinebT sxva qveynebis kulturis sferos organizaci-

ebis, konkretulad ki Teatrebis praqtikas, isini uamrav xerxs poulo-

ben, raTa gazardon organizaciis Semosavali. sxvadasxva saxis saswavlo 

programebi, turebi TeatrebSi, Ria karis dReebi, ijariT Senobis droe-

biT gadacema, RonisZiebebis organizeba, sxvadasxva segmentze morgebu-

li abonementis sistema. es mokle CamonaTvalia im RonisZiebebis, romel-

Ta gamoyenebac baTumis Teatrebs SeuZliaT, imisaTvis rom organizacia 

da organizaciis mier warmoebuli produqti ufro cnobili da xelmisaw-

vdomi gaxdes momxmareblebisTvis.  

pirvel etapze ki saWiroa momxmarebelTa kvleva, raTa organizaci-

am SeZlos miiRos informacia Tu ra surs, ra molodini aqvs momxmare-

bels, ris naxvas isurvebda konkretul TeatrSi, visi monawileobiT, ris-

Tvis aris mzad rom fuli gadaixados. momxmarebelTa kvleva safaso po-

litikis SesaqmnelaTac saWiroa. Zireuli kvleva naTels gaxdis konkre-

tul mizezebs Tu ratom ar interesdeba adamiani TeatriT, speqtakliT 

Tu sxva kulturuli RonisZiebebiT. 

miuxedavad imisa, rom baTumis Teatrebs aqvT gamarTuli teqnikuri 

baza da adamianuri resursi, maTi nabijebi komercializaciisken mxolod 

Senobis ijariT gacemiT Semoifargleba. upirvelesad, mniSvnelovania 

organizaciis mmarTvelma rgolma gaaanalizos organizaciis SesaZleb-

loba da komercializaciis mosalodneli pozitiuri Sedegebi. komerci-

alizacia erTgvar finansur damoukideblobas aZlevs organizacias, iq-

mneba konkurentuli garemo, konkurencia qmnis  mravalferovan pro-

duqts da zrdis xarisxis maCvenebels. konkurencia xels uwyobs organi-

zaciis pozicionirebas rogorc adgilobriv, ise saerTaSoriso bazarze. 

maRali xarisxis produqti ki gamoiwvevs saerTaSoriso organizaciebis 

qarTuli kulturiT dainteresebas.   

kvlevebma aCvena, rom miuxedavad xelmisawvdomi fasisa da repertu-

arebis mravalferovnebisa, baTumis macxovreblebi da turistebi nakle-

bad iCenen interess Teatrebis mimarT, risTvisac aucilebelia organi-

zaciebma siRrmiseuli kvlevebi ganaxorcielon, Seiswavlon momxmareb-

lebi da SesTavazon maTTvis saintereso programebi, Seiswvalon sxva 

qveynebis praqtika da Sedegebi, raTa minimumamde iyos dayvanili riskebi 

da safrTxeebi da Sesabamisad dasaxos organizaciis samomavlo miznebi. 
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kinomcodneoba 

 
lela oCiauri 

saqarTvelos SoTa rusTavelis Teatrisa da  

kinos saxelmwifo universiteti 

profesori  

 

saqarTvelo — zRapruli qveyana,  

Tu mimzidveli gadaRebis moedani? 

 

saqarTvelo yovelTvis izidavda ucxoel mogzaurebs, misionerebs, 

istorikos-geografebs, xelovanebs. maTma Canawerebma, Canaxatebma ara-

erTi istoriuli faqti Tu movlena Semogvinaxes. saqarTvelom bevrs 

misca SemoqmedebiTi stimuli, bevri fizikur Tu moralur ganadgurebas 

gadaarCina. Zalian Soreuli warsuli rom ar gavixseno da mxolod XIX-XX 

saukuneebis mijniT Semovifarglo, vityvi, rom maT Soris iyvnen: aleq-

sandre diuma, petre Caikovski, jon stainbeki, robert kapa, ilia da ki-

ril zdaneviCebi, mixeil bulgakovi, knut hamsuni da bevri sxva. es vizi-

tebi TiToeuli maTganisTvis STagonebis wyarod iqceoda xolme da qve-

yanaSi nanaxi, gagonili Tu ubralod, cxovreba — maTi araerTi cnobili 

nawarmoebis inspiraciad. 

saqarTvelo kinoreJisorebis yuradRebis centrSic araerTxel 

moqceula — pirveli rusi kinomwarmoeblebidan — aleqsandre drankovi-

dan da aleqsi taldikidan, 1913 wels da mogvianebiT, 1921 wlidan, ivane 

perestianiT, amo bek-nazaroviTa da vladimer barskiT dawyebuli. maTi 

interesi, pirvel rigSi, swored qveyana iyo — misi istoria, Tanamedrove-

oba, tradiciebi, kultura, garemo, qalaqebi, buneba da ase Semdeg — ucxo 

samyaro, romelic sxvas ar gavda da aRmoCena sWirdeboda.  

Tanamedrove samyaroSi teqnikurma progresma da uaxlesma teqno-

logiebma mniSvnelovnad gaaadviles saxelmwifoebsa da sazogadoebebs 

Soris kavSirebi, gansakuTrebiT, pandemiis drosac, rodesac qveynebma 

mTel planetaze sazRvrebi Caketes da cocxali urTierTobebi virtua-

luriT Caanacvles. es paraleluri kavSirebi droebiTi alternativaa, 

rac am etapze aadvilebs sazogadoebebsa da individebs Soris kontaqts, 

rodesac Cndebian axali platformebi internesivrceSi, romlebic bari-

erebis daZlevaSi gvexmarebian. 

saqarTveloSi pirveli kinoseansebi kapucinebis bulvarze parizu-

li Cvenebebidan erTi wlis Semdeg gaimarTa. informacia, romelic im-

droindel gazeT „cnobis furcelSi“ 1896 wels gamoqveynda, iuwyeboda, 

rom: „dRes, 16 noembers, saTavadaznauro TeatrSi naCvenebi iqneba sine-
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matografi — mTels evropaSi ganTqmuli cocxali fotografiuli sura-

Tebi liumierisa“ („cnobis furceli“, 1896). 
1921 wels, saqarTvelos aneqsireba bolSevikurma ruseTma moaxdina, 

rasac proletariatis diqtaturis damyareba mohyva — aristokratiisa 

da inteligenciis ganadgurebiT, represiebiT, sxvagvarad moazrovneebi-

sa da Seugueblebis angariSsworebiT, komunisturi ideologiiT, cenzu-

riT, bolSevikur-komunisturi propagandiT, pirovnuli da Semoqmedebi-

Ti Tavisuflebis SezRudviT. TavisTavad, tragikuli movlenebiT, tira-

niiT, umZimesi moraluri da yofiTi pirobebiT gamsWvalul arsebobas 

isic amwvavebda, rom am yvelaferma saqarTvelo, iseve rogorc sxva sab-

WoTa respublikebi, civilizebuli samyarosgan rkinis fardiT, 70 wliT 

gamijna. evropis mier SemoRebuli kari daixura da prudonis vazaSi Ca-

debuli hafezis vardic daWkna. 

Semdeg, wlebis ganmavlobaSi, saqarTvelodan ufro midiodnen, vid-

re saqarTveloSi Camodiodnen. aseTTa Soris aRmoCnda ori didi reJiso-

ri — mixeil kalatoziSvili da mixeil Wiaureli — qarTuli kinos fuZem-

deblebi, romlebic 30-ian wlebSi samSoblodan ruseTis dedaqalaq mos-

kovSi gadasaxldnen da iq Zalian nayofieri da warmatebuli kariera gai-

keTes. mogvianebiT, 60-ianebis dasawyisSi, maTi bedi gaiziares — marlen 

xucievma, gia daneliam, tito kalatoziSvilma. kidev ufro mogvianebiT, 

80-ian wlebSi, rodesac „perestroikam“ sazRvrebi odnav gaxsna, maTi ga-

dalaxva da, amjerad ukve safrangeTSi damkvidreba SeZles 60-ianelTa 

Taobis (qarTuli kinos aRorZinebis periodis) orma gamorCeulma warmo-

madgenelma — oTar ioselianma da mixeil kobaxiZem. xolo Semdgom, ukve 

90-iani wlebidan — damoukideblobis periodidan, safrangeTSi 80-ianel-

ma Temur babluanma da axali Taobis — ukve XXI saukunis 10-ianelma — ge-

la babluanma; germaniaSi warmatebuli kariera aawyo 80-ianelma dito 

cincaZem. xolo ruseTSi, ukve XXI saukuneSi, aseve warmatebulad saqmia-

noben 80-ianeli aleko cabaZe da XXI-es 10-ianelebi — bakur bakuraZe, re-

vaz gigineiSvili, dimitri mamulia; ukrainaSi — 80-ianeli zaza buaZe da 

araerTi sxva. Tumca es sxva istoriaa da mec kvlav saqarTvelos davub-

rundebi. 

meore msoflio omis dros, germanelebis okupirebuli sabWoTa 

respublikebis qalaqebidan da TviT moskovidan TbilisSi evakuirebuli 

iyo Teatrebi, musikaluri ansamblebi, kinostudiebi (iseve, rogorc ya-

zaxeTSi, alma-atas kinostudiaSi); ramdenime wlis ganmavlobaSi cxov-

robdnen sxvadasxva sferos warmomadgeneli xelovanebi — reJisorebi, 

msaxiobebi, momRerlebi da a.S., romlebsac saqmianoba ar SeuwyvetiaT da 

koncertebis, speqtaklebis (dramatuli da saopero) gamarTvis parale-

lurad, Tbilisis kinostudiisa da SemoqmedebiTi jgufebis CarTulo-

biT, ramdenime filmic gadaiRes. 
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maT Sorisaa 1943 wels gadaRebuli “Invisible Jan“, vladimer petrovi-

sa da isidor anenskis reJisorobiT, qarTvel kompozitor andria balan-

CivaZis musikiT, rusi da qarTveli msaxiobebis monawileobiT, romelic 

Cexi patriotebisa da germaneli faSistebis brZolas asaxavs; 1944 wels, 

aseve isidor anenskis mier Tbilisis kinostudiaSi, anton Cexovis vode-

velisa da moTxrobebis mixedviT gadaRebuli komedia “The Wedding” da 

1944 welsve Seqmnili „malaxovis yorRani“, kinostudia „lenfilmis“ 

produqcia, Tbilisis kinostudiis bazaze, ioseb xeificisa da aleqsandr 

zarxis reJisuriT, boris voitexovis literaturuli masalis safuZvel-

ze, rusi, ukraineli, qarTveli msaxiobebisa da aseTive Semadgenlobis 

gadamRebi jgufis monawileobiT. am ukanasknelis gadaRebebi ZiriTadad 

mimdinareobda am periodisTvis faSistebisgan ukve gaTavisuflebul se-

vastopolSi (yirimi). kinosuraTi eZRvneba sevastopolis erT-erT stra-

tegiul adgilze — malaxovis yorRanTan  (samxedro-istoriuli adgili, 

dakavSirebuli gmirul brZolasTan) sabWoTa jariskacebis Tavganwirvas 

dampyroblisgan qalaqis gasaTavisufleblad. 

es filmebi arc moqmedebis adgilebis, arc ambebis, arc raime sxva 

xazebiT qarTul Tematikas, realobas ar ukavSirdeba. saqarTvelo iyo 

mxolod adgili, sadac TavSefarebulma xelovanebma Canafiqrebis rea-

lizeba moaxdines. 

es, rac Seexeba, erT qveyanaSi Semavali sxvadasxva respublikis kine-

matografistebis TanamSromlobas. sxva mxriv, sabWoTa kavSiris saxel-

mwifo sistema da „rkinis farda“, romliTac saqarTvelo sxva saxelmwi-

foebisgan myarad iyo gamijnuli, mniSvnelovnad zRudavda Tavisufal 

SemoqmedebiT, kulturul kontaqtebsac.  

TanamSromlobis iseTi formebi, rogoricaa saerTaSoriso saxe-

lovnebo proeqtebi, koproduqciebi, erToblivi SemoqmedebiTi inicia-

tivebi ukiduresad iSviaTi iyo, meore msoflio omis Semdgom Seqmnili 

socialisturi banakis qveynebTanac ki. Tumca iyo iSviaTi gamonaklisebi, 

mTeli ssrk-s masStabiT. gamonaklisebs Sorisaa iseTi grandiozuli pro-

eqti, sabWoTa kavSirisa da italiis erToblivi namuSevari, rogoricaa 

1969 wels gadaRebuli “The Red Tent”, masStaburi saerTaSoriso Semoqme-

debiTi jgufis monawileobiT, romlis SemadgenlobaSi iyvnen: kompozi-

tori enio morikone, dramaturgebi — iuri nagibini, riCard adamsi, enio 

de konCini; msaxiobebi — Son koneri, klaudia kardinale, piter finCi, ma-

simo jiroti, hardi krugeri, mario adorfi, oTar koberiZe, eduard mar-

ceviCi da sxvebi. reJisori iyo im droisTvis ruseTSi ukve didi xniT dam-

kvidrebuli mixeil kalatoziSvili (kalatozovi), romlis winamorbedi 

kinosuraTi “The Cranes Are Flying” 1958 wlis kanis saerTaSoriso festiva-

lis „oqros palmis rtos“ mflobeli gaxda. 

naklebmasStaburi, magram saerTaSoriso SemoqmedebiTi jgufis — 

slovakur-qarTuli koproduqciaa reJisor nikoloz saniSvilis „Sewyve-
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tili simRera“ (1960), romlis moqmedeba frontis xazze da omisSemdgom 

saqarTveloSi iSleba. filmi Cex mebrZol da qarTvel meddas omSi Tavda-

debasa da siyvarulis ambavs asaxavs.   

mogvianebiT, „perstroikis“ sawyis etapze, 1986 wels Seiqmna kidev 

erTi koproduqcia „zRvis maSvralni“ — frang edmon seSanisa da qarTvel 

gizo gabeskirias filmi, viqtor hiugos romanis mixedviT, franguli ki-

nos legendis, axlaxan gardacvlil Jan-klod karerisa da qarTvel sazo-

gado moRvawe, mTargmnel, reJisor da poet rezo TabukaSvilis scenaris 

mixedviT, qarTul-franguli jgufisa da frangi da qarTveli msaxiobe-

bis monawileobiT, saqarTvelos tele-radios, kinostudia „qarTuli 

filmisa“ da frangul kompaniebis — „anten-2“ da „pate sinema“ produqcia. 

saqarTvelo am SemTxevaSic lokaciis adgili iyo im dramatuli istori-

is saCveneblad, romelic safrangeTSi viTardeba.   

XX saukunis dasawyiSi saqarTveloSi qarTuli folkloruli musi-

kis Sesaswavlad Camosul da qarTuli folkloristikis, sagundo musi-

kis sferoSi didi amagis Semtan Cex momReral da folklorist ioseb ra-

tilis (navratilovi) cxovrebasa da moRvaweobas eZRvneba kinostudia 

„qarTuli filmisa“ da Cexoslovakiis studia „barandovis“ koproduq-

cia, mxatvruli filmi „gmadlob, ratili!“ (1983). ruseTSi moRvawe qar-

Tvel reJisor tito kalatoziSvilis es kinosuraTi ratilis (romelic 

saqarTveloSi gardaicvala da TbilisSia dakrZaluli) biografiisa da 

qarTuli mravalxmiani simReris akademiur kvlevaSi Rvawlis CvenebiT, 

xatavs sazogadoebis portrets, romelsac namdvilad aqvs madloba saT-

qmeli Cexi moRvawisTvis.      

axali etapi saqarTvelos istoriaSi 1991 wlidan — sabWoTa kavSiris 

Semadgenlobidan gamosvlisa da damoukideblobis mopovebidan iwyeba. 

sazRvrebis gaxsnam qarTvel xelovanebs, maT Soris kinematografistebs 

SesaZlebloba misca, daemyarebinaT kontaqtebi msoflios sxvadasxva 

qveynis prodiuserebTan, kinokompaniebTan, distributorebTan. gasu-

liyvnen msoflios kinobazarze da saqarTveloc, rogorc istoriulad 

uZvelesi kinematografiuli qveyana, saerTaSoriso proeqtebSi CarTu-

liyo, maT Soris, koproduqciebis warmoebis formiT.   

saqarTveloc, rogorc adgili, sadac kinogadaRebebisTvis kargi 

pirobebi, saintereso da mravalferovani geografiuli adgilebi, avTen-

turi qalaqebi da soflebia, mimzidveli aRmoCnda sxvadasxva qveynis ki-

nematografistisTvis. am mimarTulebiT ramdenime saerTaSoriso proeq-

ti ganxorcielda, romelTagan ramdenimes, yvelaze warmatebuls gamov-

yof.  

msoflio warmateba hqonda erT-erT pirvel qarTul koproduqcias 

— cnobil iranel reJisor mohsen mahmalbafis 2014 wlis satirul igavs 

„prezidenti“ (warmoeba — saqarTvelo/safrangeTi/germania/didi brita-

neTi; prizebi: Cikagos saerTaSoriso kinofestivali — „oqros hugo“ sau-
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keTeso mxatvruli filmisTvis; tokios FILMEX — mayureblis prizi, 2014 

weli), romelSic samyaroSi ganviTarebul ramdenime realur, nacnob am-

bavs amovicnobT, Tu asociaciurad aRviqvamT — rogorc  aRmosavleT ev-

ropis, „arabuli gazafxulisa“ da sxva Tanamedrove Tu istoriuli li-

deris cxovrebidan, mmarTvelobis diqtatoruli sistemidan, am sistemis 

ryevidan da damxobidan (scenari: mohsen mahmalbafi, marJie mahmalbafi 

(marJie meSkini), operatori: mindia (konstantine) esaZe, musika: Tajdar 

junaidi, mxatvari: mamuka esaZe, montaJi: hana mahmalbafi, marJie mahmal-

bafi (marJie meSkini), xma: meisam mahmalbafi, nika faniaSvili, qarTveli 

msaxiobebis monawileobiT. mTavar rolSi — mixeil gomiaSvili).  
2011 wlis kinomovlenis, frangul-amerikuli „artistis“ reJisorma 

miSel hazanaviCusma 2014 wels, Tavisi momdevno filmi “The Search”  saqar-

TveloSi gadaiRo. masSi moqmedeba 1999 wels, CeCneTis meore omis fonze 

viTardeba da omis pirobebSi aRmoCenili, daoblebuli bavSvebis tragi-

kul Tavgadasavals aRwers. frang berenis beJosa da holivudis var-

skvlav anet beningTan erTad, filmSi cnobili da araprofesionali qar-

Tveli msaxiobebic monawileoben. kinosuraTi oTx enaze mimdinareobs da 

ara erT politikur — farul Tu aSkara mesijs Seicavs. saqarTvelo, am 

SemTxvevaSi, CeCneTis bunebasTan, garemosTan msgavsebis gamo da gadaRe-

bisTvis xelsayreli TanamSromlobis mizeziT SeirCa.  

2016 wlidan saqarTveloSi amoqmedda kinoindustriis waxalisebis 

axali programa — „gadaiRe saqarTveloSi“, romelsac saqarTvelos eko-

nomikisa da mdgradi ganviTarebis saministros saagento „awarmoe saqar-

TveloSi“ da saqarTvelos kinematografiis erovnuli centri, qarTuli 

kinokompaniebis CarTulobiT, erToblivad axorcieleben da romlis 

farglebSi, evropis, aziis, amerikisa da saqarTvelos kinomwarmoeblebma 

ramdenime erTobliv proeqtze ukve imuSaves.  

saqarTvelo, rogorc kinogadaRebis moedani sul ufro aqtualuri 

xdeba da ucxoeli produserebis dainteresebac matulobs. 2016 wlidan, 

msoflios masStabiT, sxvadasxva qveyanidan 15 ganacxadi Semovida. aqedan 

9 filmis gadaRebebi ukve dasrulda. ramdenime warmoebis procesSia; 

ramdenime dagegmilia da pandemiis dasrulebas elodeba. 

erovnuli kinocentris gansakuTrebuli SeTavazeba — Cash Rebate 
(„naRdi fulis dabruneba“) kinoindustriis waxalisebas emsaxureba. mis 

farglebSi, adgilobriv Tu saerTaSoriso produserebs SesaZlebloba 

eZlevaT, filmis gadaRebis xarjebis 20% ukan daibrunon. 

saqarTveloSi programa Film In Georgia-s mxardaWeriTaa gadaRebuli 

2018 wlis kanis kinofestivalis sakonkurso programis monawile fran-

guli filmi, reJisori eva hasonis „Girls of the Sun“. is erayis omSi mebrZol 

qurTi qalebis batalionis, „mzis gogonebi“ realur istoriazea agebu-

li. filmi koproduqciaa da masze frangul Maneki Films partniorobas 

qarTul saprodiusero kompania 20 Steps Productions uwevda.  
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amave programis farglebSi, saqarTvelos sxvadasxva qalaqsa da re-

gionSi — zRvispireTSi, mTasa da sabWoTa periodSi aSenebul industri-

ul qalaq rusTavSia gadaRebuli bolivudis masStaburi proeqti “Abbas 

and Mustan Burmawalla-s Machine”. kinosuraTi ori gogosa da ori biWis ro-

mantikuli urTierTobis Sesaxeb mogviTxrobs, romlis musikalur da qo-

reografiul nomrebSi qarTveli msaxiobebic monawileobdnen. filmis 

premiera 2017 wels mumbaiSi gaimarTa da warmatebac xvda indoeTSi. 

programis „gadaiRe saqarTveloSi“ erT-erTi gamorCeuli da warma-

tebuli proeqtia amerikuli kompania UNIVERSAL PICTURES-is mZafrsiu-

Jetiani filmis F9 — Fast&Furious 9, 10-wuTiani epizodis gadaReba. filmi, 

romlis reJisoria iustin lini, saqarTveloSi warmoebuli proeqtebi-

dan erT-erTi yvelaze masStaburia. gadaRebebSi CarTuli iyvnen — qar-

Tuli saprodusero kompania “Enkeny Films“ da qarTveli profesionali 

da araprofesionali msaxiobebi.  

gadaRebebisTvis Tbilisis ramdenime centraluri quCa, moqalaqee-

bis usafrTxoebis mizniT, rTuli da saxifaTo scenebis gadaRebis gamo 

(mravaltoniani avtomobilebisa da sabrZolo teqnikis rbola, Setakebe-

bi, afeTqebebi) ori TviT gadaiketa. sakuTari aivnebidan telefoneboT 

dafiqsirebuli, gadaRebebebis (romlebmac TbilisSi didi aJiotaJi ga-

moiwvies) amsaxveli samoyvarulo kadrebi ki, internetSia atvirTuli. 

amave programis farglebSi gadaiRes qarTul-Cinuri koproduqcia, 

kriminaluri miniseriali — bouen henis “The Mask“, romelzec qarTulma 

saprodusero kompaniam “Sarke Studio” imuSava.  

dRes, XXI saukunis meore ocwleulis dasawyisSi, rodesac msofli-

oSi bevri ram da uswrafesad icvleba, rodesac adamianebs mTel plane-

taze  cxovrebis axal wesTan uwevT Segueba da kacobriobis winaSe kidev 

erTxel dadga amqveyniuri arsebobis, yofierebis, yofna-aryofnis, mara-

diulobisa da cxovrebis warmavalobis sakiTxebze dafiqrebis Jami, ro-

desac politikosebis, politologebis, sociologebis, mecnierebis, me-

dikosebis, sazogadoebis aqtivistebis, finansistebisa da biznesseqto-

ris moqmedebis, gadawyvetilebebis, viTarebidan gamosavlis Ziebis, 

strategiis dasaxvis paralelurad, rogorc yovelTvis, Tanamedroveo-

bis problemebze saubris, gansjis, gaanalizebis, kiTxvebis dasmisa da 

zogjer pasuxis gacemis procesSi xelovnebis warmomadgenlebic arian 

CarTuli. dRes mzadebis, Canafiqrebis dabadebis, axali ideebis dabade-

bis periodia. 

saqarTvelo, rogorc warsulma da uaxlesma gamocdilebam aCvena,  

xelsayreli da mosaxerxebelia, rogorc mravalferovani lokaciebis, 

gadaRebisTvis xelSemwyobi sxvadasxva  pirobisa da aseve „naRdi fulis 

ukan dabrunebis“ programis  mixedviT. 

saqarTvelo msoflios kinematografistebs Tavis xelsa da guls 

sTavazobs da imediT Sehyurebs momavals, rodesac samyaro amoZravdeba, 
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yvelaferi gaixsneba, Zveli proeqtebi ganaxldeba da kidev bevri axalic 

daigegmeba, romlebic male ipovnian mayureblamde saval gzebs.   
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manana lekboraSvili 

saqarTvelos SoTa rusTavelis Teatrisa da 

kinos saxelmwifo universiteti 

asocirebuli profesori 

 

melodramis Janri qarTul sabWoTa kinoSi 

 

sabWoTa kinematografi zogadad ar wyalobda Janrebs. misTvis kino 

naklebad iyo biznesi da komerciuli mogeba, aramed ufro — masebze, mis 

cnobierebaze zemoqmedebis mZlavri iaraRi. amitom sabWoTa kinos ideo-

logia da Sesabamisad, warmoebac dasawyisidanve Tematuri dagegmarebis 

principiT aewyo. mTavari iyo filmis Tema da ideologiuri mimarTule-

ba.      

gansakuTrebiT ar gaumarTla melodramas, erT-erT yvelaze popu-

larul da masobrivi mayureblisTvis sayvarel Janrs kinematografis 

arsebobis yvela etapze. am Janris popularoba arc aris gasakviri. TeT-

risa da Savis mkafio gamijnva, paTetikuri vnebaTaRelva da Warbi emoci-

uroba mSvenivrad esadageba adamianis bunebas da saSualebas aZlevs mayu-

rebels, mTeli arsebiT gadaeSvas misTvis ucxo cxovrebis talRebSi, ga-

iTavisos yoveldRiuri cxovrebisTvis uCveulod mZafri grZnobebi, 

uTanagrZnos filmis personaJebs da amis meSveobiT emociurad ganit-

virTos.   

melodrama ar ibrZvis socialuri samarTlianobisTvis, mayureblis 

winaSe ar gamoaqvs yofis Tu yofierebis, xSirad safuZvelSive gadauWre-

li umwvavesi konfliqtebi, Tu gamoaqvs (iSviaTad), maSinac mayureblis 

mxrebze ar gadaaqvs maTi analizis da gadaWris problemebi. misi samflo-

belo mxolod grZnobaTa samyaroa: ekranzec da auditoriaSic.  

ar SeiZleba ar daveTanxmoT kinomcodne ianina markulanis azrs, 

rom `melodrama, es ara mxolod Janria, aramed msoflSegrZnebac, cxov-

rebis aRqmis xerxi (iseve, rogorc met-naklebad yvela Janri) da aqedan 

gamomdinareobs Txrobis xasiaTic“ (Маркулан, 1978:38). 
es msoflSegrZneba SeiZleba aRmovaCinoT sruliad gansxvavebul 

JanrebSi — deteqtivsa Tu biografiul filmSi, komediaSi, vesternSi, so-

cialur dramasa Tu muziklSi, saSinelebaTa filmSi Tu samecniero fan-

tastikaSi da a.S., praqtikulad, yvela JanrSi. am dros vlaparakobT me-

lodramatul xazze, melodramis elementebze da ama Tu im Janris me-

lodramad transformirebaze — imisda mixedviT, ra simZlavriT ereva me-

lodramatuli msoflSegrZneba sxva Janrebs. 

Tumca statiaSi ganvixilav melodramas, ase vTqvaT, sufTa saxiT, 

Tvals mivadevneb mis beds sabWoTa kinematografis ganviTarebis sxva-

dasxva etapze; vecdebi gamovkveTo am periodebSi melodramis yvelaze 
damaxasiaTebeli niSnebi da am cvlilebebis gamomwvevi mizezebi.  
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swored zemoTxsenebuli specifikuri msoflSegrZnebis gamo iyo, 

rom memarcxeneebi da revoluciurad ganwyobili avtorebi Tavidanve 

cudi TvaliT uyurebdnen melodramebs. is `meSCanuri“ yofis, burJuazi-

uli kulturis gadmonaSTad miaCndaT. magram axal qveyanas sWirdeboda 

axali tipis moqalaqe, Tavisufali Zveli mavne Cvevebisgan (da tradicie-

bisgan), gamsWvaluli axali ideologiiT. axali qveynis mSeneblobisTvis 

sabWoTa ideologias dasWirda kinematografis unari — grZnobebis gav-

liT Zlieri zemoqmedeba moaxdinos gonebaze.   

amisTvis gansakuTrebiT `mosaxerxebeli“ aRmoCnda melodrama. `mi-

si naklovanebebi (keTilisa da borotis dapirispirebis gamartiveba-ga-

ubraloeba) ucbad Rirsebad iqca, rogorc ki gadalaxa bundovani zneob-

rivi Sinaarsi da axali socialuri ideali SeiZina“ (Фрейлих, 1992:93). sa-

xelmwifosTvis aqtualuri Temebi: Zveli yofis da axali SesaZleblobe-

bis dapirispireba, Cagrulis ganTavisufleba, Zveli yofis damarcxeba, 

dromoWmuli tradiciebis dagmoba saukeTesod ergeboda melodramis 

Janrs.   

miT ufro, rom cvlilebebis SesaniSnavi nimuSi iyo qalis bedis 

mkveTri cvlileba sabWoTa qveyanaSi — patriarqalur sazogadoebaSi 

Cagruli qali mamakacs uTanabrdeba kanonis doneze da xSirad masze maR-

lac dgeba. melodramas xom xSirad `qalebis kinos“ uwodeben da ar aris 

gasakviri, rom qali axali cxovrebisTvis brZolis avangardSi  dgeba ek-

ranzec da jerjerobiT realur cxovrebaSic. 

amdenad, 20-iani wlebis sabWoTa kinoSi melodramis prestiJi maRa-

lia. melodramas iReben rogorc tradicionalistebi (i.protazanovis 

`ormocdameerTe“, 1920 da `kaci restornidan“, 1927), ise novatorebi 

(f.ermleris „katka-qaRaldis raneti“, 1926 da kozincev-traubergis `eS-

makis borbali“, 1926). melodrama mouwodebs meZavebs monawileoba mii-

Ron axali qveynis mSeneblobaSi da afrTxilebs maT veneriuli daavade-

bebis mZime Sedegebis Sesaxeb (o.frelixis `meZavi“, 1926), propagandas 

uwevs saxelmwifo obligacias (b.barnetis `qaliSvili yuTiT“, 1927), eb-

rZvis soflad patriarqalur ojaxur wyobas da mis simaxinjeebs, upiris-

pirebs mas axleburad moazrovne, damoukidebel qals da mis naTel moma-

vals axali xelisuflebis pirobebSi („riazaneli qalebi“, 1927) da a.S.  

melodrama mZlavrobs 20-iani wlebis saqarTveloSic. am periodSi 

Seqmnili 60 filmidan TiTqmis naxevari melodramaa. maTgan umetesoba 

literaturuli nawarmoebis ekranizaciaa da qalis mZime xvedris Tema-

tikis eqspluatacias eweva. am mxriv gansakuTrebiT gamoirCevian reJiso-

rebi vladimer barski da ivane perestiani, romlebic kavkasiuri egzoti-

kiT cdiloben moxiblon da miizidon mayurebeli. barskis `moZRvari“ 

(1922), `arsena yaCaRi“ (1923), `mamis mkvleli“ (1923); perestianis `sami si-

cocxle“ (1924) da `tariel mklavaZis mkvlelobis saqme“ (1925) amis mka-

fio magaliTebia. Tumca melodramebs iReben aleqsandre wuwunavac  (`vin 
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aris damnaSave?“, 1925; `ori monadire“, 1927) da nikoloz Sengelaiac (`gi-

uli“, 1927) — isev ekranizaciebi, isev istoriebi warsulidan, isev qali, 

rogorc msxverpli.  

erTaderTi melodrama, romelic am periodis Tanamedrove cxovre-

bazea gadaRebuli, aris mixeil Wiaurelis `saba“ (1929). am SemTxvevaSi me-

lodrama loTobisa da alkoholizmis winaaRmdeg agitaciaSi ebmeba. yu-

radsaRebia isic, rom `saba“ pirveli qarTuli melodramaa, romelSic Ta-

namedrove `axali qali“ Cndeba pionerTxelmZRvaneli olRas saxiT. mar-

Talia, is ar dgas filmis centrSi, magram swored is warmoadgens axali 

saxelmwifos saxes, romelic aqtiurad erTveba marosa da sabas ojaxuri 

problemebis gadawyvetaSi.   

aRsaniSnavia, rom arc erTi zemoT CamoTvlil filmTagan 1978 wels 

gamocemul filmografiaSi ar aris miTiTebuli, rogorc melodrama. Ti-

Toeuli maTgani wardgenilia, rogorc drama. igive movlenaze wers rusi 

mkvlevari s.freilixic, romelic aseve ver poulobs filmografiul 

cnobarebSi am filmebis gaswvriv sityva melodramas, `Tumca isini iqmne-

boda sworedac rogorc melodramebi — sityva `melodrama“ ewera afi-

Sebzec, filmis qvesaTaurad“ (Фрейлих, 1992:94). 
ra Tqma unda, es ar iyo SemTxveviTi, `mas Semdeg rac es filmebi iyo 

gadaRebuli, isini ara mxolod maTi avtorebis biografiis, aramed sab-

WoTa kinos istoriis mniSvnelovan movlenad iqcnen, melodramis, ro-

gorc Janris, mimarT damokidebuleba ki mas Semdeg mkveTrad Seicvala. 

melodrama isev meorexarisxovani movlenebs miakuTvnes. am Janris fil-

mebma gamosvla daiwyes `fsevdonimiT“: xan musikaluri komediis, xan ki-

nomoTxrobis, zogjer ki tragediisac ki“ (Фрейлих,  1992:94). 
es gansakuTrebiT xSiri praqtika gaxda 30-ian wlebSi, roca socia-

lizmis mSenebloba `aqtiur“ fazaSi Sedis: `nepi“ dasrulda, iwyeba for-

sirebuli industrializacia da koleqtivizacia. adamiani am mZlavri 

moZraobis WanWikad aRiqmeba, qali iqneba is Tu mamakaci. qalis emansipa-

ciis problemebi kargavs aqtualobas — Sesabamisad, melodramas moak-

lda erT-erTi Zlieri masazrdoebeli wyaro. qalisa da mamakacis Tanas-

woroba kvlav deklarirdeba, magram Tanasworoba upirveles yovlisa sa-

zogadoebriv saqmeSi da SromaSi. rac Seexeba pirad grZnobebs, ojaxis 

mowyobas, xdeba tradiciul patriarqalur RirebulebebTan dabruneba — 

qali, rogorc Rirseuli deda da meuRle.  

komunisturi partiis centraluri komitetis 1931 wlis 8 dekembris 

dadgenilebaSi vkiTxulobT: `sabWoTa kinos amocanaa, Seqmnas iseTi xa-

risxis kinosuraTebi, rom uzrunvelyos muSaTa da kolmeurneTa miswra-

feba miiRon kinosgan garToba, dasveneba, Tavisi, rogorc socializmis 

mSeneblis, kulturuli da politikuri donis amaRleba. amis Sesabamisad 

unda ganisazRvros kinosuraTebis Sinaarsi...“ 
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am dadgenilebasTan srul SesabamisobaSia 30-iani wlebSi axali sab-

WoTa Janris, musikaluri komediis dabadeba, romlis yvelaze TvalsaCi-

no nimuSebia grigori aleqsandrovisa (`mxiaruli axalgazrdoba“, `cir-

ki“, `volga-volga“) da ivan pirevis (`mdidari sacole“, `traqtoristebi“, 

`meRore qali da mwyemsi“) filmebi. swored musikaluri komedia xdeba me-

lodramis mTavari TavSesafari. ra aris, Tu ara tradiciuli melodra-

mis siuJeti, rogor xdebian Sinamosamsaxure aniuta da mwyemsi kostia di-

di Teatris msaxiobebi (`mxiaruli axalgazrdoba“, 1934) an rusi kolme-

urne qalisa da daRestneli mwyemsis siyvarulis istoria usaqmuri da 

mavne TayvanismcemeliT da tyuilis finalSi gamJRavnebiT (`meRore qali 

da mwyemsi“, 1941).    

am filmebSi albaT yvelaze mkafiod aris warmoCenili 30-iani wleb-

Si SemuSavebuli sabWoTa xelovnebis mTavari meTodis — socrealizmis 

niSnebi, romlis lozungi lakoniurad SeiZleba CamovayaliboT, rogorc  

`ara rac aris, aramed — rac unda iyos“. es iyo xana, roca sabolood ya-

libdeba sabWoTa miTologia da miTologiuri azrovneba. swored amiT 

xsnian mkvlevrebi paradoqss, `ratom ar eCvenebodaT glexebs, romleb-

mac gadaitanes koleqtivizaciis koSmari, dacinvad maT realur gamoc-

dilebaze `meRore qalisa da mwyemsis“, `traqtoristebis“, `mdidari sa-

colis“ tipis filmebi. sakuTari siRatake ar iTvleboda realobad. niv-

Tier realobad iTvleboda siuxvis ekranuli gamxatuleba“ (Богомолов, 

2015:18-19). 
piradi grZnobebi tovebs xelovnebis avanscenas, is jer meore plan-

ze inacvlebs, Semdeg ki araaucilebel fonad iqceva. ufro metic, qreba 

grZnobebis privatuloba — koleqtivi piraduli konfliqtebis aqtiuri 

monawile da xSirad msajulic xdeba. Seicvala damaxasiaTebeli niSnebic 

— naklebi dramatizmi, grZnobebis ufro TavSekavebuli gamoxatva, tra-

gikuli dasasrulis nacvlad — optimizmi. es niSnebi bolomde (melodra-

mis SedarebiTi aRorZinebis Semdegac) SenarCundeba da sabWoTa melod-

ramis specifikur niSnad iqceva, Tumca wlebis mixedviT garkveul cva-

lebadobas mainc ganicdis. 

am periodis qarTuli kino musikaluri komediebiT didad ar gamo-

irCeva, magram melodrama aqac poulobs TavSesafars — komediebSi, sa-

kolmeurneo Tu sawarmoo filmebSi. `dakarguli samoTxis“ (1938) siuJe-

ti Tavisi xasiaTiT melodramatulia — rogor cdiloben gaRatakebuli 

aznauri Zmebi maWanklis meSveobiT iqorwinon SeZlebul glexis gogoze, 

magram mas Raribi mojamagire uyvars. moxerxebuli qaliSvili axerxebs 

arasasurveli sasiZoebis mogeriebas da Tavis SeyvarebulTan erTad mii-

pareba axali cxovrebis asawyobad. magram melodramatizmi gadafarulia 

komediuri pasaJebiT da, rac mTavaria, Zveli sazogadoebis dromoWmuli 

tradiciebisadmi mimarTuli satiriT.  
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aseve tipuri melodramis siuJetzea agebuli siko doliZis `dari-

koc“ (1936), mdidaris mier Raribis Cagvra, Seyvarebulebis iZulebiTi 

ganSoreba, qalze Zaladoba, mkvleloba, tyeSi gaWra da a.S. magram aqac 

filmis centrSi wamoweulia Tavisi RirsebisTvis mebrZoli qali, Cag-

vris winaaRmdeg brZola, rac savsebiT Seesabameboda drois suliskveTe-

bas da `imsaxurebda“ melodramidan dramamde amaRlebas. 

msgavsi filmebis CamoTvla sakmarisad SeiZleba, Tumca TandaTan 

adamianis piradi bedi sul ufro nakleb saintereso xdeba sabWoTa kine-

matografisTvis, Tu is dakavSirebuli ar aris saxelmwifoebrivad mniS-

vnelovan movlenebTan: koleqtivizacia, industrializacia, diversan-

tebTan, mogvianebiT germanel dampyroblebTan brZola.   

40-ian wlebSi sul ufro izrdeba did pirovnebebze gadaRebuli mas-

Staburi filmebis ricxvi. patara adamiani mxolod diadi saqmeebis WanWi-

ki xdeba. 

magram radgan melodrama adamianis grZnobad samyaros ukavSirdeba, 

misi sruli gaqroba SuZlebeli iyo. 50-ian wlebSi, stalinis gardacvale-

bis Semdeg, masStabur pirovnebebis kultis sapirispirod kino kvlav ub-

rundeba „patara adamianebs“ da aq melodrama Seucvleli aRmoCnda. Tum-

ca misi prestiJis sruli aRdgena kvlav ar xdeba.  

am periodis saetapo filmebma: m.kalatoziSvilis `mifrinaven wero-

ebi“ (1957) da g.Cuxrais `balada jariskacze“ (1959), swored melodrama-

tizmis mZlavri pasaJebis damsaxurebiT hpova aseTi didi gamoZaxili ma-

yureblebis gulebSi. 

matulobs sufTa melodramebis ricxvic, maT Soris erT-erT sauke-

Teso nimuSad SeiZleba dasaxeldes f.mironerisa da m.xucievis `gazafxu-

li zareCnaias quCaze“ (1957). aqve ar SeiZleba ar movixsenioT lev kuli-

janovis `roca xeebi didi iyo“ (1961), tatiana lioznovas legendaruli 

`sami verxvi pliuSCixaze“ (1967). Tumca kulijanovis filmi gaqiravebaSi 

gamodis rogorc drama.  

zogadad kinosuraTebSi melodramatizmi imatebs, magram rogorc 

sufTa Janri, is mainc iSviaTia, xSirad ki mokrZalebulad „kinomoTxro-

bis“ qolgas afarebs Tavs, an icavs prestiJs `dramis“ safarqveS. es pro-

cesi gansakuTrebiT TvalnaTlivia saqarTveloSi, sadac am wlebis fil-

mebSi (filmografiis mixedviT) melodramas saerTod ver aRmovaCenT. 

magaliTisTvis, dramas uwodeben daviT rondelis films `Crdili 

gzaze“ (1956), sadac erTi SexedviT sabWoTa kinosTvis Cveuli konfliq-

tia: Tavneba, pativmoyvare Tanamdebobis piri, levani, romelic Tavisi 

daufiqrebeli brZanebiT zians ayenebs saxelmwifo saqmes — is axvnevinebs 

saZovrebs da barSi dabrunebuli cxvari sakvebis uqonlobis gamo iRupe-

ba. mas winaaRmdegobas uwevs `swori“ personaJi — axalgazrda mwyemsi gi-

orgi. sabolood Tavneboba dagmobilia, damnaSaves kolmeurne mwyemse-

bis samsjavro elodeba. magram am mSral sqemas sicocxles aZlevs sasiy-
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varulo samkuTxedi: giorgi — soflis maswavlebeli, nino — levani, rome-

lic am orTa Sua dgeba, Semdeg ki daorsulebul qals miatovebs. finalu-

ri kadri swored melodramis kuTvnilebaa da ara sabWoTa sawarmoo (sa-

kolmeurneo) filmis: gazafxulia. nino baRSi akvans arwevs. cxenis Tqa-

runi. nino mxolod Sav nabads mohkravs Tvals, magram Robeze saTamaSo 

cxenia Camokidebuli — giorgis saCuqari bavSvisTvis. 

komediebia `WriWina“ (1954) da `abezara“ (1956), Tumca personaJebis 

piradi cxovreba ukve wina planze gamodis da romantikul komedias uf-

ro viRebT, romelic pirdapir enaTesaveba melodramas.  

kinomoTxrobebad warmogvidgenen `keTil adamianebs“ (1961), `or 

ojaxs“ (1958) da `ninos“ (1959) — filmebs, romlebic melodramis yvela 

wess icaven da yvelaze zustad jdebian Janris CarCoSi. magaliTad avi-

RoT, `ori ojaxi“ — uSvilo ojaxs bavSvi ahyavs aRsazrdelad. mama — vax-

tangi, mecnieria, mzrunveli, Sromismoyvare, magram misi meuRlea `fuq-

savati, uqnara, meSCani qali“ (filmografia, 1978:85). mas ar surs bavSvze 

zrunva da roca qmari Sin ar aris, mas ukan, sabavSvo saxlSi abrunebs. aqve 

naCvenebia meore ojaxi, sadac cols surs Svili, magram amas xels uSlis 

moqeife da uzrunveli qmari. sabolood, is aiyvans mibrunebul bavSvs, 

scildeba qmars da vaxtangTan erTad qmnis ojaxs.   

melodramisTvis damaxasiTebel SinaarsTan erTad, arc reJisori 

cdilobs gardaqmnas melodramatuli siuJeti sxva Janris xerxebis gamo-

yenebiT: personaJebis tipologiis meTodi, mayurebelze zemoqmedebis 

xerxebi, didaqtikuroba yvelaferi melodramis tradiciul kanonebTan  

srul SesabamisobaSia. 

am wlebis erT-erTi saukeTeso melodrama, `fatima“ (reJ. siko do-

liZe, 1958), iseve rogorc daviT rondelis `mamluqi“ (1958) morcxvad  

afarebs Tavs ekranizacias, Tumca ekranizacias, rogorc klasifikaciis 

kategorias, araferi saerTo ar aqvs JanrTan da mis sakiTxs isev Riad to-

vebs.  

sainteresoa, rom 50-60-ian wlebSi melodramisadmi kritikis damo-

kidebulebac iseTivea, rogorc oficiozis. yuradReba mTlianad saav-

toro kinozea mimarTuli da ara marto melodrama, aramed zogadad Jan-

ruli kino naklebad xdeba misi yuradRebis sagani, Tu Janris safarqveS 

ar imaleba aqtualuri an akrZaluli Tema, SefarviT gamoTqmuli zogad-

sakacobrio problema da a.S. amasTan erTad, Tu, SesaZloa, amis gamoc 

qarTul kinoSi ara marto melodramis, zogadad Janruli filmebis ric-

xvi mkveTrad klebulobs. qarTuli kino mTlianad orientirebulia an 

saavtoro kinoze, an araJanrul `cxovrebiseul filmebze“ (romlebsac 

ase, ra Tqma unda, aravin uwodebs. es termini gacilebiT gvian Cndeba ki-

nosivrceSi). es ukanasknelni ZiriTadad Tematikaze da problematikaze 

amaxvileben yuradRebas da ara Janruli pirobiTobis principebze. 
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70-iani wlebidan mTel sabWoTa kavSirSi iRviZebs Janruli kinosad-

mi interesi, rasac melodramis Janris `afeTqeba“ mohyveba. sxvebi rom 

arc davasaxeloT, sakmarisi mxolod eldar razanovis filmebi iqneboda: 

`bedis ironia“ (1975), `samsaxuroebrivi romani“ (1977), `sadguri oris-

Tvis“ (1982); aqve nikita mixalkovi retro melodramiT `siyvarulis mona“ 

(1975) da kameruli melodramiT `xuTi saRamo“ (1978). TiTqos sakmarisi 

iyo melodramis Janris prestiJis asamaRleblad, magram  gaqiravebis li-

deris (Tu ar vcdebi dRemde) filmis `moskovs cremlebis ar sjeras“ 

(1979) SemTxveva TvalsaCino magaliTia, rom ase ar xdeba: Tavdapirvelad 

scenarze uaris Tqma undoda Tavad vladimer menSovs melodramatuli 

siuJetis gamo, mTavari, katias rolze uari Tqves irina kupCenkom, marga-

rita terexovam da anastasia vertinskaiam, galina polskixma — tosias  

rolze, Tamara makarovam da klara luCkom — rudolfis dedis rolze; 

gamosvlis Semdegac kritikis umravlesobam is Seafasa rogorc iaffasi-

ani melodrama, romelic mayureblis mdabal instinqtebze muSaobda. am-

denad, uzarmazari samayureblo warmateba da Semdeg `oskari“ moulod-

neloba aRmoCnda kritikisTvis da SeiZleba filmis avtorebisTvisac.     

miT ufro ar Secvlila melodramisadmi damokidebuleba qarTul 

kinoSi. axali Janrebis aTvisebis tendencia aqac gaCnda, Tumca moZraoba 

naklebad iyo mimarTuli melodramisken. is kvlav ZiriTadad sxva Janris 

CarCoSi CarTuli saxiT gvxvdeba. SeiZleba iTqvas, erTaderTi wminda me-

lodrama, romelic sxva TemiT, sxva Janris elementebiT ar faravs Tavis 

Janrs, oTar abesaZis `Cemi qalaqis varskvlavia“ (1970), axalgazrda msaxi-

obi qalis istoriiT, romelsac qarTuli kritika civad da dumiliT Sex-

vda.  

1970-ian wlebSi iReben romantikul komediebs: `moitaces Tamar qa-

li“ (reJ. l.gordelaZe, 1971), `Cari-rama“ (reJ. n.saniSvili, 1972), `mxia-

ruli romani“ (reJ. l.xotivari, 1972), melodrama udevs safuZvlad pir-

vel qarTul miuziklsac `veris ubnis melodiebi“ (reJ. g.Sengelaia, 1973) 

da e.w. heroikul komedias `ivane kotoraSvilis ambavi“ (reJ. n.managaZe, 

1974), musikalur komedias `siyvaruli yvelas unda“ (reJ. m.Wiaureli, 

g.Sengelaia, 1980), tradiciuli, klasikuri melodrama ki isev ar Cans.  

am mxriv arc 80-ian wlebs Seucvlia rame. klasikur melodramas yve-

laze metad uaxlovdeba qeTi doliZis `kukaraCa“ (1982), romelic, sava-

raudod, ufro dramad iyo Cafiqrebuli da neli nenovasa da geno wulai-

as `Ciora“ (1984), romelic sabavSvo filmis statusiT, TiTqos  Tavidan 

iridebs melodramis Janrs. 

mxolod sabWoTa kavSiris daSlis da damoukideblobis mopovebis 

Semdeg Cndeba mokrZalebuli mcdelobebi melodrama, rogorc sufTa 

Janri, kvlav dabrundes ekranze, Tumca tradiciis xangrZlivi wyveta, sa-

avtoro kinos prestiJis mudmivi wnexi, emociebis uSualobis (rac auci-

lebebli pirobaa melodramisTvis) SeuZlebloba Tu profesiuli unare-



 
 

251 

bis nakleboba jerjerobiT xels uSlis upirobo warmatebis miRwevas am 

sferoSi. 
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maia levaniZe 

saqarTvelos SoTa rusTavelis Teatrisa da  

kinos saxelmwifo universiteti 

asocirebuli profesori 

 

adamianebi sulieri krizisis zRvarze 

 

`cxovreba didi nagavia, is Cems fexsacmelze meti ar Rirs. me jojo-

xeTSi vxovrob, ise viwvi, rogorc xorcis naWeri“ — es erTi patara fra-

zaa nadin labakis filmis `kapernaumis“ mTavari gmiris finaluri sityvi-

dan, romelic mimarTulia ara mxolod uvargisi mSoblebis winaaRmdeg, 

romlebic Svilebs, rogorc sakuTrebas ise eqcevian, ukiduresi siRari-

bisTvis, uperspeqtivo, ZaladobiT da SeuracxyofiT savse cxovrebis-

Tvis wiraven, aramed adanaSaulebs sazogadoebas, romelic amas iRebs, 

rogor bunebrivs, Tvals aridebs martosul, dabadebidan ganwirul de-

vianterebs. mouwodebs sazogadoebas dafiqrdes da meti pasuxsmgebloba 

aiRos imaze, rac maT irgvliv xdeba.    

dRes, msoflioSi yoveldRiurad ufro aqtualuri xdeba socialu-

ri problemebi: siRaribe, uTanasworoba, narkomania, alkoholizmi, mar-

tooba, e.w. `socialuri obloba“, danaSauli da a.S. CamonaTvali albaT 

Sors wagviyvans, umetes SemTxvevaSi es problemebi kompleqsuri, globa-

luri xasiaTisaa, magram arsebuli statistikis mixedviT yvelaze aqtua-

luri msoflio masStabiT siRaribea. socialuri problema, romelic ga-

dis individis sicocxlis uflebis SezRudvaze. individis, romelsac ar 

SeuZlia aucilebeli minimaluri saarsebo moTxovnebi daikmayofilos. 

Tanamedrove sazogadoebaSi urTierTobis doneebis, xasiaTis da 

sferoebis mixedviT gamoiyofa politikuri, ekonomiuri, sulieri, mora-

lur-zneobrivi, socio-kulturuli, institucionaluri, pirovnuli da 

a.S. socialuri problemebi. zogadad, termini `socialuri problema“ 

gulisxmobs arsebulis da aucilebels Soris Seusabamobas, roca indivi-

dis moTxovnebi aRemateba mis ekonomiur mdgomareobas, roca mas uxdeba 

yoveldRiuri, ukve rutinad qceuli TviTgadarCenisTvis brZola. am 

`omSi“ albad yvelaze mwvaved dgeba moralur-zneobrivi kriteriumebis 

rRvevis, sulieri degradirebis problema.   

Tanamedrove kinoSi erT-erTi dominanturi tendencia swored so-

cialuri problemebiT gamowveuli adamianis sulieri struqturis 

kvlevaa. avtorebi sul ufro metad gamoxataven aSkara protests adami-

anTa diskriminaciisa da uflebebis Selaxvis mimarT. sakmarisia Tundac 

gavixsenoT ken louCis `me, daniel bleiki“, bong jun hos `parazitebi“, 

hirokaZu koreidas `maRaziis qurdebi“, nadin labakis `kapernaumi“ da 

sxva filmebi, CamonaTvali Zalian Sors wagviyvans, vinaidan speqtri 

problemebis, romelic am terminSi moiazreba, Zalian didia. 
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termini `socialuri problema“ warmoiqmna XIX saukunis dasawyisSi 

sazogadoebaSi arsebuli araTanabari qonebrivi gadanawilebis gamo. so-

ciumis mudmiv ganviTarebasTan erTad, terminic ganicdida cvlilebas. 

XIX saukunis pirvel naxevarSi anTropologi da fsiqiatri Cezare lom-

brozo miiCnevda, rom arsebobs adamianTa tipebi, romlebsac danaSau-

lisken midrekileba genetikurad aqvT Cadebuli, swored amitom maT 

aqvT Sinagani moTxovnileba, daarRvion sazogadoebaSi miRebuli, gaba-

tonebuli kanonebi da normebi. mogvianebiTyalibdeba marqsistuli anu 

kritikuli midgoma, romelic klasebs Soris konfliqtze akeTebs aq-

cents. misi warmoSobis mizezad ki uTanasworobis grZnoba, materialuri 

dovlaTis da resursebis araTanabari gadanawileba moiazreba. kon-

struqcionistuli midgoma, romelic 1960-1970-ian wlebSi warmoiSva. 

isini miiCnevdnen, rom adamiani yovelTvis orientirebuli pirad moT-

xovnebze, romelTa Soris SesaZloa gamoiyos oTxi yvelaze mniSvnelova-

ni: usafrTxoeba, axali gamocdilebis miReba, aRiareba da batonoba. aseT 

sazogadoebaSi Cndebian devianterebi-individebi an individTa jgufebi 

socio-fsiqologiuri gadaxriT, romlebic ayalibeben sakuTari qcevis, 

urTierTobis normebs da wesebs, midrekili arian danaSaulebrivi qmede-

bebisken, suicidisken, xSirad xdebian asocialurebi da a.S. swored ami-

tom privilegirebuli sazogadoebis wevrebi axdenen maTi stigmatizire-

bas. am midgomisTvis niSandoblivia RirebulebaTa konfliqti, moTxov-

nileba da maTi wamoyeneba. 

saqarTveloSi 1990-ian wlebSi ganviTarebulma movlenebma, erTi for-

maciis meoreTi Canacvlebis mcdelobam, moTxovnilebasa da SesaZleblobas 

Soris konfliqtma, sazogadoebrivi da politikuri instituciebis deval-

vaciam ganapiroba socialuri problemebis mravalferovani speqtris war-

moSoba, SeiZleba iTqvas, rom realurad mmarTvel ZalaSi wlebis manZilze 

am problemebis gadaWris unari da Tavisufali neba ar arsebobda, swored 

amitom, es problemebi ufro masStaburi da xangrZlivi gaxda. erTi da igive 

socialuri problemis xangrZlivma arsebobam qarTuli yofaSi warmoqmna e.w 

devianterebis jgufi, `socialuri fena“, romlebmac Camoayalibes sakuTari 

moralur-zneobrivi kriteriumebi: morali moralis gareSe. sazogadoebaSi 

arsebuli es situacia, ra Tqma unda sxvadasxva aspeqtiT da TemiT iCens Tavs 

qarTul kinoSic, 1990-iani wlebidan qarTveli reJisorebi saubroben nar-

komaniis, siRaribis, emigraciis, omis da omis Semdgomi periodSi danaSaulis 

zrdis tendenciaze. SeiZleba iTqvas, ver axerxeben problemebis Rrma ana-

lizs da Semoifarglebian fiqsaciiT, swored amitom xSirad am periodis 

filmebis vizualuri struqtura, gamoyenebuli metafora da igavuri for-

ma qmnis saerTo qaosis, gaurkvevlobis SegrZnebasa da atmosferos. axali 

formaciis qveynis Camoyalibeba mentalur cvlilebebs moiTxovda, swored 

amitom TiTqos am periodis reJisorebisTvis mniSvnelovani xdeba emociuri 
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gaTavisufleba axali realobisgan, momavlis SiSisgan, rac agresiuli for-

miT vlindeba  

XXI saukunis qarTul kinoSi narativi icvleba, erTi mxriv aris mcde-

loba gaiazron 1990-iani wlebis paradigmebi, xolo meore mxriv, ekranze 

Cndeba nihilisturi ganwyobebi. uimedoba, umuSevroba, romelic xangrZli-

vi, mougvarebeli socialuri problemebis Sedegad iCens Tavs. adamianebi 

sulieri krizisis zRvarze socialuri problemebiT damZimebulebi TviT-

gadarCenisTvis brZolaSi kargaven moralur-zneobriv kriteriumebs, upi-

rispirdebian ara mxolod sazogadoebas, aramed sakuTar Tavs, `me“-s. uar-

yofen sakuTar principebs. magaliTad SesaZloa gavixsenoT: kaxa meliTau-

ris `rogorc lurja cxenebi“, levan zaqareiSvilis `Tbilisi, Tbilisi“, nu-

ca aleqsi-mesxiSvilis `bedniereba“ da `kreditis limiti“, levan koRuaSvi-

lis `quCis dReebi“ da sxva filmebi. emigraciis, narkomaniis, siRaribis, da-

naSaulebrivi garemos asaxvis dros gansakuTrebiT wina planze gamodis 

qalTa saxeebi, romlebmac ojaxis materialuri problemebis mogvarebis 

mZime tvirTi itvirTes da iZulebulebi gaxdnen, gadaedgaT radikaluri na-

bijebi.  

rusudan Wyonias filmis `Keep Smiling anu gaiRime“ gmirebi — sazogado-

ebisgan gariyuli, bedis anabara darCenili qalebi arian, romlebic yvelas-

gan mitovebulebi, Sinagani protestiT, ukeTesi momavalis, siRaribis daZ-

levis imediT maTTvis mentalurad miuRebel `silamazis konkurSi“ iReben 

monawileobas. TiTqosda ra moxda? magram swored am garemoSi yvelaze me-

tad ikiTxeba sazogadoebaSi qalisadmi araerTgvarovani damokidebuleba. 

nebismieri saqcieli, romelic arRvevs dadgenil normebs, sazogadeobis 

mxridan stigmatizirdeba. nebismieri protesti iwvevs agresias. konkursis-

Tvis mzadeba, kuluaruli cxovreba, emociaTa mravalferovani speqtriT 

iSleba. miznis misaRwevad yvelafris daTmobisa da uaryofis xangrZlivi, 

damRleli gza sabolood anadgurebs TiToeuli personaJis sulier struq-

turas, TiTqos Sinaganad anawevrebs maT. axalgazrda qalis suiciduri 

mcdeloba wamiT afxizlebs filmis gmirebs, magram bolomde ver Trgunavs 

gamarjvebis survils, vinaidan finalzea damokidebuli maTi Svilebis uke-

Tesi momavali. rusudan Wyonia ar tovebs imis imeds, rom sazogadoebis men-

talobaSi, realur yofaSi rame Seicvleba. pesimisturi ganwyobiT iqmneba 

nino basilaias `anas cxovreba“. marto darCenili, mZime materialuri prob-

lemebiT CixSi momwyvdeuli ana ukidures nabijs dgams, bavSvis gamtacebeli 

xdeba, Tumca bolomde ver aRwevs mizans, empaTiisa da danaSaulis grZnoba 

ar aZlevs saSualebas, sxva gawiros. materialuri problemebiT, axloble-

bisgan mitovebuli, sasowarkveTilebasa da martoobaSi uperspeqtivo mo-

mavlis winaSe rCeba. 

gansxvavebuli rakursiT dgeba socialuri problemebi giga liklika-

Zis filmSi `Rori“. aq ukve aRaravin ar ibrZvis, ubralod dinebas miyvebian, 

spontanurad, situaciiT sargebloben, yoveldRiur rutinul yofas `ixa-
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liseben“ sxva adamianebis bediT TamaSiT. SemTxveviT, Tavisive fexiT misuli 

msxverpli gamtaceblebis tyveobaSi cota xniT rCeba. mis ojaxs ar SeuZlia 

gamosasyidis gadaxda, amitom Rors sTavazoben gamtaceblebs, imas, rac yve-

laze Rirebuli gaaCniaT. giga liklikaZis gmirebi sulierad carieli, dine-

bas miyolili, pasiuri adamianebi arian. nihilizmi, daTiTokacebuli, suli-

erad dacarielebuli adamianebi Rirebulebebis gareSe normad miiCneven da-

naSauls, sxvaTa uflebebis SezRudvas. reJisori Tanamedrove samyaros 

ironiiT aRwers, xazs usvams situaciis absurdulobas, qaosis, qveyanaSi ar-

sebul ganukiTxaobis grZnobas  da sazogadoebis indeferentulobas socia-

luri problemebis mimarT. 

amgvarad, qarTuli kino, iseve rogorc sociumi, datvirTulia mZime 

socialuri problemebiT. Tanamedrove avtorebi TiTqosda gare damkvir-

veblis poziciiT afiqsireben sazogadoebaSi arsebul gulgrilobasa da in-

deferentulobas.     
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naTia kopaleiSvili 

saqarTvelos SoTa rusTavelis Teatrisa da  

kinos saxelmwifo universiteti 

asistent profesori 

 

kinowarmoebis sakiTxis irgvliv 

 

kinos saprodiusero sistemis ganviTarebaSi bevrma axleburad mo-

azrovne adamianma miiRo aqtiuri monawileoba sxvadasxva dros, rac Ta-

vis mxriv, yovelTvis aisaxeboda Tanamedrove teqnologiebis da indus-

triis winsvlaze. am gzaze bevri standarti ibadeboda. teqnologiuri 

progresi xSirad qmnida erTferovnebis moTxovnilebasac, rac kinos 

mxolod sanaxaobriv interesebs pasuxobda. 

dRes xSirad vkamaTobT sanaxaobisa da ideis Tanxvedraze kinoSi. 

erTi mxriv, iTvleba rom warmoeba da misi moTxovnebi ar uSlis xels ki-

nos, rogorc saxelovnebo dargs ganviTrebaSi. meore mxriv ki, stereop-

tipebis da xandaxan sruliad absurduli moduri siaxleebis momZlavre-

bisas, kino sruliad kargavs pirvandel bmas xelovnebasTan, ufro swo-

rad, mxatvruli nawarmoebis moTxovnebTan da mxolod warmoebis maRal-

teqnologiuri produqti xdeba. 

warmoeba da misi problemebi mTel dasavleT-evropul da amerikul 

kinoSi erTi da igive xasiaTisaa. ar arsebobs studia, holdingi, didi ga-

erTianeba, sadac Tavs ar iCens kinos komercializaciiT gamowveuli 

problemebi.  

kino industriul warmoebas gulisxmobs, amitom masSi es orgvari 

buneba mudam arsebobda. marTlac, warmoudgenlia vikamaToT kinos gan-

viTarebaze im SemTxvevebSi, Tuki is ar gulisxmobs warmoebiT proces-

sac. 

mimaCnia, rom mosazreba `yvelanairi filmis arsebobis Sesaxeb“ swo-

ria, gansakuTrebiT patara qveynebis da krizisis Semdgom periodSi gan-

viTarebuli qveynebis magaliTze. 

amgvari realobis winaSe dgas saqarTveloc, sadac kinowarmoebis 

problemebi kinoSi yvela mimarTulebiT arsebobs ukve 30 welia, Tumca 

sxvadasxva etapze xdeba maTi gadawyvetis gzebis moZieba.  

miuxedavad amisa, kinocentris Seqmnam 2000 wels da Semdeg miznob-

rivad, etapobrivad krizisidan gamosvlis gzaze jiutad svlam, miuxeda-

vad safuZvliani Tu usafuZvlo kritikisa, Tavisi misia Seasrula. saxel-

mwifo iqca nawilobrivi dafinansebis, rac mTavaria, kinomwarmoebleb-

Tan urTierTobis erTgvar garantad. es movlena dafinansebis raodeno-

baze ki ar metyvelebs, romelic xSirad minimumsac ver cdeba, aramed im 

mxardaWerasa da interesze, romlis winapirobad swored saxelmwifo da-

finanseba iTvleba. 
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amgvarad, miuxedavad profesiuli Tu diletanturi Carevebisa, am 

politikam SeZlo da patara qveyanam, saqarTvelom Seqmna mcire masSta-

bis, magram ukve msofliosTvis interesis sagnad qceuli kinematografi-

uli sivrce, sadac saxelovnebo procesic viTardeba. 

raodenobrivad STambeWdavi produqcia msjelobis sagnad, safesti-

valo, kinobazrobebisa da gaqiravebis jildos obieqtad, Semdgom inves-

tirebaze fiqris sagnad iqca. am procesSi kinematografistTa yvela Ta-

oba monawileobs. aRsaniSnavia isic, rom saprodiusero saqmianobas dRes 

profesionalTa mniSvnelovani nawili, TiTqmis erTi Taoba warmarTavs. 

ra Tqma unda, yvelas ver CamovTvliT, sakmarisia gavixsenoT arCil mena-

RariSvili, vladimer kaWarava, laSa xalvaSi, gela babluani da sxva mra-

vali. maT mier warmoebuli da organizebuli proeqtebi dRes qarTuli 

kinos cnobili nimuSebis mwarmoeblebs warmoaCenen. 

Cveni mizania ara mxolod am procesze fokusireba, aramed im zogadi 

ganviTarebis sistemis gadaxedva, romelic saprodiusero saqmianobas 

msoflio gamocdilebasTan gaaigivebs da dasavleT-evropis qveynebSi 

arsebuli praqtikis Tanaxmad, datovebs niSas, sadac saavtoro da mxat-

vruli koncefciis matarebeli proeqtebi ganviTardeba. 

am gzaze ramdenime wamowyeba marTlac rom gadamwyveti aRmoCnda — 

kerZod, es mcirebiujetiani filmebis sistemur reJimSi dafinanseba da 

meore mxriv, ramdenime sxvadasxva Tematuri proeqtis ganviTarebis 

mcdelobaa.  

arcerTi procesi ar viTardeba sruliad ganyenebulad sxva xelov-

nebis dargebis procesebisgan da msoflio kinematografisagan mowyve-

tiT. amitom aqtualuria isic, Tu konkretulad ra tipis mdidari gamoc-

dileba datova mcirebiujetiani warmoebis magaliTebma kinos istoriaSi 

zogadad.  

dRes ukve SegviZlia Tvali gavadevnoT, Tu rogor xdeboda krizi-

sis Semdgomi periodis qarTuli kinos warmoebis ganviTareba zogierT 

dargSi, rogorebicaa: marketingi, distribucia, kinoskola, kinoTeatre-

bis qseli, kinomenejmenti, satelevizio kino da sxv. warmoeba aSkarad 

did problemebs awydeboda, vinaidan sawarmoo prioritetad kino ar iT-

vleboda. es bunebrivia: yvela qveyanaSi, sadac potenciuri mayureblis 

umetesoba socialurad meryev garemoSi cxovrobs, iqmneba sxva safinan-

so prioritetebi da kinos dafinansebis moTxovna ubralod ver iqneba 

mniSvnelovani, strategiuli saxelovnebo prioriteti.  

saqarTveloSi ar arsebobs kinoTeatrebis qseli (ar vgulisxmob 

ramdenime kinoTeatris arsebobas) da kinos warmoebis ganviTarebac ki, 

am faqts jerjerobiT ver Secvlis, sanam municipaluri kinoTeatrebis 

qselisTvis Tanxa ar gamoTavisufldeba. mainc, am realobaSi saprodiu-

sero xazis mniSvnelobis zrdam, moaxerxa krizisul finansur sivrceSi 

aRmoeCina Sida da zogadsabazro resursebi kinos warmoebisTvis.  
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sabaziso Tanxidan, romelic erTgvari vizaa donori organizacie-

bisTvis saxlmwifos mxardaWeriT, xdeba Semdeg Tanamedrove qarTuli 

kinos Janrobrivad da Tematurad sxvadasxva kinonamuSevrebis e.w. `post-

prodaqSenis“ — Semdgomi warmoebis warmarTva.  

unda iTqvas, rom jer kidev 2000 wlebis pirvel naxevarSi am sferos 

araviTari perspeqtiva ar hqonda. ufro sworad, perspeqtiva ar Canda. 

Tanamedrove teqnologiebis Sesaxeb, kinowarmoebis zrdisa da swori 

marTvis mizniT, prodiusingisa da merCendaizingis mimarTulebiT arse-

bul, faseul gamocdilebaze (rac istoriulad yalibdeboda amerikuli 

da veropuli kinos mimarTulebiT) bevri informacia arsebobs. saintere-

soa, rogor viTardeboda warmoebis es sistema saqarTvelos magaliTze.  

unda iTqvas, rom zaza uruSaZis `mandarinebis“, `aRsarebis“,  giorgi 

ovaSvilis `gaRma napiris“, `xibulas“ da `simindis kunZulis“, ana uruSa-

Zis `saSiSi dedas“, nana eqvTimiSvilisa da simon grosis `Cemi bednieri 

ojaxis“, rusudan glurjiZis `sxvisi saxlis“, zaza xalvaSis `names“, aseve 

dito cincaZis, gela babluanis, TinaTin yajriSvilis, mariam xaWvanis, 

giorgi TavarTqilaZis, agreTve ufrosi da saSualo Taobis sxva reJi-

sorTa mier ganxorcielebul proeqtebSi, swored sxvadasxva dramatur-

giuli gaazrebis da rac mTavaria, sanaxaobrivad da Janrobrivadac (Jan-

ruli kinos Sesaxeb xSirad iwereba) sxvadasxva kinoproduqciis Seqmnis 

mcdeloba, misi Sedegebi ikiTxeba. swored am sxvadasxvaobis warmoCenis 

mniSvnelobasa da saprodiusero xazis miznobriv muSaobaze unda gamax-

vildes yuradReba, vinaidan is qmnis realurad arsebul kinematografi-

ul process warmoebis mimarTulebiT. gasagebia, rom es namuSevrebi SeiZ-

leba ar aRiqmebodes rogorc komerciuli winsvlis piroba, magram mxat-

vruli profesiuli saavtoro kinos ganviTarebas namdvilad sayuradRe-

bo masStabebs sZens. 

kidev erTxel davazusteb — saqarTvelos warsulidan gamomdinare, 

Zalze didi sirTule iyo krizisidan gamosvlis, Tundac gzebis moZieba, 

magram miuxedavad kritikuli mosazrebebisa, avad Tu kargad, saqarTve-

loSi es procesi Sedga da axlac grZeldeba, uamravi urTierTsawinaaR-

mdego survilis Tu azris paralelurad.  

nana doliZis werilSi vkiTxulobT: `rogor nawildeba saxelmwifo 

subsidia, romelmac unda uzrunvelyos ara mxolod srulmetraJiani 

mxatvruli da dokumenturi, aramed moklemetraJiani, animaciis da kop-

roduqciis warmoebis xelSewyobac? — yovelwliurad kinocentris mier 

sxvadasxva kategoriaSi gamocxadebuli konkursis Sedegad gacemuli 

grantebi 10 000-dan 500 000 laramde meryeobs da ZiriTad sakonkurso mi-

marTulebebTan erTad, SesaZloa sxvadasxva dros, gansxvavebuli Tema-

tikis konkursic Catardes.  

magaliTisTvis: moklemetraJiani mxatvruli filmis warmoeba daax-

loebiT 50 000 lariT finansdeba (5 proeqti); sadiplomo moklemetraJia-
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ni mxatvruli an animaciuri filmi 10 000 lariT; sadebiuto srulmetra-

Jiani mxatvruli filmi 150 000 lariT (2 proeqti); srulmetraJiani da 

moklemetraJiani dokumenturi filmi 60 000 lariT (5 proeqti); srul-

metraJiani mxatvruli filmi (2 proeqti) da qarTul-ucxouri erTobli-

vi warmoebis srulmetraJiani mxatvruli filmi 500 000 lariT (1 proeq-

ti). 
uaxlesi qarTuli kinos warmatebis fonze, erTi SexedviT paradoq-

suladac mogveCveneba zemoaRniSnul statistikaSi finansuri da warmoe-

buli filmebis raodenobrivi simwire, Tumca qarTul kinoSi mimdinare  

procesebis bolo 25 wlis istoriis fonze, is mxolod pozitiur tenden-

ciaze da qarTuli kinos ganviTarebis swor orientirze metyvelebs, ro-

melSic kinoseqtoris saxelmwifos mxridan  mxardaWera umniSvnelovanes 

rols TamaSobs da wlidan wlamde dafinansebis SesaZloa ara sakmaris, 

Tumca mainc  mzard tendenciaSi vlindeba“ (doliZe, 2017). 
faqtia, rom dafinansebis zrda maSin, 2017 wels ukve mniSvnelovan 

swor orientirze miuTiTebda marTlac da rac mTavaria, Tavad saprodi-

usero meqanizmebisa da warmoebis rolis zrda iZleoda sasurvel Se-

degs. kvlav davesesxebiT nana doliZes: `saxelmwifo programas `awarmoe 

saqarTveloSi“ kidev erTi, axali, kinoindustriis waxalisebis komponen-

ti daemata. programis `gadaiRe saqarTveloSi“ mizania, saqarTvelo aR-

mosavleT evropaSi mimzidvel gadasaReb centrad iqces... programis 

farglebSi amoqmedebuli Tanxis ukan dabrunebis meqanizmi, kinomwarmo-

eblis mier saqarTveloSi daxarjuli biujetidan kvalificiuri xarje-

bis 25%-mde anazRaurebas gulisxmobs. aRniSnuli meqanizmi mraval qve-

yanaSia aprobirebuli, bazarze arsebul moTxovnebs eyrdnoba da saqar-

Tvelos socialur-ekonomikuri garemos ganviTarebis kuTxiT sakmaod 

didi potenciali aqvs... 

dRes saqarTveloSi arsebuli damoukidebeli studiebi awarmoeben 

damoukidebel produqcias, romelic yovelwliurad finansdeba kino-

centris subsidiiT, konkursis safuZvelze da yvela studias Tanabari 

ufleba aqvs miiRos es subsidia... 

...Cvenebebis SezRuduli  SesaZlebloba da satelevizio sivrceSi 

ganTavsebis dabali tarifi aiZulebs qarTvel mwarmoeblebs, aqcenti 

qveynis gareT bazarze gakeTdes“ (doliZe, 2017). 
sistema, romlis Sesaxebac avtori saubrobs, dRes ufro mkveTr 

orientirebs da konturebs iZens. kinoklasteris Seqmnis faqtmac bevri 

ram dagvanaxa, rac aseve warmoebis ganviTarebisTvis win gadadgmuli na-

biji iqneba: `erT weliwadze metia, rac qarTuli kinoindustria evrokav-

Siris mxardaWeriT mimdinare klasteruli ganviTarebis iniciativis yu-

radrebis centrSi moeqca. dRes `qarTuli kinoklasteri” ukve oficia-

lurad daregistrirebuli subieqtia, romelic kinowarmoebisa da post-

warmoebis mimarTulebiT moRvawe wamyvan profesionalebs aerTianebs. 
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kinoklasteri qarTuli kinoindustriis xelSewyobis erTiani xedvis ir-

gvliv Seiqmna. misi wevrebi gaerTianebuli ZalisxmeviT cdiloben saer-

TaSoriso kavSirebis gaZliereba — industriis mimarT interesis amaRle-

bas, rogorc adgilobriv, ise saerTaSoriso asparezze“ (xurcia, 2018).  

warmoebis standartebis arsebobis aucileblobas arc aravin 

ugulvebelhyofs saqarTveloSi da kerZod kinoseqtorSi, magram arse-

bobs kidev qveynis realobidan gamomdinare gaazrebuli situaciis, ris-

kebisa da momatebuli arastabilurobis Sefasebis aucilebloba da yove-

live es cvalebad garemos qmnis, rac upirobod axdens zegavlenas erov-

nuli kinos warmoebis interesebzec. Tumca me vemxrobi mosazrebas, rom 

saqarTvelos da mis kinowarmoebas swori orientiri aqvs arCeuli am 

mxriv. 

saTanado periodis Semdeg, savaraudod am Sedegebis gaanalizebac 

moxdeba da albaT swored maSin gamoCndeba swori gadawyvetilebebis sa-

boloo mocemuloba, romelic bolo ramdenime wlis manZilze, ukve aSka-

rad saWiroebs warmoebis marTvaSi qveynisTvis damaxasiaTebeli pirobe-

bis, garemos Taviseburebebis gaTvaliswinebas da amis mixedviT, sapro-

diusero dainteresebis, safestivalo aqtivobebis rTuli procesis war-

marTvas saqarTveloSi.  
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�kulturiT ukmayofileba� kinoSi 

 

kino da fsiqoanalizi rom monaTesave dargebia, orive TiTqmis erT 

dros gaCnda, aqvT saerTo terminologia (magaliTad, `seansi“) da areali 

(sizmrebi, ocnebebi, travmebi) — Jak deridam daamtkica (Derrida, 2001:74). 

manamdec, es azri bevrisTvis naTeli iyo, Tumca deridas Semdeg kinosa 

da fsiqoloanizis siaxloveze ufro meti alaparakda, maT Soris, saqar-

TveloSic31.  

marTalia, kino da fsiqoanalizi sxvadasxva, saxelovnebo da samec-

niero dargebs ganekuTvnebian, magram es gansxvaveba Tavad fsiqoanali-

zis Semqmnelma zigmund froidma waSala, romelic klinikuri fsiqiatri-

idan da fsiqologiidan xelovnebisa da kulturis kvlevaze gadavida. 

deridac orive dargis rogorc garegnul, ise struqturul identuro-

bas aRniSnavs. Tumca ra Tqma unda, identuroba ar gulisxmobs zedmiwev-

niT msgavsebas. amitom unda mivmarToT miSel fukos cnobil koncefcias 

`azrovnebis (codnis) arqeoligias“ (Foucault, 1982). swored es midgoma 

gvexmareba nebismieri diskursisa Tu ideologiis safuZvlebis Seswavla-

Si. magaliTad, fuko enaze wers, rom `ena yovelTvis ar gadmoscems imas, 

rasac ambobs“ (fuko, 2015:24). aseve SeuiaraRebeli TvalisTvis rTulia 

kinosa da fsiqoanalizis mWidro kavSiris danaxvac. SemTxveviTi ar aris, 

rom fuko am frazas eseSi `nicSe, froidi, marqsi“ wers.  

fukos SemoTavazebuli XX saukunis mTavar moazrovneTa `troika“ 

kulturis gagebaSi qvakuTxeds warmoadgens. maT saxels ukavSirdeba XIX 

saukunemde arsebuli wesrigis gardaqmna, rogorc politikuri, ise so-

cialuri da kulturuli. samive gansxvavebuli avtoria, magram maT aer-

Tianebs e.w. diskursuli analizi, ama Tu im cnebaTa erTobliobis kriti-

kuli wakiTxva. samive avtori Tanxmdeba, rom ideologiebis ukan imaleba 

raRac, rac zedapirze ar Cans, iniRbeba komuflaJiT, ayalbebs realobas 

da qmnis mis `cud mimsgavsebebs — simulakrumebs“ (fuko, 2015:24). 

yvela zemoxsenebul avtorze dayrdnobiT SegviZlia vTqvaT, rom 

kultura mcdari cnebebis mediumia. swored amiT aixsneba misi axleburi 

wakiTxva, romelic XX saukuneSi damkvidrda. zogisTvis kultura Cag-

vris zednaSenia, zogisTvis ki — represiuli sistema, magram aravisTvis — 

is, rac zedapirze Zevs. 

                                                            
31 gamomcemloba `inteleqtis“ mkiTxvelTa klubSi gamarTuli sajaro leqcia 
Temaze `kino, fsiqoanalizi da holivudi“, 26.11.2016. audioCanaweri: 
https://www.youtube.com/watch?v=Zr5Zl–5XZfI. 
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kulturis arqeologiaSi mniSvnelovani Rvawli froids miuZRvis, 

romelmac vrcel eseSi `kulturiT ukmayofileba“ amoxsna sistemis fsi-

qologiuri meqanizmebi, manamde ki wignSi `totemi da tabu“, kulturis 

faruli dinebebis yvelaze universaluri wakiTxva SemogvTavaza.  

froidis moZRvrebis universaluroba safuZvlad daedo kinos, ro-

melic zustad imave arqetipebsa da modulebze dafuZnda, rasac civili-

zacia eyrdnoba. fsiqoanalizi kulturaSi sayovelTao saazrovno siste-

mebsa da kompleqsebs swavlobs, romlebsac individis fsiqikas usada-

gebs. Tumca kvlav bundovania kinosa da fsiqoanalizis is Rrma kavSiri, 

romelic ramdenjerme vaxseneT. miT ufro, saubarSi kulturis fenome-

nic SemoviyvaneT da amiT bundovaneba gavzardeT, vidre SevamcireT. 

froidi amtkicebs, rom `kultura danaSaulis grZnobidan ibadeba“ 

(froidi, 2018:324). `totemsa da tabuSi“ is kulturologiisTvis, da ara 

mxolod, yvelaze cnobil da mniSvnelovan Tqmulebas Txzavs tirani ma-

misa da ajanyebuli Svilebis Sesaxeb. SegaxsenebT, rom vaJebi belads 

klaven da mis privilegiebs inawileben. sabolood ki, amboxi, raoden ga-

sakviric ar unda iyos, Zveli wesrigis monatrebiT sruldeba. monatre-

bas sinanuli anacvlebs — sinanuli ki danaSaulis gancdiT warmoiqmneba 

da akviatebul sindisis qenjnaSi gadaizrdeba.  

vaJebs enatrebaT mama, Tumca, amave dros, sZulT kidec, eSiniaT mi-

si. mamis figura damarcxebis Semdeg ufro Zlierdeba, radgan Tuki manam-

de Svilebis sxeulebze hqonda kontroli, axla ukve maT gonebas gana-

gebs. vaJebi arqauli mamis saiqio mZvinvarebis gasaneitraleblad qmnian 

kults, romelic religiis gamogonebiT gvirgvindeba (froidi, 2018:178-

197).  

religia kulturis erT-erTi pirveli niSanTagania, rasac fexdafex 

xelovnebis gaCenac mohyveba (religiur praqtikebSi SemTxveviT ar 

gvxvdeba Teatris, musikis, literaturisa da sxva dargebis atributebi). 

maSasadame, es zRapruli miTosi gadmoscems preistoriul moments, ro-

desac pirvelyofilma adamianma sruli Tavisuflebidan (buneba) araTa-

visuflebaSi (sazogadoeba, civilizacia) tranzaqcia daiwyo — gaaforma 

`socialuri xelSekruleba“ (Rousseau, 1762). 

ganmanaTleblobis erT-erTi pirveli moazrovne ingliseli tomas 

hobsi kulturamdel adamianTan erTobas `yvelas oms yvelas winaaR-

mdegs“ uwodebs32. kulturam es Tavisufleba SezRuda, samagierod usaf-

rTxoeba moitana. erTad cxovreba niSnavs akrZalvebs. sazogadoebis er-

Tianoba idvidis bunebrivi da aw ukve, SegviZlia vuwodoT, velur moT-

xovnilebebis xarjze warmoiqmneba. Tumca kultura, rogorc marTvis me-

                                                            
32 laT. es fraza “Bellum omnium contra omnes” tomas hobsma pirvelad traqtatSi 

`moqalaqe“ ixmara (Hobbes, 1647:4). gaimeora 1651 wels `moqalaqis“ gadamuSavebul 

da ganvrcobil wignSi `leviaTani“ (Hobbes, 2009:72). 
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qanizmi, saukuneebis ganmavlobaSi Cagvrisa da usamarTlobis ganmtkice-

bis saukeTeso iaraRad aqcies.  

yvela represiul sistemas aqvs Tavisi Ria da faruli meqanizmebi. 

frangi filosofosi da mwerali alber kamiu aRniSnavs, rom `xelovnebis 

didi nawarmoebebis msgavsad, Rrma grZnobebic angariSmiucemlad yovel-

Tvis imaze mets niSnavs, vidre gamoxatavs“ (kamiu, 2013:22). ar arsebobs 

avtori, gansakuTrebiT egzistencialistebsa da struqturalistebSi, 

romlebic ar migviTiTebdnen kulturisa da xelovnebis farul mxareze. 

XX saukuneSi sabolood damtkicda, rom zedapiris miRma kidev raRac ar-

sebobs da xSirad es ufro mniSvnelovania, vidre sacnauri gamosaxuleba 

(Recognisable Image), movlenis garsi. 

`fsiqoanalizi dafarulis gamomJRavnebis saSualebas gvaZlevs“ — 

ambobs froidi (froidi, 2018:362). zustad imaves emsaxureba kinematog-

rafic, romelic gaCnda fsiqoanalizTan erTad da Tavidanve, JorJ meli-

esis TaosnobiT sizmrebis samyaros daukavSirda. es kavSiri imaSic gamoi-

xateba, rom kino, romelic warmoudgenelia adamianis axlo xedis gareSe, 

filmis dasawyisidan bolo kadramde, siuJeturi xazis, anu gmiris por-

tretis ganviTarebasTan erTad, ikvlevs personaJis fsiqikas: fiqrebs, 

emociebs, farul azrebs, ganwyobas, SiSebsa da nevrozebs. rodesac ho-

livudis mSenebloba daiwyo, `ocnebebis fabrikis“33 fuZemdebeli mamebi 

cdas ar aklebdnen froidis amerikaSi Casayvanad, Tumca uSedegod. maT 

pirvelebma gaacnobieres kinos es SesaZlebloba da funqcia. froidis 

mtkice uaris miuxedavad (kinoTeatrSi pirvelad 1911 wels wavida ita-

liaSi yofnis dros, Tumca iqidan cudi STabeWdilebiT dabrunda), ameri-

kuli kinos Semqmnelebma fsiqoanalitikuri teqstebi da Teoriebi mainc 

daudes safuZvlad kinos yvelaze universalistur skolas — holivuds. 

bevrma ar icis, rom holivudi evropidan emigrirebulma ebraelebma 

Seqmnes. `sizmrebis fabrikis“ istoriis mkvlevari nil gebleri wignSi 

`maTi imperia: rogor Cauyares safuZveli ebraelebma holivuds“ saub-

robs antisemitizms gamoqceuli mewarmeebis survilze (Gabler, 1988:12-

14), SeeqmnaT usafrTxo samyaro, sadac sikeTe yovelTvis gaimarjvebda 

borotebaze. 

gebleri aRniSnavs, rom holivudis fuZemdebel mamebs aerTianeb-

daT erTi Tviseba, maT daiviwyes mZime warsuli, rac evropaSi `pogromeb-

sa“ da srul siRatakes ukavSirdeboda. amerika aRmoCnda is qveyana, ro-

melmac uamrav Cagrul adamians, da upirveles yovlisa, `umiwos“, visac 

mamuli ar gaaCnda, gauxsna kari. gebleri sxva garemoebasac gamohyofs: 

amerikuli kinoindustriis TiTqmis yvela fuZemdebels mamisadmi TiT-

qmis erTnairi damokidebuleba hqonda, isini arasdros axsenebdnen ma-

                                                            
33 aRsaniSnavia, rom Dream Factory ornairad iTargmneba — rogorc ocnebebis, aseve 

sizmrebis fabrika. 
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mebs, roca interviuebSi dedebze siyvaruliT saubrobdnen (Gabler, 

1988:16). 
holivudis kinoindustriis `didi xuTeulis“ fuZemdeblebi ivnen: 

karl lemle (Carl Laemmle, 1867-1939) — `iuniversal fiqCersis“ damfuZne-

beli, daibada germaniis patara qalaq laumhainSi; adolf cukori (Adolph 

Zukor, 1873-1976) — `paramaunT fiqCersis“ damfuZnebeli, daibada ungre-

Tis patara sofelSi; uiliam foqsi (William Fox, 1879-1952) — `foqs film 

korporeiSenis“ damfuZnebeli, aseve ungreTis patara qalaqSia dabade-

buli; lui maieri (Louis B. Mayer, 1882-1957) — `metro-goldvin-maieris“ 

damfuZnebeli, daibada belarusSi, qalaq mirSi; benjamin uorneri 

(Benjamin Warner) — poloneli emigranti, romelmac oTx Svils haris, sems, 

albertsa da jeks xeli Seuwyo iangztaunSi (ohaio) Zveli kinoTeatrisa 

da saproeqcio aparatis SeswyidvaSi, rac 1923 wels `uorner brazersis“ 

dafuZnebiT dagvirgvinda. 

rogorc cnobilia, holivudSi, meore msoflio omamdel amerikaSi 

gamefebuli antifsiqoanalitikuri koniunqturis miuxedavad (Dufresne, 

2003:94), fsoqoanalizSi kinos warmatebis formula amoicnes. 1925 wels, 

aseve poloneli ebraeli emigranti da holivudis istoriaSi erT-erTi 

pirveli prodiuseri semuel goldvini (Samuel Goldwyn, 1879-1974) froids 

100 000 dolars sTavazobs kleopatrasa da antoniusis siyvarulze da-

gegmili filmis scenaris konsultantobaSi. froidi am SemoTavazebaze 

uars ambobs. igive moxda evropul kinoSic. avstriel-germanelma prodi-

userma hans noimanma (Hans Neumann) `germanel fsiqoanalitikosebs hans 

zaksa (Hanns Sachs) da karl abrahams (Karl Abraham) `fsiqoanalitikuri“ 

filmebis konsultantoba SesTavaza“ (https://www.freud-

museum.at/online/freud/themen/film-e.htm). Sedegad germanul kinoSi eqspresio-

nizmis etapi miviReT, amerikul kinoSi ki jer farulad da Semdgom ki Se-

samCnevad gaizarda fsiqoanalizis roli da mniSvneloba. alfred hiCko-

ki erT-erTi pirveli iyo, romelmac aseve pirveli `fsiqoanalitikuri 

filmis“ TanaavtorTan — salvador dalisTan — TanamSromlobiT `monus-

xuli“ (Spellbound, 1945) gadaiRo — istoria fsiqiatr konstant pitersenze 

(ingrid bergmani) da mis fsiqoanalitikur gamoZiebaze. 

hiCkokis zemoxsenebuli filmi wyalgamyofi aRmoCnda, ris Semdegac 

fsiqonalizi kinoindustriis zedapirzec Tamamad gamoCnda. Tumca es 

mxolod Tavis gamoaSkaraveba iyo. froidis aCrdili holivudSi pirveli 

dReebidan daabijebda. amis Semowmeba adreuli filmebis analiziT SeiZ-

leba. imis garda, rom uxmo periodis kino, iqneba es brazilia, safrange-

Ti Tu saqarTveloc ki (Tuki ideologiur mxares ar miviReT mxedvelo-

baSi), filmis gadaRebis teqnikis, msaxobebis TamaSis maneris, Txrobis 

stilisa da sxva detalebis mixedviT TiTqmis erTnairia. magram ameri-

kul kinos, msoflio kinematografisgan ganasxvavebda swored mraval-
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jer gameorebuli kodebis gamoyenebisken midrekileba. kinoSi kodi fsi-

qoanalitikur kompleqss Seesatyviseba. devid uork grifitidan moyo-

lebuli, holivudi swored froidis ideebis gamaxmovanebeli, ekranze 

gadamtani xdeba.  

arqauli mamis mkvlelobis `posttravmul“ konvulsiebs vxedavT 

TiTqmis yvela maRalbiujetian filmSi. gavixsenoT cnobili amerikeli 

reJisoris roland emerixis filmi `damoukideblobis dRe“ (Independence 

Day, 1996). dedamiwas uecrad ucxoplanetelebi Seuteven. dedamiwaze 

kosmosuri xomaldebis Semoseva caze cecxlovani zvirTebis gamoCeniT 

iwyeba, rac bibliuri gamocxadebis teqstSi moTxrobili ambebis ilus-

tracias waagavs. ambavi, ucxo civilizaciis aramotivirebuli boroteba 

da filmSi mamebsa da Svilebs Soris mudmivad xazgasmuli urTierTobebi 

gangvimtkicebs varauds, rom, metateqstis doneze, `damoukideblobis 

dRe“ saerTod ar gviyveba ucxoplanetelebis SemoWraze. 

`damoukideblobis dReSi“ arqauli RmerTi gabrazda da Svilebis 

dasja gadawyvita. filmis finalSi mTavari personaJi — prezidenti, ka-

cobriobis gadarCenisTvis, risTvisac ganrisxebuli mamisTvis saameb-

lad msxverpli unda gaices, gantevebis vacad sakuTar Tavs moiazebs. 

Tumca Tanamedrove koniunqturidan gamomdinare, am nabijs sxva mfrina-

vi gadadgams, romelic prezidentis saqmes sakuTar Tavze ikisrebs da 

ucxoplanetelebis xomals Seejaxeba. 

iseT masStabur filmSic ki rogoric `damoukideblobis dRea“, ro-

melic samyaros yofna-ar yofnis Temebs eWideba, yvelaferi mainc oja-

xur urTierTobebze daiyvaneba, swored ise, rogorc froidma daiyvana 

individis fsiqikis formirebis sazRvrebi `oidiposis kompleqsze“, `kas-

traciis SiSze“, `mamis kompleqsze“ da sxv. Tumca, `kulturiT ukmayofi-

lebaSi“ aseve davinaxeT, rom yvela es `saojaxo“ kompleqsi man zogadad, 

civilizaciaze ganavrco34. 

froidma isic SeniSna, rom individis identobis formirebaSi naTe-

sauri kavSirebi gadamwyvet rols TamaSoben aramxolod garkveuli prei-

odis ganmavlobaSi, magaliTad pubertaciiis dros, aramed mTeli cxov-

rebis manZilze. Tumca yvelaze mwvaved es bavSvobas vlindeba, rodesac 

Camouyalibebeli fsiqika ebrZvis da amavdroulad eltvis moralur av-

toritetebs. kidev ufro mwvavea is SemTxvevebi, rodesac, mSobeli gar-

daicvleba an axlos ar imyofeba. amitom danaSaulis grZnobac meti sim-

wvaveiT iCens Tavs da uamravi fsiqologiuri Tu fsiqiatriuli proble-

                                                            
34 frodis naSromi Das Unbehagen in der Kultur (1929) qarTvelma mTargmnelebma, sxva-

dasxva gamocemaSi Targmens rogorc `kulturiT ukmayofileba“. Tumca, magali-

Tad inglisurad „kultura civilizaciad“ iTargmneba. es damokidebulia ama Tu 

im enaSi kulturasa da civilizacias Soris gansxvavebis aRqmis Taviseburebeb-

ze. ix. froidi z., kulturiT ukmayofileba, Tbilisi, 2012. da frodi z., rCeuli 

Sromebi, Tbilisi, 2018:248-336. 



 
 
266 

mis sawindari xdeba. gonebis aRniSnuli meqanizmebi mocemulia kinoSi. 

fsiqoanalizis mignebebi TiTqmis Tezisurad, aso asoa asaxuli Janrul 

kinoSi, gansakuTrebiT — hororSi. 

filmi, romelic aparatis Teoriis35 yvela mimdevrisTvis sakvlev 

sabados warmoadgens, 1984 wels ues kreivenma gadaiRo. `koSmari Telebis 

quCaze“ (A Nightmare on Elm Street) gviyveba patara dasaxlebis axalgaz-

rdebze, romlebic erTis miyolebiT, bundovan viTarebaSi, iRupebian. 

yvela mozardi RamiT identuri koSmariT itanjeba — maT damwvarkaniani 

adamiani dasdevs. is visac fredi krugeri (ase qvia koSmarebis urCxuls) 

sizmarSi moklavs, cxovrebaSic gamoesalmeba sicocxles. 

mTavari gmiri nensi tompsoni (hizer lengenkempi) igebs sidumlos, 

rom fredi krugeri maT qalaqSi patara bavSvebze seqsualurad Zaladob-

da da klavda. mosaxleobam Seipyro maniaki da cocxlad dawva. seriuli 

mkvleli SurisZiebisTvis dabrunda, Tumca mxolod sizmrebis samyaroSi.  

fredi krugeri arqauli mamis ekranul xats warmoadgens. rogorc 

froidi yveba, didi mamis mkvlelobis mizezi swored ukontrolo seqsua-

luri cxovreba da privilegirebuloba gaxda. akrZalva incestze bela-

dis garda Temis yvela wevrze vrceldeboda. SemTxveviTi araa, rom fil-

mSi mSoblebsa da Svilebs harmoniuli urTierTobebi ar aqvT. seriul 

mkvlelSi mSoblebma sakuTari faruli vnebebi amoicnes, am vnebebis ganu-

xorcieloba. amitom uswordebian mas linCis wesiT da ara sasamarTlos 

gziT. aRsaniSanvia isic, rom krugeri mxolod garkveuli periodis Sem-

deg `brundeba“. mas imdeni dro dasWirda, ramdenic `sinanulisTvisaa“ 

saWiro. froidis miTSi arqauli mamis mkvlelobiT gamowveul sinanuls 

garkveuli dro sWirdeba. 

`Telebis quCaSi“ vxvdebiT bibliur miTologiasac — bavSvebi mSob-

lebis codvis gamo isjebian, rac Zveli aRqmis amosavali debulebaa. 

kultura semitur tomebSi danaSaulis grZnobaze aRmocenda, qristes 

faqtoris miuxedavad, es mocemuloba evropul civilizaciazec gadmo-

vida. rogorc `koSmari Telebis quCis“ magaliTzec vxedavT, es kon-

struqti SenarCunebulia Tanamedrove adamianis cnobierebaSic. magram 

yvela danarCenisgan gansxvavebiT, nensi tompsoni did mamasTan angari-

Sissworebas ar uSindeba.  

                                                            
35 Apparatus theory — kinos fsiqoanalitikuri Teoriis msgavsad, axlos dgas mar-

qsizmsa da kritikul TeoriasTan. ikvlevs kinoSi ideologiur sawyisebsa da 

fsiqoanalitikur konstruqtebs. aparatis Teoriis pirveli talRa kinomcod-

neobaSi 1960-ian wlebze modis, meore ki — 1980-ian wlebze. fuZemdeblad iTvle-

ba Jan-luis bordi. Sdr. Baudry J-L., Ideological Effects of the Basic Cinematographic 

Apparatus, Film Quarterly, Vol. 28, No. 2, Winter, 1974-1975, pp. 39-47; Baudry J-L., The 
Apparatus: Metapsychological Approaches to the Impression of Reality in Cinema, In Philip Rosen 
(ed.), Narrative, Apparatus, Ideology: A Film Theory Reader, New York: Columbia University 
Press, 1986, pp. 299-318. 
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Tanamedrove kinos es uSiSari gmiri midis iq, sadac krugeri dawves. 

rasakvirvelia, koSmarebisa da arqetipebis (iungi) samyofeli saxlisa da 

Senobebis sardafebia (magaliTad: `gaborotebuli micvalebulebi“, reJ. 

sem raimi, 1981) anda sxvenebi, zeca Tuki super-egosTan, anu moralTan, 

moralur arqetipebTan gvaqvs saqme (magaliTad: `saukeTeso msroleli“, 

reJ. toni skoti, 1986).  

aracnobierSi dabudebul vnebebTan dapirispireba da gamklaveba 

holivudis mTavari atributia. amitom ar aris SemTxveviTi, rom `ocnebe-

bis fabrikidan“ kvlav evropaSi dabrunebuli reJisori pol verhoveni 

franguli kinos saukeTeso tradiciebSi gadaRebul films `is qali“ (Elle, 

2016) swored aracnobieris gamokvlevaze afuZnebs. izabel iuperis gmiri 

videoTamaSebis mwarmoebel kompaniaSi xelmZRvanelis Tanamdebobaze 

ikavebs. erT-erT scenaSi is Tavis programistebs avalebs TamaSSi seqsua-

luri Zaladobis intensivobis zrdas. swored am momentSi gvaxsenebs ver-

hoveni kapitalizmisa da fsiqoanalizis urTierTobas. es ukanaskneli 

sakmaod warmatebulad iyenebs vnebebs, romlebic libidos warmarTaven, 

an ubralod aracnobierSi sufeven.  

verhoveni am ukiduresad evropul, saavtoro kinoSi ar iviwyebs ho-

livudSi SeZenil gamocdilebas da egzistencializmis wvenSi moxarSvis 

nacvlad, filmSi didi mamis fenomeni Semohyavs. izabel iuperis gmiri 

axerxebs moZaladisgan Tavis daxsnas, romelmac filmis dasawyisSi gaau-

patiura, Semdeg msxverplTan, anu iuperis gmirTan sasiyvarulo urTier-

Tobebi wamoiwyo da bolos, mkvlelobiTac daemuqra.  

adamians ayalibebs kulturas. kultura ki efuZneba or sawyiss — 

super-egosa da aracnobiers. daufaravi Sinaarsis wili, rogorc sazoga-

do, ise individualur qcevaSi Zalian mcirea. rom ara kino, es garemoeba 

naklebad TvalsaCino iqneboda. kinom vizualizaciis gziT, `dokumentu-

rad“ daamtkica, rom qcevisa da movlenis semantika saZiebelia Ria Sina-

arsis miRma. magalTad, identobis bnel kunWulebs ikvlevs da dascinis 

avstrieli reJisori ulrih zaidlic, romelic sakuTar dokumentur 

films pirdapir `sardafSi“ (Im Keller, 2016) arqmevs da mayuebels avstri-

is gulisgulSi Caxedvas sTavazobs, sadac perversiebi, umecreba da fa-

Sizmi mefobs. 

vizualuri kvleva-Ziebis upiratesoba imaSic mdgomareobs, rom am 

gziT Cven avtomaturad koleqtiur sizmarSi viZirebiT. ekranze naxuli 

fi-fenomenisa36 da sxva Teoriebis wyalobiT mayuebels koleqtiuri siz-

                                                            
36 Phi phenomenon — moZraobis SegrZneba warmoqmnili sinaTlis Tanmimdevruli 

monacvleobis Sedegad. swavlobs aRqmis fsiqologia, magram aseve umniSvnelo-

vanesia montaJis TeoriisTvisac. swored am fenomenis wyalobiT aRiqvams mayu-

rebeli moZrav gamosaxulebas — imave kinos. fenomeni aRmoaCina da gamoikvlia 

geStaltfsiqologiis fuZemdebelma maqs verThaimerma, romelmac am Temaze sa-

mecniero naSromi 1912 wels gamoaqveyna. sagulisxmoa, rom geStaltfsiqologia 
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mris STabeWdilebas mohgvris (koleqtiuris — radgan internet strimin-

gis servisis gaCenamde, nawilobriv, televiziis popularizaciamde, ki-

nos naxva, ZiriTadad, mxolod kinoTeatrebSi, anu sxva adamianebTan er-

Tad iyo SesaZlebeli). bnel darbazSi mjdomi mayurebeli ki swored im 

gzas gadis, rasac fsiqoanalitikosTan misuli pacienti, rodesac saku-

Tar sizmrebs uRrmavdeba anda mogonebebze saubrobs. 

rogorc gamoCnda, films zedmiwevniT SeuZlia adamianis fsiqikis 

struqturis gameoreba. es kidev ufro kargad Cans fsiqoanalizis meore 

mimarTulebaze, romelic vnebebsa da libidos Seiswavlis. unda gvaxsov-

des, rom vnebebi, romlebsac super-ego (morali, kultura) represiulad 

zRudavs, saboloo jamSi perversiebad yalibdeba. kino am SemTxvevaSic 

zemiwevniT imeorebs, asaxavs da efuZneba libidos, `sufTa vnebebs“. swo-

red isini warmoadgenen universaluri enis mTavar sayrdenebs. pirvela-

di grZnobebi xom yvelasTvis saerToa.  

gavixsenoT Carli Caplinis adreuli moklemetraJiani filmi `qali“ 

(Women, 1915), romelic Tavidan bolomde seqsualur perversiebzea age-

buli. Caplinis gmiri erT-erTi ojaxis idilias arRvevs, amzeurebs uam-

rav miCqmalul konfliqtsa Tu preferenciebs. Caplinis aurzauri gamo-

avlens ojaxur Ralats, qaliSvili-dedis konkurencias, kastraciis SiSs 

(filmSi uamravi faloiduri simboloa, romlebic gmirebs mudam tkivils 

ayeneben. saubaria magaliTad qalis qudis aqsesuarebze, romlebic Cap-

linsa da sxva gmirebs ukanalSi erWobaT), travestobisa da transgende-

ris (Caplinis gmiri Tavis saSvelad qalis formas irgebs. Tumca, gansxva-

vebiT momavalSi Seqmnili bili uailderis cnobili filmis `zogierTs 

ufro mxurvaled uyvars“ (Some Like It Hot, 1959) gmirebisa, Caplini ar ma-

                                                                                                                                                                     
swored maSin Cndeba, rodesac `axali epoqa“ ibadeba da amasTan erTad samyaros 

erTianobis warmoadgena asamblaJurobis ideiT icvleba. verThaimeri ki adamia-

nis fsiqoloogiis bazisur mocemulobebs erTian struqturebze — geStalteb-

ze — afuZnebda.  

verThaimerma wamoayena xatis erTianobis hipoTeza, rom rasac aRviqvamT, is ara 

elementebis jamad, aramed mTlianobad unda ganvixiloT. kinoc swored amgva-

rad arsebobs. wamSi 12 an 24 kadrisis gaSvebiT mayurebels erTi kadris aRqmis 

STabeWdileba eqmneba da ar fiqrobs imaze, rom nanaxi 24 sxvadasxva suraTisgan 

Sedgeba. Tumca, avangardi am ideas maleve upirispirdeba da magaliTad, rusul 

montaJur kinoSi Cndeba samayros asamblaJurobis idea, rasac kinos erT-erTi 

mTavari Teoretikosi lev kuleSovi amtkicebs Tavis cnobil eqsperimentSi, ro-

melsac „kuleSovis efeqtis“ saxeliT movixseniebT. man sami damoukiebeli kadri 

erTmaneTs Seuwyo da sami damoukidebeli Sinaarsi miiRo. kino fi-fenomens 

efuZneba, magram ewinaaRmdegeba kidec. swored am dapirispirebaSi gamoCnda ki-

nematografis mTeli Zala, iseve rogorc `epoqis suli“, razec bevrs avstrieli 

mwerali robert muzilic werda: `aTi aTasi welia ukve, adamiani ase iqceva. uyu-

rebs cas, miwis siTbos grZnobs, magram arafers anawevrebs, iseve, rogorc dedas 

ar Slian nawilebad“ (muzili, 2008:69). 



 
 

269 

lavs axali ampluiT seqsualuri siamovnebis miRebas), aseve homoseqsua-

lizmis sakiTxebs (Caplini masze gabrazebul ojaxis mamasa da mis mego-

bars mowyobili fandiT tuCebSi akocninebs). 

kino, iseve rogorc fsiqoanalizi, adamians ar tovebs marto. misi 

mizani, funqcia da amocana individis gadarCenaSia. fsiqoanalizSi amas 

sublimacia ewodeba, rodesac libido raime amaRlebulis, sazogado saq-

mis keTebisken miemarTeba. kinoSi sublimaciis eqvivalentad sergei ei-

zenSteini fsiqosinTezs asaxelebs, rac gansxvavebulis, danawevrebulis 

gamTlianebas gulisxmobs (Эйзенштейн, 2002:92-95). Caplinis filmi `qali“ 

swored erTgvari fsiqosinTeziT mTavrdeba — mas Semdeg rac Caplinis 

gmiri ojaxSi areulobas Seitans, filmis dasasruls yvelas Searigebs. 

fqisoanalitikur-kinematografiuli Terapiis Semdeg mayurebelic dar-

bazs `gankurnebuli“ tovebs, romlisTvisac naxuli da gancdili araer-

Txel Seasrulebs sayrdeni boZis funqcias. 
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inga xalvaSi 

baTumis xelovnebis saxelmwifo  

saswavlo universiteti 

xelovnebis Teoriisa da istoriis  

akademiuri doqtori 

 

kinomxatvrobis sakiTxisaTvis 

 

kinematografi sinkretuli xelovnebaa. miuxedavad imisa, rom  kino-

warmoebaSi aTeulobiT sxvadasxva profesiis adamiania CarTuli,  mayu-

rebelTa did nawils mxolod filmis reJisori, monawile msaxiobebi, 

ukeTes SemTxvevaSi — kompozitori da operatori SeuZlia daasaxelos. 

mayureblis yuradRebis miRma rCeba filmis SemoqmedebiTi jgufis erT-

erTi umniSvnelovanesi wevri — kinomxatvari. sazogadoebis Zalian mcire 

nawilma Tu icis, ramdenad mniSvnelovania kinonawarmoebis saxviTi ga-

dawyvetisaTvis mxatvris profesia, ramdeni ram aris damokidebuli mis 

profesionalizmze, xedvaze da ganaTlebaze. swored kinomxatvarzea da-

mokidebuli filmis vizualuri gadawyveta, formis Tanxmoba SinaarsTan, 

feris gansazRvra, saWiro atmosferos Seqmna, epoqis majiscemis gadmo-

cema.  

ferwerac da kinoc vizualuri saxviTi xelovnebaa. mxatvrobas da 

kinos saerTo vizualuri kodebi aqvs. Tavisi arsebobis manZilze kinema-

tografi iyenebs saxviTi xelovnebisTvis damaxasiaTebel kategoriebs — 

Suqi, feri, xazi, kompozicia. iseTi cnobili mxatvrebis namuSevrebi, ro-

goricaa rembrandti da velaskesi, — moicavs Tavis TavSi kinosuraTs, 

imitom rom aseTi ostatebis mxatvruli tiloebi atareben imden niuanss 

— feris, Suqis, dramaturgiuls, imden emocias itevs portretebsa da sa-

xeebSi, rom mxolod maTze SeiZleba aigos calkeuli filmi. mxatvroba 

aris kinematografis winamorbedi, misi mSobeli (http://bibliotekar.ru/slovar-

impr2/135.htm). 
naSromSi mokled Sevexebi kinomxatvrobis specifikis ramdenime as-

peqts, romelic gamoikveTa kinematografis ganviTarebis sxvadasxva 

etapze. 

kinogadaRebis procesSi mxatvris CarTulobis aucilebloba jer 
kidev 1900-ianebis dasawyisSi gaxda aSkara. mxatvrul filmebze muSaoba 

iTxovda kostiumebs, grims, dekoracias. Tavdapirvelad kinoSi Teatris 

scenografiis principebs iyenebdnen. JorJ meliesis filmebi amis sauke-

Teso magaliTia. igi Tavad iyo Tavisi filmebis damdgmeli mxatvari. sa-

kuTari Teatraluri gamocdileba mTlianad gadaitana kinoSi — moxatu-

li fardebi, moZravi dekoracia, mkveTri grimi.  

istoriulma filmebma kidev ufro daxvewa mxatvris samuSao. kinom-

xatvris umTavresi amocana kadrSi sivrcis organizeba gaxda. filmis 
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saxviTi kompozicia kinematografiul principebs daemorCila. plasti-

kuri xelovnebis tradiciuli gamomsaxvelobiTi saSualebebi — sivrce, 

moculoba, sibrtye, xazi, feri, Suqi, faqtura — iseTi formiTa da SeTan-

xmebiT gamoiyeneba daiwyes, romelic kadris kompozicias dinamikas sZen-

da da dramaturgiis Sesabamisad plastikuri saxis ganviTarebis SesaZ-

leblobas iZleoda (Кино: Энциклопедический словарь, 1984:471). 
jovani pastrones mier 1914 wels gadaRebuli filmisaTvis „kabi-

ria“ (mxatvrebi: k.inoCenti, l.borgueto) pirvelad aSenda grandiozuli 

dekoraciebi naturaze, kadrSi Seiqmna sivrce, Rrma perspeqtiva, ramac 

SesaZlebeli gaxada moqmedeba ramdenime xediT gadaeRoT. aq pirvelad  

gamoiyenes Trevelingi, specialur urikaze moTavsebuli kamera nela ga-

daadgildeboda wrfivad an zigzagiseburad, uaxlovdeboda da Sorde-

boda gadaRebis obieqts. SesaZlebeli gaxda Sida kadruli sivrcis  gaR-

rmaveba, masiuri scenebis organizeba, romelSic ramdenime aTasi statis-

ti monawileobda — hanibalis jaris alpebze gadasvlis epizodSi kadri 

TiTqos or nawilad aris gayofili, erT nawilSi kamerasTan axlos meom-

rebi  gadaadgildebian, meore  nawilSi ki Zalian Sors moCans mTebi da ja-

ris uwyveti nakadi, romelic siRrmes matebs gamosaxulebas.  masStaburi 

sazRvao brZolebisaTvis  kombinirebuli gadaReba gamoiyenes.    
„kabirias“ mignebebi gamoiyena devid grifitma 1916 wels gadaRebul  

filmSi „Seuwynarebloba“ (mxatvrebi: devid grifiti, uolter holi, 

kler uesti). filmis warmoeba Zalian Zviri dajda. mxatvrebma detalu-

tad aRadgines istoriuli garemo. gaTvaliswinebuli iyo umciresi de-

talic ki. 300 aTasi dolari mxolod samSeneblo masalebze daixarja. 

filmis erT-erTi epizodisaTvis — „babilonis dacema“, TiTqmis mTeli 

qalaqi aSenda, italiidan specialurad moiwvies moqandakeebi spilos 

skulpturebis Sesaqmnelad. kolosaluri Tanxa daixarja kostiumebze. 

mxolod dedoflis mosacmeli aTasi dolari dajda. monawileobda 16 

aTasamde statisti. aseve specialurad aRadgines XVI saukunis parizi me-

ore epizodisaTvis — „barTlomes  Rame“. filmi 4 ambavs aerTianebda. re-

Jisorma TiToeuli epizodisaTvis sxvadasxva Seferiloba gamoiyena — 

qristes ambavs cisferi elferi dahkravda, babilonurs — ruxi-mwvane, 

franguls — yavisferi, xolo amerikuls — qarvisferi. 

„Jana darkis vnebanis“ (reJisori  karl  Teodor  dreieri, mxatvre-

bi: valentina iugo, Jan iugo, herman varmi, 1928 w.) gadaReba weliwadnaxe-

vari mimdinareobda. specialurad aages dekoraciebi moZravi kedlebiT, 

romlebic kadrSi nawilobriv Cans. aqcenti personaJebis axlo xedebze 

gakeTda. monawile msaxiobebs grimi ar ekeTa, rac im droisaTvis upre-

cendento SemTxveva iyo. reJisorisa da mxatvrebis gadawyvetiT, filmSi 

yuradReba gamaxvilebuli iyo orleaneli qalwulis gancdebze, sasamar-

Tlos monawileebis emociebze. amitomac personaJTa saxeebs ZiriTadad 

axlo da msxvili xedebiT iRebdnen. Sedegad, portretebi aRorZinebis  
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xanis mxatvrebis namuSevrebs daemsgavsa. swored saxeebis, gamometyvele-

bis kontrasti migvaniSnebs filmSi mimdinare dramis simZafreze. kon-

trastebze awyobili filmi imdenad saxieri da metyvelia, titrebis ga-

reSec gasagebia reJisoris saTqmeli. 

kinematografis saxviTi gadawyvetis ganviTarebaSi gansakuTrebu-

li  roli Seasrules avangardistma mxatvrebma. 1915 wels italielma fu-

turistma marinetim kinematografi axal saxviT saSualebad gamoacxada. 

igi Tvlida, rom swored kinematografma gauxsna axali horizonti sax-

viT xelovnebas. „kino saSualebas gvaZlevs, gasaocari movlenebi vixi-

loT. adamianis Caurevlad procesebi ukuRma mimdinareobs — wylidan 

amoyvinTavs mocuravis fexebi da mkveTri da Zlieri naxtomiT koSkura-

ze aRmoCndeba. kinoSi adamians SeuZlia saaTSi 200 km-is garbena. materiis 

moZraobis es formebi ar eqvemdebareba gonier axsnas, isini sxva warmo-

mavlobis arian“ (http://libelli.ru/works/marineti.htm). zogierTi dadaisti da si-

urealisti  dainteresda am axali, jer kidev Seuswavleli sferoTi.  

frangi avangardisti mxatvrebis interesic didi iyo kinos mimarT. 

sxvadasxva eqsperimentul filmebSi, ZiriTadad, saxviTi xelovnebis sa-

kiTxebis gadaWriT iyvnen dakavebulebi. rene kleris film „antraqtis“ 

mkveTrad avangardistuli xasiaTi da absurdis Janri swored mxatvrebis 

—  fransis pikabiasa  da marsel Janris monawileobam ganapiroba. ufro 

metic, pikabia Tavad monawileobda scenaris SeqmnaSi. cnobili mxatvris 

fernan leJes filmi „meqanikuri baleti“ (1924) xarks uxdida manqanebis 

kults.  cnobili fotografis man reis filmi „emak bakia“ (1926) kadrebis 

araTxrobiT Tanmimdevrobas warmoadgenda. dadaizmis damfuZnebelma 

marsel diuSanma „anemiuri kino“ (1926) gadaiRo, romelSic mbrunavi gra-

fikuli  animacia kalamburs enacvleboda.   

mayureblebSi Soki da skandali gamoiwvia luis bunuelisa da salva-

dor dalis erToblivma namuSevarma „andaluziuri ZaRli“ (1929).  siure-

alisturma siuJetma tilodan ekranze gadainacvla. mogvianebiT salva-

dor dali amtkicebda, rom „andaluzielma ZaRlma“ erT RameSi SeZlo 

omis Semdgomi avangardizmis aTwliani fsevdointeleqtualizmis  dam-

sxvreva“ (Гибсон, 1998:202). 
eqspresionizmma kinos gamomsaxveloba kidev ufro gaamdidra. eq-

spresionistebma gamoiyenes da daxvewes ukve arsebuli xerxebi, rac  er-

Ti mxvriv germaniaSi arsebulma mZime ekonomikurma pirobebma ganapiro-

ba. `doqtor kaligaris kabinetis“ (reJisori robert vine, 1920) gadaRe-

bisas xSirad iTiSeboda Suqi, gamosavlis ZiebaSi mxatvrebma  gadawyvites 

Suqi dekoraciebze daexataT. Tavad dekoracia damaxinjebuli propor-

ciebis iyo, msaxiobebs mkveTrad gamoxatuli grimi esvaT, maTi TamaSis 

manerac zedmeti JestikulaciiT da mimikebiT gamoirCeoda. SeiZleba iT-

qvas, rom sadadgmo jgufma pirveli mxatvruli filmebisaTvis damaxasia-
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Tebeli Teatralizebuli xasiaTis stilizeba moaxdines da axali samet-

yvelo ena Seqmnes.    
calke sakiTxia filmebSi cnobili mxatvrebis tiloebis gamoyeneba.  

am xerxs xSirad mimarTaven, vinaidan reJisorebi mas  iyeneben rogorc ni-

San-xatebs, romelic Zalian did informacias itevs da romelTa aRqma da 

gageba mayureblisaTvis ioli da gasagebia.  

francisko goias cnobili namuSevriT „saturni sakuTar vaJs Wams“  

aris STagonebuli meqsikeli gilermo del toros filmis „favnis labi-

rinTis“ erT-erTi epizodi.  

ingliseli mxatvris Tomas heinzboros yvelaze cnobili naxati,  

vaWris Svilis donatan batelis portreti saxelwodebiT „biWuna cisfer 

tansacmelSi“ monobisgan gaTavisuflebul da TeTrkanian miwaTmflobe-

lebze SurismaZiebel jangod mogvevlina kventin tarantinos  2012 wlis 

filmSi „jango“. 

andrea mantenas tilo „mkvdari qriste“ mxatvris gardacvalebis 

Semdeg mis studiaSi aRmoaCines. pier paolo pazolini „mama romas“ fi-

nalSi qristes rakurss iyenebs qurdobisTvis damwyvdeuli da usamar-

Tlod, sasikvdilod gametebuli etores saCveneblad. 

iohanes vermeeris yvelaze cnobili naxati „gogona margalitis sa-

yuriT“ daedo safuZvlad piter veberis amave saxelwodebis films.  fil-

mze momuSave mxatvrebi: ben van osi, sesil haidmani da kostumebis dizai-

neri din van straaleni holandielebi iyvnen. maT mier Seqmnili saxviTi 

gadawyveta zustad asaxavda XVII saukunis holandiis suraTs, rac gamoi-

xateboda ara mxolod garemosa da yofis restavraciaSi, aramed cnobili 

suraTis gavleniT Seqmnili idumali atmosferos gadmocemiT.   

qarTul kinematografSi igive magaliTad SegviZlia moviyvanoT gi-

orgi Sengelaias filmi „firosmani“ (mxatvrebi: avTandil varazi, vasil 

arabiZe), romelic mTlianad mxatvris tiloebis mixedviT aris agebuli.  

kinokadrebad aris qceuli „rTveli“, „dReoba bolnisSi“, „glexis qali 

vaJiT“, „glexkaci vaJiT“, „wyalze mimavali bavSvebiani dedakaci“, „kalo-

oba“, „kaxeTis eposi“, „begos kampania“, „qeifi mearRne daTiko zemelTan“, 

„Tavadebis qeifi mindvrad“, „orTaWalis turfa“, „aqtrisa margarita“ da 

sxva.  

Tengiz abulaZis filmSi „natvris xe“, wyalSi oqros Tevzis Zebnisas 

eliozi gvaxsenebs firosmanis „meTevzis“ portrets, yviTeli feris qu-

diT da wiTeli feris perangiT. es arc aris gasakviri, Tu gaviTvaliswi-

nebT damdgmeli mxatvris revaz mirzaSvilis damokidebulebas niko fi-

rosmanis Semoqmedebis mimarT. 

kinomxatvroba met daxvewilobas moiTxovs, detalebs meti yurad-

Reba sWirdeba, filmis gadaRebisas dekoraciebis win kamera dgas da mas 

SeuZlia kadri axlos moiyvanos, gazardos detalebis da adamianebis zo-

mebi. amitom, kadrSi yvelaferi zedmiwevniT zustad unda iyos damuSave-
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buli. kino ver uZlebs TeatrisaTvis damaxasiaTebel  pirobiTobas, igi 

dokumenturi sizustiT aRwers ara mxolod  movlenebs, aramed istoriu-

li epoqisaTvis  damaxasiaTebel yofasac. 
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nino gelovani 

ivane javaxiSvilis saxelobis  

Tbilisis saxelmwifo universiteti  

asistenti 

 

satelevizio serialis dramaturgiuli aspeqtebi 

 

satelevizio serialis Janrul-Tematur nairsaxeobas SeuZlia daak-

mayofilos sxvadasxva gemovnebis auditoria. teleseriali, rogorc sa-

ekrano forma, viTardeba kinodramaturgiis tradiciebis safuZvelze. 

satelevizio arxebze, internetsa da maRali xarisxis gafarToebis cif-

ruli televiziis qselSi teleserialebis gaSvebisTanave, TvalsaCino 

gaxda maTze maRali moTxovnileba. telenamuSevris, rogorc ekranuli 

fenomenis, gaazrebisa da Seqmnis pirveli mcdelobebi sabWoTa kavSirSi 

jer kidev 1970-80 wlebSi arsebobda. sabWoTa televizia ekranebze uSveb-

da weliwadSi daaxloebiT 100 saaTamde teleserials, ucxouri telese-

rialebi ki naklebad miewodeboda mayurebels. aRsaniSnavia im dros 

eTerSi gaSvebuli Semdegi serialebi: `oTxi tankisti da ZaRli“ (polone-

Ti, 1966), `forsaitebis saga“ (inglisi, 1968), „kapitan nemos saidumlo 

kunZuli“ (espaneTi, 1973). es is serialebia, romlebic samamulo seria-

lebze ufro reitinguli da yurebadi iyo. sinamdvileSi ucxouri seria-

lebis SesyidviT da teleekranze gaSvebiT prodiuserebs sruli warmod-

gena SeeqmnaT Janrobriv mravalferovnebaze da saekrano formis seria-

lis ganviTarebis istoriisaTvis 1990-iani wlebis dasasrulidan SesaZ-

lebeli gaxda srulmetraJiani teleserialebis warmoeba. amasTanave, se-

rialebis warmoeba da moculoba gaizarda 20-jer anu 60-80 saaTidan 

1500-2000 saaTamde weliwadSi, rac, Cemi azriT, ganpirobebuli iyo adgi-

lobrivi serialis interpretaciis xasiaTiT, zogjer ki ucxouri sate-

levizio produqciis pirdapiri adaptaciiT.  

televizia, rogorc ekranuli xelovneba, sesxulobs kinematogra-

fisgan uamrav xerxs, rac ganpirobebulia sistemuri SesaZleblobebiT. 

swored am Taviseburebas Seiswavlidnen cnobili avtorebi televiziis 

Teoriisa da praqtikis sferoSi.  

wignSi `televizia: realobis reJisura“ («Телевидение: режиссура 

реальности», 2007) saubaria da calke Tavi aqvs daTmobili satelevizio se-

rialis sakiTxebs: ra adgili uWiravs mas masobriv sainformacio saSua-

lebebSi da raoden didia mayurebelTa mxridan cnobismoyvareoba, inte-

resi. kerZod, jer kidev XIX saukunis gazeTebis an Jurnalebis furcleb-

ze ganxiluli iyo sxvadasxva serialebis Sinaarsi da masSi monawile msa-

xiobebis piradi cxovreba, aseTi gamocemebi didi tiraJis miuxedavad, 

maleve iyideboda. Tavdapirvelad fotografiis, Semdgom kinematogra-

fiisa da televiziis gamoCenam gvamcno axali era — vizualuri kultu-
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ris mosvla, romelic kavSirSi iyo mayureblis mzard nakadTan. masobri-

vi komunikaciis gaCenam moitana gageba, rom auditoriis SenarCuneba an 

misi gazrda SesaZlebelia, Tu orive industria — kino da televizia fi-

nansurad mdgradi iqneba. finansuri mxardaWera sufTa komerciuli 

TvalsazrisiT mniSvnelovania. rodesac televizia saxelmwifos mier fi-

nansdeba da misi politikis gamtarebelia, umetes SemTxvevaSi arasainte-

resoa da xelovnurad `Tavisufali“. amgvar saekrano masalas mivyavarT 

mayurebelTa raodenobis Semcirebisaken (Борецкий, 2002:23-29). 

„perestroikis“ dawyebisTanave, rodesac daiwyo msoflio sazoga-

doebasTan qveynis integracia, romelic daemTxva televiziis, internet-

teqnologiebis mzardi ganviTarebisa da globalizaciis process, gamoC-

nda rigi Sromebisa, sadac saubari iyo kinoscenaris dasavlur gamocdi-

lebaze. magaliTad: a.Cervinskis `rogor gavyidoT kargi scenari sarfia-

nad“, a.mitas `kino samoTxesa da jojoxeTs Soris“, aseve iTargmna r.mak-

kis, l.segeris, j.n.freis, s.fildis naSromebic. Tumca jer kidev ar arse-

bobda mdgradi terminologiuri Sesabamisoba kino Tu tele samyaroSi. 

axalma terminologiam, romelic kavSirSi iyo kinoindustriasTan, fexi 

moikida mxolod mas Semdeg, rac am sferoSi gamoCndnen ucxoeli avtore-

bi, romelTa Sromebis gacnobis Semdgom moxda dramaturgiis klasikuri 

safuZvlebis ganxilva satelevizio JanrebTan mimarTebaSi. televizia, 

iseve rogorc kino, umravles SemTxvevaSi advilad ver sZlevda naciona-

lur sazRvrebs. auditoriaze gaTvliT Tu vimsjelebT, did rols Tama-

Sobs istoria da kulturuli memkvidreoba, socialur-politikuri da 

ekonomikuri cxovrebis realiebi, informaciuli konteqsti. serialis 

dramaturgiisTvis SemuSavebuli amerikuli standartebi, praqtikulad, 

damxmare Teoremaa, vinaidan teleserialis dramaturgiuli midgoma uz-

runvelyofs Taviseburebebis analizs. 

amerikeli scenaristi, kinodramaturgiis aRiarebuli mkvlevari da 

istorikosi robert makki aRniSnavs: `Cvens saukuneSi, roca kompiuteru-

li grafika da klipis montaJi yvelafers anacvlebs kinematografiisa da 

teleserialis SemoqmedebiTi jgufisTvis, scenaristi ukusvliT unda 

daubrundes dramaturgiuli nawarmoebis gegmas, raTa ipovos gmiris is-

toria da xasiaTi, rasac SegviZlia davarqvaT mayurebelSi dadebiTi emo-

ciis gamowveva. udavoa, rom saxelganTqmul avtors mohyavs Tavisi argu-

mentebi, romelic amtkicebs „tradiciuli siuJetis wyobis“ struqturis 

daRupvas. Tumca, Cven vxedavT mTavar problemas. cvlileba dramatur-

giaSi ganxiluli unda iyos komunikaciis saekrano saSualebebis ganviTa-

rebis farTo kulturul fonze. unda aRvniSnoT, rom dRes calke ar ga-

moyofen kinos an televizias, aramed es saekrano kultura erTianad ga-

nixileba. sxva faqtorebTan saekrano kulturis istoriamde gafarToe-

bis ZiriTad mizezs warmoadgens sayofacxovrebo struqturebis gadafa-
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seba, rasac mosdevs misi yvela seqtoris saintegracio procesi“ (McKee, 

2018:25-28). 

satelevizio serialis dramaturgias aqvs universaluri niSnebi, 

sabaziso formebi, sxvadasxva faqtorebi, romlebic friad efeqturia da 

misi „harmoniis Semowmebisas“ SemoqmedebiTi procesisisgan TiTqos gan-

ze dganan, sinamdvileSi ki xSirad gvevlineba satelevizo nawarmis gan-

msazRvrelad. serialis Seqmnis procesSi mTavari roli ekuTvnis prodi-

users — sinTezuri profesiis warmomadgenels. is valdebulia, ganaviTa-

ros da Seaxamos erTmaneTTan Semoqmedeba da racionalizmi da ara `suf-

Ta“ SemoqmedebiTi figurebi — scenaris avtori, reJisori, prodiuseri, 

romlebic uzrunvelyofen proeqtis Seqmnis pirobebs. aRsaniSnavia isic, 

rom scenari an dadgmis procesis warmarTva SeuZlia iTavos erTma adami-

anma avtorma, reJisorma da operatormac ki. serilis dadgmisas aucile-

belia SemoqmedebiTi jgufis SeTanxmebuli monawileoba, sadac liderad 

prodiuseri gvevlineba, rogorc garanti filmis mTlianobaSi warmosax-

visa. 

Tanamedrove serialis dramaturgia klasikuri kinodramaturgiis 

tradiciebsa da masobrivi kulturisa da komunikaciis sistemebis fun-

damentze Camoyalibda. miuxedavad serialis dramaturgiis bevri saerTo 

maxasiTeblisa da midgomebisa sxvadasxva qveynebSi, nacionaluri kultu-

ris da sainformacio konteqstis gansakuTrebuloba warmoadgens audi-

toriis mier serialis aRqmis ganmsazRvrel faqtors. konkretuli moce-

mulobis Sesabamisad dramaturgia axdens dominirebul zegavlenas ko-

munikaciur kavSirze ekransa da auditorias Soris.  

seriali warmoadgens mxatvruli kulturis elements, romelic iT-

xovs kompleqsur midgomas, amave dros is amyarebs kavSirs masobrivi ko-

munikaciis sistemis sazRvrebSi. srulmetraJian filmze metad, serial-

ze da mis dramaturgiaze moqmedebs axali warmoebiTi, ekonomikuri, sa-

organizacio, socialur-fsiqologiuri da sxva faqtorebi, romlebic 

TiTqos ganze dgas mxatvruli Semoqmedebisagan, magram xSirad gansaz-

Rvraven nawarmoebis formasa da Sinaarss. „is, rac ar aris furcelze, ar 

aris scenazec“ — am cnobili gamoTqmis Tanaxmad, imas, rasac ekranidan 

mayurebeli xedavs, aucileblad unda hqondes kargi scenari. yvela sate-

levizio programa ganurCevlad formisa Tu Janrisa, iwyeba furcelze 

dawerili sityvebiT. tradiciuli scenari, romelic Sedgeba moqmedebe-

bisa da dialogisagan, gamoiyeneba rogorc satelevizio filmebSi, seri-

alebSi, seriul dramebSi, situaciur komediebsa da skeCebSi, aseve sabav-

Svo filmebsa da animaciebSi. miuxedavad maTi dramatuli struqturis 

principebs erTianobisa, scenari mainc gansxvavebulia.  

1908-1910 ww. umetesad safrangeTsa da aSS-Si iwyebs Camoyalibebas 

kinoserialis dramaturgia. magaliTad gamodgeba frangi reJisorisa da 

scenaristis lui feiadis film-seriali “Fantomas”, romelic SeiZleba 
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CavTvaloT satelevizio serialis winamorbedad. sabWoeTSi kinoseria-

lisTvis iqmneboda siuJetebi Tavisi gmirebiT, rogorc analogi ucxoe-

Tis ekranuli produqciisa. gansxvavebiT sabWouri gmirebisa, amerikuli 

serialis gmirebs mdgradi personaJebi axasiaTebs. satelevizio seriali 

dokumenturi programa ar aris, is fantaziis, gamonagonis nayofia. da 

mainc, teleekranis bunebaSi aris raRac, rac zogierTi movlenis mowmed 

gvaqcevs, ramac SeuZlebelia gavlena ar moaxdinos scenaristis muSao-

bis xasiaTze. magaliTad, televiziiT ideebi sityviT ufro gadmoicema, 

vidre vizualuri saxeebiT, es ki konkretulobas da realizms moiTxovs, 

rac filmebSi yovelTvis ar aris saWiro. mayurebeli serialisagan ufro 

met namdvilobasa da realizms elis, vidre kinofilmisagan. aRniSnuli 

garemoeba scenarists sxva gamowvevebs uqmnis. rogorc wesi, films samma-

gi moqmedebis struqtura aqvs: eqspozicia, konfliqti, gadawyveta. sxva-

dasxva mizezis gamo, satelevizio ekranze epizodis oTxmoqmedebiani 

struqtura dominirebs — zemoT CamoTvlils plus prologi. es SeiZleba 

gamowveuli iyos komerciuli mosazrebebiT, sareklamo Wrilebis gaTva-

liswinebis aucileblobiT. 

kidev erTi mniSvnelovani momenti. teleserialis epizodi Semdeg-

nairadaa agebuli: Tavdapirvelad mokle prologi, zogjer ocdaaTi wa-

mi, zogjer xuTi wuTi. is mayurebels warmodgenas uqmnis imis Sesaxeb, Tu 

ra iqneba naCvenebi am epizodSi, prologi saidumloebis gancdas qmnis, 

zogjer mayureblis dabnevas cdilobs, magram misi mTavari amocana yo-

velTvis erTia: miipyros mayureblis yuradReba, uTxras mas: ar datovo 

es arxi, darCi CvenTan, uyure am serials — raRac saintereso moxdeba.  

amerikul satelevizio serialebSi, gansakuTrebiT, kriminalur 

dramatul serialebSi, piradi konfliqti swored mesame moqmedebaSi ze-

dapirze amodis. dabali xarisxis serialebSi yovelTvis igrZnoba, ramde-

nad ucxoa mesame moqmedebis movlenebi, romlebic intrigaSi ar jdeba. es 

mesame moqmedebis specifikaa: is raRaciT unda Seivsos, magram Tavadve 

winaaRmdegobaSi modis ZiriTad xazTan. teleekranebze, mTeli rigi mi-

zezebis gamo, dominirebs oTxmoqmedebiani struqtura epizodisa, plus, 

prologisa. SesaZloa, amis mTavari gamomwvevi mizezi komerciuli mizne-

bi iyos, reklamirebisas arsebuli Sesvenebis aucileblobiT gamowveu-

li. yvelaze martivi magaliTi prologisa: giCveneben danaSauls da xvde-

biT danaSaulis arss (McKee, 2016:13-17). 
prologi ase Tu ise gvixsnis gzas, davinaxoT konfliqti. vertika-

luri kinoseriali da vertikaluri teleseriali — es aris uamravi cal-

keuli istoria saerTo gmiriT, romelic ar icvleba erTi seriidan meo-

remde. meore tipi kinoserialis dramaturgiisa aris horizontaluri 

tipi, anu “chapter play”, romelic Caisaxa safrangeTSi vertikaluri seria-

lis Semdgom. es mimarTuleba mkafiod gamoixata 18 serian filmSi `grafi 

monte-kristo“. aRvniSnavT, rom cneba `vertikaluri“ da `horizonata-
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luri“ teleprogramebis formaTa mimarTebaSi aqtiurad gamoiyeneba spe-

cialistebis mier. Sesabamisad swori iqneba `horizontaluri seriale-

bis“ siuJeturi ageba ganxorcieldes saliteraturo romanis sazomiT. 

magaliTad, esaa `satelevizio romani“, laTinur amerikaSi — `telenove-

la“, aSS-Si — `sapnis opera“. Sesabamisad, vertikaluri seriali xSirad 

aris analogi literaturaSi moTxrobebisa da novelebis ciklisa. tele-

viziamdel epoqaSi Camoyalibda amerikuli dramaturgiuli modelis bev-

ri principi, romlebmac daamtkices Tavisi efeqturoba. komerciul ki-

noSi da Semdgom televiziaSi, pirvel rigSi Seiqmna paradigma kinoTxro-

bis samjeradi kompoziciisa, sadac pirveli aqtis amocanaa kvanZi, mayu-

rebels eZleva ganmarteba Zalebis gadanawilebis Sesaxeb ZiriTadi kon-

fliqtis CarCoebSi, meore aqtSi am konfliqtis ganviTarebaa ramdenime 

Tanmimdevruli siuJeturi peripetiebiT, mesame aqti aucileblad moi-

cavs mTavari gmirisa da mTavari borotmoqmedis gadamwyvet brZolas (me-

same aqtis SuaSi, filmis bolo meoTxedSi) da bednieri finali — TiTqmis 

aucilebeli.  

ganvixiloT dramaturgiuli struqturis zogierTi specifikuri 

aspeqti. yuradReba mivaqcioT ramdenime arsebiT sakiTxs. es aris isto-

riis wyobis meTodika, mayureblis yuradRebis SenarCunebis principebi, 

gmirebis tipologia. naTelia, rom erTseriani da mravalseriani filmis 

wyobis principebi gansxvavebulia. magaliTad, holivudis industriaSi 

dramaturgiuli modeli standartuli mxatvruli kinofilmisTvis day-

vanilia maTematikur sizustemde. pirveli aqti: eqspozicia — ganviTare-

ba-moqmedebis gasaRebia. mas eTmoba literaturuli nawarmoebis Svidi-

rva gverdi. 

meore aqti: dawyeba — Sua nawili — dasasruli TiToeuli aqtisa. li-

teraturuli nawarmoebis gverdebi CaSlilia samoc gverdze. finals ki 

eTmoba rva gverdi.  

mesame aqti: moqmedeba-ganviTarebis gasaRebi TiToeul aqtSi. ro-

gorc vxedavT, ucxouri 3sT. filmis scenaris siuJeturi xazi aris gan-

msazRvreli nawarmoebis formisa da Sinaarsisa, romelic amZafrebs ma-

yureblis interess filmis dasawyisidan kulminaciamde. Tu grafikulad 

warmovidgenT, SesamCnevi gaxdeba mayureblis daZabulobis zrdisa da 

klebis maCvenebeli mTeli filmis ganmavlobaSi, radganac misi umaRlesi 

wertili aris ganmsazRvreli kulminaciis, romelic axlos dgas suraTis 

dasasrulTan. Tu Cven vayalibebT teleserialis dramaturgiul struq-

turas, maSin TiTo seria unda iyos 2-2 dramaturgiuli TaRiT. drama-

turgiuli principebis gaTvaliswinebiT teleromani Sedgeba mraval-

ricxovani seriisgan, romlis ZiriTad istoriaSi Cadebulia ZiriTadi 

konfliqti. seriebis raodenobidan gamomdinare, dramis agebis, nawarmo-

ebis siuJetis koncefcia meryeobs. Tu seriali Sedgeba 8-10 seriisgan, 

maSin serialis ageba unda iyos gamarTuli, praqtikulad es erTi filmia 
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da mayurebeli mzad aris miiRos. Tu seriebis raodenoba aRwevs 100 seri-

as, maSin ufro Zlierdeba roli saaTobrivad dramaturgiuli TaRisa, 

ramdenadac mayurebels SeuZlia advilad adevnos Tvali moqmedebis gan-

viTarebas. swored amitom xdeba kviris ganmavlobaSi 4-5 seriis Cveneba. 

yoveldRiur `horizontalur“ serial-romanebSi gmirebi icvlebian pir-

velidan bolo seriamde. swored am mocemulobidan gamomdinare iReben 

`vertikalur“ teleserialebs, romelic damoukidebeli ambebisgan Sed-

geba. televiziam da satelevizio kinom XX saukunis Sua xanebSi Seitana 

koreqtivebi kinematografis Camoyalibebul saekrano principebSi. maga-

liTad, munji kino midis usityvod, Ria emociebis saSualebiT: qmedebiT, 

moZraobiT mayurebels aCveneb, risi Cvenebac SesaZlebelia. xmovanma 

filmma am mxriv araferi Secvala. xmis mosvlasTan erTad, amerikeli ki-

nematografistebi amtkicebdnen, rom Sinagani da yvela sxva saxis kon-

fliqti unda gamoixatos garegnul qmedebaSi. emociebi Sekavebuli ar 

unda iqnes, piriqiT, unda gamoaSkaravdes, radgan mayurebeli sxvadasxva-

nairia, xSirad uyuradRebo. amis aRmosafxvrelad SemuSavebuli iqna spe-

cifikuri meTodebi telemayureblis ekranTan mijaWvisa, romelic gaxda 

satelevizio dramaturgiis safuZveli. aseve efeqturia klasikuri ame-

rikuli dramaturgiuli modeli, sadac formirdeba da yalibdeba scena-

ris samjeradi dayofa, sami aqti, aristoteledan moyolebuli kanonzo-

mieri xdeba, rogorc gmiris gzis sami nawili: sisustidan Zlierebisaken, 

damarcxebidan — gamarjvebisaken, sakuTari samyaros dangrevidan axlis 

Senebamde. gadasvla aqtidan aqtze, epizodidan epizodze xorcieldeba 

ZiriTadi movlenis xarjze (plot pants) protagonistisa da antagonistis 

konfliqtis CarCoebSi, romlis mamoZraveblad gamodis siuJeti (plot). 
dramaturgiis Teoria da kinowarmoebis praqtika operirebs urTier-

TdakavSirebuli cnebebiT, literaturuli scenari, sascenaro gegma, 

`horizontaluri“ da `vertikaluri“ formati, `TaRi“, protagonisti, 

antagonisti, sinopsisi, dialogi, aseve filmis agebis kompoziciuri Ta-

viseburebebi: kvanZi, ganviTareba, siuJeti, kulminacia, finali. aseve Se-

moqmedebiTi meTodebiT: epizodi (sikvensi — ZiriTadi gadawyveta) mov-

lenebs Soris ramdenime scena ar unda agverios. Episode aRniSnavs serias 

serialSi, aqti (act), istoria (story), siuJeturi xazi (storyline). holivuduri 

dramaturgiuli movlenis ganviTareba gamoisaxeba mTavari gmiris (gmi-

rebis) dialeqtikis formiT — garkveuli siuJeturi xazebiTa da istori-

iT. amerikulma damoukidebelma studiebma SeimuSaves siuJetebis, scena-

rebis redaqtoruli Sefasebis sistema, sadac mTavari kiTxvaa: gasagebia 

Tu ara mayureblisaTvis is, rac ekranze xdeba? aRsaniSnavia, rom holi-

vuduri modeli yalibdeboda praqtikuli Sedegebis ganzogadebis Sede-

gad, Tu ramdenad ipyrobs ambis TxrobiT informirebuli niWieri mosa-

ubre mayureblis yuradRebas (“good story well told” – kargad moyolili kar-

gi istoria). amerikeli avtorebis maqsimalurad gulwrfel formirebeb-
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Si kinodramaturgiis amocana warmoCenilia ubralod: `daakaveT mayure-

beli savarZelSi gamoyofili drois ganmavlobaSi, ecadeT mayurebeli 

ar dakargoT“. 
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THE FIRST FILMMAKERS OF UKRAINE: CREATIVE ACHIEVEMENTS 

 
The relevance of the subject matter lies in the fact that there is practically no 

systematic historical analysis of the appearance, formation and development of the 
Ukrainian school of cinematography based on the professional achievements of Ukrainian 
cinematographers. A small portion of attention was paid to Ukrainian cinematography of 
the pre-revolutionary period (before 1917), by Ukrainian film experts G. Zhurov (1958, 
1959) and A. Shimon (1964, 1974). Their work dealt mainly with the analysis of certain 
films and the development of film distribution in this period. 

A fundamental reinterpretation of the history of Ukrainian cinematography was carried 
out in the research: “Ukrainian cinema: a review of history” (Bezklubenko, 2001) “History of 
Ukrainian cinema in 1893-2003” (Ilyashenko, 2004), “History of Ukrainian cinema 1896–
1995” (Hoseiko, 2005), “Essays on the distant history of cinema” (Kapelgorodskaya, 
Glushchenko, 2005), “Cinema in Ukraine: 1896–1921. Facts. Films. Names” (Myslavskyi, 
2005), “History of Ukrainian Cinema 1896-1930: Facts and Documents” (Myslavskyi, 
2018), “Essays on the history of Ukrainian cinema” (Trymbach, 2006). 

The background of Ukrainian cinema begins much earlier than the development of film 
production in the Russian Empire – in the 1890s, when leading Ukrainian photographers and 
artists quite successfully carried out the process of “revitalising photographs”, creating the 
so-called “moving pictures”. On September 30, 1896 Alfred Konstantinovich Fedetsky 
(1857-1902) created the first film-story in Ukraine and the Russian Empire “The Great 
Transfer of the Ozeryansk Icon from the Kuryazhsky Monastery to Kharkov” (Myslavskyi, 
2010). Further, in his films he recorded Ukrainian life, and daily routines: short films 
“Departure of the Train from the Kharkiv Station”, “Folk Celebrations at the Horse Market”, 
“Skating on Red Square” (Zhurov, 1959). As for the creative aspect, there is no doubt that 
he, as an unusually talented photographer, perfectly mastered the technique of filming and 
the visual mastery of his subjects was at the highest level. 

On August 21, 1897 the artist begins the next filming. This time, he decided to film a 
small acting scene – a performance of the magician Albany on the stage of a commercial 
club. This was the first filming on the territory of the Russian Empire for which the actor 
specially posed and which became the predecessor of feature films. In contrast to the 
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chronicles in this film, famous filmmaker used a different composition of the frame: it took 
into account the mise-en-scene of the theatre, shooting in theatrical scenery.  

However, until 1906, only irregular chronicles were taken in Ukraine. In 1907-1908, 
professional staff of the first Ukrainian operators began to form. L. Hoseiko (2005) wrote 
that the first cameraman, systematically filming chronicles in Ukraine, was a photographer 
from Kyiv Mykola Feofanovych Kozlovsky. In February 1907, he released his first story 
“Mine gallery and blast of a forge on a sapper field in Kiev”. He continued filming the 
local chronicle, which was shown in cinemas in Kyiv. At the end of 1907, he tried to 
independently demonstrate his films in his own film theater in Kyiv. But he didn’t receive 
financial benefits and therefore a few months later, in 1908, Kozlovsky had to sell the 
cinema and move to St. Petersburg, where he worked in the film studio as a cameraman 
and directed the first Russian feature film “Stenka Razin”. In nine years, Kozlovsky made 
60 films. After 1917, he worked as a newsreel operator, and in 1927, as an experienced 
cameraman, he shot the feature film “The Bag of the Courier” at the Odessa Film Studio 
together with Oleksandr Dovzhenko. The film has a lot of unusual angles, night shoots, 
and expressionist effects (using optical prisms). 

S. Bezklubenko (2004), who studied the biography of Vladimir Panteleimonovich 
Dobrzhansky, wrote that since 1909, he began to work as an operator in “Express” cinema 
in Kyiv and professionally engaged in shooting local chronicles in Kyiv. He called his first 
chronicle film “A Walk along Dnipro and a Grand Festivity in the Forest of Staroselska 
Dacha on July 5, 1909”. Then the “Poltava Celebrations (1909) were filmed. He was 
rightly called the “cinematographer” of all significant events in Kyiv, including September 
18, 1912, he shot the funeral and the laying of the monument to P. Stolypin in Kyiv in the 
presence of the family of the deceased and all the authorities, and on October 11 of the 
same year, the funeral of composer M.V. Lysenko. S. Bezklubenko (2004) wrote that V. 
Dobrzhansky not only shot stories, but also created documentaries about the Beilis Case in 
1912-1913. He also performed the first shooting of the Kyiv suburbs, the Dnipro and 
Desna from a height of 1500 meters. But his most significant work of those years was the 
shooting on August 10-11, 1913 of a flight of a group of three aircraft headed by the 
famous pilot Petro Nestorov along the route Kyiv-Oster-Nizhin-Kyiv. For the first time in 
aviation history, he shot a half-hour documentary on board P. Nestorov’s aircraft. 

Some of the Dobrzhansky films were sold to representative offices of the “Pathé” 
filming company (1910-1913) and JSC “A. Khanzhonkov and Co.” (1913-1914). In 1909-
1914, Dobrzhansky filmed about 100 chronicles. In 1914 he was mobilised as an ordinary 
soldier and he was fighting on the First World War until 1917. During the years of the 
revolution and civil war in 1917 he filmed the story of the demolition of the monument to 
Stolypin. Starting in the spring of 1918 V. Dobrzhansky shot the following chronicles in 
Kiev: “Sending Ukrainian Air Mail to Odesa”, “Parade And Divisions Composed of Former 
Ukrainian Captives”, “Shevchenko Holiday”, “Parade of Free Cossacks”, “Funeral of victims 
of the Bolsheviks in Kiev”, “Bury the Young Men – Heroes of Ukraine” and “Master of 
Life”. In 1919 – the films “The Red Commander”, “Keep a Revolutionary Step”, “Peace to 
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the Huts – War on the Palaces” and many others. Since 1927 he worked in Uzbekistan, 
where he directed the feature films “Covered Wagon”, “Second Wife”, “Leper”. 

Chronic shootings also take place in Kharkiv, Odesa, and Dnipro, where Daniil 
Sakhnenko, who can also be called the pioneer of Ukrainian cinema, is already working as 
a cameraman (Ravlyuk-Golitsyna, 2006). He independently mastered the projection and 
filming equipment. The technical, and to some extent artistic, quality of the films he shot 
testified to his camera talent. Thus, in 1911 D. Sakhnenko created the film “Zaporozhian 
Sich”. Later, in full-scale scenery, he created films based on plays by classics of Ukrainian 
literature. This is “Natalka Poltavka” by I. Kotlyarevsky and “Servant” by I. Tobilevich. In 
these films, he appeared as one person – both as a director and as an operator. But in the 
future, in the film “Bogdan Khmelnytsky” based on the play by M. Staritsky, he only took 
pictures as an operator, working on the picture. In this film, D. Sakhnenko was one of the 
first to combine pavilion and field shooting and dis it quite successfully. The appeal of 
cinematographers to folk traditions and literature classics fruitfully influenced style 
diversity and enriched the arsenal of expressive means, created the prerequisite for the 
construction of an operator’s cinematic language. 

V. Ilyashenko (2004) wrote that the cameraman P.V. Yermolov (1887-1953), since 
1911 was a correspondent of the “Gaumont” film company in Kyiv and Odesa. From 1918 
he conducted chronicles of the events of the Civil War, forming certain elements of the film 
language: in the plot “The Oath of the Red Fighters” (1918), the camera changes the 
shooting point several times, giving the viewer the opportunity to see where the event 
unfolds, who takes part in it. And dynamically captured diverse portraits of speakers and 
listeners provide a certain characteristic of their emotional state. In 1920, having already had 
sufficient experience, he directed the first feature film “On the Red Front”. P.V. Yermolov 
was the operator of the famous feature films “Cutter from Torzhok” (1925, directed by 
Y. Protazanov), “Forty-first” (1927, directed by Y. Protazanov) and many others. 

After the establishment of Soviet power on the territory of the Russian Empire and in 
Ukraine, on the one hand, the new ideology complicated the work on chronicles and 
documentaries, and on the other, this complexity required the search for new expressive 
means, and improved the visual language of cinema. During the revolution and after the 
revolutionary period, most cameramen began to mostly shoot chronicles. Ukrainian 
documentary cinema, which developed on the basis of these plots, will then become a 
bright page of Ukrainian cinema in general. The specifics of work in documentary films 
require the operator in many cases to take on the author’s functions, maintain 
compositional unity and plot sequence, and develop principles for film editing. The 
ideologization and political colouring prompted the operators to search for various means 
of shooting for further active influence on the viewer. These are the upper shooting points 
to display large-scale events, the lower shooting points, to give monumentality, dynamism 
and expressiveness to some speakers, the use of panoramas, shooting from moving 
platforms. All these practices in the future will become the basis of the new avant-garde 
cinema language, which will also be actively used in feature films. 
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O. Shimon in his book “Pages of biography of Ukrainian cinema” (1974) described 
the life of Boris Isaakovich Zavelev (1876-1938), who worked as a silent film operator 
next to L. Forestier in Yalta and Odesa. His contribution to the creation of the Ukrainian 
cameraman school is especially significant. B. Zavelev linked his life with Ukrainian 
cinema for a long time. His works were distinguished by high figurative culture, 
inexhaustible imagination. He began his work in cinema in the pre-revolutionary period in 
the films of E. Bauer, with whom he made 40 films. Together they created a series of film 
masterpieces with the outstanding silent film actress Vira Kholodnaya. B. Zavelev had a 
clear idea of the significant role of lighting in the cinema. Even in pre-revolutionary 
cinema, according to O. Shimon (1974), B. Zavelev made a radical change in the 
operator’s work with light, turning the film adaptation of the technical component in the 
form of an exposition component into a highly artistic tool, with which it was possible to 
provide certain figurative characteristics to the characters of the films, creating the desired 
mood in the viewer, reproducing the characteristic natural light effects. With compositional 
construction, B. Zavelev actively begins to use decoration elements as a means of hiding 
lighting fixtures in order to achieve the depth of space and the effect of a more relief 
perception of objects and people. The “Pictures of the Peredvizhniks” was called the 
camera work of B. Zavelev by the press of that time. O. Shimon (1974) also wrote that 
later, at the Odesa film studio, along with director P. Chardynin, 11 films were shot, the so-
called “golden series” of silent films. In 1917, Zavelev came to Yalta and began working 
in Khanzhonkov’s film studio. The civil war in Russia catches B. Zavelev in the Crimea, 
but unlike the famous figures of Russian silent cinema, such as Y. Protazanov, I. 
Mozhuhin and others, he did not emigrate abroad. He remained to work in Yalta for some 
time, and then leaves for Georgia, where he worked with the famous Georgian director 
I. Perestiani. In 1922 he returned to Yalta, where at that time, as in Odesa, the first films of 
Ukrainian production began to be shot. In 1922, B. Zavelev, in collaboration with director 
B. Gardin, created in the film “A Ghost Roams Europe” a symbolic image of the 
revolution torn from reality through the conventions of events and heroes. His shoots, 
especially full-scale ones, were marked by skill, expressiveness of the plastics, and 
emotional richness of landscapes. In the years 1922-1923 B. Zavelev shot most of the films 
at VUFKU. There were not so many of them, which was explained by the lack of film 
strip. Later, according to O. Shimon (1974), the creative fate brought him to the 
outstanding Ukrainian theatre director-reformer Les Kurbas. 

Creative path and biography of Les Kurbas was studied in a book by A. Galperin 
(1983). The film-making activity of L. Kurbas took a special place in the development and 
formation of Ukrainian cinematography. Being aware of the aesthetic and artistic 
principles of cinematic images, he was actively experimenting with his expressive means. 
In his first film, the satirical comedy “Vendetta”, built in a grotesque manner, L. Kurbas 
was one of the first in Ukrainian cinema to use volumetric animation. The film was shot by 
cameraman B. Zavelev. It should be noted that he did not quite accept the innovative 
compositional constructions that the director demanded of him, because he was a supporter 
of canonical composition. Nevertheless, according to A. Galperin (1983), he fulfilled all 
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the requirements of the director and made a film as L. Kurbas saw him. It is this conflict 
that can explain that he later left the second film of L. Kurbas, freeing up the operator’s 
position at the member of laboratory of the Odesa film studio Dmytro Feldman. In 
subsequent works, L. Kurbas, together with D. Feldman, make a significant contribution 
by their experiments to the development of camera language. They actively used 
accelerated and slow-motion shooting, stunt shooting, various graphic messages and 
overlays, vertical and horizontal letterboxing. According to Yu. Tynyanov (1977), these 
shooting methods were very consonant with the manner of “FEKS” (“Factories of an 
Eccentric Actor”) by Kyiv resident Grigory Kozintsev and resident of Odesa Leonid 
Trauberg, and this is not surprising, because it was a time for a joint search for an 
innovative language in cinema. 

A. Galperin (1983) wrote that the last picture of Les Kurbas was the film 
“Arsenaltsi” (1925), on the uprising at the Arsenal plant. The operator was D. Feldman. In 
a figurative sense, the director and the operator actively used the panoramic camera 
movement to create emotional impact, scale and dynamism in the coverage of events. For 
the first time, a double panorama was used, where on the left side of the frame the camera 
moves towards the image on the right side, which creates the effect of great destructive 
force and dynamism. 

At that time, as A. Galperin (1983) points out, Boris Zavelev began to work with 
director P. Chardynin and shoot the first Ukrainian adventure film “Ukrasia” (1925). In 
1926, together with P. Chardynin, he made the film “Taras Shevchenko”, which was well 
received by the audience and the press and recognised as a significant event in Ukrainian 
and Soviet cinematography. Daniil Demutsky worked as an assistant of B. Zavelev, taking 
his first steps in the profession of operator. Reviewers noted the high professional culture 
of the film, and the work of cameraman B. Zavelev – his portraits, landscapes, expressive 
compositions, stylistic unity of the picture. This was facilitated by creative cooperation 
with the talented artist V. Krichevsky – a remarkable connoisseur of culture and the way of 
life in Shevchenko’s times. A brilliant interior solution and selection of costumes, the 
operator’s work with light and composition, contributed to the authentic reproduction of 
the atmosphere of that time. Then B. Zavelev makes films “Taras Tryasylo” and 
“Cherevichki” based on the works of N. Gogol. However, according to A. Galperin (1983), 
all these films are considered, perhaps, as the introduction or prelude to a bright and 
outstanding picture in the work of cameraman B. Zavelev, which he created together with 
the classical author of Ukrainian cinema Oleksandr Petrovych Dovzhenko – the film 
“Zvenigora” (1928). 

O. Shimon in his book “Pages of biography of Ukrainian cinema” (1974) wrote that 
cameraman B. Zavelev boldly applies natural illumination using reflectors and mirrors, this 
is especially noticeable in the scene of the appearance of “evil spirits”, in the form of a 
monk. Reproducing the lyrical atmosphere is also an essential contribution of the operator. 
Classically shot general landscapes, using a dark foreground, gives a sense of space and 
depth. The film has some wonderful shots of the dynamic texture of the water on which 
wreaths with candles float. An episode of Ukrainian life where peasants reap bread, 
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women take care of their linen, dine in the field, cows graze nearby, children swim in the 
river – all these frames create a bright pastoral picture of Ukrainian life into which the war 
breaks in. Expressively and foreshortened footage of the bell tower and close-ups of 
peasants were dynamically edited, which allowed to recreate a state of anxiety and disaster 
in a screen image (Shimon, 1974). 

M. Ushakov (1930) wrote that by the invitation of VUFKU in 1927 the Kaufman 
brothers: Mikhail and David (Dziga Vertov) moved from Moscow to work in Ukraine. 
There they made their most famous films – “The Eleventh” (1928) and “The Man with a 
Movie Camera” (1929). For the first time in the world cinema, their films used the 
rhythmic construction of cinematic language with an editing combination of frames of 
various lengths and different sizes and other innovative filming techniques (rapid, forward 
and reverse shooting, a combination of statics and movement, changing angles and 
directions of movement, macro filming).  

L. Kohno (1965) wrote that during, fate brings together the experienced and already 
well-known photographer Daniil Porfiryevich Demutsky, who headed the photo workshop 
of the Odessa Film Factory since 1925, with O.V. Kalyuzhny who was his first mentor in 
the cameraman profession. Kalyuzhny saw how diligently Demutsky performs the work of 
a photographer on the set, how he documents the work of the cameraman, taking photo 
advertisements, and actors’ auditions. L. Kohno (1965) indicated that Demutsky wrote in 
his autobiography that even he, a full-time photographer of the film, was not allowed to 
use film camera under various pretexts. 

O. Bezruchko (2013) wrote that the knowledge and experience of A. Kalyuzhny 
became the support for the talent of D. Demutsky during the filming of the film “Vasya – 
the Reformer” (1926). The co-director of O. Dovzhenko in the production of this film was 
Favst Lvovych Lopatinsky (he was shot by the NKVD in Kyiv on September 3, 1937, and 
on October 4, 1962 he was rehabilitated “due to a lack of evidence”) (Bezruchko, 2013). 
Two cameramen also worked on the film – Daniil Porfirievich Demutsky and Joseph 
Ivanovich Rona (German, Austrian by birth, graduate of the Photo and Video Studio of the 
Dresden Art Institute in 1900). Dovzhenko’s next film “The Berry of Love” (1926) was 
also shot together with J. Rona, a rather selfish person with his own vision of the future 
cinematography. Demutsky’s films as already a full-fledged cameraman, were the work of 
director G. Stabovy “Fresh Wind” (1927) and “Two Days” (1927). Demutsky began to 
experiment: filming bright portraiture of heroes using a monocle lens, which formed a 
special “soft” image, which will become one of the defining features of Daniil Demutsky’s 
camera art, there is also a play of light and shadow, which allowed creating high 
dramatization of events with an alarming atmosphere and many other camera techniques 
(Bezruchko, 2013). 

It is believed that the film “Two Days” was influenced by the German expressionism, 
which was adopted by the leading Ukrainian operators of the 1920s. In another film, “Arsenal” 
(1929), by O. Dovzhenko, the aesthetics of expressionism within a picture is perceived in 
particular as a kind of sign of an art from the times of the First World War and the post-war 
crisis (Lebedev 1947). Backlit shooting conveys silhouette figures without individual signs, 
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turning them into symbols. The portraits in “Two Days” are “psychological” whereas, in the 
“Arsenal”, the portraits acquire “poster” features, allowing to convey the emotional state of the 
characters. Demutsky uses the angle of diagonal construction of the frame, the so-called 
“Dutch angle”, creating in this compositional construction, a sense of anxiety, discomfort and 
at the same time instability, movement dynamics. N. Lebedev (1947) indicated that in the film 
“Earth” (1930) by O. Dovzhenko, which UNESCO included in the list of Masterpieces of 
World Cinema, Demutsky laid the foundations of the "poetic" cinema, presenting events in 
festive mood, removing them from everyday space using the same monocle shine. In this film 
Dovzhenko came up with extremely poetic shots, and Demutsky was able to shoot them: 
apples washed by rain, the starry sky, a cornfield lit by sun, sunflowers, which in the future 
became a symbol of the film studio, that now bears the name of Dovzhenko (Kohno, 1965). 
Then Demutsky was arrested for disclosure of interrogation data and for reading the script of 
the film “Ukraine” by F. Lopatinsky and not reporting on the enemy of the people. Prosecution 
of a brilliant operator by the NKVD authorities with arrests and a prison term continued until 
June 1, 1939 (Bezruchko, 2013). 

In 1929, A. Kalyuzhny, together with his debut director I. Kavaleridze and his 
student, also a debutant, cameraman M. Topchiy, finished shooting the film “Rainfall” 
(based on the poem “Gaidamaki’ by T.G. Shevchenko). In this essentially experimental 
film (the original title “Cinema Etchings to the History of the Gaidamatchina”), the 
cameraman and director tried to obtain a synthesis of sculpture and screen picture by 
means of fine art. And although the number of films made by Kalyuzhny was insignificant, 
he managed to establish himself as an extremely gifted cameraman, as the founder of a 
cameraman school in Ukraine. Each new film of Kalyuzhny was a school of high 
cinematography for beginner operators. Highly evaluating the profession of cameraman, A. 
Galperin (1983) in his research quoted the film critic R. Yurenev: “In those years, they did 
not become a director seriously and for a long time. Random people were dissolved in a 
cinematic environment, the actors returned to the theatres. Perhaps the only real 
professionals were cameramen”. 

After 1928, Zavelev shot several more films and moved to Moscow, where he began 
teaching at the cameraman department of VGIK. There Zavelev got under Stalinist 
repression and after getting arrested by the NKVD died prematurely in March 1938. 
Earlier, in January 1938, another VGIK teacher was shot in the chambers of the NKVD – 
cameraman V. Nielsen (Volga-Volga, Cheerful Kids), and in March 1938, an outstanding 
Ukrainian cameraman and teacher of Odesa film school and also a teacher at VGIK A. 
Kalyuzhny was shot. A year earlier, on November 3, 1937, in the Sandamokh (Karelia), 
Les Kurbas was killed without charge or trial, arrested back in 1933. These atrocities of the 
NKVD, these murders of talented artists cannot be forgiven. After some time, when M.S. 
Khrushchev was the leader of the USSR, all filmmakers were rehabilitated. 

Summarizing the above, it can be noted that the study revealed through a slice of historical 
retrospective unknown pages of the origin and formation of the Ukrainian cinema school. The 
authors also analysed the processes of formation of the creative and technological foundation of 
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the cinematography profession, which allowed to single out the Ukrainian cinematography 
school, the origin of Ukrainian poetic cinema and Ukrainian cinema in general. 
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THE CINEMA OF “THE DEPLORABLES”: 21ST CENTURY SHIFTS IN THE 

CINEMATIC REPRESENTATION OF THE UNDERPRIVILEGED AND 
DISEMPOWERED 

 
The early 21st century has made growing inequality emerge as possibly the most 

destructive social problem that the world faces (Goldstone and Turchin 2020; Standing 
2010). According to the 2020 report of the charity organization Oxfam International, Time 
to Care, the richest one percent of humanity owns at least half the world’s wealth, and 
their share is growing every year. In the last decade the number of billionaires around the 
world has doubled, and in this same period the top one percent has accumulated twice as 
much wealth as the ninety percent of the global population. This “inequality crisis” is not 
only manifesting between the developed and the developing world, but within individual 
societies as well, thus threatening to tear societies into two.  

In the early 2020s it seems clear that in the developed world the welfare state, 
together with the great, utopian visions of the 1990s have been shattered (Trenz et. al. 
2015), the global liberal order has been destabilized, and we have reached a “nihilist 
moment of disillusionment and anger” (Harari 2018:17), where “liberalism is losing 
credibility” (Harari 2018: xii). This is a dramatic and dangerous situation that runs the risk 
of unleashing a “politics of inferno” (Standing 2010: vii). One is inclined to agree with 
Zigmunt Bauman that “the crisis facing the Western world is not temporary, but the sign of 
a profound change that involves the whole economic and social system and will have long-
lasting effects” (Bauman and Bordoni 2014: vii). 

One field where the crisis-situations of the 21st century have noticeably put strain on 
established cinematic trends is the disparity between the “subjects” and “objects” of 
arthouse film culture. While the “objects” of this kinds of cinematic representations have 
typically been disempowered people, underdogs, and the social problems they face, the 
“subjects” of this kind of cinema, that is, the kind of filmmakers and audiences that engage 
with it, are typically from well-educated, socially and financially more privileged groups. 
As almost all accounts of art cinema point out, this contradiction is no novelty at all, it has 
been one of art cinema’s characteristic features for most of its history (Elsaesser 2005). In 
the 21st century, however, partly due to social polarization driven by inequality, this 
distance between the two distinct social classes have grown considerably, putting strains 
on tolerance, empathy and solidarity, arguably the fundamental prerequisites of this 
cinematic practice. The most memorable example of this newly threatened inter-class 
alliance is the “deplorable incident”, when during the 2016 US presidential campaign the 
democratic nominee Hillary Clinton called Trump supporters “a basket of deplorables”. 
This event, among other things, called attention to the rifts between the political elites and 
ordinary citizens, and can be regarded as a symptom of a crisis of political representation. 
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Furthermore, it has highlighted the limits to empathy and solidarity between those who 
present themselves as champions of the underprivileged, and those who feel outcast, 
betrayed and left behind by such “champions” and the institutions in which these 
“champions” thrive.  

Arthouse cinema may very well be one of those institutions, the credibility and 
authenticity of which is questioned by the kinds of (desperate, disenfranchised and 
disempowered) people that it likes telling stories about. The increasingly desperate, 
militant and violent members of the global precariat may pose challenges both to the 
empathy of the well-meaning, well-educated, well-situated filmmaker, and to the kinds of 
cinematic approaches, narrative patterns and character types that such filmmakers used to 
rely on. After all, the established cinematic approaches of global art cinema that 21st 
century filmmakers inherited were created and consolidated in the pre-crisis boom years. It 
would not be very surprising if the socio-cultural rearrangements of the new century de-
legitimized some aspects of this well-codified cinematic approach, similarly to the way 
they undermined a whole lot of pre-crisis social and financial policies.  

 
Phoenix 
Christian Petzold’s 2014 film Phoenix can be regarded as a fine example of the 

classical, pre-crisis paradigm of representing disenfranchised people. The film is set in 
post-Second World War Berlin, sometimes in the late 1940’s. The German society that 
Phoenix presents resembles our own in many ways: it is a deeply divided one, where 
people’s relationship with politics (the now fallen Nazi regime) creates trenches, political 
tribes, suspicion, guilt and anxiety, undermines social cohesion, and makes normal life and 
ordinary happiness impossible.  

The film tells the story of Nelly Lenz (Nina Hoss), a Holocaust-survivor, who 
returns to Berlin after the war. When the war was coming to an end, she was shot in the 
head in Auschwitz, and left to die. Though she survived, her face wound left her 
disfigured. Her story starts in a Swiss clinic, where she undergoes reconstructive facial 
surgery. Nelly’s path back to normality, however, proves more difficult and twisted than 
she would have hoped. Though she manages to find her husband, Johnny (Roland 
Zehrfeld), he does not recognise her. Though Johannes does not recognise her, he does 
notice the resemblance and quickly comes up with a plan. He thinks that his wife is dead, 
but knows that she inherited the fortune of all her Jewish relatives who were killed in the 
war, thus he suggests that Nelly (who now pretends to be Esther), should pretend to be his 
wife, Nelly. The turning point, Nelly’s phoenix-like rising from abject humiliation happens 
in the very last scene, when the company celebrates her arrival in a nearby restaurant, and 
she asks Johnny to play “Speak low”, a song about the fragility and impermanence of love. 
Through the song, Nelly finds her voice, and Johnny finally recognises her. As in the song 
“Speak low”, however, this recognition comes too late: the true object of love is 
recognised only when it is already lost. As she finds her dignity through the voice and art, 
she is finally free and ready to let go. She rises morally above the others, and, in the very 
last shot of the film, slowly walks out of the frame. 
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Nelly’s existence can be associated with the precarious lives of contemporary 
disenfranchised people on both the social and the personal levels. As a Jew, she still bears 
the stigma of the Third Reich’s racism, of being categorised as inferior, abject, unworthy 
of human dignity, of being outcast from the community of “proper” (or select, superior) 
human beings, of being reduced to bare life. The film implies that this stigma did not wash 
off from one day to the other after the collapse of the Nazi regime: rather, it was only 
written over with guilt.  

This social process of casting out is repeated and further amplified on the personal 
level, by Nelly’s relationship with her husband. During most of the narrative, the spectator 
is forced to identify with the humiliating life of Nelly, who gives up all dignity and self-
respect for the love of the man who betrayed her, was accomplice to her deportation to 
Auschwitz, and is now plotting to get her inheritance. This unreturned desire and the 
feeling of unworthiness may also be recognised as key elements of contemporary poor and 
disenfranchised people’s relation to the glamorous elites. Phoenix makes it clear that this is 
a self-degrading kind of desire that entraps one in an abusive love-hate relationship, and 
necessarily produces much bitterness and resentment.  

In many ways, Phoenix follows established pre-crisis cinematic traditions faithfully. 
The film’s protagonist, whom it sets against a cruel and morally inferior society, is an artist 
and a female Holocaust survivor, someone marked as different or other, a character that 
most spectators would regard as a victim, as an individual of high value and authenticity. 
Such a protagonist also ties the film’s meaning to the Holocaust, the negative foundational 
myth of Europe, to the narrative on which Europe’s post-Second World War identity is 
mostly built (Sarikakis 2014).  

Furthermore, Phoenix also evokes one of the key mythological elements of this 
tradition, that of art as redemption. In the last scene, when she finally manages to find her 
voice and sing, it is art that helps Nelly raise from the ashes like a phoenix, find her way 
back to her true self, leave her abject, “deplorable” existence behind, and prove her moral 
superiority to her astounded audience. Following the logic of the Hegelian Aufhebung, it is 
through her loss (trauma, suffering, humiliation) that the film manages to teach a lesson of 
humanity, love and higher moral standing. This truly memorable, final scene of Phoenix 
also reveals the film’s rootedness in an idealist tradition of art and thinking that can easily 
be traced back till Plato.  

 
Joker 
The distinctive qualities of this above discussed classical representational strategy, as 

well as its philosophical and ideological foundations, become more recognisable as a 
delineable construct when contrasted with other recent films where some of its 
fundamental tropes and fantasies are shaken, questioned or directly criticised. Joker is one 
of those films that clearly break with the classical paradigm, apparently scorn its naiveté, 
and call attention to the harshness of deplorable lives when regarded without the traditional 
romanticizing and idealizing filters that make such stories enjoyable, spirit-lifting 
experiences for us, well-meaning and well-educated film-lovers. 
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The 2019 Joker was mostly marketed as a backstory to the eponymous villain of the 
Batman lore. However, that comic-book-movie status turned out to be more of a sheepskin 
for something much more artistically weighty. Joker narrates the way the mentally ill 
Arthur Fleck (Joaquin Phoenix), a middle-aged white man who still lives with his mother 
in utter social and emotional deprivation, gradually turns into Joker, the villain known 
from Batman films. Arthur’s story is that of gradual descent into hell, from which he rises 
as a nihilistic, violent, destructive psychopath. Thus, besides upsetting the comic-book 
universe by humanising the villain and turning the Joker figure into a rounded, human 
character with psychological depth, the film can also be seen as a provocative thought 
experiment about “the deplorables”, an answer to the question posed by Arthur himself: 
“What do you get when you cross a mentally ill loner with a society that abandons him and 
treats him like trash?” 

The sign we first see him with in the street, “Everything must go!” already 
foreshadows the radicalism of this representational strategy. It is like the inscription above 
Hell in Dante’s Inferno, warning the visitor/spectator to let go of all hopes – for a happy 
ending, for the character’s redemption, for positive social change, for an uplifting moral 
victory, or for the possibility of a comfortable interpretation that blames one of the usual 
suspects for all the destructive phenomena. Joker is an important film precisely because of 
the ways it breaks with previous aesthetic practices (and their ideological underpinnings). 

Despite the obvious differences of cinematic style or production background, Joker 
shares some of the essential interests of Phoenix. Both place their protagonists in a morally 
corrupt social environment; indeed, the moral standards or social qualities of Gotham City 
are not any better than those of the post-war Berlin in Phoenix. Both focus on downtrodden 
and humiliated protagonists, both are motivated by empathy for the losers of history, and 
both show events from the victims’ point of view. As in Phoenix, we are invited to see the 
world from the perspective of someone who feels more and more alienated and abandoned 
by an immoral and inhuman society. Emotionally, Joker is also driven by the desire for 
recognition, the pain of abandonment, the humiliation of being treated as subhuman, and 
by the frustration and resentment that such daily experiences may lead to. Moreover, 
Arthur’s rise as Joker is similar to Nelly’s phoenix-like rise in many ways: they both go 
down to hell (both physically and mentally) only to rise up in the end. However, these 
“vertical” similarities, the ups and downs, the social issues of marginalisation, 
disenfranchisement and abjection are organised into narratives according to very different 
cultural mythologies, and therefore result in starkly contrasting emotional trajectories. 
Nelly’s journey is organised by the cultural heritage of idealism and humanism, her tour 
through hell only purifies her, while her “ideal” self remains untouched. Arthur’s journey, 
on the other hand, is written by the laws of psychopathology and socio-pathology. Here 
there is no transcendental, ideal, pure, unstainable soul that may rise up from hell like a 
phoenix. In the materialist world of Joker, poverty, physical abuse, and emotional torture 
lead to resentment, anger, various mental issues, and finally mad, nihilistic rage.  

Thus, Joker connects Arthur, a vulnerable, exploited, marginalised character worthy 
of our empathy (at the beginning of the narrative) with Joker, a vengeful, murderous, 
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deranged psychopath (at the end of the film), thereby creating a short-circuit in our 
ideological and narrative patterns. Most films, even acclaimed art films like Phoenix, tend 
to keep these roles apart, avoid or clarify moral ambiguity in order to stand with the 
victims and denounce the perpetrators. By contrast, in Joker pain and violence create self-
perpetuating, often transgenerational cycles that make our humanist, idealizing cultural 
mythologies seem unrealistic and naïve, more of a performative declaration about 
compassion or a wish-fulfilling fantasy of individual autonomy than a realistic take on 
destructive social processes. Ironically enough, from this perspective, Phoenix seems to be 
much closer to the black and white world of comic books than Joker. 

 
Parasite 
The prestigious awards Bong Joon-ho’s 2019 Parasite won (a Palme d’Or and five 

Oscars among others) clearly indicate not only its artistic merits, but also its cultural 
importance at a very specific historical time. The film has a distinguishable post-crisis 
setting: behind the images of dirty slums, precarious existences, or references to the failed 
business enterprises of the Kim family, there looms the 1997 Asian financial crisis and the 
post-2008 world. Parasite self-consciously recounts all the stereotypes of post-crisis 
societies: the massive precariat, the people who used to have careers and businesses but 
now are hiding from credit sharks, families packed in small, smelly sub-basement flats, 
hunting for free wi-fi, and making a living from such temporary jobs as pizza-box folding. 
This is a world where there is no welfare state to catch the fallen, and those who have 
managed to cope with the storms of history are clearly separated from those who have not. 
Similarly, to the previous two films discussed above, Parasite presents these issues of 
social inequality, polarised societies and “deplorable” lives from below, from the 
perspective of the poor and marginalised.  

The setting and set of characters are perhaps even more allegorical than in Phoenix 
or Joker. It is a story of two families, the poor Kims and the rich Parks (perhaps the most 
common names in South-Korea), who live in vertically segregated parts of the city, in a 
smelly, semi-basement, sewage-soaked apartment in the slums of Seoul, and in a 
luxurious, architectural feat of a house in the city’s upper neighbourhood. Both families 
have a daughter and a younger boy child, which makes them almost mirror-like images of 
each other. The two vertically opposed families are separated by the mirror itself, a 
boundary or demarcation line, which gives shape to this society by cutting it into two. 
When we see characters of different social standing in one frame, they are often separated 
by all sorts of visual borders, stairs, walls, window-panes, or furniture surfaces. The rule, 
as Mr Parks expresses several times, is that the line is never to be crossed. The film 
recounts how the “deplorable” Kims attempt to trick the strict border control, sneak 
through the line, so as to have a bit of the good life in the upper realm of the Parks.  

Parasite narrates the way the Kims, through some luck, a series of intricate tricks, 
and assuming false identities, manage to infiltrate the Park family. Like Nelly/Esther and 
Arthur/Joker, the Kims assume false identities and names, yet, their goals are much less 
noble and dramatic than those of Nelly and Arthur: apparently, their desires are mostly 
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material. The Kims seek a way out of poverty, better paying jobs in better surroundings, 
and of course as large a bite from the life of the affluent Parks as possible. They are not 
looking for their true selves or true love, as Nelly, nor their true parents, as Arthur in his 
twisted family romance: quite the contrary, they seem to enjoy giving up their miserable 
identities so as to become more like the people they are in their dreams, the people they 
think they were always meant to be. Thus, the Platonic mythology of original true identity 
and spiritual ascent (seen in Phoenix) is completely absent here. The Kims’ joyful 
identification with fantasy, as well as the materialistic motivations behind it, reveal a 
situation that is perhaps even harsher than those of the other two films: the Kim family has 
already realised that ethical concerns, dignity, and the idea of a true, original self are 
luxury items unaffordable for people like them, and the less they have of these, the more 
flexible, skilful and successful they may become at the (dirty, but darkly funny) games 
they must play to make ends meet. 

This time the protagonist is not a Holocaust-survivor female artist, whose whole life 
was taken away because of simply being Jewish, but a Korean teenager boy, whose 
internet access was taken away since “the lady upstairs” has just put a password on her wi-
fi. Phoenix is mostly tragic; Parasite is rather satirical and tragicomic. The first is 
anchored to the negative foundational myth of late 20th century Europe, the Holocaust, the 
second is about what seems to be the key social issue of the early 21st century, wealth 
inequality and the precariatization of the masses. The first locates the source of injustice 
and human suffering in radical political movements, while the second makes the economic 
and social processes creating divided societies responsible. 

The “deplorables” in Parasite are clearly not seen through the idealizing tropes of the 
post-romantic social outcast. There is nothing noble about their poverty or marginalization, 
the spectator learns to identify with them and like them, even though they are smelly, 
ethically questionable and unruly. They live at a distance from the “dominant fiction” of 
mainstream society, but they are not turned into the kind of sacrificial lambs that, while 
excluded from mainstream society, actually embody the ideals on which that society is 
meant to be built (as in Phoenix). They are neither simply clowns nor villains, neither 
class-conscious revolutionaries nor disgusting parasites. As they point out, they do act like 
cockroaches sometimes, but that is what life is when you are poor. 

The ending of Parasite is arguably as grim as that of Joker: little by little the 
spectator realises the dark potentials of the world of parasites. The explosion of violence at 
the end of both films clearly signifies the dangerous and devastating results that such a 
social setting may produce. Parasite lacks the kind of blatant spelling out of the socio-
political message that we have in Joker, but by the end it becomes clear that if people are 
pushed into a sub-human, cockroach-like, deplorable existence, they may easily start 
behaving in deplorable ways. Thus, Parasite objectively assesses the social and 
psychological effects of such a strict social divide. “Deplorable” existence (poverty, 
disempowerment, stranded social mobility) produces greed, frustration, cruelty, anger, and 
undermines solidarity, trust and ethical behaviour. It produces strictly demarcated in-
groups and out-groups, with ethical double standards, thus tearing up the social fabric.  
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Conclusions 
In all three films we see vulnerable, marginalised people enter “identity games” in 

which they become someone else: Nelly pretends to be Esther so as to get closer to her ex-
husband, despair and anger turns Arthur into Joker, and the hope of a better life turns the 
Kims into decent, trusty employees with one foot in the world of the rich. By presenting 
situations in which one leaves one’s “original” identity behind, all three films create 
worlds in which historical, material, social circumstances are overwhelming to such an 
extent that one’s identity is wilfully sacrificed. This act of throwing away an old sense of 
selfhood is associated in all three films with the absence or loss of self-respect and 
abjection. These characters are thrown out from both the narcissistic fantasies of 
“original”, “true” selfhood, and the social fantasies of the dominant fiction. They are 
homeless, placeless, shape-shifting nobodies, deplorable in their distance from idealizing 
fantasies that keep both the self and society together.  

The difference, in this respect, is that Phoenix still subscribes to the ancient 
metaphysics of the soul, there is still a pure part of the soul, reachable through art, which 
remains untainted and undistorted by the horrors of human life. Whereas in Phoenix the 
soul is the ultimate guarantee of self-sameness and the true self (that is when Nelly is 
recognised), in the other two films there is no such ideal self to be found. While Nelly’s 
face was distorted due to the cruelty of others, Joker’s make-up and the blood-red smile are 
self-inflicted physical alterations, and the Kim family’s self-adjustment to the ideals of the 
trustworthy employee is also a voluntary self-fashioning. The body plays a crucial and 
complex role in all these anti-idealist, materially oriented identity-games. We have a 
materially based, body-based concept of identity and selfhood: in both Joker and Parasites 
one’s sense of selfhood is affected by social and material conditions, former experiences, 
physical and mental abuse, or medication. The line between the dirty, abused, material 
aspects of life and the supposedly dignified, ideal self is crossed in both films, the former 
distorting the latter, thus undermining any sense of “true” selfhood. 

In these last two, paradigm-shifting films one can still recognise the basic humanistic 
approach: interest in ordinary human stories, empathy for the underdog, finding beauty and 
value in the seemingly mundane, unveiling the hypocrisy behind social normativity. In this 
humanism without idealization, however, the concept of the human is also widened 
somewhat: aspects of monstrosity and abjection may enter the image of the human being at 
the centre of these narratives without destroying them altogether. One may notice a 
recognisable representational pattern here, which involves creating a socially marginalised 
and disenfranchised character who regards society from a distance, clearly spotting its 
faults, injustices and corruption; refusing to idealize this character; refusing to romanticize 
poverty or poor people; not shying away from showing the mental issues such an existence 
may cause, the distortion of character or the propensity for violence; the rejection or 
conscious undermining of mainstream ideological/political narratives for the explanation 
of the grim social context or for indicating a way out of it; building a story without a clear 
“message”, “thesis” or solution for the disturbing social phenomena; refusing an uplifting 
happy ending with a hope of a better future or (at least) a moral victory; and finally 
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applying some dark humour, which creates more complex (darkly humorous, ironic, 
sarcastic) aesthetic qualities, creates a bit of emotional distance that makes the film 
experience less unbearable (or even enjoyable) and effectively saves the film from turning 
into a miserabilist cliché. 
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THE INITIATIVES, PEDAGOGIES, AND INTERNATIONAL CONTEXTS OF 
THE HUNGARIAN UNIVERSITY FILM AWARDS 

 
The origins and objectives of the Hungarian University Film Awards 
Having chosen to discuss films that have been selected as runners-up for the 

Hungarian University Film Awards (HUFA), I will first introduce this initiative. After 
months of preparation, in the spring semester of the 2020/2021 academic year courses and 
film clubs at eight universities in Hungary and Romania were offered for students 
dedicated to the screening, debating and ranking of six Hungarian films from 2019. The 
reason why selected films date back to this year is the global pandemic that sent film 
industries into hibernation all over the world, led to the delay or abandonment of various 
projects and also seriously affected distribution and premier. To put it bluntly, there were 
simply not enough new releases in 2020 to create a short list of competing films. The 
concept of HUFA found inspiration in the European University Film Award (EUFA) 
established in 2016 with the aim to foster European film culture and the culture of 
debating. The mission statement of EUFA is as follows: “[I]n times of growing 
nationalism in Europe and elsewhere we had the idea to look for a common element to 
foster a European understanding, to search for a common European identity defined by 
culture, especially by film.” (www.uefa.org) The framework gradually extended and by 
2020 there were participating institutions in 25 countries (as opposed to the 13 in the first 
year) each delegating a student to participate at the deliberation meeting held in Hamburg 
where national representatives further debated the qualities of the five runners-up for that 
year’s awards and developed the aesthetic and topical criteria for the award itself. EUFA 
awards are presented to the winner each December as part of the European Film Awards 
(EFA) ceremony in the audience awards category.37 

Hungary has been represented by Pázmány Péter Catholic University in Budapest 
since the establishment of EUFA and Romania by Sapientia University in Cluj-Napoca 
since 2017. Faculty members at these institutions have gained considerable insight into the 
general purpose of the awards and gathered essential know-how about organizing such an 
event, so it is was not surprising that Andrea Pócsik from Pázmány University came up 
with the idea of HUFA and served as supervisor in its initial year. During the adoption 
process, the transnational framework was naturally weakened as EUFA’s outspoken stake 
in “fostering a common understanding, articulating values and ideas, searching for a way 

                                                            
37 It must be noted that HUFA is an independent award and has no links to any long-standing 
Hungarian film festivals. Its parent organization is the Hungarian Society for Film Studies and it 
organizes the deliberation meeting under the auspices of this professional NGO, the annual 
international conference of which serves as the place and the time of the award ceremony. 
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to understand this world and each other and overcoming national, social and stereotype 
marks” (https://www.eufa.org/recap/2nd-european-university-film-award-2017/)had to be 
tailored to fit the national framework. Naturally this meant choosing Hungarian films. 
Instructors participating on behalf of their respective institutions decided to include the 
following titles in the shortlist for the 2021 awards: FOMO: Fear of Missing Out (Attila 
Hartung), On the Quiet (Zoltán Nagy), Those Who Remained (Barnabás Tóth), Tall Tales 
(Attila Szász), Not the family (Anna Kis), and The Euphoria of Being (Réka Szabó). 
Similar to EUFA, which has featured four documentaries in its five-year existence38, the 
Hungarian University Film Awards contains two documentaries, the work of Anna Kis and 
Réka Szabó. The decision to represent this genre somewhat stronger than in the EUFA 
framework, recognizes its eminence within Hungarian screen culture. Although the status 
of documentaries somewhat weakened in post-socialist cinema, more recently it has 
regained popularity among both lay audiences and critics. In addition, documentary cinema 
has always resonated closely with relevant social issues and forged an intimate relationship 
with popular public discourses of the day. 

The nomination and voting process in both EUFA and HUFA is a two-tier system 
involving, on the one hand, the selection of the competing films by film scholars from 
participating institutions and, on the other hand, students ranking the films and choosing 
the winner. Given this framework, developing the criteria of what qualities the best films 
should possess needs to take into consideration generational factors. Students in the early 
adult age might have or rather should hold dear different values, ideas, sensitivities and 
narratives than their tutors, dominantly of middle-age. I say should have because the 
outspoken goal of these initiatives is to map up European identity not as something static 
but ever-changing. The same applies for Hungarian identity as I believe the manner in 
which we mark out the place of European identity markers within the Hungarian self-
image and vice versa is significantly influenced by age factors, whether one was socialised 
in the late-socialist and early post regime change period or in the decade that followed the 
EU enlargement in the 2000s. Not only age differences ensure that the criteria for the films 
are hybrid. Geographical origin is also crucial, although more so in the case of EUFA. 
From west to east and north to south, there are significant social and cultural differences in 
Europe. Alternative trajectories of development, life situations and conflicts also exist 
within a single nation; the HUFA selection lay bare strong cosmopolitan aspirations in 
society while not turning a blind eye on provincial Hungary. Within both initiatives the 
local reaches out towards the global, as each film adds a fresh stroke to the multitude of 
experiences of what it means to belong to a transnational or national community. If this 
attempt to make contact ever succeeds, it does so because of both the films and the debates 
they trigger. 

                                                            
38 These were Fire At Sea by Gianfranco Rosi (Fuocoammare, 2016), The War Show by Andreas 
Dalsgaard and Obaidah Zytoon (2016), Tarzan's Testicles by Alexandru Solomon (Ouale lui 
Tarzan, 2017), and Saudi Runaway by Susanne Regina Meures (2020). 
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As this lengthy introduction hopefully clarified, HUFA is a practice-oriented 
learning environment that requires goal-oriented thinking. As Pócsik contends: “[s]electing 
a film means considering its “politics and poetics”—how the film’s chosen topic and form 
represent our social, political and cultural environment in Europe—and estimating what 
effect it will have on the audience.” (Pócsik, 2017:204) Pócsik sees a clear opportunity in 
the initiative to experiment with new methodological frameworks in teaching film studies 
at the academic level, including “the development of debating skills, a proficiency that is 
underrepresented in the Hungarian educational system with a preference for both the 
frontal teaching method and the autocratic classroom management strategy.” (Pócsik, 
2021:44). Along this line, the mission statement of HUFA aspires to advance student 
emancipation “by increasing awareness toward new releases of Hungarian cinema, by 
strengthening critical thinking, by developing expertise in the contemporary films, by 
advocating in-depth analytical approach to national screen culture, and by developing 
skills in review writing, and the informed comprehension of film.” (Magyar 
Filmtudományi Társaság) These knowledges and skills are just as essential to understand 
any film culture or make historical investigations of cinema as to establish the criteria for 
the film to be awarded. I will now turn to the selected films and explore, on the one hand, 
how these titles can be arranged in two groups by their past success and what such 
grouping of outward-looking and inward-looking films means. On the other hand, I 
propose to analyse character psychology films and, within those, symptoms of social 
pathologies. 

 
Insular cosmopolitanism and cosmopolitan insularity 
The international and national visibility of the films is a factor with reference to 

which the corpus at hand might be diversified. Three films stand out with their success at 
festivals. The Euphoria of Being has won prestigious awards at the Locarno International 
Film Festival, the Millennium Docs Against Gravity, the Minsk International Film 
Festival, the Munich International Documentary Festival, the Sarajevo Film Festival, the 
Choreoscope International Dance Film Festival and the Trieste Film Festival, in most cases 
awarded for being the audience favourite. In the international festival circuit, Those Who 
Remained won Anchorage International Film Festival, Palms Springs International Film 
Festival, Sofia International Film Festival, Jerusalem Jewish Film Festival; in Hungary it 
won the Hungarian Film Critics Awards and at the Hungarian Film Week it was declared a 
winner in the categories Best Actor, Best Director, Best Screenplay, and the Grande Prize. 
Tall Tales was presented with awards at the Balkan Panorama Film Festival, the Cinequest 
San Jose Film Festival, the Hungarian Film Critics Awards, the Hungarian Film Week 
(Best Makeup, Best Music), the Love is Folly International Film Festival, the Parma 
International Music Film Festival and received nominations Cleveland International Film 
Festival, the Pune International Film Festival, and in six categories of the 2020 Hungarian 
Film Week. At the later Tall Tales lost out in each and every category. Those Who 
Remained was also nominated, indicating that the cinematic profession and the critical 
establishment was more supportive of art film sensitivities than the more sentimental and 
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commercially successful midcult cinema. The other three films achieved less fame: 
FOMO: Fear of Missing Out secured one trophy at the Hungarian Film Week (in the 
category of Best Editing), whereas On the Quiet received one nomination at the Tallinn 
Black Nights Film Festival. Not the Family, winner of the Budapest International 
Documentary Festival, can be hardly compared with the above films, since it is a short 
documentary made for television and no reliable viewer ratings are available about it.  

The foreign success of Holocaust and post-war themed films is evident from the 
above overview of festival reception. This may be both explained by the centrality of this 
period in the European transnational memory landscape and the recent rise of Hungarian 
films with this focus. The outstanding success of László Jeles’ Son of Saul (Saul fia, 2015) 
has sparked a new renaissance of representing the Shoah in this country, most notably in 
Péter Gárdos’ Fever at Dawn (Hajnali láz, 2015) Ferenc Török’s 1945 (2017), Révész 
Bálint’s documentary Granny Project (Nagyi projekt, 2017), and György Dobray’s Stones 
(Kövek, 2020). The films of the past years, with focus on physical/mental recovery (Fever 
at Dawn, Those Who Remained), exploring notions of guilt, complicity, self-justification, 
and denial in post-war Hungarian society (1945), and laying bare the unofficial, grass-root 
layer of memory work (Granny Project, The Euphoria of Being), brought about the post-
epic/tragic phase of representing the Holocaust. This memory is less consensus-seeking 
and politicised, more fragmented and also carries elements of empowerment but, more 
importantly, it is a symptom of the shifting representational emphasis from the raw 
experience of destruction/survival in the past to coming to terms with the burden of 
victimhood in the present. Although a historical film, Tall Tales shares a common path 
with the other two titles. It lacks the epic dimension and grand narrative style of previous 
historical biopics like Sunshine (A napfény íze, István Szabó, 1999), Bridge Man 
(Hídember, Géza Bereményi, 2002), The Unburied Man (A temetetlen halott, Márta 
Mészáros, 2004) Bet on Revenge (Kincsem, Gábor Herendi, 2017), and finds a delicate 
balance between historical authenticity, tense narration, and generic appeal. Just like the 
previous television work of Szász with scriptwriter Norbert Köbli – including The 
Ambassador to Bern (A berni követ, 2014), Demimonde (Félvilág, 2015), and Eternal 
Winter (Örök tél, 2018) – it features signature events and archetypical characters of a 
historical-political era, the enjoyment of which requires little knowledge of national 
history. As such, it manages national themes in a manner desirable for international 
audiences. This is what I call insular cosmopolitanism.  

By contrast, I grasp the three other films with somewhat unified focus and similar 
audience response both home and abroad with the notion of cosmopolitan insularity. Given 
the widespread interest in the long term effects of traumas, the lack of international 
visibility for films about sexual harassment seems odd, especially in light of the numerous 
screen products – including feature films, such as The Tale (Jennifer Fox, 2018), 
Bombshell (Jay Roach, 2019), The Assistant (Kitty Green, 2019), mini series, like The 
Loudest Voice (2019), Unbelievable (2019), furthermore series, including Big Little Lies 
(2017-2019) and The Morning Show (2019-) – addressing the topic. Without sweeping 
scandals of its owns, a decentralised funding system lacking powerful men making 
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essential industry decisions and a greater gender equality, the European film industry 
regards systematic gender bias as a problem specific to Hollywood.39 This situation alone 
does not explain why On the Quiet and FOMO: Fear of Missing Out had little success at 
international festivals and were seen by fewer people in Hungary than any of the historical 
films.40 Films raising awareness to sexual abuse and cyber bullying with teenage victims 
are not unprecedented in Hungarian cinema, as Mihály Schwechtje’ critically acclaimed I 
Hope You'll Die Next Time (Remélem legközelebb sikerül meghalnod :), 2018) enjoyed a 
steady following on Netflix despite receiving no state founding. It is important to note that 
sexual abuse is linked exclusively to school environment, an obvious and artistically safe 
location to explore the psychological and moral dimensions of harassment. Being a space 
of many potential conflicts, may those arise from misbehaviour, sexual awakening, social 
and cultural differences or the struggle between the individual and the community, the 
school is an ideal location for films to discuss different types of social pathologies. Only in 
the past few years, some memorable films generating widespread debate made educational 
institutes their key location, such as And Then We Danced (Levan Akin, 2019), Another 
Round (Druk, Thomas Vinterberg, 2020), and Cuties (Mignonnes, Maïmouna Doucouré, 
2020). I do not think that the hot issues of these works – teenage homosexuality, 
alcoholism caused by occupational burnout, and the social-media induced sexualization of 
young children – are more important than sexual harassment, nevertheless quality 
screenplays, high production values and intense acting are essential for social commentary 
to be effective. Unfortunately, the two Hungarian films fall short with regard to these and 
feel unfinished. They promise more than what they actually achieve and eventually revert 
to the well-tested coming-of-age narrative formula and with serious conceptual flaws, as I 
will detail later, fail to join the ranks of arresting social problem films. Overburdened with 
conceptual deficiencies, a problem not unknown in Hungarian cinema, On the Quiet and 
FOMO: Fear of Missing Out mismanage global themes and, by reversing the pattern 
between insularity and cosmopolitanism, come through as works of cosmopolitan 
insularity. 

 
Trauma as the common thread of social commentary 
The Euphoria of Being, Those Who Remained, and Tall Tales explore traumatic 

aspects of Hungarian history with victimhood serving as the underlying motif of each film. 
The protagonist of Réka Szabó’s documentary The Euphoria of Being is Éva Fahidi, a 

                                                            
39 According to Scott Roxborough and Rhonda Richford, the long-standing cult of the auteur in 
European cinema has led to a film culture in which one’s professional integrity as director is 
regarded to be more important than the moral integrity of the same person. As such, as the authors 
contend that “the debate about how to move forward in Europe is far more contentious than in the 
U.S., where the Time’s Up and №MeToo movements created a cultural flashpoint that demanded 

immediate change” (2018, n.pag.). 
40 Charlène Favier’s debut feature film Slalom (2020) did better at festivals, was even included in 
the EUFA 2020 shortlist, yet failed to do well at the box office. 
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Holocaust survivor in her nineties, the author of two memoirs, an activist, and, as the film 
testifies, the participant of a movement theatre performance titled Sea Leander. Being not 
only one of the last remaining survivors of Auchwitz-Birkenau but a skilful speaker, one 
who despite her advanced age is in full control of her intellectual capacities, a traditional 
talking head documentary with Fahidi would have in itself become a significant 
contribution to Shoah-themed cinema. The film however documents the rehearsal process 
leading up to the performance and, as such, is a werkfilm. Bypassing the traditional 
interview method, Szabó invites Fahidi to share memories in various situations during the 
rehearsal process. She both verbalises her philosophy of seeking clarity without finding 
closure – “Trauma is like that. You never get to the end of it. You keep returning to the 
same point, and in the meantime you live happily” – and, through her entire being, also 
performs the duality of trauma and euphoria as lived experience. Despite swelling feet, 
spills of dizziness, and some fractured ribs, she forces her frail body to overcome age and 
accomplish the movements the stage production requires. Being as performance is more 
important for Fahidi than the performance of her being, putting her life on theatrical 
display, and she really finds it difficult to remember the scripted version of her narrative. 
The question film critic Tamás Soós raises is very relevant “will she be able to memorize 
for the performance sentences she has uttered thousands of times, yet never in such a 
condensed and delicate monologue?”  

Fahidi displays heightened emotions. a clear symptom of the lack of closure and the 
impossibility to temper traumas, when she addresses her dead father, reproaching him for 
the naïve trust that he could save the family either with wealth or by converting to 
Christianity faith, a false hope the European Jewry shared. Fahidi blames her father for his 
stubborn predilection to the motherland, an attachment that remained unbroken even after 
it had plunged into unthinking anti-Semitism and a step-by-step abandonment of the basic 
rights of its own citizens. At this point, the restless, traumatic mind becomes the voice of 
social commentary identifying Hungary as a place where, from time to time, vulnerability 
becomes the central component of identity. 

The two feature films are set after WWII, with Those Who Remained concentrating 
on the psychological challenges of Holocaust survivors. The friendship of a middle-aged 
male doctor, Aladár, and the teenage girl, Klára, is portrayed as the framework to the 
process of post-trauma adjustment and mourning. Well informed about cognitive 
mechanisms of recovery, the filmmaker emphasizes the extreme emotional vulnerability of 
survival and depicts the bond between the protagonists as potentially breaking the social 
norms of adult-teenager relationship. The film creatively balances between a surrogate 
father–surrogate daughter narrative and a story of romance, laying bare two strategies of 
overcoming loss: substitution and avoidance. The post-Holocaust Jewish diaspora, those 
who remained, hope to return to normalcy by embracing instincts of care, connectivity and 
familial bonds. Recovery from traumas depends upon recovering trust, the affect that is 
hard to contain within socially acceptable forms, especially for Klára, who reaches sexual 
maturity soon after meeting Aladár. Yet, the film cannot be accused of exploiting 
sexuality, as the numerous examples of haptic moments – such as caressing, kissing, Klára 
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resting her head on Aladár’s lap – are essential within the culture of trust. More so, since 
the Stalinist regime, building in strength as the story advances, sows the seeds of 
instinctual mistrust in society. The toxic effect ideological indoctrination has on private life 
makes it difficult for past wounds to heal. If Those Who Remained, in the same vein as 
Ferenc Török’s 1945, is topical today, it is because of the diagnostic study of national 
psyche poisoned by mistrust towards a fellow being. Klára, at the end of the film shares 
none of the optimism upon learning about Stalin’s death broadcasted on radio, possibly as 
a consequence of her traumatic experience of 20th-century Hungarian history, where 
private happiness is just as ephemeral and fragile as social disunity and sectarianism is 
permanent. 

Attila Szász’s Tall Tales, not unlike his previous historical and period pieces made 
with Norbert Köbli for television, focuses on opportunism, a character flaw that disrupts 
moral integrity and puts people in the service of higher powers in order to survive. With 
cleverly written, tight dramatic structure and solid cinematography reminiscent of political 
thrillers, the film offers both a universal reading of human weakness and claim credit as a 
subtle period study. Set immediately after WWII, the character study of Hankó, a con-man 
making a living from bringing hope or closure to families with male members lost in the 
war; Judit, a beautiful, clever and emancipated woman; and Bérces, her violent husband 
and suspected war criminal who unexpectedly returns after having been considered 
deceased, develops into a traditional love triangle. The exploration of post-war male 
opportunism and the desperate attempts to conceal true identities from the authorities in a 
Soviet-occupied Hungary is complicated by tense melodrama with unmistakable references 
to James M. Cain’s The Postman Always Rings Twice, a novel previously adapted in 
Hungarian cinema by György Fehér with the title Passion (Szenvedély, 1998). After 
suffering much physical and psychological terror from the husband, Judit and Hankó stand 
up to Bérces even if by violent means. Their refusal to repress is presented as a symbolic 
act of starting anew, a precondition to begin a more meaningful life. As a period study, 
Tall Tales is just as subtle as Those Who Remained. If Tóth’s film highlighted rationing, 
the relocation of upper-middle class families, and the creation of circuits of informant by 
the secret police as the historical conditions of life in the late-1940s, Szász makes reference 
to widespread anxieties of families waiting for news about loved ones, the pragmatism of 
Soviet occupying forces, and the role of Hungarian officers in war crimes. Lacking to offer 
a coherent historical interpretation, the “period studies” aspect of the two films can, at 
most, create a historical atmosphere for exploring the traumatized mind in an art film 
(Those Who Remained) and a psychologically realist depiction of family violence in a 
midcult film (Tall Tales). 

As previously mentioned, On the Quiet and FOMO: Fear of Missing Out are set in 
contemporary settings and with a focus on the younger generation � these titles explore 
victimhood with regard to sexual abuse and underprivileged rural teenagers. Beside the 
recent global attention to sexual harassment in the wake of the №MeToo movement, 
scandals in certain Hungarian theatre companies also give relevance of the problems raised 
in the films. More specifically, the sexual abuses committed by reknown director Péter 
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Gothár in József Katona Theatre led to the termination of his contract by the director of the 
company Gábor Máté. On the Quiet stars Máté in the role of Frigyes, a charismatic head-
instructor of a music school accused of non-consensual bodily intimacy by Nóri, an 
underage student. In the ensuing drama, Dávid, the talented leading violinist of the 
orchestra, first disregards the accusations, but as more proof of the possible abuse surface, 
gradually loses unconditional faith in his mentor and friend, and confronts Frigyes with his 
frustration and discontent. Portraying the relationship between Frigyes and Nóri in the grey 
zone between paedophilic attachment and companionship built on the desire for human 
warmness, the sexual harassment narrative is consciously ambiguous. Instead of morally 
judging the characters or offering a casual conclusion, the film explores, as Bálint Kovács 
contends, “how deep the spirit of denial and instinctual rejection runs in the social 
consciousness…how we quietly pass along things that will quietly destroy someone’s life 
for good.” (Kovács) I share this assertion, and believe that in the focus of the film is the 
culture of denial, present in all walks of life, equally among intelligent, hard-working, 
ambitious teenagers with respect for teachers. Intelligence, hard-work, and ambition 
become self-defeating qualities when silently acknowledging paternalism. In this context I 
find the position represented by Gábor Máté with regard to institutional scandals 
problematic. At an open forum he suggested to take into consideration other factors than 
the victim’s traumatic experience of the harassment, most notably the public defamation of 
institutional image (Móra). He urges us to believe that institutions can effectively and 
properly handle cases of sexual abuse within their own four walls. Whereas this might be 
true for autonomous institutions, it still leaves uncontested the deep rooted social 
pathology of paternalism.  

If On the Quite is the quiet and mindful version of №MeToo inspired cinema, 
FOMO is the very opposite. With four verbose high-school students in the centre, using 
dynamic cinematography and catchy sound tracks, the film delves into the high-octane 
prank culture, the dominantly male social media genre of mean-spirited laughs, that takes 
the “who cares” attitude to a dumb extreme. The introductory part of the film draws 
attention to this media phenomenon by offering a montage of YouTube prank videos 
produced by the four friends. Hartung’s social commentary would have been more self-
reflective and honest, had he chosen to explore this somewhat controversial genre (with 
roots in both MTV’s infamous animated comedy series Beavis and Butthead, the comedy 
TV show Jackass and its numerous clones), controversial for its being repulsive yet 
enjoyable, for championing juvenile directionless and apathy, and also because it is a 
symptom of the twisted cultural logic of breaking social taboos in order to gain social 
acceptance. 

The central incident of the story involves one of the boys, Gergő, having and filming 
an unconsented sexual act with his classmate, Lilla, who has knocked herself unconscious 
from alcohol at a wild house party. This is no longer a prank but rape. After the video is 
leaked and he becomes a suspect, Gergő takes the bumpy road of penitence in the busy 
Budapest night. I regard such treatment of sexual abuse and atonement problematic for two 
reasons. On the one hand, FOMO embeds the narrative in the somewhat didactic coming-
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of-age story of how Gergő transforms from an irresponsible yuppie into a conscientious 
young man, ready to take responsibility and blame for his actions. On the other hand, the 
film altogether lacks the female victim’s point of view and in presenting rape as a 
precursor of social and intellectual maturity, it sends out a quite alarming message. I do not 
wish to contest Hartung’s inclination to criticise the patriarchy and hegemonic masculinity, 
yet I think the film upholds gendered discourses in presenting no other angle on the events 
other than that of the male protagonists. Why is Lilla deprived of any empowerment or a 
coming-of-age experience? Why does it matter if Gergő liberates himself from the toxic 
heritage of an oppressive and morally corrupt father when the film vindicates a 
paternalistic control of the viewer?  

The secondary school for the children of the elite in a fancy neighbourhood of 
Budapest is in a different social universe than the vocation school in south-east rural 
Hungary serving as the location for Anna Kis’ Not the family. In the film, students between 
the ages 15 and 21 participate in a motivational training carried out with the help of their 
instructors. The teachers themselves are burnt-out, however the students are in a much 
worse emotional deprivation and openly reject answering any questions related to their 
private, let alone their family life (hence the title of the film). This film does not address 
the topic of sexual harassment openly, nevertheless we indirectly learn that at least one of 
the teenage girl participants worked in Switzerland as a sex worker. Given the reverse 
logic of repression to keep silent about the exact psychic content which would need to be 
verbalised, the film implies that prostitution is present in the community and plays a 
seminal factor in the disintegration of families because it is a taboo subject. The pledges of 
the №MeToo movement to help women come out of toxic silence seem to fall short at the 
social peripheries and especially for prostitutes who gained hardly any agency within this 
first-world liberal movement. The teenagers’ constant refusal to talk about their social 
background urges the viewer to hear what they say as signs of a larger absence, symptoms 
of social pathologies and peripheral existence, in short, expressions of a deeply engraved 
and self-inflicted muteness. Their denial, well expressed by placing the discussion of the 
family under taboo, is an active agency as we have seen in so many films about people 
living in deprivation, dispossession, and poverty from all over the world. It is an agency of 
shame, not only the embarrassment felt over not attending school regularly, the disgrace of 
having worked as a prostitute in the West, or remorse over past acts of violence. It is not 
the shame one feels when committing something against the norm, it is shame that has 
become the norm. Let there be no misunderstanding: Kis’ film does not invent anything 
novel, basically it repeats what Hungarian sociographic documentary cinema has been 
saying since the 1960s, it is saying that the culture of poverty is the culture of shame.  

 
Conclusion 
Trauma runs as the common thread of social commentary in all six films, and how 

characters respond to it renders legible different coping mechanisms in different social 
settings. Cinema plays a seminal role not only in portraying such mechanisms of crisis 
management in fictional stories and in documentary mediations of real life but in exploring 
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why some are regarded socially advantageous, while others disadvantageous. The 
Euphoria of Being and Not the family share the belief that in successful crisis management 
traumas are not repressed but accepted, and integrated into the self-image. Put differently, 
it is not vulnerability but the fear of vulnerability (the fear of being perceived by peers as 
weak) that fuels the crisis. But while this knowledge might be empowering for the 
Holocaust-survivor in an urban, intellectual and middle-class social milieu, for the 
underprivileged youth of countryside Hungary, it is not. If the former talks about the 
euphoria of being, the other remains silent about the shame of being. By the same token, 
Éva Fahidi’s assertion that Hungary is a place where, from time to time, vulnerability 
becomes the central component of identity, is an astute observation about 20th-century 
European history and how to survive regime changes, yet it offers little relief for the 
juvenile participants of Kis’ documentary, for whom vulnerability is a constant factor of 
identity. The four feature films mark out their discursive territories between these radically 
different social perceptions of trauma. Those Who Remained presents intergenerational 
romance as a possible way to cope with traumatic survival through repressing it, yet 
characters eventually give up this possibility and reach acceptance as part of a “trauma 
community”. In Tall Tales the trauma originates from a clearly identifiable external source, 
a violent husband, yet defeating him leaves the wife with permanent physical scars. I 
suggest considering Not the family in connection with the two №MeToo movement 
inspired feature films, as, despite their different topical focus, they present the reflex of 
denial running deep in society. This is all the more alarming in the case of FOMO and On 
the Quiet, films that to varying degrees disregard female traumas and, as such, actively 
contribute to the culture of shame, in which denial seems the least disadvantageous means 
of coping with traumas. 

Working out the criteria of the first Hungarian University Film Awards should not 
simply mean providing the concept of the winning film by ranking cinema-specific 
qualities, highlighting merits, and making note of weaknesses. Rather it should involve, on 
the one hand, mapping out the discursive plane that passes through all six films and, on the 
other hand, verbalizing the questions they raise in their own distinct voice. These queries 
need to be considered not only on the narrowly defined field of film studies but regarded as 
questions we need to ask ourselves and each other in order to understand the social, 
political, cultural and psychological frames within which identities are formed, connect, 
and collide. The regions dynamized by such queries is where we will find the criteria for 
HUFA. 
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BETWEEN EAST AND WEST: REMEMBERING  
THE COMMUNIST PAST IN THE WHITE KING 

 
Hungarian author György Dragomán’s novel, The White King, published in 2005, 

recounts two years in the life of Djata, a boy in his early teens living in Communist 
Romania. The book is set in a Transylvanian town and is based on the author’s first-hand 
experience growing up as member of the Hungarian minority in the 1980s, during the most 
economically deprived period in Romania, not counting the hardships of WWII. 

The eponymous film adaptation by Belgian directors Alex Helfrecht and Jörg Tittel 
features world-renowned actor Jonathan Pryce and had its world premiere at the 2016 
Edinburgh International Film Festival, which clearly indicates that the film was intended 
for Western audiences in the first place. The directors, also acting as screenwriters and 
producers, had complete control of the material and transposed the story into a dystopic 
future, creating an unnamed country only dubbed ‘the homeland,’ the history of which is 
summarized in a two-minute animation during the opening credits. This new country is 
built as a rural idyll by workers wielding pitchforks, the weapon associated with peasant 
revolts, after a modern city is overrun by an army of workers, while high-rise buildings, 
symbols of an urban, globalized world, are mowed down by a giant combine harvester 
(Figure 1). 

 

 
Figure 1. City destroyed by a combine harvester (The White King 0:56) 

 
The bustling metropolis is replaced by fields and people cheering on the army, which 

is supposedly protecting them and their homeland, but turns into a tool of oppression as 
soon as someone leaves the line. The last images of the animation show the giant statue of 
Hank the Lumber, the mythical leader of this revolt, taking its place on a prominent cliff, 
ruthlessly crushing in the process whatever stands in his way. This summary obviously sets 
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the tone for Western, mostly urbanized audiences, who see their way of life being trampled 
on and replaced by a tyranny: the statue, as a reminder, will dominate the landscape of the 
whole film (Figure 2). 

 

 
Figure 2. Statue of Hank the Lumber protected by the fence that also stops people from 

leaving the homeland (The White King 0:02:20) 

 
The animation operates with the socialist iconography of the rising sun, which 

prominently figured in the coat of arms of the Socialist Republic of Romania and other 
Eastern European countries, but was not adopted by those in Central Europe. 
Consequently, this unnamed homeland is visually placed on the Eastern periphery of the 
continent, which has traditionally been regarded as the ‘other’ of Western Europe, 
especially so during the times when it was separated by the Iron Curtain. Historian Stefano 
Bottoni claims that Eastern Europe, which became a well-defined geopolitical region only 
after World War II, fulfilled “an exclusively negative role in the Western discursive field” 
(Bottoni, 2017:3) leading to the formation of a peripheral, hardly European space in the 
Western imaginary, populated by nations regarded as “semi-European, semi-developed, 
with semi-functioning states and semi-civilized manners” (Kovačević, 2008:3). 

The film establishes the regime as a tyranny early on: the land is metaphorically 
under the constant surveillance of the giant statue, as well as literally via CCTV cameras. 
By portraying high school students on the Homeland Defence team in ways reminiscent of 
Mussolini’s black-shirts, while the teacher greets them with a Nazi salute-like movement, 
the film designates the country as the ‘other’ of liberal and democratic Europe from more 
than one angle. The introduction to the volume Geographies of Affect in Contemporary 
Literature and Visual Culture: Central Europe and the West explores more complex 
conceptualizations of the binary: 

A number of recently coined terms offer new ways to engage with Eastern and 
Central Europe as a geopolitical space. The region is proclaimed to be a “borderline 
civilization” by Nataša Kovačević, who, two decades after the end of communism, still 
sees Eastern Europe caught in a limbo between the mutually exclusive categories of 
European and (ex-)communist (Kovačević 1–3). This legacy, however, is clearly based on 
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centuries of divergent development: Omer Bartov and Eric D. Weitz call attention to the 
fact that this region is part of the “borderlands,” or “shatter-zones” of historical Empires, 
characterized by ethnic, social, and religious diversity and a turbulent history of shifting 
political influence (Bartov, Weitz 2013; Györke, Bülgözdi, 2021:2). 

Although the 20th century revolved around the creation of nation states and the 
subsequent achievement of sovereignty in Central and Eastern Europe, the film does not 
portray the multi-ethnic world that serves as setting for Dragomán’s novel. The fictitious 
homeland’s ethos very much coincides with the nationalist ideas popular in Europe’s 
borderlands, defined by Nemes as a region of “ethnographic diversity contested by 
competing national activists” (Nemes, 2013:210). Djata’s family, which originally belongs 
to the group of ethnic Hungarians living in Romania, receives a German-sounding 
surname, Fitz, but minor characters retain their Romanian names in the adaptation. Despite 
the presence of a token black family in the film, the names clearly narrow down the 
geographical area to Transylvania, where the German and Hungarian ethnic minorities 
faced forcible cultural and linguistic assimilation during the Romanian communist regime. 
The region, consequently, qualifies as borderlands, described by Omer Bartov and Eric D. 
Weitz as “the prime sites where contesting national myths, narratives, and identities are 
created, … both zones of coexistence and multiethnicity, and of violence and devastation” 
(Bartov, Weitz, 2013:8). 

Compared to this composite picture, the film’s power relations seem simplistic, even 
if we consider director Alex Helfrecht’s explanation that “the big challenge of the film is 
that everything is told from the point of view of the twelve-year-old, and so everything 
happens through his eyes. We had to be brave and bold enough to cut away from Jonathan 
Pryce, and while the audience would maybe want to know more at times, you can’t betray 
the idea that it’s all from this boy’s point of view” (Risker, 2017:45). The other director, 
Jörg Tittel also emphasises the necessity of tailoring the film to the point of view of the 
young focalizer, Djata, although the novel’s protagonist is a child of his times, who was 
not and could not be sheltered by his parents from the intricate web of political and ethnic 
allegiances that borderland populations had to navigate. Recent research into childhood in 
socialist states has shown that children “were both objects of state efforts to raise future 
ideal citizens for a utopian society and agents in their own rights, caught within a 
multiplicity of repressive or enabling regimes” (Lenart-Cheng, Luca, 2018:24), 
highlighting the fact that children did not grow up in a world of black and white morality 
during communism, especially in the borderlands. 

In the novel, Djata’s identity and social practices are informed by the dictatorship he 
lives in. Learning to navigate the intricate web of power characterized by violence and 
corruption from top down is a question of survival in a regime where his father’s non-
conformity led to imprisonment in a forced labour camp. This entails perfecting skills of 
dissimulation as second nature from a very early age, as well as the questioning of the 
grand ideological narratives upheld by the state, as shown in the novel: “The [Geography] 
textbook still had the mountain ranges with their old names, but we weren’t really 
supposed to say those out loud ever since they were renamed in memory of our homeland’s 
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heroes two years earlier on the birthday of Comrade General Secretary” (Dragomán, 
2008:90). Very much aware of the process how the regime constructs an alternate reality, 
Dragomán’s protagonist has far more insight into how the system works than his movie 
counterpart, whose world is laid out along classic binaries, and is portrayed as incredibly 
naïve, in fact, bordering on stupid, when he thinks he could get away with stealing a flag 
from school and taking it back the following day instead of the home-made banner he was 
supposed to make for the parade. 

The film operates with old tropes associated with life in the Eastern Bloc: the 
population lives in derelict buildings, queuing for rationed food thirty years after the birth 
of the wonderful homeland, in an unlikely mixture of a rural setting which incorporates 
urban elements, such as concrete tenement houses dispersed around fields. The imagery 
conveys the idea of an idyll gone sour: the contamination of the natural environment with 
heaps of rubbish is a recurring motif, as well as the ubiquitous presence of disused 
buildings and ruins. In contrast, the military elite lives in a segregated futuristic district 
guarded by cameras and armed soldiers, in luxury characterized not only by wealth but 
also by advanced technology compared to the horse carts and bicycles available to 
common people. It is there that Djata’s mother goes, on penalty of trespassing, to try and 
find out the whereabouts of her imprisoned husband, branded as a traitor. The boy is 
bewitched by fancy cars, bonbons, and a chess-playing automaton, as any child of his age 
would be. However, the thing that impacts him most is a giant screen – something that the 
population has no access to – showing images of a futuristic Western metropolis, forbidden 
even to dream about. 

Besides translating the East versus West, communism versus democracy, and poverty 
versus luxury divide into the dominant rural-urban dichotomy, in the film the homeland 
also presents similarities with borderlands through the visual representation of conserved 
memories, which linger  

… in the mind, in photographs and writing, but also in the shape of tangible remnants 
on the ground—empty shells, collapsing ruins, converted buildings [which all appear in the 
film]—echoes of civilizations whose living representatives are gone forever. Memory is 
not merely fading, it is also contested, not least through the erection of memorials, which 
try to recall and eternalize one narrative of the past while forgetting and erasing another 
(Bartov, Weitz, 2013:12, italics mine). 

The film, however, does not engage with or elaborate on the subtext of memories to 
be erased and takes a very didactic approach to the contested nature of the myth of the 
homeland, the complexity of which is apparent for audiences in post-communist countries. 
Instead, it emphasises the hierarchic and dictatorial aspects of the power that enforces a 
new order to further alienate the Western audience, and even resorts to coding the 
homeland’s representatives and those loyal to it as ‘unnatural.’ While Djata is mesmerized 
by the images of the high-tech megalopolis in stark contrast with his reality, his mother is 
assaulted by the female general, who demands sexual favours in return for information 
about her husband. As Djata’s mother in the novel approaches a male ambassador for help, 
the fact that the directors decided to place a woman in the position of the highest-ranking 
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military officer in the film is surprising in itself, as female generals were exceptionally rare 
even in the Soviet bloc, despite policies and propaganda aimed at normalizing “women’s 
roles as workers outside of the home, even in such masculinized areas of employment as 
heavy industry, and as social and political activists on local, provincial, and national 
levels” (Nowak, 2009:49). Positions of power have been traditionally reserved for men 
both in Western and communist countries, and the female general’s behaviour mirrors the 
abuse of power typical of men in high positions. Presenting the general as a usurper of 
male power and a lesbian implies that the character, and consequently the power she holds, 
are coded as ‘unnatural.’ 

The film’s tendency to masculinize female characters supporting the system is all the 
more apparent in the case of Djata’s grandmother, who is emblematically chopping wood 
upon her introduction and then does not stop short of bullying the boy to prove his mettle 
by shooting a cat with his grandfather’s pistol. It is somewhat disappointing that the film 
still relies on techniques deployed by anti-communist propaganda in circulation since the 
1950s, when American magazines portrayed communist women “as ugly and mannish … 
working in a dismal factory job” (Brennan, 2008:122). Anti-communist rhetoric “warned 
that communism would lure women away from their husbands, children, and domestic 
responsibilities and into the working world of men (Brennan, 2008:120), construing 
women behind the Iron Curtain as unfeminine. The character of Djata’s grandmother, 
depicted in the novel as a hypochondriac middle-class lady lacking any political 
involvement, gets a thorough makeover to comply with the above-mentioned reductive 
trope. She is not only remembered as a fierce fighter during the regime change, but she is 
also branded as an unmotherly mother, whose political fanaticism is stronger than her bond 
with her only child. This clearly is the purpose of the funeral scene, when she fails to show 
interest in her son, who is brought from the prison camp in fetters and is given two minutes 
to pay his respects to the deceased. In contrast with Djata and his wife, who rush to his 
side, the grandmother is shocked to see the ‘traitor’ brought in and starts singing the 
national anthem to prove her unwavering devotion to the homeland. 

The grandfather’s funeral is simultaneously the burial of the past, of the generation 
that remembers life before the dictatorship: the ceremony takes place in what looks like a 
repurposed factory, but the large chimneys pouring black smoke bring to mind Nazi death 
camps, reminding the viewer of the sinister aspect of the whole regime. The film conceals 
the past and erases its memory by overwriting it with an idealized but simplistic myth, 
symbolized by the figure of Hank the Lumber. Considering the fact that the repressive 
power has sinister connotations on several levels, both blind devotion to the regime and the 
abuse of power contribute to the othering of Communism thinly veiled as a near-future 
dystopia. Djata’s grandfather, who suffers deeply because of the loss of his son and his 
inability to help him, again, very didactically draws the conclusion for the audience: “the 
homeland is cruel, unforgiving, stupid” (The White King, 1:11:05-11), therefore, the boy 
and his mother must flee. 

Djata in fact has no memory of the time before the homeland, thus his naive belief 
that the guarded cave under the giant statue holds treasure he could use to buy his father’s 
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freedom is not surprising. In the film the only direct but unexplored reference to an erased 
past appears in the contents of the cave, full of skeletons of soldiers who, presumably, died 
during the revolt. Djata’s experience in the cave turns the past, by association, into 
something horrible, lifeless, to be feared; all the more to be avoided, since the statue and its 
secret is guarded by what appears to be a monster at first sight. The character named 
Pickaxe, whose scars and two savage hounds put off intruders, turns out to be another 
victim of the regime. His disfigured face attests to the cruelty of the system, which turns 
people into obedient tools via blackmail and torture, reinforcing the sinister nature of 
power. 

While the film operates with a near-complete erasure of the past before the 
homeland, the novel presents a much more nuanced engagement with it: Djata is also 
introduced to a personal account of history when his grandfather takes him to a vantage 
point above town. The film reserves the sweeping view from above to Hank the Lumber; 
simple citizens are not allowed to see and comprehend the homeland in its entirety, neither 
literally nor figuratively, sacrificing the insider’s complete perspective. Djata is introduced 
to the family tradition of sons being shown their hometown by their fathers from that very 
spot:  

My grandfather … gave a nod towards town and told me to take a look at that city 
down there, to take a good look, to do so as if I was seeing it now for the first time in my 
life, for the very first time or else the last time; and I really could see the city perfectly, all 
of the centre, the old fortress, the main square with its three churches, the theatre, the 
museum, the old hospital, city hall, and a bit further out, those big grey neighbourhoods 
full of apartment blocks, the newer five-storey buildings and the seven-storey ones, not to 
mention the river on the other side of town, the big dam and the ironworks (Dragomán, 
2008:288, italics mine). 

The description of the town itself can hardly be compared to the desolate landscapes 
of the film. The town has a centre with centuries-old buildings, surrounded on the outskirts 
by apartment blocks and industrial areas built during communism. The various layers of 
history are apparent, they cannot be erased by sheer force, by propaganda or threat because 
its inhabitants remember and memories of continuity with the past are coded into the 
spatial layout of the town. The grandfather’s love for his hometown, “the loveliest town in 
the whole wide world” (Dragomán, 2008:289) can neither be compared to his bitter 
outburst in the film, nor to the brainwashed glorification of the homeland exemplified by 
the grandmother. 

The fact that most characters fail to consider the homeland as their home also 
demonstrates that the film oversimplifies life in state-socialist regimes at large. The spatial 
layout of the homeland itself prevents the formation of a community and of a collective 
identity: instead of an organic centre shaped by social and historical forces, the giant statue 
stands at the core, concealing the erased memories of a violent past. The complex 
community whose every-days are described subjectively by one of its members is 
transformed in the film into a fragmented group, at the complete mercy of those in power. 
What is more, the film fails to present any form of community life besides the events 
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mandated and supervised by the state apparatus, even though Djata’s father cannot be the 
only dissenter if the system has prison camps to dispose of them. 

In conclusion, based on the aspects above, it is clear that the main difference between 
the two works that both claim to have twelve-year-old boys as focalizers is still the classic 
insider versus outsider’s point of view. Dragomán’s novel provides the insider’s insight 
into life in Transylvania during communism, exposing the contradictions of the borderland 
society in terms of power structures, identity construction, and the individual’s relationship 
to propaganda and oppression. As Andreea Mironescu and Simona Mitroiu conclude based 
on their examination of several novels that recall communist childhoods in Romania, in 
Dragomán’s book “the child takes a political stance and acts against both the ‘oppressive’ 
narratorial modes (the so-called omniscient narration and its variations), as well as the 
oppressive system of the Romanian totalitarian state” (Mironescu, Mitroiu, 2020:12). The 
novel emphasizes childhood resilience due to which Djata is capable of taking “revenge on 
history by challenging its totalitarian ‘grand narrative’ and imagining parallel narratives 
where the order and dignity of the dictatorial state are compromised” (Mironescu, Mitroiu, 
2020:15). 

The film, however, does not surpass the outsider’s view of communist dictatorship, 
since it operates with simplified binaries based on tropes as old as anti-communist 
propaganda itself. Although presenting a story of resistance, all the adult characters except 
Djata’s nuclear family are in one way or other implicated in supporting the regime or have 
been tainted by the system. European communism, as seen through Western eyes, is cruel, 
violent, all-pervasive and monstrous. Albeit thinly disguised as a future dystopia, The 
White King is no exception to the ‘us versus them’ mentality at the heart of the othering of 
the communist past, reinforcing the stigmatized status of post-communist countries. It 
perpetuates the myth of a superior West at the cost of sacrificing the insider’s 
understanding of and problematic attachment to a contested region, making no real effort 
to engage critically with the memory of the communist past, consequently maintaining the 
status quo of the East/West divide.  
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HUMAN-CANINE VULNERABILITY IN CONTEMPORARY CINEMA 
 

Extend to the animal what Descartes said of the human body as a body, 
 that it cannot close in on itself, in the manner of a fragment of space,  

because the use of life teaches us not only the union of our soul and  
our body, but also the lateral union of animality and humanity 

(Merleau-Ponty, 2003:271) 
 

In Santiago, Chile and in Istanbul, Turkey stray dogs roam free. Chile has no specific 
animal protection laws that could prevent owners from abandoning their dogs therefore 
many end up on the streets as quiltros, a term used by the native Mapuche people since the 
16th century to refer to Chilean mongrels. Since the country is free of rabies, there are no 
national dog population control laws: another reason that has led to an eighty percent surge 
in quiltros in the capital in the last decade, resulting in Santiago’s present population of 
over a million stray dogs. Although Michelle Bachelet, former president, launched a 
national sterilisation plan in 2014, people have protested against government attempts to 
place more severe laws since then. And despite being exposed to the elements, suffering 
from diseases or dying from the winter cold, Santiago’s strays enjoy a relatively high level 
of well-being due to the locals’ kindness. People feel a sense of collective responsibility 
and sympathy for the dogs, which join commuters on their way to work, lie under café 
tables during lunch hours and sit in the park among playing children. In return for their 
company, citizens care for the animals by regularly feeding them and dressing them in 
sweaters and jackets, but they sometimes just go up to them for a pat, showing that they 
need the dogs as much as the dogs need them. In this sense, Santiago’s strays belong to no 
one and everyone at the same time, living free but also in a harmonious, reciprocal 
relationship with the human (and other non-human) citizens and, as such, are deeply 
imbedded, organic elements in the city’s social and cultural milieu as well as the urban 
eco-system. 

The street animals of Istanbul are similarly part of both the city’s tangible 
environment and its intangible cultural heritage. The history of local strays dates back to 
the Ottoman era, when dogs functioned as guards for neighbourhoods, helped eat the 
garbage and would bark to alert people in case of fires, but according to Kimberly Hart, an 
anthropologist at SUNY Buffalo State College, “it wasn’t just a functional relationship; it 
was seen as a good deed to feed and take care of them” (Hattam, 2021). This special 
human-canine symbiosis has survived into the present, although with a two-century long 
interruption from the early 1800s to the 1990s, during which the authorities tried to 
annihilate stray dogs in their attempts to Westernise the city by imposing order and stricter 
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hygiene rules on the streets. This led to periodic mass killings in the last century,41 arrested 
just recently by the 2004 animal protection law and the 2012 civilian protests against the 
amendments that would have allowed the removal of animals from the city centres. Today 
it is illegal to euthanize or hold captive any stray animal, therefore Istanbul’s population of 
400,000-600,000 street dogs and cats can live in relative peace without being threatened by 
the authorities. In fact, under the terms of the 2004 animal protection law, it is the 
metropolitan municipality’s responsibility to take care of stray animals, to put out food at 
hundreds of locations and provide spaying-neutering operations as well as other veterinary 
services. Still, as in Santiago, it is thanks to the people’ respect and compassion that street 
dogs are not only surviving but thriving in Istanbul. As Elizabeth Lo, director of the 2020 
documentary Stray recounts her experiences while filming in the city, “[p]eople really see 
a dignity in the dogs, they see them as fellow citizens, as belonging to their streets and 
communities” (Hattam, 2021). Like their Chilean brothers, the strays of Istanbul wander 
free yet are inextricably bound up in the city’s social, cultural and ecological system that 
the human habitants are also part of. 

This paper is going to focus on two contemporary documentaries, the above-
mentioned Stray filmed in Istanbul and across Turkey from 2017 to 2019, and Los Reyes 
(2018), shot over the course of two years by Bettina Perut and Iván Osnovikoff in the Los 
Reyes skate park in Santiago, Chile. Both aim to give an intimate portray of the lives of 
street dogs in the respective cities, therefore the ostensible subject matter connects the two 
films, making them apt sources for a comparative analysis. Perut and Osnovikoff initially 
wanted to make a film about the precarious young skaters of Santiago and since they raised 
funds for this project, they could not altogether abandon this thematic thread. Yet once 
they began filming, they felt the focus to be conventional and somehow empty, ignorant of 
the complexity of life in the portrayed urban space. Then one day, as Osnovikoff was 
skating in the park, he became enthralled by two dogs playing with a ball in one of the 
bowls. When Perut saw them too, it was decided that film was going to be about the strays. 
The skaters were reduced visually to shadow figures, momentarily appearing faces and 
bodies, and vocally to fragmentary dialogues and voices blending with the noises of the 
city. As Perut said in an interview, “we couldn’t take out the skaters, but we also didn’t 
want to show them, because we think that the human being is not the centre of the world” 
(Reed, 2019).  

Lo’s filming process followed an anti-anthropocentric approach from its inception, 
informed by the director’s personal conviction that dogs deserve more narrative time and 
space in cinema than they are normally granted. As Lo said in an interview, “[m]uch like 
Virginia Woolf’s Flush, I knew I wanted Stray to be told entirely and truly from a dog’s 
perspective – and not an anthropomorphic projection using animals as a vehicle as so many 
other films have done, but truly be about trying to use the medium of film to represent a 
dog’s life” (Barzey, 2021). Accordingly, the line of ancient wisdoms on man and mutt 
                                                            
41 The most cruel act amid these culling campaigns happened in 1910, when around 80,000 strays 
were banished to Sivriada, an island near enough to the city’s coast for the people to hear the howls 
of the dogs slowly dying from hunger. 
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interspersed throughout the documentary begins with an observation from Diogenes that 
“human beings live artificially and hypocritically and would do well to study the dog.” The 
opening quote thus didactically emphasises that the film’s subject is “a dog’s life”, shown 
from a dog’s perspective. While the latter attempt is successful in both documentaries, I do 
not share the three filmmakers’ opinion that their respective films focus entirely or 
exclusively on the lives of strays. Neither do I believe, however, that the films’ main 
subject matter is the precarious lives of the portrayed people rendered analogous with the 
vulnerable existence of dogs on the streets. Instead, I contend that, rather than presenting 
either the human or the canine condition in a vacuum, Los Reyes and Stray are both 
concerned with the parallel states and trajectories of human and canine vulnerability which 
are not fully comparable yet connected in and through the urban space. And from this it 
follows that the biggest merit of these two documentaries is how they keep up the actually 
unbridgeable while deconstructing the falsely assumed boundaries between human and 
canine worlds, which are not identical but converge in space. In these films, the main 
subject is therefore the symbiotic relationship, in Maurice Merleau-Ponty’s terms the 
phenomenologically experienced “strange kinship” between the human and canine citizens 
of Santiago and Istanbul, respectively, forming in shared city spaces, as it were, urban 
ecosystems, which are as worthy of notice and as precarious as their participants alone, in 
their own terms. 

The “strange kinship” between humans and dogs is nevertheless presented from a 
specifically canine perspective. Los Reyes begins with the muffled roar of cars, which 
remains an unceasing acoustic backdrop against the teenagers’ fragmentary conversations 
about family and love life issues, stoned gossip about their conflicts with the police, disses, 
cries of anxiety and economic despair, all of which blend in with the throbbing of water 
sprinklers, the chirping of birds, and the scraping metallic grinding of skateboards on the 
concrete. Our ears are thus sharpened to how dogs (presumably) perceive the world around 
them acoustically, but this rendition also amplifies how human and canine realities 
intermingle.  

The filmmakers also tried to reproduce canine vision so that one only glimpses the 
skaters’ shadows on the asphalt and some faces and limbs swooshing on as quickly as they 
appear. Yet the documentary is not comprised exclusively of point-of-view shots from the 
dogs’ perspective; in fact, most of the scenes are shot from an objective camera angle from 
which one sees Football and Chola from an external viewpoint.42 Also, allusions to canine 
olfaction are hardly detectable, thus the film does not project either a consistent or a 
comprehensive embodied perspective of the portrayed street dogs. Still, just as the sound 
design, the images aim to replace the hierarchical composition of subjective presences 
(usually favouring the human) on the screen with a lateral arrangement of different life-
worlds and ways of perception. Thus, we mostly see the dogs doing what dogs do – 
waking, barking, chewing a ball, running around, humping, or just simply sleeping – 
                                                            
42 Moreover, the opening shots establish Football and Chola as humanised characters: Chola as the 
younger, nimbler, chasing passers-by while Football as a calm, elderly hobo with bleary eyes, a 
stoic expression on his face and an object perpetually clenched in his blunted jaws. 
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beside the skaters (and other, non-human beings), and sometimes we see them actively 
interacting with the boys, being fed by or playing with them. This is because the 
filmmakers chose, in their own words, “to put the dogs into a world that was beside them, 
a world with skaters, other animals, with another kind of existence, and more” (Reed, 
2019, emphasis added). Shooting with a macro lens or leaning as close as possible, Petru 
and Osnovikoff also reveal the tiny creatures living beside (or sometimes on) the two dogs, 
the bugs, the mosquitos, the flies biting the edge of Football’s ears to the point of drawing 
blood, bringing our attention to the intricately interrelated lives of the skate park’s 
microcosm. 

The extremely intimate close-ups on the details of the canine bodies sometimes 
render the dog ultimately different, with a chipped tooth or a weathered paw pad as rough, 
alien and unreachable as a piece of rock; other times they highlight shared bodily 
experiences. One sequence that focalizes these converging phenomenological realities is 
when the camera shows Chola’s tongue lolling out in the midday heat up close, her panting 
synchronised with the rhythmical spraying of the lawn sprinkler; the next minute she is 
cooling herself in the water, then we hear one of the skaters saying to another “It’s crazy 
how cold water relieves headaches, dude.” The boys and the dogs might find water 
refreshing for different reasons and in different ways, yet their experiences are shared in 
the park where they similarly suffer from the stifling heat and are relieved by the touch of 
cold water.43 Even if mostly shown from an external viewpoint, the focus on the portrayed 
dogs’ subjective phenomenological presence thus foregrounds the intermingling of multi-
species experiences in the urban space. 

Elizabeth Lo’s film also pays close attention to the parallel experiential realities of 
man and mutt, yet from a more comprehensively embodied perspective of the latter. For 
not only do we hear, we also see, move and even detect scents like a dog. In contrast to the 
didactic opening quote from Diogenes, the first sounds – intermingling urban and natural 
noises – give a subtle introduction to the acoustically perceived world of Zeytin, one of the 
three strays followed by the documentary. Like in Los Reyes, the noise of the traffic 
blending with the sound of seagulls remains an aural murmur throughout the whole film, 
momentarily interrupted by shifting human conversation fragments, cries and calls. Lo said 
in an interview that “it being largely dialogue-free was important because the dogs aren’t 
hanging onto every word” so that she sought to recreate through the medium of film “an 
older language – based on body gestures, sounds and calls – that goes beyond our human 
emphasis on the verbal” (Barzey, 2021)44. 

In order to emphasise the visually perceived world of the canine “protagonists”, 
Zeytin, Nazar and Kartal, Stray consistently uses the point-of-view shot technique. In the 

                                                            
43 Beyond the acoustic and the visual dimensions, the extreme close-ups emphasising the texture of 
the dogs’ fur, flesh and blood or other tactile experiences like cool water on the skin lends the film a 
unique haptic quality. 
44 Stray’s sound designer Ernst Karel developed the “aural language” described above in order to 
cinematically render the canine sense of hearing: “a world in which human dialogue becomes 
radically secondary to heightened frequencies” (Barzey, 2021). 
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opening sequence, the camera is closely following Zeytin’s hind legs treading through 
public flowerbeds, then it switches to subjective perspective so that we are looking down at 
the purple bloom through the dog’s eyes. At one point, Lo attached a GoPro camera to 
Zeytin’s neck via a harness, thereby allowing viewers to move and see together with the 
dog as he is making his way through the rubbles of a construction site where he regularly 
meets with a group of young Syrian refugees – in these shots, their interactions are 
recorded in the most intimate and unabridged manner possible. But even when the film 
leaves the subjective point of view, it continues following the dogs at a very close range, 
which Lo managed to do with the help of an Easyrig,45 an underslung camera and by 
crouching low throughout the filming process, as she says, “to mimic the height that dogs 
are seeing” (Mitchell, 2021). 

Like the extreme close-ups in Los Reyes, the images taken at a dog’s eye level in 
Stray thus reflect the portrayed strays’ experiential reality, their parallel world with its 
sights invisible, sounds inaudible, scents undetectable to the human observer. Sometimes 
the camera switches to an external angle only to ensure that the viewer does not get too 
comfortable in the point-of-view shot of the dog wandering on the streets. For instance, 
after the above-mentioned flowerbed scene, Zeytin is again shown from outside, seemingly 
staring at something in the city. The camera closely and doggedly focuses on his features, 
not allowing the spectator to understand what he is looking at. Lo thus makes sure that the 
dog’s perspective remains subjective throughout. In another scene one can detect the 
undetectable scents which help Zeytin perceive the world around him: he is facing the 
camera which focuses on his snout sniffing at the airborne messages. Juxtaposing the 
melodious chanting of the muezzin – which, for some viewers, is comprehensible – and a 
blurred scenery in the background with the implied, albeit incomprehensible, odours in the 
foreground, this scene not only centres canine perspective but it also emphasises how 
distinct human and canine worlds converge in the city. 

In order to capture such moments, Lo and her small crew also needed to work very 
patiently. As she recounts,   

 
A lot of times, we would just be waiting and waiting and waiting 

for Zeytin to wake up – and sometimes she wouldn’t wake up until 5pm. 
Her rhythms were her own. We just had to surrender our desires for 
whatever we might expect of a film’s story and hand it over to her. 
Sometimes she would chase after sounds that we couldn’t hear or smells 
that we couldn’t smell. It was just a process of letting go and trying to 
immerse.46 (Godwin, 2021) 

                                                            
45 Easyrig is a body harness system which spreads the weight of the camera onto the operator’s 
body, thereby making shoulder mount, freehand and gimble-mount operation less arduous. 
46 As a result of tuning the filming process to the dogs’ own rhythm, the film itself has an oscillating 
pace, comprised of slow, long shots in which seemingly nothing important happens, like the above 
described sniffing scene, alternating with quick shots usually characterised with sudden, jerky 
camera movements as Lo is trying to keep up with the dogs. 
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Interestingly, while concentrating on giving an intimate portrait of dogs’ lives, Lo, 
just as the Petru-Osnovikoff duo, thus inevitably immersed herself into the urban 
ecosystem, creating a symbiotic relationship with the local fauna. As Osnovikoff put it, 
“[i]f we had relationship problems with the dogs, it would have been very difficult to get 
the shots, because when you use a macro, the movement amplifies when you’re very 
close” (Reed, 2019). The same is true for Lo; she could have never given such a close 
account of Zeytin and the others’ lives had they been less tolerant or more submissive 
towards her. Due to occupying an embodied perspective, one could also claim that Lo’s 
camera itself becomes a dog. Thanks partly to finding such charismatic figures as Zeytin, 
Football and Chola, and partly to the filmmakers immersing themselves into the urban 
microcosm, the audience gets a glimpse into the parallel, temporarily intersecting lives of 
canines and humans. One can see how stray dogs trample through flowerbeds, chew on a 
bone in the middle of the night crowd, hump or fight right next to the passers-by, but one is 
also led to places like the construction site on the coast of Istanbul or the Los Reyes skate 
park where the dogs’ subjective experiences converge with those of precarious human 
beings.  

Most reviews and interviewers discussing Los Reyes and Stray suggest that the 
vulnerable state of the street dogs accentuate the marginalised situation of the young 
people. As Leo Goldsmith argues, in Los Reyes, “the representation of animals’ functions 
… as a means of indexing those characteristics that humans have lost or failed to achieve: 
namely, their humanity” (Goldsmith, 2019). In a similar vein, Whelan Barzey in his 
interview with Lo about Stray says that “[t]he film seems to draw a comparison between 
the position of stray dogs and the most ostracised in our society” (Barzey, 2021). Such 
readings blur the distinctions between human and canine experiences of vulnerability and, 
paradoxically, also perpetuate the anthropocentric notion that human subjectivity stands 
above non-human experiences which can serve at best as reflections of the human 
condition. To state that the vulnerable states of stray dogs in the two documentaries are 
comparable with the precarious positions of human beings is therefore to dismiss 
subjective canine experiences of vulnerability and to comply with those power 
mechanisms that make lives precarious in the first place. To quote Nicola Shukin’s 
comments on this issue, “to allow “the human” to go unquestioned as the assumed subject 
of precarity is to enable a misrecognition of the life forms that are historically, materially, 
socially, economically, affectively and (bio)politically intricated with that subject” 
(2018:116). While showing how they converge in the given urban space, Los Reyes and 
Stray do not fail to draw distinctions between the human and the canine experience of 
vulnerability, and as such, challenge the dominant precarity discourse. 

One could easily compare the situation of the stray dogs and skaters in Los Reyes, 
since, in a sense, they are discarded by the same system, Chile’s corrupt neoliberal 
economy. Although the country is seemingly prosperous, as the protests in October 2019 
showed, it cannot get rid of the legacy of the Pinochet regime, the neoliberal reforms 
(elimination of subsidies, welfare reforms, privatisation of state-owned companies, the 
health sector, education and pensions) which have caused high levels of inequality 
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(Albertus and Deming, 2019). For all we know, the young skaters could have easily been 
deprived of their access to education, employment and prospects in Chile’s unbalanced 
distribution of power and capital, hence ending up with temporary jobs or as drug dealers 
on Santiago’s streets, while Football and Chola, due to their being heavyweight mutts 
coming with a high cost of maintenance, could have easily been abandoned by their 
owners. Goldsmith similarly admits that it is tempting “to see in the figure of the stray – 
the de-domesticated animal – a kind of symbolic archetype of contemporary life. Chola 
and Football have a home (the park) and even individual homes (do-gooders construct 
doghouses for them), but are nevertheless homeless” (Goldsmith, 2019). Yet how the dogs 
and how the skaters experience homelessness is different.  

From the dogs’ perspective, living in the park as quiltros is not entirely a negative 
state; most of the time Football and Chola seem content to wander free. In contrast, what 
one can infer from the fragmentary conversations between the young skaters is that they 
are anxious and ashamed about living a “dog’s life”. One of the kids does not even try to 
hide his outrage upon being called a lazy dog and kicked out by his grandmother from their 
apartment. The director of Stray observed the same perceptual difference between the 
young Syrian refugees and Zeytin and his friends: “I think there’s a qualitative difference 
between people and animals living without homes, and I don’t think a meaningful 
comparison can be made. The dogs seemed very content in Istanbul to be free to call any 
pavement their home, whereas for humans who were homeless, it was a hardship to 
endure” (Barzey, 2021).47 

What is interesting, however, is how, in their distinct vulnerable states, the dogs and 
the young men are mutually drawn to each other’s company – this interdependent 
relationship is, ultimately, the main subject matter in both Los Reyes and Stray. For 
instance, when Football and Chola are (seemingly) suffering from loneliness, the effect of 
steady rainfalls on the skate park’s social life, their whole being lights up as some younger 
kids arrive to the site with apparently no other reason than playing fetch with the dogs. 
Also, in the midst of all kinds of insecurities, the quiltros lodging in the skate park provide 
a sense of security, community and home for the misfits. As Goldsmith argues, despite 
their disparate experiences, the boys and mongrels build a subtle concordance: “the film 
makes their atomized daily fighting for subsistence, space, even pleasure in the 

                                                            
47 Other scenes juxtapose the skaters’ ignorance towards their relatively privileged status with the 
dogs’ inescapable state of vulnerability, of being exposed to the elements as well as the life-
threatening prospects of human malevolence (Football, the presumably older dog was poisoned one 
year after Petru and Osnovokoff finished shooting). The scraps of dialogues give the impression that 
the teenagers are spoiled, disrespectful towards their parents and reluctant to go to school or find a 
permanent job. Meanwhile, the camera focuses on such details as the dogs’ rain-soaked fur or the 
flies on the nose of the weathered Football – details evoking a natural state of vulnerability shared 
by all living bodies, but which becomes precarious if one is subjected to endure it for long. As we 
learn later on, the kids have the opportunity to escape their precarious position, only, they do not 
want to. The possibility to choose to live in the park, granted to the kids but not the dogs reveals 
how, in Isabelle Lorey’s terms, vulnerability gets unevenly distributed across species lines (Lorey, 
2015:12). 
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increasingly segmented and stratified environment of the city into a shared struggle, the lot 
of the marginalized” (2019). The same sense of communality persists in Stray, where the 
symbiotic relationship between the canine citizens and human outcasts predated the 
filmmakers’ arrival into the shooting location (just like in the case of Los Reyes). In fact, it 
was Zeytin and Nazar, the two adult dogs, who led Lo to the young Syrian refugees 
sleeping rough in the construction site. The dog’s presence in the boys’ lives yet again 
creates a sense of belonging in the specific urban space, something that grounds them 
against the drifts of non-belonging.48  

While upholding the unbridgeable experiential barriers, the documentaries thus also 
manage to demolish the conceptual boundaries between human and canine life-worlds. 
Closely following the dogs, they trace out the intimate connections forming between the 
human and non-human beings in the respective city spaces. In Merleau-Ponty’s 
understanding, such relations are not hierarchical, but lateral, an overcoming that does not 
abolish the “strange kinship between the human and the animal” (Merleau-Ponty, 
2003:214, 268). In line with Merleau-Ponty’s view that “animality is the logos of the 
sensible world; an incorporated meaning”, Los Reyes and Stray express this “strange 
kinship” through the dogs’ subjective bodily experiences. As I have implied at the 
beginning of this paper, I do not believe that the dogs are the sole subject of these films. 
Through their perspective, however, one can see how human and non-human lives 
intersect on the streets of Istanbul and Santiago. The portrayed urban spaces, most 
importantly the skate park and the construction site are the scenes, the environments where 
the precarious humans and dogs form an ecosystem which should also be recognised as 
vulnerable. Since as the skaters realise that they need to have a stable job, the quiltros of 
Santiago face an increasing threat of being left alone, deprived of the human company 
driven away by the forces of neoliberal capitalism. In Istanbul, as the street dogs’ living 
spaces, the old traditional neighbourhoods (mahalle) are threatened by today’s rapid 
urbanisation process, human citizens are similarly losing the company of furry citizens. 
Therefore, besides the traditional definition of precarity, which stresses how certain – 
human – groups and individuals are left out from the privileges of global capitalism, the 
two documentaries analysed in this paper also call attention to another kind of 
vulnerability, that of the urban communities of interacting human and non-human beings 
gobbled up by the ever-widening mouth of global capitalism. 
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musikismcodneoba, qoreologia 

 
 

eka WabaSvili 
 Tbilisis vano sarajiSvilis saxelobis 

saxelmwifo konservatoria 
asocirebuli profesori 

 
ra aris `mxatvruli kvleva~ da riT gansxvavdeba 

`mxatvruli nawarmoebisgan~ 

 
winamdebare statiaSi warmogidgenT `mxatvruli~ kvlevis meTodo-

logiis principebs, romlis SeswavlisTvis Catarda SoTa rusTavelis 

erovnuli samecniero fondis mier dafinansebuli fundamenturi kvleva 

(FR18-7542). 
“Artistic Research” anu `mxatvruli kvleva~, rogorc qarTulad vuwo-

deT, aris xelovanis SemoqmedebiTi procesis gamoyenebiT an am procesiT 

miRebuli SedegiT, anu xelovnebis nimuSis saxiT, Seqmnili axali codna, 

rac kulturis ganviTarebas uwyobs xels nebismier dargSi. 

kvlevis axali saxeoba `mxatvruli kvleva~ msoflios rig wamyvan 

qveynebSi ukve dainerga. evropaSi arsebobs ramdenime msxvili organiza-

ciac, romelic aerTianebs am tipis mkvlevarebs. magaliTad,  

 SAR – Society of Artistic Research 
 EPARM – European Platform of Artistic Research in Music 
 CARPA – Colloquium of Artistic Research for Performance Art. 
es gaerTianebebi jer kidev ayalibeben kvlevis am saxeobis princi-

pebs da meTodebs, arkveven mis arss da SesaZleblobebs. 

sanam kvlevis arsze visaubrebT, Tqveni yuradReba minda SevaCero 

kvlevis saxelwodebis “Artistic Research” Targmanze. migvaCnia, rom saxel-

wodeba zustad unda gansazRvravdes im Sinaarss, rasac arqmeven, amitom 

am sakiTxs didi pasuxismgeblobiT movekideT. Tavidan Artistic Research 

iTargmna, rogorc „SemoqmedebiTi kvleva~. Tumca mravalgziT Seswavlis 

Semdeg mivediT daskvnamde, rom es saxelwodeba zustad ar asaxavda sag-

nis Sinaarss. radagn saqarTveloSi am sferos danergvisTvis jer kidev 

mimdinareobs fundamenturi kvleva, amitom gadavwyviteT, rom SeiZle-

boda saxelwodeba isev gamxdariyo msjelobis sakiTxi, raTa cnebaSi zus-

tad asaxuliyo is, rasac kvlevis es forma emsaxureba. sanam sabolood 

gadavwyvetdiT, rom `mxatvruli kvleva~ gvewodebina, msjelobis dros 

ramdenime versia iqna SemoTavazebuli. magaliTad, erT-erTi versia iyo, 

rom saxelwodeba qarTuli Targmanis gareSe darCeniliyo, Tumca es azri 

uaryofili iqna; Semdeg gaCnda mosazreba, rom mas  SemoqmedebiTis nac-
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vlad „saxelovnebo“ an `mxatvruli~ unda darqmeoda, Tundac mecniere-

bisadmi tolerantobisTvis. miuxedavad imisa, rom bolo periodSi sak-

vlevi sakiTxisadmi mecnierebis midgoma Zalian konservatuli gaxda da 

mkacri kriteriumebi dauwesda (vTqvaT, hipoTezis saxiT Camoyalibebul 

Teorias mecnierul azrad aRar miiCneven da fsevdomecnierebad moixse-

nieben), mainc migvaCnia, rom samecniero sivrce odiTganve azrTa da idea-

Ta generatori iyo da, faqtobrivad, hipoTezuri Teoriebis xarjze 

zrdida kacobriobis Semecnebas, mniSvneloba ar aqvs, damtkicdeboda is 

Tu ara praqtikulad. aravin icis, Seicvleba es damokidebuleba Tu ara 

mecnierebaSi, Tumca am saxis Teoriebma Tavisuflad SeiZleba `mxat-

vrul~ kvlevas Seafaron Tavi. 

ra aris idea Tu ara informacia, romelsac aqvs SemoqmedebiTi pro-

cesis muxti, romlis ganxorcielebasac sWirdeba sxvadasxva saxis re-

sursi. unda vaRiaroT, rom TviT mecnieruli kvlevac SemoqmedebiTi 

procesia. ubralod, xelovneba da mecniereba sxvadasxva resursiT sar-

geblobs. amitom, erTis mxriv, mikerZoeba, rom mxolod xelovanis mier 

Seqmnili produqtia SemoqmedebiTi procesis nayofi, ar iqneba swori. me-

ores mxriv ki, imis aRiareba rom yvela aRmoCena aris SemoqmedebiTi az-

rovnebisa da procesis damsaxureba, xelovnebas kidev ufro aaxloebs 

mecnierebasTan.  

da ufro metic... 

gana, Tundac erTi adamianis samedicino kvleva, ar aris Semoqmede-

biTi kvlevis tolfasi? rac ufro meti intuiciuri codnaa eqimis mier 

Cadebuli pacientis mkurnalobaSi, miT ufro metia Sedegi. radgan yove-

li adamiani calke samyaros Seswavlaa da misi mkurnalobac erTi mecnie-

ruli naSromis tolfasi. ra Tqma unda, SemoqmedebiTia maRali profesi-

onalzmis mqone medikosis midgoma TiToeuli misi pacientisadmi, iqneba 

es tradiciuli Tu alternatiuli (magaliTad, homeopatia) medicinis 

specialisti. 

amgvarad, umjobesia yvela sferoSi SemoqmedebiTi azrovneba gamef-

des, vidre gaqres. 

amitomac miviCnieT, rom Tu `SemoqmedebiT kvleva~-s davarqmevdiT, 

SemoqmedebiTi procesis miTviseba gamogvividoda xelovanebs; da ufro 

metic, iqneb amiT sxva sferoebs davazianebdiT kidec, Tu sityva „Semoq-

medeb“-is arss mxolod xelovnebas mivakuTnebdiT. amitom vifiqreT „sa-

xelovnebo“, an `mxatvruli~ kvleva darqmeoda. `saxelovnebo~-s darqmeva 

ufro aviwroebda kvlevis sferos, xom SeiZleba kvlevis es saxeoba da mi-

si meTodebi ara saxelovnebo sferos warmomadgenelmac awarmoos, ami-

tom SevCerdiT Targmanze `mxatvruli kvleva~.  
ra mniSvneloba aqvs am tipis kvlevas da misgan Seqmnil codnas? 
xelovneba da mecniereba ar aris calkeuli sferoebi, isini erTian 

kulturul sivrcis qmnian kacobriobis ganviTarebisTvis ori gansxvave-
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buli ganzomilebidan. es niSnavs, rom kvleva, romelsac xelovani ata-

rebs, nebismier SemTxvevaSi Seicavs mecnierul kriteriumebs, Tumca 

inarCunebs mxatvrul midgomebs. amgvarad xelovanis mier Catarebuli 

“Artistic Research” ara marto mxatvruli nawarmoebis Seqmnis xasiaTs ata-

rebs, aramed xelovnebaTmcodneobis kvlevisTvis damaxasiaTebel atri-

butikasac Seicavs garkveuli xarisxiT. amitom `mxatvruli kvlevis~ 

drosac mkvlevari cdilobs igive kiTxvebze upasuxos, rasac mecnieru-

li kvlevisas.  

azri icvleba imis mixedviT, Tu vis mier aris pasuxi gacemuli das-

mul kiTxvaze, mecnieris Tu xelovanis. gansxvaveba mxolod pasuxis Zie-

bis gzebsa da gamoTqmis formaSia.  

xelovani mkvlevari an xelovnebis meSveobiT mkvlevari mihyveba 

mxatvruli gamocdilebis gzas. mxatvruli gamocdileba, am axali tipis 

kvlevaSi, kvlevis procesis maregulireblad da Sedegis erTgvari asax-

vis formad iqceva. garda amisa, kvlevis meTodis zustad gansazRvra 

rTulia, radgan kvlevis procesi xSirad emTxveva xelovnebis nimuSis 

Seqmnis process, sadac dasmuli amocanebis ganxorcielebis gzebi mxat-

vrulia da warmoadgens racionaluri da intuiciuri gadawyvetilebebis 

kaskads. amitom, rogorc xelovnebis nimuSs axasiaTebs, `mxatvruli 

kvlevis~ Sedegic SeiZleba iyos naTeli an bundovani, Tumca is mainc ga-

nasaxierebs mxatvrul codnas. amgvarad, codna, romliskenac iswrafvis 

`mxatvruli~ kvleva, es aris SegrZnebiTi, gancdiTi, anu intuiciuri 

codna.  

`Tu am sakiTxs codnis kritikis TvalsazrisiT mivudgebiT, eWvgare-

Sea, rom codnaze koncentraciam, ganmanaTleblobis programis Sesabami-

sad, garkveulwilad naTelyo, gaamartiva da Cveni Sexedulebebis kris-

talizacia moaxdina imis Sesaxeb, Tu rogor muSaobs es yvelaferi. amis-

Tvis, Cveni xedvidan amoRebuli iqna didi raodenobiT iseTi fenomenisa, 

romelnic SeiZleba warmodgenili yofiliyo rogorc codnis wyaro;  ra-

tomRac,  isini ar iTvleba codnis Semcveli, radgan arvevs dadgenili 

kriteriumebiT codnis gadacemis SemosazRvrul areals~49 (Hannula et al., 

2014:6). 
xelovneba ki aris azris gamoxatvis gansxvavebuli forma. `mxatvru-

li~ kvleva gvaZlevs codnis axal resurss da ganaTlebis miRebis axal 

formas. 

 
                                                            
49 “If we approach the issue from the point of view of the critique of knowledge, it is certain that the 
concentration on knowledge according to the programme of the Enlightenment has, to a certain 
extent, clarified, simplified crystallised our view of how everything works. At the same time, it has 
removed from our vision a great number of phenomena, only because they cannot, for some reason, 
be introduced as objects of knowledge or as their part, as our view of knowledge is exclusive and 
restrictive”.  
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* * * 

mxatvruli kvlevis 2 mimarTuleba arsebobs: 

 rodesac kvlevis procesi saxelovnebo resurss iyenebs Sedegis-

Tvis,  romelic axal codnas qmnis. 

 rodesac kvlevis Sedegi aris TviT saxelovnebo produqti, rome-

lic  axal codnas Seicavs. 

mxatvruli kvlevis 2 nimuSs ganvixilav, romlebic warmodgenili 

iyo 2019 wels helsinkSi `mxatvruli kvlevis~ koloqviumze saSemsru-

leblo xelovnebaSi — CARPA650. 
I varianti, rodesac kvlevis procesSia Cadebuli saxelovnebo mid-

goma: susana hastis kvleva (interaqtiuli eqsperimenti); 

`jariskacebTan erTad siaruli: Tu rogor viswavle ar maSfoTeb-

des maTi marSi da miyvardes isini~. susana ikvlevs samxedro msvlelobis 

zegavlenas adamianis fsiqikaze. igi gvTavazobs performansis procesSi 

interaqcias. performansSi CarTuli adamianebi xan marSiseburad, er-

Tdroulad, sinqronSi marSireben da xan ki Tavisuflad areuli maxvi-

liT, aqcentis sxvadasxva droze gadataniT dadian. susana monawileebs 

aZlevs davalebas da akvirdeba movlenebs daskvnisTvis.  

II varianti, rodesac kvlevis Sedegia xelovnebis nimuSi.  

ana nazos kvleva — „granulebiani danaleqi“ (eqsperimentuli per-

formansi).  

ana ikvlevs adamianis tvinis mier kompiuteruli programis meSveo-

biT gacemuli brZanebiTi signalebiT dronis marTvas; ana gvTavazobs 

kvlevis Sedegad Seqmnil peformanss — nawarmoebs. 

 
 

* * * 

`mxatvruli~ kvlevis meTodologia jer kidev Camoyalibebis momen-

tSia, mkveTrad dadgenili postulatebi ar arsebobs da inarCunebs er-

Tgvar bundovanebas; amiT zogjer kidec vamayofT mxatvruli kvlevis 

                                                            
50 https://sites.uniarts.fi/web/carpa/carpa6 
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mesveurni, rom Cven sferos jer kidev aqvs es fufuneba, rom Tavisufali 

iyos CarCoebisgan. uamravi mkvlevari cdilobs kvlevis procesis siste-

matizirebas, iwereba moxsenebebi kvlevis meTodebis axsnisTvis da for-

mirebisTvis. Tumca, Cemi azriT, mxatvruli kvlevisas iseTive meTodebi 

funqcionirebs, rogorc samecniero kvlevis dros, ubralod, gamosax-

visTvis dadgenili wesebis optimizaciaa Zneli, da swored es aris am sa-

xis kvlevis erTgvari xiblic. 

 
 

* * * 

Cveni mxatvruli kvleva, romelsac nino da Tamar JvaniebTan erTad 

vanxorcieleb fundamenturi kvlevis (FR-18-4275) farglebSi, aris „XX-

XXI saukunis fortepiano da misi perspeqtivebi“, romlis Sedegi asaxu-

lia 80-wuTian multimediur-interaqtiul performansSi 2 safortepia-

nos, modernizebuli fortepianos, fortepianoebis virtualuri da ka-

meruli orkestris, video instalaciebis, blogisa da filosofiuri 

zRaprisTvis. 

Cveni SemoqmedebiTi kvlevis mizania vupasuxoT k. Stokhauzenis Se-

kiTxvas “Has piano music come to an end?”51 (Stockhausen, 1993:138). 
am kiTxvas Cveni kvlevis SedegiT — Seqmnili nawarmoebiT — vpasu-

xobT da vambobT, rom — ara!.. 

am pasuxisTvis CavatareT standartuli (mecnieruli) da arastan-

dartuli (mxatvruli) saxis kvleva, sadac gamoviyeneT:  

1. erTis mxriv, komparatiuli meTodi, msoflioSi arsebul safor-

tepiano SemoqmedebaSi siaxleebis klasifikaciis gasakeTeblad forte-

pianos aRnagobis cvalebadobis da masze axali saSemsruleblo xerxebis 

musikologiur WrilSi Sesaswavlad. 

2. meores mxriv, eqsperimentuli da interdisciplinaruli meTo-

di, rac dagvexmara sxva samecniero sferoebTan fsiqo-asociaciuri mid-

gomiT gagveazrebina rigi SemoqmedebiTi ideebi, raTa fortepianosTvis 

Segveqmna nawarmoebi, sadac gamoviyeneT XX-XXI saukuneebis fortepianos 

saSemsruleblo SesaZleblobebi. safotepiano musikis samomavlo per-

speqtivis Cveneuli TvalTaxedviT ki, fortepianos ostat aleqsandre 

ziraqaSvilTan erTad gavakeTeT axali modificirebuli fortepiano 

“ModEkAl”.  

nawarmoebis idea SemdegSi mdgomareobs: 

Cven fortepianos istorias ganvixilavT, rogorc ramdenime cxov-

rebis erTian cikls. cxovreba aris droSi SezRuduli fenomeni, rome-

lic mudmivad icvleba mravaljeradi droisa da sivrculi ganzomilebe-

biT da warmoadgens arsebobis mraval fazas. TiToeuli arseboba Sedgeba 

                                                            
51 `dadga safortepiano musikis dasasruli?~  
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uxilavi gravitaciuli talRebisgan, romlebic droisa da sivrcis sxva-

dasxva fazebs gadian, sanam ar gaqrebian. Semdeg warmoiqmneba axali tal-

Ra, riTac iqmneba maradisoba. arsebobis fazebs Soris gardamavali peri-

odia apokalifsi. apokalifsi erTgvari SiSia gravitaciuli talRis rxe-

vis dasrulebisa, romelic Semdeg isev warmoiqmneba da ase gadavdivarT 

maradisobaSi.   

amgvarad, fortepianos arsebobis da formacvladobis fonze Cven 

apokalifsis Cveneul ideas warmogidgenT. nawarmoebis saTauria „gravi-

taciis talRis dasasruli anu fortepianos apokalifsi“. 

mxatvruli kvlevis I etapisTvis SevqmeniT 7 fazisagan Semdgari pir-

veli nawili, romelic fortepianos gafarToebuli teqnikiT sruldeba. 

mxatvruli idea samyaros Seqmnis fazebis Cemeul versias warmoadgens da 

fizikaSi arsebul Teoriebsa Tu hipoTezebs eyrdnoba. aqve aRvniSnav, 

rom gamoyenebulia fortepianoebis virtualuri da kameruli orkes-

tris inovaciuri idea. pirveli nawili mTavrdeba `fortepianos dabade-

biT~, rodesac misi pirveli cxovreba Sesdgeba. es nawili musikalurad 

aRwers im process, Tu ra gza gaiara fortepianos Seqmnis ideam, rogorc 

samyaroSi arsebulma informaciam, rom materializebuliyo Cvens rea-

lobaSi. nawilebi, romelSic aJRerebulia es gzebi: 

1. moxetiale informaciuli signalebi (info-sfero) 

2. signalebis qseli (imitirebs elementaruli nawilakebis signa-

lebs) 

3. afeTqeba da sivrceebis Seqmna (didi afeTqebis Teoria) 

4. samyaros holograma (simis Teoriebi) 

5. gravitacia (gravitonis talRa) 

6. drois gaCena (paraleluri samyaroebi)  

7. materializacia (informaciis materializacia) 

8. fortepianos dabadeba (cxovreba I) 

mxatvruli kvlevis II etapi warmoadgens fortepianos istorias da 

mis mier ganvlil sxvadasxva cxovrebas dRemde. meore nawilSi yoveli 

cxovreba warmoadgens im kompozitorTa musikis amonaridebis kombina-

cias, romlebmac safortepiano musikaSi mniSvnelovani wvlili Seitanes. 

yovel momdevno cxovrebas Tavis siaxle Semohqonda safortepiano musi-

kaSi da amdidrebda mis saSemsruleblo SesaZleblobebs: 

cxovreba II – piano f/p 

cxovreba III – piano Speed 

cxovreba IV – piano  Color 

cxovreba V – piano Point  
cxovreba VI – piano Registers 

cxovreba VII – piano Space (extended) 

cxovreba VIII – pino Time (extended) 
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mxatvruli kvlevis III etapze ki safortepiano musikis Cvens mier Se-

moTavazebuli perspeqtivaa warmodgenili IX cxovrebis saxiT, romelic 

modificirebul fortepianoze sruldeba. mesame nawilis mxatvruli 

idea Seqmnis periodSi yvelaze aqtualur Temas – COVID-19-is epidemias 

eZRvneba da am daavadebis anamnezis musikaluri versiaa. 
Cveni kvlevis Sedegi, faqtiurad, mxatvruli nawarmoebia, Tumca mi-

si SeqmnisTvis sxvadasxva saxis kvlevaa Catarebuli; kvlevis aRwera da 

daskvna ki verbaluris nacvlad musikaluri eniTaa Camoyalibebuli Tan-

darTuli refleqsiiT, rac zemoT iyo nawilobriv moTxrobili.  

ismis kiTxva, raSi mdgomareobs gansxvaveba mxatvrul nawarmoebsa 

da mxatvruli kvlevis Sedegad Seqmnil nawarmoebs Soris? 

musikaluri nawarmoebis Seqmnis da mxatvruli kvlevis Sedegebi Za-

lian hgavs erTmaneTs, Tumca mimdinare procesebi da daniSnuleba gan-

sxvavebulia. mxatvruli namuSevris Seqmnis procesi damokidebulia ada-

mianis gonebaSi mimdinare intuiciuri da racionaluri gadawyvetilebe-

bis Tavisufal konfiguraciaze. avtori ar aris valdebuli ifiqros Se-

degis mniSvnelobaze, daamtkicos `raRac~ Tavisi namuSevriT. mxatvruli 

kvlevis farglebSi ki ideis xorcSesxmis dros icvleba balansi mkvleva-

ris intuiciur da racionalur midgomebs Soris. am SemTxvevaSi, is aRar 

eyrdnoba mxolod sakuTar inteleqtualur rezervs intuiciur da qvec-

nobier doneze da gansakuTrebul yuradRebas uTmobs racionalur prin-

cipebas. amasTan, TiToeuli mkvlevari iyenebs am principebs individua-

lurad. Tu mxatvrul kvlevaSi CarTulia ramdenime xelovani, Semoqmede-

biTi procesi xdeba koleqtiuri, rac avlens intuiciur da racionalur 

gadawyvetilebebs Soris axal kavSirebs: magaliTad, erTi mkvlevaris in-

tuiciuri da SegrZnebiTi azri SeiZleba sxvisTvis racionalur wyarod 

iqces; an, piriqiT, erTis racionaluri azri meoresTvis STagonebis wya-

rod iqces da a.S. yvelaze mniSvnelovani ki aris is, rom Seqmnili nimuSi 

ara marto mxatvruli daniSnulebis unda iyos, aramed warmoadgendes 

codnis wyarosac. `mxatvruli~ kvlevis yvelaze gansakuTrebuloba, swo-

red azris gamoTqmis alternatiuli gzis ZiebaSia, amitomac am tipis 

mkvlevrebi eZeben weris da azris dafiqsirebis iseT resurss, romelic 

verbaluris alternativad gamodgeba da codnis gadacemas SeZlebs. 

 
* * * 

SeiZleba davaskvnaT, Tu ra mniSvneloba aqvs SemoqmedebiT kvlevas 

da misgan Seqmnil codnas: 

 xelovneba es aris azris gamoxatvis gansxvavebuli forma. 

 SemoqmedebiTi kvleva gvaZlevs codnis axal resurss da ganaT

 lebis miRebis axal formas. 

 Cven miCveuli varT, rom yvelaferi unda vTqvaT da avxsnaT 

 verbalurad. mxatvruli kvleva ki ayalibebs azrs, rom xelovne
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 bas ZaluZs movlenebis Sesaxeb informaciis mowodeba imdagvari 

 gziT, rodesac ar aris savaldebulo verbalurad iyos axsnili 

 sakiTxi, imisTvis rom gavigoT. 

 aseTi tipis kvleva kacobriobas daabrunebs azris gagebis buneb

 riv mdgomareobaSi, sadac codna intuiciuria. 

intuiciuri codna niSnavs inteleqtis ufro maRal xarisxs, rode-

sac adamianis tvini bunebriv reJimSi muSaobs da logikuri amocanebis 

amoxsnas umtkivneulod axerxebs, zedmeti zewolis gareSe. gacnobiereba 

es ar niSnavs mxolod verbaluri saxiT daskvnis dadebas. Tu Cven Sev-

ZlebT Cveni SegrZnebebiT erTmaneTs vesaubroT da azri gavuziaroT, 

arc es niSnavs, rom laparaki dagvaviwydeba. piriqiT, ufro advilad ga-

vugebT erTmaneTs. 

mxatvruli kvleva aris rogorc codnis, aseve xelovnebis nimuSis 

Seqmnis kidev erTi gza. amitom, kvlevis meTodologiis SemuSaveba da we-

sebis damkvidreba ar niSnavs, rom SemoqmedebiTi procesi CarCoSi unda 

CavsvaT. namuSevrebis Seqmnis es midgoma, sadac kvlevis procesis roli 

sakmaod mniSvnelovania, XX da XXI saukuneebSi Zalian gavrcelebuli mov-

lenaa. SeiZleba iTqvas kidec,  rom es ufro xelovanis azrovnebis saxeo-

baa, vidre kvlevis axali forma. veTanxmebi mosazrebas, rom mxatvruli 

procesi udris samecniero kvlevis process, magram mxatvruli procesi 

unda iyos Tavisufali. es privilegia aZlevs xelovnebas Zalas, gaakeTos 

inovaciuri da daujerebeli ram. 
amgvarad, codnis gamoyeneba codnis demonstrirebaze ufro mniS-

vnelovania!.. 
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Tamar Jvania 

Tbilisis vano sarajiSvilis saxelobis 

saxelmwifo konservatoria 

samusiko xelovnebis doqtori 

 

mxatvruli kvlevis saganmanaTleblo sivrceSi damkvidrebiT 

gaCenili perspeqtivebi52 
 

samusiko saSemsruleblo programebi da umaRlesi musikaluri ga-

naTleba evropaSi arsebiT cvlilebebs ganicdis. korporatiuli samya-

ros idealebi — Sedegebis gazomvis, institutebis organizebisa da mar-

Tvis TvalsazrisiT — umaRlesi ganaTlebis axal realobad iqca. umaR-

lesi samusiko ganaTleba specifikuri gamowvevebis winaSe dgas misi 

codnis sferodan gamomdinare, radgan moTxovnebi izrdeba samecniero 

saqmianobasa da samewarmeo komponentebze. XXI saukunemde, instrumenta-

list musikosebisa da kompozitorebis umaRlesi ganaTleba eyrdnoboda 

ostatobasa da mxatvrul unarebze sakmaod stabilur warmodgenebs, 

romlebic profesiul sferosTan pirdapiri kavSirSi iyo. dRes momavali 

gaurkvevelia. dasaqmebis pirobebis Secvla da akademizaciis procesebi 

saeWvos xdis codnisa da kompetenciis tradiciuli warmodgenebs saeq-

sperto kulturaSi. 
boloniis procesTan Sesabamisoba pirvel rigSi gulisxmobs imas, 

rom umaRlesi saxelovnebo ganaTleba evropaSi ara mxolod unda iyos 

kavSirSi kvlevasTan, aramed is unda efuZnebodes kvlevas. amis ganxor-

cielebis gzebi gansxvavdeba erovnuli saswavlo gegmebis mixedviT, mag-

ram mTavar gamowvevad mxatvruli praqtikis konteqstSi kritikuli ref-

leqsiis stimulireba gvevlineba. musikis saSemsruleblo programebis 

farglebSi studentebs unda ganuviTardeT kritikuli da refleqsiuri 

SesaZleblobebi, raTa maT SeiZinon kompetencia, Seafason da gamoiyenon 

axali codna TavianTi karieris ganmavlobaSi. 

ras niSnavs refleqsia? anarekli (laT. Reflexio — ukan dabruneba), 

refleqsia aris unari, romlis saSualebiTac individs SeuZlia sakuTari 

qmedebebis Sefaseba, Tavisi grZnobebis, Rirebulebebis, emociebis, Seg-

rZnebebis gaazreba, gadawyvetilebebis miReba, da a.S. 
umaRles samusiko ganaTlebaSi mkvlevrebi iTxoven iseT midgomas, 

romelic xels Seuwyobs kritikuli swavlisa da ganaTlebis perspeqti-

                                                            
52 moxseneba daiwera fundamenturi kvlevis farglebSi, romelic ganxorcielda 

SoTa rusTavelis saqarTvelos erovnuli samecniero fondis mxardaWeriT [FR-

18-4275]  
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vas, gansxvavebiT arsebuli praqtikisa, romelic efuZneba studentebis 

tradiciebiT informirebas. 
refleqsia musikis swavlisa da mxatvruli ganviTarebis procesSi 

pirvel rigSi gulisxmobs, rom swavlis procesi gamomdinareobs indivi-

dualuri gamocdilebidan, sadac saganmanaTleblo amocanebis gadaWri-

sas `piradi kavSiris~ povnaa mTavari. erTia refleqsiis roli profesiu-

li ganviTarebis xelSewyobaSi musikis swavlis konkretul sakiTxebTan 

mimarTebaSi, magram is aseve moicavs process, rodesac students SeuZ-

lia Seicnos sakuTar Tavi, rogorc individma da artistma. procesi 

ubiZgebs students damoukideblad gansazRvros swavlis is sferoebi, 

romlebic Semdgom ganviTarebas saWiroebs. es midgoma miesadageba ro-

gorc axal saganmanaTleblo sistemas, ise `axali Taobis~ studentTa ga-

mowvevebs. 

sistema, rodesac ostatma zustad icoda, ra sWirdeba mis Segirds, 

dasrulda. maT SeiZleba ukeT ician kidec, rogor gaumklavdnen gamowve-

vebs da TviTonve moaxdinon sakuTari codnis sistematizacia. 

refleqsia warmoadgens studentebis TviTganviTarebis meTods, 

rodesac maT uviTardebaT werilobiTi da zepiri unarebi, romliTac 

SeZleben TavianTi warmodgenebisa da mxatvruli miRwevebis dokumenti-

rebas da gaTvaliswinebas. amasTan, arsebobs urTierTsawinaaRmdego mo-

sazrebebi msgavs praqtikasTan mimarTebiT, romelic SesaZloa mxolod 

energiis fuWi kargva iyos da romelic students arTmevs instrumentze 

dakvrisTvis gansazRvrul dros.   

aSkaraa, rom refleqsia, upirveles yovlisa, exeba enis gamoyenebas 

da verbalur procesebs. refleqsiaze saubrisas, magaliTad xSirad mo-

yavT studentebis sadisertacio proeqtebi. miuxedavad imisa, rom es Se-

iZleba iyos werilobiTi, zepiri an/da xmovanze dafuZnebuli, refleqsia 

warmodgenilia rogorc kognituri procesi, romelic efuZneba enas, 

romlis saSualebiTac studentebi ganixilaven TavianT repeticiebs, 

warmodgenebsa da mxatvrul gamocdilebas. 

magram aseve arsebobs mosazreba,  rom refleqsia scildeba mkafio 

sityvebis da cnobieri azrebis farglebs da sinamdvileSi, refleqsiis 

sruliad  sxva gzac arsebobs. 

mxatvruli refleqsia, musika, rogorc anarekli advilad ver gar-

daiqmneba verbalur amsaxvel praqtikad. SemoqmedebiTi artistebi xSi-

rad ar an ver ganixilaven verbalurad TavianT Semoqmedebas, Tumca Ta-

vianTi SemoqmedebiT Suamavloben da am gziT gadmoscemen mxatvrul sa-

xes. TviT musikis saSualebiT SesaZlebelia refleqsia. 

am rwmenis Tanaxmad, mxatvruli moqmedeba aris refleqsia. saqme ar 

exeba meytvelebaze da Semecnebaze dafuZnebul aqtivobas, aramed uSua-

lod im musikalur refleqsias, romelic garkveul droiT monakveTSi 

viTardeba. miuxedavad amisa, maxasiaTeblebi, rasac SeiZleba vuwodoT 
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`musika, rogorc refleqsia~, Znelad eqvemdebareba verbalizacias da sa-

ganmanaTleblo garTulebebs iwvevs. xSirad gvesmis frazebi: „amas ver 

aswavli“ an „sityvebis gareSe refleqsias ver daamtkiceb“.  

miuxedavad imisa, rom verbaluri refleqsia SeiZleba CaiTvalos 

Cveulebriv gamoyenebul praqtikad, is ver iqneba refleqsiis erTader-

Ti forma da Semoqmedma studentebma unda gaiTvaliswinon refleqsuri 

praqtikis sxvadasxva forma, rogorc ganaTlebis sferoSi damkvidrebu-

li refleqsiis kanonieri reJimebi. arsebobs mcdelobebi, gadailaxos' 

daZabuloba enobriv da saSemsruleblo praqtikas Soris. tipur, tradi-

ciulad daweril Teziss upirispirdeba mxatvruli naSromi, kvleva, 

romlis mTavari mimarTuleba saSemsruleblo da sakompozicio xelovne-

bis praqtikuli mxarea da am gziT inergeba Sereuli meTodebis gansxvave-

buli forma. 

mxatvruli kvlevis da naSromis forma Semodis Tezisis `tradiciu-

li~ formis sapirwoned, sadac naSromis saboloo Sedegs werilobiTi 

teqsti warmoadgens. axali forma gamodis akademiuri hegemoniis winaaR-

mdeg, sadac werilobiTi codna cvlis codnis komunikaciis yvela sxva 

formas. es `biZgs~ aZlevs mxatvrul, saSemsruleblo-praqtikul mimar-

Tulebas. rogorc Cans, arsebobs survili — mxatvruli refleqsia an mu-

sika, rogorc refleqsia damkvidrdes, rogorc umaRlesi ganaTlebis 

farglebSi codnis warmoebis legitimuri saSualeba. garda amisa, kvle-

vis am mimarTulebis mizania, mxatvruli praqtikis sferos sxvebisgan ga-

morCeva da misi specifikisa da refleqsiis gansakuTrebuli formebis 

aRiareba da damkvidreba. es unda gakeTdes zogadi akademizaciis proce-

sis konteqstSi umaRles saxelovnebo ganaTlebaSi. savaraudod, es gar-

daqmna qmnis daZabulobas umaRlesi samusiko ganaTlebis samecniero da 

mxatvrul idealebs Soris. wminda samecniero codnis mimarTuleba siax-

leebs ara saTanadod dasabuTebad codnad miiCnevs, xolo saxelovnebo 

sferos praqtikuli mimarTulebis mimdevrebi, amgvari refleqsiis xe-

lovnebaSi savaldebulo damkvidrebas xelovnur movlenad aRiqvamen. 

ras aZlevs es tendenciebi saxelovnebo ganaTlebas da ra gavlena 

SeiZleba man iqonios zogadad xelovnebaze, da kerZod musikaze da samu-

siko ganaTlebaze? 

SemoqmedebiTi procesi moicavs sakuTar TavSi siaxlis Ziebas, kvle-

vas, sakiTxis gadaWris arastandartuli gzebis povnas. cnobilia magali-

Tad, rom barokos epoqaSi musikosis mTavar amocanad axlis Zieba, axlis 

aRmoCena iTvleboda. musikosis cneba Sua saukuneebidan moyolebuli 

aerTianebda kompozitors, Semsrulebels, SesaZloa poets da msaxiob-

sac ki. profesiaTa TandaTanobiTma gamijvnam Seqmna gansxvavebuli pro-

fesiis musikosebi, gansxvavebuli saganmanaTleblo gziT. Semsruleb-

lebs adreuli asakidan wvrTnaze orientirebuli profesia aqvT. siax-

lis Zieba, kompozitorebis, xolo kveleva — Teoritikosebis prerogati-
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vad iqca. Camoyalibda sakmaod zusti standartebi, romlis mixedviT am 

profesiebSi warmatebis miRwevaa SesaZlebeli. dRevandel sazogadoeba-

Si, sadac momxmarebluri ideebi mTavar warmmarTvel Zalad gvevlineba, 

zogadad xelovnebis yvela dargs, da maT Soris musikas da samusiko ga-

naTlebas, amgvari realobis farglebSi uwevs sakuTari adgilis damkvid-

reba, rac iol amocanas ar warmoadgens. Tavad musikas da mis ganviTare-

basac Seeqmna krizisi (Tumca ver vityviT, rom msgavsi krizisi mxolod am 

epoqis pirmSoa). musikaluri ganaTlebisTvis cnebebi „dasaqmeba“, „Sro-

mis bazari“, „warmateba“, romelic sakuTari Tavis (saqmis) am bazarze „ga-

yidviT“ izomeba, iseTive aqtualuri gaxda, rogorc magaliTad, biznes 

administrirebis sferosTvis. xolo is tradiciuli formebi da gzebi, 

romlis meSveobiT es „warmateba“ miiRweva, aseve krizisSia. Tuki warma-

tebis formula bazarzea orientirebuli, gamodis swored es bazari kar-

naxobs dRes xelovnebas ganviTarebis mimarTulebas. dasadgenia, ras mo-

elis es `bazari~ musikisgan — garTobas, gantvirTvas? klebulobs klasi-

kuri, e.w art musikis auditoria. mis ZiriTad masas sazogadoebis asako-

vani fena warmoadgens.  Sesabamisad, „moTxovna produqtze“ klebulobs, 

rac igive ganaTlebis „bazarze“ musikis da samusiko ganaTlebis „fass“ 

dabla wevs. Tumca ismis kiTxva, ra aris xelovneba, ras emsaxureba, ras 

eZebs da ris damtkicebas an uaryofas cdilobs is?  

codnaze koncentraciam ganmanaTlebelTa moZRvrebis Sesabamisad, 

garkveulwilad daadgina, gaamartiva da TvalnaTeli gaxada Cveni xedva 

imis Sesaxeb, Tu rogor muSaobs yvelaferi. amave dros, man amoiRo Cveni 

xedvidan mravali fenomeni mxolod imitom, rom maT, ratomRac, ar SeuZ-

liaT warmoadginon codnis obieqtebi an maTi nawili, radgan codnis  

Cveneuli xedva aris eqskluziuri da SezRuduli. amave dros, swored 

SezRudulobam da eqskluziurobam mianiWa codnas Tavisi Zalaufleba: 

ganacxadi, romelic ar SeiZleba damtkicdes logikurad, rom arsebobs 

namdvilad, ar gamodgeba codnad.  

zogierTi fenomeni, romelic mniSvnelovania adamianebisTvis, ar 

SeiZleba ganvixiloT, rogorc codna, magram maTi ugulvebelyofac Se-

uZlebelia, radgan rac viciT, is gvwams da piriqiT. sxvagvarad, gadam-

wyveti movlenebi da maxasiaTeblebi SeiZleba iyos is, rac ar moxvdeba 

uSualod codnis yuradRebis centrSi, magram samudamod rCeba codnis 

periferiaze.  

SeiZleba iTqvas, is, rasac xelovneba emsaxureba da ikvlevs, aris 

swored is mniSvnelovani, rac mecnierulad dasabuTebuli codnis miR-

maa darCenili. Sesabamisad, saxelovnebo saganmanaTleblo sferoSi Se-

mosulma siaxaleebma, codnis gazomvis da Sefasebis tendenciebma axali 

gamowvevebi gaaCina am mimarTulebiT. gaCnda axali tipis kvlevis dam-

kvidrebis saWiroeba, romelic legitimuri iqneboda swored codnis 

miRma darCenili realobis „dasamtkiceblad“. kvleva, romlis mTavari 
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Sedegi ara Teoriuli naSromi, aramed Tavad xelovnebis nimuSia. magram 

ara yvela nimuSi, aramed is, romelic ganazogadebs da amkvidrebs axal, 

xelovnebisTvis legitimur codnas. 

SesaZloa swored kvlevaze orientirebuli ganaTlebis sistema da 

saxelovnebo sferoSi gaCenili kvelevis es axali forma iqces xelovne-

bis da kerZod musikaSi arsebuli krizisis gadalaxvis erT-erT mTavar 

SesaZleblobad. 
refleqsiaze dafuZnebuli ganaTleba saSualebas iZleva momarTos 

artisti profesiaSi piradi misiis, daniSnulebis Ziebisken. refleqsia 

SeiZleba aseve safuZvlad daedos musikalur ideebsa da warmodgenebze 

saubrisa da axsnis unars. amgvari unarebis ganviTareba da stimulireba 

ki TavisTavad iwvevs SekiTxvebis dasmis, problematikis gansazRvris da 

maTi gadaWris gzebis Ziebis aucileblobas, rac musikis, rogorc dargis 

ganviTarebisTvis uaRresad mniSvnelovania. dRes, ganviTarebul sazoga-

doebaSi da saganmanaTleblo sistemaSi mniSvnelovania tendencia, rome-

lic adamianis socialuri funqciis gansazRvras ukavSirdeba. sazogado-

ebis mdgradi ganviTareba warmoudgenelia fundamenturi Rirebulebe-

bis, humanisturi idealebis, Tavisuflebis, adamianis, rogorc mTavari 

Rirebulebis gareSe. am „bazarze“ ki musikas konkurenti ver eyoleba. sa-

xelovnebo kvlevaze orientirebuli samusiko ganaTleba aucileblad 

wamowevs am problematikas da SesaZloa aqcentebma musikosis dasaqmebi-

dan da bazarze damkvidrebidan gadainacvlos swored musikis da musiko-

sis socialur rolze; musikis, romlis mTavari daniSnuleba swored ada-

mianisTvis im `mniSvnelovanis“ Zieba da kvlevaa, romelic mecnieruli 

codnis da cnobieris miRma rCeba. sabolood, civilizebuli samyaros mi-

er mTavar Rirebulebebad monaTluli Tavisuflebisa da humanisturi 

idealebis  legიtimacia, SesaZloa, swored amgvari, xelovnebis enaze mo-

povebuli „mtkicebulebebiTaa“ SesaZlebeli. 
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nino Jvania 

Tbilisis vano sarajiSvilis saxelobis  

saxelmwifo konservatoria 

asocirebuli profesori 

 

wera?.. ar wera?.. sakiTxavi ai es aris 

(mxatvruli kvlevis Sedegebis dafiqsirebis gansxvavebuli  

saxeebis Sesaxeb)53 
 

mxatvruli kvleva (Artistic Research) warmoadgens xelovanis im Semoq-

medebiTi procesis kvlevas, romlis saboloo Sedegi xelovnebis nimuSia. 

rogorc wesi, mxatvruli kvleva sakuTari SemoqmedebiTi procesis Ses-

wavlisken ubiZgebs artists da amiT saSualebas aZlevs mas, SeaRwios am 

procesis siRrmeebSi. tardeba igi yvela saxelovnebo mimarTulebiT, xo-

lo Sedegebis miRwevis procesi SesaZloa gacdes calkeuli disciplinis 

farglebs da gadavides transdisciplinur sferoSi. amitom, bunebrivia, 

rom xSirad mxatvruli kvlevis meTodebi sxva kvleviTi tradiciebis me-

TodebTan ikveTeba. meTodebze saubrisas unda aRiniSnos, rom mxatvru-

li kvlevis meTodologia, gamomdinare kvlevis am saxis axalgazrduli 

asakidan, jer kidev Camoyalibebis procesSia. igive SeiZleba iTqvas 

kvlevis Sedegebis dafiqsirebis gzebzec. swored es ukanaskneli sakiTxi 

eqceva mocemuli moxsenebis yuradRebis centrSi. 

mxatvruli kvlevis dabadebidan moyolebuli, weris, ufro swored 

— samecniero weris problema erT-erTi yvelaze aqtiurad ganxiluli sa-

kiTxia. refleqsia nebismieri kvlevis ganuyofeli nawilia, xolo misi we-

rilobiTi saxiT (Tan, samecniero stilSi) formulireba ki samecniero 

kvlevis ganuyofel nawilad iqca. mxatvrulma kvlevamac Seisisxlxorca 

samecniero kvlevis es aucilebeli atributi, miT umetes, rom xelovne-

baze wera saxelovnebo mecnierebebisTvis araorganuli sulac araa. 

Tumca, mxatvruli kvlevis ganviTarebis, Camoyalibebis kvaldakval xSi-

rad ismis kiTxva — ramdenad aucilebelia miRebuli codnis, Sedegebis 

dafiqsireba werilobiTi saxiT maSin, rodesac xelovnebis nimuSi Tavad 

SeiZleba axdendes Sedegebis naTel demonstrirebas? mxatvrulma kvle-

vam kiTxvis niSnis qveS daayena samecniero weris kargad nacnobi forme-

bis ualternativoba da xels uwyobs kvleviTi refleqsiis formulire-

bis arakonvenciuri saxeebis damkvidrebas.  

                                                            
53 moxseneba daiwera fundamenturi kvlevis farglebSi, romelic ganxorcielda 

SoTa rusTavelis saqarTvelos erovnuli samecniero fondis mxardaWeriT [FR-

18-4275].  
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`aRiqmeba ra codnis warmoebis formad, mxatvruli kvleva, erTis 

mxriv iyenebs, meores mxriv ki, kiTxvis niSnis qveS ayenebs samecniero we-

ris cnobil formebs, romlebic gamoiyeneba mxatvruli kvlevis ganuyo-

feli nawilis — SemoqmedebiTi procesebis aRwerisas. gamoiTqmis argu-

mentebi mxatvruli kvlevisas nebismieri saxis ganmartebiTi teqstis ga-

moyenebis aucileblobis winaaRmdeg. amis mizania, bolomde gaazrebul 

iqnas xelovnebis esTetikuri da epistemologiur Tvisebebi. iazrebs ra 

am Tvisebebs, mxatvruli kvleva iTvisebs tradiciuli weris formebs da, 

imavdroulad, eWvqveS ayenebs maT, angrevs maTi institucializaciis 

praqtikas... da ase iqmneba refleqsiuri artikulaciis sruliad axali 

formebi. mkvlevrebs sul ufro da ufro xSirad uwevT multimediur 

formatSi muSaoba, raTa SemoqmedebiTad gamoiyenon, gamoiwvion da Seav-

son sityvebi da dawerili teqstebi da, amasTanave, moaxdinon refleqsi-

uri Sefasebis integrireba Tavad xelovnebis nimuSSi. weris teqnologi-

ebi, maT Soris digitaluri teqnologiebi, gvaZleven SesaZleblobebs, 

gamovikvlioT mxatvruli kvlevis masalebis, saSualebebisa da werisadmi 

midgomis  SesaZleblobebi da SezRudvebi~, — weria mxatvruli kvlevis 

sferoSi erT-erTi wamyvani konferenciis CARPA54-s 2021 wlis, rigiT VII 

gamocemis koncefciaSi (CARPA 2021). yovelive amis fonze, CARPA-s or-

ganizatorebi mogviwodeben mkvlevrebs, `erTad SeviswavloT, rogor ga-

movTaloT, amovCxapnoT, CavweroT notebis saxiT, CavxatoT, davxatoT, 

davaproeqtoT da movxazoT saSemsruleblo xelovnebis sferoSi gan-

xorcielebuli mxatvruli kvlevebi~ (CARPA 2021).   
is, Tu ra saxe SeiZleba miiRos mxatvruli kvlevis Sedegebis dafiq-

sirebam, saocrad naTlad Cans mxatvruli kvlevisadmi miZRvnil onlain-

JurnalebSi. kvlevis virtualur samyaroSi ganTavseba gacilebiT ufro 

mdidar SesaZleblobebs sTavazobs mkvlevars. magaliTad, sferos wam-

yvani Jurnali Jorrnal of Artistic Reserach (https://www.jar-online.net/) saSualebas 

aZlevs artistebs, Seqmnan onlain-eqspozicia, romlis saSualebiT dain-

teresebuli kolegebi virtualur sivrceebSi `seirnobisas~ aTvaliere-

ben, ecnobian kvlevis Sedegebs, dafiqsirebulT ara marto werilobiT, 

aramed audio-Canawerebis da sxvadasxva vizualuri masalis (video, fo-

to, grafika) saxiT. eqspoziciebi rogorc JAR-isTvis, ise sferos sxva 

araerTi wamyvani JurnalisTvis iqmneba mxatvruli kvlevis wamyvan onla-

in-platformaze https://www.researchcatalogue.net/, romelic saSualebas aZ-

levs mkvlevarebs, ara marto Seitanon ganacxadi gamoqveynebaze porta-

lis meSveobiT, aramed damoukideblad gamoaqveynon TavianTi kvleviTi 

proeqtebi, gaxadon eqspoziciebi Ria damTvalierebelTaTvis.  

                                                            
54 The Colloquium on Artistic Research in Performing Arts – saSemsruleblo xelovnebis 

sferos mxatvruli kvlevis koloqviumi.  
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mocemuli formati ar maZlevs saSualebas, ufro detalurad war-

mogidginoT mxatvruli kvlevis Sedegebis dafiqsirebis Zalze saintere-

so saxeebi, Tumca, msurs konkretuli mxatvruli kvlevis magaliTze war-

modgena SegiqmnaT maTze. saubaria mxatvrul kvlevaze `apokalifsi, anu 

gravitaciis dasrulebis SiSi~, romelic tardeba SoTa rusTavelis sa-

qarTvelos erovnuli samecniero fondis mier dafinansebuli fundamen-

turi kvlevis `SemoqmedebiTi kvlevis55 meTodologiis SemuSaveba XXI sa-

ukunis fortepianosa da misi samomavlo perspeqtivebis kvlevis maga-

liTze~ farglebSi.  

kvlevas vatarebT pianistebi nino da Tamar Jvaniebi da kompozito-

ri eka WabaSvili. kvleva iTvaliswinebs, erTis mxriv, XX-XXI saukuneebSi 

fortepianos ganviTarebis analizs amave periodis akademiuri musikis 

istoriuli ganviTarebis konteqstSi, meores mxriv ki — sakravze sxva-

dasxva saxis eqsperimentebis Catarebas bgeraTwarmoebis axali SesaZleb-

lobebis warmoCenis da Tavad instrumentis modificirebis mizniT. 

kvleva iqca didi formis axali safortepiano nawarmoebi/perfomansis 

Seqmnis winapirobad. nawarmoebSi aisaxa rogorc evoluciis is saintere-

so gza, romelic sakravma XX da XXI saukuneebSi gaiara, ise Catarebuli 

eqsperimentebi. performansSi dakavebulia ori fortepiano, erTi modi-

ficirebuli fortepiano, fortepianoebis kameruli orkestri da vir-

tualuri safortepiano orkestri, aseve video-instalaciebi. nawarmoe-

bi axal rolSi gvivlens akustikur fortepianos da pianists, am rolis 

gamovlenis procesi ki iqca erTgvar situaciis analizis meTodad (Case 

Study). kvlevis procesze dakvirvebis Sedegad Cven SeimuSaveT am formis 

kvlevis Catarebis meTodologia, rac, imedia, xels Seuwyobs kvlevis axa-

li formis damkvdrebas saqarTveloSi da mokrZalebul wvlils Seitans 

mis ganviTarebaSi saerTaSoriso doneze. 

STagonebis wyarod CvenTvis iqca XX saukunis cnobili germaneli 

kompozitoris karlhainc Stokhauzenis sityvebi, warmoTqmuli 1992 

wels erT-erT sajaro leqciaze: `safortepiano musika miuaxlovda Ta-

vis dasasruls. me amas naTlad vgrZnob. Tanamedrove fortepianoebi ax-

lis aRmoCenis saSualebas aRar iZleva~ (Stockhausen, 1993:138). kompozito-

ri 1992 wlis Semdegac qmnida musikas am sakravisTvis, Tumca faqtia, rom 

rom or saukuneze met xans wamyvan musikalur instrumentad aRiarebuli 

fortepiano XXI saukuneSi sakmaod iSviaTad eqceva kompozitorTa yu-

radRebis centrSi, gansakuTrebiT solo instrumentis ampluaSi. es, er-

Tis mxriv, ganapiroba musikaluri bgeris sakmaod radikalurma gadaaz-

rebam (magaliTad, irgvliv arsebuli yovelgvari xmauris musikaSi integ-

                                                            
55 proeqtis konkursze gatanis etapze mkvlevarTa jgufi cnebas Artistic Research 
vTargmnidiT, rogorc `SemoqmedebiT kvlevas~, Tumca, am etapze SevjerdiT 

Targmanze `mxatvruli kvleva~.     
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rirebam), meores mxriv ki, musikis samyaroSi teqnologiebis SemoWram. am 

faqtorebma „didi datvirTva misca bgeraTSeferilobas da im nawarmoe-

bebs, romlebic mxolod maszea orientirebuli. monoqromuli qmnilebe-

bi TiTqmis ar imsaxureben yuradRebas~, aRniSnavs kvlav da kvlav Stok-

hauzeni (Stockhausen, 1971:348). fortepianos monoqromulobas emateba Ta-

nabrad temperirebuli wyobac, romelic aRar sargeblobs Tanamedrove 

kompozitorebSi didi popularobiT, ris Sedegadac saxezea kompozi-

torTa interesis zemoxsenebuli kleba. 

unda aRiniSnos, rom XX-XXI saukuneebSi araerTma kompozitorma 

scada fortepiano gamomsaxvelobiTi SesaZleblobebis gamdidreba misi 

meqanizmisa Tu saSemsruleblo teqnikis modificirebis gziT. Znelia 

warmoidgino, ra saxis inovaciebis potenciali aqvs akustikur fortepi-

anos, Tundac teqnologiebis gamoyenebis SemTxvevaSi. nuTu marTla uax-

lovdeba dasasruls safortepiano musika? es kiTxva saocrad aqtualu-

ria dRevandel musikalur samyaroSi. masze pasuxis gacemis erT-erTi sa-

ukeTeso gzad Cven mxatvruli kvlevis Catareba miviCnieT.  

ratom mxatvruli kvleva? Cvens mier dasmul kiTxvaze pasuxis gace-

ma SeiZleboda musikologiuri kvlevis saSualebiTac. Tumca, mxatvruli 

kvlevis metad SemoqmedebiTi meTodebi da is, rom kvlevis Sedegi, ro-

gorc wesi, xelovnebis nimuSia, Cvenis azriT, mocemuli amocanis Sesas-

ruleblad bevrad ufro Sesaferisi gaxldaT. rogorc belgieli arqi-

teqtori da mkvlevari iohan verbeke aRniSnavs, `xelovneba, dizaini da 

arqiteqtura araa uSualod CarTuli samyaros zust, logikur gaazreba-

Si (rogorc zusti mecnierebebi), magram isini avseben mas codnis im sfe-

roTi, romelic efuZneba adamianTa gamocdilebasa da qcevas da gadajaW-

vulia kulturul da sazogadoeriv ganviTarebasTan~ (Verbeke, 2013:123). 
asea mxatvruli kvlevac. `iseve rogorc nebismieri sxva disciplina, xe-

lovneba, dizaini da arqiteqtura efuZneba sakuTar specifikur pozici-

as, romelic gamoimuSava realobasTan mimarTebiT...~, — askvnis verbeke 

(Verbeke, 2013:123). 
realobasTan mimarTebiT sakuTari poziciis gamomuSavebisas Cven 

gansakuTrebiT STagonebuli viyaviT imiT, rom mogveca SesaZlebloba, 

kvlevis Sedegebi arakonvenciuri, CvenTvis aqmade ucnobi formebiT 

dagvefiqsirebina. arada, es idea sruliad ucxo ar aris xelovnebisaT-

vis, maT Soris — safortepiano musikisaTvis.  

Tamamad SeiZleba iTqvas, rom fortepianos nebismieri „aratradici-

uli“ gamoyeneba — iqneba es misi preparacia, wyobis Secvla, masze dakvris 

teqnikis gafarToeba — warmoadgenda ama Tu im kompozitoris mier war-

moebuli im procesis Sedegs, romelic Zalian mogvagonebs mxatvrul 

kvlevas. amas mowmobs jon keijis, helmut laxenmanis, karlhainc Stokha-

uzenisa da kidev araerTi kompozitoris sxvadasxva saxis teqstebi. igive 

karlhainc Stokhauzenis ukanaskneli safortepiano cikli „bunebrivi 
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grZliobebi“ safortepiano bgeris bunebis kvlevis Sedegad Seiqmna. am 

kvlevaze man araerTxel isaubra — maT Soris CemTan interviuSi56. ciklis 

TiToeuli piesis ritmsa da temps gasnazRvravs safortepiano bgeris 

„bunebrivi“ xangrZlivoba, romelsac ganapirobebs ama Tu im bgeris si-

maRle, registri, misi aRebisas Semsruleblis atakis intensivoba, peda-

lis sxvadasxva saxiT gamoyeneba. SeiZleba iTqvas, rom „bunebrivi grZli-

obebi“ Sedegia Taviseburi mxatvruli kvlevisa, romlis mizans fortepi-

anos bgeris bunebis Seswavla warmoadgenda. kvlevis Sedegad ki mogvev-

lina xelovnebis nimuSi. amrigad, araerTi kompozitoris (maT Soris, Ta-

vad Stokhauzenis) mier gamoTqmuli mosazrebebis fonze, TiTqos Tana-

medrove fortepiano axlis Tqmis saSualebas ar iZleva, germanelma kom-

pozitorma 2005-06 wlebSi Seqmna nawarmoebi, romelSic axali kuTxiT 

warmoaCina musikis istoriisaTvis am umniSvnelovanesi sakravis SesaZ-

leblobebi.  

igive SeiZleba iTqvas amerikeli kompozitoris jon keijis mier ro-

ialis preparaciasa, Tu Cexi alois habas mier meoTxedtonuri fortepia-

nos agebasTan dakavSirebiT. uaRresad mniSvnelovania, rom TiToeulma 

am kvlevaTagan ara marto safortepiano, aramed zogadad akademiuri mu-

sikis ganviTarebaze moaxdina gavlena, riTac kidev erTxel gausva xazi 

fortepianosa da safortepiano musikis mniSvnelobas akademikuri musi-

kis sferoSi. 

am Taviseburi kvlevebiT STagonebulebma, Cven gadavwyviteT, saku-

Tari pasuxi gagveca safortepiano musikisadmi interesdakargul kompo-

zitorTaTvis. sakmaod masStabuრi kvleva CavatareT, movicaviT ra sa-

fortepiano musikis ganviTarebis ramdenimesaukunovani istoria. am is-

toriis gadaazrebis safuZvelze, CamovayalibeT sakuTari xedva sakravis 

mier ganvlili gzisa da es yvelaferi avsaxeT Tavad nawarmoebSi, romlis 

kompozitori eka WabaSvilia. magram sainteresoa, rom nawarmoebi mkvle-

varma kompozitorma Seqmna swored rom mkvlevar SemsruleblebTan Ta-

namSromlobiT.  

ra saxiT aisaxa safortepiano musikis istoriis Cveneuli xedva na-

warmoebSi? moxsenebis formatidan gamomdinare, SeuZlebelia perfor-

mansis detaluri ganxilva, Tumca, zogadi aRwera mainc warmodgenas Se-

giqmniT rogorc nawarmoebze, ise kvlevis Sedegebis dafiqsirebis axal 

saxeebze, romelTa wardgena mocemuli moxsenebis mTavari mizania. 
nawarmoebi saTauriT `apokalifsi, anu gravitaciis dasrulebis Si-

Si~57 Sedgeba sami nawilisgan — sami etapisgan, rogorc Cven maT vuwodebT. 

                                                            
56 gamouqveynebeli interviu Catarda 20.01.2006, kompozitoris saxlSi, kiurten-

Si.  
57 inglisureonovan saTaurSi Cven gamogvaqvs Stokhauzenis citata. Sedegad, na-

warmoebs hqvia “Has Piano Music Come to an End?” (miuaxlovda safortapiano musika 
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I etapi — fortepianos dabadeba, anu ideis materializacia; sicoc-

xle No. 1 
II etapi — fortepianos 7 sicocxle 

III etapi — sicocxle No 9. modificirebuli fortepiano 
Cven ganvixilavT safortepiano musikis istorias, rogorc ramdeni-

me  sicocxlisgan Semdgar cikls. am koncefcias safuZvlad udevs eka Wa-

baSviliseuli aRqma arsebobisa. sicocxle, misi azriT, `droiT Semosaz-

Rvruli fenomenia, romelic mudmivobaSi, multidroiT-sivrciTi para-

metriT yoveljerze saxecvlili gvevlineba da arsebobis sxvadasxva fa-

zebs warmoadgens. ciklis fazebs Soris gardamavali periodi apokalif-

sia, anu erTis dasasruli da meores dasawyisi. ratom gravitacia? apoka-

lifsi aris erTgvari ltolva dasasrulisken... gravitaciuli uxilavi 

talRebi, romlebic droisa da sivrcis erT fazaSi gasavlelad erT si-

cocxles gaaCnia, sanam isini ar gaileva da axali ar warmoiSveba, rasac 

mudmivoba ganapirobebs. SesaZloa, Stokhauzenis gamonaTqvami ukavSir-

deba apokalifsis, misdami ltolvis ideas~58.  
WabaSvili sakmaod Tavsufal interpretirebas ukeTebs samecniero 

Teoriebs (am SemTxvevaSi — gravitaciuli talRebis Teorias), iyenebs 

maT rogorc mxatvrul ideas, romelic qmnis nawarmoebis konstruqciis 

safuZvels.  
amrigad, fortepianos mTeli istoria Cven mier iyofa 3 etapad da 9 

sicocxled. 
I etapi (xangrZlovoba daaxl. 20 wuTi) `fortepianos dabadeba~ asa-

xavs ideis (axali instrumentis, fortepianos Seqmnis aucilebloba) ma-

terializebas. aqac, kompozitori Tavisufal interpretirebas ukeTebs 

samyaros SeqmnasTan dakavSirebul Teoriebs, cdilobs ra am TeoriebiT 

gansazRvruli garkveuli procesebis musikalur imitirebas. saintere-

soa, rom igi koncentrirebas akeTebs bgeraTwarmoebis arakonvenciur, 

Tanamedrove teqnikebze maSin, roca aRwers sakravis dabadebas XVII-XVIII 

saukuneebis mijnaze. sruldeba etapi `sicocxliT No. 1~, romelic war-

modgenilia fragmentiT italieli kompozitoris lodoviki jiustinis 

mier 1732 wels Seqmnili ciklidan 12 Sonate de cimbalo di piano e forte. es gax-

lavT istoriuli mniSvnelobis, pirveli nawarmoebi, romlebic eqsklu-

ziurad fortepianosTvis daiwera. I etapis SesrulebaSi monawileobas 

iRebs fortepianoebis virtualuri orkestri (publika, romelic mobi-

luri telefonebis saSualebiT rTavs safortepiano musikis video-Cana-

werebs) da fortepianoebis kameruli okestri, romelic Sedgeba 2 pianis-

tis mier Cawerili 12 safrtepiano partiis video-Canawerisgan; ekranze 

                                                                                                                                                                     
Tavis dasasruls?). saTaurebis SerCevisas gadamwyveti faqtori iyo, ramdenad 

damajereblad JRers esa Tu is saTauri mocemul enaze.  
58 citata aRebulia eka WabaSvilis piradi, gamouqveynebeli Canawerebidan. 
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gaSvebuli Canaweris fonze ki 2 solisti 2 roialze ukravs solistebis 

partiebs. 
II etapi (xangrZlovoba daaxl. 30 wuTi) `agviRwers~ 7 sicocxles — 

ganviTarebis 7 etaps, romelic safortepiano musikam, Cveni xedviT, 

dRemde gaiara. etapi efuZneba 31 kompozitoris safortepiano musikis-

gan Semdgar masalas59. am kompozitorebma, Cveni azriT, gansazRvres sa-

fortepiano musikis Janris ganviTareba. sxvaTaSoris, am siaSi qarTveli 

kompozitorebic SeviyvaneT. miuxedavad imisa, rom maTi gavlena msof-

lio musikalur samyaroze didi ar aris, isini erTi mniSvnelovani ideis 

demonstrirebas emsaxurebian — rogor aRwevs epoqis suli yvela erov-

nul skolaSi, miuxedavad nebismieri dabrkolebisa; Cvens SemTxvevaSi, 

igulisxmeba sabWoTa reJimis diskriminaciuli politika, romelic aT-

wleulebis ganmavlobaSi krZalavda progresul ideebs.  

mosazrebebi, dakavSirebuli Cven mier gakeTebul arCevanTan, dafiq-

sirebulia werilobiTi saxiT... oRond ara musikologiur kvlevaSi, ara-

med Cvens veb-gvredze gamoqveynebul blogSi. blogis Seqmnis idea STag-

vagona mxatvruli kvlevisadmi CrdiloeT evropis qveynebis midgomam, 

romlis farglebSic miesalmebian refleqsiis ara marto samecniero da 

akademiur, aramed `poetur, SemoqmedebiT, literaturul, da media-sen-

sitiur~ formebs (CARPA 2021). fragmentebi blogis teqstebidan audio 

da video-Canawerebis saxiT gamoyenebulia masalad video-instalacieb-

Si. video-instalaciebi aseve Seicavs nawyvetebs cnobili pianistebis au-

dio/video Canawerebisa.  
III etapi (xangrZlovoba daaxl. 15 wuTi) warmoadgens me-9 sicocxles 

saxelwodebiT `mofdificirebuli fortepiano modekali~. centralur 

rols am nawilSi axrulebs eka WabaSvilisa da ostat aleqsandre zira-

qiSvilis mier mxatvruli kvlevis farglebSi modificirebuli akusti-

kuri forepiano60. modificirebis mTavari mizani gaxldaT sakravis Tana-

medrove musikaluri azrovnebisTvis damaxasiaTebel principebTan daax-

loeba, ris Sedegadac transformirda rogorc bgeraTwarmoebis xerxe-

bi, ise sakravis JReradoba. modificirebul sakravTan erTad mocemul 

etapze JRers aseve wina or etapze dakavebuli ori fortepiano.  
nawarmoebis udidesi nawili pandemiis Jams Seiqmna, ramac, bunebri-

via, gavlena iqonia masze. mesame etapis struqtura efuZneba cnobili 

qarTveli mwerlis guram megreliSvilis Facebook-posts, romelSic mwe-

rali detalurad aRwers COVID-19-iT inficirebis Semdeg ganvlil avad-

myofobis fazebs. III etapi COVID-19-is musikluri anamnezia. posti, erTis 

                                                            
59 partitura Seicavs am kompozitorTa saxelebs. nawarmoebebisa da fragmente-

bis SerCeva pianistebis prerogativaa. 
60 modekali aerTianebs Semdeg sityvebს: modificirebuli ekasa da aleqsandes 

mier.  
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mxriv, safuZvlad daedo nawarmoebis struqturas, meores mxriv, wakiT-

xuli da Cawerili, igi video-instalacievis masaladac iqca. 

nawarmoebs asrulebs koda – `sxva perspeqtivebi~, romelic asaxavs 

fortepianos ganviTarebis istoriis manZilze sxva ostatebisa da kompo-

zitorTa mier sakravis modificirebis sxvadasxva mcdelobas.  
rogorc xedavT, mocemuli mxatvruli kvlevis mTavar mizans warmo-

adgenda warmoeCina fortepianos potenciali, iyos aqtualuri Tanamed-

rove epoqaSi. sainteresoa, rom Tavidanve Cveni mizani iyo ara pasuxis 

povna Stokhauzenis kiTxvaze, aramed imis damtkiceba, rom safortepiano 

musika ar miuaxlovda Tavis dasasruls; rom es mxolod erT-erTi si-

cocxlis dasasrulia, gardamavali periodi fazebs Soris, apokalifsi... 

da axali sicocxlis dasawyisi; rom sakravs Seswevs Zala, iyos inovaciu-

ri da WeSmaritad Tanamedrove instrumenti, romelic asaxavs epoqis 

suls. vimedovnebT, Cven es davamtkiceT. SesaZloa, am SemTxvevaSi Cven 

ara imdenad obieqturi, aramed subieqturi mkvlevrebi varT, romlebsac 

gviyvars didi istoriuli mniSvnelobis sakravi. mxatvruli kvlevis ki-

dev erTi damaxasiaTebeli Tviseba subieqturobis miRebaa (klasikuri sa-

mecniero meTodebis sapirispirod). magram swored es subieqturoba aZ-

levs saSualebas ara marto xelovnebas, dizainsa da arqiteqturas, ro-

gorc verbeke aRniSnavs, aramed mxatvrul mkvlevarebsac, gamoimuSavon 

realobasTan mimarTebiT sakuTari specifikuri pozicia. da gana marTe-

bulia, SevzRudoT mkvlevrebi kvlevis Sedegebis dafiqsirebisas mxo-

lod samecniero werilobiTi formiT?       
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musikis semantikis sakiTxisTvis 

 

XX saukunis 40-ian wlebSi didi popularobiT sargeblobda infor-

maciis Teoria, romelic komunikaciuri saSualebis sistemebsa da zogad 

kanonzomierebebs Seiswavlis. musika iseve, rogorc xelovnebis sxva dar-

gebi, erT-erTi sakomunikacio sistemaa. amdenad, mxatvrul nawarmoebSi 

Cadebuli informacia `esTeturad“ iwodeba im mniSvnelobiT, rogorc 

`biologiurs“ uwodeben nervul sistemaSi cirkulirebad informacias. 

am SemTxvevaSi epiTeti — garegnulad aRniSnavs komunikaciis fizikur 

bunebas. aqedan gamomdinare, informaciis Sinaarsobrivi interpretacia 

sWarbobs im sistemis gansazRvras, romelSic is moqmedebs. dReisaTvis 

musikaSi informaciis gadacemisTvis cnobili triadaa: kompozitori — 

Semsrulebeli — msmeneli an adreul saukuneebSi arsebuli orkomponen-

tiani komunikacia: kompozitori/Semsrulebeli — msmeneli; abraam mo-

lis azriT, informacia aris sidide — mniSvnelobisagan arsobrivad gan-

sxvavebuli da misgan damoukidebeli, e.i. is uCvenebs Setyobinebis sir-

Tules da organizebulobas, da ara mis mniSvnelobas, Sinaarssa da azrs. 

cxadia, musikasTan mimarTebaSi dauSvebelia teqnikuri dargis komunika-

ciur SetyobinebasTan misi identificireba. 

kompozitori sakuTar bgeriT warmodgenebs sanoto CanaweriT uke-

Tebs kodirebas da asrulebs gamgzavnis funqcias, rac miTiTebuli ko-

munikaciis I etapia da dakavSirebulia ZiriTadi Setyobinebis gardasax-

vasTan. II etapi — sanoto grafikaSi fiqsirebuli kodirebuli informa-

ciis bgerebSi gaJRerebaa, rac niSnavs informaciis erTi fizikuri for-

midan meoreSi gadasvlas; kompozitoriseuli informaciis SesanarCuneb-

lad komunikaciis wevrebs (gamgzavnsa da mimRebs) Soris unda arsebobdes 

kodebis urTierTSesatyvisoba. musikaluri Setyobinebis ZiriTad for-

mad miCneulia organizebuli bgerebis JReradoba. arnold Seringis az-

riT: `warmodgena xmovanebaze, romelic Semoqmedis gonebaSi cocxlobs, 

gvevlineba pirveladi Wvretis Sedegad“ (Орлов, 1973:440). sanoto Canawe-

ris sistema imyofeba garkveul SesabamisobaSi xmovanebis parametrebTan 

da Seesabameba kods Tavisi `simboloebiT“ da `niSnebiT“. sanoto simbo-

loebi apriori cnobilia rogorc gamgzavnisaTvis, aseve mimRebisaTvis.                          

organisa da lutnis Zvel tabulaturebSi aRniSnuli mxolod kla-

viaturaze TiTebis gadaadgilebis Tanmimdevroba, araviTar informaci-

as ar Seicavs bgeris absoluturi simaRlis Sesaxeb. komunikaciis proce-

sis monawileebi eqvemdebarebodnen notaciis winaswar SeTanxmebul da 



 
 
348 

aRiarebul e.w. `Cum konvencias“, romelic monawilis maxsovrobaSi inaxe-

ba. mag: giiom de maSo nawarmoebs sul ramdenime erTgvarovani notiT 

iwerda sanoto sistemis erT xazze. xolo misi oTxi musikosi — bgeraTa 

simaRlis am abstraqtul Tanmimdevrobas erT mTlian mxatvrul nawar-

moebSi ukeTebda realizebas, sadac gansazRvruli iyo riTmi, faqtura, 

forma da Janruli Tavisebureba.                  

qarTul himnografiaSi arsebuli nevmuri niSnebi aswleulebs iT-

vlis, Tumca dReisaTvis saukuneebs Soris komunikaciuri kavSiris gaw-

yvetis gamo, niSanTa koduri sistemis interpretireba SeuZlebelia.                    

xuTxazianma sanoto sistemam bgeris xarisxis (simaRle, grZlioba, siZli-

ere) dafiqsirebis saSualeba mogvca. magram, rac Seexeba sanoto niSaniT 

aRniSnuli bgeris an bgeraTa erTobliobis tembrs, mas Seesatyviseba ara 

mxolod erTi hangi, aramed misi mravalferovani variantebi (winaswar ga-

nusazRvrelia Semsruleblis arCevani). adamianis smenis mxolod ori Zi-

riTadi parametris — simaRlisa da siZlieris fsiqofiziologiuri mona-

cemebis diferencirebuli zRurblis gansazRvriT, abraam molma daadgi-

na aRqmis kvanti (bgeriTi rxevis kvanturi veli — fononi), rac 340 000 

utoldeba. miuxedavad uzustesi gamoTvlebisa, musikis bgeriTi struq-

turis informaciis gasagebad es meTodi miuRebelia. amrigad, sanoto Ca-

naweri rCeba romeliRac Setyobinebis kodirebul formad. davuSvaT, Se-

ringiseuli gansazRvreba Semsruleblis gonebaSi arsebuli xmovani war-

modgenis Sesaxeb Seefardeba sinamdviles, Tumca cxadia, es xmovani war-

modgena Tavis mxriv, raRaciTaa nakarnaxevi da warmoqmnili. g.orlovi 

miiCnevs, rom `kompozitoris gonebaSi arsebuli bgeriTi warmodgena da 

msmenelis smeniTi STabeWdileba idealur sferos ganekuTvneba. I Sem-

TxvevaSi — es momavali xmovani formis Canafiqria; II SemTxveveaSi ki — 

msmenelis smeniTi STabeWdileba, xatovani SegrZneba. orive SemTxvevaSi 

— kompozitorisa da msmenelis idealuri sferos gamaerTianeblad gvev-

lineba ara imdenad emociuri gancda, ramdenadac sulieri. kompozitori 

ideaSi arsebuli bgeriTi variantebidan irCevs erTs. xmovani formebis 

miRma arsebuli idealuri warmonaqmnebi, romlebic gansazRvravs mxat-

vruli azrovnebis teleologias (anu xmovani formebiT operirebis Sina-

gan mizans) — swored es aris is, rasac Cven vuwodebT xelovnebis qmnile-

bis Sinaarss, azrs, mniSvnelobas, esTetikur Rirebulebas. amrigad, a.Se-

ringi da a.moli miiCneven, rom pirveladia warmodgena xmovanebaze. g.or-

lovis versiiT, `pirveladia idealuri warmonaqmni, romelic eZiebs saWi-

ro xmovan formebs, romelsac kods vuwodebT“ (Орлов, 1973:443).                   

1) bgeris ZiriTadi elementebis aRqmis variantebis ricxvi ramdeni-

me aseul aTass aRwevs, amave dros, es maCvenebeli kidev ufro gaizrdeba, 

Tu bgeris simaRlisa da siZlieris faqtorebis garda, ganvixilavT bge-

ris sxva Tvisebebs: tembrs, grZliobas, TandaTan qrobas, atakas da a.S. 

amasTanave es elementi (aRqmis kvanti) — erTobliobis kompleqsia. pirve-
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ladi Semadgeneli elementebis SesaZlo variantebis ricxvi asobiT nu-

lian cifrs warmoqmnis. amdenad, musikaluri SemoqmedebisaTvis — maTe-

matikosebis Teoriuli Tu praqtikuli mcdeloba, TiTqmis uSedegoa. 

2) nebismieri koduri `simbolo“ — es aris elementaruli forma (da 

ara elementi), romelic gansxvavebulia sxvebisagan. magaliTad: alfavi-

tis aso — beWdviT an werilobiT teqstSi, metyvelebaSi — fonema, morzes 

anbanSi — wertilebis da tireebis kombinacia, eleqtronuli impulsebis 

seria — telefonebis danadgarSi da a.S. 

cxadi xdeba, rom musikas gansakuTrebuli kodi gaaCnia, romelsac 

gansazRvravs ara calkeuli koduri erTeulebi, aramed maTi mTlianoba 

(e.i. ara calkeuli asoebi, aramed maTi mTlianoba — iseTi, rogoricaa 

sityvebi an maTi jgufi metyvelebaSi). am azrs iziareben is mkvlevrebi da 

kompozitorebi (T.klaueli, i.xoxlovi, v.stasovi, p.Caikovski, fon biu-

lovi, h.berliozi, r.Sumani da sxvebi), romlebic musikis programul bu-

nebas aRiareben. isini pouloben bgeriTi elementebis iseT Sexamebebs, 

romlebic Seesabamebian bunebis movlenebs, calkeul peizaJebs da xSi-

rad cocxal gmirebsac ki. musikis Sinaarsad mxolod aRniSnuli movle-

nis aRiareba informaciis Teoriis, rogorc mecnieruli sistemis — mate-

rialuri realobis imitaciis formamde migviyvanda. ufro dasaSvebad 

miviCnevT abraam molis mosazrebas, romlis Tanaxmadac `nebismieri mate-

rialuri formiT miwodebuli mxatvruli nawarmoebi urTulesi in-

struqciebis sistemaa, saidanac adamianma unda `gamoixmos“ mniSvnelobe-

bis Sesabamisi elementebi da rekonstruireba gaukeTos Setyobinebis 

idealur models — azrs, mniSvnelobas“ (Мол, 1966:100). xSiria diskusie-

bi, rodesac subieqti amtkicebs, rom mocemuli musikaluri nawarmoebis 

obieqturi Sinaarsis miseuli ganmarteba — sawyisi variantis adeqvatu-

ria. aseTi mtkiceba individis mier aRqmuli `zusti Sinaarsisa“, romelic 

kompozitoriseuli Canafiqris tolfasia — absurdulad gvesaxeba. ambi-

valenturi SeiZleba iyos mxolod da mxolod emociuri aRqmebi da ara 

Tavad Sinaarsi, romelic erTaderTia. 

materialuri postulati amtkicebs, rom mxatvruli nawarmoebi ma-

terialuri faqtia, Sinaarsi ki — misi Tviseba. xelovnebis mravali mcod-

ne ikvlevda, Tu ra azris matarebelia mxatvruli nawarmoebi, rogorc 

obieqturi sinamdvilis movlena da mivida daskvnamde, rom mxatvruli na-

warmoebi arsebobs adamianis gonebis gareT da misgan damoukideblad. 

musikis kvlevisas Teoriul-informaciuli meTodebis gamoyenebas mos-

devs mTeli rigi terminologiuri barierebi. gaCnda bevri, Tumca musi-

kismcodneobaSi ukve cnobili terminebi: musikaluri ena, semantika, se-

miotika, kodi, informacia da a.S. `musikaluri enis“ cnebis gavrcelebam 

musikaze ganavrco niSnobrivi sistemis statusi (principSi, aseTia nebis-

mieri ena). am azris gavrcelebas semiotikis mecnierebam Seuwyo xeli. 

dadga musikis Sinaarsis, azris, mniSvnelobis mecnieruli Seswavlis sa-
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kiTxi. rogorc i.koni miiCnevs: `enasa da musikas Soris paralelis gasav-

lebad, unda vaRiaroT musikis Sinaarsobrivi, ufro zustad, semantiku-

ri xasiaTis — musikis `enad“ miCneva; miuxedavad yvelanairi sirTuleebi-

sa, aucilebelia analizis safuZvlad miviCnioT musikis umniSvnelovane-

si Tviseba — misi, rogorc Setyobinebis saSualebad arseboba“ (Кон, 

1972:94).                       

SekiTxvaze: Tu ra rols TamaSobda misTvis Teoria musikis Seqmnis 

procesSi, igor stravinskim gadaWriT upasuxa: `retrospeqtuls, praq-

tikulad — araviTars. aris nawarmoebebi, romlebisganac is (Teoria) ga-

momdinareobs... da amdenad aris damxmare produqti, romelic uZluria 

Seqmnas da Tundac gaamarTlos ukve Seqmnili“ (Стравинский, 1971:220).     

SemoqmedebiTi procesis axsnisas uaRresad sainteresoa sergei raxmani-

novis azri: `musikas vusmen Sinaganad da viwer rac SeiZleba sadad da bu-

nebrivad... amdenad, raki Cemi STagonebis wyaro ucnobia, msmenels SeuZ-

lia moisminos Cemi musika yvelafrisagan damoukideblad“ (Рахманинов, 

1973:102). iseTi tradiciebis mimdevari kompozitori, rogoric iyo niko-

loz rimski-korsakovi, umetes SemTxvevaSi Tavis qmnilebebSi, gverds uv-

lida da uaryofda musikis Teoriis sistemebSi arsebul akrZalvebs. aman 

gamoiwvia azris Camoyalibeba, romlis Tanaxmadac, musikis Teoriis da-

ufleba aucilebelia saswavlo procesSi, xolo rac Seexeba mxatvrul 

Semoqmedebas, is sxvagvarad xorcieldeba: masSi musikis Teoria, rogorc 

aseTi, ar monawileobs. swavleba musikis Teoriis Sesaxeb, rogorc yvela 

ganmazogadebeli Teoria — abstraqciis Sedegia. igi moicavs musikalur 

teqstebSi Semavali elementebis funqciur urTierTobas, rac ganapiro-

bebs maT logikur ganviTarebas. fundamentur disciplinaSi, romelsac 

`harmoniuli funqciebis Teoria“ ewodeba, funqciebi aRwerilia ara ro-

gorc invariantuli damokidebulebebi, aramed rogorc tipologiuri 

erTeulebi, romlebic iZlevian mravalgvari akordikis klasificirebas 

da maTi Sexamebis gavrcelebul saSualebebs. swored amis Sesaxeb SeniS-

navs b.gasparovi, rom `faqtobrivad, Cvens winaSea ara harmoniuli fun-

qciebis aRwera, aramed teqstebSi napovni bgeraTSexamebebis klasifika-

cia. amdenad, semiotikuri TvalsazrisiT, musikalur-Teoriuli koncef-

ciebi moklebulia struqturul da funqcionalur Tvisebebs“ (Гаспаров, 

1969:177). rac Seexeba polifonias, formas, kiloebis swavlebas — isini 

garkveuli stilis damaxasiaTebeli elementebis klasificirebas axde-

nen. musikis TeoriasTan mimarTebaSi dro damangrevlad moqmedebs. mobi-

luria ara mxolod gaxmovanebuli musikaluri teqsti, aramed icvleba 

struqturuli kanonzomierebebic. drosTan mimarTebaSi Teoriuli doq-

trinebi uZluria. yvelafers warmarTavs musikaluri metyveleba. maga-

liTad: beThovenis Semoqmedebis mTlianobaSi dasaxasiaTeblad ganvixi-

lavT mis adreul, Sua da gvian periods, vaxdenT maTi musikaluri enis 

Sedarebas. isini msgavsia, amave dros gansxvavebuli. gamodis, tradiciu-
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li termini `musikaluri ena“ mTlad uvargisi (!) ar unda iyos, radganac 

Cven marTla vlaparakobT beThovenis sami stilis musikalur enaze, ma-

leris, Subertis, Sopenis, SostakoviCis, stravinskis `rusuli periodis“ 

musikalur enaze da xSirad calkeuli nawarmoebis musikalur enazec ki, 

Tu ki iq iseTi sistemaa gamoyenebuli, romelic sxvagan ar iyo realize-

buli. am cnebis gansazRvrisas pirvel sirTuled g.orlovi miiCnevs mu-

sikaluri enebis simravles, romlebic funqcionirebs erTsa da imave so-

cialur sferoSi, drois monakveTSi, sinqronul da diaqronul mimarTe-

baSi. aseTi ram verbalurTan mimarTebaSi dauSvebelia. ar arsebobs iseTi 

sazogadoeba, romelSic drois erTsa da imave monakveTSi, Tanabarufle-

bianad funqcionirebs sxvadasxva istoriuli formaciis ena. gavixsenoT 

s.raxmaninovis, i.stravinskis, a.skriabinis, o.mesianis da mravali sxva 

kompozitoris mcdeloba, ganemartaT sakuTari musikaluri nawarmoebis 

Seqmnis procesi. magram, rodesac saqme musikalur nawarmoebSi arsebul 

Sinaars Seexeboda, ukve rTuldeboda procesis sityvieri aRwera.                              

raki ukve gavmijneT sakomunikacio sistemaSi musikis da verbaluri 

enis funqciebi, aRvniSnoT is faqti, rom: a) verbaluri informaciisaTvis 

faqtobrivad sulerTia, ra xarisxis bgeriT awvdian mas. mTavaria, gaigo-

non informaciis Semcveli masala. am dros, musikisaTvis Zireulia mi-

wodebuli bgeris xarisxi, uromlisodac musika kargavs Tavis umniS-

vnelovanes funqcias — intonaciur bunebas. b) verbalurSi mxolod 

Tanmimdevrulad miwodebuli bgerebis dajgufebidan miiReba informa-

cia; musikaSi ki erTdroulad miwodebuli bgeraTa jgufidan Semdgari 

informacia (mag: akordebi) erT mTlianobaSi aRiqmeba; Tu ramdenad mniS-

vnelovania erT akordSi gaerTianebuli bgerebis intonirebiT gadace-

muli informacia, viziarebT alfredo kazelas azrs Semcirebuli septa-

kordis Sesaxeb: `...romlis wyalobiTac debiusim, ravelma, stravinskim 

da sxvebma Seqmnes musikaluri Sedevrebi. ...domeniko adaleona metad 

sworad gansazRvravda am oTxbgerian TanaJReradobas, rogorc `gan-

cvifrebis“ akords. am ukanasknels (Semcirebul septakords) gaaCnda 

saswaulmoqmedi melodramatuli Zala. naTeli xdeba, 1750-1850 wlebis 

manZilze Tu ratom mimarTavdnen mas Teatralur moqmedebebSi, rodesac 

aucilebeli iyo ganwirulebis an mwuxarebis, mkvlelobis, uiRblo qor-

winebis, borotebis da a.S. gamoxatva“ (kazela, 1926:23). mogvianebiT es 

akordi vagnerma Caanacvla axali septakordiT (f, as, ces, es), Semdeg Cndeba 

skriabinis (`promeTes“), kazelas, mesianis da sxvaTa akordebi. g) verba-

lur sistemaSi informaciis gadacemisas bgeris garkveuli sixSirec sak-

marisia komunikaciuri aqtis gansaxorcieleblad, maSin, roca musikaSi 

gaxmovanebuli bgera — minimum oTxganzomilebiania. musikaluri in-

formacia msmenelTa mier sxvadasxvagvarad iSifreba. arsebobs asocia-

ciuri, realisturi, programuli da kidev mravali sxvanairi ganmarte-

bis mcdeloba. rogorc aRmoCnda, aswleulis manZilze dramatul moqme-
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debebSi — Semcirebuli septakordis saSualebiT ixsneboda kulminaciu-

ri kvanZi. faqtia, rom musikaSi sxvadasxva bgeraTSexamebebis da maT So-

ris, CamoTvlili akordebis gaJRereba  dramatul konteqstSi, mZafr 

emociur datvirTvas atarebs, romelic  warsulSic da dResac, garkveul 

doneze gasagebia sruliad gauTviTcnobierebeli mimRebisTvisac ki, ro-

melsac `moumzadebel msmenels“ vuwodebT. am Sexedulebas ganamtkicebs 

da azris gamoTqmis uflebas maZlevs Cems mier Catarebuli eqsperimente-

bis Sedegebi: `moumzadebeli msmenelebi (zrdadasrulebuli Tu bavSve-

bi), ukve mosmenili musikis zemoqmedebiT an mosmenis procesSi xatavdnen 

abstraqtul an konkretul kompoziciebs da ganmartavdnen kidec Tavi-

anT Canaxatebs. specialuri programis gavlis Semdeg (romelic gulis-

xmobda musikis kanonzomierebebis saxviTi xelovnebis gamomsaxveli sa-

SualebebiT gadmocemas), bavSvebi euflebodnen musikis Teoriis safuZ-

vlebs, afiqsirebdnen nawarmoebis formas. Tu vimsjelebT musikaluri 

nawarmoebis mosmenis Sedegagad Sesrulebul naxatebze, TiTqmis yvela 

maTgani musikaSi arsebuli emociuri datvirTvis adeqvaturi iyo; dasa-

Taurebis arsebobis SemTxvevaSi (rac msmenelisTvis ucnobi rCeboda), na-

xati Sinaarsobrivad uaxlovdeboda avtoriseul Canafiqrs“ (gogolaZe, 

2006:266). aRniSnul meTodikaze dayrdnobiT 1974-1995 wlebSi saswavlo 

procesi mimdinareobda saqarTvelos ganaTlebis saministros samxatvro 

skola-aTwledSi, aseve germaniaSi — 1998-2004 wlebSi. wlebis manZilze 

dagrovilma faqtebrivma masalam, specialistebis dadebiTi Sefaseba da-

imsaxura kievis (l.boCkariovi) da moskovis (v.meduSevski) konservatori-

ebSi; mecnieruli kvleva da ilustraciebi dabeWda lambertis akademiam 

(germania), aseve — ilinoisis Statis (aSS) samecniero cnobarSi (1988) Se-

sulia, rogorc swavlebis originaluri axali meTodika.               

rogorc ukve aRvniSneT, abraam molis da Seringis Tanaxmad, Semoq-

medebiT procesSi pirveladia warmodgena xmovanebaze. g.orlovi kompo-

zitoriseul SemoqmedebiT pirvelwyarod idealur warmonaqmns miiCnevs, 

xolo rogor `Semodis“ is gonebaSi da rogor xdeba misi obieqtivacia, es 

sakiTxi kompozitorebisTvisac rTuli asaxsnelia.  

aRniSnuli problemis gadasaWrelad warmodgenil mraval versias-

Tan erTad, uaRresad sainteresod miviCnieT p.florenskis mosazreba — 

uZveles samyaroSi arsebuli fonetikamdeli ideografiuli damwerlo-

bis Sesaxeb, romelic `gamoscemda da gadascemda mxolod ideas, arsebob-

da sametyvelo enisagan damoukideblad, amitomac aRniSnuლ viTarebaSi 

SeiZleba kacobriobis universalur enadac iwodos... Semdeg p.floren-

ski miuTiTebs kacobriobis fsiqologiuri niSanTvisebebis igiveobaze, 

romlis Tanaxmadac erTi da imave ideis gadmosacemad yvela droSi da 

yvela xalxTan analogiuri saxe/xatebi gamoiyeneboda“ (Флоренский, 

1971:523). rasakvirvelia, winamdebare statia ar isaxavs miznad dasmuli 

problemis calsaxad gadaWras da musikaluri enis komunikaciuri bune-
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bis ideografiul damwerlobasTan gaigivebas, magraმ igi musikis seman-

tikis sakiTxSi gaTviTcnobierebis erT-erTi versiis mcdelobaa. SeiZle-

ba garkveulwilad swored es faqtori ganapirobebs erovnuli da teri-

torialuri barierebis gareSe musikis, rogorc sivrceSi ganfenili da 

gansazRvrul droSi intonirebuli bgerebis komunikaciur bunebas, misi 

aRqmisa da emociuri gancdis SesaZleblobas?                 

 

 

gamoyenebuli literatura: 

 

1. kazela a., politonaloba da atonaloba (l.gogolaZis Targm).  1926. 
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Труды по знаковым системам. Тарту. 1969. 
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5. Мол А. Теория информации и естетическое воспитание. «Мир». M. 1966. 
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ekaterine buCukuri 

Tbilisis vano sarajiSvilis saxelobis  

saxelmwifo konservatoria 

musikologiis doqtori 
  

rogor davinaxoT  bgera da movisminoT suni, 

anu sinesteziis kidev erTi saxeobis Sesaxeb 

 

sinestezia — nevrologiuri fenomenia, romlis drosac ori da meti 

grZnobis saxeoba erTmaneTs erwymis.  sinesTets SeuZlia ara marto esmo-

des viRacis xma, aramed xedavdes kidec mas, grZnobdes mis gemos da mis 

Sexebas. 

adamianebi, romlebic sinesTezias ganicdian, garda imisa, rom aqvT 

uzarmazari SemoqmedebiTi potenciali, gaaCniaT informaciis damaxsov-

rebisa da gamravlebis saocari unari. maTi aRqmis SesaZleblobebi saSua-

lebas aZlevs tvins, rom gaaanalizos ramdenime grZnobidan miRebuli  

„Sereuli“ monacemebi erTobliobaSi. 

musikologiaSi araerTi Sroma arsebobs ferisa da musikis sineste-

ziuri kavSirebis Sesaxeb. SeiZleba iTqvas, rom amgvari grZnobiTi asoci-

aciuri kavSirebi xelovnebis nimuSebis srulfasovani esTetikuri aR-

qmis erT-erT aucilebel elements warmoadgens da mis gareSe SeuZle-

bels xdis iseT xelovanTa Semoqmedebis gagebas, rogorebicaa  skriabini, 

rimski-korsakovi, Ciurlionisi da sxv.   

erTi SexedviT, ynosva (aromati) yvelaze naklebad monawileobs sa-

xelovnebo procesSi — sunis gadmocema TiTqos SeuZlebelia kinoekran-

ze, musikas da naxats ar aqvs aromati. Tumca musikis efeqtis msgavsia re-

alur cxovrebaSi aromatis moqmedebac adamianze. iseve rogorc musikas 

SeuZlia Zlieri emociebis da asociaciebis gamowveva, sunsac SeuZlia 

igive gavlena moaxdinos adamianis emociur mdgomareobaze. musika da su-

ni Zlieri stimulia adamianis tvinisTvis. tvini iwyebs maT Soris energi-

ulad gajerebuli kavSirebis Seqmnas, zrdis nervuli qselebis da kavSi-

rebis raodenobas. 

moxsenebaSi ganixileba sinesteziis iseTi naklebad Seswavlili sfe-

ro, rogoricaa ynosviTi mexsiereba (asociacia) da musika,  da mcdelobaa 

pasuxi gavceT kiTxvas — rogor movisminoT aromati?   

sinesTeziis tipebi SeiZleba daiyos rogorc: 

1. vizualuri (`suraTi“, feri, abstraqtuli forma da a.S.) 

2. taqtiluri da kinesTetikuri (musikis, rogorc moZravi sustan-

ciis SegrZneba, magaliTad, musikis Sinaarsis gamosaxva cekvis saSuale-

biT) 

3. gemovnebiTi (`msuye“ harmonia da a.S.) 

4. ynosviTi (JReradi Sreebis `aromatebi“ da a.S.) 
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5. temperaturuli (fleitis `civi“ tembri da a.S.) 

6. gravitaciuli (`mZime“ roki da a.S.) 

ynosviTi mexsiereba exeba sunis mexsierebas. suns SeuZlia bevri mo-

goneba gagvicocxlos. es imitom xdeba, rom ynosvis bolqvi, romelic 

aris centraluri nervuli sistemis nawili da amuSavebs sensorul in-

formacias cxviridan, limburi sistemis nawilia. 

vinaidan limburi sistema mexsierebasTan da emociebTan mWidro kav-

SirSia, suns SeuZlia mogonebebis aRZvra da Zlieri reaqciebis gamoiwve-

va.  

miuxedavad imisa, rom arsebuli gamokvlevebi cxadyofs, rom ynos-

visa da musikalurma stimulebma SeiZleba gavlena moaxdinon adamianis 

aRqmaze da qcevaze, am garemos niSnis kombinirebuli an interaqtiuli 

efeqti, kargad ar aris gaazrebuli. mag., Sobis dResaswaulTan dakavSi-

rebuli stimulebis gamoyenebiT, es kvleva Seiswavlis sunisa da musikis 

erTobliv gavlenas maRaziis, misi garemos da SemoTavazebuli saqonlis 

momxmarebelTa Sefasebebze. eqsperimentuli dizaini ganxorcielda imi-

tirebul sacalo maRaziaSi; Sedegebi miuTiTebs, rom momxmarebelTa Se-

faseba ufro maRalia, rodesac saSobao surneli saSobao fonuri musi-

kis TanxlebiTaa, xolo saSobao surnelis arseboba arasaSobao musikas-

Tan erTad, amcirebs Sefasebebs.  

sinesTezia aris nevrologiuri Tviseba an mdgomareoba, romelic 

iwvevs grZnobebis SeerTebas an Serwymas, romlebic Cveulebriv ar aris 

dakavSirebuli. erTi grZnobis stimulacia iwvevs uneblie reaqcias erT 

an ramdenime sxva grZnobaSi. magaliTad, sinesTeziis mqone adamians SeuZ-

lia moisminos feri an naxos xma. 

bevri msgavsebaa musikasa da sunamoebs Soris. gavixsenoT Tundac 

`notebi~, romlebic gvxvdeba rogorc musikalur, ise parfiumerul kom-

poziciebSi. aseve, Cveni cxovrebis zogierTi movlena garkveul simRe-

rebTan da sunebTan aris dakavSirebuli. anu, musikac da alkoholuri 

sasmelebic mogonebebis erTgvari Semnaxvelia, kargad `JRers~. yofaSi 

damkvidrebulia sityvaTa Sexameba: `mousmine aromats“, `sunamos JRera-

doba“, `citrusis notebi“, `yvavilis akordebi“, `vardis notი“ da sxv. 

TiTqos saubari sunze ki ara, aramed musikalur nawarmoebzea. 

erT-erTi yvelaze Teatraluri sunamoa legendaruli Mitsouko, Seq-

mnili 1919 wels Jak gerlenis mier. es dramatuli, melanqoliuri kompo-

zicia mravali Semoqmedi adamianis, maT Soris didi Teatraluri moRva-

wis sergei diagilevis rCeuli iyo. man es Tavad speqtaklis dawyebamde 

gamoiyena fardebze da Teatris kulisebSi. am konteqstSi gansakuTrebiT 

aRsaniSnavia gerlenis parfiumeruli musikalur-Teatraluri xazi. 

saintereso Teatraluri istoria ukavSirdeba cnobil Dior-is suna-

mos Diorissimo. 70-ian wlebSi tagankas TeatrSi daidga Cexovis `alublis 

baRi“, sadac mTavar rolebs asrulebdnen ala demidova da vladimer vi-
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socki. warmodgenebis dawyebamde demidovam darbazSi da scenaze moaf-

rqvia sunamo SroSanis kaSkaSa aromatiT, romelic visocskim parizidan 

Camoitana. 

sainteresoa, rom axla sakmaod popularuli gaxda TeatrSi aroma-

tis difuzorebis damontaJeba, rom mayurebels garkveuli asociaciuri 

kavSiri hqondes speqtaklebTan da Tavad TeatrTan. 

rogorc wesi, mayurebeli Teatris suns ukavSirebs mtvriani xaver-

dis, pudris, pomadis, Zveli xis, yvavilebis Taigulebis da auditoriis 

sunamoebis nazavs. mag., sakmaod xSirad, martin grasis mier 1998 wels Seq-

mnili Vivienne Westwood Boudoir surneli asocirdeba Teatrisa da Teatra-

luri sagarderobos sunTan. intensiuri Semadgenloba gvaxsenebs pud-

ras, wiTel pomadas da yvavilebis notebs. 
kulisebTan aseve asocirdeba 2010 wlis kompozicia 1889 Moulin 

Rouge Histoires de Parfums, romelic aseve Seicavs uamrav pudras, pomadas, 

vardebs da muskuss. 2012 wels imave brendisgan iyo parizis sakoncerto 

darbaz “Olympia”-sTvis gankuTvnili sunamo  L’ Olympia Music Hall Histoires 

de Parfums, parfiumeri Gérald Ghislain (yvavilebis Taigulebis surneli, xa-

verdovani aveji, xis scena, zamSi, tkbili deserti bufetSi). parfiumerma 

Roja Dove-ma Tavisi erT-erTi sunamo Diaghilev Roja Dove  miuZRvna sergei 

diagilevs da Teatrs. mdidari kompozicia aseve mianiSnebs mtvrian far-

debze, sagarderobos surnelze, pomadasa da pudrze, mayurebelTa mdid-

rul samosze da Teatris SesasvlelTan Tambaqos sunze.  
ukve istoriis nawilia sabWoTa parfiumeruli nawarmi, romelic 

operebisa da baletebis saxelwodebebs ukavSirdeba. 

Tu Cvens cxovrebaSi suni amdens niSnavs, sainteresoa, ratom ar ar-

sebobs Semoqmedebis mimarTuleba, romelic specialurad muSaobs sunis 

SegrZnebaze? am SemTxvevaSi aromatis xelovneba SeiZleba gaxdes indivi-

dualuri — TiToeuli msmeneli aRiqvams ama Tu im xelovnebis sagans, rac 

damokidebulia piradi gamocdilebisa da ynosviTi mogonebebis monacem-

Ta arqivze. 

xelovnebaSi surnelis mimarT arasaTanado  yuradRebaze, 1978 wels 

belgielma mxatvarma gai bleusma dawera mTeli manifesti `sunebTan mu-

Saobisgan miRebuli mkveTri SegrZnebebi“. mogvianebiT ki Tavad muSaob-

da parfiumerul instalaciebze, speqtaklebsa da xelovnebis sagnebze. 

imisda miuxedavad, rom calke mimarTuleba, albaT ar arsebobs, xe-

lovnebaSi xSiria aromatebis danergvis mcdelobebis da Sesabamisi gamo-

fenebic tardeba da SeiZleba iTqvas, rom marsel diuSanis „parizis haer-

ze“ bevrad ufro realuri istoriebic arsebobs. 

erT-erTi uaxlesi magaliTia mxatvar braian golcenleixteris 
Sillage. sxvadasxva regionis mosaxleoba iziarebda im sunebs, romelTanac 

isini saxlis asocirebas axdenen. proeqtma imogzaura aSS-s qalaqebSi 

2014 da 2016 wlebSi. 
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mniSvnelovani movlena moxda 2020 wlis dasawyisSi, garaJis Tana-

medrove xelovnebis muzeumSi. eqsperimenti “You're on the Air” miznad isa-

xavda Tanamedrove xelovnebaSi aromatebis gamoyenebis Seswavlas. pro-

eqti Sedgeboda instalaciebisa da masterklasebisgan — vizitorebis ur-

TierTqmedeba mniSvnelovan aspeqts warmoadgenda 

(https://garagemca.org/en/exhibition/art-experiment-you-re-on-air). 
ynosviTi mexsiereba, rogorc xelovnebis nairsaxeoba, romelic ga-

momsaxvel saSualebad suns iyenebs, 1980 wlidan aris aRiarebuli. mar-

sel diuSani iyo erT-erTi pirveli mxatvari, romelmac pirvelad gamoi-

yena sunebi xelovnebaSi. 
am mimarTulebiT aRsaniSnavia proeqti Green Aria (Green Aria, a Scent 

Opera), surnelovani opera. aRsaniSnavia, rom is swored ase JRers: `ope-

ra“ romelic ufro unda iynosoT, vidre uyuroT da mousminoT. „operis 

surneli“ — kristof ludamielis gamofena gugenheimis muzeumSi 2009 

wels, romelSic gaerTianebuli iyo or aTeulze meti aromati, romelic 

specialuri `surnelovani mikrofonebiT“ ifrqveoda 148 adgilas  musi-

kis TanxlebiT. zogi aromati miznad isaxavda bunebrivi sunamoebis mo-

wodebas, zogi ki aRwerili iyo rogorc `industriuli“ an `absoluturi 

nulovani“. idea aris ambis moyola sunis Tanmimdevrulad gamoyenebiT 

musikasTan erTad, romelic Seqmnilia niko mulisa da valger sigurdso-

nis mier.  

„operis“ idea aris is, rom sunis Tanmimdevruli mokle epizoduri 

amofrqvevebi gvawvdis ambavs industrializaciis Sesaxeb iribi  saSua-

lebiT. zogierTi suni binZuria, magaliTad parizSi matareblis lianda-

gis msgavsad, zogi ki klasikurad erwymis harmoniul surnelebs. zog-

jer, sufTa, neitraluri xma Semodis, rogorc „fleitis surnelovani ba-

Ri“, rogorc garemomcveli musikis (da sunis) rogorc, qaosisgan gan-

wmendis Sedegi. 

Scent Opera-s Semqmnelebs aseve mouwiaT winaaRmdegobis gadalaxva 

adamianis organizmis fundamenturi SezRudvebis TvalsazrisiT, rode-

sac informaciis miReba xdeba sunTqvis marTviT, cxviriT, gansxvavebiT 

Tvalis, yuris, enisa da TiTis wverisagan. cxadia, wina sunebis Tanmimdev-

robis damaxsovreba aseve problemuria maTTvis, vinc ar aris sunamoebis 

profesionali-parfiumeri. sirTules emateba wina sunis gavlena mom-

devno sunis aRqmaze, maSinac ki, Tu saventilacio sistemam Zveli aroma-

tis kvali gaaqro... `es tanvarjiSia“, — ambobs ludamieli. `da Semoqmede-

biTi koSmari. magram magaria“ (Lubow, 2009). 
sruli saxiT „opera“ maqsimum ocdaaT wuTs grZeldeba, da rogorc  

auditoria aRniSnavda premierisas, Tu smeniTi da mxedvelobiTi resur-

si mzad iyo kidev ufro meti informaciis misaRebad, ynosviTi recepto-

rebi am intensiuri muSaobiT sakmaod gadaiRala. Tumca,  inovaciuri 

koncefciiTa da zedmiwevniTi, sinqronuli SesrulebiT da ideiT, es 
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proeqti marTlac saintereso  aRmoCnda da daamtkica, rom suns, namdvi-

lad SeuZlia ambis gadmocema.  
Zalze STambeWdavia am TvalsazrisiT aseve  gamofena “RESET 2.0” Ta-

namedrove xelovnebis centrSi “MARS”. es proeqti aerTianebs ara mxo-

lod aromatis, aramed ferisa da JReradobis gavlenas adamianis aRqmaze. 

RESET 2.0 — esaa Taviseburi art-skriningi, meditaciuri warmodgena, 

art-Terapiis seansi, romlic mayurebels aZlevs saSualebas da exmareba, 

gaanalizos sakuTari fsiqika da dadebiTad imoqmedos masze sensoruli 

da taqtiluri praqtikiT. erTgvari inteleqtualuri performansi, rom-

lic mayurebels Tavis WeSmarit „me“-sTan abrunebs 

(https://centermars.ru/projects/resetexhibition/). 
mexsierebis surneli: sunisa da klasikuri musikis damaTrobeli 

kombinacia — avstraliis samxatvro kvartetis eqsperimentuli proeqtis 

mTavari ideaa: mexsierebis surnelSi, sunamoebi ereva Caikovskis, gurji-

evis da mauntfortis musikis hangebs. am proeqtisTvis aromatebi Seqmna 

meqsikaSi dabadebulma, parizSi ganaTleba miRebulma da  niu-iorkSi da-

fuZnebulma parfiumerma karlos huberma. igi srulyofili zRapris 

mTxrobelia: sanam yvela musikaluri nawarmoebi daiwyeba, huberi aR-

wers, Tu rogor iqna Cafiqrebuli da `aSenebuli~ misi suni, TiToeuli 

maTgani Seqmnilia gansakuTrebuli istoriuli momentebis an ganwyobi-

lebebis aRsaqmelad. 

`surnelebs aqvT Tviseba, racionaluri azrovnebis gverdis avliT 

iarsebon — es aris sufTa emocia“, — ganmartavs  kvartetis samxatvro 

xelmZRvaneli jeims beki. `gza, romelsac SeuZlia didi xnis win dakargu-

li mogonebebi gamoiwvios. Cveni gonebis Caketili nawilebis ideis xor-

cSesxmaa“. am proeqtis ideaa, klasikuri musikis axal, farTo auditori-

asTan gatanis SesaZlebloba. `es exeba im adamianebisTvis pasuxis gacemas 

klasikur musikasTan gaucxoebasTan kavSirSi, romlebsac sulac ar aqvT 

akademiuri musikaluri ganaTleba“ (Sebag-Montefiore, 2016). 
pirvelad 1868 wels londonis alhambras varietes TeatrSi romlis 

aromati „jadosnuri cekvis“ warmodgenis dros gamoiyenes. aromatebis 

gamoyeneba  praqtika filmTan erTad, iwyeba 1906 wlidan, xmovani filme-

bis epoqis dawyebamde. 1958 wels gamoqveynebul Film Daily-is informaci-

iT, samuel roqsi rothafelma saojaxo Teatridan, fores-sitiSi, pen-

silvaniaSi, mayureblis winaSe ganaTavsa bamba, romelic gaJRenTili iyo 

vardis zeTiT. 1916 wels ki niu-iorkis rivolis Teatri moklemetraJiani 

filmis `yvavilebis ambavis“ gaSvebisas aRiWurva Sesabamisi aromatebis 

gaSvebis SesaZleblobiT.  

1929 wels miuziklis „brodveis melodiis“ Cvenebis dros, niu iork 

siTi TeatrSi Weridan sunamo ifrqveoda. es praqtika TandaTan fexs iki-

debda, Tumca amasTan, Teatridan konkretuli sunebis gawmendas saaTebi 

sWirdeboda da ramdenime dRis Semdegac igrZnoboda. 
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aRsaniSnavia, rom yvela es adreuli mcdeloba ganxorcielda Teat-

ris mflobelebis da ara Tavad filmebis mwarmoeblis mier. mayurebels 

SeeZlo sunze yuradRebis koncentrireba imis nacvlad, rom fokusire-

buliyo imaze, rac reJisors surda. garda amisa, Teatrebis sididis gamo, 

didi raodenobiT parfiumeria unda gamoyenebuliyo, rom yvela mayure-

bels Tanabrad SeegrZno aromati. aman kidev erTi problema gamoiwvia: 

adamianis ynosvas drois mcire monakveTSi uWirs erTi surnelidan  meo-

reze modulireba. 

uolt disnei iyo pirveli kinematografisti, vinc Tavad moisurva 

1940 wels `fantaziaSi“ sinesTeziis idea praqtikulad ganexorcielebina 

da Cvenebisas am mSvenier sanaxaobas aromatic damateboda, magram sabo-

lood uari Tqva am Zvirian siamovnebaze sakmaod didi xarjebis gamo.  

laubes teqnika, romelsac man Tavdapirvelad “Scentovision” uwoda, 

dainerga 1939 wels niu iorkis msoflio gamofenis dros. sistema mile-

biT iyo dakavSirebuli kinoTeatrebSi individualur savarZelTan, ise, 

rom dro da raodenoba sakontrolo dafis gamoyenebiT frTxilad imar-

Teboda. 1943 welს New York Times iuwyeboda, rom `Scentovision `suns“ swra-

fad da martivad moixmars filmis saundtrekTan erTad“ (Turner, 2017). 
Sveicareli laubi 1946 wels evropaSi dabrunda, Tumca iq  veravin 

daainteresa Tavisi gamogonebiT. 1957 wlis noemberSi Laube da Bert S. 

Good-is sakuTrebaSi arsebuli es sistema daapatentes SeerTebul Sta-

tebSi. 

speqtaklSi sunis CarTva rTulia, da Tu Smell-O-Vision-is am teqno-

logias ukve 60 wliani gamocdileba aqvs kinoindustriis sferoSi, is mu-

sikalur Tu Teatralur samyaroSi Tundac eqsperimentebis gziTac 

rTulad warmosadgenia. Smell-O-Vision aris Scentovision-is gaumjobesebuli 

versia, romelic filmis proeqciis dros uSvebs surnels, ise rom mayu-

rebels SeuZlia sunis meSveobiT `iynosos“, Tu ra xdeba filmSi. misi war-

moCena 1960 wels moxda filmSi `saidumlo surneli“, romlis reJisoria 

maik tod umcrosi. am proeqtisas kinoTeatris savarZlebSi damontaJda 

30 aromati, romlebic saundrekebis gaJRerebis dros iyo gaSvebuli. la-

ubesac da todsac esmodaT, rom sistemas esTetikuri SezRudvebi hqon-

da. magaliTad, drama ar iyo iseTi Janri, romlis drosac am sistemis ga-

moyeneba saintereso iqneboda. amrigad, komedia „idumalebis surneli“ 

iyo pirveli filmi, romelSic suni auditorias garkveul siuJetur wer-

tilebze an personaJebze mianiSnebda. magaliTad, erT personaJs axasia-

Tebs Tambaqos surneli (https://www.youtube.com/watch?v=d7jNGsLEn2U). 
2016 wels Sedga sidnei art kvartetis saintereso TanamSromloba 

parfiumer karlos huberTan surnelis, xmisa da warmosaxviTi eqsperi-

mentis saxiT, romelSic gurjievis sagaloblebi, locvebi da ritualebi, 

Caikovskis simebiani kvarteti Txz. 70 / 1, arvo piartis Fratres, Mountfort 
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Song for Charly Sesrulda. Tu piartis Fratres-isTvis saneleblebi, Savi pil-

pili, espanuri tyavi, sakmevelia misadagebuli, Serwmuli `moxaluli mu-

qi yavis“ surnelTan, Cilis notebi warmodgenili aromatiT Anima Dulcis, 
Serwymulia jorj gurjievis sagaloblebTan. suni da musika maTrobeli 

kombinaciaa, Zlieri da damajerebeli (http://sydneyartquartet.com/). 
`me vgrZnob musikis gemos“, `warmomidgenia, rogori suni aqvs sit-

yvas“ — ucnaurad JRers, magram xSirad ase aRiqvamen adamianebi xelovne-

bas. erTi SexedviT, sinesTetebisTvis sensoruli SegrZnebebi, romlebic 

erTmaneTTan ar aris dakavSirebuli, uCveulo gziT aris Serwymuli. si-

nesTezia bevrisTvis idumal da naxevrad miTiur movlenad rCeba, magram 

zogisTvis sensoruli signalebis Sereva bunebrivi mdgomareobaa.  

XXI saukuneSi TandaTan xdeba Smell-O-Vision-is aRorZineba da Cven vu-

axlovdebiT epoqas, rodesac surnelovani Setyobinebebi gveqneba Cvens 

teqnikur mowyobilobebze, magaliTad, smartfonze, an TeatrSi da sa-

koncerto darbazSi... 

gansakuTrebiT es idea aqtualobas iZens kovid pandemiur xanaSi —  

rodesac bevri surneli gvenatreba, magaliTad, Teatris, kinos, sakon-

certo darbazis, xolo kovidgadatanili pacientebis garkveul nawils 

anosmiis fenomeni aqvs, anu didi xnis ganmavlobaSi ar ubrundeba ynosva, 

an ubrundeba sxvagvari saxiT.  

Cveni tvinis SesaZleblobebi marTlac usasruloa — mecnierebi 

kvlav ikvleven sinesTeziis fenomens da jerac bevria gaurkveveli, kiT-

xvaze gaucemeli pasuxi. 
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qeTevan bolaSvili 

Tbilisis vano sarajiSvilis saxelobis 

saxelmwifo konservatoria 

profesori 

 

musika da sivrce  

Stokhauzenis da qsenakisis Semoqmedebis magaliTze 

 

kulturis fenomenebs Soris erT-erTi gansakuTrebulia drois da 

sivrcis aRqmis Tavisebureba, rac uzarmazar gavlenas axdens yoveli 

kulturis formirebaze da gansazRvravs TiToeulSi Camoyalibebuli 

mxatvruli azrovnebis sistemis fundamentur principebs. xelovnebis 

dargebs Soris drois da sivrcis gaazrebis TvalsazrisiT, erT-erTi ga-

morCeulia musika, radgan dro misi arsebobis erTaderTi realuri gan-

zomilebaa, xolo sivrce — ara. amasTan, musika, sivrcis mravalgvarobi-

dan gamomdinare, warmoudgenelia mis gareSe, radgan sivrce SeiZleba 

iyos ara mxolod fizikuri, aramed, aseve, akustikuri, warmosaxiTi, fsi-

qologiuri da sxv. musika, ZiriTadad, sivrcis swored am nairsaxeobebs 

iyenebs, sakuTari moTxovnebidan gamomdinare. aqve unda aRiniSnos, rom 

musikis da sivrcis urTierTqmedeba calkeul, gansakuTrebul SemTxve-

vebSi Tanaarsebobis uaRresad Tavisebur da mniSvnelovan mxatvrul Se-

degs iZleva. 

musikis da sivrcis urTierTobis kvleva musikologiis metad sayu-

radRebo sferoa da mraval, sxvadasxva aspeqtze fokusirebul naSroms — 

wigns, statias, disertacias da sxv. Janris kvlevas moicavs. am sakiTxi-

sadmi samecniero literaturis mimoxilva sakmaod did dros wagvar-

Tmevs da, amitom, aq mxolod imas aRvniSnavT, rom mkvlevarebTan erTad, 

mniSvnelovani wvlili sakiTxis SeswavlaSi miuZRviT kompozitorebs, 

gansakuTrebiT avangardistebs da upirveles yovlisa karlhainc Stok-

hauzens da ianis qsenakiss. aqedan gamomdinare, moxsenebis mTavar mizans 

warmoadgens musikis da sivrcis urTierTobis Seswavla Stokhauzenis da 

qsenakisis Semoqmedebis magaliTze, maT nawarmoebebze da statiebze, in-

terviuebze da sxva masalebze dayrdnobiT. 

 

* * * 
darmStadtis sazafxulo kursebze wakiTxul leqciaSi `musika siv-

rceSi~ (Musik im Raum), romelic Semdgom statiad gamoqvyenda, Stokhau-

zeni aRniSnavs, rom e.w. sivrcul musikas, marTalia hyavda winamorbede-

bi, magram `yuradRebiT Tu davakvirdebiT, davinaxavT, rom dasaxelebul 
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magaliTebs61 cota ram aqvT saerTo Tanamedrove situaciasTan~ 

(Stockhausen, 1963:152). ibadeba kiTxva: ratom?  

bunebrivia, sivrcisadmi midgomas da misi gaazrebis gansxvavebulo-

ba mraval faqtorTanaa dakavSirebuli, magram erT-erTi mniSvnelovania 

is, rom, rogorc Sveicarieli fsiqologi da filosofosi Jan piaJe aR-

niSnavs, `sivrce drois momentaluri anabeWdia~ (Piaget, 1971:1), maT Soris 

onTologiuri da mxatvruli drois im koncefciebis, romlebic ama Tu im 

epoqis Taviseburebas ganapirobebs. aqedan gamomdinare, didi mecnieru-

li aRmoCenebis epoqis musika, rogorc kulturis fenomeni, SeuZlebelia 

sargeblobdes imave fundamenturi principebiT, rogorc wina saukuneeb-

Si. metic, samyaros modelis yoveli umciresi cvlileba drois da siv-

rcis aRqmis da maTi urTierTobis gaazrebis cvlilebebs iwvevs, rogorc 

globalurad, anu epoqalurad, aseve aRibeWdeba TiToeuli xelovanis 

individualur mxatvrul samyaroze. 

swored amitom SevarCieT, musikis da sivrcis urTierTobis epoqa-

luri msgavsebis da individualuri gansxvavebulobis sademonstraciod 

ori avangardisti kompozitoris — karlhainc Stokhauzenis da ianis qse-

nakisis ramdenime nawarmoebi. 

 

musika da sivrce Stokhauzenis SemoqmedebaSi 

 

XX saukunis meore naxevris musikaluri avangardis erT-erTma li-

derma, karlhainc Stokhauzenma 50-iani wlebis dasawyisis sxvadasxva Se-

madgenlobis solo da saansamblo nawarmoebebSi, musikaluri drois da 

sivrcis organizebis axal principebs miagno, romlebic srulyo didmas-

Stabian nawarmoebebSi: Gruppen62 (1955-1957) sami orkestrisTvis (3 diri-

JoriT) da Carré63 (1959-1960) oTxi orkestris da oTxi gundisTvis (4 di-

riJoriT). 

Gruppen sami orkestrisTvis axali musikis erT-erTi gamorCeuli 

nawarmoebia. sam did jgufad dayofili orkestri (TiToeulSi 36-37 mu-

sikosi) publikis garSemo rkalisebradaa ganawilebuli — msmenelis win, 

mis marjvniv da marcxniv. nawarmoebis Sesasruleblad saWiroa sami diri-

Jori. TiToeuli maTgani asrulebs sakuTar tempSi, magram maTi sinqro-

nizeba xdeba calkeuli monakveTebis sawyisi da bolo wertilebis mixed-

viT. nawarmoebis bgeriTi palitra saocari mravalferovnebiT xasiaTde-

ba — natifi gamWvirvale xmovanebebidan spilenZis Casaberebis mWaxe, 

                                                            
61 Stokhauzeni asaxelebs magaliTebs wina saukuneebidan, kerZod, XVI-XVII sauku-

neebis poliqoraluri musikidan, mocartis Serenata Notturna-s ori kameruli or-

kestrisTvis, berliozis Requiem-s da sxv. 
62 Gruppen (germ.) – jgufebi. 
63 Carré (fr.) — oTxkuTxedi. 
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mrisxane akordebamde. nawarmoebis mdidari tembruli palitris akusti-

kuri efeqti gamZafrebulia orkestris ganlagebiT — publikis irgvliv 

da ara mis pirispir. amgvarad, JReradobis sami wyaro qmnis sami gansxva-

vebuli musikaluri drois da sami sivrcis erTdroulobas. Sedegad vi-

RebT axal sivrce-dros.  

Gruppen-is musikaluri qsovili organizebulia 12-bgeriani seriis, 

12 sxvadasxva grZliobis da artikulaciis tipis Tanmimdevrobis safuZ-

velze, magram gansakuTrebiT sayuradReboa, rom am nawarmoebSi Stokha-

uzeni pirvelad mimarTavs tempis gansxvavebul aRniSvnebs, e.w. tempis 

`oqtavis~ (60-120-mde) danawevrebas (ix. sqema №1). 

musikaluri sivrce-drois organizebis analogiur principzea da-

fuZnebuli Carré. aq didi orkestri dayofilia oTx, tembrulad erTgva-

rovan jgufad. TiToeulSi CarTulia, aseve, 8-12-kaciani Sereuli gundi. 

xmebi da sakravebi erTiandebian Serwymuli erTgvarovani JReradobis 

Sesaqmnelad. teqsti, romelic umTavresad fonemebisgan Sedgeba, Sei-

cavs, aseve sxvadasxva saxelebs da agebulia wminda musikaluri kanonzo-

mierebis safuZvelze. sakoncerto programaSi kompozitorma dawera: 

`nawarmoebi ar mogviTxrobs raime ambavs. TiToeuli momenti damouki-

deblad arsebobs. ar unda aCqardeT, Tu am musikis aRqma gsurT, cvlile-

bebis umetesoba sakuTriv bgerebis SigniT xdeba. imedi maqvs, es musika 

mogcemT Sinagani simSvidis, sifarTovis da koncentraciis SegrZnebas~ 

(Universal Edition, 2020). 
musikaluri drois da sivrcis parametrebis gardaqmna, Stokhauze-

nis am periodis SemoqmedebaSi, uSualodaa dakavSirebuli axal, eleq-

tronul musikasTan.  

1953 wlis dasawyisidan misi yuradReba koncentrirebuli iyo eleq-

tronul musikaze, romelic kompozitors `musikis momavlad~ miaCnda. 

Stokhauzenis pirveli eleqtronuli nawarmoebebi iyo Elektronische 

Studien I da II64, romlebmac safuZveli moumzades pirvel srulyofil 

eleqtronul kompozicias, romelsac aqvs maRali esTetikuri Rirebu-

leba da mxatvruli zemoqmedebis unari: Gesang der Jünglinge65. 

eleqtronuli Gesang der Jünglinge-s akustikur masalas warmoadgens: 

biWis xmis Canaweri, romelic Semdeg aris damuSavebuli studiaSi, adami-

anis xmis imitacia eleqtronuli saSualebebiT, eleqtronulad generi-

rebuli sxvadasxva bgerebi. aRsaniSnavia, rom `cocxali~ xmis Canaweris 

da generirebuli bgerebis sinTezi mniSvnelovani nabiji iyo am periodSi 

                                                            
64 Elektronische Studien I, Elektronische Studien II (germ.) — eleqtronuli etiudebi I, 

eleqtronuli etiudebi II. 
65 Gesang der Jünglinge (germ.) — `yrmebis simRera~ zogjer iTargmneba rogorc 

`yrmebis galoba~. 
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gavrcelebuli eleqtronuli da konkretuli musikis doqtrinebis Tvi-

Tizolirebis winaaRmdeg66. 

Gesang der Jünglinge-Si gamoyenebulia teqsti winaswarmetyveli dani-

elis wignidan: `akurTxevdiT qveyana ufalsa, ugalobdiT da zeSTa amaR-

lebdiT mas saukuneTa~ (T. 3), ufro zustad, teqsti imgvaradaa damusave-

buli, rom zogjer gvesmis `gamRerebuli~ sityvebi an calkeuli mar-

cvlebi.  

aRsaniSnavia, rom nawarmoebis musikaluri qsovili elementebis ise-

Tive urTierTobazea agebuli, rogorc Stokhauzenis am periodis sxva 

nawarmoebebi, kerZod, Gesang der Jünglinge-s mTavari maorganizebeli 

principia totaluri serializmi, xolo parametrebi aris ara tradiciu-

li bgeraTsimaRlebrioba, grZlioba da a.S., aramed specifikuri elemen-

tebi: bgerebis simaRle, intensivoba, sixSire, droiTi proporciebi da 

a.S.67 

nawarmoebis umniSvnelovanesi elementia — sivrcis efeqti. Gesang 

der Jünglinge-Si bgerebis da maTi eqos moZraoba sivrceSi aRiqmeba musikis 

axal ganzomilebad. firze Cawerili bgeriTi kompleqsebis moZraobis mi-

marTulebaTa cvla, maTi `xetiali~ akustikuri garemos `gacocxlebis~ 

mizans emsaxureba da miiRweva 4-arxiani CanaweriT da misi xuTi wyarodan 

gaJRebiT. 

analogiuri principebi aqvs gamoyenebuli Stokhauzens sxva eleq-

tronul nawarmoebebSi, magaliTad, Kontakte-s pirvel versiaSi, Telemusik, 

Hymnen, Tumca, aucileblad calke unda aRiniSnos 1961 wels Semqnili 

Mikrophonie I, romelic, avtoris aRniSvniT, `live-eleqtronuli musikis 

dasawyisi iyo~. eleqtronuli musikis swored es nairsaxeoba xdeba wam-

yvani Stokhauzenis momdevno aTwleulebSi Seqmnil nawarmoebebSi, mag-

ram es ukve sxva kvlevis Temaa.  

aqve davamatebdi, rom yvela momdevno nawarmoebSi, romlebSic 

Stokhauzenis mier musikaluri sivrcis sxvadasxva aspeqtebia warmodge-

nili, maT Soris iseT uprecedento TxzulebaSi, rogoricaa Helikopter-

Streichquartett, 50-iani wlebis SemoqmedebiTi miRwevebi aris gafarTovebu-

li da gamdidrebuli axali TvisebebiT. 

 

                                                            
66 konkretuli musikis mimdevrebi iyenebdnen mxolod xelovnurad generirebul 

bgerebs, xolo eleqtronuli musikis — mxolod bunebrivis damuSavebaze iyvnen 

koncentrirebuli. 
67 Gesang der Jünglinge-s dawvrilebiTi struqturuli analizi ix.: Smalley, J. (2000). 

Columbia University in the city of New York. Retrieved June 4, 2020, from Gesang der Jünglinge: 
History and Analysis:  
http://sites.music.columbia.edu/masterpieces/notes/stockhausen/GesangHistoryandAnalysis.pdf 
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musika da sivrce qsenakisis SemoqmedebaSi 

 

gansxvavebuli mxatvruli idebiT realizebuli uCveulo mxatvrul 

samyaros warmoadgens ianis qsenakisis Semoqmedeba. marTalia, Stokhau-

zeni da qsenakisi erT Taobas ekuTvnian da maT erT mxatvrul mimarTu-

lebasTan, avangardTan akavSireben, TiToeuli maTganis mxatvruli xed-

va, esTetikuri orientirebi da SemoqmedebiTi principebi ar emTxveva 

erTmaneTs. formalurad, qsenakisi ar miekuTvneba e.w. darmStadtis sko-

las, metic, qsenakisi Riad akritikebda seriul meTods, rogorc sakuTa-

ri miznebisTvis Seusabamos. amave dros, sxva avangardisti kompozitore-

bis msgavsad, da SesaZloa maTze bevrad intensiurad da mravalmxrivad 

iyo dainteresebuli qsenakisi musikis sivrculi organizebis sakiTxe-

biT. SegaxsenebT, rom qsenakisis fokusireba musikis da sivrcis, anda mu-

sikis sivrcis organizebaze misi moRvaweobis orma sferom — musikam da 

arqiteqturam ganapiroba.  

qsenakisis erT-erTi pirveli nawarmoebi, romelSic man musikis siv-

rceSi organizebis sakiTxze gaamaxvila yuradReba, aris saorkestro 

Txzuleba Nomos gamma 98 SemsruleblisTvis. nawarmoebis premiera Sed-

ga ruanis festivalze 1969 wels, sadac is safrangeTis radios simfoni-

urma orkestrma Seasrula68. garegnulad, Nomos gamma tradiciuli or-

kestrisTvis dawerili nawarmoebia, magram misi gansakuTrebuloba Ses-

rulebis TaviseburebaSia: kompozitoris CanafiqriT orkestris musiko-

sebi publikas Soris wreze unda ganTavsdnen, JReradobis sivrceSi gada-

nawilebis efeqtis misaRwevad. TiToeuli saorkestro jgufi izolire-

bulad JRers, ufro zustad, kompozitori iSviaTad mimarTavs tembre-

bis Serevis princips da upiratesobas aniWebs calkeuli, erTmaneTisgan 

damoukidebeli tembruli Sreebis kombinirebas. nawarmoebis maorgani-

zebel princips warmoadgenen regularuli proporciebi, simetriebi, 

romlebic efuZnebian geometriuli gardaqmnebis princips da sxvadasxva 

moculobis da simkvrivis bgeriTi obieqtebis rTul kontrapunqtul 

kombinaciebs qmnian. amgvarad organizebuli nawarmoebis akustikuri Se-

degi uaRresad STambeWdavia: yovelgvari teqnikuri aRWurvilobis gamo-

yenebis gareSe, tradiciuli musikaluri sakravebiT miiRweva musikis 

`sivrceSi yofnis~ efeqti. amasTan aRsaniSnavia, rom warmoiqmneba nawar-

moebis CanawerSi srulyofili aRqmis problema. 

ix. sqema №2.  

 

                                                            
68 diriJori Sarl briuki (Orchestre Philharmonique de l’O.R.T.F). 
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musika. sinaTle. sivrce 

 

musikis da sivrcis, ufro zustad sivrceSi musikis sxvadasxvagvari 

organizeba qsenakisis Semoqmedebis erT-erTi mniSvnelovani aspeqtia, 

romelic didi mravalferovnebiTaa realizebuli e.w. politopebSi 

(Polytopes). 

kompozitoris da arqiteqtoris ianis qsenakisis SemoqmedebiTi in-

teresi sxvadasxva wlebSi mimarTuli iyo xelovnebis gansxvavebuli dar-

gebis gaerTianebisken, ramac gansxvavebul Sedegamde miiyvana. erT-erTi 

maTgani ukavSirdeba e.w. politopebs, JReradobis da sinaTlis (son-et-

lumiére) kompoziciebs, romelTagan ramdenimeze SevaCereb yuradRebas. 

qsenakisis politopebi maRalteqnologiuri instalaciebia, sadac 

musikasTan erTad kompozitori gansazRvravs bgeris wyaroebis ganlage-

bas sivrceSi, ganaTebas da mis monacvleobas da sxv. aseTi nawarmoebebi 

umetesad Ria cis qveS, sxvadasxva istoriul-arqiteqturuli Zeglebis 

teritoriebze sruldeboda, maT Soris iranSi (persepolisi), saberZneT-

Si (mikene), safrangeTSi (parizi) da a.S. Tavdapirvelad, politopebis Ses-

rulebas kompozitori marTavda meqanikuri mowyobilobebis daxmarebiT, 

mogvianebiT ki Seqmna kompiuteruli programa, romlis mizani iyo grafi-

kuli monacemebis bgeriT movlenebad gardaqmna. 

1967 wels qsenakisma Seqmna Polytope de Montréal69, romelic Sesrulda 

otavas (kanada) msoflio gamofenis (Expo 67) Semdeg safrangeTis pavili-

onSi da mieZRvna samxatvro galereis gaxsnas. nawarmoebis saxeoba gani-

sazRvreba, rogorc sinaTlis da JReradobis warmodgena (spectacle 

lumineux et sonore) oTxi identuri Semadgenlobis orkestrisTvis. am medi-

anstalaciis ganuyofeli nawilia foladis gvarlebisgan Sekruli gigan-

turi qandakeba da masze damagrebuli 1200 cimcima naTura, romelTa an-

Teba-Caqrobis ritmi determinirebulia kompozitoris mier da erTiani 

kompoziciis ganuyofel nawils warmoadgens. 

ix. sqema №3. 

Persépolis-i 8-arxiani audio CanawerisTvis, Seiqmna 1971 wlis Sirazis 

(irani) festivalisTvis70 sparseTis mefe dariusis taZris nangrevebSi Se-

sasruleblad. mzis Casvlis Semdeg dawyebuli es multimediuri warmod-

gena saaTze metxans grZeldeboda. taZris nangrevebSi ganTavsebuli iyo: 

2 lazeri, samxedro proJeqtorebi, uzarmazari koconebi da 150 bavSvi 

                                                            
69 Polytope de Montréal — monrealis politopi. 
70 1967-1977 wlebSi iranSi imarTeboda xelovnebis festivali, romlis mizani iyo 

aRmosavleTis da dasavleTis kulturebis daaxloeba. festivalSi sxvadasxva 

wlebSi monawileoba miiRes: qsenakisma, Stokhauzenma, madernam, feldmanma, ke-

ijma da sxv. festivalma Sewyvita arseboba 1978 wlis islamuri revoluciis Sem-

deg. 
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CiraRdnebiT. am eleqtroakustikuri nawarmoebis mosmenisTvis mowyobi-

li iyo eqvsi `sadguri~, sadac ganalages rva audiomonitori (TiTo Cana-

weris TiTo arxisTvis). publika moZraobda taZris nangrevebSi da gada-

dioda erTi `sadguridan~ meoreze. 

parizSi, sorbonas maxloblad klunis Termebis nangrevebSi 1972 

wels Sesrulda eleqtroakustikuri Polytope de Cluny lezeris sxivebis 

da cimcima sinaTlis monawileobiT. jeims harli monografiaSi ianis qse-

nakisze aRniSnavs, rom klunis politopis premieram yvela molodins ga-

daaWarba: nawarmoebi 16 Tvis ganmavlobaSi dReSi 4-jer sruldeboda da 

am xnis manZilze misma auditoriam 200.000 kacs gadaaWarba. Polytope de 

Cluny axalgazrdebisTvis moZvelebuli tradiciebis, studentebis status 

quo-s winaaRmdeg galaSqrebis simbolod iqca: parizis konservatoriis71 

kedlebze gaCnda grafiti `qsenakisi da ara guno~. studentebma, romle-

bic iswrafvodnen iseTi musikisken, romelic arRvevda arsebul stereo-

tipebs, scdeboda tradiciebis, nacionaizmis, sakoncerto ritualis 

farglebs, es nawarmoebi aRiqves rogorc manifesti (Harley, 2005:64). 

qsenakisis politopebs Soris aRsaniSnavia Polytope de Mycènes (1978), 

nawarmoebi Seqmnili specialurad samSobloSi, saberZneTSi mogzauro-

bisTvis, sadac kompozitori ar yofila misTvis sasikvdilo ganaCemis ga-

motanis Semdeg. es iyo misi pirveli nawarmoebi Seqmnili UPIC72-is meSveo-

biT. struqturiT da kompoziciaSi CarTuli elementebis TvalsazrisiT, 

igi Persépolis-is msgavsia. Ria cis qveS, arqeologiur nangrevebSi Sesru-

lebul nawarmoebSi kompozitorma gamoiyena: CiraRdnebi, amjerad mTe-

bis da borcvebis ferdebze da iqve Txebis jogi, proJeqtorebi, romelTa 

sxivebi kveTdnen cas, homerosis poemebidan deklamirebuli strofebi, 

ori videoproeqcia da sxv. instalaciis musika agebulia rogorc mkvri-

vi, intensiuri klasterebis da gamWvirvale JReradobebis monacvleoba. 

vinaidan UPIC-is pirveli versia ar iZleoda winaswar momzadebuli gra-

fikuli obieqtebis aRrevis saSualebas, qsenakisma nawarmoebi aago ro-

gorc calkeuli grafikuli/bgeriTi obieqtebis Tanmimdevroba. man Seq-

mna 12 sxvadasxva obieqti da ori maTgani gaimeora (sul 14 erTeuli). 

amgvarad, Stokhauzenis da qsenakisis ramdenime nawarmoebis Tavise-

burebaze dakvirvebis Sedeged SeiZleba gamovitanoT daskvna, rom musi-

kaluri nawarmoebis tradiciul maorganizebel faqtorTan, drosTan 

erTad, maTze uaRresad mniSvnelovan gavlenas axdens musikisTvis aras-

pecifikuri maxasiaTebeli — sivrce. amasTan, aRsaniSnavia, rom calkeuli 

istoriuli precedentebisgan gansxvavebiT, rodesac musika mimarTavda 

                                                            
71 Conservatoire National Supérieur de Musique de Paris. 
72 Unité Polyagogique Informatique CEMAMu – CEMAMu-s (musikaluri avtomatikis da 

maTematikis Seswavlis centri) kompiuteruli mowyobiloba musikis Seqmnis-

Tvis. 
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sivrcobriv efeqtebs, magaliTad, renesansis, an barokos epoqebSi misi 

gamravalferovnebisTvis, umeteswilad kiTxva-pasuxis musikaluri for-

mulebisTvis, avangardisti kompozitorebis SemoqmedebaSi sivrce musi-

kis realurad axal ganzomilebad iqca. magram, miuxedavad saerTo kon-

cefciuri msgavsebis, Stokhauzeni da qsenakisi musikaSi sivrce sxvadas-

xvagvaradaa interpretirebuli. StokhauzenisTvis musikis da sivrcis 

urTierToba saukunovani tradiciis gagrZelebaa, anu musikis sivrceSi 

ganviTarebis resursebs da impulsebs igi musikaSive aRmoaCens, qsenakisi 

ki ori gansxvavebuli mxatvruli samyaros — musikis da arqiteqturis 

sinTezis safuZvelze. 

 

 

citirebuli wyaroebi: 

 
1. Harley, J. Xenakis: His Life in Music. New York and London: Routledge. 2005; 
2. Piaget, J. The Child's Conception of Time. New York: Ballantine Books. 1971; 
3. Stockhausen, K. Texte Zur Elektronischen Und Instrumentalen Musik (Vol. 1). Köln: 

M. DuMont Schauberg. 1963; 
4. Universal Edition. Universal Edition. Retrieved June 3, 2020, from Karlheinz 

Stockhausen: Carré: https://www.universaledition.com/karlheinz-stockhausen-
698/works/carre-1521 
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sqema №2. Nomos Gamma. orkestris ganlagebis sqema 

 

 
sqema №3 (qsenakisis eskizi) 
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maia tabliaSvili  

Tbilisis vano sarajiSvilis saxelobis  

saxelmwifo konservatoria 

asocirebuli profesori 

 

kanonuri imitacia da misi Taviseburebebi 

zurab nadareiSvilis SemoqmedebaSi 

 

imitacia, rogor cnobilia, musikaluri masalis organizebis erT-

erT umniSvnelovanes princips warmoadgens. Tematizmis imitaciuri xer-

xiT gadmocema da ganviTareba gamomsaxvelobis didi mravalferovnebi-

Ta da gamoyenebis Zalze farTo speqtriT gamoirCeva. aRniSnuli princi-

pis organizebuli, Tanmimdevruli da gangrZobadi gamoxatvis nairsaxe-

obad swored kanonuri imitacia gvevlineba.  

kompozitor zurab nadareiSvilis stilis erT-erTi damaxasiaTebe-

li niSani polifoniuri azrovnebaa. mis SemoqmedebaSi mniSvnelovani ad-

gili kamerul-instrumentul Janrs ukavia, Tumca aseve Seqmnili aqvs 

sxva Janris nimuSebic (safortepiano, simfoniuri, saopero da sxv.). po-

lifonia Tavisi mdidari palitriT, gamomsaxvelobis farTo speqtriTa 

da saSualebebiT mizanmimarTulad, koncentrirebuladaa gamovlenili 

kompozitoris araerT nawarmoebSi. maT Soris, Tematuri masalis Cvene-

ba-ganviTarebisas uxvad gvxvdeba sasruli kanonebi, stretul-kanonuri 

gatarebebi, usasrulo kanonebi da kanonuri sekvenciebi, erT da mraval-

Temiani kanonuri imitaciebi. sainteresoa, rom kanonuri imitaciis gamo-

yenebis TvalsazrisiT zurab nadareiSvilis Semoqmedeba, marTlac, gamo-

irCeva sxva qarTveli kompozitorebisagan (aruTinovi-jinWaraZe, tabli-

aSvili, 2016:128). 

kompozitoris qmnilebebSi mravalferovnad, gansxvavebulad vlin-

deba zogadad polifoniuri azrovneba. z.nadareiSvilis nawarmoebebSi 

musikaluri qsovili, metwilad, polifoniuria, arapolifoniur monak-

veTebTan SexamebiT. komplementarul principze dayrdnoba musikaluri 

kompoziciebis mTlianobas, erTiani saxeobrivi sferos SenarCunebas ga-

napirobebs.  

z.nadareiSvilis sxvadasxva Janris nawarmoebebSi warmodgenilia 

rogorc imitaciuri, ise kontrapunqtuli polifonia, romelic an mxo-

lod aqtiurad ganviTarebuli xerxis saxiTaa mocemuli, an gamoyenebis 

sistemuri xasiaTidan gamomdinare, polifoniur formasac qmnis, iqneba 

es mTlianad kontrapunqtuli, imitaciuri Tu Sereuli kontrapunqtul-

imitaciuri kompozicia. yuradRebas iqcevs is faqti, rom mTel rig qar-

Tvel kompozitorTa nawarmoebebisgan gansxvavebiT, romlebSic imitaci-

uri formebidan saxezea ZiriTadad fugato an fuga, z.nadareiSvilTan 

imitaciuri forma vlindeba Camoyalibebuli kanonuri kompoziciis sa-

xiT, romelic miiRweva intensiuri stretul-kanonuri ganviTarebis xer-
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xis `gadazrdiT~ polifoniur formad. aRsaniSnavia, rom am JanrSi kano-

nuri formis magaliTebi aseve gvxvdeba a.SaverzaSvilis, r.gabiCvaZis, 

s.nasiZis, s.cincaZis zogierT nawarmoebSi, Tumca z.nadareiSvilis ansam-

blebSi kanonebis procesualuri ganviTareba imitaciis intensivobiT ga-

moirCeva, rac xarisxobrivad rTul polifoniur fenomens badebs.  

kompozitoris sxvadasxva Janris nawarmoebebSi kanonuri imitacia  

gamovlenilia rogorc uwyveti saxiT, Tavidan bolomde, ise diskretu-

lad, rodesac zog SemTxvevaSi igi monacvleobs gansxvavebuli saxis faq-

turasTan. orive variantSi iqmneba kanonuri kompoziciebi uwyveti Tu 

diskretuli saxiT. 

z.nadareiSvilis nawarmoebebSi, gansakuTrebiT ki instrumentul 

ansamblebSi warmodgenilia polifoniuri xerxebis sakmaod farTo speq-

tri: mniSvnelovanwilad imitaciuri faqturuli monakveTebi; erT, zog-

jer or da samTemiani imitaciebi, romlebSic xSirad CarTulia xuTi-

cxra xma; amave dros, vxvdebiT gansxvavebulmelodiuri faqturis nimu-

Sebsac, ostinatur (poliostinatur) epizodebs, rTuli kontrapunqtis 

SemTxvevebs; garda amisa Sereul polifoniur faqturaSi erTmaneTs exa-

meba imitaciuri da kontrastuli Sreebi.  

TviT polifoniuri formebi, erT SemTxvevaSi, iqmneba vrceli imi-

taciur-kanonuri da, meore SemTxvevaSi, polimelodiuri monakveTebiT, 

an maTi monacvleobiT, zogjer urTierTSerwymuli saxiTac.  

ansamblebis Janrul-saxeobrivi, Sinaarsobrivi sfero, ZiriTadad, 

or polusad integrirdeba: erTi mxriv, esaa meditaciur-WvretiTi, sta-

tikuri, araqmediTi, meore mxriv ki, misi sapirispiro impulsuri, dinami-

kurad ganviTarebadi saxiereba. orive aspeqts Tavad Tematizmis tipi ga-

napirobebs. zemoxsenebulis gamoxatvaSi mniSvnelovan rols asrulebs, 

maT Soris, musikaluri qsovilis aqtiuri, intensiuri polifonizeba.  

kanonuri teqnikis Tu formis saxiT gamovlenili imitaciuri poli-

foniisTvis damaxasiaTebeli Tvisebaa variantuloba, variaciuloba, ro-

melic aisaxeba sxvadasxva mxareze, maT Soris Tematuri masalis ritmul-

intonaciur, arqiteqtonikisa da imitirebis droiTi maCveneblis Wril-

Si. kerZod, Tematizmis imitirebisas cvlilebebs ganicdis misi intona-

ciuri, ritmuli mxare, ris gamoc sxvadasxva xmebSi warmodgenilia Temis 

gansxvavebuli varianti. Sedegad warmoiqmneba kanonis ramdenime saxe: 

erT SemTxvevaSi, intonaciuri sizustis TandaTan rRvevisa da ritmis Se-

narCunebiT sabolood mxolod ritmul kanons viRebT; meore SemTxveva-

Si intonaciur-ritmuli mxaris erTdrouli cvlilebiT imitirebuli 

Temis variantebi gadaizrdeba kanonSi ramdenime monaTesave TemiT; mesa-

me SemTxvevaSi ki — erTi intonaciuri masalis sxvadasxva metrul-rit-

mul pirobebSi gadmocema mravalxmian faqturaSi proporciuli (igive 

menzuraluri) kanonis ideis erTgvar realizebas warmoadgens, romlis 

drosac zogi amgvari epizodi aRiqmeba ara imdenad kanonad, ramdenadac 
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gansxvavebulmelodiurTan miaxloebul variantul mravalxmianobad; am-

gvar epizodebs ZiriTadad axasiaTebs pasiuri, gabmuli, met-naklebad 

mdore linearuli ganviTareba.   

xmaTa CarTvis arqiteqtonikis sxvadasxva varianti gamomdinareobs 

imitirebis droiTi maCveneblis cvalebadobidan. amasTan dakavSirebiT, 

z.nadareiSvilis ansamblebSi variaciuloba vlindeba rogorc tradici-

ulad, mxolod arqiteqtonikis sqemis `manipulirebis~, ise proposta-

rispostis originaluri gaazrebiT. vgulisxmobT kanonis sawyis etapze 

proposta-rispostas Soris gamokveTili suraTis `gadasxvaferebas~ ara 

arqiteqtonikis SecvliT, aramed kanonuri monakveTis procesualuri 

gaSlis principiT — xmebis ritmuli varirebis, aCqareba-Senelebis gziT. 

aRsaniSnavia, rom kompozitoris erTTemian, gansakuTrebiT ki mra-

valTemian kanonebSi (`Mon Plaisir~, `sagaloblebi~) vlindeba amgvari Tvi-

seba: rispostebi intonaciuri TvalsazrisiT imitireben propostas ara 

misi dasawyisidan, aramed ufro mogvianebiT. amgvari kanonebi xSirad 

gvxvdeba garkveuli cezuris Semdeg xmaTa mogrovebis Sedegad. propos-

tebis araimitirebad sawyis monakveTebs ormagi funqcia eniWeba: esaa xma-

Ta `uecari~ vardnis, gamoTiSvisgan Tavis arideba da maTi TandaTanobi-

Ti mozRvaveba, rac organuli faqturuli sunTqvis gamoxatulebaa.  

kanonebSi imitirebis droiTi maCveneblebi xSirad naxevari an erTi 

taqtia, garkveul SemTxvevebSi ki — taqtis erTi meoTxedi (stretebSi). 

amasTan erTad, zogjer imdenad mokle intervalis dagvianebiT xdeba 

imitireba, rom amgvari nimuSebi aRiqmeba texil erTxmian moZraobad, 

vidre kanonad (trios safortepiano faqtura).  

kanonebSi xmaTa raodenobasTan dakavSirebiT aRvniSnavT, rom kom-

pozitori maqsimalurad iyenebs Janrul SesaZleblobebs. gvxvdeba or, 

sam, oTx, zogjer xuT, eqvs, rva da cxraxmiani (`Mon Plaisir~, `sagaloble-

bi~) kanonebi. agreTve, rogorc erTi saerTo tembris, ise ramdenime tem-

bris gamoyenebisas, TiToeuli instrumentis SesaZleblobebidan gamom-

dinare, sxvadasxva xerxebiT, StrixebiT, dinamikur-registruli maxasia-

Teblebis meSveobiT, zogjer gansxvavebuli tembrebis sinTeziT (`Mon 

Plaisir~, `sagaloblebi~) — z.nadareiSvilis nawarmoebebSi gamomsaxvelobis 

didi mravalferovneba iqmneba.  

sayuradReboa is faqtic, rom zemoxsenebul nawarmobebSi vxvdebiT 

or, sam, oTxTemian kanonur epizodebsac (№1 kvintetis da №1 kvartetis 

I naw., `sagaloblebi~), orgvari dasawyisiT — Temebis erTdrouli an Tan-

mimdevruli CarTviT. kompozitoris saansamblo qmnilebebSi gamovle-

nil kanonebSi prima-oqtavuri intervaliT imitireba dominirebs; xolo 

rodesac saxezea Tematuri masalis dabruneba ramdenimejer imave done-

ze, iqmneba usasrulo kanonebi (№1 kvintetis da №1 kvartetis finalebi, 

№2 kvartetis I naw.). 
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stretul-kanonuri monakveTebi erTgvar talRebs warmoadgenen, 

romlebic erTiandebian ufro did fazebSi. maTi vrceli moculoba ki 

saSualebas gvaZlevs visaubroT zemoxsenebul uwyvet Tu diskretul ka-

non-formaze, rogorc kompoziciur erTeulze. kompozitoris nawarmoe-

bebSi iseTi SemTxvevebicaa, rodesac kanonuri teqnika faqturis erT-

erT Sres qmnis; mas kontrapunqtulad uerTdeba gansxvavebulmelodiu-

ri meore Sre, rac mTlianobaSi ayalibebs Sereul polifoniur kontra-

punqtul- imitaciur faqturas. 

aqve SeiZleba aRiniSnos, rom z.nadareiSvilis nawarmoebebSi far-

Todaa warmodgenili polimelodiuri, kontrastuli faqturac. xSirad, 

swored amgvari monakveTebi monacvleoben xsenebul kanonur epizodeb-

Tan, rasac mTlianad kompoziciaSi refrenulobis niSnebi Semoaqvs. kom-

pozitori arc ostinatur epizodebs aridebs Tavs. zogjer Tematuri ma-

sala erTdroulad tardeba Tavissave Sebrunebul (inversiul) varian-

tTan erTad, rogorc misi simultanuri kontrapunqti. 

sainteresoa, rom “Mon Plaisir”-Si, swored kanonurad ganviTarebul 

vrcel monakveTebSi miiRweva barokos epoqis musikis stilizeba. did in-

teress iwvevs `sagaloblebi~ kameruli orkestrisaTvis. TviT saTauri-

dan, musikaluri masalidan da polifoniuri xerxebis siuxvidan gamomdi-

nare (samTemiani cxraxmiani kanonebi), es nawarmoebi gvesaxeba qristianu-

li samebis, rogorc erTi mTliani movlenis da qarTuli samxmiani saga-

loblis erTgvar simbolur gamoxatvad. 

garda amisa, simfoniuri `elegiis~ kulminaciaze (simebiani kvarte-

tis da simfoniuri orkestrisaTvis), wamyvan TemasTan erTad, variantu-

li saxiT mocemulia mravalxmiani meore wyebis usasrulo kanoni; xolo 

pleneruli xasiaTis simfoniur suraTSi `Rrublebi~ mravalxmiani Sere-

uli stretul-imitaciuri da gansxvavebulvariantuli kontrapunqtebia 

warmodgenili. `litaniaSi~ (simebiani orkestris, Celestas, fortepia-

nos, dasartyamebisa da CanawerisTvis) polifoniuri teqnikis Tvalsaz-

risiT gamoyenebulia ostinaturi mravalxmiani stretuli imitaciebi 

metwilad prima-oqtavaSi, droiTi intervalis Tavisufali varirebiT da 

sonoruli JReradobebiT.  

z.nadareiSvilis operaSi `afaniftera da formiside~ (adreuli re-

daqcia) polifoniuroba vlindeba ara fugis formiT, aramed ufro po-

lifoniuri xerxebiT da faqturiT, iseve, rogorc sxva Janris nawarmoe-

bebSi. operis ansamblebSi gamoyenebulia mravalxmiani stretuli imita-

ciebi: rvaxmiani oqtavuri kanoni (t.t.150-160), II wyebis ori, sami, oTxi da 

xuTxmiani usasrulo kanoni (t.t.215-223, 321-325, 630-336, 674-684) da or-

xmiani pirveli wyebis kanonuri sekvencia (t.t.1268-1274); mTlianobaSi ki 

imitaciuri da araimitaciuri faqturis Tanafardoba, operis JRerado-

bis manZilze migrirebs gansxvavebulmelodiuris mniSvnelobis gazrdis 

mimarTulebiT. 
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amgvarad, kompozitor zurab nadareiSvilis SemoqmedebaSi musika-

luri azris gadmocemis kanonur princips erT-erTi mniSvnelovani adgi-

li ukavia. vxvdebiT kanonuri imitaciis gamovlinebis farTo speqtrs, 

aleatorul gaSla-ganviTarebasTan erTad; ZiriTadi imitirebadi musi-

kaluri masala TiTqos sxvadasxva ganzomilebaSia ganfenili; esaa kano-

nebi, sadac xmebi erTmaneTs `eweva~ da `gaurbis~, `uaxlovdeba~ da `Sor-

deba~; kanonebSi Sexamebulia simultanuroba da droSi acdeniT warmoq-

mnili mimbaZveloba. am fonze, bunebrivad inicirdeba varirebis princi-

pi, rac kidev ufro amZafrebs erTgvarovnebaSi mravalferovnebis Semo-

tanis ideas. yovelive zemoTqmulidan gamomdinare, polifoniuri az-

rovnebis maCvenebliT z.nadareiSvili erT-erT gamorCeul adgils ika-

vebs Tanamedrove qarTul sakompozitoro xelovnebaSi. 

 

 

gamoyenebuli literatura: 

 

1. aruTinovi-jinWaraZe d., tabliaSvili m., polifonia qarTvel kompo-

zitorTa SemoqmedebaSi. Tbilisi, 2016. 

 
 

 



 
 

375 

natalia zumbaZe 

Tbilisis vano sarajiSvilis saxelobis 

saxelmwifo konservatoria 

profesori 

 

lazuri mravalxmiani simRera meoreul SemsruleblobaSi 

 

saqarTvelos sxva kuTxeebis simRerebisgan lazuri, pirvel rigSi, 

erTxmianobiT gansxvavdeba. solo simRerebTan erTad aq erTxmiania ise-

Tebic, romlebic koleqtiurad sruldeba. unisonuri Sesruleba ki uc-

xoa qarTvelTa mravalxmiani musikaluri azrovnebisTvis, Sinagani bune-

biT mravalxmiani qarTuli musikisTvis. is saqarTveloSi iSviaTi gamo-

naklisebis saxiT gvxvdeba. `Zireulad gansxvavebuli saerToqarTuli 

mocemulobis fonze lazurSi mravalxmianobis uqonloba misi dakargvis 

Sedegad unda miviCnioT. es Sedegi lazeTis xangrZliv istoriul Znelbe-

dobas — saqarTvelosgan Camocilebas da masTan politikuri da kultu-

rul-saganmanaTleblo urTierTobis Sewyvetas mohyva~ (zumbaZe, 2021). 
mravalxmiani mReris tradiciis dakargvaze mianiSnebs lazur sakravier 

da xmier musikaSi sxvadasxva saxiT SemorCenili mravalxmianobis kvali 

(zumbaZe, 2010:355, 2020, 2021). lazuri mravalxmiani simReris arsebobis 

ZiriTadi sivrce meoreuli Semsruleblobaa. am sivrceSi ixilavs mas wi-

namdebare statiac. 
qarTvelTa warmodgeniT, simRera mravalxmianobasTan aris asoci-

rebuli, xolo yvelaze srulyofili da mSvenieri samxmiani mReraa (sce-

naze samxmiani simRerebis dominirebis da sxvebis simciris mizezi esec 

unda iyos) (zumbaZe, 2019). amitom bunebrivia folkloruli ansamblebis 

survili, rom erTxmiani lazuri simRera gaamravalxmianon da ise Seas-

rulon. magram gamravalxmianebis motivacia yovelTvis saTanado ar aris 

— zogjer mravalxmiandeba ara marto koleqtiurad, aramed solod Se-

sasrulebeli simRerac73, magaliTad, bavSvis dasaZinebeli nana, romelic 

yofaSi Tavisi daniSnulebis gamo individualurad iTqmis da erTxmiania 

ara marto lazeTSi, aramed maRalganviTarebuli mravalxmianobis kuT-

xeebSic74. rac mTavaria, folkloruli ansamblebis namRer mravalxmian 

lazur simRerebs, Cveulebriv, ar axlavs raime saxis informacia. ucno-

bia konkretuli versiis warmomavloba — ra erTxmiani wyaro udevs sa-

fuZvlad, ris mixedviT da ra gziT/saSualebebiT mravalxmiandeba, vin 

                                                            
73 calfa nimuSebis gasamxmianebas e. garayaniZe `pirveladi sasimRero folklo-

risaTvis ucxo, magram meoreulisaTvis Cveulebriv movlenad~ miiCnevs (garaya-

niZe, 2007:114-115). 
74 saqarTvelos zog eTnografiul kuTxeSi cnobili mamakacTa mravalxmiani na-

nebi gansxvavebuli funqciis, lirikuli simRerebia (kalandaZe-maxaraZe (Semdg.), 

2000:VI).   
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aris misi dammuSavebeli, zogjer — avtori. lazuri simReris mravalxmi-

an interpretirebas veravis aukrZalav, magram am ukanasknelis profesi-

ulad gaanalizeba da sworad Sefaseba saWiroa, miT umetes, roca mraval-

xmiani versiis wyarod aRebulia lazuri xalxuri simRera (Tavisive sa-

xelwodebiT) da is mniSvnelovnad aris transformirebuli. gasarkvevia 

mravalxmiani versiis xarisxisa da Rirebulebis, aseve, misi sworad sa-

xeldebis sakiTxebi. yovelive zemoTqmuli aucilebelia imitomac, rom 

lazuri simRera naklebad aris Cawerili da Seswavlili. isic faqtia, 

rom saqarTveloSi yovelTvis imijneboda xalxuri da profesiuli musi-

ka, sofluri da qalaquri sasimRero tradiciebi da metic — sofluri 

simReris Zveli da axali niSnebic, radgan xalxuri simRera qarTvelebis-

Tvis erovnuli identobis gamoxatvisa da SenarCunebis saSualeba iyo, 

romelsac sagangebo yuradRebas aqcevdnen (zumbaZe, 2007:3-4). mokled, 

Cvenamde erTxmiani saxiT moRweuli lazuri simRerebis gamravalxmianeba 

did sifrTxiles moiTxovs.  
CamoTvlil sakiTxebze pasuxis gasacemad ganvixilav ramdenime sam-

xmian nimuSs im folkloruli ansamblebis repertuaridan, romlebic la-

zur simReras sagangebo yuradRebas uTmoben. esenia: ansambl `aidios~ 

`heiamo~ da ansambl `TuTarCelas~ `nani~ da `awiSkule~. `heiamos~ 

(http://www.alazani.ge/folkloruli-ansambli-Aidio-xalxuri-simgerebi-ans80.html?qartuli-

folklori) gamravalxmianeba ar ewinaaRmdegeba am simReris Janrul bunebas — 

`heჲamo~ koleqtiurad Sesasrulebeli simReraa (sruldeba nadSi simin-

dis Tesvis dros). samxmiani versiis wyaro SesaZloa iyos g. CxikvaZis mier 

1963 wels Cawerili `heჲamo~, romelic tradiciulad, solistebisa da 

unisonuri gundis monacvleobiT sruldeba (CxikvaZe, 1963:157-02), an — n. 

kalandaZis mier Cawerili, ilia abduliSis mier solod namReri `heჲamo 

pililiT~, romelSic gundis partia sakraviT aris Canacvlebuli (qarTu-

li xalxuri musika, 2008:VI-29). simRera mravalxmiandeba erTxmiani han-

gisTvis kilos I da VII safexurebze moZravi burdonuli banis da terciiT 

daSenebuli pirveli xmis mimatebiT. amis Sedegad isedac aRmosavluri 

tipis melodikis mqone `heჲamo~ qalaquri folkloris aRmosavluri 

Stos tipuri nimuSis iers iZens. sayuradReboa, rom hangiT `heჲamos~ 

msgavsi simRerebi — `patara biWi~ da `mSvenieri var~ (`kintouri~) erTxmi-

ania d. arayiSvilis narkvevSi Одноголосная и хоровая городская песня 

Восточной Грузии (Аракишвили, 1946:№32, №15) da a. mSveliZis mier Sedge-

nil qarTuli qalaquri xalxuri simRerebis krebulSi (mSveliZe (Semdg.), 

1970:№19, №15).     
samxmiani `nani~ (TuTarCela, 2004:№4), savaraudod, g. CxikvaZis mier 

1963 wels Caweril erTxmian `hananis~ efuZneba (CxikvaZe, 1963:157-01)  (no-

tirebuli nimuSisTvis ix. kalandaZe-maxaraZe (Semdg.), 2000:36). lazur 
enaSi bavSvis dasaZinebel simReras `hanani~ hqvia 
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(http://www.ice.ge/liv/liv/lazur.php). funqciiT solo simReris gamravalxmiane-

bis Sesaxeb zemoT ukve aRvniSne. rogorc Cans, Semsruleblebs surT, er-

Txmiani xalxuri wyaro am gziT ufro `gaaqarTulon~ da `gaakeTilxmov-

non~, magram is isedac aris qarTulic, keTilxmovanic da, rac mTavaria, 

maRalmxatvrulic. samxmiani versia mis gverdiT xelovnuris STabeWdi-

lebas tovebs, rac imas niSnavs, rom lazuri hangis gasamravalxmianeblad 

arasaTanado musikaluri saSualebebia gamoyenebuli. mravalxmian nam-

Rers xalxurisgan aSorebs akademiuri SemsruleblobisTvis damaxasia-

Tebeli niuansirebac, romliTac esoden aris gajerebuli.  
samxmiani `awiSkule~ (TuTarCela 2004:№13) (`awiSkule~ — `amieri-

dan~.  http://www.ice.ge/liv/liv/lazur.php) unda eyrdnobodes g. CxikvaZis mier 

1973 wels Caweril, solod namRer `awiSqules~, igive `heჲ, asies~ (Cxikva-

Ze, 1973:205-01, 205-04), Tumca wyaro imdenad aris Secvlili, pirvel rig-

Si, safanduro Tanxlebis mimatebiT, rom am kavSiris amocnoba Znelia. 

uTanxlebo simReris sakraviT Sesrulebis faqtebi yofaSic gvxvdeba, 

magram aseT dros, Cveulebriv, imave kuTxis sakravi gamoiyeneba, da ara 

sxva kuTxisa da, miT umetes, saqarTvelos sxva nawilisa. ase rom, lazuri 

simReris aRmosavlurqarTuli xalxuri fanduriT Tanxlebac gaumar-

Tlebeli iqneboda, rom araferi vTqvaT am SemTxvevaSi xmarebul qroma-

tiulze. amgvari sakravieri Tanxleba, gamravalxmianeba da xalxurisgan 

sagrZnoblad gansxvavebuli Sesrulebis manera simReras imdenad cvlis, 

rom g. CxikvaZis mier Cawerili lazuri xalxuri wyarosgan araferi rCeba 

— aq aranJirebasTan gvaqvs saqme.  
meoreul SemsruleblobaSi xalxuri simReris damuSaveba-gadakeTe-

bas, rogorc wesi, ansamblebis xelmZRvanelebi mimarTaven. asea `TuTar-

Celas~ SemTxvevaSic: 2004 wels Cawerili kompaqtdiskis bukletidan vge-

bulobT, rom warmoSobiT lazi n. memiSiSis mier erT xmad gadmocemuli 

ramdenime lazuri simRera sam xmaSi jgufis xelmZRvanelis interpreta-

ciiT aJRerebula (TuTarCela, bukleti, 2004). albomSi ar aris naTqvami, 

konkretulad romelia es simRerebi (arada lazurebis saerTo raodeno-

ba 10-s aRemateba) da Tu mxolod ramdenimea, maSin danarCenebi vin daamu-

Sava. arc isaa aRniSnuli, rom `ele-mele kismeTis~ (TuTarCela, 2004: №5) 

hangisa da teqstis avtori n. memiSiSia (nazi memiSiSi, 2011:15), anu es av-

toriseuli simReraa, da ara xalxuri (Tumca xalxuri stili da qarTuli 

harmoniis kanonzomierebebi masSi ukeT aris daculi). lotbarTa origi-

naluri simRerebis umravlesobas, romelic folkloruli ansamblebis 

repertuarSia gavrcelebuli, e. garayaniZe meoreuli folkloris nimu-

Sebad ar Tvlis (garayaniZe, 2007:115). aseTebi mxolod is simRerebia, 

romlebic ZiriTadad `konkretuli xalxuri simRerebis intonaciebs em-

yareba~, xalxuri simReris kanonzomierebebs misdevs da auTentikuri 

folklorisgan Znelad gasarCevia (garayaniZe, 2007:115).    
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lazur vokalur mravalxmianobaze msjelobisas SeuZlebelia gver-

di avuaroT g. CxikvaZis mier Tavad lazebisgan (konkretulad, maTi ansam-

blisgan) Caweril ramdenime mravalxmian simReras. or xmaSi namReri `he, 

asie~ da sam xmaSi namReri `andRa mzoRaSa meulu~ (CxikvaZe, 1973:206-03)  

warmoadgens mravalxmian versiebs amave saxelwodebis erTxmiani simRe-

rebisa, romlebic Cveulebriv unisonSi an calfad sruldeba. g. CxikvaZe 

maT ixseniebs sarfis simRerisa da cekvis qal-vaJTa ansamblis mier `la-

zuri... simRerebis gamravalxmianebis Sedegian cdad~ (CxikvaZe, 1980:38-

39). igi miesalmeba `andRa mzoRaSa meulus~ gasamxmianebas, radgan Tvlis, 

rom `am saxiT es lazuri simRera qarTuli xalxuri simReris srul STa-

beWdilebas tovebs rogorc melodikis, ise harmoniis fuZis mxriv~ (Cxik-

vaZe, 1980:38). veTanxmebi pativcemul mecniers `qarTulis STabeWdileba-

Si~ zogadad, Tumca qarTuli lazurs ar udris, miuxedavad imisa, rom 

lazuric qarTulia. Sesabamisad, Zneli saTqmelia, Tu ramdenad SeiZleba 

CaiTvalos `andRa mzoRaSa meulu~ konkretulad lazuri samxmianobis 

nimuSad. orive mravalxmiani versiis bani moicavs im safexurebs (kilos 

qveda VII-sa da I-s), romlebic erTxmian hangebSic Sedioda. amitom es axa-

li xma uCveulod da ucxod ara JRers. Tumca ufro bunebrivi da damaje-

rebeli CemTvis `he, asies~ orxmiani versiaa, romelSic xalxuri wyaro 

naklebad aris Secvlili, amisi mizezi ki orxmianobaa. rac Seexeba samxmi-

an `andRa mzoRaSa meulus~, mas xelovnurobas sZens mravalxmiani qarTu-

li simRerisTvis uCveulo svlebi maRal xmaSi.  
erTxmiani simRerebis gverdiT maTive mravalxmiani versiebis arse-

boba imaze miuTiTebs, rom xmebSi mRera lazebisTvis ucxo ar aris. isini 

axerxeben, erT jerze unisonurad namRers meored bani Seuwyon. rac mTa-

varia, gamravalxmianeba am SemTxvevaSi bunebrivia, Zaldautanebeli. es 

kargad Cans g. CxikvaZis mier 1973 wels Cawerili `heianas~ unisonuri da 

orxmiani versiebidan, romlebsac erTi da igive Semsruleblebi mRerian 

(CxikvaZe, 1973:206-08, 206-09). hangi orxmiandeba im gansxvavebuli monak-

veTebis safuZvelze, romlebic Tavisi funqciiT mravalxmiani simReris 

xmebis — mTqmelisa da banis partiebs Seesatyviseba (zumbaZe, 2021). er-

TxmianobaSi solistis namRer monakveTebs orxmianobaSi zeda xma, mTqme-

li ambobs, xolo gundisas — qveda xma, bani. e.i. am SemTxvevaSi gamraval-

xmianebis resursic/SesaZleblobac da saSualebebic Tavad erTxmian han-

gSia mocemuli. `heianas~ orxmian versiaSi arsebiTad araferi icvleba, 

amitom is arc xelovnuria da lazuris ieric ufro metada aqvs, vidre 

samxmian `andRa mzoRaSa meulus~. 
cxadia, rom arsebuli musikaluri masalis safuZvelze lazuri sim-

Reris odindeli mravalxmianobis rekonstruqcia SeuZlebelia — qarTu-

li xmieri mravalxmianobis sivrceSi mis xelaxal dabrunebas arTulebs 

saxecvlili melodika. es ukanaskneli, erTi mxriv, ucxo kulturis/kul-
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turaTa Zlier gavlenas asaxavs75 (mometebuli melizmatikiT da gadide-

buli sekundis intonaciiT), xolo meore mxriv qarTul tradiciul mra-

valxmianobaze mianiSnebs (ornawiliani struqturiT da am nawilebis 

funqciebiT, romlebic orxmianobis Semadgenel xmebs — mTqmelsa da bans 

Seesabameba; aseve, stilistur maxasiaTeblebad qceuli elementebiT — 

kilos qveda VII safexuriT da musikaluri azris dasasruls I safexuris 

mravalgzis gameorebiT) (zumbaZe, 2020, 2021). ismis kiTxva: SeiZleba Tu 

ara meoreul SemsruleblobaSi warmodgenili lazuri simReris mraval-

xmiani versiebi am kuTxis sasimRero mravalxmianobis rekonstruqciad 

CaiTvalos? umetesad — ara an mxolod nawilobriv, radgan rekonstruq-

cia aris `risame aRdgena SemorCenili gadmonaSTebis an aRweris mixed-

viT~ (http://www.ice.ge/liv/liv/ganmartebiti.php), gamravalxmianebul lazur sim-

RerebSi ki es gadmonaSTebi xSirad isea Secvlili, rom amoucnobelia.  
lazuri mravalxmiani simRerebis sworad Sesafaseblad meoreul 

SemsruleblobaSi xalxuri simRerisTvis xmis/xmebis mimatebis istoriac 

unda gavixsenoT. pirveli nabijebi am gzaze jer kidev XIX saukunis 80-ian 

wlebSi gadaidga, roca `qarTulma xorom~ ioseb ratilis xelmZRvanelo-

biT qarTuli samxmiani simRerebis oTx xmaze Sesruleba daiwyo76 (garaya-

niZe, 2007:89). e. garayaniZis koreqtuli SefasebiT, samxmiani simReris-

Tvis meoTxe xmis mimatebisas `...mniSvnelovnad icvleba xmovanebis elfe-

ri. saukuneebis manZilze CamonakvTuli samxmiani simRerebisTvis axali, 

meoTxe (zevidan mesame) xma sruliad zedmetia da ucxo sxeulad gamoiyu-

reba~ (garayaniZe, 2007:89). aq laparakia arsebuli mravalxmiani simReris-

Tvis erTi axali xmis mimatebaze (samxmiani simReris gaoTxxmianebaze), 

lazurSi ki saqme gvaqvs gansxvavebul, ufro rTul SemTxvevasTan — yo-

faSi erTxmiani saxiT SemorCenili simReris gamravalxmianebasTan. saer-

ToqarTuli sasimRero tradiciis fonze mravalxmianobisken swrafva 

lazurSic kanonzomieria, magram Sedegis warmatebuloba aq kidev ufro 

metad aris damokidebuli imaze, Tu ramdenad aris SenarCunebuli xal-

xuri wyaros xmovanebis xasiaTi, ramdenad saWirod da bunebrivad Jrers 

misi axali xma/xmebi.   
ukve aRvniSne, rom meoreul SemsruleblobaSi lazuri simRera mxo-

lod gamravalxmianebuli ar aris, zogjer mas sakravieri Tanxlebac er-

Tvis. a capella nimuSebis saCongurod gadakeTebis praqtika avqsenti meg-

                                                            
75 e. garayaniZe laparakobs Turquli musikis gavlenaze (garayaniZe, 2011:91), xo-

lo g. CxikvaZe ar gamoricxavs sparsulis an berZnulis gavlenasac. igi aRniSnavs 

`qarTuli xalxuri musikaluri metyvelebisagan~ lazuri simRerebis sagrZnob-

lad daSorebas `intonaciurad, melodiuri ganviTarebis xerxebis, struqturi-

sa da stilis mxriv~ (CxikvaZe, 1980:33).     
76 samxmian simRerebSi oTxxmianoba gvxvdeba Semdegac, magaliTad, sandro kavsa-

Zis, avqsenti megreliZis foTis 1900 wels Seqmnil da solomon lafauris gun-

debSi (garayaniZe, 2007:91, 94, 114). 
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reliZis saxels ukavSirdeba (garayaniZe, 2007:95). erTxmiani uTanxlebo 

simReris gasamxmianebis da misTvis sakravieri Tanxlebis mimatebis sayu-

radRebo magaliTia `dalaჲ~ mariam arjevniSvilis xelmZRvanelobiT ar-

sebuli, saqarTvelos xalxuri Semoqmedebis respublikuri saxlis ansam-

blis repertuaridan. e. garayaniZis TqmiT, `...ansamblis xelmZRvanelma 

`moaxerxa~ TuSuri saweso-samgloviaro, erTxmiani `dala~ gaesamxmiane-

bina da misTvis fanduris Tanxleba Seexamebina (!)~ (garayaniZe, 2007:100). 

TuSuri simReris aseTi saxecvlis mkacri Sefasebis miuxedavad, scenaze 

aRmosavleTi saqarTvelos mTis kuTxeebis hangebis mravlad gamotanas 

mecnieri m. arjevniSvilis ansamblis mTavar damsaxurebad miiCnevs (gara-

yaniZe, 2007:100). TiTqos igive SeiZleba iTqvas lazur simRerebzec, rom-

lebic, zogadad, naklebad aris cnobili — rom maTi Tundac amgvari mra-

valxmiani saxiT Sesruleba meoreul SemsruleblobaSi TavisTavad dade-

biTi movlenaa. magram ramdenad SeiZleba, warmatebulad CaiTvalos is 

mravalxmiani lazuri simRerebi, romlebic erTxmiani xalxuri wyaroebis 

arsebiTad gadakeTeba-damuSavebis Sedegia da maTgan mniSvnelovnad 

sxvaobs, maT Soris — mxatvruli RirebulebiTac, Tumca saxelebi isev im 

erTxmiani hangebisa hqvia? pasuxi uaryofiTia. lazuri xalxuri simReris 

warmatebiT gamravalxmianebas am kuTxis (aseve, zogadqarTuli) sasimRe-

ro da sakravieri tradiciebis safuZvliani codna, utyuari alRo, didi 

ostatoba da iSviaTi zomiereba sWirdeba (zogjer esec ar aris sakmari-

si).  
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Tamar CxeiZe 
giorgi mTawmindelis saxelobis  

galobis umaRlesi saswavlebeli  

 profesori 
 

musikaluri erTianobis sakiTxi liturgiis ciklSi 

(qarTuli samgaloblo tradiciis magaliTze) 

 

liturgia RvTismsaxurebis umniSvnelovanesi wesia. mis ZiriTad 

arss gansazRvravs axali aRTqmis Svid saidumloTagan udidesi — wminda 

evqaristiis saidumlo.  

liturgias, mis yovel nawils da monakveTs, romlebSic sakraluri 

Sinaari Zevs, gansazRvruli forma gaaCnia. aq saocar organul mTliano-

baSia mocemuli wminda saidumlo, aRsrulebuli RvTismsaxurTa mier, 

morwmuneTa qmedeba da musikaluri nawili sxvadasxva rigis sagalobel-

Ta saxiT. amdenad, liturgia sinTezuri tipis masStaburi kompoziciaa, 

romlis mTlianoba miRweulia pirvelad, sakraluri Sinaarsis gamJRavne-

biT zemoaRniSnul komponentebSi — qmedebaSi, locvasa da galobaSi.   

liturgia warmogvidgeba ramdenime nawilisagan Semdgar erTian 

kompoziciad. liturgiis sami ZiriTadi nawili erTi qmedebis sami safe-

xuria, sadac yvelaferi, dawyebuli puris kveTidan, mimarTulia iqiT, 

rom aRsruldes wminda ZRvenis Sewirva da saidumlo ziareba. magram aqve 

unda gaviTvaliswinoT is garemoeba, rom musikaluri komponenti gaaCnia 

wirvis mxolod II da III nawils — kaTakmevelTa da marTalTa liturgiebs. 

aqedan gamomdinare, Cveni yuradRebis centrSi aRmoCnda wirvis es ori 

nawili. kveTis ritualis Catareba galobis gareSe pirdapir kavSirSia 

liturgiaSi monawile subieqtebis, am SemTxvevaSi — mrevlis (dResdReo-

biT mgalobelTa) saRvTismsaxuro funqciasTan77. saukuneTa manZilze 

ZRvnismomzadebis martivi ritualis saRvTismetyvelo mniSvneloba li-

turgikul aqtad qcevis procesSi iqamde gaizarda, rom misi arsruleba 

mrevlisagan uCumrad da uxilavad daiwyes. RvTismsaxurTa Sesvlis da 

Semosvis ritualis Semdeg sakiTriv proskomisirebaSi simboluri asaxva 

hpova macxovris Sobam, gankacebam, misma `dakvlam~ da jvarcmam — msxver-

plad gaRebam. magram aq warmodgenili macxovris miwieri cxovrebis mo-

mentebi ganasaxiereben RmerTis mier dasabamidan aRTqmul da xalxisaT-

vis jer kidev gaucxadebel saidumlos da miniSnebas, romelzec winas-

warmetyvelTa piriT iTqva Zveli aRTqmis wignebSi. swored amiT aixsneba 

proskomidiis aRsruleba mrevlisagan dafarulad, daxuruli aRsavlis 

                                                            
77 saidumlo ritualis monawileTa funqciebi da msaxurebaSi maTi CarTulobis 

sakiTxi detaluradaa ganxiluli Cvens naSromSi `saRvTo liturgia RvTismsaxu-

rebis qarTul praqtikaSi“ (CxeiZe, 1997:111).  
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kars miRma, romelic Tavis mxriv, zRudes warmoadgens miwier eklesias 

da zeciur sakurTxevels Soris. kretsabmelis gaReba I nawilis (prosko-

midiis) dasasruls, moaswavebs mesiis movlinebas am qveynad da amis Sem-

deg logikuria momdevno procesSi mrevlis (mgalobelTa) CarTvac.  

liturgiis yovel sagalobels sakuTari Sinaarsi da individualu-

ri, lokaluri funqcia gaaCnia. es Tviseba pirdapir kavSirSia sagalo-

belTa hangis SerCevis kanonzomierebasTan, rac mkacr logikas eqvemde-

bareba. amave dros, liturgikuli qmedeba sagaloblebs ciklad mikro 

ciklebad aerTianebs. winamdebare naSromSi swored cikluri gamTliane-

bis principebze gavamaxvilebT yuradRebas da am principebs liturgiis 

zogierT ciklebSi gamTlianebis da dakavSirebis mizezi mxolod Sinaar-

sia da es musikalur mxareSi ar aisaxeba78.  

amjerad yuradRebas gavamaxvilebT liturgiis yvelaze mniSvnelo-

van monakveTebze — evqaristiaze da ziarebis ritualze.  

musikaluri analizi ganxorcielebulia ramdenime wyaros safuZ-

velze. esenia: korneli kekeliZis sax. xelnawerTa erovnul centrSi da-

culi wirvis wesi, gadawerili eqvTime kereseliZis mier (xelnaweri Q-

674), dimitri arayiSvilis mier Cawerili wirvis wesi (Аракишвили, 1905) 

raJden xundaZis mier notebze gadatanili wirvis wesi (xundaZe, 1911) da 

karbelaSvilebis gadmocemuli wirvis wesis sanoto Canawerebi (karbe-

laSvili, 1899). 
wirvis kompoziciaSi evqaristiis sagalobelTa cikli gansakuTre-

buli musikaluri erTianobiT gamoirCeva. mag: wirvis wesis sanoto ver-

siaSi (Q-674) evqaristiuli kanonis yvela sagalobeli, `Rirs ars~-is gar-

da, agebulia erTsa da imave hangze. es cxadia, SemTxveviTi  ar aris da ga-

mowveulia sagalobelTa liturgikuli funqciis erTianobiT — isini 

ZRvnisSewirvis ritualis ciklis Semadgenelni arian. 

aRsaniSnavia, rom am konteqstSi moqceuli fraza `da sulisaca Seni-

sa Tana~, vrceli `amin~-i, `yovelTa da yovlisaTvis~ da TxovniTi kvereq-

si (mcire formis, CasarTavis tipis, `dialoguri“ tipis sagaloblebi) 

igive hangis farglebSi Tavsdebian. niSandoblivia, rom fraza — aklama-

cia `da sulisaca Senisa Tana~, romelic Jamiswirvis teqstSi araerTxel 

gvxvdeba, mudam erTsa da imave hangze igalobeba, garda aRniSnuli Sem-

Txvevisa. es ki cxadia, garkveul kanonzomierebas qmnis da misi adgiliT 

ganisazRvreba. igive iTqmis TxovniT kvereqsze, romlis muxlebi kvlav 

adgilmdebareobidan da SeZenili zogadi funqciidan gamomdinare, ana-

logiur hangze JReren. 

                                                            
78 magaliTad, mcire Sesvlis ritualSi sagalobelTa ciklSi yvela inarCunebs 

Tavis sakuTar hangs. 
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aRsaniSnavia, rom msgavsi kanonzomiereba vlindeba sxvadasxva samga-

loblo tradiciebSi, rac wirvis sxvadasxva sanoto CanawerebSi naTlad 

ikveTeba. arayiSviliseul variantSi evqaristiis rituali 4 sagalobliT 

warmodgvidgeba, maT aqac erTi intonaciuri masala edebaT safuZvlad 

(mag. №3).  

evqaristiis sagaloblebis analizma cxadyo, rom maTi struqtura 

rig SemTxvevebSi msgavsia.  

1. `Rirs ars da marTal~                           I I1 I2 II 

2. `wmidao, wmidao, wmidao ufalo sabaoT~         I I1 I2 II 

3. `amin~ (vrceli)                                          I2 II  

4. `Sen gigalobT~                                          I I I1 I2 II 

5. `yovelTa da yovlisaTvis~                              I2 II 

6. `da sulisaca~                                    Sekvecili I muxli 

7. TxovniTi kvereqsi                                        I2 II 

rac Seexeba RvTismSoblis sagalobels `Rirs ars WeSmaritad~, igi 

agebulia sruliad gansxvavebul hangze. evqaristiul kanonSi ZRvnis 

kurTxevis Semdeg mwirveli mRvdeli moixseniebs maT, visTvisac Seiwira 

es msxverpli da pirvel rigSi wmindanebs, `ramTu maTi saxiTa da meoxebi-

Ta wminda eklesia ganimzadebs aRTqmul zeciur sasufevels~. marTlma-

didebeli eklesia mosaxsenebelSi gansakuTrebiT gamoyofs  RvTismSo-

bels, amitom asamaRlebelze `umetesad yovlad wmidisa uxrwnelisa...~ 

morwmuneni pasuxoben RvTismSoblis sagalobeliT `Rirs ars WeSmari-

tad~. sxva, rogorc aRmosavlur, ise dasavlur liturgiaSi ver Sevxvde-

biT `Rirs arsi~-is Sesatyvis galobas, miuxedavad RvTismSoblis moxse-

niebisa. marTlmadidebelTa uZveles liturgiebSi aRniSnul asamaRle-

bels yovelTvis mosdevda RvTismSoblisadmi miZRvnili raime sagalobe-

li: `gixaroden mimadlebulo~, `rameTu WeSmariti da Rirs ars~, `Sendami 

ixarebs~ da a.S.  

`Rirs ars WeSmaritad~ igalobeba sadagi dRisa da sakvirao litur-

giaze. sauflo dResaswaulebze igi icvleba ciskris kanonis me-9 Zlispi-

riT, romelic aseve RvTismSoblisadmia miZRvnili da zustad pasuxobs 

`Rirs arsi~-is mniSvnelobas, romelic Tavis mxriv warmoadgens didi 

xuTSabaTis kanonis Zlispirs. sadResaswaulo kanonis me-9 Zlispiris 

CarTviT liturgia sadReRamiso ciklis nawilad warmoCindeba da dRe-

saswaulTan kavSirs umniSvnelovanesi, ucvleli, mdgradi monakveTiTac 

amyarebs.  

amrigad, galobis `Rirs ars WeSmaritad~ gansxvavebul hangze ganfe-

nas mniSvnelovani mizezi aqvs. amave dros, musikaluri TvalsazrisiT sa-

galobels intonaciuri `kontrasti~ Semoaqvs msgavsi JReradobis mqone 

sagalobelTa jgufSi. `kontrastuloba~ kidev ufro xazgasmulia misi 
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mdebareobiT, `Rirs arsi~-i TiTqos centrSia moTavsebuli da samnawili-

anobis niSnebs aniWebs cikls. ix. sqema №179. 

 

 sqema №1 

Rirs 

ars da 

marTal 

wm. wm.  

wm.  

ufalo  

sabaoT 

amin Sen  

giga-

lobT 

Rirs 

ars WeS-

maritad 

yovelTa 

da yov-

lisaTvis 

da  

sulisaca 

SenisaTana 

Txovni-

Ti  

kvereqsi 

a a a a b a a a 
I I1 I2 II I I1 I2 II I2 II I I I2 I2 II  I2 II arasruli 

I muxli 

I2 II 

 

amrigad, ganxiluli liturgikuli ciklis musikaluri gamTlianeba 

intonaciuri msgavsebisa da kontrastis principis moqmedebiTaa ganxor-

cielebulia. imavdroulad, did rols asrulebs sagalobelTa struqtu-

ruli msgavsebac. met mTlianobas aniWebs aRniSnul cikls erT intonaci-

aze agebuli, warTqmiT sagalobeli sarwmunoebis simbolo — `mrwamsi~ da 

sauflo locva `mamao Cveno~, romlebic Semofarglaven evqaristiul ka-

nons.  

 

sqema №2 
mrwamsi a a2 a1 b a1 b a a2 aa2 b aa2 c 
mamao Cveno a1 b a1 b a3 c 

 
TvalsaCinoebisTvis warmovadgenT evqaristiisa da am ciklis Semom-

ssazRvreli sagaloblebis sqemas: 

 

sqema №3 

`mrwamsi~ evqaristiis cikli `mamao Cveno~ 

C A B A C 

 

amrigad, ikvreba Tematuri TaRi, sadac `mamao Cveno~ musikaluri 

reprizis rols asrulebs da evqaristiis sagalobelTa Taviseburi cik-

li monoliTuri da mwyobri xdeba. 

liturgiis sagalobelTa intonaciuri kavSirebi scdeba evqaristi-

ul cikls da sagalobelTa saRvTismsaxuro funqciebidan gamomdinare 

intonaciur kavSirs liturgiis sxvadasxva etapebzec amJRavneben Sem-

TxveviTi ar aris, rom Jamiswirvis umniSvnelovanesi monakveTebi: mcire 

                                                            
79 sqemaSi laTinuri asoebiT pirobiTad aRniSnulia hangTa msgavseba-gansxvave-

ba, xolo romauli cifriT sagalobelTa struqtura.  
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Sesvla, didi Sesvla da evqaristia sagalobelTa intonaciuri msgavsebi-

Tac ukavSirdebian erTmaneTs. aRniSnuli sami rituali macxovris am-

qveyniuri cxovrebis sami sxvadasxva momentis simboluri gansaxierebaa: 

mcire Sesvla saxarebiT — macxovris movlinebis, didi Sesvla wminda 

ZRveniT — mis golgoTis gzaze Sedgomis, sakuTriv evqaristia — msxver-

plis Sewirvis. amrigad, am sami ritualis Sinaarsobrivi kavSiri airekle-

ba sagalobelTa musikalur mxareSic.  

e. kereseliZis Caweril wirvis wesSi (Q-674) xsenebuli epizodebis 

sagaloblebi — `movediT Tayvani vceT~, romeli qerabinTa~ da evqaristi-

uli kanonis sagaloblebi — `Rirs ars da marTal~, `wmindao, wmindao~, 

`Sen gigalobT~ saerTo intonaciur modelebzea agebuli, sadac Tematu-

ri erTferovneba sityvieri teqstis cvalebadobiT da masTan dakavSire-

biT modelebis variantuli saxecvliTaa daZleuli. am ukansaknelSi 

mTqmelis partiis cvalebadobasTan erTad, gansakuTrebuli roli meore 

da mesame xmas miuZRvis (Q 674; 245r-266r). 
qarTul tradiciaSi wirvis sxvadasxva Canawerebi sxva sagulisxmo 

kanonzomierebiTac xasiaTdebian. sxvadasxva samgaloblo tradiciis 

wirvis wesebs individualuri stiluri niSnebi gaaCniaT. am stiluri 

mTlianobis SeqmnaSi ki uaRresad didia calkeuli damaxasiaTebeli in-

tonaciuri brunvebis rolic. es damaxasiaTebeli brunvebi Cndebian sxva-

dasxva sagaloblebSi, ganmsWvalaven liturgiis mTel musikalur nawils, 

intonaciurad aaxloveben sagaloblebs da amiT qmnian kompoziciuri 

mTlianobis safuZvels. swored aRniSnul TvisebaTa gamo Seadara cno-

bilma rusma kompozitorma da musikismcodnem kompaneiskim qarTuli li-

turgia mdidar skas, xolo masSi arsebuli, zogjer SeumCneveli intona-

ciuri kavSirebi ki — fiWis erTgvarovani ujredebis msgavsebas da uCinar 

SeduRabebas (Компанейский, 1902:1003).  
xundaZis versiaSi (xundaZe, 1911) gamWoli brunvis rols asrulebs 

Semdegi nageboba. mag. №1 a, b. 
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es brunva pirvelad Cndeba sagalobelSi `mxolodSobili Ze~ yoveli 

muxlis bolos, Semdeg `momixsenenSi~, sadac gadaadgilebulia sekundiT 

qveviT. mag. №2 a, b.  

  
 

`mxolodSobili~ da `momixsenenis~ intonaciuri kavSiri mxolod am 

nagebobaTa msgavsebiT ar amoiwureba. mocemul magaliTSi warmodgeni-

lia am sagalobelTa sxva msgavsi monakveTebi. mag. №3 a, b. 

  
 

sagalobels `mxolodSobili Ze~ muxlis damaboloebeli brunva 

akavSirebs Semdeg sagaloblebTan: a) `romeli qerabinTa~, b) `da viTarca 

meufisa~, g) `Rirs ars da marTal~ d) `wmindao, wmindao~, e) `Sen giga-

lobT~. mag №4. 
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wirvis sagaloblebs meore, intonaciurad monaTesave jgufebad 

aerTianebs reCitatiuli formis `mrwamsis~ damaboloebeli saqcevi. am 

jgufSi erTiandebian sagaloblebi `mrwamsi~, mamao Cveno~, `wyaloba 

mSvidoba~, `gvaqvs uflisa mimarT~, ziarebis ritualis sagaloblebi: 

`erT ars wminda~, ganicade (`aqebdiT ufalsa caTagan~), `kurTxeul ars 

momavali~, `naTeli WeSmariti~, `aRavse piri~. niSandoblivia, rom ziare-

bis Semdeg warmosaTqmel samadlobel kvereqsSi aRniSnuli reCitativi 

gardaqmnilia sxart hangad. eris gantevebis ritualic ganxiluli into-

naciebidanaa amozrdili. 

e. kereseliZis mier Caweril wirvis wesSi (Q-674) liturgiis sagalo-

belTa ciklis mTlianobaSi aseT funqcias asrulebs nageboba, romelic 

gvxvdeba sagaloblebSi `mxolodSobili Ze~, `wmindao RmerTo~-Si. msgav-

sad xundaZis Canawerisa, kereseliZis variantSic aRniSnuli brunva xSi-

ri monawilea sagalobelTa intonaciur aRnagobaSi. mag №5. 

 
 

damaxasiaTebel brunvaTa rigSia agreTve Semdegi harmoniuli Tan-

mimdevroba. mag. №6.  
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aRsaniSnavia, rom am brunvaSi arsebuli ganapira xmebis moZraoba 

kvintidan oqtavaSi, an oqtavidan kvintaSi (Semxvedri) saxasiaToa saga-

loblebisaTvis. isini SeiZleba Segvxvdes formis yvela monakveTSi: da-

sawyis, ganmaviTarebul da daskvniT etapze. magaliTad: aRniSnuli brun-

va iwyebs sagalobels `romeli qerabinTa~-s da `Sen gigalobT~, ganmavi-

Tarebel monakveTSi Cndeba sagalobelSi `wmindao RmerTo~ da evqaris-

tiis sagaloblebSi. evqaristiis sagalobelTa daskvniT muxlSi igive 

brunva damaboloebeli funqciis matarebelicaa. mag. №7.  

 
 

e. kereseliZis wirvis varianti kidev erTi TaviseburebiT xasiaTde-

ba. mxedvelobaSi gvaqvs intensiuri gamoyeneba sekvenciuri ganviTarebis 

principisa. sekvenciur rgols zogjer mTeli brunva Seadgens, zogjer 

ki — 2 bgerisagan Semdgari intonacia. sagalobelSi `mxolodSobili~ 2 

sekvenciuri rgoli askvnis I da II muxls. mag. №8.  

 
sekvenciuri ganviTarebiT metad mdidaria sagalobeli `movediT 

Tayvani vceT~. SeiZleba iTqvas, masSi variantuli ganviTareba swored am 

gziTaa ganxorcielebuli. sekvenciurad gadaadgilebulia II muxlis da-

sawyisi saqcevi, sityvebze `da SeuvrdeT~. aRsaniSnavia, rom sekvenciu-

rad meordeba ara marto pirveli, aramed banis xmac. meore xma odnavi 

cvlilebiT aRiniSneba. am momentSi sekvenciuri gadaadgileba dastur-

deba xundaZis CanawerSic. mag. №9.  
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igive sekvenciuri rgolebi gvxvdeba sagaloblis CasarTavSi sit-

yvebze `aRdgomilo mkvdreTiT~, sadac samive xma sekundiT qveviT moZra-

obs. mag. №10. 

 
ori Tanxmovanebisagan Semdgari sekvenciuri jaWvi mocemuli saga-

lobelSi `romeli qerabinTa~ sityvebze [daute]-`voT zrunva~. mag. №11. 

agreTve sagalobelSi `mxolodSobili~. 

 
stilur-intonaciuri erTianobiT xasiaTdeba karbelaSvilis wirvis 

wesic (karbelaSvili, 1899), sadac damaxasiaTebel niSnebs Sorisaa aSka-

rad gamoxatuli Sua xmis melodiuri ganviTarebuloba. stiluri erTia-

nobas mniSvnelovnad ganapirobebs mrevliSvilis mier Caweril wirvis 

wesSi arsebuli gamWoli motivebis arseboba. am Taviseburebaze yurad-

Rebas amaxvilebs axalgazrda mkvlevari g. biZinaSvili samagistro naS-

romSi: `aRniSnuli melodiuri brunva, sakmaod gavrcelebulia gamSvene-

bis funqciiT sxvadasxva samgaloblo kiloSi, Tumca mrevliSvilis wir-

vaSi uaRresad mniSvnelovan, wamyvan motivs warmoadgens. igi xelnawerSi 
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arsebul sagalobelTa did nawilSi, rogorc aRvniSneT sakadanso brun-

vis saxiT gvxvdeba, maT Soris kvereqsebSi da did sagaloblebSi. dasaxe-

lebuli melodiuri brunva laitmotiviviT gasdevs mTel wirvis wess da 

erTgvar stilur movlenad gvevlineba“ (biZinaSvili, 2021:58-59). mag. 

№1280 

 
a)                                                    b) 

            

       
 

g)                                                  d) 

 

 
e) 

 

amrigad, liturgia warmoadgens msxvilmasStabian sinTezur musika-

lur kompozicias, romlis dramaturgiuli da intonaciouri mTlianoba 

sagalobelTa liturgikuli da musikaluri funqciebis urTierT-SeTan-

xmebulobazea damokidebuli. am ukansaknelTa moqmedeba ki gadamwyvetia 

intonaciuri kontrastisa da reprizulobis principis warmoqmnaSi, rac 

liturgiis formaqmnadobis erT-erT ZiriTad xerxs warmoadgens. 

                                                            
80 a) amin; b) `romeli qerubimTa“; g) `romeli qerubimTa“; d) `da viTarca“; e) kvi-

ris ganicade. 
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intonaciuri kontrastisa da reprizulobis principebi liturgia-

Si orgvarad vlindebian. erTi mxriv, isini Tavs iCenen liturgiis Semad-

genel musikalur-liturgikul ciklebSi. aq maTi moqmedeba saerTo li-

turgikuli funqciiT ganpirobebel msgavsi JReradobis  sagalobelTa 

da maTdami kontrastul intonaciur masalaze agebuli epizodebis dapi-

rispirebiT gamoixateba.  

meore mxriv, reprizuloba da kontrastuloba, liturgiis didi 

kompoziciis gamTlianebaSi wamyvan rols asruleben. reprizis mniSvne-

lobas liturgiaSi, mcire masStabis sagaloblebTan erTad, kvereqsebic 

iZenen. isini, rogorc Tematuri da struqturuli reprizebi, liturgiis 

msvlelobisas warmoqmnian Tavisebur `TaRebs~, calkeul monakveTebs 

erTmaneTTan akavSireben da amiT wirvis struqturul da intonaciur 

mTlianobas qmnian. zemoaRniSnulidan gamomdinare, SegviZlia Tamamad 

vamtkicoT, rom musika, Tavis mxriv, liturgiis dramaturgiul-kompozi-

ciuri mTlianobis da garegnuli qmedebis erTianobis SeqmnaSi mniSvne-

lovan rols asrulebs. 
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ekaterine oniani 

Tbilisis vano sarajiSvilis saxelobis 

saxelmwifo konservatoria 

asocirebuli profesori 

 

modeli Zlispirebis sakiTxisaTvis qarTuli nevmirebuli  

xelnawerebis mixedviT 

 
rva xmis sistemaSi moTavsebuli sagalobelTa Janrebi mkacr regu-

liacias emorCilebian. Janrsa da xmaze miTiTeba sakmarisi pirobaa imis-

Tvis, rom daxelovnebulma mgalobelma axali verbaluri teqstis mqone 

sagalobeli miTiTebul hangze gaawyos. Zlispiris Janri ki, rva xmis sis-

temasTan mimarTebiT, sagalobelTa gasakuTrebul saxeobas warmoadgens 

(SuRliaSvili, 2014:68). `TiToeul Zlispirs sakuTari sxvadasxva xmebi 

aqvs“ (xundaZe, 1887:4). erTi xmis farglebSi ZlispirTa hangi sxvaobs er-

TmaneTisagan, maSasadame, sxva Janrebisagan gansxvavebiT, Zlispiris xma-

ze miTiTeba ar gulisxmobs konkretuli xmis unificirebul hangs. swo-

red amitom, dasdeblebis Zlispiris melodiaze gawyobisas, hangze miTi-

Teba xdeba ara xmiT, aramed incipitiT.   
arsebobs gansxvavebuli funqciis mqone Zlispirebi: idiomela — 

TviTxmovani, romelic sakuTar originalur hangs Seicavs da ar warmo-

adgens nimuSs sxva sagaloblebisTvis, avtomela — sagalobeli aseve sa-

kuTari hangiT, romelic modeli xdeba sxva himnebisTvis  da prosomia — 

model Zlispirze morTuli irmosi.  

kvlevis sagans warmoadgens pirveli xmis pirveli oda — `ugalob-

diTsa“ da misi erT-erTi Zlispiri — `monebisa misgan mwarisa“. kvleva 

warmoebda X-XI saukuneebis sami nevmirebuli kodeqsis safuZvelze — mi-

qael modrekilis saweliwado iadgari, daculi saqarTvelos xelnawerTa 

erovnul centrSi (sxec) nomriT S-425, iordanes ZlispirTa krebuli 

(sxec, A-603) da aTonis mTis koleqciis qarTuli xelnaweri (sxec, aTonis 

koleqcia №85)81. interesi am Zlispirisadmi gamowveulia ramodenime 

faqtoriT. pirvel yovlisa, unda aRiniSnos nevmirebis Tavisebureba 

pirvel xmaSi, rac sakadanso grafikul formulebs ukavSirdeba. sakuT-

riv, sakadanso brunvebis aRmniSvneli kombinaciebi, nevmuri notaciis 

idumal samyarosTan pirveli Sexebisas, erTaderTi sayrdenia mecnier-

TaTvis — himnis damaboloebeli melodiuri mimoqcevis aRmniSvneli nev-

muri kombinaciebi advili gamosarCevia wminda vizualuri Tvalsazri-

siT. amasTanave, iTavsebs ra mTeli melodiuri moZraobis dasrulebis 

funqcias, sakadanso melodiuri brunva yvelaze myari elementia saga-

loblis struqturaSi da, rogorc wesi, xangrZlivi droiT inarCunebs 

                                                            
81 es xelnaweri xelnawerTa centrSi Sav-TeTri fotopiris saxiT inaxeba.  
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stabilurobas. Sesabamisad, niSnebis Semadgenlobis TvalsazrisiT, sta-

biluri iqneba sakadanso brunvis aRmniSvneli nevmuri kombinaciac.  

qarTul nevmirebul himnebSi sakadanso kombinaciebis pirveli ga-

mokvleva ekuTvnis o. CijavaZes. misi dakvirvebiT, gamoiyofa sami ZiriTa-

di sakadanso kombinacia, romlebic xmebzea gadanawilebuli da aseT su-

raTs qmnis: 

 
 

TiToeul xmaSi, damaboloebeli grafikuli formula, stabiluri 

nevmuri SemadgenlobiTa da verbalur  teqstze ganlagebis principiT 

(yvela kombinaciis niSnebi ganlagebulia verbaluri frazis bolodan me-

ore da mesame marcvlebze, bolo marcvali uniSnoa), monawileobs saga-

loblis Sua monakveTebSic da savaraudod, inarCunebs sakadanso fun-

qcias. pirveli xmis ZlispirebSi ki damaboloebeli sakadanso formula 

Sua monakveTebSi TiTqmis ar gvxvdeba, samagierod gamovlinda sxva niSan-

Ta aseve stabiluri erTobliobebi, romlebic, Cveni dakvirvebiT, damaxa-

siaTebeli aRmoCnda pirveli xmisTvis. esaa Semdegi kombinaciebi — stri-

qonzeda almisebur niSanTa wyvili, ganTavsebuli gankveTis wertilebis 

win sityvieri teqstis bolodan meore da mesame marcvlebze, striqonze-

da mravalkbilian niSanTa wyvili, frazis bolo or marcvalze da maTi 

varianti — striqonzeda da striqonqveda mravalkbilian niSanTa kombi-

nacia, verbalur teqstze aseTive ganlagebiT: 

 
pirveli ori maTgani CarTulia ZlispirSi `monebisa misgan mwarisa“ 

(danarTi, №1, №2, №3). vfiqrobT, rom es kombinaciebi hangis sakvanZo mo-

mentebis aRmniSvnelia, swored amitom, orientirs viRebT swored maTze. 
miqael modrekilisa da iordanes xelnawerebSi am Zlispiris nevmirebaSi  

aRniSnuli sakadanso brunvebi identuria (monebisa misgan mwarisa aTo-

nur xelnawerSi dakargulia) (danarTi, №1 a, b, g), am ukanasknelze gawyo-

bili dasdeblebi aseve stabilurad inarCuneben `monebisa“-s grafikas 
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(SesaZloa mcire sxvaobiT, rac hangis variantulobis aRmniSvneli SeiZ-

leba iyos). mTavari mizezi ki am sagalobelze yuradRebis gamaxvilebisa, 

Semdegia: ZlispirTa krebulebSi gamoiyofa `ucxoTa“ jgufi, ra igulis-

xmeba am terminis qveS? iordanes da  miqael modrekilis krebulebSi, zo-

gierT odas, ZlispirTa ZiriTadi nawilis Semdeg daerTvis `ucxoni“. 

mkvlevarTa varaudiT, esaa sagalobelni axali redaqciuli fenidan, ro-

melnic gawyobilni arian sxva Zlispiris hangze. aTonuri xelnaweri 

struqturis TvalsazrisiT sxvaobs iordanes xelnawerTan, masSi ucxoni 

TiToeul galobas ki ar mosdevs, erTi xmis yvela odis Semdegaa moTavse-

buli, anu, cxrave galobis Zlispirebis dasruldebis Semdeg iwyeba Ti-

Toeuli odis ucxoTa Sre. pirveli xmis pirveli odis — `ugalobdiTsa“-s 

axali redaqciuli fena iwyeba galobiT `azRudnes wyalni siRrmeTani“, 

romelic Cvens xelT arsebul samive xelnawerSi (miqael modrekilis iad-

gari, iordanes Zlispirni, aTonis qarTuli xelnaweri) ucxoTa Sres gane-

kuTvneba da samive SemTxvevaSi miTiTebuli aqvs dedani Zlispiri `mone-

bisa misgan mwarisa“ (danarTi №2 a, b, g). rogorc zemoT aRiniSna, aTonur 

xelnawerSi es irmosi dakargulia, magram krebulis Sedgenilobis Tavi-

seburebidan gamomdinare, sadac ucxoni xmis bolosaa ganTavsebuli, `az-

Rudnes wyalni siRrmeTani“  SemorCenilia, aseve miTiTebiT model galo-

baze, anu monebisa”-ze. Tumca, aTonur xelnawerSi azRudnes wyalni nev-

mirebuli araa. Tavis mxriv, `monebisa misgan mwarisa“, elene metrevelis 

cnobiT, warmoadgens berZnuli Zlispiris kalks, romelsac analogi ara 

aqvs qarTul krebulebSi. Sesabamisad, mkvlevari askvnis, rom `azRudnes 

wyalni“ ukve qarTuli Zlispiris kalkia (metreveli, 1971:72).   
rogorc vxedavT, `azRudnes wyalni“ imeorebs dedani Zlispiris 

struqturasa da nevmirebas. miqael modrekilis krebulSi mxolod nawi-

lia misi SemorCenili, magram am SemTxvevaSic naTlad Cans nevmirebis 

identuroba. l. metrevelis mixedviT, ucxoni — termini warmodgenili 

mravlobiT ricxvSi niSnavs, rom es ganmarteba miekuTvneba ara marto 

erT Zlispirs, romelTanacaa miwerili, aramed, ZlispirTa mTel jgufs. 

xolo dedan hangze miTiTebac mxolod pirvel `ucxo“ Zlispirs ki ar 

ekuTvnis, aramed yvela danarCenic amave hangzea gawyobili. amrigad, mo-

delis hangi vrceldeba sagalobelTa jgufze. Tumca, `ucxos“ yvela 

Zlispiri araa gawyobili monebisas msgavsi kombinaciebiT. mag., Zlispir-

Si `romeli Seewia RmerTi moses egviptes“ arc erTi damaxasiaTebeli 

kombinacia araa warmodgenili, xolo `galobiTa ZlevisaTa“-Si almise-

bur niSanTa erTi wyvili aklia, Tumca, meore wyvili da mravalkbilian 

niSanTa kombinacia saxezea (danarTi, №3 a, b), amrigad, `ucxoTa“ SreSi 

moTavsebul ZlispirTagan  `azRudnes wyalni“ da `galobiTa ZlevisaTa“ 

amJRavnebs erTobas miTiTebul avtomelasTan, rac gamoixateba damaxasi-

aTebeli Sua sakadanso formulebis arsebobiT. aRsaniSnavia, rom uga-

lobdiTsas ucxoTa momdevno jgufis `paseqTaÁ“-s kuTvnil Zlispireb-
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Sic — `galobaÁ sulieri“ (danarTi №4), `sulman saRmrToman“ (danarTi 

№5) aseve gvxvdeba aRniSnuli kombinaciebi igive TanmimdevrobiT — almi-

sebur niSanTa ori wyvili da mravalkbiliani nevmebis kombinacia. aqve 

unda aRiSniSnos, rom `monebisas“ ZlispirTa nevmur aRkazmulobaSi mra-

valkbilian niSanTa kombinacia yovel jerze oqros kveTis wertilSi 

Cndeba. am faqtze yuradRebas vamaxvileb Semdegi mizeziT: igive kombina-

ciebi gvxvdeba sxva himnebSic, magram aq ukve sxvagvari TanmimdevrobiT — 

mravalkbiliani niSnebi himnis sawyis monakveTSia ganlagebuli da mas 

Semdeg moyveba almiseburi niSnebi. sagulisxmoa, rom aRniSnuli varian-

tic kanonzomierebas avlens, Cndeba sxvadasxva himnSi da modeli kombi-

naciis funqcias iZens.  
amrigad, `monebisas“ prosomiebi ara marto ucxoTa fenas moicavs, 

aseve, paseqTaÁ-s, Tumca paseqTaÁ-s jgufi aseve pirveli odis Semadgen-

lobaSia. ufro saintereso movlenasTan gvaqvs saqme, rodesac aRniSnu-

li avtomelas saxasiaTo monakveTebi ukve sxva odis ZlispirebSi gvxvde-

ba, Tumca ki miTiTeba aRaraa dedan hangze. meore odis — `moixilesa“-s 

ZiriTad ZlispirTa nusxaSic moiZebna `monebisas“ msgavsi nevmuri Semad-

genlobis Zlispiri — `didebul iqmna piri mosesi“, romelic, SesaZloa, 

aRniSnuli dedani irmosis hangze igalobeboda (danarTi, №6).  

aseTi SemTxveva, anu rodesac sxvadasxva odis Zlispirebs saziaro 

melodia aqvT, araa ucxo samgaloblo praqtikaSi, ufro metic, saziaro 

hangis arseboba dasturdeba aramarto erTi xmis sxvadasxva odis, aramed 

saxvadasxva xmis Zlispirebs Sorisac. mag., aRdgomis pirveli xmis merve 

odis Zlispiri `saxmilsa ra SeTxeul iyvnes“, da meore xmis pirveli 

Zlispiri `RelvaTa daanTqa pirvelad“. Tu ra kanonzomierebebi moqme-

debs am SemTxvevaSi, jer-jerobiT daudgenelia da Semdgom kvlevas saWi-

roebs (danarTi, №7). 

sagulisxmoa, rom danarCeni odebis ucxoTa fenas ara aqvs miTiTeba 

dedan Zlispirze, magram, nevmuri aRkazmulobis gaTvaliswinebiT, SesaZ-

loa gamoikveTos avtomela irmosi, romlis nevmirebasac imeoreben pro-

somiebi.  

amrigad, Zlispirebis nevmirebaSi specifikuri grafikuli  kombina-

ciebis saSualebiT modeli Zlispirebisa da maTi prosomiebis gamovlena 

qmnis SesaZleblobas, rom, dedani hangis safuZvelze, moxdes im nevmire-

buli himnebis rekonstruqcia, romelTa sanoto Canawerebic dRemde araa 

mikvleuli. 
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REGIONAL FEATURES OF THE CHURCH MEMORIAL RITE IN THE  

BELARUSIAN ORTHODOX SINGING PRACTICE 
 

The singing practice of the Orthodox tradition is an inexhaustible source of variations 
in the musical interpretation of biblical images and the teachings of the Church. The 
analysis of the interpretation of the funeral rite in different regions of Belarus is of great 
importance for determining the stylistic features of the Belarusian Orthodox singing 
practice. The oldest burial rite has both a musical-liturgical and a musical-everyday version 
of the embodiment. The philosophical-religious ideals of the Orthodox Poleshuk 
Belarusians are represented in musical-poetic images of funeral songs and memorial 
hymns. We studied funeral folk songs, as well as canonical funeral rites and corresponding 
chants in the Stolinsky district of the Brest region. They are performed by church singers 
in the region. These songs and ritual chants have a peculiar content and original 
interpretation. The purpose of the article is to attribute the church funeral singing rite “Air" 
identified by the author and to reveal its characteristic features. 

The article uses the works of authoritative liturgists M.Skaballanovich 
(Skaballanovich, 2003), G.Dyachenko (Dyachenko, 2004), Bishop Athanasius (Afanasy 
(Sakharov), 2021). They reflect the features of the historical formation of the funeral 
singing tradition of the liturgical type. The works of A.Kashkin (Kashkin, 2010) and 
G.Nefedov (Nefedov, 2021) provide an explanation of the ontological content of the rites 
analyzed in the article, their interpretation in modern practice. We used the Typicon 
(Typicon, 1992), the Book of Hours (Book of Hours, 1980) and the ancient Breviary of 
Peter Grave (Peter Mogila) (Breviary of Peter Grave (Mogila), 2021). They set out the 
sequence of chants of the analysed services and rituals. 

The Panikhida (Greek-παννυχίς, pannihis) is the basis of the church's funeral singing 
tradition. A memorial service is a service for the deceased. It is performed before the 
burial, and then on the 3rd, 9th, 40th day and on the anniversary of the death. The structure 
of the memorial service is a funeral matinee with lithium82 (Dyachenko, 2004:406). The 
church-wide memorial service is called parastas (Greek – παράστ�σις – vespers). It is 
performed on certain days of the liturgical year. The sequence of the chants of parastas is 
described in Chapter XIV of the Typicon (Typicon, 1992:62-65). A private memorial 
service, or a prayer service for the dead, is performed on demand (treba). Its sequence is 
set out in the Breviary83.  

                                                            
82 Matins with Litiya is the second part of the All-Night Vigil. 
83 The Breviary is a book with the texts of church services that are performed at the request of 
individual parishioners. 
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The cycle of funeral hymns had a stable form already in the third century. The 
Byzantine writers Tertullian and Origen mentioned this in their works (Skaballanovich, 
2003:140). The content of the memorial service cycle consisted of the vocalization of 
psalms and the reading of Holy Scripture. This was reflected in the 5th book of the 
“Apostolic Decrees” in the IV-V centuries (Skaballanovich, 2003:314). The canonical 
content and sequence of the hymns of the memorial service were formed in the monastic 
environment. This is evidenced by the oldest monastic breviaries, which necessarily 
included separate funeral hymns (Dyachenko, 2004:729). The cycle of memorial service 
singing was performed in different weeks of Great Lent with small variations. Mikhail 
Skaballanovich writes that the sequence of this cycle was set out in the charter of the Great 
Constantinople Church of St. Sofia in the IX century (Skaballanovich, 2003:386–387). 

The chants of parastas were performed in the ancient Belarusian Orthodox liturgical 
singing practice in accordance with the Alexian-Studian (from the XI century) and 
Jerusalem (from the XV century) Typicons84 (Gustova-Runzo, 2018:85, 98). The Typicons 
offered the performance of funeral hymns only as part of the All-Night Vigil (Typicon, 
1992:62-65). 

The charters recorded only the sequence of chants; the chants of funeral chants were 
common in the oral tradition. 

The “Euchologion, or Prayer Book”, or Breviary by Metropolitan of Kiev Peter 
Graves (Peter Mogila), with the rite “after the exodus of the soul from the body”, was 
published in Kiev in 1646. This collection was used in the Kiev Metropolis. The 
“Breviary...” consisted of the usual beginning85, the troparia “With the Spirits of the 
Righteous” (“So dukhi pravednykh”), Canon of the Eighth voice, the prayer “Remember, 
Lord” and the release (Breviary of Peter Grave (Mogila), 2021)86. 

The rite “after the exodus...” was performed outside of public worship, but 
necessarily before the Liturgy. This fact was noted by the authoritative liturgist Bishop 
Afanasy (Sakharov) (Afanasy (Sakharov), 2021).  

A direct reference to the time of the performance of the memorial singing cycle was 
contained in the “Breviary” of Peter Grave (Peter Mogila): “Let it be known that if 
yesterday there was no parastas, then matins (i.e., after matins) are sung before the Divine 
Liturgy” (Breviary of Peter Grave (Mogila), 2021:890). Metropolitan of Kiev Peter Grave 
(Mogila) made an edition of the funeral hymns, which met the needs of the Orthodox 
Church in the Polish-Lithuanian Commonwealth. The following of the funeral chant from 
the Breviary of Peter the Grave is also the basis of the modern memorial service. 
                                                            
84 The Typicon (Greek: ΤυπικόΝ) or Charter is a collection of liturgical and everyday monastic 

rules according to which divine services are performed and monastic life is organized in the 
monastery. The typicon contains the rules of the musical arrangement of the service (indications of 
the vowels, the melodic pattern of singing, dynamics, tempo). 
85 The usual beginning is the canonical sequence of prayers that are read at the beginning of the 
general and private Orthodox services, as well as personal prayer rules. The clergyman (reader) 
performs this sequence in the church (Skaballanovich, 2003). 
86 This cycle is called “The Canon of the Exodus of the Soul from the Body” in modern breviaries.   
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 In modern Orthodox liturgical practice, the time of the performance of the memorial 
service cycle has been changed. A modern Memorial service is served after the Liturgy. 
Apparently, this is a violation of the Jerusalem Charter87, which operates in the Orthodox 
Church. According to the rules of the Charter, clergymen should not perform any liturgical 
actions after the end of the Liturgy. They should sing Psalm 144 and leave for the 
afternoon meal (lunch) (Typicon, 1992:40). In monasteries after dinner, the rite of Panagia 
was performed with appropriate chants. 

This ancient rank has almost disappeared at the present time. But he was resuscitated 
in the Orthodox liturgical-singing practice in the churches of the Stolinsky district of the 
Brest region under the name “Air”. This is an amazing example. The rite of “Air” has a 
multi-valued meaning, it synthesizes the funeral, praising and prayerful elements of the 
content of the hymns and complements the Memorial Service. The “Air” is performed at 
the end of the Memorial Service on special days (on the 40th day, half-yearly and on the 
anniversary of the death of the person being commemorated) and is considered a sacred 
custom among the Orthodox population of Stolin. 

 We got acquainted with the rite “Air” and the chants in its composition performed 
by church choirs in the village of Remel (4-voice mixed choir, psalmist Evgenia Ivanovna 
Vabishevich, born in 1951), the village of Ozalichi (3-voice mixed choir, psalmist 
Ekaterina Alekseevna Parkhomova, born in 1939), the village of Olgomel (2-voice female 
choir, psalmist Elena Pavlovna Kravtsova, born in 1968) Stolinsky district of the Brest 
region in December 2011. 

Church choristers (local residents) and priests claimed that in all the churches of 
Stolin Region, the rite “Air” is necessarily performed, the name of which varies: “Raise the 
air” – in the village of Remel and the village of Ozalichi, or "Remove the air" in the village 
of Olgomel. 

The rite of “Air” is as follows. At the end of the Memorial Service, the choir sings 
the chant “Eternal Memory”. After that, a specially prepared cloth is spread out on the 
memorial table, which the residents of Stolin region call “namétka”. Once it was a 
woman's self-woven large scarf-head scarf f made of fine linen.  

“Namétka” was necessarily self-woven, that is, its women wove at home. Currently, 
a large handkerchief serves as a “namétka” (v. Remel and v. Ozalichi) or a large linen 
towel (v. Olgomel).  

The icon of the Mother of God is placed on the “namétka”, on the icon is placed the 
Eve-a bread crumb of triangular shape, which is cut out of the middle of a round loaf (the 
loaf must be made at home). A cross is placed on top. This design is called “Air”. 

The singing content of the rite “Air” consists of the canonical chants from the rite of 
Panagia, the texts of which are found in the Following Psalter and the Book of Hours 
(Book of Hours, 1980:128-134). The priest takes the Air in his hands before performing 
the chants of the rite and proclaims: “Holy Mother of God, help us”. At the same time, he 

                                                            
87 Canonical (synonym – legalized) – what corresponds to the church rules, is blessed by the clergy 
(the Council, the Patriarch, the ruling bishop, sometimes-the priest). 
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holds the Air and makes measured movements with his hands – up and down (“raises the 
air”). 

The choristers of the church choir sing in response: “Through your prayers, O God, 
have mercy and save us. / / Blessed are You, all of you, give birth to the Virgin Mary. / In 
You, the irreplaceable Christ our God, be well-pleased. / Blessed are we also, / who have 
you to intercede for; / day and night you pray for us / [and our whole country is confirmed 
by Your prayers], / thus singing with the cry of You: / Rejoice, O gracious one, the Lord is 
with You. // It is worthy to eat, for truly, / to bless Thee the Theotokos, / ever-blessed and 
immaculate, / and the Mother of our God. // The most honest Cherub, / and the most 
glorious Seraphim without comparison, / who gave birth to the Word of God without 
corruption, / the real Mother of God, we magnify Thee” (Book of Hours, 1980:131).  

 This canonical text is not interpreted accurately by the church singers of Stolin 
region. They expand the text and insert after the phrase “day and night you pray for us” a 
phrase of clearly patriotic content: “and our whole country is confirmed by Your prayers”. 

 At the end of the “Air” rite, the priest solemnly raises his hands with the air high up-
during the sound “… We magnify you” in v. Remel and v. Ozalichi. The rite of “Air” ends 
in a different way in v. Olgomel. All the relatives take the ends of the towel, the priest 
holds the middle part of the “Air” (i.e., the construction of the icon, bread and cross) and 
all together raise their hands high up during the chorus of the last phrase of the chant “The 
most honest...”. (In the canonical rite of Panagia, after the performance of hymns and 
prayers, the priest raises the consecrated bread-prosphora-high in front of the icon (Book 
of Hours, 1980:134). E. P. Kravtsova (D. Olgomel) said that the Eve (bread) symbolizes 
eternal life. The Eve after the end of the ceremony is crumbled, mixed with sugar or honey, 
symbolizing the sweetness of eternal bliss, and eaten at the wake. 

The rite “Air” repeats the canonical rite of Panagia in essential details, such as the 
use of bread, the icon of the Mother of God and the cross, the offering of bread before the 
icon (Kashkin, 2010:670-671). And semantically reproduces the ancient agape, or, even 
more broadly, the Eucharist. 

The canonical chants of the order of Panagia have no indication of the musical 
features of the performance, that is, the indication of singing on the voice in printed 
sources. This is evidence that the canonical chants of the order of Panagia existed in the 
oral tradition.  Chants of the rite “Air” also have an oral tradition of existence in the Stolin 
region. They are performed with a conventional chant with a predominance of typical 
melodic material. The elements of a musical language are stable and non-variable. They 
are not fixed in the recording (tempo, rhythmic features, etc.). The chants of the rite “Air” 
are performed movingly, the chant has a clear and measured rhythmically pattern with 
pauses between phrases with long stops on the penultimate stressed syllable of each 
phrase. The breath is taken by phrases, during pauses, their duration depends on the speed 
of taking the breath by the choristers. 

Chants of the rite “Air” are performed on the sixth (“Toya prayerfully” and “Blazhim 
Tya”) and on the eighth (“It is worthy to eat “and” The Most Honest”) voices in the 
St.Petersburg edition (the so-called “court chant”). Chorus singers from d. Remel in the 
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melodic pattern of the chant of the 6th stichera voice “Blazhim Tya” include the chants of 
the middle and lower voices from the version of this chant, set out in a three-voice choral 
texture. The melodic pattern of the chants “It is worthy to eat” and “The Most Honest” 
accurately reproduces the melodic pattern of the chant of the eighth troparic voice. The 
atmosphere of sadness, filling those present, is reflected in the sad sounds of the minor 
chant of the 6th stichera voice; the major sounds of the eighth-troparic voice form an 
enlightened sense of hope in the mourners. 

The strophic form of the chants of the rite “Air” is divided into lines very 
proportionally: the chant “Blessed are You ... “consists of eight lines, “Worthy...” – of four 
lines, “The most honest...” – also of four lines. This division of the cycle evokes a sense of 
harmony and order, which semantically corresponds to the popular idea of the Kingdom of 
Heaven.  

The first phrase of the cycle “By Your prayers...” performs the function of a prayer 
initiation. This phrase is performed by the priest in the village of Olgomel, and in the 
village of Remel and d. Ozalici is sung in chorus. 

The strophic form of the chants of the rite “Air” is divided into lines very 
proportionally: the chant “Blessed are You ...” consists of eight lines, “Worthy...” – of four 
lines, “The most honest...” – also of four lines. This division of the cycle evokes a sense of 
harmony and order, which semantically corresponds to the popular idea of the Kingdom of 
Heaven. 

The first phrase of the cycle “By Your prayers...” performs the function of a prayer 
initiation. This phrase is performed by the priest in the village of Olgomel, and in the 
village of Remel and v. Ozalici is sung in chorus.  

The melodic pattern of this phrase corresponds to the cadence of the chant of the 
sixth stichera voice, which emphasizes the functional separation of the singing texts “By 
Your prayers...” (prayer function) and “Blazhim Tya” (glorification function). The melodic 
pattern of this phrase corresponds to the cadence of the chant of the sixth stichera voice, 
which emphasizes the functional separation of the singing texts “By your prayers...” 
(prayer function) and “Blazhim Tya” (glorification function).  

The final phrase “We magnify you” – performs the function of the final cadence of 
the cycle (an emphasized twofold increase in the duration of stressed vowels in 
combination with a general slowdown in the tempo). This interpretation of the initial 
(beginning) and final phrases of the cycle contributes to an acute sense of symmetry and 
harmony, which semantically corresponds to the Christian dogma about eternal life, about 
the salvation of the soul. 

A characteristic feature of the Orthodox funeral rite is the transformation of natural 
human feelings (sobbing, crying) into a sacred song (Nefedov, 2010). The hymns of the 
memorial service are a real treasure trove of liturgical poetry; its hymns impress with their 
deep meaning, the versatility of symbolic images, and the beauty of the poetic style. The 
non-statutory, but ecclesiastical rite “Air” has the same qualities – a deep meaning, the 
versatility of symbolic images, the beauty of the poetic syllable. The content of the rite 
“Air” directs the thoughts of the worshippers to the future, does not allow the mourners to 
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close in their grief and, in the end, carries a positive emotional component of the poetic 
and related musical content. 

The priests are ambivalent about the “Air” rite, but they always perform it, thus 
continuing the regional funeral liturgical tradition. Attempts by educated priests to return 
the memorial service to its strictly canonical form are met with fierce resistance from the 
local Orthodox population. 

Thus, in the modern Belarusian Orthodox singing practice, the funeral song of the 
liturgical type retains the typical features that determine its canonicity, but at the same time 
allows for variable constituent elements. The stable elements are the canonical texts of the 
parastas and the dirges, and their conventional chants. Variable – the location in the form 
of a daily liturgical circle and the repertoire composition (such a divergence is stipulated in 
the Typicon). An exceptional phenomenon in the rite of the memorial service is the rite 
“Air” of the Stolinsky district of the Brest region, which is a truncated canonical rite of 
Panagia and testifies to the ancient monastic tradition as the basis of modern liturgical 
practice in this region of Belarus. 
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nana SariqaZe 
Tbilisis vano sarajiSvilis saxelobis 

saxelmwifo konservatoria 
asocirebuli profesori 

 
saxelmwifo politika, musikaluri kultura da 

jildoebi sabWoTa kavSirSi 

 

Sesavali 

sabWoTa xelovnebasa da literaturaSi sxvadasxva jildoebis, maT 

Soris leninis/stalinis saxelobis da saxelmwifo premiebis miniWeba iyo 

saxelmwifos mier politikis cxovrebaSi gatarebis erT-erTi umniSvne-

lovanesi waxnagi. umniSvnelovanesia istoriuli warsulis kompleqsuri 

gaazreba da totalitaruli saxelmwifos mier kulturis marTvis sruli 

suraTis aRwera; es ganskuTrebiT mniSvnelovania Cveni warsulis mqone 

qveyanaSi, rodesac ase mwvaved dgas problema kulturis marTvis saxlem-

wifo meqanizmebis Seqmnis Sesaxeb. ssrk-Si saxelmwifosa da kulturas 

Soris `urTierTobis“/marTvis sakiTxi mravawaxnagovania, is `partiul-

saxelmwifoebrivi politikis“ ganuyofeli nawili iyo. ssrk-is periodze 

saubrisas, Segnebulad varideb Tavs iseT termins, rogoricaa kulturis 

politika da upiratesobas vaniWeb mcnebas `partiul-saxelmwifoebrivi 

politika“. unda aRvniSno, rom amis safuZvels maZlevs ssrk-Si kultu-

rasTan dakavSirebiT gamocemuli oficialuri dokumentebi. Tu maT ga-

davavlebT Tvals, davinaxavT, rom arsad figurirebs termini `kultu-

ris politika“. is Canacvlebuli iyo iseTi mcnebiT, rogoricaa `parti-

ul-saxelmwifoebrivi saxelmZRvanelo literaturasa da xelovnebaSi“ 

(Белошапка, 2012:3); da es imis miuxedavad, rom ssrk aqtiurad monawiloeb-

da iuneskos mier 1967 wels monakoSi Catarebul SexvedraSi, sadac danar-

Cen 23 qveyanasTan erTad aqtiurad imuSava kulturis politikis erT-

erTi gansazRvrebis SemuSavebaSi, romlis mixedviTac, kulturis poli-

tikis qveS zogadad igulisxmeboda `samoqmedo principTa kompleqsi — 

administraciuli, aseve finansuri aqtivobis  nairsaxeobebi da proce-

durebi, romelic warmoadgenda saxelmwifos moqmedebis safuZvels 

kulturis sferoSi“ (Государственная культурная политика в документах и 

материалах, 2001:9). Tumca, sabWoTa politikuri sistemis Tavisebureba is 

iyo, rom saxelmwifo politikis ganxoriclebis nebismieri mimarTuleba, 

maT Soris kulturaSic gansazRvruli iyo komunisturi partiis mier, 

rac praqtikulad, ar tovebda sivrces ideologiisgan damoukidebeli 

aqtivobisaTvis. swored amitom, marTebulad mimaCnia sabWoTa kulturis 

mimarT gamoviyenoT termini `politikurad marTuli“, radgan kultura 

`partiul-saxelmiwfoebrivi politikis“ ganuyofeli nawili iyo. am po-

litikis realizebis gza ki, martivad rom vTqvaT, gadioda rogorc in-
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stituciebis, maT Soris SemoqmdedbiTi gaerTianebebis, ise e.w. Semoqme-

debiTi intelegenciis marTvaze (Белошапка, 2012:5). partiul saxelmwifo-

ebrivi politikis es instituciuri berketebi udides gavlenas axden-

dnen sabWoTa SemoqmedebiT inteligenciis `swor“ orientirebaze. jil-

doebis da sxvadasxva beladis saxelobis premiebis Tu saxelmwifo jil-

doebis gadacemas am anatomiaSi arc Tu umniSvnelo adgili ekava.  

SesaZloa, swored amis gamo, ssrk-is arsebobis 70 wliani marTvis 

anatomia kulturaSi araerTxel moeqca mkvlevarTa yuradRebis cen-

trSi. mas ganixilaven, rogorc istoriul konteqstSi, ise calke aRebu-

li musikosis Semoqmedebis WrilSi, aseve Tanmdevi politikuri movlene-

bis, da represiuli manqanis muSaobis kuTxiT (m.frolova-volkeri, r.ta-

ruskini, r. staveniCiute, a.tomasi, s.bailanderi, q. da j.berimanebi); arc 

Tu umniSvnelo adgili ukavia Tavad partiuli xelmZRvanelobis kvlevas 

(n.beloSapka, m.angelova, i.lukini, e.belova, i.stoliarovi da sxv.), rome-

lic Seicavs mniSvnelovan informacias saxelmwifos mxridan kulturis 

marTvis formebis da meTodebis Sesaxeb.  

partiul-saxelmwifoebrivi politikis xelovnebaSi gatarebis arc 

Tu umniSvnelo berketi, romelic saxelmwifo aRiarebasTan iyo dakavSi-

rebuli, gadioda swored jildos fenomenze. maTi dasaxelebebi politi-

kuri ganwyobebis mixedviT icvleboda: leninis premia, romelic 1940 

wlidan Seicvala stalinuri premiiT, xolo am ukanasknelis gardacvale-

bis Semdeg gauqmda da mxolod 1967 wels gautolda ssrk saxelmwifo 

premias. cxadia, erTi statiis farglebSi ver movicavT jildos proble-

matikasTan dakavSirebul yvela sakiTxs, aseve ver SeviswavliT ssrk-Si 

dawesebul yvela jildos, magram yuradRebas gavamaxvilebT mxolod sa-

kavSiro masStabis 3 jildoze: leninis, stalinis saxelobis da saxlemwi-

fo jildoebze da gamovyof Semdeg sakvanZo sakiTxTa wres: politikuri 

ideologiis kulturaSi gatarebis koncefciebs, ra parametrebis mixed-

viT miiReboda gadawyvetilebebi jildos miniWebis Sesaxeb.  

 
 
I. jildos anatomia 
  
ssrk-Si arsebobda 3 sakavSiro mniSvnelobis premia, romelTaganad 

ori komunisturi partiis beladis — leninis (Ленинские премии; Советская 

энциклопедия, 1973) da stalinis («Правда», 1939.) saxels atarebda, xolo me-

sames saxelmwifo premia ewodeboda  

samive premia eZleodaT mecnierebis, literaturis, xelovnebis, 

Jurnalistikisa da arqiteqturis warmomadgenlebs, dargSi Setanili 

wvlilisaTvis da udidesi damsaxurebisTvis.  

daviwyoT faqtebiT: premiebis funqcionirebis TariRebi 
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wlebi premiis odenoba 

premiis  

dasaxeleba 

1
9

2
5

-1
9

3
5
 

1
9

4
0

-1
9

5
2
 

1
9

5
7

-1
9

9
1
 

1
9

6
7

-1
9

9
1
  

I 

xarisxis 
II 

xarisxis 
III 

xarisxis 

leninis  
 

   
 

  
 

- 1957 w-dan 

100 000 man; 

- 1961 w-dan 

10 000 man. 

   

stalinis -  -  - 100 000 

man. 

(mogviane-

biT 200 

000 man.) 

50 000 man. 25 000 man. 

saxelmwifo - - -  5 000 man.    

 

 

zemoT moyvanili cxrilidan naTlad Cans, rom sainteresod wari-

marTa beladebis saxelobis jildoebis istoria. ori beladis premia erT 

periodSi ar gaicemoda. aRsaniSnavia, rom ssrk-is komunistur partiaSi 

mimdinare araerTmniSvnelovani politikuri peripetiebi jildoebzec 

aisaxa. ase magaliTad, leninis premiam mxolod 1935 wlamde iarseba, xo-

lo misi stalinis saxelobis premiiT Canacvlebis procesma erTgvari va-

kuumi gamoiwvia, romlis drosac faqtiurad Sewyda jildos gacema (30-

iani wlebis meore naxevarSi). mogvianebiT, ki pirovnebis kultis damxo-

bam stalinis premiis likvidacia gamoiwvia; samagierod, post stalinur 

epoqaSi `aRorZinda“ leninis premia, rogorc pirovnebis kultis mxile-

bis procesis nawili. 1956 wels `dabrunebuli“ leninis premia 11 wlis 

ganmavlobaSi asrulebda ssrk-is erTaderTi umaRlesi jildos funqci-

as. 1967 wlidan ki, leninis premiis paralelurad, sakavSiro mniSvnelo-

bis jildoebis CamonaTvalSi gamoCnda saxelmwifo premia, romelic Ta-

visi arsiT utoldeboda stalinis premias. imisda miuxedavad, Tu vis sa-

xels atarebda premia, is gaicemoda weliwadSi erTxel, beladis dabade-

bis dRes — stalinis 21 dekembers, xolo leninis 22 aprils. Tumca erTi 

gansxvaveba mainc iyo, leninis premia eniWeboda sicocxleSi mxolod er-

Txel, maSin roca, stalinis premiis laureatebi SeiZleba sxvadasxva pe-

riodSi ganmeorebiT dajildovebuliyvnen88. 

                                                            
88 imis garda, rom premiis gauqmebis mTavari mizezi pirovnebis kulti gaxldaT, 

mxedvelobaSi unda iqnes miRebuli is faqtic, rom Tavad stalins ar hqonia an-

derZi datovebuli sakuTari honorarebis saxelmwifo miznebisTvis gamoyenebis 

Sesaxeb. amitom esec SeuSlida xels Zveli sqemiT premialuri fondis Sevsebas.  
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es `dava“ beladis premiebs Soris ara marto istoriul periodebs 

moicavs, aramed fulad anazRaurebasac; mxolod stalinis saxelobis 

premiidan iwyeba jildos sam xarisxobriv doned gacema, rac fuladi 

anazRaurebis odenobaze aisaxeboda. imisaTvis, rom warmovidginoT ra 

masStabis Tanxazea saubari, unda iTqvas, rom biblioTekaris saSualo 

wliuri xelfasi ssrk-Si me-2 msoflio omis Semdgom iyo 1800 maneTi. aqve 

isic unda aRiniSnos, rom stalinamde da stalinis Semdeg arsebuli arc 

erTi premia, fuladi anazRaurebis TvalsazrisiT, ar aRemateboda sta-

linis pirveli xarisxis premiis odenobas, romelmac omis Semdgom peri-

odSi 200 000 maneTs miaRwia. Sesabamisad stalinis premiis gacemis saer-

To jamur Tanxas Tu gadavavlebT Tvals, am premiis arsebobis manZilze 

is 57 700 000 maneTs aRwevs (Государственная культурная политика в документах 

и материалах, 2001). 
cxadia, umniSvnelovanesia premiebis Sinaarsobrivi nawilic, kerZod 

ki is sferoebi, romlebSic komunisturi partia miiCnevda, rom jildo 

unda gacemuliyo. dasajildovebeli sferoebis CamonaTvalis gamdidre-

ba da daxvewa aTwleulebis manZilze mimdinareobda; 20-ian wlebSi leni-

nis premia orientirebuli iyo mxolod mecnierebis miRwevebze, Tumca 

stalinis premiis formirebis procesSi mas daemata xelovnebis da lite-

raturis mimarTulebebi, xolo 1960 wels gaCnda axali dasajildovebe-

li sferoc Jurnalistikis saxiT. arc Tu umniSvneloa is faqtic, rom 

premia gaicemoda ara marto konkretuli nawarmoebisTvis, aramed saSem-

sruleblo xelovnebaSi Setanili wvlilisTvis da konkretuli periodis 

saSemsruleblo aqtivobisTvisTvisac; premia SeiZleba aseve gacemuliyo 

rogorc individualuarad, ise koleqtiurad.  

 

 

sabWoTa premiebis warmoSobis istoria da `qveteqstebi“ 

 

imisaTvis, rom axlad Camoyalibebuli politikuri wyobis xma miew-

vidinaT farTo masebisTvis, aucilebeli iyo Seqmniliyo swored am audi-

toriaze gaTvlili xelovneba. Sesabamisad, sabWoTa ideologiisa da par-

tiul-saxelmwifoebrivi midgomebis Camoyalibebis etapze kulturaSi 

umniSvnelovanesi iyo Seqmniliyo kriteriumebi, romelsac musika, rog-

roc `produqti“ da kompozitori, rogorc am `produqtis Semqmneli“ da-

akmayofilebda.  

risTvis iyo moTxovnebisa da kriteriumebis Seqmna saWiro, ra mizans 

isaxavda is? mizani iyo propaganda; martivad rom vTqvaT, gavlenis mopo-

veba da SemoqmedebiTi individualobebis kontroli.  

ra iyo saWiro am miznis misaRwevad? iseTi sistemis Seqmna, romelic 

Seqmnil kriteriumebTan da moTxovnebTan Sesabamisobas daadgenda; anu 

ara marto `CamoaSorebda“ arasasurvel elementebs da gamousadegrad 
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gamoacxadebda ideologiisTvis Seusabamo mxatvrul nawarmoebebs (ra-

sac SesaniSnavad arTmevda Tavs sabWoTa cenzura), aramed amoarCevda sa-

ukTesoTa Soris saukeTesoebs, sanimuSoebs, gansakuTrebul statuss mi-

aniWebda maT da aRmatebiTi Sefasebis dadasturebad umaRles jildos 

miakuTvnebda. aqve xazgasmiT unda aRiniSnos, rom sabWoTa premiebis mi-

niWebis istoriaSi aris maRali xelovnebis nimuSebic da aris iseTebic, 

romelic mxolod furcels SemorCa da didi mxatvruli RirebulebiT 

ver daikvxnis.  

xelovnebis nimuSisadmi wayenebuli moTxovnebi da kriteriumebi aT-

wleulebis manZilze ixveweboda da mwyobr sistemad yalibdeboda. maga-

liTad, 20-ian wlebSi musikalur xelovnebas unda SeZleboda `momsaxu-

reboda“ im axal klass, romelic Camoyalibda sabWoTa socialisturi re-

voluciis Sedegad. vinaidan am mimarTulebiT jer kidev bevri iyo gasa-

keTebeli, vfiqrob simptomaturia is faqti, rom leninis premia xelovne-

bisa da literaturis mimarTulebiT ar gaicemoda. Cems varauds mimya-

rebs 1925 wlis 23 ivnisis dadgenilebac, romelSic komunisturi partiis 

centralurma komitetma oficialurad pirvelad gaacxada, rom leninis 

premia iqmneboda erTaderTi mizniT — xeli Seewyo mecnierebis ganviTa-

rebisTvis; magram iqve metad saintereso dazusteba gaakeTa — is iqmnebo-

da mecnierebis swored im mimarTulebebis wasaxaliseblad, romlebic 

yvelaze axlos idga leninis ideebTan da amave dros asaxavda mWidro 

kavSirs cxovrebasa da mecnierebas Soris. am periodis musikaluri xe-

lovneba, sabWouri midgomebiT, jer mxolod orientirebis ZiebaSia. ga-

vixsenoT kompoziotrebi, romlebic moRvaweoben leninis premiis fun-

qcionirebis periodSi ssrk-Si: d.SostakoviCi (I, II, III simfoniebi, operebi: 

`cxviri“ da `ledi makbeti mcenis olqidan“, baletebi), s.prokofievi 

emigraciaSia, n.roslaveci89, a.mosolovi90 (`manqanebis musika“); saqarTve-

loSi am dros agrZeleben moRvaweobas pirveli sakompozitoro skolis 

Semqmnelebi: z.faliaSvili, d.arayiSvili, v.doliZe, m.balanCivaZe, xolo 

axali Taoba yuradRebas miapyrobs ZiriTadad, simfoniuri musikisken91.  

Tu aqamde Sefasebis kriteriumad cxovrebasa da mecnierebas Soris 

mWidro kavSiri gamoiyeneboda, stalinis periodSi cxovrebasTan mWidro 

kavSirs literaturas da xelovnebas moTxoven da garwmunebT, xelovne-

                                                            
89 SegaxsenebT, rom proletari musikosebis asociaciam `rapm“-ma roslaveci kon-

trrevoluvionerad, formalistad da klasobriv mtrad gamoacxada 20-ian 

wlebSi.   
90 mosolovis stili radikalurad Seicvala kompozitorTa kavSiris wevrobidan 

garicxvis da gulagis Semdeg. 
91 1931 wels daiwera meRvineTuxucesis opera `1905“, 1936 wels kilaZis opera 

`baxtrioni“; simfoniur musikas weren tuskia, gokieli, kilaZe, arayiSvili, ga-

biCvaZe, gudiaSvili, TaqTaqiSvili. 
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basa da cxovrebas Soris kavSiris Sesaxeb gancxadeba zustad imdenad iyo 

zogadi, ramdenadac konkretuli.  

stalinis premiis CamoyalibebisTvis ssrk-s gavlili aqvs gardamte-

xi etapi, gacxadebuli aqvs soc. realizmis principebi, Camoyalibebulia 

ssrk-s kompozitorTa kavSiri. stalinma da socrealizmis mTavarma ide-

ologma m.gorkim zedmiwevniT zustad ician, ra aris saWiro proletaru-

li xelovnebis SeqmnisTvis: kompozitorebma uari unda Tqvan dasavlur 

tendenciebze, rac pirvel rigSi, gulisxmobda Ziebebis Sewyvetas musika-

luri enis SigniT da uaris Tqmas eqsperimentirebaze abstraqtuli enis 

mimarTulebiT. swored am principebis dacvis da kontrolis mizniT ema-

teba xelovneba stalinis premiis misaniWebeli sferoebis nusxas. 1939 

wlis 20 dekembers, stalinis 60 wlis iubiles mieZRvna misi saxelobis 

premiisa da stipendiis daarseba. dadgenilebaSi naTqvamia: `amxanagi sta-

linis 60 wlisTavis aRsaniSnavad daarsdes yovelwliuri premia mecnie-

rebasa da xelovnebaSi Setanili wvlilisTvis92 («Правда», 1939); romeli 

musikaluri nawarmoebi pasuxobda proletaruli auditoriis umTavres 

moTxovnebs. Tamamad SeiZleba iTqvas, rom i.ZerJinskis opera «Тихий Дон», 
romelic Seiqmna 1935 wels da gvevlineba socialisturi realizmis mo-

delad. opera Tavad stalinma naxa da gansakuTrebiT moewona misi patri-

otuli suliskveTebis da xalxuri melodiebis gamoyenebis gamo (Edmunds, 

Neil, 2004:14). ZerJinskis opera yvelaze mTavar kriteriums akmayofileb-

da — is proletaruli auditoriisTvis iyo Semqnili. marTalia 15 wlis 

dagvianebiT, magram 1950 wels mas stalinis premia mieniWa. aRniSnuli 

operisgan gansxvavebiT, SostakoviCis `ledi makbeti“ kritikis qarcec-

xlSi moyva, stalini da misi garemocva SostakoviCis operas burJuaziu-

lad da araaqtualurad afasebda, `is presocialisturia, burJuaziulia 

da rusuli mentalobisTvis sruliad SeuTavsebeli“ (Krebs, Stanley, 

1970:52). 
xelovnebisa da literaturis bedi dasajildovebeli mimarTulebe-

bis siaSi kidev erTxel aRmoCnda kiTxvis niSnis qveS, roca 1956 wlis 15 

agvistos dadgenilebiT, ssrk centraluri komitetma da ministrTa sab-

Wom aRadgines premia, magram ratomRac, mzad ar aRmoCndnen sferoTa Ca-

                                                            
92 stalinis premiis misaniWebeli sferoebia: fizika-maTematika, teqnikuri mec-

nierebebi, qimia, biologiuri mecnierebebi, medicina, sasoflo-sameurneo mec-

nierebebi, filosofia, ekonomika, istoriul-filologiuri mecnierebebi, iuri-

diuli mecnierebebi, musika, ferwera, skulptura, arqiteqtura, Teatraluri 

xelovneba, kinematografia. aseve daadgines, rom aRniSnuli mimarTulebebiT ga-

icema aTi I xarisxis premia (100 000 maneTis odenobiT); oci me-2 xarisxis premia 

(50 000 maneTis odenobiT) da ocdaaTi me-3 xarisxis premia (25 000 maneTis odeno-

biT).  
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monaTvalSi SeetanaT xelovneba da literatura; es ori mimarTuleba 

mxolod 1957 wlidan daemateba dasajildoebeli sferoebis sias93.  

sainteresoa imis gaazreba, Tu ra iyo xelovnebisa da literaturis 

1 wliani dagvianebis mizezi? miTumetes, rom manamde arsebuli stalinis 

premia srulad iTvaliswinebda maT. Cemi azriT, amgvari midgoma ori mi-

zeziT SeiZleba aixsnas: 1. leninis premiis aRdena unda momxdariyo zus-

tad im saxiT, ra saxiTac is arsebobda 1925 wlidan 1935 wlamde; 2. leni-

nis premiasa da stalinis premiebs Soris ar unda yofiliyo aranairi mem-

kvidreobiTobis asociacia — pirovnebis kultis konteqtsSi gauqmebuli 

stalinis premiis fonze ver damtkicdeboda misi zusti asli leninis sa-

xelwodebiT.  

 

 

II. sakavSiro premiebis laureatebi ssrk-dan  

 

am qveTavSi warmodgenili iqneba sakavSiro premiebis laureatebi sa-

qarTvelodan. qvemoT SemoTavazebulia cxrilebi, romelSic Sevecade 

Semekriba monacemebi leninis, stalinis da saxelmwifo laureatebis Se-

saxeb. cxrili moicavs dajildovebis wels, laureatis vinaobas da da-

jildovebis mizans. aRniSnuli informacia aerTianebs monacemebs, roem-

lic Sekrebilia sabWoTa kavSiris centraluri komitetis dadgenilebe-

bidan da yovelwliurad gazeT `pravdaSi“ gamoqveynebuli monacemebi-

dan. aRniSnuli monacemebis damuSavebas SesaZloa akldes mxolod im mu-

sikosTa CamonaTvali, romelTa dajildoebac moxda centraluri komi-

tetis e.w. daxuruli gadawyvetilebebis farglebSi. maTi gadamowmeba mo-

mavlis saqmea.   

informacia imis Sesaxeb, Tu vin dajildovda da ra damsaxurebis-

Tvis, aris iribi inidkatori saxelmwifo politikis warmarTvisa; amas-

Tan, is gvaZlevs informacias cenzuris gaZlierebis an Semcirebis Sesa-

xeb konkretuli sferos warmomadgenlebis an individualobebis misamar-

TiT.  
 

 

 

 

 

 

                                                            
93 metic, 1960 wels leninis premiiT aRsaniSnav mimarTulebaTa sias daamateben 

Jurnalistikas da publicistikas; xolo 1970 wlidan ki, xelovnebisa da litera-

turis SigniT calke gamoyofen sabavSvo literaturisa da musikis xazs. 
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leninis premia  

leninis premiis musikosi laureatebi ssrk-dan da saqarTvelos so-

cialisturi respublikidan94 (Ленинские премии; Советская энциклопедия, 

1973; Постановление ЦК КПСС и Совмина СССР от 15 августа 1956 г. N 1127). 
 

danarTi 1 
weli saxeli, gvari nawarmoebisTvis/SemoqmedebisTvis 
1957 s. prokofievi kompozitori, me-7 simfonia, gardacvalebis 

Semdeg 

1958 d. SostakoviCi kompozitori, me-11 simfoniisTvis 

1959 a. xaCaturiani baletisTvis `spartaki“ 

d. oistraxi Semsrulebeli, saSemsruleblo xelovnebaSi 

Setanili wvlilisTvis 

1960 

g. sviridovi `paTetikuri oratoriisTvis“ 

s. rixtero saSemsruleblo xelovnebaSi Setanili wvli-

lisTvis 

1961 

e. mravinski diriJori, sakoncerto-saSemsruleblo 

moRvaweobisTvis 

1962 e. gilelsi Semsrulebeli, sakoncerto-saSemsruleb-

lo moRvaweobisTvis 

1964 m. rostropoviCi Semsrulebeli, sakoncerto-saSemsruleb-

lo moRvaweobisTvis 1961-1963 ww. 

1967 y. yaraevi kompozitori, musika baletisTvis «Тропою 

грома» (1958) 
1970 l. zikina momRerali, sakoncerto programisTvis: 

`sabWoTa kompozitorTa simRerebi“, `Zveli 

rusuli xalxuri simRerebi“, «Тебе, 

женщина!» 
d. kabalevski kompozitori, opera `kola brunionisTvis“ 

(axali redaqcia 1969) 

1972 

e. svetlanovi diriJori, sakoncerto-saSemsruleblo 

moRvaweobisTvis 

1973 t. xrennikovi kompozitori, me-2 safortepiano koncer-

tisTvis 

1976 e. obrazcova momRerali, 1973-73 ww. sakoncerto progra-

misTvis da Semdegi saopero partiebis Ses-

rulebisTvis: karmeni, frosia, azuCena ope-

                                                            
94 1957-1991 ww. gaicemoda leninis premia musikis dargSi. iq, sadac weliwadi qro-

nologiurad ar miyveba welTa Tanmimdevrobas, niSnavs, rom im wels musikosebs 

ar mieniWaT premia, an xelovnebaze saerTod ar gaica jildo, an miRebul iqna e.w. 

daxuruli gadawyvetilebebi.  
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rebidan: prokofievis `semion kotko“, bizes 

`karmeni“, verdis `trubaduri“ 

a. aleqsandrovi 1975-1976 ww. sakoncerto programisTvis  1978 

i. arxipova momRerali, azuCenas da lubaSas partiebis 

SesrulebisTvis verdis operaSi `trubadu-

ri“ da rimski-korsakovis operaSi `sadko“; 

agreTve, bolo wlebis sakoncerto progra-

misTvis 
1980 a. solovianenko momRerali, bolo wlebis saopero partiebi-

sa da sakoncerto programebisTvis  

o. TaqTaqiSvili kompozitori, sruli Semoqmedebisa da moR-

vaweobisTvis 

m. bieSu 1978-1980 ww. sakoncerto programebisTvis 

1982 

e. nesterenko saopero speqtaklebSi mTavari partiebis 

SesrulebisTvis: glinkas `ivan susanini“, mu-

sorgskis `boris godunovi“, agreTve 1977-

1980 ww. sakoncerto programebisTvis  

1984 r. SCedrini kompozitori, operisTvis `mkvdari sulebi“ 

(1977), poema gundisTvis «Казнь Пугачёва» 

(1981), `sadResaswaulo uvertura“ simfoni-

uri orkestrisTvis (1982) 

1986 a. eSpai kompozitori, koncerti hoboisa da orkes-

trisTvis (1982), «Песни горных и луговых мари» 

(1983) 

 
zemoT moyvanili danarTidan Cans, rom ssrk-is umaRlesi jildo — 

leninis premia — miniWebuli aqvs mxolod erT qarTvel kompozitors 

o.TaqTaqiSvils, mTeli misi Semoqmedebisa da moRvaweobisTvis.  

 

 

stalinis premia 

marina frolova-volkeris kapitalur naSromSi “Stalin’s Music Prize: 

Soviet Culture and Politics 2016” stalinis premiis miniWebis sruli monacemTa 

bazaa Seqmnili, metic, informacia sistematizebulia cxrilebis saxiT 

rogorc Janrebis, ise kompozitorebis, Semsruleblebis da wlebis mi-

xedviT. Sesabamisad, veyrdnobi aRniSnul Sromas da vecdebi, am monacem-

Ta bazis mixedviT, ganvazogado sabWoTaideologiis gemovneba da arCe-

vani; amasTan, gavaanalizo gadawyvetilebebis miRma arsebuli motivacia. 
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Tu stalinis premiis miniWebas gadavavlebT Tvals (1940-5295 wlebis 

ganmavlobaSi), davinaxavT, rom nominaciebs Soris, premiis daarsebis 

dRidan, iyo sul 15 Janri: opera, kantata, simfonia, simfoniuri poema, 

koncerti, kameruli musika, musika filmisTvis, suita, baleti, saforte-

piano musika, simRerebi, vokaluri ciklebi, marSebi, SemTxvevisTvis mu-

sika, folklori. savaldebulo ar iyo premia yvla nominaciaSi gaecaT, 

ase magaliTad, 1942 w. stalinis premia gaica mxolod simfoniis, simfoni-

uri musikis, filmisTvis musikis da simRerebis nominaciaSi. yuradsaRe-

bia, rom yovelwliuri ganxilva nominaciaze warsadgeni nawarmoebebis 

erTgvari auditis funqciasac asrulebda. magaliTad, am `miRebuli mo-

savlis analizis“ safuZvelze iwyebda sabWoTa ideologia `gansakuTre-

buli yuradRebis miqcevas“ da SekveTis tipis xelovnebis gaaqtiurebas. 

amiT aixsneba perioduli gaaqtiureba masobrivi simReris, marSis, revo-

luciuri simRerebis mimarTulebiT.  

yvelaze met, — 11 nominaciaSi gaica stalinis premia 1951 wels. ro-

gorc wesi, yovelwliurad 7-8 nominacia jildovdeboda.  

premiis arsebobis 11 wlis ganmavlobaSi, raodenobrivad yvelaze 

meti premia miRebuli aqvs masobrivi simReris JanrSi daweril nawarmoe-

bebs — sul 19; marina frolova-volkeris mier cxrilebSi dafiqisrebul 

informaciaze dayrdnobiT (Frolova-Walker, 2016), Tu Janrebis mixedviT ga-

cemuli premiebis raodenobas klebadobis mixedviT davawyobT, miviRebT 

Semdeg suraTs: 

- simRerebi — sul 19 premia; 

- saopero da kantatis Janris nawarmoebebi — sul 17 premia TiToe-

uls;  

- koncerti da kameruli musika — sul 16 premia TiToeuls;  

- suitas — sul 15 premia;  

- simfoniurs — sul 14 premia;  

- filmisTvis musikas — sul 13 premia;  

- simfoniuri poema — sul 10 premia;  

- baleti — sul 11 premia;  

- vokaluri ciklebi da folklori — sul 3 premia TiToeuls; 

- safortepiano — sul 2 premia;  

- marSebi — sul 1 premia;  

- SemTxvevisTvis musikas — sul 1 premia.  

                                                            
95 1941 wels stalinis premia mieniWa 1934-40 ww. Seqmnil nawarmoebebs; yoveli 

Semdegi weli wina wels dawerili nawarmoebisTvis iyo gankuTvnili. 1942-43 ww. 

dawerili musikis premialurebi Tavdacvis fondSi gadairicxa da vinaidan fu-

ladi premia gankuTvnili iyo finansuri waxalisebisTvis, 1944-45 ww. premia ar 

gacemula. 1946 wels aRdga premiebis gacema da isini mieniWa, rogorc 1943-44 ww., 

ise 1945 w. daweril nawarmoebebs.  
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am midgomiT iqmneba erTgvari suraTi im meqanizmisa, romelic pati-

ul-saxelmwifoebrivi politikis kulturaSi gadatanis da dagegmvis 

procesis safuZveli iyo. amave dros, naTlad warmoaCens sabWoTa ideo-

logiis preferencias da gadawyvetilebebis kanonzomierebas. mniSvne-

lovani da arsebiTi iyo propagandisTvis im Janrebis wina planze wamowe-

va, romelic yvelaze efeqturad axerxebda axali ideologiis propagan-

das; cxadia, am TvalsazrisiT, sityvasTan dakavSirebuli Janrebi konku-

renciis miRma dgas, radgan srulad pasuxobdnen masobirobisa da masSta-

burobis moTxovnebs.  

Tumca amis paralelurad, sainteresoa aseve Tvali gadavavloT in-

formacias konkretuli individualobebis dajildovebis Sesaxeb.   

ix. danarTi 2. stalinis premiis musikosi laureatebi saqarTvelos 

socialisturi respublikidan. informacia aRebulia saxalxo komisaria-

tis sabWos dadgenilebebidan96 da m.frolova-volkeris mier Segrovebu-

li monacemTa bazidan (Frolova-Walker 2016). 
 

weli saxeli, gvari premiis 

xarisxi 
 

1941 kilaZe grigoli me-2 simfoniuri poema  

`gandegili“ 

1942, 

1947 

mSveliZe Salva me-2 simfoniuri poema  

`zviadauri“ 

amiranaSvili petre I momRerali, saSemsruleblo 

moRvaweobisTvis 

andRulaZe daviTi me-3 momRerali, saSemsruleblo 

moRvaweobisTvis 

1947 

 

azmaifaraSvili  

Salva 

I diriJori, saSemsruleblo 

moRvaweobisTvis 

1946, 

1947 

balanCivaZe andria me-2 da I I simfonia 

1950 arayiSvili dimitri I kompozitori,  

moRvaweobisTvis 

1950 cincaZe sulxani me-3 me-2 kvarteti da sami minia-

tura: `lale“, `indi-mindi“, 

`saWidao“ 

1950 ToraZe guguli me-2 baleti `gorda“ 

1951 mircxulava didim me-2 diriJori, saSemsruleblo 

                                                            
96 dadgenilebebi, romelic gamoqveynda periodul presaSi misaniWebeli fuladi 

premiis miTiTebiT 13.03.1941; 14.03.1941; 15.03.1941; 10.04.1942; 11.04.1942; 19.03.1943; 

23.03.1943; 26.01.1946; 26.06.1946; 6.06.1947; 1.04.1948; 20.04.1948; 29.05.1948; 2.06.1948; 
8.04.1949; 9.04.1949; 3.03.1950; 8.03.1950; 1951; 1952 
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moRvaweobisTvis 

1951 maWavariani aleqsi me-3 saviolino koncerti 

1951, 

1952 

TaqTaqiSvili oTar me-3 da 

me-2 

I simfonia 

1946, 

1951 

muradeli vano me-2 simRerebi; himni 

barnabiSvili  

giorgi 

me-3 

begaliSvili  

aleqsandre 

me-3 

Wiaureli borisi me-3 

1952 

 

xatiaSvili givi me-3 

kvarteti, saSemsruleblo 

moRvaweobisTvis 

 

am cxrilSi moyvanili informacia dajildovebuli xelovanebis Se-

saxeb, metad araerTmniSvnelovania da bevr kiTxvas badebs mxatvruli 

Rirebulebis TvalsazrisiT. ase magaliTad, 1951 ww. vano muradelisTvis 

miniWebuli stalinis me-2 xarisxis premia iyo misi oficialurad reabi-

litaciis mcdeloba, 1948 wlis rezoluciis fonze. sayuradReboa isic, 

rom 1951 wels muradels premia mieniWa Semdegi masobrivi simRerebisa da 

himnebisTvis: himni «Нас воля Сталина вела», `himni moskovs“, `mSvidobis-

Tvis mebrZolTa simRera“, `studentTa saerTaSoriso kavSiris himni“, 

`himni moskovi-pekini“. amasTan, isic unda iTqvas, rom muradeli ar figu-

rirebda arc erT manamde miwodebul siaSi. 1951 wels gadawyvetileba mi-

si damatebis Sesaxeb saxalxo komisiariatis sabWos sxdomaze iyo miRebu-

li da iniciativa ekuTvnoda lebedevs. 

 

saxelmwifo premia 

ix. danarTi 3. saxelmwifo premiis musikosi laureatebi saqarTve-

los socialisturi respublikidan. 

 

weli saxeli, gvari nawarmoebisTvis/SemoqmedebisTvis 

1967 TaqTaqiSvili oTari oratoriisTvis  

`rusTavelis nakvalevze“ 

1975 laRiZe revazi operisTvis `lela“ 

1976 yanCeli gia me-4 simfoniisTvis 

1986 nasiZe sulxani koncerti violinos, Celosa da  

kameruli orkestrisTvis 
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III. premiebis miniWebisa da ganawilebis `wesi“ 

 

stalinis saxelobis premiis miniWeba xdeboda politbiuros mier 

1940 wlis 20 marts damtkicebuli dadgenilebis — `stalinis saxelobis 

premiis miniWebis Sesaxeb mecnierebis, samxedro, gamomgonebluri sfe-

roebisTvis, literaturisa da xelovnebisTvis“ — safuZvelze («Правда», 

1940). premias aniWebda Tavad ssrk saxalxo komisariatis sabWo, romel-

sac Tavmjdomreobda stalini. dasajildovebeli kandidaturebis sias 

aRniSnul sabWoSi waradgenda literaturisa da xelovnebis komiteti 

stalinis premiebis miniWebis dargSi; maT ki, Tavis mxriv, winadadebebs 

warudgendnen SemoqmedebiTi kavSirebi da sazogadoebrivad aqtiuri 

sxva jgufebi. SerCevis procesi xangrZliv etapebs gadioda sabuTebis mi-

Rebidan vidre saboloo gadawyvetilebamde. aRniSnuli procedura uc-

vleli darCa maSinac, roca stalinis premia likvidirda da leninis pre-

mia aRdga. Tumca, unda aRiniSnos, rom gadawyvetilebis miReba stalinis 

premiis miniWebis Sesaxeb faqtiurad erTpirovnulad xdebod didi bela-

dis mier; metic komitetis mier momzadebuli sia SesaZloa srulad Sec-

vliliyo ukve uSualo ganxilvebis dros. ase magaliTad, meore premiis 

miniWebaze ganixileboda prokofievis suita `aleqsandre neveli“ da xa-

Caturianis safortepiano koncerti. sarqivo masalaSi, romelic mocemu-

lia frolovas kapitalur naSromSi (Frolowa-Wolker, 2016:59) kargad Cans, 

rogor aris gadaSlili sabWosTvis beWdurad miwodebuli prokofievis, 

glieris, kovalis da dunaevskis gvarebi da maT nacvlad xeliT aris miwe-

rili dasajildovebeli oTxi axali kandidatura (glieris nacvlad re-

cuvki, kovalis nacvlad bagatirovi, dunaevskis nacvlad hajibekovi da 

prokofievis nacvlad kilaZe), romelTa ganxilvac manamde arsebul arc 

erT SerCeviT proceduraSi ar momxdara.  

 

 

IV. daskvnis magivrad 

  

ra aris is mTavari RerZi, romlis safuZvelzec sabWoTa (da prin-

cipSi yvela avtoritaruli, totalitaruli an masTan mimsgavsebuli) 

sistema iRebda gadawyvetilebas? es aris prioritetis partiuli gadaw-

yvetilebisTvis miniWeba.  

`ssrk-Si arsebobda xelmZRvanelobisa da marTvis sakmaod rTuli 

struqtura, romlis mTavar mamoZravebel Zalas partiuli aparati war-

moadgenda. swored partiuli aparati gansazRvravda kulturis marTvis 

politikas da amowmebda mis Sesbamisobas ideologiasTan“ (Белошапка, 

2012:305). swored am aparatze iyo damokidebuli sad Semsubuqdeboda da 

ra xarisxiT ideologiuri marwuxebi. misi kotroli ki partiuli apara-

tis yvela donze mimdinareobda dawyebuli centraluri komitetidan 
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vidre SemoqmedebiTi kavSirebis SigniT arsebul partiul komitetebam-

de. 

jildoebis gacemis praqtikac am partiuli gadawyvetilebebis nawi-

li gaxldaT, maSinac roca yanCels, cincaZes, arayiSvils, d.andRulaZes, 

TaqTaqiSvils da sax. kvartets aniWebda sxvadasxva jildos; da maSinac, 

roca jildoTi reabilitaciis aqts aformebda v.muradelis saeWvo 

mxatvruli Rirebulebis mqone nawarmoebebis SemTxvevaSi. amasTan qmnida 

elitas elitიs SigniT, awesebda sanimuSoobis axal sabWoTa arss, rom-

lis Semfasebelic da damkveTic Tavad sistema gaxldaT. Tumca calke 

aRebuli jildos mqone magaliTis ukan, misi mxatvruli Rirebulebis mi-

uxedavad, partiuli gadawyvetilebisgan Tavisufali arc erTi Sedegi ar 

damdgara da am gadawyevtilebas yovelTvis gaaCnda konkretuli fasi.  
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marina qavTaraZe 

Tbilisis vano sarajiSvilis saxelobis  

saxelmwifo konservatoria 

profesori 

 

zaqaria faliaSvilis saganmanaTleblo  

moRvaweoba saqarTvelos pirveli respublikis  

kulturis politikis WrilSi 

 

qarTuli musikis istoriaSi klasikosTa Soris zaqaria faliaSvilma 

upirvelesi adgili daimkvidra Tavisi sakompozitoro SemoqmedebiT. 

magram ra Rvawli miuZRvis mas musikaluri ganaTlebis sferoSi, rogori 

iyo misi esTetikuri mrwamsi da moqalaqeobrivi pozicia am mimarTebiT? 

moxsenebaSi warmodgeniliა mcdeloba saukunis gadasaxedidan Sevxe-

doT gasuli saukunis 20-iani wlebis musikalur-saganmanaTleblo pro-

cesebs da saqarTvelos pirveli respublikis xanmokle periodis kultu-

ris politikis WrilSi davinaxoT im drois musikaluri movlenebi, ro-

melTa centrSi zaqaria faliaSvili iyo. 

statia inspirirebulia saganmanaTleblo sferoSi arsebuli isto-

riuli gamocdilebis gaxsenebisa da ganzogadebis surviliT. ganxilvis 

sagania z. faliaSvilis Tbilisis konservatoriis direqtorobis (reqto-

robis) droindeli dokumentebi, romelTa meSveobiT Suqze warmovaCenT 

imdroideli musikaluri ganaTlebis problemebs da didi xelovanis maT-

Tan dakavSirebul pozicias. 
wyaro am inspiraciisaTvis gaxda erTi istoriuli dokumenti — Tbi-

lisis konservatoriis 1923 wlis wesdeba, miRebuli konservatoriis im-

Jamindeli direqtoris (ase erqva imxanad usd-s reqtors), zaqaria fa-

liSvilis xelmZRvanelobis dros. am dokumentis gacnobisas survili ga-

miCnda, mis prizmaSi damenaxa Cveni aswliani istoriiswinandeli viTare-

ba, radgan masSi mowodebuli sakiTxebis rakursi droisa da epoqis sar-

ked qceuli, aqtualurad meCvena; is drois distanciidan exmianeba Cvens 

Tanamedroveobas da marTalia, axlad gasabWoebuli saqarTvelos dro-

indelia, magram jer ar daukargavs damoukideblobis xanis surneli da 

misi kulturis politikis anareklia. paralelebs Tu gavavlebT dRevan-

delobasTan, Zneli ar aris im WeSmaritebis danaxvac, rom „yvelaferi 

axali, kargad daviwyebuli Zvelia“. 

konservatoriis aRniSnuli wesdeba daculia saqarTvelos ssr  li-

teraturisa da xelovnebis saxelmwifo arqivSi, Sedgenilia Tavad zaqa-

ria faliaSvilis mier da daTariRebulia 1923 wliT, rodesac xanmokle 

direqtorobis Semdgom, 1918-1919 wlebSi, kvlav arCeul iqna konserva-

toriis direqtoris Tanamdebobaze. wesdeba ormxriv aris saintereso, 

rogorc imdroindeli samusiko ganaTlebis sistemis dokumenti da meo-
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re, rogorc Cveni didi klasikosis saganmanaTleblo koncepciis amsaxve-

li97. 

rogorc cnobilia, 1917 wels samusiko saswavlebeli didi xnis cde-

bis Semdeg gadakeTda umaRles samusiko saswavleblad. konservatoria 

daarsda saqarTvelosTvis mRelvare socialur-politikur xanaSi — 

erovnuli damoukideblobis miRwevis periodSi da mis umniSvnelovanes 

amocanad erovnuli musikaluri tradiciebis dacva iqca. zaqaria fali-

aSvili werda: `Tbilisis saxelmwifo konservatorias survili aqvs, iyos 

damTesavi qarTuli musikaluri Semoqmedebisa. saqarTvelos interesebs 

unda upirvelesi adgili daeTmos... xom yvelam viciT, rom kulturis ga-

marjveba Tavdebia politikuri gamarjvebisao~ (babunaSvili, 1968).  

direqtoris movaleobis Semsrulebelis statusiT, inspeqtori za-

qaria faliaSvili Tbilisis konservatorias saTaveSi 1918 wels Caudga. 

amasTan dakavSirebiT faliaSvilma vrceli moxsenebiTi baraTiT mimarTa 

imdroindel swavla-ganaTlebis ministrs. am dokumentidan Cans, rom 

Tbilisis konservatorias SenarCunebuli hqonda samusiko saswavlebli-

saTvis damaxasiaTebeli saswavlo struqtura98.  
qarTveli pedagogebi da studentebi aq proporciulad umcireso-

bas Seadgendnen. konservatoriis xelmZRvanelobis sabWos fakultete-

bisa da kancelariis muSaoba rusul enaze warmoebda. metic, arcerTi sa-

gani qarTul enaze ar ikiTxeboda. saqarTvelos erTaderT umaRles sa-

musiko saswavlebelSi aravin krints ar Zravda erovnuli musikis arse-

bobisa da misi Seswavlis aucileblobis Sesaxeb. yovelive amas zaqaria 

faliaSvili ver urigdeboda. Tavis moxsenebiT baraTSi man mkafiod Ca-

moayaliba Tbilisis konservatoriis rekonstruqciis gegma. SesavalSi 

faliaSvili wers: „rogorc konservatoriis direqtoris Tanamdebobis 

aRmasrulebeli, rogorc moqalaqe, motrfiale Cemi samSoblosi da ro-

gorc artisti xelovnebis interesebis erTguli, me vTxov swavla-ganaT-

lebis saministros, momces saSualeba, mec gamovTqva Cemi azri im imediT, 

rom  Cemi sja SesaZlebelia unayofo ar iyos Tbilisis konservatoriis 

gardaqmnis sakiTxis gadawyvetis dros“ (babunaSvili, 1968). 
zaqaria faliaSvilis azriT, pirvel yovlisa gadasawyvetia ori sa-

kiTxi: 1. konservatoriis administraciuli mowyobis reforma da 2. wes-

                                                            
97 zaqaria faliaSvili pedagogiur moRvaweobs eweoda musikis Teoriis  discip-

linebSi: pirveli da meore donis solfejios da harmonias, aseve amecadinebda 

saswavlo gundebs xalxur simRerasa da qarTul marTlmadideblur saeklesio 

galobaSi (es garemoeba xazgasasmelia, vinaidan faliaSvils kaTolikuri mrwamsi 

arasdros Seucvlia, Tumca is grZnobda qarTuli tradiciuli galobis siRrme-

ebs da Tavadac safuZvlianad Seiswavla igi). 
98 es dokumenti,  daTariRebuli 1918 wlis 12 agvistoTi,  pirvelad iqna gamoq-

veynebuli z.p. babunaSvilis mier. ix. akad. s. janaSias saxelobis saqarTvelos sa-

xelmwifo muzeumis `moambe“, XXV-B, 1968. 
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debisa da Zveli saswavlo gegmebis Secvla umaRlesi saswavleblisaTvis 

Sesaferisi axali saswavlo gegmebiT.  
Tbilisis konservatoria ar unda eqvemdebarebodes ruseTis ar-

cerT sazogadoebas an administraciul dawesebulebas (faliaSvils 

mxedvelobaSi aqvs rusuli musikaluri sazogadoeba). amave dros, fali-

aSvili imis winaaRmdegia, rom Tbilisis konservatoriis muSaobis war-

marTva saqarTvelos romelime sazogadoebriv dawesebulebas miendos. 

misi azriT, mxolod saxelmwifos SeuZlia konservatoriis dafinanseba 

da sxva saxis daxmarebis uzrunvelyofa. aRniSnavs, rom Tbilisis konser-

vatoriis finansuri mdgomareoba SedarebiT uzrunvelyofilia, radgan 

mowafeTagan Semosuli swavlis sruli Tanxa TiTqmis mTlianad faravs 

umTavres xarjebs. miuxedavad amisa, garkveuli subsidia mTavrobisgan 

20-25 aTas maneTamde xels Seuwyobda konservatoriis ganviTarebis saq-

mes da miscemda SesaZleblobas, ar garideboda aucilebel xarjebs kon-

servatoriis saqmeebis gasaumjobeseblado. 
zaqaria faliaSvilis azriT, mTeli akademiuri muSaoba saswavlo 

gegmebisa da saswavlo programebis SemuSavebis CaTvliT, mTlianad kon-

servatoriis avtonomiur samxatvro sabWos prerogativad unda iqces, 

xolo sameurneo, finansuri da kulturul-saganmanaTleblo mxare unda 

daevalos gaerTianebuli sabWos, romelSic Sevlen rogorc samxatvro 

sabWo, ise mTavrobis mier gamoyofili warmomadgenlebi. citata moxse-

nebiTi baraTidan: „yovelive am zemoxsenebulidan me is daskvna gamo-

maqvs, rom Tbilisis konservatoria unda gardaiqmnas mxolod Tbilisis 

saxelmwifo konservatoriad“ (babunaSvili, 1968). erT-erTi mniSvnelo-

vani sakiTxi, dasmuli faliaSvilis moxsenebiT baraTSi, exeba imas, Tu 

„ramdenad SesaZlebelia Seicvalos Sinagani weswyobileba konservato-

riis saswavlo gegmaSi“ (babunaSvili, 1968). is gulistkiviliT aRniSnavs, 

rom Tbilisis samusiko saswavleblis 35 wlis arsebobis manZilze, qar-

Tuli xalxuri da saeklesio musikis SeswavlisaTvis araferi gakeTebu-

la. 
amis mizezs igi xedavs Zveli saswavleblis wesdebaSi, romelSic 

sruliad ignorirebuli iyo erovnuli musikis swavleba. magram Rrmadaa 

darwmunebuli, rom erovnuli profesiuli musikis Seqmna-ganviTareba 

SeuZlebelia zogadevropuli musikis miRwevebis SemoqmedebiTad aTvi-

sebis gareSe. amave dros igi miuTiTebs konservatoriis yvela studenti-

saTvis qarTuli xalxuri saeklesio da mcire, magram mainc arsebuli 

qarTuli profesiuli musikis Seswavlis aucileblobaze. „es ukanasneli 

gauxsnis maT musikalur gemovnebas qarTul hangebSi da gaamdidrebs maT 

musikaluri fantaziaso“ (faliaSvilis moxsenebiTi baraTi, 1918, 12.08). 
saqarTvelos pirobebSi erT-erT mniSvnelovan sakiTxad zaqarias 

miaCnia konservatoriasTan specialuri saopero klasis daarseba qar-

Tvel momReralTaTvis, sadac isini safuZvlianad moemzadebian saopero 
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da saerTod, vokalis sferoSi. „am ukanasknels piradad did mniSvnelo-

bas vaZlev, radganac bunebrivad CvenSi bevri saucxoo xmebis mqone axal-

gazrdoba mogvepoveba, momRerlebi ki SedarebiT naklebad gvyavs, Tu 

ara imaTac seriozuli momzadeba aklia. aucilebelia agreTve savalde-

bulo Teoriuli klasebisa da qarTuli erovnuli gundis daarseba“ (fa-

liaSvili, 1918). 
faliaSvili erovnuli siamayis grZnobiT aRniSnavs im faqts, rom 

jer Tbilisis samusiko saswavlebeli, amJamad ki Tbilisis konservato-

ria mTeli kavkasiis musikalur interesebs emsaxureba da warmoadgens 

centrs, romliskenac miiltvian kavkasiis sxvadasxva qalaqis swavlas 

mowyurebuli axalgazrda musikosebi, romelTa ricxvi konservatoriis 

studentTa 25 procents aRwevs. „saqarTvelos interesebs pirveli adgi-

li unda daeTmos, magram gana saqarTvelos respublikisaTvis sasurveli 

ar iqneba davicvaT is mimzidveli Zala tfilisisa, rogorc da kultu-

rul-ganmanaTlebeli centrisa?“ (babunaSvili, 1968). es moxsenebiTi ba-

raTi didi xelovanis Taviseburi manifestia, romlis praqtikul ganxor-

cielebas cdilobda misTvis SesaZlebeli yvela gziT.  

mogexsenebaT, 20-iani wlebidan arsebul samusiko skolas da Tbili-

sis konservatorias musikalur ganaTlebas mowyurebuli axalgazrdo-

bis didi raodenoba moawyda, zedized gaixsna meore konservatoria da 

axali samusiko skolebi, rogorc TbilisSi, ise saqarTvelos sxvadasxva 

raionebSi (baTumi,  senaki, zugdidi,  samtredia, Telavi, siRnaRi, gori 

da sxv.). daaarsa musikaluri teqnikumebi da muSaTa fakultetebi. 
1923 wels zaqaria faliaSvili ukve oficialurad dainiSna konser-

vatoriis xelmZRvanelad. direqtorobis periodSi gamovlinda ara mxo-

lod marTvis kargi unari, aramed misi pirovnuli Rirsebebic99. reqto-

ris Tanamdebobis dakavebisas zaqaria faliaSvili ukve aRiarebuli iyo 

qarTuli profesiuli musikis erT-erT fuZemdeblad, rogorc pirveli 

qarTuli klasikuri operis avtori.  

                                                            
99 saqarTvelos Teatris, musikis, kinosa da qoreografiis saxelmwifo muzeumSi 

daculia zaqaria faliaSvilis piradi saarqivo fondi, sadac sxva uamrav masa-

lasTan erTad inaxeba misi piradi werilebi da konservatoriis oqmebi direqtor 

faliaSvilis xelmowerebiT. aq mravladaa dokumentebi, romlebSic Cans, Tu ro-

gor cdilobda zaqaria faliaSvili niWieri studentebisTvis xelis gamarTvas 

stipendiebis daniSvniT, xelmokle studentTaTvis erTjeradi daxmarebis gawe-

viT, ganaTlebis saxalxo komisariatisadmi Suamdgomlobis werilebiT — gamoyo-

foda finansebi avadmyofobis periodSi studentebsa Tu kolega-pedagogebs. Ti-

Toeuli werili gasaocari siTboTia Seqmnili. aseTive megobruli siyvaruliT 

da didi yuradRebiT gamoirCeva misi werilebi meliton balanCivaZis, kote foc-

xveraSvilis, estate xuciSvilis, aleqsandre wuwunavas, pedagog sergei taneevi-

sa Tu sxva cnobili kolegebisadmi, rac naTlad warmoaCens am werilebis avto-

ris pirovnul Tvisebebs. 
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miuxedavad imisa, rom 20-ian wlebSi konservatoriaSi vrceldeboda 

qveynis socialur-politikuri viTarebiT gamowveuli paradoqsuli 

movlenebi: arsdeboda `proletaruli kursebi~, `proletar studentTa 

seqcia~, `danakargebTan mebrZoli damkvreli brigada~, SemoqmedebiTi 

cxovreba Tbilisis saxelmwifo konservatoriaSi intensiuri iyo, gansa-

kuTrebiT, erovnuli interesebis dacvis kuTxiT. amaSi didi iyo dimitri 

arayiSvilis damsaxurebac, romelic faliaSvilma moiwvia. konservato-

riis studentebi atarebdnen folklorul eqspediciebs, iwerdnen saqar-

Tvelos sxvadasxva regionis xalxur simRerebs, eweodnen kvleviT muSao-

bas. swored amis safuZvelze mogvianebiT konservatoriaSi SesaZlebeli 

gaxda qarTuli folkloris kabinetis daarseba. qarTuli musikaluri 

kulturis istorias SemorCa im drois studenturi orkestris koncer-

tebi, saopero speqtaklebi, romlebic ukavSirdeba dramatuli Teatris 

gamoCenili reJisorebis: kote marjaniSvilis, sandro axmetelis, aleq-

sandre wuwunavas moRvaweobas. am speqtaklebis wyalobiT farTo Semoq-

medebiT asparezze mogvianebiT gamodis qarTvel musikosTa SesaniSnavi 

Taobebi. 
gardamtex punqts Tbilisis konservatoriis istoriaSi warmoadgen-

da saxalxo komisarTa sabWos  mier (e.w. «Совнарком») jer kidev 1918 wlis 

12 ivliss ruseTSi gamocemuli gankarguleba, xelmowerili leninis mi-

er, romlis Tanaxmad, saxalxo komisarTa sabWo adgenda: konservatorie-

bi (petrogradis da moskovis, 1922 wlidan ki Tbilisis) gadadioda ganaT-

lebis saxalxo komisariatis gankargulebaSi da Tavisufldeboda rusu-

li musikaluri sazogadoebis daqvemdebarebisagan, qoneba da inventari 

aucilebeli saxelmwifos musikaluri ganaTlebis miznebisTvis cxadde-

boda saxelmwifo sakuTrebad anu eqvemdebareboda nacionalizacias.  
konservatoriis marTva xorcieldeboda wesdebis safuZvelze, ro-

melic miRebulia 1923 wels. nebismieri wesdeba dawesebulebis marTvis 

da samoqmedo strategiisa da taqtikis amsaxveli dokumentia, romelic 

mis miznebsa da amocanebSi, profesor-maswavleblebisa da studentebis 

ufleba-movaleobebis  da  marTvis struqturaSi unda iyos gacxadebuli.  
rogoria midgoma swavla/swavlebis mimarT konservatoriaSi am wes-

debis mixedviT? vis SeeZlo konservatoriis studentis, profesoris 

statusis mopoveba? rogori iyo sagnebi, romelic iswavleboda da ro-

mel komponentebze iyo yuradReba gamaxvilebuli? vis hqonda swavlebis 

da swavlis ufleba? rogoria marTvis struqtura? ra roli eniWeba 

erovnul kulturas sabWoTa ideologiis pirobebSi? pasuxebi am kiT-

xvebze  aris am wesdebis debulebebSi. 
vecdebi Tanmimdevrulad mivyve wesdebis ZiriTad muxlebs, romle-

bic Cems mier faliaSvilis „manifestad“ wodebuli moxsenebiTi baraTis 

ukve saxelmZRvanelo oficialuri dokumentia. 
wesdebis Tanaxmad (faliaSvili, 1923): 



 
 
426 

1) konservatoriis miznebSi, garda imisa, rom msurvelisaTvis umaR-

lesi ganaTlebis micema aris umTavresi, xazgasmulia misi xalxuri musi-

kasadmi mzrunveloba, Sekreba-damuSaveba, Seswavla, rac pirvelive wina-

dadebaSia gacxadebuli; 
2) swavlis vada ganisazRvreba moswavlis niWiT da momzadebis do-

niT, Sesabamisad swavla 4-dan 6 wlamdea, doneebad dayofili kontigen-

tis momzadebis Sesabamisad (saSualo da umaRlesi); 
3) konservatoriaSi Semdegi specialuri klasebia: fortepiano, vio-

lino, violinCelo, kontrabasi, `solo~ simRera, sagundo simRera, sa-

lotbaro klasi, arfa, organi; yvela sasule instrumenti: fleita, ho-

boi, sayviri `piccolo“, klarneti, fagoti, valtorna, trombo, tromboni, 

tuba, winwilebi, da yvela dasartyami sakravi, ebani da sxv.  
kompozicia da Teoriis specialuri klasebi, sadac iswavleba har-

moniis speckursi, kontrapunqti, kanoni, fuga, instrumentobis speckur-

si, partituris kiTxva da praqtikuli Txzuleba;  
saswavlo gegma moicavs Semdeg savaldebulo samusiko kursebs:  

1) qarTuli sasuliero da saero musikis istoria. 2)  dasavleTevro-

puli musikis istoria. 3) rusuli musikis istoria. 4) sparsuli, arabuli 

da somxuri musikis istoria. 5) xelovnebis istoria da esTetika. 6) musi-

kis elementaruli Teoriis da solfejios kursi. 7) solfejios meore  

da harmoniis pirveli doneebi. 12) saorkestro klasi. 13) gundi; 14) sao-

pero-vokaluri ansamblis klasi (qarTuli da rusul-italiuri enebzed). 

15) instrumentuli ansamblis klasi fortepianosTan erTad. 16) kvarte-

tis klasi.   
SeniSvna: italiuri ena, plastika da farikaoba, savaldebulo mxo-

lod `solo vokalis~ klasSi. altis klasi savaldebuloa violinoze 

damkvrelTaTvis. 
garda CamoTvlil specialur da savaldebulo musikaluri discip-

linebisa, konservatoriis sabWos  SeuZlia studentTa ganaTlebis donis 

asamaRleblad saswavlo gegmaSi daamatos mag. musikaluri literaturis 

kursi, ucxoeTis literaturis istoria, kulturis istoria.  
studenti valdebulia hqondes saSualo skolis atestati, arCeul 

specialobasTan erTad gaiaros saswavlo gegmiT gaTvaliswinebuli yve-

la sagani, ris Semdgomac is iRebs diploms. 
marTvis struqtura da profesor-maswavleblebi: 
7) konservatoriis saTaveSi dgas avtonomiuri sabWo, sabWos mier 

arCeuli reqtori da inspektori (proreqtori), romelic reqtoris ar-

yofnis dros mis movaleobas asrulebs, sabWo Sedgeba profesorebisgan 

da ufros maswavlebebisagan. 9) konservatoriis sabWo marTavs konserva-

toriis yvela saqmes, amasTanave, im dargSi, romelic exeba samusiko sas-

wavlo sferos, igi iyofa specialobis mixedviT Sesabamis kaTedrebad: 1) 
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fortepiano; 2) `solo~ vokali; 3) Teoriuli da a.S. yoveli ganyofilebis 

saTaveSi dgas kaTedris gamge.   
konservatoriis sabWo gamoyofs Tavisi wridan saarCevno wesiT sami 

wevrisagan Semdgar safinanso komisias, romelic marTavs konservatori-

is safinanso nawils. 10) konservatoriis sabWo irCevs reqtors, proreq-

tors, samusiko sagnebis yvela maswavlebels, aniWebs maT umaRles samu-

siko-samecniero xarisxs da aTavisuflebs am pirT Tanamdebobesagan.  
konservatoriis sabWos ufleba aqvs gaanTavisuflos swavlis safa-

surisagan niWieri da Raribi studentebi, Caricxos konservatoriaSi isi-

ni SeRavaTian pirobebSi. konservatoriis sabWo awesebs gadasaxadis ode-

nobas, romelsac amtkicebs saxalxo ganaTlebis saministro. 12) konser-

vatoriis direqtori da proreqtori arCeulia konservatoriis sabWos 

mier, pirvelad — sami wlis vadiT,  meored — xuTi wlis vadiT da mtkic-

deba saxalxo ganaTlebis saministros mier.  
konservatoriis profesorad SeiZleba arCeuli iyos is piri, ro-

melsac evropis erT-erTi konservatoria aqvs damTavrebuli da sul co-

ta, xuTi wlis ganmavlobaSi erT-erT konservatoriaSi an Tanaswor umaR-

les saswavlebelSi ufros maswavleblad namuSevaria. 16) konservatori-

is ufros maswavleblad SeiZleba arCeul iqnas is musikosebi, romelsac 

evropis erT-erTi konservatoria an maTTan gaTanabrebuli umaRlesi 

saswavlebeli aqvs damTavrebuli da ara nakleb sami wlis SemoqmedebiTi 

da pedagogiuri gamocdileba aqvs. Teoriul sagnebis profesor-maswav-

lebels ki amis garda moeTxoveba disertacia. 17) vokaluri musikis pro-

fesorad SesaZlebelia arCeul iqnas xelovani, romelsac miuxedavad ze-

moxsenebuli muxlebisa, konservatoria Tumca damTavrebuli ara aqvs, 

iyos maswavleblad ki ara nakleb xuTi wlis gamocdilebaa saWiro. arCe-

vani konservatorias sabWoSi unda moxdes faruli kenWisyriT. 
konservatoriis Stats Seadgens: profesorebi, ufrosi maswavleb-

lebi specialuri sagnebis maswavleblebi. agreTve savaldebuloa Teo-

riis, savaldebulo fortepianosi da savaldebulo altis maswavleble-

bi, italiuri enis, plastikis da farikaobis maswavleblebi da roialis 

amwyobi. 
administracia 
19) direqtori, inspektori, inspektoris TanaSemweni, buRalteri, 

molare, kancelariis mmarTveli, saqmis mwarmoebeli, egzekitari, wignT 

da notebis sacavis gamge, remingtonzed momuSave da dabali momsaxuree-

bi (faliaSvili, 1923). 

ai, aseTia wesdeba, romelic TiTqmis 100 wlis win aris dawerili. 
sruli reorganizacia mis Sesabamisad dasrulda 1924 wels. amonawe-

ri oqmidan daTariRebulia 24 apriliT. 
amonaweri oqmidan №12 konservatoriis reorganizaciis Sesaxeb. 
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piri: ipolitov-ivanovi, falievi [zaqaria faliaSvili], balanCivaZe 

[meliton], arakCievi [dimitri arayiSvili], focxveraSvili [kote], trus-

kovski, vilSau, ledniki, naxucriSvili, kilosaniZe, xoferia, saakovi, 

faresovi. 
1924 w. 24 aprili. nabeWdi xels aweren zaqaria faliaSvili da mdivani 

— 103. zaqaria faliaSvilis werili kompozitor mixeil bagrinovskisad-

mi. werilSi pasuxobs mis kiTxvebs Tbilisis konservatoriaSi musikalu-

ri disciplinebis ganawilebis, moswavleTa odenobis da saxelmZRvane-

loebis arsebobis Sesaxeb. 
SegaxsenebT, rom 1923 wels moxda pirveli konservatoriis da qar-

Tuli filarmoniuli sazogadoebis samusiko skolis safuZvelze arayiS-

vilis mier daarsebuli qarTulenovani saxalxo meore konservatoriis 

Serwyma, romlis direqtorad 1922-1923 saswavlo wels zaqaria faliaSvi-

li dainiSna. misi samuSao dokumenti swored es wesdeba iyo. am Tanamde-

bobas igi kvlav 1929-1932 wlebSi daubrunda; swored am wlebSi daiwyo 

konservatoriis aRmavloba da Tu dRes es samusiko saswavlebeli ama-

yobs warmatebebiT, amaSi ueWveli damsaxureba da Rvawli miuZRvis mis 

erT-erT fuZemdebels, xelmZRvanelsa da pedagogs zaqaria faliaSvils, 

romelsac 2021 wels 150 weli შeusrulda. 
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ekaterine geliaSvili 

saqarTvelos SoTa rusTavelis Teatrisa da 

kinos saxelmwifo universiteti  

asocirebuli profesori  

 

miTosuri arqetipebis antagonizmi ferxulSi  

„melia-telefia“ da misi fsiqo-socialuri determinantebi 

 

xelovnebis fsiqo-socialur determinantTa fenomenTa kvleva, maT 

Soris mizez-Sedegobriv mimarTebaTa moZieba, xelovnebisa da miTosuri 

arqetipebis axsna-eqsplikacia — xelovnebis kvlevis erT-erT ZiriTad 

amocanas warmoadgens. am mxriv, Zalian sainteresoa saSemsruleblo xe-

lovnebis, svanur folklorSi XX saukunis dasawyisamde SemorCenili 

ferxulis `melia-telefias~ analizi, aq warmodgenili simboloebisa da 

sazogadod, maTi gamoxatvis mxatvruli meTodebis gaazreba. 

mkvlevarTa gadmocemiT, qvemo svaneTSi, yvelieris xuTSabaTs, nayo-

fierebis RvTaeba „kvirias“ dResaswauli — „muryvamoba“ (koSkoba) imarTe-

boda, romelic sxvadasxva saweso Cveulebebisgan Sedgeboda, maT Soris 

erT-erTi iyo „melia telefia“ (maisuraZe, 1989:36). rogorc ivane javaxiS-

vili aRniSnavs (javaxiSvili, 1979:103), es dResaswauli pirvelad 1917 wels 

arsen onianma aRwera (oniani, 1917). Cvenamde moaRwia misi Semadgeneli sa-

weso ferxulis b. kovalevskiseulma aRweramac (Ковалевский, 1930:22-23). 
qvemo svaneTSi „adrekila“-s da „melia tulefia“-s saxeliTa da ve-

luri pirvelyofilobiT daculi es dResaswauli zemo svaneTSi „saqmi-

sai“-s saxeliTaa cnobili. „melia-telefias“ svaneTis balszemo mxareSi 

„telefiai-meliais“ uwodeben, balsqvemoT „telefuniS“, an „telfiS“, 

lentexSi — „telfiS-liTodri“ (WaniSvili, 2004:226). „melia telefia“-s 

Sesaxeb jer kidev  1897 wels dabeWdil SeniSvnebSi cnobebs iZleva rafi-

el erisTavi (Эристави, 1897:106). es dResaswauli dawvrilebiT aRwerilia 

e. gablianis naSromSi (gabliani, 1925:126-127). amis Sesaxeb specialurad 

msjelobs s. makalaTia (makalaTia, 1926:30) da sxvani. 

am sawesCveulebo ferxuls mxolod mamakacebi asrulebdnen da axa-

siaTebs: monawileTa gaSiSvleba; mwyobri forma (erTmaneTis zurgs ukan 

mdgomi SemsruleblebiT); meTauri, romelsac xelSi joxi upyria da 

drodadro Semsruleblebs gadakravs.  

„melia-telefias“ msgavsi mwyobri formis sacekvao qmedebebi gav-

rcelebuli iyo TiTqmis mTel saqarTveloSi, kerZod, aWaraSi, qarTlSi, 

mesxeT-javaxeTSi da sxva, sadac ikveTeba rigi saerTo niSnebi:  

1. yvela maTgani sruldeba iseT dros, rac mis nayofierebisa da 

Svilierebis mfarvel RvaTaebasTan kavSirze miuTiTebs: muryvamoba-saq-

misais dResaswaulis Semadgeneli „melia telefia“, RvTaeba kvirias dRe-

saswaulze, yvelieris kviras sruldeboda. amave dros icekveboda qala-
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quri „ialis TamaSic“. „o, hoi, nano“, „bastis Cabma“, diRmuri „saqorwilo 

TamaSoba“, „ZaRluri“ da „xorumi“ ki — qorwilSi. 

2. sacekvao mwyobris meTaurs//winamZRols, Tavmosames, ganmkargu-

lebels, xorumbaSs, dasis Tavs anu sabaseul kaets da a.S. xelSi joxi, 

wkepla, qamari an maTraxi uWiravT, riTic isini Tavis upiratesobas am-

JRavneben. Tavmosames yvela emorCileba da is gansakuTrebuli privilegi-

iT sargeblobs. mis brZanebebs uklebliv yvela monawile emorCileboda. 

joxiT cekvebi uZvelesi saritualo cekvebis nawili iyo da is axasi-

aTebs TiTqmis mTeli msoflios tradiciul qoreografias. amas adastu-

rebs jer kidev maias tomebis stelebze arsebuli warwerebi (Zv.w. 900-250 

ww.), sadac mefed kurTxevis ceremonia sruldeboda „k(q)avilis gadace-

mis“ cekviT100. cekvaSi joxis gadacema simbolurad gamoxatavda RvTaebi-

sagan Zalauflebis gadacemas (Токовинин). 

yabardo-balkaneTSi  arsebobda saritualo cekva „ant tiak“ (Ант 

тыякь, ficis joxi). oseTSi is CarTulia narTebis eposis saritualo na-

wilSi da aRiqmeboda, rogorc jadosnuri Zalis joxi (Кудаев). joxi aqvs 

aseve, raWul, imerulsa da svanur tradiciaSi dacul SiSvel da saxega-

murul meTaurs, romelic gvalvis dros kardakar daiareboda „saciqve-

lis“ misaRebad. afxazur „aibarkra“-Si figurirebs maTraxi: „romelime 

monawile maTraxs urtyavs miwas dedoflis fexebTan...“ (gvaramaZe, 

1997:7). sayuradReboa, rom lomisas, misi kultis amsaxveli legendebisa 

da ritualebis Tanaxmad, xelSi aseve maTraxi uWiravs. lomisas ki Svili-

erebas, miwisa da saqonlis nayofierebas SesTxovdnen mTiulebi. 

saqarTveloSi gavrcelebuli xis beWiani nadiris Tqmulebis mixed-

viT,  nadirs xocaven da acocxleben sxvadasxva avi Tu keTili RvTaebebi 

(kacitaZe). siuJetTa umravlesobisTvis ki saerToa cxovelis aRdgenis-

Tvis saWiro iaraRi (maTraxi, joxi, wkepla) (noRaideli, 1972:123). 

amdenad, maTraxs, iseve rogorc joxs sikvdilisa da kvlavdabadebis 

funqcia miewereboda. Cveni varaudiT, mwyobris meTauri, romelic pri-

vilegirebuli da gamorCeulia sxva monawileTagan, maTraxis an jo-

xis dakvriT monawilis simbolur sikvdils da mis kvlavwarmoqmnas, 

axali, gaZlierebuli potenciiT dabadebas unda asaxierebdes. maTra-

xi, joxi am SemTxvevaSi gvevlineba RvTaebaTa Zalis, nebis gamtar, ga-

damcem iaraRad. amitom, misi mflobelic gansakuTrebuli Zalis ma-

tarebeli iyo. 

3. gaSiSvleba, gaxda — sqesobrivi siyvarulisa da Svilosnobis 

mfarveli RvTaebis sadidebeli ritualis es niSnebi, vfiqrobT, Semsru-

lebelTa Tavdapirvel wiaRSi dabrunebaze unda miuTiTebdes.  

                                                            
100 stelis gaSifrvis Semdeg cnobili gaxda, rom iaSun-balam IV cekviT Seasrula 

kverTxis aRebis ceremonia. „aiRo kavili“ cekviT, e.i gamefda. 
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niSandoblivia, rom nawilobriv an srulad SiSvlebi arian saxadiani 

avadmyofis ritualis Semsrulebeli pirebi, arqanjelo lambertis mier 

aRwerili megreli Wirisufali qalebi, arqeologiuri gaTxrebis dros 

aRmoCenili meomari RvTaebebi da sxv. qristianuli swavlebac xom swo-

red amgvar, adamis pirvel samoselze gvesaubreba. „SemoiZarcva samose-

li da isic qadagebda samuelis winaSe... SiSveli egdo miwaze mTeli dRe 

da mTeli Rame, amitomac amboben: saulic ki gaqadagdao“, — vkiTxulobT 

Zvel aRTqmaSi. fexSiSveli qadagebic xom mxolod „imqveynad moxvedris“ 

Semdeg iwyebdnen winaswarmetyvelebas. amdenad, gaSiSvleba — sikvdili-

sa da pirvelqmnili wiaRis aRmniSvneli qmedebaa. 

4. SemsrulebelTa ganlageba — mwobri formis, erTmaneTis zurgs 

ukan sworxazobrivad mowyobil mocekvaveTa svlac,  rogorc aRniSnuli 

ferxulis Sinaarsis analizisas gamoCnda, nayofierebis RvaTaebasTan 

kavSirze da drois ciklur cvlaze miuTiTebs. garegnuli gamoxatuleba, 

misi forma xom Sinaarsis materialuri `substratia~?! saintereseoa ro-

gor ukavSirdeba ferxulis es forma mis Sinaarss? 

adamianis cnobiereba kacobriobis ganviTarebis uadres etapebze, 

jer kidev, mTlianad miTiT iyo ganpirobebuli, rasac ganapirobebda uwi-

nares yovlisa religiuri cnobiereba. qarTul tradiciaSi (iseve, ro-

gorc sxva mraval kulturaSi) samyaro moiazreboda, rogorc gansxvave-

bul sknelTa erTianoba, romelic sazRvrebiT iyo SemozRuduli. qarTu-

li miTologiuri rwmena-warmodgenebis mixedviT, samyaro Sedgeba erTma-

neTTan dapirispirebuli sknelebisgan. iseTi opoziciebis arseboba, ro-

goric aris Cven-isini, keTili-boroti, naTeli-bneli, yovelTvis dapi-

rispirebas gulisxmobda. miTo-ritualuri meqanizmis mixedviT, xelaxali 

dabadeba mxolod sikvdilis imitirebis gavlis gziT aris SesaZlebeli. 

rogorc mirCa eliade miuTiTebs, sikvdili miTSi gaiazreboda mxolod 

rogorc garkveuli cvalebadoba, erTi statusidan meoreSi gadasvla, ax-

lis aucilebeli dabadeba, rac, upirveles yovlisa, qaosidan kosmoss 

aRadgenda da, amdenad, SesaqmesTan iyo dakavSirebuli (Eliade, 1959:69).  
iqidan gamomdinare, rom Cven mier aRweril nayofierebis ritualSi 

kvlav dabadeba-Sesaqme unda momxdariyo, aucilebeli iyo sawyisSi dab-

runeba, gardacvaleba anu imqveynad wasvla. is qveyana ki, aq ar iyo. is iyo 

imis iqiT, rasac uZvelesi adamianis mzera wvdeboda, anu horizonts 

miRma. adamians ki im samyarosTan mxolod erTi swori xazi — horizonti 

aSorebda. es iyo zRvari, romlis iqiT mxolod sibnele, wyvdiadi da qao-

sia, aqeT ki — sinaTle, simSvide  da harmonia. amdenad, swori xazi/mocek-

vaveTa mwyobri am SemTxvevaSi horizontis simboloa, erTgvari zRva-

ria, romelic Sina da gare sivrceebs erTmaneTisgan mijnavda. vfiq-

robT, amiT aixsneba is faqti, rom iseve rogorc nayofierebisadmi miZ-

Rvnil ritualebSi, gardacvalebasTan dakavSirebul ritualebSic, mo-

savlis aRebisas da micvalebulis datirebisas sworxazovani, mwyobri 
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formis ferxisebs vxvdebiT. es ritualebi ki, Tavis mxriv, dakavSirebu-

lia periodul sikvdilTan da aRorZinebis ideasTan. 

amis naTel magaliTs warmoadgens aseve qarTul folklorSi dacu-

li sabavSvo „melia-telefia“. am TamaSobaSi pirdapiri miniSnebaa ori 

„samyaros“ warmomadgenlis brZolaze. Cven mier ganxiluli simbolos, 

swori xazis, igive mwkrivis, garRveva ki niSania zRurblze Riobis gake-

Tebisa, ris Semdegac mowinaaRmdeges SeuZlia meore samyaroSi gadas-

vla. 

rogorc n. abakelia aRniSnavs, gare samyaros drois miRmuri simbo-

loebi, Caketili sazRvrebis sivrceSi ciklurad iWrebian „RiobebSi“, 

romelic Riaa sezonebis cvlis dros (abakelia, 2010). 

zemoT aRwerili mwyobri moZraobisas, anu msvlelobisas, ramdenad-

me kargavs Tavis pirvandel figuras — swor xazs da sxvadasxvagvar geo-

metriul formas iRebs: zigzags, talRovan da zogjer gaxsnil wriuls. 

vfiqrobT, swored aq gvaqvs saqme im fenomenTan, rasac adamianis „So-

reuli mogzauroba“ hqvia. anu, swori xaziT xdeba imqveyniur zRvarze 

gadabijeba, xolo „mixveuli-moxveuli“ ki — winaaRmdegobebiT aRsav-

se imqveyniur gzas. 

amdenad, `melia telefias“ sacekvao naxazi da msgavsi mwyobri 

formis saferxiso msvlelobani udaoa, rom sakralur sferos mie-

kuTvneba, kosmiur doneebTan aris dakavSirebuli da sivrcis, miRmur 

rwmena-warmodgenaTa kompleqss ukavSirdeba. ritualuri sivrce aq 

vertikaluris nacvlad horizontalur planSi iSleba. swori xazi 

samyaros modelSi saiqiosa da saaqaos Soris mdebareobs, romlis 

„garRvevis“ Semdeg erTi samyarodan meoreSi gadanacvleba xdeboda. 

da rogorc ariadnes Zafma ixsna da „win waruZRva“ labirinTidan ukan 

mobrunebuli, urCxulis dammarcxebeli Tesevsi, aseve miuZRvis win 

ama qveynis zRvars gadasul moferxiseebs Soreul gzaze gamcilebeli 

Tavmosame. amgvari moZravi ferxisa, SesaZloa iTqvas, hipersivrcob-

rivi gvirabia, romelic amqveyniur realobas zematerialur samyaro-

ebTan akavSirebda. 

5. da bolos, ras niSnavs ferxulis saxelwodeba melia-telefia? 

iv.javaxiSvilis varaudiT, is rogorc „adrekila“ da „saqmisa“ qarTuli 

sityvebi unda iyos (javaxiSvili, 1979:115). „melia-Telepias“ etimologi-

as Salva amiranaSvilic exeba. igi varaudobs, rom „arsebobda nayofiere-

bis RvTaeba Tulepia-melias an ufro adre Telepia-melias saxelwode-

biT“ (amiranaSvili, 1944:2). misive TqmiT, dRemde amocanad rCeba RvTae-

bis saxelwodebis meore nawili — melia“ (amiranaSvili, 1971:34-35).  

„melia-Telepia“-Si tel||tuel — ukavSirdeba sabaseul tulaobas 

(fuviliT Zrva, „TevzTa peplva“); svanur enaSi ki — sargebels, tols, si-

SiSvlesa da sititvles. yvela mecnieri erTxmad Tanxmdeba, rom tele-
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fia, xeTuri Telifias msgavsi RvTaebaa. magram, aRiniSna, amoucnobi 

iyo kompozitis pirveli nawilis — melias — adgili am ritualSi. 

mkvlevari lili gvaramaZe RvTaeba Telepias saxelisaTvis sityva 

„melias“ damatebas dionises kultTan akavSirebs, romelic miaCndaT me-

liad da uwodebdnen dionis-basareuss (gvaramaZe, 1997:19). rasakvirve-

lia, funqciaTa identuroba TvalSi sacemia, magram, vfiqrobT, Cven mier 

Seswavlili rituali bevrad ufro Zvelia vidre afroditesa da dioni-

ses berZnuli RvTaebebi, romelic mxolod Zv.w. V saukuneSi Sevida saber-

ZneTSi.  

n. benduqiZis azriT, „melia telefias“ saxelwodebaSi sityva melia, 

rogorc melisa (futkari) an xeTuri miTis mixedviT nayofierebis dakar-

guli RvTaebis maZiebeli futkaria (Бендукидзе, 1973:96). Tu am Teorias 

daveyrdnobiT, maSin rogor avxsnaT qarTul saferxiso teqstebSi naxse-

nebi „melis kudi“ an TrialeTis vercxlis Tasze gamosaxuli melas kude-

biani moferxiseTa arseboba? n. benduquZis azrs arc d. janeliZe izia-

rebs (janeliZe, 1983:46). 

amis garda, „melia telefias“ saxelwodebis, misi teqstisa da ver-

cxlis Tasze gamosaxul moferxuleTa msgavsad, aWaruli „o hoi nanos“ 

teqstSic figurirebs melis kudi (WaniSvili, 2004:67). sainteresoa, rom 

qarTul zRaparSic mela Tavis kuds eZebs, romelsac bolos nene ubru-

nebs (msxalaZe, noRaideli, 1973:26). 

Cveni varaudiT, melia/meli im mtacebeli cxovelis Sesatyvisi 

qarTuli saxelwodebaa, romelic ase mravlad gvxvdeba qarTul zRap-

rebsa Tu igavebSi, rogorc matyuara da maqcia personaJi. igavi xom 

desakralizebuli miTosia, sadac TiToeuli siuJeti inaxavda infor-

macias rame sagnisa Tu movlenis (Tu mTlianad samyaros ara) warmo-

Sobis Sesaxeb. 

zRaparSi „melia da mewisqvile“, melia mxvnelebis surviliT wvimis 

momyvania, risTvisac cxriliT (cxaviT, sacriT) rituals asrulebs (ra-

zikaSvili, 1951:341). cxavi, rogorc wvimis simbolo, dasturdeba laza-

robis teqstSic (alibegaSvili, 1992:18), sadac xSirad gvxvdeba strofi: 

„cxavi acxavebula, wvima aCqarebula“. xalxur leqsSi „mela da mamali“, 

vkiTxulobT: „orSabaT dila gaTenda, ra avi dari dgebao, es Cveni wuwki 

melia saomrad emzadebao...“ (alibegaSvili, 1992:250). miTologiaSi mTa-

var RmerTs saceri aqvs da wyals roca cris, dedamiwaze maSin wvima mo-

dis. mas ukavSirdeba qarTuli gamoTqmac wvimaze — „criso“. wvimis RvTa-

eba saceriT xelSi, romelic sxvadasxva saxis wvimas agzavnis miwaze, sa-

erTokavkasiuri miTologiis nawili iyo. 

qarTul ojaxebSi stumrad TavTavebiT xeldamSvenebuli melias sia-

ruli metad popularuli motivia qarTul folklorSi da ritualuri 

qmedebis STabeWdilebas tovebs. es zRaprebi miwaTmoqmedebis motivis 

Semcvelia, sadac melia sxvis monagars iolad isakuTrebs (ColoyaSvili 
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r.). meliis miTosur personifikaciaze svanuri zRapari-gamocanac „ro-

melia ufro didi“ metyvelebs (cindeliani, 1975:21). am zRaparSi, sadac 

mTeli miTosuri suraTia aRbeWdili, melia samyaros wre-brunvis cikls 

pirdapir ukavSirdeba. amave tipisaa aseve qarTuli zRapari „sami Zma“ 

(virsalaZe, 1958:331-332). melia, sakraluri daniSnulebis, miTosiT gaje-

rebuli zRaprebisa da leqsebis dasawyisSi da dasasrulSic gvxvdeba. „ai, 

elasa, melasa, Wiqa mekida yelasa...“ (virsalaZe, 1958:54); an: „elia Tu me-

lia, Citi momiwvelia, erbo misi monaxadiT koTxo damitenia“ (virsalaZe, 

1958:145, 247). 

amdenad, vfiqrobT rom, nayofierebisadmi miZRvnili sacekvao ri-

tualis „melia-telefia“ saxelwodebaSi cbieri melas arseboba SemTxve-

viTi namdvilad ar aris. is pirdapir ukavSirdeba samyaros atmosferul 

da wre-brunvis cikls, rac naTels xdis mis genetikur kavSirs mokvdav 

da mkvdreTiT aRmdgom RvTaebasTan. cxovelTa eposSi mela yovelTvis 

gmiris mowinaaRmdegea. amdenad, safiqrebelia, rom melia da telefia 

ori erTmaneTis sapirispiro sxvadasxva sawyisis, urTierTsawinaaRmde-

go, magram erTi mTliani samyaros simboluri gamoxatuleba unda iyos. 

swored es Seadgens dasabamieri miTosis Temas.  meliasa da telefias 

brZola miTosur analogs hpovebs zRvis urCxulisa da kosmosis sawyisis 

matarebeli RvTaebis dasabamier da, amavdroulad, maradiul dapirispi-

rebaSi. misi inscenireba ki unda momxdariyo yovel  wels, kosmoss xelax-

la unda gaemarjva qaosze. am dros unda ganaxlebuliyo erTdroulad 

samyaro, mefoba, buneba da weliwadi. 

Cvens varauds kidev ufro amyarebs is, rom muryvamobis dResaswau-

lis erT-erTi mTavari simbolo, Tovlis koSkSi CarWobili „angi“/`lama-

ria“ androginuli funqciis matarebeli iyo. lamarias xelSi daSna uWi-

ravs, win xis falosi aqvs Camokidebuli, xolo saxes sacris — `faris“ nag-

leji ganasaxierebs. xeze zogjer mxolod saceri, xis „lekuri“ da xis 

asoa gakeTebuli (ruxaZe, 1999:131-168). 

aq ki gvaxsendeba, Cven mier naxsenebi qarTuli zRapari, sadac melia 

sacriT wyals afrqvevs mxvnelebis miwaze. saceri, iseve rogorc cxavi, 

nayofierebis simbolod aris miCneuli da zeciuri wylis frqvevis obi-

eqts warmoadgens. 

aRsaniSnavia, rom svanuri „angis“ msgavsad anxi hqvia egviptelTa 

Tavmomrgvalebul jvars, xolo anqi Sumerul jvars (saxeli anqi iSifre-

ba ca (an) O da miwa (qi) +, miwisa da cis erToblioba). aq gaerTianebuli 

ori simbolo: wre — maradiulobisa da jvari — rogorc sicocxlis sim-

bolo, erTad aRniSnaven ukvdavebasa da maradiul cxovrebas, sikvdilis 

karis gasaRebs, sicocxlis xes.    

aRsaniSnavia aseve, rom jvris Tavze moTavsebuli wre aseve planeta 

veneras simboloa. venera — igive ciskris varskvlavi, afrodite, iSTari 

— qaluri sawyisis matarebelia. is ganuyofel triadas Seadgenda mzes-
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Tan da mTvaresTan erTad (abzianiZe, elaSvili, 2011:25). amdenad, xis 

wverze damagrebuli jvari, romelzec sacris rgolia Camocmuli, asaxie-

rebs qve-yanisa da ze-cis erTianobas. am ori sawyisis, zeciurisa da miwi-

eris, cisa da miwis, sulierisa da materialuris damakavSirebel RerZad 

`sicocxlis xe“ gvevlineba.  

koba WumburiZe sxvadasxva masalaze dayrdnobiT am simbolos kvle-

visas mivida daskvnamde, rom „svanuri angi androginuri simboloa, ori 

sawyisis kombinacia“. logikuria, rom falosi, romelic „lamarias“ rek-

vizitia svanur ritualSi, ar SeiZleba lamarias ekuTnodes am ukanaskne-

lis sqesidan gamomdinare (igi mdedrobiTi sqesisaa). aqedan savaraudoa, 

rom saceri (anu wre) da falosi asaxavs mdedrisa da mamris erTobas, ro-

gorc sicocxlis gagrZelebis aucilebel pirobas. 

swored am simbolurma miniSnebam migviyvana varaudamde, rom svanu-

ri „melia-telefias“ saxelwodebaSic devs in-ianis, anu ori sawyisis sim-

boluri miniSneba, sadac telefa — dadebiTi, naTeli da mamakacuri saw-

yisia, xolo melia — uaryofiTi, bneli da qaluri sawisi. „melia-telefi-

as“ sxvadasxva saweso-saferxulo variantSi ori sapirispiro sawyisis 

simboluri sqesobrivi aqtis simulacia (sakraluri qorwineba) xdeba, ri-

Tic miiRweva ori sawyisis, zeciurisa da miwieris,  sulierisa da materi-

aluris erTmaneTTan dakavSireba samyaros harmonizaciis, nayofierebi-

sa da kvlavwarmoqmnisTvis.  

Tuki aRniSnuli ritualis centraluri simbolo — angi, formis mi-

xedviT pirdapir analogs warmoadgens planeta veneras simbolosTan, ga-

modis rom aRniSnuli rituali ukavSirdeba swored ciskris varskvls. es 

ukanaskneli ki mzesTan da mTvaresTan erTad ganuyofel triadas Sead-

genda. ciskris varskvlavi igive iSTaria, afroditea, SumerTa inanaa, Cve-

neburi didi deda — nana. afrodite ki, wverebiani, androginuli kultia 

da is diliT omis RmerTs ganasaxierebda, xolo RamiT — siyvarulis qal-

Rmers. Tu gavixsenebT imasac, rom inanas, rogorc siyvarulis qal-

RmerTs, mwuxris varskvlavi ganasaxierebda, xolo rogorc brZolis 

qalRmerTs — ciskris varskvlavi, ukve naTeli xdeba mTliani ritualis-

Tvis maxasiaTebeli nayofierebisa da brZolis scenebis arseboba da kon-

kretulad Cveni sakvlevi ferxulis „melia-telefias“ SesaZlo androgi-

nuloba. 
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ana RviniaSvili 
 SoTa rusTavelis saxelobis Teatrisa da 

 kinos  saxelmwifo universiteti  

doqtoranti   

 
inkluziuri cekvis Tvisebrivi kvlevis analizi 

 
inkluziuri cekva iZleva SezRuduli SesaZleblobebis mqone pire-

bis sxvadasxva unarebis aRmoaCenis, ganviTarebis da TviTrealizaciis 

SesaZleblobas. misi saSualebiT xdeba SSm pirebis sazogadoebaSi integ-

racia da socializacia. samarTlebrivi TvalsazrisiT, demokratiul 

qveynebSi cekvis swavlebis ufleba yvela adamians eZleva miuxedavad mi-

si fizikuri, fsiqikuri an sensoruli darRvevebisa. SSm pirebma srulyo-

filad unda isargeblon adamianis yvela uflebiT,  rac  imTaviTve  gamo-

ricxavs  maTi  nebismieri  tipis diskriminacias da segregacias.  

aRsaniSnavia, rom am dromde saqarTveloSi inkluziuri cekvis swav-

lebis xarisxis kvleviT arcerTi organizacia da mkvlevari ar daintere-

sebula. aRniSnuli Tema ar aris aqtualizirebuli da Sesabamisad, ver 

xorcieldeba saTanado reagireba qveyanaSi inkluziuri  cekvis swavle-

bis gaumjobesebis TvalsazrisiT.  

Tvisebrivi kvlevis mizani da amocanaa saxelovnebo da saganmanaT-

leblo seqtorSi inkluziuri cekvis swavlebis praqtikebis safuZvelze 

arsebuli  miRwevebis, problemebis da gamowvevebis analizi. saboloo 

jamSi ganxorcielebuli kvlevis safuZvelze inkluziuri cekvis ganvi-

Tarebis hipoTeturi modelis Seqmna, rac umniSvnelovan strategiul 

dokuments warmoadgens SSm pirebis cekvaze xelmisawvdomobis gazrdis 

saqmeSi.  

kvleva ganxorcielda Semdegi meTodebiT: jgufuri diskusia (fo-

kus jgufi); samagido kvleva, sadac gaiSifra video Canawerebi; moxda SSm 

pirebis uflebrivi sakiTxebis Sesaxeb arsebuli samarTleblivi doku-

mentebis Seswavla da amiT Tvisebrivi kvlevis analizis gamyareba. 

Tvisebrivi kvlevis monawileebi: jgufuri diskusiisas gamoikiTxa 

Tbilisis saxelovnebo da saganmanaTleblo seqtoris (sabavSvo baRis, 

skolis, sacekvao studiis da ansamblis) 30 pedagog-qoreografi. sul Ca-

tarda 3 jgufuri diskusia. TiToeul fokus jgufSi monawileoba miiRo 

6-12 respodentma. fokus jgufebis xangrZlivoba grZeldeboda 2 saaTi. 

gamokiTxva Caiwera audio firze. amis Semdeg moxda Canaweris gaSifvra 

da monacemebis Tematuri analizi. kvlevis procesSi moxda  Teatraluri 

universitetisa da a(a)ipi inluziuri cekvis ganviTarebis centris mier 

2020-2021 wlebSi ganxorcielebuli saganmanaTleblo proeqtebis video-

Canawerebis analizi. kvlevaSi sul CaerTo daaxloebiT 45-50 specialis-

ti. 
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inkluziuri cekvis swavleba saxelovnebo seqtorSi: Tvisebrivi 

kvlevis Sedegad moxda integrirebuli ansamblis, Tbilisis inkluziuri 

sacekvao dasis, inkluziuri Teatraluri studiisa da pedagog-qoreog-

rafis identificireba, romlebic rTaven SSm pirebsa da bavSvebs  sacek-

vao xelovnebis sferoSi. saerTo mdgomareobis ukeT SeswavlisaTvis da 

TvalsaCino magaliTebisaTvis, mokled ganvixiloT aRniSnuli praqtike-

bi: 1. yruTa kavSirTan arsebuli ansambli `lile~ funqcionirebs  2011 

wlidan (qoreografi: kaxaber xerxaZe). ansambli dakompleqtebulia yru 

da smenadaqveiTebuli zrdasruli pirebiT da gaaCnia mravalferovani 

folkloruli sacekvao repertuari. qarTuli xalxuri cekvis ansambli 

`lile~ aqtiur monawileobas iRebs adgilobriv da saerTaSoriso festi-

valebSi, konkursebSi da aris Zalze warmatebuli, rogorc erovnul do-

neze, agreTve sazRvargareT. ansamblis finansuri mxardamWerebi arian, 

rogorc samTavrobo, aseve arasamTavrobo seqtori. maT mTavar proble-

mas warmoadgens mdgradi saxelfaso fondis ararseboba. aramyari finan-

suri stabiluroba xels uSlis mocekvaveebis koncentracias ansamblis 

saqmianobaze. 2. Tbilisis inkluziuri sacekvao dasi daarsda 2016 wels 

(qoreografi: qeTevan zazanaSvili). dasis wevrebi arian fizikuri Sez-

Rudvisa da tipuri ganviTarebis mqone profesionali mocekvaveebi. dasi 

muSaobs qonTemforaris JanrSi. Tbilisis inkluziuri sacekvao dasi  aq-

tiurad iRebs monawileobas sxvadasxva proeqtebSi, festivalebsa da 

konkursebSi, rogorc adgilobriv doneze, aseve saerTaSoriso masSta-

biT. dasis xelmZRvaneli mTavar problemad asaxelebs adaptirebuli sa-

cekvao darbazisa da mdgradi saxelfaso fondis arqonas. 3. inkluziuri 

Teatraluri skola-studia `azdakis baRi“ daarsda 2020 wels. studiaSi 

drama Terapiasa da musika TerapiasTan erTad iswavleba inkluziuri 

cekva (cekvis spec. pedagogi: ana RviniaSvili). jgufis wevrebi arian sxa-

vadasxva asakisa da SezRudvis mqone pirebi. skola-studiaSi muSaoba mim-

dinareobs ZiriTadad Terapiuli mimarTulebiT.  

aqve unda aRiniSnos, rom 2020 wels saqarTveloSi daarsda inkluzi-

uri cekvis ganviTarebis centri, romlis misiaa saxelovnebo da saganma-

naTleblo seqtorSi inkluziuri cekvis mdgradi ganviTareba. centri 

funqcionirebs SoTa rusTavelis Teatrisa da kinos saxelmwifo univer-

sitetis bazaze.  

savsebiT SesaZlebelia iTqvas, rom ansambli `lile“, Tbilisis inlu-

ziuri sacekvao dasi, inkluziuri Teatraluri skola-studia `azdakis 

baRis“ sacekvao jgufi da a(a)ipi inkluziuri ganviTarebis centri cdi-

lobs SSm pirebisa da bavSvebisTvis cekvis swavlebaze xelmisawvdomobis 

gazrdas.   

aRniSnuli praqtikebis garda, fokus-jgufebSi gamokiTxvis Sede-

gad, gamovlindnen pedagog-qoreografebi, romlebic warsulSic da ax-

lac cekvaSi warmatebiT rTaven SSm pirebsa da bavSvebs. moxda iseTi qo-
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reografebis identificirebac, romlebic SSm bavSvebis cekvaSi CarTvis 

process miudgnen gansakuTrebuli SemoqmedebiTi kuTxiT, miiRes gamow-

veva da daeyrdnen SSm bavSvebis SesaZleblobebs. wina planze wamowies ma-

Ti Zlieri mxareebi da masze dayrdnobiT Seqmnes saintereso  qoreogra-

fiuli saxeebi. aseTma strategiam gacilebiT STambeWdavi da koloritu-

li gaxada avtorTa qoreografiuli nawarmoebebi. sagulisxmoa is faqti, 

rom am kategoriis qoreografebi gamoirCevian SSm pirebis mimarT mim-

Reblobis maRali xarisxiT da humanuri pedagogiuri midgomebiT. yurad-

saRebia is faqtic, rom gamokiTxul pedagog-qoreografTa umetesi nawi-

li fiqrobs — gadamzadebis SemTxvevaSi eqnebaT meti mzaoba da motiva-

cia, imuSaon integrirebul jgufebTan, vidre inkluziurTan. gansakuT-

rebul problemad saxeldeba moswavleebis mSoblebis da farTo sazoga-

doebis diskriminaciuli damokidebulebebis arseboba. es ukanaskneli ki 

saboloo jamSi qmnis sxvadasxva tipis barierebs SSm bavSvebisa da pire-

bis cekvaSi masobrivi CarTvis TvalsazrisiT.  

amrigad, kvlevis Sedegad dasturdeba, rom saxelovnebo seqtorSi 

SSm pirebi da bavSvebi sacekvao xelovnebis sferoSi arian marginalizi-

rebulni. cekvaze misawvdomlobis xarisxi aris Zalian  dabali. qoreog-

rafebis umravlesobas aqvT stereotipuli damokidebuleba SSm pirebis 

sacekvao SesaZleblobebis mimarT. am etapze cekvis maswavleblebs aqvT 

erTgvari SiSi imisa, rom ver SeZleben SSm bavSvebis cekvaSi srulfasovan 

CarTvas. miaCniaT, rom amas sWirdeba specialuri gadamzadeba. swored 

amitom, qoreografebis umravlesoba Tavs ikavebebs SSm pirisa da bavSve-

bis cekvaSi moumzadeblad CarTvaze. SesaZlebelia iTqvas, rom am etapze 

saxelovnebo seqtorSi dasaqmebul qoreografebs ar gaaCniaT inkluziu-

ri cekvis swavlebisaTvis Sesabamisi mzaoba, unar-Cvevebi da kompetencia. 
vfiqrobT, aRniSnuli strategiuli miznis aRsrulebas sWirdeba sa-

xelmwifos mxridan Sedegebze orientirebuli qmediTi nabijebis gadad-

gma, rac radikalurad Secvlis sacevao xelovnebis sferoSi dasaqmebu-

li qoreografebis damokidebulebebs SSm pirebis mimarT; gazrdis cno-

bierebas inkluziuri cekvis swavlebis Sesaxeb; Seqmnis saWiro saswavlo 

da materialur resurss, rac saboloo jamSi xels Seuwyobs Tanabari sa-

cekvao garemos Seqmnas da saxelovnebo seqtorSi gazrdis inkluziuri 

cekvis swavlebis xarisxis dones.  

inkluziuri cekvis swavleba saganmanaTleblo seqtorSi: Cvens 

qveyanaSi arsebobs sakanonmdeblo baza da ganaTlebis sistema, romelic 

aRiarebs ganaTlebas, rogorc SSm bavSvebisa da axalgazrdebis bazisur 

uflebas. es niSnavs imas, rom ganaTlebis yvela safexurze swavla-swav-

lebis procesi Tanabrad xelmisawvdomi unda iyos yvelasTvis. saqarTve-

loSi cekva da qoreografiuli xelovneba iswavleba ganaTlebis yvela 

doneze da Sesabamisad dgeba imis saWiroeba, rom SSm bavSvebi da pirebi 

srulfasovnad CaerTon swavla-swavlebis procesSi. amisaTvis, upirve-
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les yovlisa, saWiroa arsebuli mdgomareobis Seswavla da inkluziuri 

ganaTlebis xarisxis ganviTarebaze orientirebuli  saWiroebebis gan-

sazRvra. mivyveT Tanmimdevrulad.   

inluziuri cekvis swavleba skolamdeli ganaTlebis safexurze: 

sagulisxmoa is faqti, rom baga-baRebSi bevri bavSvi ganicdis swavlas-

Tan dakavSirebul sirTuleebs, rac SeiZleba gamowveuli iyos  sxvadas-

xva ganviTarebis darRvevebiT. qveynis saganmanaTleblo sistemis valde-

bulebas ki warmoadgens moZebnos yvela bavSvis warmatebiT swavlebis 

gzebi da Seqmnas adaptirebuli da xarisxiani saswavlo garemo.   

inkluziuri cekvis swavlebis xarisxis kvlevis Sedegad gamovlinda 

baga-baRebis cekvis gakveTilebze SSm da gsm bavSvebis CarTvasTan dakav-

Sirebuli miRwevebi, problemebi da gamowvevebi. Tavdapirvelad  unda 

aRiniSnos, rom Tbilisis sajaro baga-baRebSi cekvis gakveTilebi dai-

nerga 2011 wlidan da am dromde cekvis maswavleblebi muSaoben intuiti-

urad, mxolod sakuTar praqtikaze dayrdnobiT. maTi gamocdileba  ki 

umeteswilad efuZneba sacekvao studiebsa da ansamblebSi qoreografad 

muSaobis process. zogierT SemTxvevaSi ki mxolod mocekvave-msaxiobis 

gamocdilebas. 2020 wlamde ganaTlebis xarisxis ganviTarebis arc erT 

etapze ar momxdara baga-baRebis cekvis maswavleblebis gadamzadeba pe-

dagogiuri kompetenciebis gasaumjobeseblad da miT ufro, inkluziuri 

cekvis swavlebis mimarTulebiT. baga-baRebis cekvis maswavleblebis-

Tvis ar aris Seqmnili meToduri saxelmZRvaneloebi (gzamkvlevi), rac 

xels Seuwyobs yvela bavSvis sagakveTilo procesSi srulfasovan Car-

Tvas. arsebuli realobidan gamomdinare, cekvis gakveTilebze SSm da gsm 

bavSvebis CarTva warmoadgens erTgvar gamowvevas. rTuli qcevis gamov-

lenis SemTxvevebSi umeteswilad xdeba bavSvis sagakveTilo procesidan 

ganrideba da ara etapobri CarTva.   

inkluziuri cekvis swavlebis praqtika gvaCvenebs, rom aseT Sem-

TxvevebSi swori individualuri strategiebis gamoyenebis safuZvelze, 

savsebiT SesaZlebelia yvela bavSvis nawilobrivi an srulfasovani in-

kluzia da maTi sacekvao potencialis gamovlena/gaumjobeseba. aqve un-

da aRiniSnos, rom baga-baRebSi muSaoben cekvis maswavleblebi, romle-

bic  gamoirCevian  mimReblobis maRali xarisxiT, originaluri swavlebis 

formebiTa da strategiebiT, rac samagaliTo praqtikad SeiZleba CaTva-

los. aseTi pedagogebi orientirebulebi arian ara wvrTvnaze, aramed 

cekva-TamaSiT bavSvebis unarebis ganviTarebaze.  

kvlevis farglebSi gamokiTxuli baga-baRebis cekvis maswavleble-

bis umravlesoba gamoxatavs mkafio pozicias imis Sesaxeb, rom xarisxiani 

inkluziuri swavlebisTvis da zogadad qoreografiuli kompetenciebis 

asamaRleblad, esaWiroebaT profesiuli mxardaWera da gaZliereba. aR-

saniSnavia, rom 2020 wels, pandemiis pirobebSi, am sakiTxze muSaoba daiw-

yo a(a)ip inkluziuri cekvis ganviTarebis centrma da distanciur reJim-
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Si gadaamzadda Tbilisis 10 sabavSvo baga-baRis cekvis maswavlebeli. 

amis Semdeg ki daigegma masStaburi programis ganxorcieleba, rasac dae-

mateba praqtikuli nawili da swavlebisTvis  saWiro saswavlo resursis 

Seqmna. vfiqrobT, rom es ukanaskneli mniSvnelovnad Seuwyobs xels baga-

baRebSi inkluziuri cekvis swavlebis xarisxis amaRlebas da Tanabari sa-

cekvao garemos Seqmnas. 

inkluziuri cekvis swavleba zogadsaganmanaTleblo safexurze: 

„inkluziuri ganaTleba aris saganmanaTleblo midgoma da idea, romlis 

farglebSic ganaTlebis sistema uzrunvelyofs yvela bavSvis Tu mozar-

dis xarisxian ganaTlebas zogadsaganmanaTleblo dawesebulebebSi imis 

miuxedavad, Tu ra fizikuri, SemecnebiTi, socialuri, emociuri, lin-

gvisturi, eTnikuri, rasobrivi, religiuri, sqesobrivi Tu sxva maxasia-

Tebeli gaaCniaT“ (inkluziuri ganaTleba... 2011:5). 2009 wlidan, inkluzi-

uri ganaTleba zogadsaganmanaTleblo safexurze mTeli qveynis masSta-

biT gavrcelda. amave periodidan gaCnda Canaweri kanonSi zogadi ganaT-

lebis Sesaxeb, romlis mixedviTac, saqarTvelos yvela sajaro skola 

valdebuli gaxda mieRo SSm moswavleebi da miewodebina adeqvaturi sa-

ganmanaTleblo momsaxureba. 2011 wels, inkluziuri ganaTlebis daner-

gvasTan erTad, Tbilisis ramdenime sajaro skolaSi, cekvis gakveTilebi 

Tavdapirvelad sapilote reJimSi dawyebiT klasSi arCeviT sagnad dai-

nerga. dargis specialistebis CarTulobiT momzadda saswavlo progra-

ma, romelic moiazrebda skolebSi qarTuli cekvebis swavlebas. sakon-

kurso wesiT SerCeul momaval cekvis maswavleblebs CautardaT trenin-

gi, sadac mxolod erTi saaTi daeTmo inkluziuri ganaTlebis sakiTxebs. 

rasakvirvelia, es ar aRmoCnda sakmarisi inkluziuri swavlebis ganxor-

cielebisTvis. cekvis maswavleblebi xSirad imgvarad reagirebdnen SSm 

moswavleebis rTul qcevebze, rac sruliad ewinaamRdeeboda inkluziu-

ri swavlebis swor principebs. isini spec. maswavleblis daxmarebiT xSi-

rad axdendnen SSm moswavlis sagakveTilo procesidan ganridebas da nak-

lebad cekvaSi Tanabar CarTvas. 2018 wlidan dawyebiTi safexuris erov-

nuli saswavlo gegmidan sagani — cekva  amoiRes da amJamad, sajaro sko-

lebSi samwuxarod, aRar iswavleba. gaugebaria, ratom moxda ase da ara 

piriqiT, ar gaumjobesda da gaZlierda saswavlo programa. amJamad saja-

ro skolebSi moswavlis esTetikuri aRzrdis TvalsazrisiT, erTiandeba 

ori sagani: musika da saxviTi gamoyenebiTi xelovneba. musikis saganSi 

mxolod Sefasebis komponentebSi davalebebis saxiT amovikiTxavT sit-

yvas `cekva“. samwuxaroa, rom am etapze ganaTlebis saministro ver xe-

davs cekvis swavlebis saWiroebas zogadasaganmanaTleblo safexurze. 

Sesabamisad, sajaro skolis moswavleebs ar eZlevaT SesaZlebloba, aka-

demiuri swavlebis procesSi aRmoaCinon da ganaviTaron sakuTari sacek-

vao unarebi. 
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cekvis swavlebis saWiroebis sakiTxTan mimarTebaSi sajaro skole-

bisgan gansxvavebiT, sxva damokidebuleba aqvT kerZo skolebs. Cveni dak-

virvebiT SegviZlia vTqvaT, rom Tbilisis TiTqmis yvela skolaSi tarde-

ba cekvis gakveTilebi (ZiriTadad dawyebiT safexurze IVklasis CaT-

vliT, zogan VII klasSic). aqve unda aRiniSnos, rom kerZo skolebSic aris 

inkluziuri klasebi da Sesabamisad tipuri ganviTarebis mqone moswav-

lebTan erTad SSm da ssm moswavleebic swavloben. am SemTxvevaSi cekvis 

maswavleblebs gakveTilis procesSi uZneldebaT yvela moswavlis Tana-

bari CarTva. miT ufro, rom  sajaro skolebisgan gansxvavebiT, kerZo 

skolebis SemTxvevaSi cekvis maswavleblebs uSualod sagakveTilo pro-

cesSi iSviaTad exmarebian spec. maswavleblebi. maT damoukideblad, mxo-

lod sakuTari gamocdilebis xarjze uwevT SSm da sssm moswavleebis  

swavlasTan dakavSirebuli sirTuleebis gadalaxva.  

inkluziuri cekvis swavleba umaRlesi ganaTlebis safexurze: 

`xarisxiani umaRlesi ganaTlebis xelmisawvdomobis zrda socialuri 

progresisa da ekonomikuri ganviTarebis aucilebeli pirobaa. am Tval-

sazrisiT, SemuSavebuli dokumentaciiT ganixileba umaRlesi ganaTle-

bis xelmisawvdomobis or ZiriTadi aspeqti: inkluziuroba da finansuri 

xelmisawvdomoba. amave dros, 2019 wels saqarTveloSi umaRlesi saswav-

leblebis inkluziuri ganaTlebis uzrunvelsayofad, gaCnda misawvdo-

mobis centris idea, romelic efuZneba inkluziuri sazogadoebis filo-

sofias da xedvas, rom yvela students, miuxedavad imisa, Tu ra gansxva-

vebuli gamowvevebis, sirTuleebis da saWiroebebis winaSe dgas is, aqvs 

umaRlesi ganaTlebis miRebis Tanabari ufleba da universiteti aris ad-

gili, sadac iTvaliswineben studentebis individualur saWiroebebs, 

kvalificiurad muSaoben arsebuli gamowvevebis identificirebis, pre-

venciisa da intervenciis kuTxiT“ (umaRles saganmanaTleblo... 2019:24). 

aRsaniSnavia, rom saqarTveloSi, umaRlesi ganaTlebis safexurebze 

qoreografiuli mimarTuleba arsebobs mxolod SoTa rusTavelis saxe-

lobis Teatrisa da kinos saxelmwifo universitetSi. universitetSi 

2017 wlidan dRemde araformaluri ganaTlebis farglebSi, qoreografi-

uli departamenti intensiurad axorcielebs inkluziuri cekvis mcire 

da farTomasStabian saganmanaTleblo proeqtebs, romlis ZiriTadi miz-

nebia: pedagog-qoreografebSi inkluziuri cekvis swavlebis Sesaxeb 

cnobierebis amaRleba; cekvis swavlebis saSualebiT SSm pirebisa da stu-

dentebis integrireba; inkluziuri cekvis inovaciuri proeqtebis  idee-

bis generireba da inkluziuri cekvis advokatirebis kampaniis ganxorci-

eleba.  

garda amisa, britaneTis sabWos mier saqarTveloSi programa `Seuz-

Rudavi SesaZleblobebi: swori nabijebis gadadgma“ sruli datvirTviT 
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2017 wlis seqtembridan amuSavda“101. swored am  periodidan, Teatraluri 

universitetis profesor-maswavleblebi da studentebi aqtiurad Caer-

Tvnen inkluziuri cekvis RonisZiebebSi (seminarebi, treningebi, voqSo-

pebi). gaCnda interesi CvenTvis sruliad axali cekvis esTetikis mimarT.   

aqve unda iTqvas, rom qoreografiul mimarTulebaze SSm abiturien-

tebis miRebis da Sesabamisad, saswavlo programis adaptirebis sakiTxi am 

dromde ar damdgara. es ukanaskneli gamomdinareobs arsebul  progra-

mul koncentraciaze (qarTuli cekvis damdgmeli qoreografi) swavle-

bis specifikidan gamomdinare. da vfiqrobT, rom idealuri sxeulis cne-

ba mainc mZlavrad aris damkvidrebuli saxelovnebo sferoSi, rac afer-

xebs umaRlesi qoreografiuli ganaTlebis safexurze  SezRuduli Se-

saZleblobis mqone mocekvaveebis profesiuli ganviTarebis SesaZleb-

lobas.    

amrigad, saxelovnebo da saganmanaTleblo seqtorSi inkluziuri 

cekvis swavlebis xarisxis Tvisebrivi kvlevis analizis Sedegad  gamov-

linda SSm pirebis cekvaSi CarTvasTan dakavSirebuli konkretuli  prob-

lemebi da gamowvevebi, romelTa mogvareba da daZleva damokidebulia 

kulturisa da ganaTlebis politikis swor orientaciaze da arasamTav-

robo seqtoris aqtiurobaze.  

 

 

gamoyenebuli masalebi: 
 

1. umaRles saganmanaTleblo dawesebulebebSi specialuri saganmanaT-

leblo saWiroebis da SezRuduli SesaZleblobis mqone studentebis 

ganaTlebis mxardamWeri momsaxurebis modeli, Tbilisi, 2019. 

2. SezRuduli SesaZleblobis mqone pirTa uflebebis konvencia. 

https://matsne.gov.ge/ka/document/view/2334289?publication=0 
3. ganaTlebaSi diskriminaciis sawinaaRmdego konvencia. 

https://matsne.gov.ge/ka/document/view/4466863?publication=0 
4. saqarTvelos kanoni zogadi ganaTlebis Sesaxeb. 

https://matsne.gov.ge/ka/document/view/29248?publication=90  
5. inkluziuri ganaTleba. cnebebi da terminebi, Tbilisi, 2011. 

6.  https://www.britishcouncil.ge/programmes/arts/unlimited/about  

7. https://www.youtube.com/watch?v=zHN–oib-608 
8. https://www.youtube.com/watch?v=TOynK4ltp–U 
 
 

                                                            
101 programis Sesaxeb https://www.britishcouncil.ge/programmes/arts/unlimited/about 
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Tamar beriZe 

baTumis xelovnebis saxelmwifo  

saswavlo universiteti  

asistent profesori  

 

cekva da janmrTeloba 

 

cekva xelovnebis erT-erTi uZvelesi dargia, romelic Camoyalibda 

da ganviTarda saukuneebis ganmavlobaSi. mis Sesaxeb erT-erTi pirveli 

cnobebi Zv.w. 3300 wels indoeTSia napovni.  

Zveli berZnebi did mniSvnelobas aniWebdnen cekvas. is maTTvis ara 

mxolod moZraoba iyo, aramed warmoadgenda mozardTa aRzrdis erT-erT  

ZiriTad nawils. antikuri cekva efuZneboda mkacr ritmul wyobas, rit-

mul nabijebsa da Sesabamis moZraobas xelebiT. is adamianTa sulisa da 

sxeulis harmoniis maniSnebeli iyo. aqedan gamomdinare, yoveli poza da 

moZraoba unda yofiliyo lamazi, mwyobri, daxvewili (Ромм, 1999:156). 
antikur periodSi xelovnebis dargebis ganviTarebaze metyvelebs 

berZnuli miTologia. xelovnebis RvTaebis erT-erTi muza — terfsiqo-

ra, swored cekvas muza gaxldaT. 

evropul sacekvao kulturaze didi gavlena iqonia religiurma 

dResaswaulebma, romlebic imarTeboda asiriaSi, Zvel egviptesa da Zvel 

saberZneTSi. Cv.w. V-II saukuneebSi Zvel romSi cekva ganviTarda da Camoya-

libda rogorc pantomima. `pantomima — sasceno xelovnebis saxeobaa, ro-

melic mxatvruli saxis Sesaqmnelad gamoiyenebs adamianis sxeulis plas-

tikas, Jestsa da mimikas“ (Прохоров, 1969-1978:30). 
jer kidev antikur xanaSi, Zvel saberZneTsa da romSi daiwyo cekvis 

Teatralizeba, TandaTan ganviTarda siuJeti, SemoRebuli iqna kostiu-

mebi da aRmocenebul iqna e.w. figuruli cekva, romelsac espaneTSi ewo-

deboda `baile“, safrangeTSi — `bale“, italiaSi ki — `alo figuranti“. 

droTa ganmavlobaSi garTulda cekvis teqnikac.  

`XVI saukuneSi safrangeTSi Camoyalibda xelovnebis erT-erTi ur-

Tulesi dargi — baleti, romelic cekvis mwvervalad iTvleba“ (Брокгауз, 

Ефрон, 1890-1907:82). 
cekva asaxavs erovnul Taviseburebebs, istorias, is eris TviTmyo-

fadobas gamoxatavs da misi ganuyofeli nawilia, uZvelesi saidumloe-

baa, romelic rCeba adamianis komunikaciis erT-erT mniSvnelovan saSua-

lebad adreuli droidan dRemde. 

cekva sxeulisa da sulis mdgomareobaa, romliTac gadmoicema emo-

cia da misi Sinagani mdgomareoba, iqneba es sixaruli, wuxili, SiSi, bedni-

erebis gancda, siyvaruli da sxva. es grZnobaTa erToblioba qmnis harmo-

nias, romelic sxeulis saSualebiT araverbalurad gamoisaxeba. 
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cekva adamians sakuTari sxeulis gansxvavebulobis SegrZnebas aZ-

levs da qmnis sxeulisa da sulis erTobliv balanss. 

XVI-XVII saukuneebSi daiwyo cekvis mecnieruli Seswavla, gamoica 

traqtatebi da saxelmZRvaneloebi, sadac aRwerili iyo sacekvao moZra-

obebi (ZiriTadad samefo karis cekvebi), maTi dasaxelebebi, romelTac 

dRemde viyenebT. XVIII saukunis cekvis frangi reformatori Jan JorJ no-

veri Tavis cnobil naSromSi `werilebi cekvis Sesaxeb“, werda: `cekva un-

da iyos eqo, romelic imeorebs imas, rasac musika gamoTqvams“ 

(Бочарникова, 1988:14). 
XIX-XX saukuneebSi dasavleT evropis qveynebSi Seiqmna specialuri 

sacekvao darbazebi, sacekvao moednebi, Teatraluri nagebobebi, sadac 

mxolod da mxolod cekvebi imarTeboda da mayurebelic specialurad 

maT sanaxavad midioda. 

Tanamedrove epoqaSi cekvam damatebiTi funqciac SeiZina da igi ga-

moiyeneba rogorc janmrTelobis gasaumjobesebeli Terapia. cekvis Te-

rapia iwvevs sxeuls sakontaqtod. sxeuli da goneba ganixileba rogorc 

erTiani Tanabarzomieri Zala. sacekvao Terapiis dros, grZnobebi gamoi-

saxeba Tavisufali moZraobebiT, improvizaciT, sxvadasxva xasiaTis mu-

sikis TanxlebiT, aqedan gamomdinare, mas ar gaaCnia standartuli for-

mebi da mkacrad gansazRvruli kanonebi. adamiani sruliad Tavisufalia 

da advilad amyarebs araverbalur kavSirs gare samyarosTan. 

 cekva aumjobesebs gulis kunTis muSaobasa da exmareba adamians, 

Tavidan aicilos iSemiuri daavadebebi; 

 sacekvao moZraobebis Sesruleba moiTxovs swor sunTqvas, swori 

sunTqva ganapirobebs sisxlZarRvebSi Jangbadis Tanabar ganawilebas, 

xels uwyobs filtvebis ventilacias; 

 cekva exmareba guls Tanabarzmier ritmul muSaobaSi; 

 cekvis Sedegad Zlierdeba adamianis Zvlovani da kunTovani sis-

tema. ixsneba kunTovani daZabuloba da yalibdeba swori kunTovani masa, 

romlis meSveobiTac SeiZleba gaumklavde sakuTar wonas da advilad 

marTo sxeuli.   

 cekvis Sedegad adamiani xdeba ufro plastiuri da moqnili, misi 

moZraobebi ki — natifi da daxvewili; 

 kvlevebi adasturebs, rom asakovani adamianebi, romlebic cekviT 

arian dakavebulebi, ufro martivad reabilitirdebian. aseve, is xels 

uwyobs tvinis finqcionirebis gaumjobesebas; 

 cekva sxeulsa da gonebas Soris kavSiris damyarebis erT-erTi sa-

Sualebaa, cekvis dros umjobesdeba emociuri mdgomareoba da inteleq-

tualuri unarebi; 

 cekva amagrebs imunur sistemas, xels uwyobs nebisyofis gamomu-

Savebas, aregulirebs arteriul wnevas; 
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 erT-erTi klinikis kvleviT, alchaimeris daavadebis mqone adami-

anTa gamokvlevebis Sedegad dadasturda, rom kargad nacnobi musikis 

fonze cekvisas, umjobesdeboda maTi mexsiereba, pacientebs uadvilde-

bodaT nacnob adgilebSi yofna da axlobeli adamianebis aRqma 

(https://mdance.ru/blog/zdorove/dance-for-health). 
cekvas udidesi mniSvneloba aqvs bavSvTa ganviTarebaSic. 

Tanamedrove epoqaSi, roca gajetebma moicva samyaro da bavSvebi mi-

ejaWvnen ekranebs, kidev ufro mniSvnelovani gaxda fizikuri aqtivoba, 

bavSvebi ekranTan jdomisas TiTqos hipnozur mdgomareobaSi imyofebian. 

es ki maT arTmevs rogorc sulier simdidres, aseve azianebs maT fizikur 

janmrTelobasac. aseTi arabunebrivi mdgomareoba fuWad akargvinebs 

bavSvs im dros, romelic mas sxvadasxva aqtivobiT unda Seevso — extuna, 

erbina, ecekva da sxva. 
erTsa da imave pozaSi didxans yofnam sqoliozi da xerxemlis sxva 

daavadebebi rom ar gamoiwvios, sasurvelia, bavSvi dakavebuli iyos fi-

zikuri aqtivobebiT. cekva aramxolod fizikuri, aramed sulieri mdgo-

mareobis gajansaRebasac uwyobs xels: 

 cekva bavSvebs aTavisuflebs garemoSi miRebuli stresisa da ga-

daRlilobisgan; 

 bavSvisTvis mniSvnleovania, rom dagrovili energia mizanmimar-

Tulad iyos daxarjuli, raSic mas cekva exmareba; 

 cekva bavSvs aCvevs jgufur muSaobas, TanamSromlobasa da kon-

fliqtebis mogvarebas; 

 cekva exmareba patarebs komplqsebis daZlevaSi, matebs Tavdaje-

rebulobasa da siTamames; 

 cekva exmareba bavSvs, daZlios scenisa da mayureblis winaSe ga-

mosvlis SiSi, rac momavlSi sxva profesiaSic mniSvnelovnad daexmreba;  

 cekva gamoumuSavebs komunikaciur unar-Cvevebs; 

 cekva exmareba damoukideblad miiiRos gadawyvetilebebi; 

 repeticiebze bavSvi eCveva reJimsa da pasuxismgeblobas;  

 cekva exmareba koncentraciisa da koordinaciis ganviTarebaSi; 

 cekva exmareba sivrcis aRqmasa da aTvisebaSi; 

 repeticiebi exmareba energiis sworad da mizanmiarTulad gada-

nawilebaSi; 

 cekva xels uwyobs mravalmxrivi yuradRebis gamomuSavebas, rac 

dadebiTad aisaxeba swavlaze; 

 aviTarebs smenasa da ritmulobas; 

 amagrebs zurgis kunTebs, dgomasa da siaruls daxvewils xdis; 

 amagrebs imunur sistemas. 
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cekvis Sedagad gamomuSavebuli zemoT CamoTvlili unar-Cvevebi, 

dadebiTad moqmedebs, rogorc janmrTelobaze, aseve yoveldRiur cxov-

rebaSi. 

miiCneva, rom sxvadasxva xasiaTis cekvebi SeiZleba gamoiyenebodes 

konkretuli daavadebis mkurnalobisas. magaliTad:  

induri cekvebi exmareba diabetiT, hipertoniiTa da arTritis sxva-

dasxva formiT daavadebul adamianebs.  

kelturi cekvebi rekomendebulia sqoliozisa da lordozis dros, 

radgan fexebis mkveTri, Zlieri moZraobebi da zurgis swoad da uZravad 

daWeris aucilebloba amuSavebs praqtikulad yvela kunTs, amagrebs Te-

Zoebs da asworebs fexis formas.  

laTinuri cekvebi — maTi gansakuTrebuloba imaSi mdgomareobs, 

rom cekvaSi CarTulia menjis kunTebi da TeZoebi. Sedegad, menjisa da 

TeZoebis saxsrebi varjiSdeba, umjobesdeba sisxlis mimoqceva mcire 

menjis arealis organoebSi, xdeba xerxemlis sartyelis monakveTis da-

avadebis profilaqtika.  

valsis Sesruleba dadebiTad moqmdebs tvinis muSaobaze, aZlierebs 

nervul sistemas, xels uwyobs vestibularuli aparatis muSaobas da aum-

jobesebs koordinacias. 

flamenko kargia osteoqondrozis samkurnalod. mecadineobebis 

dros didi yuradReba eTmoba tanis daWeras. es amagrebs welis kunTebs, 

ayalibebs mefur dgomas, xsnis gulmkerds da mxrebs. 

arabuli cekvebi — yvelaze amaRelvebeli da sasargebloa qalebis-

Tvis. muclis cekva mxolod Tavisi faqizi erotizmiT ar aris mimzid-

veli. es moZraoba gansakuTrebulad amuSavebs muclis yvelaze Rrma 

kunTebs da diafragmas. cekvis dros Sinagani organoebis msubuqi masa-

Ji, nawlavis muSaobis stimulireba xdeba. muSavdeba xerxemlis yvela 

monakveTi, rac sxeuls saocrad moqnilsa da plastikurs xdis 

(http://intermedia.ge). 
amrigad, cekva aramarto fizikuri aqtivobaa, aramed fsiqoTerapi-

aa, romlis drosac Tavis tvinis marjvena da marcxena naxevrsferoebi 

sinqronulad muSaoben. Tanamedrove epoqaSi cekva gvelineba stresis, 

daZabulobisa da gadaRlilobis moxsnis erT-erT ZiriTad saSualebad. 

cekvisas mocekvave imuxteba dadebiTi energiiT, gamoiyofa bednierebisa 

da sixarulis hormonebi, endorfini, serotonini da dopamini.  

cekva Zalian kargi saSualebaa monotonuri cxovrebis gasaferadeb-

lad. dabolos, rogorc musikis jadoqarma, jeims braunma Tqva: `nebismi-

eri problema SeiZleba gadawydes cekviT“.  
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gamoyenebuli literatura: 
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kultura, kulturuli turizmi 

 
nino sanadiraZe 

saqarTvelos SoTa rusTavelis Teatrisa da 

kinos saxelmwifo universiteti 

profesori 

 

kulturis politika, gamocdileba da SesaZleblobebi 

 

msoflio praqtika xazs usvams kulturisa da saganmanaTleblo po-

litikis sistemuri midgomis aucileblobas, romlis drosac priorite-

ti ara ideologia, aramed kulturis politikis SesaZleblobebi, miznebi 

da amocanebia. es ki ganpirobebulia socialur-ekonomikuri pirobebis 

cvlilebebiT, rac SesaZleblobas iZleva gadawydes problemebi konkre-

tul drosa da konkretul adgilas. saxelmwifoebis istoriaSi araerTi 

magaliTia cnobili, rodesac ideologiisa da strategiuli xedvis sa-

fuZvelze kultura mZlavr da mniSvnelovan, rac mTavaria saxelmwifos 

siZlieris instrumentadaa gamoyenebuli. uZvelesi istoriuli magali-

Tebidan SeuZlebelia ar gavixsenoT, egvipturi samefo karis mmarTve-

lobiTi sistemebi, nilosispira RonisZiebebi, aTenis respublikisa da pe-

rikles mmarTvelobis periodi, italiis gamocdileba, florencia da me-

diCebi da sxva, sadac Tanamedrove marTvis terminologiiT rom aRvwe-

roT, mTavari mizani politikur da ekonomikur kapitalTan erTad, kul-

turis kapitalis mogroveba warmoadgenda, rac xelovnebis mimarT inte-

resis zrdaSi, saxelovnebo ganaTlebis gavrcelebasa da kulturis sfe-

ros sxvadasxva infrastruqturis SeqmnaSi gamoixateboda. istoriuli 

konteqstis analizisas, garda terminologiuri ganmartebisa, romelic 

sul cota xnis win damkvidrda102, mniSvnelovania ganvixiloT politiku-

ri konteqsti, konteqstis miRma arsebuli politikuri neba, mizezgamom-

wvevi Sedegebi da profesiuli CarTuloba. magaliTisTvis SesaZlebelia 

safrangeTis saxelmwifos istoriis mokle eqskursis ganxilva: safran-

geTSi, kulturis sferoSi aqtiuri cvlilebebi institucionalizmis Ca-

moyalibebis TvalsazrisiT, mefe fransua pirvelis (francisk I) perio-

didan iwyeba (1494-1547), romlis saxelsac franguli renesansis periodi 

ukavSirdeba. mefe franciski megobrobda leonardo da vinCisTan da sxva 

im periodis cnobil mxatvrebTan, xels uwyobda maT SemoqmedebiT muSao-

baSi da yidulobda maT namuSevrebs, amave periodSia SeZenili leonardo 

                                                            
102 „kulturis politika“, rogorc termini, pirvelad 1967 wels, monakoSi iunes-

kos konferenciaze dasaxelda, moxsenebiT „politika kulturis sferoSi — wi-

naswari mosazrebebi“. Cultural Policy: UNESCO's First Cultural Development Decade. The 

Monaco Round Table, l967. 
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da vinCis cnobili portreti „mona liza“, romelic dRes luvris sakuT-

rebaa, da garda mniSvnelovnebisa, erT-erT yvelaze did mimzidvelobas 

warmoadgens mogzaurTaTvis. francisk pirvelis saxels ukavSirdeba Jak 

karties mogzauroba, axal daarsebul frangul koloniebSi enisa da 

kulturis gavrcelebis politika da Tanamedrove franguli enis Camoya-

libebis dawyeba. mefe Tvlida, rom enas, gansakuTrebuli mniSvneloba 

aqvs frangi eris aRorZinebaSi da aqtiurad muSaobda franguli enis moZ-

velebuli normebis ganaxlebaze, muSaobda samefo biblioTekis wignTsa-

cavis gaumjobesebaze, ris gamoc frangi humanisti guliem bude Tavis 

biblioTekarad daniSna da daiwyo wignebis koleqciis gafarToeba. amave 

periodSi mefis mxardaWeriTa da Jak lefevr d’etaplisa da giiom biudes 

ZalisxmeviT daarsda fonteblos biblioTeka, romelic mogvianebiT pa-

rizSi gadaitanes da Semdgom, safrangeTis erovnuli biblioTekis wina-

pirobad iqca. mefem uprecedento gadawyvetileba miiRo da biblioTekis 

kari mTeli msoflios mecnierebs gauxsna, raTa xeli Seewyo msoflioSi 

ganaTlebis gavrcelebisaTvis. 1537 wels francisk pirvelma xelSekru-

leba gaaforma ordonans de monpeliesTan, romlis mixedviTac biblio-

Tekas unda gadascemoda safrangeTSi arsebuli yvela wignis originali 

Tu ara asli, aseve kanonis Tanaxmad, yvela franguli gamomcemloba da 

safrangeTis teritoriaze wigniT yoveli movaWre valdebuli iyo erTi 

egzemplari dabeWdili wignidan gadaeca biblioTekisTvis. am saqmeSi 

fransuas exmareboda misi da, navaris dedofali margarita angulimeli, 

romelmac mis koleqcias mravali wigni Seswira. 

1530 wels francisk I-is davalebiT daarsda leqtorTa samefo kole-

gia, romelic SemdgomSi dRemde moqmedi da popularuli koleJ de fran-

sis Seqmnis winapirobad iqca. 

1539 wels vilers-koteretis cixesimagreSi mefem xeli moawera gan-

kargulebas, romlis mixedviTac oficialurad gauqmda laTinuri enis 

monopolia da franguli gamocxadda saxelmwifo enad. 1539 welsve iqmne-

ba saxelmwifo aRweris samsaxuri, romelsac frangul enaze unda aRewe-

ra yvela qorwineba, Sobadoba da gardacvaleba da sxva samoqalaqo aqti-

vobebi. safrangeTis „aRweris samsaxuri“ saxelmwifo arqivis Seqmnis wi-

napirobas warmoadgenda, dRemde safrangeTis kulturis saministros 

daqvemdebarebaSia da mis istoriul safuZvels warmoadgens. francisk 

pirvelis dros dawyebuli kulturis sferos institucionaluri re-

formebi arc Semdegi monarqebis mmarTvelobis periodSi gauqmebula, 

ufro metic, — gagrZelda.  

1635 wels mefe lui XIII `samarTlianis“ mxardaWeriTa da xelSewyo-

biT, kardinali riSelie qmnis frangul akademias, romlis mTavar mizans 

garda samecniero muSaobisa, franguli enis Camoyalibebisa da salite-

raturo normebis kvleva warmoadgenda, rac mefe lui XIV-is samocda-
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Tormetwliani mmarTvelobis drosac gagrZelda da dRemde gavleniani 

samecniero dawesebulebis roli uWiravs msoflio akademiur rukaze.  

kulturis sferos institucionaluri ganviTarebis magaliTebis 

moyvana dausruleblad SeiZleba safrangeTis saxelmwifos magaliTze, 

Tumca aRsaniSnavia, rom yvela mniSvnelovani, saxelmwifos ganviTare-

bisTvis xelSemwyobi institucia arcerT momdevno xelisufals ar gau-

uqmebia, da ase gagrZelda respublikis, mmarTvelobis Semdegac da 

grZeldeba dRemde. safrangeTma kulturis politikis mimarTulebis sa-

xelmwifo mmarTvelobis institucionaluri forma prezident de golis 

dros miiRo, rodesac 1959 wels Seqmna kulturis marTvis sakiTxebis sa-

ministro, romlis reforma da qveyanaSi kulturis resursebis mobili-

zeba-aRweris sakiTxi 2010 wlidan frederik miteranis ministrobis 

dros daiwyo da dReisaTvis kulturis sferos marTvis saukeTeso mode-

lad franguli modelia aRiarebuli.  

miuxedavad imisa, rom renesansidan moyolebuli XX saukunis CaT-

vliT, kulturis sferoSi monawileoba da CarTuloba warmoadgenda ma-

Rali socialuri fenis (mefeebi, aristokratia, eklesia) monawileobasa 

da gemovnebisa an codnis manifestacias, motivi sakuTari Tavis gansa-

kuTrebulobasTan erTad, qveyanasac uqmnida sargebels. 1622 wels daw-

yebuli versalis mSenebloba mogvianebiT lui XIV-es grandiozuli geg-

mebiT dasrulda da versalis arqiteqturuli ansambli erTdroulad 

warmoadgens personalur, mmarTvelobiT, epoqalur da saxelmwifo di-

debis simbolos. franguli mmarTvelobiTi modelis mniSvneloba ki mas 

Semdeg gaizarda, rac kulturis politikis orientiri ara `maRali“ fe-

nebis moTxovnebis dakmayofileba, aramed sazogadoebis interesis da 

erovnuli mniSvnelobis win wamoweva gaxda. kulturis sferos marTvis 

franguli modeli prestiJul-saganmanaTleblo modelis saxeliTaa aRi-

arebuli da erovnuli kulturis TviTmyofadobazea agebuli. kulturis 

sferoSi CarTuloba da xelmisawvdomoba ar unda iyos mxolod konkre-

tuli socialuri jgufebis SesaZlebloba, aramed SedegTan Tanaziaro-

bas da mimdinare procesebSi CarTulobas sazogadoebis yvela fena unda 

axerxebdes, Sedegis misaRwevad saukeTeso magaliTia e.w. Maison de la 

culture, romelic Sarl de golis mTavrobis kulturis ministris — andre 

marlos iniciativas warmoadgenda da gulisxmobda safrangeTis regio-

nebSi saxelovnebo ganaTlebisa da kulturis miRwevebis Sesaxeb infor-

maciis gavrcelebas da kulturis sferoSi regionaluri organizaciebis 

aucilebel CarTulobas. dRemde, safrangeTis kulturis politikis 

mTeli yuradReba qveynis imijzea gadarTuli da sakuTari qveynis kul-

turis popularizacias, kulturis resursebis gamoyenebas, Semoqmedebi-

Ti industriis gaZlierebasa da kulturis turistul resursad gamoye-

nebas cdilobs mTel msoflioSi.  
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saqarTvelos istoriis analizisas cotaa aseTi magaliTi, rasac sa-

varaudod qveynis istoriuli konteqsti da politikuri viTareba gana-

pirobebda XIX saukuneSi ilia WavWavaZisa da sxva aqtiuri qarTvelebis 

ZalisxmeviTa da CarTulobiT. ilia WavWavaZe saqarTvelos mTavar da 

mZlavr ideologiur instrumentad ganaTlebasa da kulturaze xelmi-

sawvdomobas xedavda. qveynis damoukideblobisaTvis brZola XIX sauku-

nis 60-ian wlebSi ilia WavWavaZem „TergdaleulebTan“ erTad daiwyo, 

ilia WavWavaZis samoqmedo programa sxva mniSvnelovan sakiTxebTan er-

Tad, ruseTis imperiis farglebSi saqarTvelos avtonomias iTvaliswi-

nebda. politikuri, ekonomikuri, socialuri, kulturuli Tu samxedro 

TvalsazrisiT momZlavrebuli qveyana sabolood SeZlebda sruli damo-

ukideblobis mopovebasa da SenarCunebas. xangrZliv droze gaTvlili 

saboloo miznis misaRwevad, pirvel etapze saWiro iyo saqarTvelos 

sxvadasxva kuTxeebs Soris erTianobis aRqma, erTi miznisaTvis yvela so-

cialuri fenis gaerTianeba da sazogadoebaSi erovnuli TviTSegnebis 

amaRleba. sazogadoeba unda momzadebuliyo axali sityvis mosasmenad, 

gasaazreblad da moqmedebaSi mosayvanad. dRis wesrigSi dadga istoriu-

li mexsierebis aRdgenisa da qarTuli enis reformis sakiTxi da beWduri 

gamocema, radgan gaTavisebuli hqonda, rom erovnuli cnobierebis gaR-

vivebis saqmeSi presas gansakuTrebuli mniSvneloba eniWeboda.  

1862 wlis damdegs kavkasiis mefisnacvlis movaleobis Semsrule-

bels, general-leitenant grigol orbelians warudgina Txovna qarTul 

enaze Jurnal „saqarTvelos moambis“ gamocemis nebarTvis Sesaxeb. sacen-

zuro komitetma Txovna daakmayofila im pirobiT, rom JurnalSi ar dai-

beWdeboda „araferi politikuri ambebi da msjelobani“. „saqarTvelos 

moambe“ erTi wlis dagvianebiT, 1863 wlis TebervalSi gamovida. presaSi 

manamde gamoqveynebul Jurnalis programas ilia WavWavaZem daurTo ko-

mentari: „Cven gvsurs vemsaxuroT sazogadoebas, vargoT da gamovadgeT“, 

xolo „saqarTvelos moambis“ winasityvaobaSi aRniSnavda: „Cveni saqme sa-

qarTvelos xalxis cxovrebaa; misi gamjobineba Cveni pirveli da ukanas-

kneli survilia“ (`saqarTvelos moambe“, 1863).  

Jurnal „saqarTvelos moambeSi“ gamoqveynebuli masalebi moicavda 

istoriis, literaturis, ekonomikis, rogorc sagareo, ise saSinao poli-

tikis sakiTxebs. Jurnalis furclebze Suqdeboda italielebis, polone-

lebis, irlandielebis erovnul-ganmaTavisuflebeli moZraobis qroni-

kebi, rac emsaxureboda qarTul sazogadoebaSi erovnuli TviTSegnebis 

amaRlebasa da TavisuflebisaTvis brZolis ideis damkvidrebas. ucxou-

ri literaturis Targmnam da siaxleebis mimoxilvam, sasaubro enaSi Se-

moitana axali sityvebi da iseTi politikuri terminebi, rogoricaa: av-

tonomia, konstitucia, radikaluri partia, respublika, municipalizmi, 

lozungi, agitacia da sxv.  
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aRsaniSnavia, rom mkacri cenzuris pirobebSi „saqarTvelos moam-

bem“ mxolod erTi weli iarseba. paralelurad iwyeba iseTi axali ekono-

mikur- strategiuli organizaciebis daarseba, rogoricaa banki. 1874 

wlis 5 seqtembers Sedga Tbilisis saTavadaznauro-saadgilmamulo ban-

kis sagangebo kreba, romelzec 138 xmiT 12-is winaaRmdeg ilia WavWavaZe 

airCies bankis mmarTvelad, momdevno sxdomaze ki direqtorebad — aleq-

sandre ColoyaSvili da aleqsandre erisTavi. 1875 wlis 15 Tebervals 

banki oficialurad gaixsna da Seudga sakredito operaciebis warmoebas. 

ilia WavWavaZem wodebrivi finansuri dawesebuleba gadaaqcia qarTul 

erovnul bankad, romlis SemosavliTac arsebobda yvela qarTuli kul-

turuli Tu sazogadoebrivi dawesebuleba — qarTvelTa Soris wera-kiT-

xvis gamavrcelebeli sazogadoeba, qarTuli Teatri, qarTuli gimnazia, 

winamZRvrianTkaris sasoflo-sameurneo skola da mTeli rigi sxva sagan-

manaTleblo kerebi.  

Tbilisis bankis daarsebiT iliam gza gaukafa 1876 wels quTaisis sa-

Tavadaznauro bankis daarsebas, risTvisac man aseve araerTi brZola ga-

daitana. quTaisis saTavadaznauro bankis pirveli Tavmjdomare ilias 

megobari da Tanamoazre — besarion RoRoberiZe gaxda. ruseTis imperiis 

mier saqarTvelos aneqsiis Semdeg, qarTveli xalxis garusebisaTvis ru-

seTis biurokratiuli xelisufleba yvelaze saukeTeso saSualebad sko-

las miiCnevda da masze gansakuTrebul zewolas anxorcielebda. skolas 

unda aRezarda rusuli suliskveTebiT gamsWvaluli taxtis erTguli 

axalgazrdoba. saswrafo zomebi iyo misaRebi, saWiro iyo iseTi sazoga-

doebrivi organizaciis daarseba, romelic SeZlebda etvirTa erovnuli 

saganmanaTleblo sistemis funqcia. am saqmis ganxorcieleba Tavis Tavze 

aiRo mowinave qarTvelma inteligenciam ilia WavWavaZis xelmZRvanelo-

biT. maT jer kidev XIX saukunis 60-iani wlebidan wamoiwyes moZraoba sa-

xalxo skolebis mosawyobad, rasac mohyva qarTvelTa Soris wera-kiT-

xvis gamavrcelebeli sazogadoebis daarseba. 1878 wlis dasawyisSi ilia 

WavWavaZis uSualo monawileobiT Sedga qarTvelTa Soris wera-kiTxvis 

gamavrcelebeli sazogadoebis wesdebis proeqti, romelsac imave wlis 

30 ianvars xeli moawera 126-ma damfuZnebelma wevrma, mTavrobas dasam-

tkiceblad waredgina 20 ivniss. ilia WavWavaZis qvislis, im dros mefis-

nacvlis mTavar mmarTvelobis ufrosis, general-leitenant dimitri 

staroselskis daxmarebiT, wesdeba damtkicda 1879 wlis 31 marts. mefis 

xelisuflebisaTvis miuRebeli iyo wesdebis mesame muxli, romlis Tanax-

madac, dawyebiT klasebSi swavleba mSobliur enaze unda ganxorciele-

buliyo. wesdebaSi garkveuli cvlilebebis Setanis miuxedavad, mesame 

muxli ar Secvlila: „sazogadoeba Taviss mizans amiTi miaRwevs, rom sa-

xalxo SkolebSi dasawyiss swavlebas daadgens samSoblo enazed, rome-

lic esmiT moswavleebsa“ („droeba“, 1879). 
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1879 wlis 15 maiss Tbilisis saTavadaznauro bankis SenobaSi Sedga 

damfuZnebel wevrTa pirveli yriloba, romelzec sazogadoebis Tav-

mjdomared airCies dimitri yifiani, xolo moadgiled — ilia WavWavaZe. 

1885 wlidan cxovrebis bolomde, wera-kiTxvis gamavrcelebel sazoga-

doebas ilia WavWavaZe xelmZRvanelobda. qarTvelTa Soris wera-kiTxvis 

gamavrcelebeli sazogadoebis momavali saqmianobisaTvis umniSvnelova-

nes aspeqts warmoadgenda wesdebis mesame muxli: „sazogadoeba Tavis mi-

zans amiTi miaRwevs, rom saxalxo skolebSi dasawyiss swavlebas daadgens 

samSoblo enazed, romelic esmiT moswavleebsa“. swored am muxlis gamo, 

sazogadoebis umTavres daniSnulebas qarTveli mosaxleobisaTvis kul-

turuli momsaxurebis gaweva, skolebis gaxsna, profesional pedagogTa 

momzadeba, mSobliur enaze xarisxiani ganaTlebis miRebis uzrunvelyo-

fa, Rarib moswavleTa Semweoba, biblioTeka-samkiTxveloebis daarseba, 

saxelmZRvaneloebis beWdva, iaffasiani wignebis gamocema-gavrceleba, 

materialuri kulturis dacva da misi popularizacia warmoadgenda. we-

ra-kiTxvis gamavrcelebelma sazogadoebam pirvel etapze skolebi gax-

sna quTaisSi, TbilisSi, baTumSi, sof. winarexSi, ToneTSi, xelTubanSi, 

gomareTSi da sxv. udidesi mniSvneloba hqonda 1888 wels qarTuli dawye-

biTi skolis gaxsnas „kavkazSi“, riTac  saSualeba eZleoda adgilobriv 

qarTvel mosaxleobas, mSobliur enaze mieRo ganaTleba. wera-kiTxvis 

gamavrcelebeli sazogadoebis winaSe daarsebisTanave daisva sakuTari 

wignTsacavisa da muzeumis mowyobis sakiTxi. 1880 wlidan daiwyo Zveli 

qarTuli xelnaweri da nabeWdi wignebis Segroveba. sazogadoeba garkve-

ul saxsrebs iRebda Zvirfasi xelnawerebisa da dokumentebis SesaZenad, 

Tumca wignTsacavi umetesad SemowirulobebiT ivseboda. wera-kiTxvis 

gamavrcelebeli sazogadoebis umdidresi fondis Sesaqmnelad aqtiurad 

daiwyo samonastro Tu kerZo koleqciebSi gafantuli Zveli qarTuli 

sulieri da materialuri kulturis Zeglebis, qarTuli xalxuri zepir-

sityvierebis nimuSebis Sekreba-gadarCena, qarTuli xalxuri simRerebis 

notebze gadatana da sxv. wesdebis mixedviT, wera-kiTxvis gamavrcelebe-

li sazogadoebis erT-erT mTavar amocanas Seadgenda wignebis gamocema. 

qarTuli saxelmZRvaneloebis uqonloba mniSvnelovnad aferxebda qar-

Tul enaze dawyebiTi ganaTlebis gavrcelebis saqmes, amitom sazogadoe-

bam udidesi yuradReba dauTmo saxelmZRvaneloebis beWdvasa da zoga-

dad, gamomcemlobiT saqmianobas. wera-kiTxvis gamavrcelebelma sazoga-

doebam ariTmetikis, saqarTvelos istoriisa da geografiis saxelmZRva-

neloebis garda, ramdenjerme gamosca iakob gogebaSvilis „deda ena“ da 

„bunebis kari“, romlebic ufasod rigdeboda. gansakuTrebuli mniSvne-

lobis movlena iyo qarTveli mewarmisa da qvelmoqmedis giorgi qarTve-

liSvilis dafinansebiT 1888 wels ganxorcielebuli SoTa rusTavelis 

„vefxistyaosnis“ gamocema, romelic daasuraTa cnobilma ungrelma 

mxatvarma mixai ziCim, mxatvarma Seqmna poemis 34 ilustracia da yvela 
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maTgani usasyidlod gadasca qarTvel ers. wera-kiTxvis gamavrcelebeli 

sazogadoebis saqmianobis paralelurad, iwyeba profesiuli swavlebis 

mniSvnelovnebis win wamoweva, profesiuli saswavleblebis daarseba, axa-

li gazeTis „iveriis“ gamocema da umaRlesi saswavleblis aucileblobis 

sakiTxze msjeloba.  

miuxedavad, imisa rom saqarTvelos istoriis mkvlevrebisTvis cno-

bilia ilia WavWavaZisa da misi Tanamoazreebis mniSvnelovani aqtivobebi 

da qveynis ganviTarebisTvis aucilebeli strategiuli saqmianobaTa Ca-

monaTvali, vfiqrobT, mainc aucilebelia ganvxiloT iliaseuli epoqis 

kulturis marTvisa da kulturis politikis xedva da Sedegebi, romel-

Tac safuZveli Cauyares damoukidebeli respublikis daarsebasa da dam-

fuZnebelTa krebis wevrTa saganmanaTleblo da kulturis sferos mar-

Tvis politikas. gansaxilvelad mniSvnelovania, ara mxolod istoriuli 

konteqstisa da Sedegebis CamonaTvali, aramed SesaZlebelia Sefasebisas 

gamoviyenoT erT-erTi qmediTi, xuT komponentiani Sefasebis instrumen-

ti, romelic kulturis politikis dagegmva ganxorcielebisas Sedegia-

nad gamoiyeneba Tanamedrove evropul kvlevebSi:  

1. problemebis identificireba — kvleva;  

2. samoqmedo gegmis SemuSaveba da wertilovani dagegmva;  

3. samoqmedo gegmis ganxorcieleba;  

4. gegmis Sesrulebis monitoringi da ganvrcoba; 

5. miRebuli Sedegebis gavlenebis analizi da axali Sedegebis kon-

teqstis Seqmna. 

Tamamad SeiZleba iTqvas, rom XIX saukunis warmodgenil periodSi 

aramarto SesaZlebelia aRniSnuli Sefasebis sistemis mixedviT Sedege-

bis analizi, aramed SesaZlebelia epoqaluri Sedegis aRwera, romelmac 

SeZlo Seecvala eris mentaluri da socialuri konteqsti, ramac mogvia-

nebiT moitana damoukideblobis aRdgena da im adgilobrivi iniciative-

bis ganxorcieleba, rac Tanamedrove da ganviTarebuli qveynebisTvis 

aucilebeli pirobaa. saqarTvelos demokratiulma respublikam arsebo-

bis sami wlis manZilze (1918-1921), mniSvnelovani kvali datova qveynis 

kulturisa da saxelovnebo sferoebis mimarTulebiT (umaRlesi saswav-

leblebi, qalTa uflebebi, qalTa organizaciebi, sikvdiliT dasjis ga-

uqmeba, konservatoriisa da samxatvro akademiis daarseba, muzeumis da-

arseba, adgilobrivi Temis ganviTareba, sagamomcemlo saqmianoba, mece-

natoba da Temis TviTorganizeba da sxva).  

1918-21 wlebis qarTuli kulturis cxovrebis unikaluroba upirve-

lesad ganpirobebulia, ara mxolod SemoqmedebiTi Sedegebis Tvalsaz-

risiT, aramed qarTul kulturaSi dawyebuli reformatoruli inicia-

tivebiTa da cvlilebebiT. saxelmwifoebrivi damoukideblobis period-

Si qarTul xelovnebaSi mimdinare procesebi, aucilebelia ganvixiloT 

mizez-Sedegobrivi kavSirebiT, ramdenadac TiToeuli siaxle, iniciati-
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va, dargis Tu mimarTulebis ganviTarebisTvis dawyebuli muSaoba Zireu-

lad cvlida da gavlenas axdenda kulturul garemosa da sferos tran-

sformaciaze. 

1921 wlidan, rodesac saqarTvelo kargavs damoukideblobas da iw-

yeba mZime politikuri da socialuri realoba, qveynis politikur viTa-

rebasTan erTad iwyeba mmarTvelobiTi sistemebis krizisi, rac yvelaze 

mZimed qveynis moazrovne nawilze aisaxa. vidre masobrivi represiebis 

periodi (1936-1937 ww.) daiwyeboda, niadagis mzadeba adrianad daiwyo. 

1918-1919 ww. daiwyo qaRaldis industriis nacionalizacia da gamomcem-

lobebis sabeWdi manqanebis konfiskacia; 1919 wels yvela kino da foto 

studia saxelmwifo sakuTrebaSi gadavida; 1921 wels aikrZala „reaqciu-

li“ wignebis gamocema; 1922 wels lenini ZerJinskis saidumlo werilSi 

werda, rom kontrrevolucioneri mwerlebisa da profesorebis qveyni-

dan gasaZeveblad samzadisi dawyebuliyo. aseve, amave wels, Seiqmna cen-

zuris mTavari organo „mTavliti“ (Главлит) — mTavari literaturuli 

sammarTvelo; 1923 wels „mTavlitis“ funqciebi gafarTovda da Seiqmna 

„repertkomi“, romelsac evaleboda sanaxaobebisa da RonisZiebebis, re-

pertuaris kontroli; 1924 wels Seiqmna „saxkino“, romlis funqciac iyo 

filmebis Sinaarsis kontroli da sxva.  

damoukideblobis Semdgomi periodis analizi cxadyofs kulturis 

sferos mmarTvelobiT sistemaSi arsebuli krizisis suraTs, romlis pi-

robebSic gansakuTrebul mniSvnelobas iZens kulturis sferos adminis-

trirebisa da SesaZleblobebis analizi. arsebuli mmarTvelobiTi sis-

tema SegviZlia ganvsazRvroT, rogorc strategiuli, praqtikuli pro-

cesis ganmaxorcielebeli subieqtebi, romelTa aqtivobebma dawyebuli 

reformebis moSla dangrevamde miiyvana kulturis sfero. XIX s-isa da XX 

s-is 20-iani wlebis kulturis sferoSi arsebuli iniciativebis, ganxor-

cielebuli saqmianobisa da Sedegebis analizis mixedviT SesaZlebelia 

vimsjeloT saxelmwifos rolisa da nebis mniSvnelobasa da aucileblo-

baze. kulturis sferos ganviTarebaSi mniSvnelovania saxelmwifos ro-

li da aucilebelia kulturaSi saxelmwifos mxridan Tanamonawileobis 

ganxilva, rac gulisxmobs sxvadasxva principisa da aqtivobis ganxilvas, 

rogorc finansur-administraciuli niSniT, aseve sakanonmdeblo mimar-

TulebiT. TanamonawileobaSi, aseve, ormxrivad gasaTvaliswinebelia 

CarTulobisa da mxardaWeris forma, sxvadasxva tipis aqtiurobisa da 

programis arsebobis aucilebloba, romlebic gavlenas moaxdenen ara 

uSualod kulturaze, rogorc moRvaweobis Sedegze, aramed kulturis 

sferoze, romelic kulturis Sesaqmnel aucilebel instruments warmo-

adgens. kulturis politika, garda qveynis SigniT arsebuli regulacie-

bisa da kulturis resursebis erTianoba-mdgradobis sakiTxebisa, saer-

TaSoriso samarTlis principebsa da saerTaSoriso instrumentebsac 

aerTianebs (konvenciebi, xelSekrulebebi, rekomendaciebi da a.S). sagu-
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lisxmoa is faqti, rom kulturis politikis dokumenti kulturis sfe-

roSi prioritetebis gansazRvrisa da strategiebis dagegmvis garda, sa-

xelmwifoebriv mniSvnelobasac iZens da saxelmwifos mxridan kulturis 

xedvas warmoadgens.   

miuxedavad imisa, rom kulturis politika axalgazrda terminia da 

mimarTulebac kvlevisTvis axlebur midgomas moiTxovs, mniSvnelovania 

aRiniSnos, rom kultura RirebulebaTa sistemaa da kulturis politi-

kac saxelmwifo politikasTan paralelurad unda mimdinareobdes, Tum-

ca gasaTvaliswinebelia saxelmwifos da sazogadoebis roli da funqcia 

kulturis marTvis procesebSi. kulturis sferos marTvisa da warmoe-

bis procesis analizisas mniSvnelovania gaviTvaliswinoT biznesisa da 

moTxovna-miwodebis sarkiseburi SesaZleblobebi. kulturis sfero nac-

vlad moTxovna-miwodebis uwyveti procesisa, Tavad unda qmnides moT-

xovnas da axorcielebdes miwodebas. 

kulturis politikiT gaTvaliswinebuli strategiis ganxorciele-

bisas, mniSvnelovania ganmaxorcielebels, saxelmwifos esmodes mTavari 

safrTxe, vertikalidan marTuli iniciativebi da swrafva — danergos ge-

movneba da axali faseulobebi, romelic SeiZleba ufro met safrTxes 

warmoadgendes, vidre dokumentad qceuli strategiaa da Sedegad mivi-

RoT Tavsmoxveuli inciativebi da cenzura.  

 

 

gamoyenebuli literatura: 

 

1. gaz. „droeba“, Tbilisi, №101, 1879. 

2. Jurnali `saqarTvelos moambe“, №1, 1863.  
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dodo WumburiZe 

saqarTvelos SoTa rusTavelis Teatrisa da  
kinos saxelmwifo universiteti  

asocirebuli profesori 

 

kulturis sferos strategiuli miznebi da pandemia 

 

kulturis sfero, kerZod, xelovanebi da SemoqmedebiTi industrie-

bi, pandemiam gansakuTrebulad daazarala, rogorc msoflioSi103, ise sa-

qarTveloSi. kvlevis sagania, ramdenad dagvaSora pandemiam kulturis 

politikis dokumentSi aRniSnul strategiuli miznebis miRwevis SesaZ-

leblobas. 

kulturis strategiis SemuSavebisas savaraudo safrTxebis da ris-

kebis CamonaTvalSi ar aris aRniSnuli msoflios winaSe arsebuli gamow-

veva COVID-19 virusis da mis Sedegad gamowveuli pandemiis Sesaxeb, ro-

melmac sruliad Secvala yvela sferos ganviTarebis ritmi, maT Soris 

kulturis sferos winaSe arsebuli gamowvevebi, rogorc saerTaSoriso, 

ise lokalur doneze. 

strategiuli dagegmva mniSvnelovan rols asrulebs sferoSi arse-

buli gamowvevebis identificirebaSi, prioritetebis dasaxvaSi, resur-

sebis optimalur gamoyenebaSi da efeqtianoba/sargeblianobis gaZlie-

rebaSi. 

saqarTveloSi kulturis politikis dokumentis SemuSavebis winapi-

roba iyo sferoSi arsebuli gamowvevebi, kerZod, informaciis deficiti 

kulturis rolisa da misi ekonomikuri potencialis Sesaxeb, ganaTlebis 

programebis xarvezebi (kulturis da SemoqmedebiTobis arasaTanadod 

asaxva ganaTlebis safexurebze), kulturis produqtebis arasakmarisi 

xelmisawvdomoba sxvadasxva miznobrivi jgufebisTvis, kulturuli mra-

valferovnebis arasakmarisi daculoba da ganviTarebis saWiroeba, kul-

turis da SemoqmedebiTobis arasakmarisi integrirebuloba sxva dargeb-

Tan, kulturis wvlilis arasakmarisi gacnobiereba, kulturis muSakebi-

saTvis Sesabamisi socialuri garantiebis ararseboba, dabali Sromis 

anazRaureba, ganuviTarebeli kulturis infrastruqtura da materia-

lur-teqnikuri baza, kulturis sferos sabiujeto dafinansebis simwire 

da dafinansebis alternatiuli wyaroebis moZiebis ganviTarebis saWiro-

eba, centralur Tu municipalitetis doneze kulturis mmarTvelobis 

gaumjobeseba, mwiri kvlevebi da statistikuri informacia, sakanonmdeb-

lo bazis daxvewa da saerTaSoriso sivrceSi integraciis xelSemwyobi 

meqanizmebis amoqmedeba. 

                                                            
103 https://read.oecd-ilibrary.org/view/?ref=135–135961-nenh9f2w7a&title=Culture-shock-COVID-
19-and-the-cultural-and-creative-sectors&–ga=2.70773971.2120591102.1624820378-
1012300528.1624820378 
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strategiis dokumenti warmoadgens qveynis ganviTarebis erTiani 

saxelmwifo politikis nawils, romelmac dadebiTi asaxva unda hpovos 

konkretuli sferos ganviTarebaze.  

saqarTvelos mTavrobam 2016 wlis 1 ivliss daamtkica saqarTvelos 

saxelmwifo kulturis politikis dokumenti „kulturis strategia 

2025“. aRniSuli dokumentis Seqmnas win uswrebda evrokavSiris aqtiuri 

mxardaWeriT, sajaro mmarTvelobis reformirebis konteqstSi, saqar-

Tvelos kulturisa da ZeglTa dacvis saministros mier SemuSavebuli 

„saqarTvelos kulturis strategis gzamkvlevi“104. aRniSnuli dokumen-

tiT ganisazRvra strategiis SemuSavebis procesi, ZiriTadi mimarTule-

bebi, principebi, vadebi, garemoebebi da xazgasmiT aRiniSna am procesis 

warmarTva „kargi mmarTvelobis“ ZiriTadi principebis gamWvirvalobis, 

samoqalaqo CarTulobis, kanonis uzenaesobis gaTvaliswinebiT. „kultu-

ris strategia 2025“-is SemuSavebasTan arapirdapir kavSirSia „saqarTve-

los sajaro mmarTvelobis reformis gzamkvlevi“, romlis mizania yov-

lismomcveli konceptualuri CarCos da meqanizmebis Seqmna.  

„saqarTvelos sajaro mmarTvelobis reformis gzamkvlevi“ mimar-

Tulia gamWvirvale, prognozirebadi, pasuxismgebeli da efeqturi sa-

xelmwifo marTvisken, daakmayofilos sazogadoebis moTxovnebi da gax-

des evropul standartebTan misadagebuli. aRsaniSnavia, rom Tavis 

mxriv, „saqarTvelos sajaro mmarTvelobis reformis gzamkvlevi“ efuZ-

neba „saqarTvelo-evrokavSiris asocirebis Sesaxeb SeTanxmebas“. aRniS-

nuli SeTanxmeba miznad isaxavs saqarTvelosa da evrokavSirs Soris po-

litikuri da ekonomikuri urTierTobebis gaRrmavebas. aseve adgens, rom 

mTavroba ganaxorcielebs siRrmiseul reformebs mTel rig ZiriTad 

sferoebSi, rac xels Seuwyobs evrointegraciis process. saqarTvelo-

evrokavSirs Soris saerTaSoriso kulturuli urTierTobebis ganmtki-

ceba evropis kulturis axali dRis wesrigis kulturis 2019-2020 ww. sa-

muSao gegmis strategiuli prioritetebis Sesabamisad regulirdeba. 

„2018 wlis 27 noembers damtkicebul dokumentSi sferos gaZliereba-

ganviTarebisTvis gamoikveTa Semdegi mimarTulebebi:  

1. kulturis, rogorc mdgradi socialuri da ekonomikuri ganviTa-

rebis mamoZravebeli Zalis xelSewyoba;  

2. mSvidobiani TemTaSorisi urTierTobebis mizniT, kulturisa da 

kulturaTSorisi dialogis xelSewyoba;  

3. artistebis, kulturisa da SemoqmedebiTi profesionalebisTvis 

xelSemwyobi ekosistemis Seqmna;  

                                                            
104 saqarTvelos sajaro mmarTvelobis reformis gzamkvlevi 2020 (2015). igi Se-

muSavda saqarTvelos kulturisa da ZeglTa dacvis saministrosaTvis evroko-

misiis aRmosavleT partniorobis kulturis programis teqnikuri mxardaWeris 

farglebSi. 
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4. kulturuli memkvidreobis sakiTxebze TanamSromlobis gaZlie-

reba“  (saqarTvelos evrokavSirSi integraciis sagzao ruka, 2019). 

zogadad, kulturis strategia exmianeba sazogadoebis moTxovnas 

kulturis xelmisawvdomobis da xarisxis amaRlebis kuTxiT. kulturis 

politikis dokumenti „kulturis strategia 2025“ qveynis ganviTarebis 

erTiani xedvis Semadgeneli nawilia, romelic naTlad asaxavs kulturis 

sferos mWidro kavSirs qveynis mdgrad ganviTarebasTan. „evropisa da 

aziis gasayarze mdebare qveynisTvis, kulturis sferos ganviTarebis da 

gaumjobesebis xedva politikis dokumentSi „kulturis strategia 2025“ 

Semdegnairad formulirdeba: „saqarTvelo SemoqmedebiTi qveyana da 

kulturis regionuli centria, sadac sazogadoebrivi keTildReoba da 

mdgradi ganviTareba efuZneba inovaciebs da kreatiulobas, erovnuli 

memkvidreobis da kulturuli mravalferovnebis SenarCunebasa da ga-

cocxlebas“ (`kulturis strategia 2025“, 2016:7) . 
zogadad, xedva mniSvnelovan rols asrulebs strategiuli gegmis 

misiis gansazRvraSi da realisturi mimarTulebebis CamoyalibebaSi. do-

kumentSi aRniSnulia, rom „saqarTvelos mTavrobis misiaa, Seqmnas xel-

sayreli garemo da noyieri niadagi erovnuli memkvidreobis, kulturu-

li mravalferovnebis dacvisa da misi axleburi gaazrebis, Semoqmedebi-

Ti saqmianobis ganviTarebisa da kulturuli cxovrebis gamravalferov-

nebisTvis“ (`kulturis strategia 2025“, 2016:8).  

kulturis politikis dokumenti gansazRvravs saxelmwifos xedvas, 

misias, miznebsa da amocanebs, romelTa ganxorcielebac xels Seuwyobs 

kulturisa da SemoqmedebiTi sferos winaSe arsebuli problemebisa da 

gamowvevebis etapobrivad gadaWras da gaumjobesebas grZelvadian per-

speqtivaSi.  

dokumentSi aRniSnulia, rom saangariSo periodSi — 2025 wlisTvis 

„saqarTvelos mTavroba miznad isaxavs: 

 codnaze, SemoqmedebiTobasa da inovaciebze dafuZnebuli sazo-

gadoebis Seqmnas;  

 kulturul cxovrebaSi farTo sazogadoebis CarTvas;  

 kulturis pozicionirebas mdgradi ganviTarebis sxvadasxva seq-

torsa da sazogadoebrivi cxovrebis sferoebSi; kulturis Ta-

namedrove infrastruqturis da axali teqnologiebis ganviTa-

rebas;  

 kulturis sferos dafinansebis mdgradobis uzrunvelyofas da 

am sferoSi saqmianobis mimzidvelobas kulturis ekonomikis 

ganviTarebas da industrializacias;  

 kulturis saerTaSoriso popularizacias da internacionali-

zacias;  

 kulturis marTvis demokratizacias“ (`kulturis strategia 

2025“, 2016:8) .  
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strategiis dokumentSi aseve aRniSulia, rom kulturis strategiis 

ganxorcielebis koordinaciaze, monitoringsa da Sefasebaze pasuxis-

mgebelia saqarTvelos kulturisa da ZeglTa dacvis saministro, rome-

lic yovelwliurad awarmoebs aRniSnuli strategiis farglebSi gan-

xorcielebul cvlilebebze dakvirvebasa da Sedegebis Sefasebas, doku-

mentSi aseve miTiTebulia samoqmedo gegmis monitoringis da angariSis 

wardgenis vadebi. „strategiis farglebSi gansazRvruli amocanebis gan-

xorcielebis meqanizmis samoqmedo gegmis monitoringis angariSis war-

dgena moxdeba weliwadSi orjer.  

sazogadoebrivi CarTulobis uzrunvelsayofad, saministros ini-

cirebiT Seiqmneba „strategiis monitoringis jgufi“, romelic saminis-

trosTan erTad awarmoebs monitorings strategiiT gaTvaliswinebuli 

amocanebis Sesrulebaze da saWiroebis SemTxvevaSi, SeimuSavebs rekomen-

daciebs. jgufis wevrebi SeirCeva rotaciuli principiT“ (`kulturis 

strategia 2025“, 2016). 
saqarTvelos kulturis strategiis SemuSavebis gzamkvlevis muSao-

bis procesSi momzadda da saqarTvelos mTavrobis mier damtkicda ori 

dokumenti: kulturis grZelvadiani strategia 2025 wlamde da kultu-

ris strategiis ganxorcielebis samoqmedo gegma 2016-2017 wlebisaTvis.  

2020 wels gansaxorcielebuli Sualeduri angariSis warmodgena 

kavSirSia evrokavSirsa da saqarTvelos Soris asocirebis 2017-2020 ww. 

dRis wesrigTan105, romelic aaxlebs da refokusirebas ukeTebs 2014-2016 

asocirebis dRis wesrigs, aseve gansazRvravs erToblivi muSaobis axal 

prioritetebs 2017-2020 wlebis periodSi. aRniSul dokumentSi gamijnu-

lia moklevadiani da saSualovadiani prioritetebi106. kulturis sferSi 

progresis misaRwevad evrokavSirsa da saqarTvelos Soris asocirebis 

2017-2020 ww. dRis wesrigSi aRniSulia, rom „mxareebi: 

 xels Seuwyoben kulturuli TviTgamoxatvis mravalferovnebis 

dacvisa da xelSewyobis Sesaxeb iuneskos 2005 wlis konvenciis 

implementacias;  

 iTanamSromleben saqarTveloSi inkluziuri kulturuli poli-

tikis ganviTarebisa da kulturuli da bunebrivi memkvidreobis 

                                                            
105 evrokavSirsa da saqarTvelos Soris asocirebis 2017-2020 ww. dRis wesrigi 

https://eqe.ge/res/docs/%E1%83%93%E1%83%A6%E1%83%98%E1%83%A1%E1%83%AC%E
1%83%94%E1%83%A1%E1%83%A0%E1%83%98%E1%83%92%E1%83%982017-20201.pdf 
106 moklevadian prioritetebis  Sesrulebis kuTxiT mniSvnelovani progresi un-

da SeimCneodes 2018 wlis dasasrulisTvis, saSualovadian prioritetebis Ses-

rulebis kuTxiT ki 2020 wlis dasasrulisTvis. 
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SenarCunebisa da valorizaciis107 sakiTxebze socio-ekonomiku-

ri ganviTarebis xelSewyobis mizniT;  

 mxars dauWeren saqarTvelos kulturis warmomadgenlebisa da 

audio-vizualuri operatorebis monawileobas kulturuli/au-

diovizualuri TanamSromlobis programebSi, maT Soris Creative 

Europe programaSi“ (`evrokavSirsa da saqarTvelos Soris asoci-

rebis 2017-2020 ww. dRis wesrigi“). 

asocirebis xelSekrulebiT nakisri valdebulebebis, aseve sxva sa-

kanonmdeblo bazis safuZvelze ramdenad aris kulturis sfero saxel-

mwifo politikis erT-erTi ZiriTadi mimarTuleba, romelic ara mxo-

lod aisaxeba sferos politikis ganmsazRvrel strategiul dokumen-

tebSi, aramed kontroldeba strategiuli miznebis ganxorcielebis Se-

saZlebloba.  

politikis dokumentSi aRniSnulia, rom samoqmedo gegmis monito-

ringis angariSis wardgena moxdeba weliwadSi orjer, aseve gansazRvru-

lia Sualeduri angariSis momzadebis da wardgenis TariRi.  

„strategiis ganxorcielebis procesis Sualedur (2020 wlisaTvis) 

da daskvniT fazebSi (2025 wlisTvis) miRweuli Sedegebis Sesafaseblad, 

momzaddeba strategiis ganxorcielebis Sualeduri da saboloo angari-

Sebi“ (`kulturis strategia 2025“, 2016). arsebuli Canaweris miuxedavad, 

ar xorcieldeba yovelwliuri samoqmedo gegmis gasajaroeba, gamonak-

lisi iyo `kulturis strategia 2025“-is pirveli wlis (2016-17 ww.) anga-

riSi108. 

aRsaniSnvia, rom 2020 wels igegmeboda kulturis strategiis Sua-

leduri angariSis momzadeba da aseve SesamCnevi unda gamxdariyo evro-

kavSirsa da saqarTvelos Soris asocirebis 2017-2020 ww. dRis wesrigis 

farglebSi gansazRvruli saSualovadiani prioritetebis kuTxiT miRwe-

uli progresi. 
cxadia, rom pandemiam mniSnelovand daazarala kulturis sfero 

mTel msoflioSi, saqarTveloSi SesaZloa vivaraudoT, rom swored pan-

demiam SeuSala xeli 2020 wlisTvis Sualeduri angariSis momzadeba-war-

degnas.  

samomavlod, saangariSo periodis (2016-25 ww.) dasrulebis Semdgom, 

kulturis sferos strategiuli miznebis Seusrulebloba mniSvnelovan-

wilad dabraldeba pandemias, rogorc Semaferxebel faqtors.  

                                                            
107 RonisZiebebi, romlebic xelovnurad zrdian saqonlis fass (saqonlis warmoe-

bis moculobis Semcirebis meSveobiT — moxelis samagido leqsikoni/gaeros gan-

viTarebis programa; Semdg.: samson uridia da sxv.; red.: vaJa gurgeniZe, Tb., 2004. 
108 2017 wlis 8 dekembers, rusTavelis Teatris „samejliso darbazSi“ saqarTve-

los kulturisa da ZeglTa dacvis ministrma m.giorgaZem waradgina `kulturis 

strategia 2025“-is ganxorcielebis pirveli wlis angariSi. 
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yuradReba unda gamaxvildes proaqtiul marTvaze, rac kulturis 

sferoSi arsebuli situaciis gaanalizebisTvis strategiis Sualeduri 

angariSis Tundac dagvianebul momzadebaSi isaxeba. Sualeduri angariSi  

strategiiuli miznebis dakoreqtireba-adaptirebis SesaZleblobas mog-

vcems. 

sicxades saWiroebs dokumentSi asaxuli strategiuli miznebis sa-

moqmedo gegmaSi CamoTvlili RonisZebebis, proeqtebisa da programebis 

urTierTkavSiri. mizanSewonilia politikis dokumentis „kulturis 

strategia 2025“ yoveli wlis angariSis gasajaroeba, rom TvalsaCino 

iyos sferoSi arsebuli gamowvevebi da progresi. 

strategiuli dagegmva xedvis, misiis, miznebis da amocanebis gansaz-

RvrasTan erTad erTgvari SeTanxmebaa mosalodnel Sedegze, romelic 

saWiroebs Sualedur monitorings da Sefasebebs, yovelwliurad SemuSa-

vebuli samoqmedo gegmebis realisturobis da miRwevadobis gaTvaliswi-

nebiT, SesaZloa ganxorcieldes strategiuli miznebis/mimarTulebebis 

dakoreqtireba cvalebadi garemos gaTvaliswinebiT.  

 
gamoyenebuli literatura: 

 
1. gaeros ganviTarebis programa moxelis samagido leqsikoni; Semdg.: 

samson uridia da sxv.; red.: vaJa gurgeniZe, Tb., 2004. 

2. saqarTvelos mTavrobis dadgenileba №303 „kulturis strategia 

2025“. https://matsne.gov.ge/ka/document/view/3328805?publication=0 
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http://gov.ge/files/423–49307–925454–
%E1%83%A1%E1%83%90%E1%83%AF%E1%83%90%E1%83%A0%E1%83%9D
%E1%83%9B%E1%83%9B%E1%83%90%E1%83%A0%E1%83%97%E1%83%95
%E1%83%94%E1%83%9A%E1%83%9D%E1%83%91%E1%83%98%E1%83%A1
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4. saqarTvelos evrokavSirSi integraciis sagzao ruka.  

https://mfa.gov.ge/getattachment/%E1%83%94%E1%83%95%E1%83%A0%E1%83
%9D%E1%83%9E%E1%83%A3%E1%83%9A%E1%83%98%E1%83%93%E1%83
%90%E1%83%94%E1%83%95%E1%83%A0%E1%83%9D%E1%83%90%E1%83%
A2%E1%83%9A%E1%83%90%E1%83%9C%E1%83%A2%E1%83%98%E1%83%
99%E1%83%A3%E1%83%A0%E1%83%98%E1%83%98%E1%83%9C%E1%83%
A2%E1%83%94%E1%83%92%E1%83%A0%E1%83%90%E1%83%AA%E1%83%
98%E1%83%90/ROADMAP2EU-GE-01-03-2019.pdf.aspx 
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5. evrokavSirsa da saqarTvelos Soris asocirebis 2017-2020 ww. dRis 

wesrigi. 

https://eqe.ge/res/docs/%E1%83%93%E1%83%A6%E1%83%98%E1%83%A1%E1%
83%AC%E1%83%94%E1%83%A1%E1%83%A0%E1%83%98%E1%83%92%E1%
83%982017-20201.pdf 

6. https://read.oecd-ilibrary.org/view/?ref=135–135961-nenh9f2w7a&title=Culture-
shock-COVID-19-and-the-cultural-and-creative-sectors&–
ga=2.70773971.2120591102.1624820378-1012300528.1624820378 
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CONTEMPORARY ART DURING THE COVID-19 PANDEMIC 
 

The COVID-19 pandemic, which has swept virtually the entire world since 
December 2019 in record time, has brought a number of limitations and new challenges. 
The need to curb the instantaneous spread of a highly contagious infection and the 
enormous strain on the health system inevitably combined with the human factor and a 
wide surge of emotions, from an outright denial of the danger of a new viral infection 
(covid dissidence) to panic attacks. The waves of the pandemic spread in most countries of 
the world were accompanied by a lockdown – (self-) isolation, a complete or almost 
complete ban on movement, on visiting public places, etc., which led to a breakdown of 
stereotypes, changes in the usual rhythms of everyday public and private life. The 2020-
2021 lockdowns have affected all spheres, including cultural life. Museums, galleries, 
exhibition spaces, theatres and concert halls closed in many countries around the world. 
Many museums, galleries and exhibition spaces have been forced to switch to a different 
format of work with the audience. 

Since the first outbreak of COVID-19 at the end of 2019, the art world has 
undergone significant changes. In 2020 and in 2021, important art events were cancelled or 
postponed. Art Basel 2020 was delayed from June to September, Art Basel 2021 was 
postponed from June to September again. Art Market Tefaf Maastricht 2021 was 
postponed to September 2021; Tefaf New York Spring 2021 has been cancelled. The 
coronavirus pandemic and the associated travel restrictions are making it extremely 
difficult to prepare for the world’s most significant contemporary art exhibition, 
Documental, which is due to take place in 2022.  

During 2020, many institutions of contemporary art were forced, with short 
interruptions, to go online. Viewers who stayed at home during the pandemic were given 
multiple choice options: virtual tours of the halls, collections and exhibitions in museums 
and galleries, 3D models of sculptures and installations, video lectures, online classes, and 
so on. Each virtual visitor could find content to suit their taste. 

Collecting factual material has become a sign of the times. The curator of the 
Museum of the American West in Los Angeles, Tyree Boyd-Pates, organised a 
collaborative project with museum visitors to collect photographs, diary entries, recipes 
under the motto “History is being made NOW” [3]. The Victoria and Albert Museum in 
London launched the Pandemic Objects project, a series of online case studies focusing on 
everyday things. The project was curated by Brendan Cormier, and the texts were written 
by keepers, curators, restorers, museum staff and visiting specialists. The cases were 
published regularly on the museum’s blog. The first case about handwritten, printed, 
homemade signs and information plates appearing on the doors and windows of shops, 
cafes, restaurants and pharmacies, was published on 4 May 2020. B. Cormier, the author of 
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the publication, believes that such handwritten signs “have come to symbolise a stunning 
shift in the way we experience the public realm during this pandemic” [4]. Jessica Eddie 
writes about gloves as a new symbol. Keepers of museum collections use cloth gloves to 
protect works of art from human exposure; restorers wear special gloves to prevent hands 
from being damaged by the harsh media they have to work with. Gloves can be seen on 
many paintings; in the cold season, leather or wool gloves protect people’s hands against 
cold and inclement weather. Nitrile gloves that protect people’s hands against the virus, 
like the homemade masks described by Livia Turnbull, have become a new symbol of the 
pandemic. Natalie Kane explored the phobias associated with the doorknob as a possible 
object of contamination. Ella Kilgallon focused on the Google Street View maps, which 
have become an unequal substitute for holiday travel. Lists of people who died of the 
coronavirus become a marker for the new reality (B. Cormier); conference centres are 
being converted into hospitals (Kristina Rapacki). The wardrobe items, painstakingly 
selected for each event, find no use in the situation of a permanent stay at home (Jasmine 
Farram). Dreams become a way of creative emigration, an escape from a depressing reality 
(Gus Casely Hayford) [4]. In a pandemic, many things take on a different meaning. The 
Pandemic Objects project not only presented a new reality of the everyday, but linked it to 
art and to the collections of the Victoria and Albert Museum, and showed the variability of 
thinking among curators and museum staff. 

In March 2020, Hans Ulrich Obrist, the artistic director at the Serpentine Gallery in 
London, announced a worldwide collective art project called “Do it!” on the digital 
platform Google Arts & Culture [5]. “Do it!”, invented in 1993 by Obrist and the artists 
Christian Boltanski and Bertrand Lavier, is a set of instructions developed by well-known 
artists, musicians and designers. More than 400 authors have participated in the project 
since 1993. By following the instructions, everyone can feel like an artist, create their own 
work of art, and interpret it in one way or another. During the pandemic, the project gained 
particular relevance, becoming a source of inspiration for many people [6].  

In 2020, London's Serpentine Gallery launched the “Slow Programming” project. 
According to Hans Ulrich Obrist, “‘Slow Programming – long durational projects that 
expand beyond the conventional limits of a museum or a finite exhibition. Works will be in 
the galleries, outside in the park, off site in London and internationally, online, and within 
the web of ideas and relationships spun from encounters among Back to Earth 
collaborators, projects and the public.” [1]  

In Japan, as in many other countries, the implementation of major international art 
events has become impossible under the pandemic. The country hosts five contemporary 
art triennales: the Setouchi Triennale, Ichihara Art×Mix, the Echigo-Tsumari Art 
Triennale, the Oku-Noto Triennale, the Northern Alps Art Festival. Three of them – 
Ichihara Art×Mix, the Oku-Noto Triennale and the Northern Alps Art Festival, which were 
due to take place in 2020 – have been postponed until 2021. 

It should be noted that all five Japanese contemporary art triennales are subordinate 
to a single general director who actually serves as the lead curator, roughly comparable to 
the role of the artistic director of the documenta world contemporary art exhibition 
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(Kassel, Germany). The general director of the triennale invites the curators of individual 
exhibitions or projects and coordinates the participation of local and international artists.  

In June 2020, the project “Artists’ Breath” was launched in Japan as part of the 
rescheduled triennales. Artists from around the world who participated in the Japanese 
triennials of contemporary art shared their daily experiences of the pandemic situation in 
short videos posted on Instagram [7]. The videos are subtitled in English and Japanese. 
The project initiated by the organisers of Ichihara Art×Mix Fram Kitagawa, the general 
director of the Japanese Triennale of Contemporary Art, and Wakana Kono, the curator, 
was supported by the Japan Agency for Cultural Affairs.  

The stories told, shown, presented, even sung by artists from Japan and China, Brazil 
and Ukraine, Russia and the USA, Mexico and Korea, France and Austria, Cuba and 
Australia, Spain and Algeria, Germany and Turkey, India and other countries around the 
world are very different. According to F. Kitagawa, at the time of the spread of COVID-
19, he wanted to find out what artists lived by and what they thought about. “Now 7.7 
billion people are living the same moment and sharing a common experience, yet having 
different thoughts,” argues Kitagawa. “The aim of this project is to share this diversity. I 
hope that in this seemingly blank everyday life, this could serve to create a rich platform 
for artists connected through the sea of life across the world” [8]. 

 The first two-minute videos were submitted by Ilya and Emilia Kabakov, 
Fukasawa Takafumi from Japan, Sokari Douglas Camp from Nigeria living in the UK, and 
Paula Nicho Cumez from Guatemala. Shilpa Gupta from Mumbai, India, made a special 
work on the two-metre distance, one of the innovations of the pandemic. A video by the 
Japanese artist Kimura Takahito presents the leisurely joys of daily life in the countryside. 
The Japanese musician Makoto Oka recalls past concerts. The Italian artist Esther Stocker 
shows her studio in Vienna. The Japanese artist Atsuo Suzumura demonstrates in detail the 
process of creating a work for the 2021 Triennale. The Ukrainian artist Zhanna Kadyrova, 
recalling her trip to Japan, made a video of a night train journey through Ukraine: when it 
is night-time in Ukraine, it is daytime in Japan. 

A block of videos by the Russian authors Leonid Tishkov, German Lukomnikov, 
Tania Badanina and Alexander Ponomarev, initiated by Wakana Kono, a Japanese Russian 
philologist, art historian and curator, should be highlighted separately. Remembering his 
friends in Russia, Wakana Kono calls the poet and performer German Lukomnikov by 
video link, and he reads – stanza by stanza in Russian and English – his short poem (“I 
keep thinking that I will soon start living. (...) We are all so different, especially me”). 
Behind the poet’s back, uniting distant Moscow and Tokyo, are drawings by Asya Flitman 
and photographs of Tokyo, a Moscow university and Antarctica. Tania Badanina shows 
photos from the family archives in the video “The Road to My Parents”, talking about the 
daily journey to her 90-year-old father and mother. The video sequence is accompanied by 
a song about snow covering footprints on the road, sung by the artist’s mother. 

Leonid Tishkov presents his new project, specially prepared for the Pushkin State 
Museum of Fine Arts. The hero of his project, Pushkin himself (a human-sized rag model 
created by the artist’s wife, the writer Marina Moskvina), sits next to Leonid Tishkov and 
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scrutinises the black and white drawings that show how Pushkin should behave now, 
during the pandemic, in the Pushkin Museum. This is a kind of creative allusion to the 
Boldino Autumn of 1830, when Pushkin, unable to leave the estate of Bolshoye Boldino 
due to the quarantine for cholera, created a number of outstanding works. 

Alexander Ponomarev demonstrates a performance. The ship sails gently across the 
blue sea, lit by a round yellow sun, towards the island with “Japan” written on it. At one 
point, the sea symbolically turns out to be the mask that the author wears. The curtain 
behind him falls, revealing the figure of a second man wearing a standard mask. “We miss 
you” – this caption in English and Japanese closes the video.  

In Japan, the calendar year is divided into 24 seasons, each of which symbolises 
natural changes and is accompanied by strictly defined rituals and ceremonies. The project 
began in the summer season ‘Bōshu’ – ‘Grain in ear’ – and ended in mid-January 2021, in 
the winter season ‘Shōkan’ – ‘Small cold’. On the first and fifteenth day of each month, 
the general director of the Triennale announced a particular season of the year, displaying 
traditional headdresses, masks and costumes, and presenting folk customs. F. Kitagawa’s 
performative videos became the fulcrum of the entire project, combining fleeting moments 
of the new reality with the traditional established customs of Japan. 

During the project, F. Kitagawa conducted a series of web talk sessions with the 
artists – authors of the videos from 17 countries and regions around the world. They 
discussed the issues of local and global quarantine restrictions, the situation of artists 
during the pandemic and creative understanding of the new situation. Responding to the 
questions posed by Kitagawa, Vladimir Nasedkin suggested that “this situation provides us 
with the opportunity to reconsider and learn from relations between humans, family 
members, and humans and nature. We are facing a global tragedy, but it is artists’ task to 
overcome. I am conscious of it and have hope.” Alexander Ponomarev felt that “artists 
must change. It is our role to present solid vision of how we can build new inter-human-
relations in order to cope with a new world after the pandemic.” Leonid Tishkov stated that 
“any context could be an opportunity to create a new harmony and overcome difficulties” 
[9]. 

“It’s possible that future art festivals won’t be able to exhibit the kind of art we’ve 
seen before – art that both encourages the local people and educates and entertains 
visitors,” says F. Kitagawa [10]. 

And it is equally possible that the project “Artists’ Breath” becomes an approach to a 
new reality of artist-viewer communication, (not) confined to the smartphone screen. 

In the initial phase of the pandemic, in April 2020 and then in October-November 
2020, British scientists conducted a two-phase survey of museums in 48 countries around 
the world. The sample covered around 1,000 respondents. In the first phase, 23% of the 
surveyed museums started online activities, 37% expanded the range of services offered. In 
the second phase, 93% of the respondents increased online services or launched new 
formats of online activities, and 53% started creating video content. Over a third of the 
institutions surveyed reported allocating additional funding or resources to increase their 
online presence [11]. 
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A vaccination campaign was launched in December 2020 – January 2021 in some 
European countries, in Russia, and in Israel. Carolyn Christov-Bakargiev, the director of 
the Castelo di Rivoli Museum in Italy and the internationally renowned curator, has 
proposed using the museum’s vast third-floor gallery as a vaccination centre for the 
coronavirus. Visitors waiting their turn would be able to see frescoes by the Swiss artist 
Claudia Comte and hear an audio recording specially created by herself [12]. Vaccination 
centres are becoming art centres in many German cities thanks to the initiatives of curators, 
artists, and local art associations. Original works are exhibited on accessible surfaces, 
including grey cloth partitions between booths, in a manner reminiscent of the display of 
works at the first documental in Kassel in 1955 (13). 

The accessibility of digital content is not the same as actually seeing the exhibits in a 
specially created space, thoughtfully filled with works of art and accompanied by art 
history texts. When attending an exhibition, everything is important: the anticipation of the 
event itself, the special atmosphere of a museum or gallery, the right lighting and the 
possibility of live and direct communication. On the other hand, the online format attracts 
a wider segment of visitors, many of whom were previously not interested in art; thanks to 
digitalization, it is now possible to quickly present new works and projects, to virtually 
visit artists’ studios, restoration studios and museums’ storage rooms, etc., and to fill gaps 
in education, acquire new knowledge and broaden your horizons. 
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sofio TavaZe 

baTumis xelovnebis saxelmwifo 

saswavlo universiteti 

asocirebuli profesori 

 

COVID-19-is pandemiis gavlena kulturis sferoze  

(kinoindustriis magaliTze)  

 

COVID-19-is pandemiiT gamowveulma krizisma msoflio mniSvnelova-

ni gamowvevebis winaSe daayena. viTarebidan gamomdinare, msoflios sxva-

dasxva qveynebma SeimuSaves antikrizisuli gegmebi, rac mimarTuli iyo 

pandemiiT gamowveuli zaralis riskebis maqsimalurad Semcirebisken.  

pandemiam gansakuTrebiT daazarala kulturisa da SemoqmedebiTi 

industriebis seqtori109 rogorc ucxoeTSi, ise saqarTveloSi. 2020 wlis 

martis Tvis dasawyisSi, mTel msoflioSi kulturis dawesebulebebis 

umetesoba ganusazRvreli vadiT daixura, kulturuli RonisZiebebis 

raodenoba ki mkveTrad Semcirda. 

COVID-19-is pandemia mZafrad aisaxa kinoindustriazec. pandemiiT 

gamowveuli SezRudvebis gamo 2020 wlis martis Tvidan daiwyo kinoTeat-

rebis masobrivi daxurva mraval qveyanaSi, ramac mniSvnelovani finansu-

ri zarali gamoiwvia.  

2020 wlis pirvel kvartalSi bevr qveyanaSi dafiqsirda filmebis 

distribuciiT miRebuli Semosavlebis rekorduli vardna. Catarebuli 

kvlevebis mixedviT, CineTSi kinoTeatrebSi gayiduli bileTebi 97,4%-iT 

Semcirda. samxreT koreaSi da iaponiaSi Semosavlebi Semcirda 139.5 mi-

lion aSS dolaramde. 2020 wlis bolosTvis aSS-Si kinoTeatrebis Semosa-

vali wina welTan SedarebiT minimum 50%-iT Semcirda 

(https://ach.gov.ru/upload/pdf/Covid-19-culture.pdf ). 
is kinokompaniebi, romlebic awarmoeben maRalbiujetian da maRal-

Semosavlian mxatvrul filmebs, bileTebis gayidvebis Semcirebis gamo 

iZulebuli gaxdnen gadaedoT kinopremierebis TariRebi. holivudis ki-

nostudiebma xangrZlivi droiT gadades ekranze filmebis gamoSveba, 

                                                            
109 „SemoqmedebTi industriebi — seqtori, romelic axorcielebs mxatvruli da 

SemoqmedebiTi xasiaTis produqtisa da momsaxurebis warmoebasa da gavrcele-

bas, ganurCevlad maTi komerciuli Rirebulebisa, da sxvadasxva industriul 

saqmianobas, romelic SemoqmedebiT da mxatvrul Zalisxmevas emyareba, an/da 

iyenebs kulturas, rogorc resurss industriuli produqtis SeqmnaSi. seqto-

ri xelovnebis tradiciul dargebsa da kulturul memkvidreobasTan erTad mo-

icavs audiovizualur da sagamomcemlo seqtors, dizains, reklamas, mediasa da 

mauwyeblobas da sxv. (seqtori, aseve, cnobilia kulturis da SemoqmedebiTi in-

dustriebis saxeliT)“. `kulturis strategia 2025“, saqarTvelos kulturisa da 

ZeglTa dacvis saministro, 2016. 
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maT Soris: `bondianas“ 25-e seria: `sikvdilis dro ar aris“ (No Time to 

Die), `mulani“ (Mulan), `qali saocreba: 1984“ (Wonder Woman 1984), `forsaJi 

9“ (Fast and Furious 9), `minionebi: gruvitacia“ (Minions: Gruvitation), `kruizi 

junglebSi“ (Jungle Cruise) da sxv. 

pandemiam cvlilebebi gamoiwvia ara mxolod filmebis gaqiravebaSi, 

aramed maT warmoebaSic. dawesebuli SezRudvebis gamo SeCerda mravali 

msxvili kinogadaReba, maT Soris: `matrica 4“ (The Matrix 4), `misia Seusru-

lebelias“ (Mission Impossible) rigiT meSvide filmi, `fantastikuri mxece-

bi“ (Fantastic Beasts), `avataris“ (Avatar) gagrZeleba da sxva. Netflix-ma da sxva 

studiebma serialebis axali sezonebis gadaRebebi SeaCeres. amgvarma 

procesma, bunebrivia, gamoiwvia didi finansuri danakargi. 

2020 wlis 19 marts safrangeTSi kinoindustriis erT-erTi yvelaze 

mniSvnelovani da masStaburi festivalis — kanis kinofestivalis gada-

debis gadawyvetilebac miiRes.  

amis sanacvlod aqtiurad daiwyo cifruli platformebis gamoyene-

ba alternatiuli an damatebiTi servisebis uzrunvelsayofad, farTod 

gavrcelda onlain teqnologiebi, riTac xelmisawvdomi gaxda sxvadasxva 

kulturul RonisZiebაზე `daswreba“.  

COVID-19-is pandemiam daaCqara kinematografis internet sivrceSi 

„gadanacvlebis“ procesi, misi principulad gansxvavebuli formebiT. 

kinofestivalebis nacvlad, swored internet sivrceSi moewyo axali 

filmebis daxuruli Cvenebebi, Sexvedra-saubrebi filmebis Semqmneleb-

Tan, msaxiobebTan, agreTve — sxvadasxva proeqtebis prezentaciebi. 

Tumca cifruli produqciisadmi mzardma interesma, aseve rigi 

problemebi gamoiwvia. am mxriv, sayuradReboa kinematografSi saavtoro 

uflebebisa da `mekobreobis“ sakiTxi. jer kidev 2020 wlis TebervalSi 

dafiqsirda daaxloebiT 11 miliardi viziti aralegalur saitebze. bri-

tanuli analitikuri kompania Muso-s monacemebiT (www.muso.com), TviTi-

zolaciis pirobebSi 43%-iT gaizarda vizitebi mekobrul saitebze did 

britaneTsa da aSS-Si. yvelaze didi zrda dafiqsirda italiaSi — 66%. 
`istoriaSi uamravi gamowveva yofila, romelmac `mokla“ kinoin-

dustria: 1918 wlis espanuri gripis epidemia, meore msoflio omi, tele-

viziis, videomagnitofonebis, interenetis gamogoneba da bevri sxva ram, 

magram, rogorc feniqsi, is yovelTvis axerxebda wamodgomas yvela jer-

ze ufro Zlierad, vidre adre. kinoindustrias Tavisi produqtis — ki-

nos mimarT daucxromeli mada aqvs, gansakuTrebiT — politikuri krizi-

sis da gaurkveveli momavlis dros. adamianebs undaT gaqceva, maT surT 

garToba“ — naTqvamia gamomcemloba The Guardian-Si gamoqveynebul weril-

Si, kinoindustriaSi COVID-19-is pandemiiT gamowveul krizisTan mimar-

TebaSi (Burke, 2020). 
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kulturis sferos krizisis daZlevis procesSi, bunebrivia, mniS-

vnelovania saxelmwifos mxardaWera. pandemiis dawyebidan mokle xanSi 

sxvadasxva qveyanaSi gadaidga mniSvnelovani nabijebi rogorc zogadad, 

kulturis seqtoris dasaxmareblad, aseve konkretulad — kinoindus-

triis krizisis Sesamsubuqeblad. magaliTad: 
germaniis mTavrobam 120 milioni evro gamouyo pandemiis Sedegad 

dazaralebul kinoTeatrebs, saprodiusero kompaniebs da distributo-

rebs. kinoindustriis interesebis damcvelma organizacia SPIO-m ki sa-

xelmwifos mouwoda, rom stabilurobis uzrunvelyofis mizniT, Seqmni-

liyo multimilioniani fondi kinoseqtorSi dasaqmebulTa kompensaci-

isTvis.  
samxreT koreaSi Seiqmna specialuri fondi warmoebaSi CaSvebuli 

filmebis dasaxmareblad. mTavrobam, aseve, finansuri daxmareba aRmou-

Cina im filmebs, romelTa premierac gadaido.  

SvedeTSi im proeqtebsa da RonisZiebebs, romlebic ar ganxorcie-

lebula pandemiis gamo, droebiT SeuCeres finansuri valdebulebebis 

dafarva. subsidiebi miiRes qveyanaSi arsebulma kinoTeatrebma. 

norvegiis kulturis saministrom gamoyo 23.8 milioni evros kom-

pensacia kulturuli industriebis zaralis Sesamcireblad.  

did britaneTSi Seiqmna gadaudebeli daxmarebis fondi Semoqmede-

biT industriebSi moRvaweTa mxardasaWerad. fondma uzrunvelyo gadau-

debeli moklevadiani daxmareba kinoindustriaSi momuSave im adamiane-

bisTvis, romlebic dazaraldnen qveyanaSi kinowarmoebis procesis Sew-

yvetiT (https://at.ge/2020/04/15/1991-2/?fbclid=IwAR3VR9XeaD0RYYidU1yIeNrN-

BOtzq7IVTncMybyGhDQP54rqBn6w3bcxBA). 
amasTanave, bevri qveynis mTavrobam finansuri daxmareba gamoiyo 

damoukidebeli xelovanebisaTvis, romlebsac ar hqondaT wvdoma kul-

turuli dawesebulebebisTvis gamoyofil saxsrebze. magaliTad: 

irlandiaSi, luqsemburgSi, meqsikaSi, poloneTSi, safrangeTsa da 

SveicariaSi, axal zelandiasa da sxva qveynebSi damoukidebeli xelovane-

bisaTvis gamoiyo socialuri daxmarebebi; zogierT qveyanaSi kulturis 

sferos warmomadgenlebze dawesda SeRavaTiani sesxebi; germaniaSi kul-

turis seqtorma mxardaWera miiRo mcire da saSualo mewarmeobis xel-

Sewyobis farglebSi. kulturis sferoSi dasaqmebulTa daxmarebis miz-

niT, SemuSavda daxmarebis sxva moqnili meqanizmebic. 

rogorc vnaxeT, pandemiis dawyebidan mokle xanSi, mravalma qveyanam 

SeimuSava kulturis sferos mxardaWeris programebi, amis fonze, saqar-

TveloSi sapirispiro suraTi gamoikveTa — Sesabamisi samTavrobo 

struqturebis mier, ar yofila warmodgenili konkretul xedvaze damya-

rebuli samoqmedo gegma kulturis da SemoqmedebiTi industriebis mi-

marTulebiT krizisis daZlevis Taobaze.  
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2020 wlis 24 aprils, saqarTvelos mTavrobis mier warmodgenil an-

tikrizisul gegmaSi kulturis seqtori moazrebuli iyo gasarTobi in-

dustriebisa da azartuli TamaSebis gverdiT (!), saidanac naTlad vlin-

deba saxelmwifos pozicia zogadad kulturasTan mimarTebiT. finansu-

ri mxardaWeris nacvlad ki ganaTlebis, kulturisა da sportis saminis-

tris biujeti Semcirda 127 705.2 lariT110. 
2020 wlis aprilSi kulturis seqtorSi momuSave damoukidebelma 

sainiciativo jgufma, romelSic Sediodnen eqspertebi, kulturis mene-

jerebi, prodiuserebi da kuratorebi, saqarTvelos mTavrobas sagange-

bo peticiiT mimarTa, romelSic, aseve gaTvaliswinebuli iyo kulturis 

sxvadasxva sferoSi momuSave adamianebis iniciativa da pozicia111. saini-

ciativo jgufis wevrebis moTxovna iyo aRniSnul seqtorTan aqtiuri 

komunikacia da saxelmwifo mxardaWera — kulturis Sesabamisi seqtoris 

warmomadgenlebTan CarTulobiT, kulturis sferosTvis konkretuli 

krizisuli da postkrizisuli xedvis, samoqmedo gegmis SemuSaveba. Tum-

ca am moTxovnas saxelmwifo struqturebis mxridan reagireba ar mohyo-

lia.  
rac Seexeba qarTul kinoindustrias: saqarTveloSi 2020 wlis 17 

martidan oficialurad daiketa kinoTeatrebi. SeCerda kinowarmoeba, 

ramac gamoiwvia gadaRebebis gauqmeba. amiT rTul mdgomareobaSi aRmoC-

ndnen uSualod gadasaReb moedanze momuSave adamianebi: reJisoris asis-

tentebi, operatorebi, gamnaTeblebi, teqnikuri personali — is frilan-

serebi, romlebic uSualod gadaRebebis periodSi iReben Semosavals. ga-

daido dasrulebuli filmebis premierebi. garTulda warmoebaSi CaSve-

buli kinoproeqtebisTvis ucxouri partniorebis moZieba.  

saqarTvelos kinematografiis erovnuli centri112, romelic qveya-

naSi kinoseqtoris xelSemwyobi ZiriTadi wyaroa, qarTul kinokompanieb-

Tan komunikaciiT cdilobda gaerkvia, Tu ra saxis problemebis winaSe 

idgnen kompaniebi da rogor fiqroben maT gadaWras. erovnuli kinocen-

tri cdilobda, daxmareboda kompaniebs warmoebaSi CaSvebuli filmebis 

                                                            
110 2020 wlis biujetis cvlilebebi. antikrizisuli biujeti. http://gov.ge/files/288–
76410–248804–Budget2020.pdf. 
111 COVID-19 da kulturis seqtoris krizisi. peticia.  

https://manifest.ge/main/item/2927?fbclid=IwAR3-9Dsr5XAlKjP7NgL38x8rJT9YKWyevqdH-R--
pVvPD7V-uKMOdxSRhSQ 
112 saqarTvelos kinematografiis erovnuli centri — kulturisa da ZeglTa 

dacvis saministrosTan arsebuli ssip-i, romelic daarsda 2001 wels. igi dRes 

saqarTveloSi kinos sakiTxebSi umaRlesi saxelmwifo instanciaa. kinocentris 

mizania qarTuli kinematografis arsebobisa da ganviTarebisaTvis saxelmwifo 

mxardaWeris uzrunvelyofa da koordinacia. 
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dasrulebaSi. aRsaniSnavia, rom kinocentrSi ar Seferxebula 2020 wels 

gamocxadebuli konkursebis mimdinareoba113. 

COVID-19-is pandemiiT gamowveuli sirTuleebis miuxedavad, 2020 

wels erovnul kinoindustriaSi gadaidga pozitiuri nabijebi. 
qarTvel reJisorTa mier Seqmnili filmebi warmodgenili iyo ara-

erTi prestiJuli saerTaSoriso kinofestivalis sakonkurso programa-

Si, rogoricaa: kanis, torontos, san-sebastianis, montenegros, saloni-

kis, trentos114 da sxva saerTaSoriso kinofestivali. ramdenime maTganma 

ki gamarjvebac moipova sxvadasxva nominaciaSi (`cnobis furceli“, 

2020:№2). 
2020 wlis 22-26 ivniss, erovnulma kinocentrma mecameted waradgi-

na saqarTvelos pavilioni kanis kinofestivalis virtualur kinobazro-

baze (Marché du Film Online), romelic pandemiis gamo onlain formatSi Ca-

tarda.  

2020 wlis 25 martidan 21 aprilis CaTvliT, erovnuli kinocentris 

organizebiT onlain kinoCvenebebi moewyo, romlis slogani iyo `darCi 

saxlSi, uyure qarTul kinos!“ mayurebels saSualeba hqonda, enaxa qar-

Tvel reJsiorTa mier bolo wlebSi Seqmnili rogorc srulmetraJiani 

mxatvruli da dokumenturi namuSevrebi, aseve moklemetraJiani da ani-

maciuri filmebi.  

pandemiis muxedavad, merved gaimarTa saerTaSoriso dokumenturi 

kinofestivali CinéDOC-Tbilisi. kinofestivali inovaciuri formatiT, on-

lain platformaze Catarda. 

pandemiis gamo dawesebuli SezRudvebis gaTvaliswinebiT, mxolod 

qarTveli monawileebisTvis Catarda rigiT me-3 saerTaSoriso axalgaz-

rduli kinofestivali „Taoba“. 

30 noembridan 20 dekembris CaTvliT, Tbilisis XXI saerTaSoriso 

kinofestivali cifrul platformaze gaimarTa. filmebis simciris miu-

xedavad, festivalma mayurebels SesTavaza mravalferovani programa, 

romelic gansxvavebuli Janris, stilisa da specifikis namuSevrebiT iyo 

dakompleqtebuli. filmebis naxva SesaZlebeli iyo onlain platforma-

ze FESTIVAL SCOPE. 

                                                            
113 2020 wels erovnuli kinocentris mier gamocxadebuli iyo srulmetraJiani 

mxatvruli filmis, moklemetraJiani mxatvruli filmis, dokumenturi filmis, 

srulmetraJiani mxatvruli filmis scenaris Seqmnis dafinansebis konkursebi. 

www.gnfc.ge. 
114 aRsaniSnavia, rom 2020 wels, trentos saerTaSoriso kinofestivalis fokus 

qveyana saqarTvelo iyo. amasTan dakavSirebiT, festivalis organizatorebma ma-

yurebels SesTavazes qarTuli filmebis retrospeqtiva saxelwodebiT 

DESTINATION... GEORGIA (http://beta.gnfc.ge/wp-content/uploads/2020/07/GNFC–Newsletter–
2020–2.pdf). 



 
 

477 

15-25 noembris CaTvliT, aseve onlain formatiT Catarda baTumis 

saavtoro kinos XV saerTaSoriso kinofestivali.  
dRes, rodesac adgilobrivi filmebis umetesoba warmoadgens kop-

roduqcias evrosabWos qveynebTan, mniSvnelovania saqarTvelos, ro-

gorc ucxouri proeqtebis gadasaRebi moednis perspeqtiva. am aspeqtSi, 

mniSvnelovania, rom aqtiurad da Seuferxeblad ganagrZos muSaoba 

programam `gadaiRe saqarTveloSi“115. saqarTvelo, rogorc kinogadaRe-

bis moedani, sul ufro aqtualuri da datvirTuli xdeba aRniSnul 

programiT, romelsac moaqvs ekonomikuri sargebeli, qveynas uwevs po-

pularizacias, xels uwyobs turizmis ganviTarebas, qmnis samuSao adgi-

lebs.  

swored aRniSnuli programis farglebSi ganxorcielda holivudis 

cnobili kinokompaniis „Universal Pictures“-is mier filmi `forsaJi 9“ (Fast 

and Furious 9)116, romlis msoflio premiera 2021 wlis gazafxulze gaimar-

Ta, maT Soris — saqarTveloSi. gadaRebis masStabisa da investiciis mo-

culobidan gamomdinare, aRniSnuli proeqti uprecedentoa programis 

„gadaiRe saqarTveloSi“ arsebobis istoriaSi. 

filmis reJisori jastin lini, erT-erT interviuSi kmayofilebas 

gamoTqvams filmis erT-erT gadasaReb lokaciad saqarTvelos SerCevis 

Taobaze: `Cven moxaruli varT, gadaviRoT filmis erT-erTi kulminaci-

uri nawili saqarTveloSi. aRniSnuli SesaZlebeli gaxda mravali samTav-

robo uwyebis, gansakuTrebiT saagentos „awarmoe saqarTveloSi“ mxarda-

WeriT. im momentSi, rodesac davinaxe qalaqis istoriuli arqiteqturi-

sa da Tanamedrove struqturebis unikaluri nazavi am SesaniSnavi fere-

                                                            
115 2016 wlidan xorcieldeba programa `gadaiRe saqarTveloSi“. programis miza-

nia adgilobrivi kinoindustriis ganviTarebis xelSewyoba, ucxoeli kinomwarmo-

eblebis mozidva, adgilobrivi kinoindustriis bazris zrda, saqarTvelos mim-

zidvel gadasaReb centrad gadaqceva. programis farglebSi danergili e.w. Cash 

Rebate meqanizmi kinomwarmoeblis mier saqarTveloSi daxarjuli biujetidan kva-

lificiuri xarjebis 20-25%-mde anazRaurebas gulisxmobs. saerTaSoriso prodi-

userebisaTvis maqsimalurad xelsayreli garemos SeqmnisaTvis, danergilia mom-

saxurebis „erTi sarkmlis“ principi, rac gulisxmobs daxmarebas sasurveli lo-

kaciebis moZiebaSi, kinogadaRebis dagegmvaSi, nebarTvebis miRebasa da daintere-

sebul pirebTan komunikaciaSi. https://matsne.gov.ge/ka/document/view/3078690. 
116 `forsaJi 9“ (Fast and Furious 9, 2021). reJisori: jastin lini. mTavar rolebSi: 

vin dizeli, miSel rodrigesi, iordana briusteri, tairi gibsoni, kris brijisi, 

Sarliz teroni, helen mireni, jon sena, kurt raseli da sxvebi. filmSi asaxulia 

Tbilisisa da rusTavis kadrebi. filmis gadamRebi jgufi 600 adamianisgan Sed-

geboda, maT Soris 425 adgilobrivi personali iyo. jamSi, proeqtis farglebSi 4 

000-mde adamiani dasaqmda. saqarTveloSi gadaRebebis warmoebisaTvis amerikul-

ma kompaniam 32 milion laramde daxarja. 
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bis da teqsturebis fonze, vicodi, rom Cveni adgili vipovneT. Tbilisi 

Seqmnis im mSvenier fons, romelic Fast & Furious-is mecxre nawils esaWi-

roeba“ (http://www.enterprisegeorgia.gov.ge). 
miuxedavad pandemiisa, aRniSnuli proeqtis warmatebiT ganxorcie-

lebam qveynis mimarT interesi gazarda da 2021 wels daiwyo molaparake-

bebi ramdenime holivuduri filmis gadaRebis Taobaze. 

mniSvnelovania rac SeiZleba meti ucxouri proeqtis saqarTveloSi 

ganxorcieleba, rac damatebiTi investiciebis mozidvasა da Semosavle-

bis zrdas niSnavs. Tamamad SeiZleba iTqvas, rom saqarTvelom ukve daim-

kvidra Tavi sasurvel gadasaReb adgilad. pandemiis dasrulebis Semdeg 

saqarTvelo sxva qveynebTan SedarebiT, SesaZloa aRmoCndes upirates 

poziciaSi da aq gadaReba finansurad ufro mimzidvelic ki gaxdes saer-

TaSoriso mwarmoeblebisTvis. am SesaZleblobas qveyana momzadebuli 

unda daxvdes. amisaTvis ki saWiroa qarTuli kinoindustriis ufro aqti-

uri mxardaWera saxelmwifos mxridan. 
rogorc vnaxeT, kulturis sferoSi COVID-19-is pandemiiT Seqmnili 

krizisis Sesamsubuqeblad sxvadasxva qveynis xelisuflebis mier gada-

idga mniSvnelovani nabijebi. aseve, gamoiZebna is alternatiuli forme-

bi, romelTa daxmarebiT SesaZlebeli gaxda kulturuli RonisZiebebis 

dagegmva da ganxorcieleba.  
msoflio pandemiam aCvena, rom miuxedavad sirTuleebisa, SesaZle-

belia gamoiZebnos problemebis daZlevis gza. gaCnda mosazreba, rom Se-

saZloa, pandemiis dasrulebis Semdegac, sxvadasxva kulturuli Ronis-

Zieba onlain formatSi Catardes. Tumca, naTelia, rom amas iseTive Sede-

gi ver eqneba, rogorc fizikurad gamarTul RonisZiebebs.  

ekonomikuri krizisi safrTxes uqmnis kulturisa da SemoqmedebiTi 

industriebis seqtoris ganviTarebas, maT Soris — kinoindustrias. qar-

Tuli kinoindustriis warmatebisaTvis, mniSvnelovania saxelmwifos 

mxardaWera da konkretuli nabijebis gadadgma aRniSnuli sferos gasaZ-

liereblad rogorc ekonomikuri warmatebis, aseve kulturuli sargeb-

lis miRebis TvalsazrisiTac. saxelmwifom unda uzrunvelyos kinoin-

dustriisTvis daxmarebis aRmoCena, vinaidan kinematografs SeuZlia 

qveynis Rirebulebebis warmoCena saerTaSoriso doneze.  
 

 

gamoyenebuli wyaroebi: 

 

1. xazaraZe a., rogor umklavdebian sxvadasxva qveynebis kinoindustri-

is kriziss?  

https://at.ge/2020/04/15/1991-2/?fbclid=IwAR3VR9XeaD0RYYidU1yIeNrN-
BOtzq7IVTncMybyGhDQP54rqBn6w3bcxBA [b.n. 01.06.2021]. 
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2. `cnobis furceli“, saqarTvelos kinematografiis erovnuli centri, 

№2, 2020. http://beta.gnfc.ge/wp-content/uploads/2020/07/GNFC–Newsletter–2020–
2.pdf [b.n. 01.06.2021]. 

3. Burke K. Reports of the death of the film industry have been greatly exaggerated, 
14.04.2020. https://www.theguardian.com/film/2020/apr/14/covid-19-killed-the-film-
industry-hollywood-coronavirus. [b.n. 01.06.2021]. 

4. Impact of the COVID-19 pandemic on cinema. https://en.wikipedia.org/wiki/Impact–

of–the–COVID-19–pandemic–on–cinema [b.n. 01.06.2021]. 

5. Культура в условиях пандемии COVID-19, 2020.  
https://ach.gov.ru/upload/pdf/Covid-19-culture.pdf [b.n. 01.06.2021]. 

6. https://en.unesco.org/news/culture-covid-19-impact-and-response-tracker  
[b.n. 01.06.2021]. 

7. www.enterprisegeorgia.gov.ge. 
8. www.gnfc.ge. 
9. www.muso.com. 
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FORMATION OF A CULTURE OF PROFESSIONAL  
COMMUNICATION OF FUTURE SPECIALISTS 

 
The increase in the intensity of competition in various markets, including the labour 

market, causes an increase in requirements for the level of training of specialists in higher 
education institutions. The integration of Ukraine into the system of international, in 
particular European, economic, political and cultural relations determines the goal of 
higher education – to ensure the training of competitive specialists with a high level of 
professional competence (the so-called Hard Skills) and formed professionally important 
qualities (the so-called Soft Skills). One of these components is communicative 
competence and a culture of professional communication. In this regard, one of the 
directions of training future specialists is the formation of a culture of professional 
communication in them. Thus, the above indicates the relevance and significance of the 
problem of forming a culture of professional communication of future specialists. 

Analysis of recent publications shows that scientists are investigating various aspects 
of the culture of professional communication. For example, the paper by England, Howell 
and White (2020) gives the creating a culture of communication in undergraduate medical 
education. The authors propose the development of communication-intensive rotations 
(CIRs) as a method of integrating communication training into the everyday clinical 
environment. According to authors, “potential benefits of a CIR model include role 
modelling of expert communication techniques; real-time, specific feedback on 
communication behaviours; development of relationship-cantered communication skills and 
human connection, thereby decreasing burnout; and the opportunity for quality 
communication practices to become habits in a medical student’s daily routine” (England, 
Howell and White 2020). The paper of Shaidullina et. all (2015) is focused on the dynamics 
study of teachers professional and pedagogical communication culture development. The 
results of the experiment presented in this paper “show the dependence of psychological and 
pedagogical components development level of teachers professional and pedagogical culture 
of communication on external factors – their professional activities experience” (Shaidullina 
et. all, 2015). The book of Melton et. all (2017) describes the cultures of communication 
from reformation to enlightenment. The book of Puff, Strasser and Wild (2017) deals with 
the analysis of cultures of communication: theologies of media in early modern Europe and 
beyond. The problems of management of the communication competence formation in the 
prospective economists (namely marketing specialists in Ukrainian universities) are 
described in the paper by Kucher et. all (2019). In the paper by Kajumova et. all (2017) the 
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theoretical analysis of formation of culture of communication of young people by means of 
social and cultural creativity is presented. Their work is focused on formation the formation 
of culture of international dialogue of youth by means of social and cultural creativity. The 
main directions of the formation of culture of international dialogue related to the 
implementation of multicultural environment, ensuring the development of native culture, its 
history, traditions and moral values (Kajumova et. all, 2017). The article of Narkabilova 
(2020) deals with the culture of communication as the basic of personality. According to 
Narkabilova (2020), “the culture of communication is a basic component of a personality 
culture, which is included in moral concepts”; “the process of forming a communicative 
culture should take place in higher education institutions, with a view to systemic, 
continuous enrichment of communication skills, the accumulation of experience”, that affects 
the individual psychological qualities of a person and his social environment. Nkoala (2020) 
in the article discusses the student perceptions of multilingualism and the culture of 
communication in journalism studies in higher education. Consequently, the necessity of the 
formation of a culture of professional communication of future specialists, the relevance of 
the problem and its significance in the context of the competitiveness of these specialists in 
the labour market, have resulted in undertaking the research on the topic. 

The purpose of the paper is to present the results of the research of the formation of a 
culture of professional communication of future specialists in Ukrainian universities.  

The first stage of the research was to performed the bibliometric analysis of foreign 
scholar’s publications on culture of communication according to the scientometric base 
Scopus. The search was performed as of June 1, 2021 for the phrase “culture of 
communication” in the following fields: title, abstract and keywords of the document (TITLE-
ABS-KEY). Based on the review of articles on culture of communication published in journals 
indexed by Scopus during 1997 and 2020 (Fig. 1), we identified (i) a trend towards the increase 
(especially since 2007) in the number of publications in the world (leaders – USA, United 
Kingdom, Germany), and (ii) research gaps in Ukrainian literature (only one document was 
published during the analysed period), that have not yet been addressed. 

 
Fig. 1. Number of documents on culture of communication published in journals indexed 

by Scopus in dynamics 1997-2020 
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Source: built by the authors according to the search and analysis of the documents in 
Scopus (https://www.scopus.com). 

The results of the study showed that in general, for 1997-2020, Scopus indexed 
105 published documents containing the phrase “culture of communication” in the title, 
abstract and/or keywords. The number of publications fluctuated from year to year, with a 
general tendency to increase, with the most (14 papers) published in 2020. 

Among the countries, the world leaders in terms of the number of publications on the 
culture of communication were the USA (20 works), United Kingdom (15 works) and 
Germany (11 works) (Fig. 2). Ukraine also belonged to the TOP-10 countries with a 
relatively high publication activity, but only three works of Ukrainian scientists were 
indexed, making up an insignificant share in the total number of published works on this 
topic. 

 
 

Fig. 2. Number of documents on culture of communication published in journals indexed by 
Scopus in the TOP-10 countries, 1997-2020 

 
Source: built by the authors according to the search and analysis of the documents in 

Scopus (https://www.scopus.com). 
Analysis by type of documents (Fig. 3) shows that more than half of published works 

are in the form of articles, 14.5% are conference materials; 11.4% – reviews; 8.6% – 
sections of books. 

Documents 
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Fig. 3. Distribution (structure) by type of documents on culture of communication published 

in journals indexed by Scopus in the world, 1997-2020 

 
Source: built by the authors according to the search and analysis of the documents in 

Scopus (https://www.scopus.com). 
The results of the analysis of documents by fields of knowledge (Fig. 4) indicate that 

the culture of communication is studied from the standpoint of various sciences. As we 
expected, most of the documents (32.5%) were published in the field of social sciences, 
slightly less (20.0%) in the field of art and humanities. The presence of publications in 
other fields of knowledge can be explained by the fact that the culture of communication 
should be formed among specialists of various specialties, respectively, studies of this 
phenomenon using the example of specific industries and professions are published in 
thematically related journals (for example, issues of the culture of communication of 
specialists in economic profile can be presented in the field of knowledge business, 
management and accounting. 
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Fig. 4. Distribution (structure) by field of knowledge of documents on culture of 
communication published in journals indexed by Scopus in the world, 1997-2020 

 
Source: built by the authors according to the search and analysis of the documents in 

Scopus (https://www.scopus.com). 
The study of culture of professional communication requires a clear definition of its 

essence. The culture of professional communication of a specialist at this stage of the 
search is understood as an integrative dynamic communicative characteristic of the 
individual, which includes the systemic integrity of acquired knowledge, skills, 
communicative norms, personal qualities and value orientations that ensure the 
effectiveness of its intersubjective interaction. Based on the results of the analysis of 
publications in the structure of the culture of professional communication of future 
specialists, the following components were identified: motivational-value, cognitive-
speech and operational-behavioural. According to the structural components of the culture 
of professional communication, the following criteria of its formation are distinguished: 
motivational-personal, cognitive, speech, emotional and operational-activity. The analysis 
of the criteria and indicators of the formation of the culture of professional communication 
of a specialist made it possible to determine the levels (low, medium, high) of this culture. 
A conceptual model of the forming of a culture of professional communication of future 
specialists has been developed, which includes the following blocks: goal-motivational, 
conceptual, organizational-methodical, operational-activity, managerial and diagnostic-
effective (Fig. 5). 
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Fig. 5. Conceptual model of the forming of a culture of professional  

communication of future specialists 
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Source: built by the authors, taking into account the results of previous studies 
(Kucher et. all, 2019). 

The psychological and pedagogical conditions for the formation of professional 
competence have been determined: motivation of the process of forming of a culture of 
professional communication, reflexive approach in the process of analysing professional 
communication and dialogical communication that activates subject-subject relationships 
in course of education. The implementation of these psychological and pedagogical 
conditions – the basis of the managerial block, accordingly, psychological-and-pedagogical 
management of the process of forming a culture of professional communication. The goal 
and the end result of such management is the formation of forming of a culture of 
professional communication of future specialists. From the standpoint of a systematic 
approach, we consider the management of the educational activities of future specialists in 
the formation of a culture of professional communication as a system consisting of a 
subject (lecturers and students), an object (educational activity) and the necessary didactic 
control tools, as well as direct and feedback, the effectiveness of which is ensured 
precisely due to feedback at all stages. It is the feedback that allows the lecturer to adjust 
the course of the pedagogical process to develop the culture of professional 
communication.  

Therefore, the following main conclusions can be drawn: (і) trends and current state 
of research on the culture of professional communication are identified on the basis of 
bibliometric analysis of publications indexed in the Scopus database; (ii) the culture of 
professional communication of a specialist is understood as an integrative dynamic 
communicative characteristic of the individual, which includes the systemic integrity of 
acquired knowledge, skills, communicative norms, personal qualities and value 
orientations that ensure the effectiveness of its intersubjective interaction; (iii) the 
conceptual model of the forming of a culture of professional communication of future 
specialists has been developed, which includes the following blocks: goal-motivational, 
conceptual, organizational-methodical, operational-activity, managerial and diagnostic-
effective. The practical implementation of the proposed model contributes to the 
transformation of the goal into a result, which is manifested in the formation of the 
motivational-value, cognitive-speech and operational-behavioural components of the 
culture of professional communication of future specialists. The results of the study can be 
used in the process of professional training and retraining of specialists in the context of 
formation in them the high level of the culture of professional communication. 
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oTar gogoliSvili 

baTumis SoTa rusTavelis  

saxelmwifo universiteti 

profesori 

 

kulturisa da civilizaciis urTierTmimarTebis Sesaxeb 

 

kulturisa da civilizaciis cnebaTa analizis uaxlesi Teoriebi 

gansakuTrebul interess iwveven Tanamedrove etapze. isini safuZvlad 

udevs kacobriobis istoriis axal gaazrebas, sxvadasxva kulturebisa 

Tu civilizaciebis tipologiur danawevrebas da maT Soris arsebuli 

kulturuli memkvidreobis problemis Seswavlas. 

cnebebi `civilizacia“ da `kultura“ gaCnda humanitaruli azrov-

nebis adreul etapze. Tumca isini Tavdapirvelad ar warmoadgendnen is-

toriul-filosofiur kategoriebs. 

miuxedavad imisa, rom es cnebebi Tavisi Rrma SinaarsiT gansxvavde-

bian erTmaneTisagan, mainc Zalian rTulia mkveTri xazis gavleba kultu-

rasa da civilizacias Soris. orive adamianuri moRvaweobis sferoa, ori-

ve aRniSnavs adamianur progress, anu yvelafer imas, rasac miaRwia adami-

anma cxovelisagan gansxvavebiT da rac daamata bunebas. 

kulturisa da civilizaciis urTierTmimarTebis Sesaxeb arsebuli 

koncefciebi pirobiTad SeiZleba sam jgufad davyoT: 

a) koncefciebi, romlebSic aRniSnuli cnebebi sinonimuri mniSvne-

lobiT moixmareba. iseve rogorc sxva terminebis SemTxvevaSi, termini 

`civilizaciac“ moeqca samecniero mimoqcevaSi, Camoyalibda cnebad da 

SeiZina kulturis cnebis sinonimis mniSvneloba.  

b) meore jgufis Teoriebis mixedviT, kulturisa da civilizaciis 

cnebebi sinonimebi ki ar arian, aramed upirispirdebian erTmaneTs.  

g) mesame jgufis Teoriebis mixedviT, kulturisa da civilizaciis 

urTierTmimarTebis kidev erTi Tvalsazrisi arsebobs, romlis mixedvi-

Tac kultura da civilizacia warmoadgens erTis gansxvavebul mxareebs. 

imisaTvis, rom naTlad gamoCndes kulturasa da civilizacias Soris ar-

sebuli mimarTeba, saWiroa ganvmartoT maTi cnebebi. 

kulturis cnebis uamravi ganmarteba arsebobs. ra Tqma unda, amje-

rad, Cven ar SevudgebiT TiToeuli maTganis analizs da klasifikacias, 

magram davZenT, rom kulturis gansazRvrebis aseTi simravle gamowveu-

lia Tavad kulturis fenomenis sirTuliTa da mravalferovnebiT, misi 

roliTa da mniSvnelobiT adamianisa da sazogadoebis cxovrebaSi. kul-

turis cnebis Sinaarsi istoriulad icvleboda da TandaTan mdidrdebo-

da sawinaaRmdego gansazRvrebebiT. kulturis cnebis Tanamedrove mniS-

vnelobis Camoyalibebamde am cnebam saintereso gza gaiara. Cveni mizania 



 
 

489 

kulturis cnebis warmoSobisa da ganviTarebis es gza mokled davaxasia-

ToT. 

termini `kultura“ aRmocenda laTinuri sityvidan cultura, rac niS-

navda niadagis damuSavebas, mis kultivirebas, e.i. aRniSnavda bunebriv 

obieqtSi adamianis zemoqmedebiT gamowveul cvlilebebs, gansxvavebiT 

im cvlilebebisagan, rac gamowveulia bunebrivi mizezebiT. amJamad, 

kulturis cneba aRniSnavs sazogadoebis, SemoqmedebiTi Zalebisa da 

adamianuri SesaZleblobebis istoriulad gansazRvrul dones, rac ga-

moxatulia cxovrebis organizaciisa da adamianTa moqmedebis tipebsa da 

formebSi, agreTve maT mier Seqmnil materialur da sulier faseulo-

bebSi. amitom, rogorc aRniSnavda n. berdiaevi, `kulturis arsis gageba 

SeiZleba mxolod adamianis, planetaze mcxovreb xalxTa moRvaweobis 

prizmis gavliT. kultura adamianis gareSe ar arsebobs. igi dasabamidan 

dakavSirebulia adamianTan da aRmocenebulia im mizniT, rom is mudmivad 

miiswrafvis Tavisi cxovrebis da moqmedebis miznis Ziebisken, sakuTari 

Tavis da im samyaros srulyofisaken, sadac cxovrobs“ (sorokini, 

1992:220). sityva `kultura“ praqtikulad, TiToeuli adamianis leqsi-

konSi gvxdeba, magram am cnebaSi sruliad sxvadasxva azrs deben: erTni 

mxolod sulieri cxovrebis faseulobebs gulisxmoben, meoreni ufro 

aviwroveben am cnebas da miakuTvneben mxolod xelovnebis, literatu-

ris niSnebs, mesameni zogadad moisazreben garkveul ideologias. 

kulturas, rogorc movlenas, Seiswavlis mravali konkretuli mec-

niereba — arqeologia, eTnologia, istoria, sociologia. agreTve mecni-

erebebi, romlebic Seiswavlian Semecnebis sxvadasxva formebs —  filo-

sofia, xelovneba, esTetika, morali, religia da a.S. TiToeuli konkre-

tuli mecniereba qmnis garkveul warmodgenas kulturaze, rogorc Ta-

vis kvlevis saganze. 

kulturis cnebis gverdiT, kulturologiaSi farTod gamoiyeneba 

civilizaciis cneba. rogorc samecniero literaturaSi aRiniSneba, 

dRes civilizacia dominirebad kulturul-istoriul kategoriad iqca. 

yuradReba xalxebidan da qveynebidan gadatanili iqna ufro did struq-

turebsa da procesebze, romlebic civilizaciis masStabebSi Tavsdeba. 

sityva `civilizacia“ warmodgeba laTinuri sityvisagan civilis, rac 

`saqalaqo“, `samoqalaqos“ niSnavs. antikur epoqaSic da Sua saukuneeb-

Sic, es sityva ixmareboda cneba silvaticus-is sawinaaRmdegod, rac velurs, 

uxeSs niSnavda. aqedan Cans, rom ukve im uZveles periodSi adamianebi er-

TmaneTisagan ganasxvavebdnen ganviTarebul cxovrebas da uxeS, barbaro-

sul yofas. XVIII s-dan sityva `civilizacia“ mtkiced mkvidrdeba istori-

kosTa leqsikonSi. amasTan erTad, iwyeba civilizaciebis Sesaxeb sxvadas-

xva Teoriebis Camoyalibeba. es procesi dRemde grZeldeba. 

rogorc aRiniSna, samecniero literaturaSi calke kvlevis sagania 

am ori cnebis rogorc urTierTmimarTebis, ise maTi dapirispirebis sa-
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kiTxi. Cven SevecdebiT es gansxvavebuli mosazrebebi ramdenime mecnie-

ruli SexedulebiT warmovadginoT. am mxriv mniSvnelovania i.Spengle-

ris koncefcia, romelic kulturasa da civilizacias kacobriobis arse-

bobis sxvadasxva monacvle epoqebad ganixilavda. kulturis ganviTare-

bis bolo stadias Spengleri civilizacias uwodebs. `yovel kulturas 

aqvs Tavisi civilizacia. rogorc mcenaris, cxovelis an adamianis Semoq-

medebiT cxovrebas aucileblad mosdevs daRmasvla, ise yoveli kultu-

ris gafurCqvnas mosdevs kulturis ZalTa gamofitva. civilizacia aris 

gardauvali bedi kulturisa“ — werda i. Spengleri (Шпенглер, 1993:30).  
kulturasa da civilizacias Soris arsebuli gansxvavebis da mimar-

Tebis Sesaxeb sainteresoa n. berdiaevis Tvalsazrisi. n. berdiaevi civi-

lizacias kulturis potenciur mtrad miiCnevda, Tumca ar gamoricxav-

da maT Tanaarsebobasac. `rogorc kulturis epoqaSi arsebobs civiliza-

cia, aseve civilizaciis epoqaSi arsebobs kultura. civilizacia da 

kultura kacobriobis istoriis manZilze Tanaarsebobdnen da mainc gan-

sxvavdebodnen erTmaneTisagan. civilizacia iTrevs da xrwnis kultu-

ras, xdis mas meqanikurs, masobrivs, iseTive umisamarTos, rogorc Tavad 

aris“ (Бердяев, 1907:70). 
a. toinbi kulturas civilizaciis Semadgenel nawilad miiCnevda, 

Tumca mas yvela kulturuli tipi Tavisi civilizaciis sqemaSi ar mouq-

cevia, riTac faqtobrivad, gamijna kultura civilizaciis zogadi for-

misagan. 

kulturisa da civilizaciis cnebebis gansxvavebis safuZveli kul-

turis rTuli, mravalferovani bunebaa. kultura erTiania, magram mas 

mravali Sre da aspeqti aqvs, rac gansxvavebuli SemoqmedebiTi aqtivobis 

produqtia. aqedan gamomdinare, gansxvavebulia maTi xasiaTi, funqcia da 

daniSnuleba. kultura ganxorcielebul RirebulebaTa samyaroa. masSi 

gamoiyofa urTierTsaWiro, magram gansxvavebuli mxareebi, romlebic ka-

cobriobis realur istoriaSi xSirad upirispirdebian kidevac erTma-

neTs. kulturis, rogorc mTelis SigniT, gamoiyofa sami Sre. materia-

luri kultura, socialuri kultura da sulieri kultura. unda iTqvas, 

rom maT Soris martivi mimarTeba ar arsebobs. materialuri keTildReo-

ba yovelTvis ar aris maRali sulierebis, sulieri kulturis piroba, 

rom xSirad materialuri da socialuri kulturis aRmavlobas mohyo-

lia sulieri kulturis krizisi. 

civilizacia kulturis materialuri da socialuri Sreebis aR-

mniSvneli cnebaa. aRniSnuli cnebis gamoyenebas am mniSvnelobiT xeli Se-

uwyo sityvis etimologiurma mniSvnelobam, rac dakavSirebulia qalaq-

Tan, romlis saxelTanac asocirdeba maRali teqnikuri da sayofacxov-

rebo done, industrializacia, urbanizacia, adamianTa komunikaciisa da 

moraluri urTierTobebis deficiti da sxva. 
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dabolos, unda aRiniSnos, rom kulturasa da civilizacias Soris 

gansxvaveba ramdenadme pirobiTi xasiaTisaa. kulturis srulyofa SeuZ-

lebelia civilizaciis gareSe, xolo kulturis daqveiTeba principulad 

safrTxes qmnis civilizaciisaTvis. kultura civilizaciis bazaze xor-

cieldeba, meore mxriv, isic cxadia, rom civilizacia safrTxeSi varde-

ba, roca qreba urTierTgagebis kulturuli paTosi. civilizacia ganixi-

leba ara rogorc TviTmizani, aramed rogorc aucilebeli baza kultu-

ruli srulyofisaTvis.     

 

gamoyenebuli literatura: 

 

1. sorokini p., `adamiani. civilizacia. sazogadoeba“, Tb., 1992. 

2. yulejiSvili a., `kulturologia“, Tb., 2001. 

3. qerqaZe d., `lokalur civilizaciebis TeoriaTa kritika“, Tb., 1978. 

4. Бердяев И. «Новое религиозное сознание И общественность», 1907. 
5. Межуев В.М. «Культура и история». М., 1977. 
6. Шпенглер О. «Закат Европы». М., 1993. 
 

 

 



 
 
492 

Tamar paiWaZe 

ivane javaxiSvilis saxelobis Tbilisis 

saxelmwifo universiteti 

profesori 

 

�garsi maradi� � Teatri scenis miRma 

(msoflmxedvelobrivi koncefciis gaazrebisaTvis) 

 

modernizmi, rogorc msoflmxedveloba axal gamowvevad Camoyalib-

da Teatraluri xelovnebisaTvis, sxva mimarTulebaTa Soris gansakuT-

rebiT simptomaturia eqspresionistuli Teatri, romliTac garkveul-

wilad axali istoria daiwyo Teatralur xelovnebaSi, am faqtis ganmapi-

robebeli ki upirvelesad unda gamxdariyo axali mxatvruli teqsti — ax-

leburi dramaturgia, romelic srulad asaxavda im msoflmxedvelobriv 

binarebs, mxatvrul da stilur maxasiaTeblebs, romelic samyaros aR-

qmis eqspresionistul models gamoxatavda. drama, rogorc Janri, eq-

spresionistuli mxatvruli narativis erT-erT modelad gaformda da 

damkvidrda, rogorc axali modernistuli msoflaRqmis mxatvruli 

forma, Tavdapirvelad germanulenovan (franc verfelis, georg kaize-

ris, ernst toleris), xolo Semdeg zogadad evropul saliteraturo 

sivrceeebSi (iujin o nili, knut hamsuni, henrik ibseni). 

eqspresionistuli dramaturgiis, rogorc mxatvruli teqstis 

formaluri safuZveli zogadad am mimdinareobisaTvis damaxasiaTebuli 

msoflmxedvelobrivi placdarmis — fridrix nicSes fsiqoanalitikur 

doqtrinebze gadioda; „RmerTis sikvdili“ eqspresionistuli xedvis ba-

zisad iqca.  

fridrix nicSes mier gacxadebulma adamianis rwmenis dakargvis 

aRiarebam upirvelesad qristianul msoflmxedvelobasTan dapirispire-

ba gamoiwvia. avtorma qristanobas wamebulTa da martvilTa religia 

uwoda da mas warmarTuli elinuri RvTaebebi, konkretulad dionisos 

kulti daupirispira, viTarca adamianur vnebaTa, lxenis, Trobis simbo-

lo. fridrix nicSe or sawyiss, or stiqias gamohyofda — apolonursa da 

dionisurs. apolonuri suli artistulia da mSvenieri, is sinatifes da 

harmoniulobas ganasaxierebs, statikuria Tavisi arsiT; dionisuri saw-

yisi ki mZvinvare stiqiaa, moZravi, dinamikuri, is ngrevisa da Senebis, 

mZafr vnebaTa mimoqcevis misteriaa. am or sawyisTa brZolaSi saxierdeba 

opoziciuri wyvilebi: suli da sxeuli, Troba da sizmari, boroti da ke-

Tili, cxovrebis stiqiuri sawyisi da goneba ... da sinamdviles swored am 

ZalaTa mudmivi Setakeba da monacvleoba awesrigebs, amgvarad vlindeba 

sicocxlis stiqiuri ritmi. 

am Teoriam XX saukunis dasawyisSi isedac „amoatriala“ sazogado-

ebriv Tu kulturologiur mimarTulebaTa araerTi myari, dadgenil-



 
 

493 

dawmendili SexedulebebaTa sistema. da Tuki vinmem calsaxad miiRo is, 

araviTari eWvi da winaaRmdegoba ar dabadebia — es swored eqspresionis-

tebi iyvnen.  

nicSeanur SexedulebaTa gaziareba mxolod evropuli radiusiT ar 

ganxorcielebula, XX saukunis 20-iani wlebidan am procesSi qarTuli 

kulturac CaerTo. germanul (evropul) kulturasTan ziarebis, iq cxov-

rebisa da swavlis Semdgom nicSeanuri ideebi samSobloSi Camoitanes  

qarTvelma nicSeanelebma: erekle tatiSvilma, daviT kasraZem, akaki Cxen-

kelma, aleqsandre cagarelma, konstantine kapanelma, sergi gorgaZem, 

aleqsandre SanSiaSvilma, Tengiz buaCiZem, zurab kakabaZem, grigol ro-

baqiZem da konstantine gamsaxurdiam... amdenad, nicSes „RmerTis sikvdi-

lisa“ da zekacis movlinebis Teoriam jer kidev  gasuli saukunis pirve-

live wlebidan qarTul sazogadoebaSic hpova gamoxmaureba.  

literaturul werilebSi, publikaciebSi, narkvevebSi, mxatvrul 

teqstebsa Tu TargmanebSi qarTveli nicSeanelebi aqtiurad eweodnen 

nicSes msoflmxedvelobrivi principebis propagandas, Tumca dRevande-

li gadmosaxedidan aSkaraa, rom am ZalisxmevaTa Tavkacad Tu simbolod 

saqarTveloSi konstantine gamsaxurdia moiazreboda, rogorc Tavga-

dakluli germanofili, germanuli kulturis apologeti da nicSeanuri 

filosofiuri Sexedulebebis qarTul xelovnebaSi damamkvidrebeli. 

nicSes filosofiur doqtrinebs konstantine gamsaxurdiac sxvadasxva 

literaturul da publicistur werilebSi ganixilavda, xolo „ase it-

yoda zaratustras“ pirveli Tavis miseuli Targmanis nawyvetebi mogvia-

nebiT Seitana kidec memuarul TxzulebaSi „landebTan lacici“.  

amdenad, XX saukunis 20-iani wlebidan konstantine gamsaxurdia eq-

spresionistuli msoflmxedvelobis propagandistad gvevlineba, es po-

zicia ara oden mis mxatvrul teqstebSi, aramed deklaraciebSi da pub-

licistur werilebSi ikveTeboda. is cdilobda sruli formatiT warmo-

edgina evropuli eqspresionizmis mxatvruli modeli da albaT es iyo ki-

dec mizezi imisa, rom mwerali misi mxatvruli stilisaTvis naklebador-

ganul Janrebsac mieaxla, magaliTisaTvis iseTebs, rogorebicaa liri-

kuli poezia, biografiuli romani („giotes cxovrebis romani“) da drama-

turgia. 

rac Seexeba am ukanasknels, igulisxmeba konstantine gamsaxurdias 

erTaderTi piesa-misteria `garsi maradi“ — samyaros „eqspresionistu-

li“ modelirebis qarTuli analogis sruli versia, romelic 1923 wels 

Jurnal „ilionis“ IV nomerSi daibeWda. 

safiqrebelia, rom is mizanmimarTulad moargo eqspresionistul 

etalons avtorma. es is xanaa, roca avtoris eqspresionistuli mizan-

swrafvani garkveulwilad kulminacias aRwevdnen. saymawvilo periodi, 

eqspresionizmis daWaSnikebisa, ukve Cavlilia da am etapze mwerali eq-

spresionizmis Sesaxeb Teoriul da informaciul publikaciebsac uzia-
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rebs mkiTxvels da mis mier Seqmnili eqspresionistuli aRqmis mxatvru-

lad srulyofili nimuSebic (prozasa da poeziaSi) ukve saxezea. 

rogorc Cans, avtoris am Janrobriv arCevans qarTuli dramaturgi-

uli literaturis erTgvari krizisis Sesaxeb mismave Sexedulebebmac Se-

uwyo xeli   

„...yofa-cxovrebis melodramebSi gaiCxira qarTuli drama. qarTul-

ma prozam ver aacila soflur-primitiuli elferi...“ (gamsaxurdia, 

1983:398).  

„...axalma qarTulma poeziam, qarTulma dramam unda gadalaxos na-

cionaluri xelovnebis saniSnoebi...“ (gamsaxurdia, 1983:399) — es amonari-

debia misive cnobili werilidan „Teatri da eqspresionizmi“, romelic am 

piesamde mcire xniT adre daiwera (1922 weli) da is avtorma Tavdapirve-

lad  rusTavelis Teatrsa da xelovanTa sasaxleSi waikiTxa. 

miuxedavad xazgasmuli sqematurobisa, Teoriuli ekleqtizmisa, pi-

robiTobisa da aqedan gamomdinare alag absurdulobisagan dauzReve-

lobisa, misteria dRevandeli gadmosaxedidan ara mxolod istoriuli, 

aramed garkveuli mxatvruli Rirebulebis materebelia, swored teq-

stualuri da simbolur-alegoriuli mxatvruli modelebis gaTvaliswi-

nebiT.        

avtoris teqsti da idea aq Riaa: RmerTi mkvdaria, faseulobani ga-

dafasebulia, dairRva rwmenis substanciuri modeli, adamianebi cod-

vebs Seupyria da yvela, vinc ki maTi simarTlis gzisken uTiTebs (naTeli, 

kvarosani, winaswarmetyveli, mgzavri) — dasjilia. mgzavri cixeSia im si-

marTlis gamo, rom adamianebs uRmerToba auwya, xolo adamianur codva-

Ta CamdenT Soris damnaSaved Tavs aRaravin miiCnevs, maT veRaravin gan-

sjis, RmerTi mokvda... adamianTa (tusaRebi) pasuxic Sesabamisia: „Tu 

RmerTi mokvda, maSin Cven ar vyofilvarT damnaSaveni“. isini Tavisufle-

bas iTxoven, da aRweven kidec Tavs borkilebs, magram sakuTari Tavis da 

adgilis muza maT Tavisuflebas pirobiTs, arasrulfasovans xdis. 

mgzavri ki „meoredSobis mRvimeSia“, iwyeba misi inkarnacia (meored Soba). 

nicSeseuli zekacis idea aq mTeli sisruliT warmoCindeba. 

am realobis sasruli ki arafriskenaa, aRaraferi darCeba garda 

„garsi maradisa“ „...da rCeba „garsi maradi“ bnelisa da naTelis wiaRi“.  

magram piesaSi „garsi maradi“, romelic avtorma Tavis „bnelTvale-

bian RmerTs“ — fridrix nicSes miuZRvna, mwerali TxemiT terfamde 

kvlav exveva eqspresionistuli maqsimalizmis burusSi: warmosxviTi 

dro, warmosaxviTi adgili („drois, elferis gareSe“ — k.g.), sityvaTa da 

bgeraTa TamaSi, poeturi reminiscenciebi, ritmuli proza da simbolur-

pirobiTi warmosaaxva mTeli samoqmedo arealisa; misteriis personaJebi 

sruliad urTeirTsawinaaRmdego garemodan: mgzavri, misani, suli, xma, 

naTeli, bneli, tusaRi, guSagi; moqmedebis areali zesknel-qvesknelis 
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WidilSi Cndeba — „daRupulTa napirze, gamocxadebis mTaze, Svebis wal-

kotsa da xelmeoredSvebis mRvimeSi“. 

...mgzavri — mwiri, iseve rogorc zaratustra adamianebisTvis saku-

Tari Sexedulebebis da sulieri saunjis gaziarebas gadawyvets: 

„me vuTxari adamianebs, rom maTi RmerTi mokvda, maT oqroebs wona 

daekarga, maTi Tavisufleba sapyrobileSi fasdeba — maTi ubiwoeba sa-

roskipoSi, maTi goniereba-sagiJeSi“ — personaJis am mimarTebis gansxva-

vebul adamianTa gundi usmens, maT mxolod erTi ram aqvT saerTo — Tavi-

suflebis Secnobis survili da samyaros aRqma am niSnuliT, sadac Rire-

bulebebi adamianis sulier Tavisuflebaze, aRqmis namdvilobazea da-

fuZnebuli. es ki eqspresionistuli samyaroa yvela maxasiaTebliT. 

             „yvela daSreba, yvela gaqreba 

             mzis gadascdeba saturni marsi 

             mokvdeba RmerTi, mokvdeba Wia 

             da Seicvleba uazro farsi. 

             mze daleuli dReebis trials 

             wauva feri da Sinaarsi. 

             gardauvali darCeba mxolod 

             maradi garsi, maradi garsi“ (gamsaxurdia, 1923:81).  

es teqsti faqtobrivad analogia zaratustras Segonebisa: „jer ars 

giyvardeT zavi, viT saSualeba axali omisa da xanmokle zavi, vidre xan-

grZlivi!“ Tqven, maRalo adamianebo, iswavleT ese Cemgan: bazarSi aravisa 

swams maRali adamianebisa. da Tu gsurT iq laparaki! brbo Tvalebs aaxam-

xamebs: „Cven yovelani Tanasworni varT“. „Tqven, maRalno adamianno, — ese 

axamxamebs Tvalebs brbo, — maRali adamianebi ar arian, yvelani Tanas-

worni varT, adamiani adamiania, RvTis winaSe - yvela Tanasworia“. RvTis 

winaSe! — aw es RmerTi mokvda. brbos winaSe Cven Tanasworoba aRar 

gvsurs. Tqven maRlo adamianno, erideT bazars. 

RvTis winaSe! aw es RmerTi mokvda! Tqven, maRalno adamianno, es 

RmerTi Tqveni udidesi safrTxe iyo. mas Semdeg, rac is saflavSia, Tqven 

pirvelad aRsdeqiT mkvdreTiT. aw modis mxolod didi SuadRe, aw iqneba 

mxolod didi adamiani — batoni! RmerTi mokvda; aw gvsurs Cven, raTa ze-

kaci scxovrobdes. sZlieT dRevandel batonebs, he Zmano, — am patara 

adamianT: isini zekacis udidesi xifaTia! 

ukeTu maRla asvla gsurT, isargebleT sakuTari fexebiT! nebas nu 

miscemT wagiRon, nu SejdebiT sxvis Tavsa da zurgs! ara mrisxanebiT, 

aramed siciliT hklaven“. ar gvsurs sasufeveli caTa: mamakacebad gvin-

da yofna, — ese gvsurs sasufeveli miwisa“ (nicSe, 2012:29). 

zaratustras mwirTan saubrisas misi survili vlindeba — ZRveni mi-

utanos adamianebs, Tumca wmindani urCevs, araferi misces maT, yvelaze 

didi sikeTe maTTvis mxolod mowyalebaa, isic maSin, Tuki mas Seevedre-

bian. „me mowyalebas ar gavcem saamisod arasakmarisad Raribi var“ — am-
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bobs zaratustra. zaratustrasTvis miuRebelia mwiris cxovrebiseuli 

kredo,  ar gaendos adamianebs da tyeSi darCes.  

„garsi maradis“ personaJs — mgzavrs ki misani afrTxilebs, rom ada-

mianebi saxifaToni arian, isini simarTlisaTvis mzad ar arian „simar-

Tles kaci ver zidavs, simarTles qveyana ver aitans...“ da sjobs „xelca-

rieli“ mivides maTTan. misanis SexedulebiT adamianebi simarTlis jvars 

mas Tavad azidineben, mgzavri am tvirTvisTvisac mzad aris da Txovs mi-

sans, gza miaswavlos adamianebisaken. 

„SemomxedeT me Tqven zekacs gaswavliT. zekaci miwis sazrisia! aT-

qmevineT Tqvens nebas: zekaci miwis sazrisi gevedrebiT Zmebo, viyoT mi-

wis erTguli da ar davujeroT maT, vinc zemiwier imedebze gelaparake-

baT! isini mowamlulebi arian, Tuhdac es Tavad ar icodnen! sicocxlis 

moZuleni arian Tavad xrwnadni da mowamlulni. miwa daqancula maTi ta-

rebiT, xoda gagvcildnen!“ (gamsaxurdia, 1923:61). 

adamianis axlandeli mdgomareoba nicSesaTvis gardamavali mdgoma-

reobaa RmerTis magivrad, zekacisaken mimaval gzaze. iq ki tkivilisa da 

tanjvisagan Tavisufleba eliT adamianebs. piesis gmirebic (monapireebi) 

mgzavrTan saubrisas acxadeben „bneli qristeze ufro maRalia, radgan 

mas Semecneba aqvs da siyvaruli aklia. qriste siyvarulma moiyvana deda-

miwaze, miwas ki siyvaruli ver moereva. miwa siyvarulze didia“ (gamsa-

xurdia, 1923:46). piesis bolos xelmeored iSveba ukanaskneli simarTle, 

Tumca isic warmavalia, kvlav kvdeba RmerTi... 
zaratustraca da mgzavric ganwirulebi arian egzistencialuri 

tanjvisTvis. nicSes filosofiur SexedulebaTa msgavsad `arc aq arian 

mzad adamianebi WeSmaritebis Sesacnobad, Rirebulebebi gaufasurebu-

lia, rwmena moSlili, kultura desakralizebuli — anu RmerTi mokvda. 

am mizezTa gamo adamiani martosuli, sociumisgan gariyuli da damalu-

lia. „adamianebi me jvars macmeven, roca ukanasknel simarTles vetyvi: 

rom maTi RmerTi mokvda. maT oqroebs wona daekarga, maTi Tavisufleba 

sapyrobileSi fasdeba, maTi ubiwoeba saroskipoSi, maTi goniereba — sagi-

JeTSi“ (gamsaxurdia, 1923:69). 

dramis mTavari gmiris prototipad Tavad fridrix nicSe moiazre-

ba, radgan zaratustras (am SemTxvevaSi misnis) saxeSi yovelTvis igulis-

xmeba Tavad nicSes tragikuli bedic, razec teqstSic araerTi miniSne-

baa.  

maT Sorisaa mgzavris „wignebi, romlebic aravis dasWirvebia“, anu 

„zaratustras“ epigrafis interpretacia — „wigni yvelasaTvis da aravis-

Tvis“. teqstis siuJetiuri xazic „gzadakarguli“ adamianebis gadarCenis 

da nugeSisaRmoCenis Ziebis gzaa. gza, romelic „axali miwis“ da „axali 

adamianis“ Secnobis dapirebaa, axali aRqma da msoflmxedvelobaa, ro-

gorc Tavad nicSeanur SegonebaTa koncefcia. 
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adamianebi „axali miwisaken“ miiswrafian. „axali miwa“ rwmenis Rire-

bulebis da bolos imedis axali sistemaa da axali sadguri, is ganridebu-

li RmerTis sikeTis Tu borotebis cnobil sazomebs, romelic elis 

„axal adamians“, „axal kacs“ — mis dabadebas. adamianTa xsna mxolod mas 

SeuZlia da adamianic mis nawilad unda iqces, mxolod am gziTaa SesaZle-

beli xelaxali dabadeba. xelaxla Sobis es misteria dionisur wvdomas, 

masTan Tanaziarobas, egzistenciis axal safexurze gadasvlas gulis-

xmobs.  

es Sexedulebani aris kidevac arsi adamianis eqspresionistuli xed-

visa, romelic germanuli eqspresionistuli msoflmxedvelobidan mo-

dis. egzistencialuri tragediis koncefciidan gamomdinare, adamianu-

ri dramis gamosavali da gadarCenis idea „axali kacis“ dabadebaa, rasac 

avtori — konstantine gamsaxurdia mTeli SegnebiT uWers mxars.  

„axali kaci“ ki axali samyaros simboloa da nawili, mimarTuli mara-

diuli harmoniisaken. misi aRmoCena upirvelesad sulieri piligrimobis, 

sakuTari Tavis Ziebasa da Secnobis, substanciuri da cnobierebaSi da-

leqili materialistur dogmebze gamarjvebis Sedegia. 

faqtia, avtoriseuli Zalisxmeva axal faseulobaTa Ziebasa da axa-

li aRTqmis kanonikaze, upirvelesad avtorisave msoflmxedvelobriv 

models da samyaros axleburad gaazrebis perspeqtivas warmoaCenda. 

amasTan erTad, cxadia, rom amgvari sqematur-konceptualuri ideis war-

mosadgenad avtorma mizanmimarTulad airCia dramaturgiuli Janri, vi-

Tarca konkretuli mxatvrul-msoflmedvelobrivi traqtatis yvelaze 

avTenturi forma. 

maSindeli „eqspresionistuli afeTqeba“ Teatraluri narativiT 

TvalSisacemi movlena iyo saqarTveloSi, konstantine gamsaxurdia Te-

atrma gaitaca, grigol robaqiZis darad, amitom werda eqspresionistu-

li Teatris aucileblobaze, sajaro gamosvlebSic aqtiur aqtiurad 

uwevda propagandas „axal Teatrs“. mas surda „scena eqcia erovnul tri-

bunad, axal drosTan mimarTebiT aRedgina antikuri tragedia“ (sigua, 

2003:103). 

`garsi maradi“ Tavad waukiTxa kote marjaniSvils. undoda mas gane-

xorcielebina am piesis Teatraluri sicocxle. magram kote marjaniS-

vilma dadgmas Tavi aarida... verc imas vityviT, rom eqspresionistul 

dramebs Tavs aridebdnen maSin qarTveli reJisorebi... 

konstantine gamsaxurdias TeatriT gatacebis periodic dacxra, sa-

boloo mcdeloba piesis berlinis Teatralur scenaze ametyveleba da 

Jurnal “Der Neue Orient”-Si dabeWdva iyo. es mcdelobanic uSedegod das-

rulda (sigua, 2003:103). 
miuxedavad xazgasmuli sqematurobisa, Teoriuli ekleqtizmisa, pi-

robiTobisa da alag absurdulobisagan dauzRevelobisa, misteria dRe-

vandeli gadmosaxedidan ara mxolod istoriuli, aramed mxatvruli  Ri-
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rebulebebiTac gamoirCeva, swored teqstualuri da simbolur-alego-

riuli mxatvruli modelebis gaTvaliswinebiT.  

rogorc axali mxatvruli formatis, gamoxatuli eqspresionistu-

li msoflmxedvelobis matarebeli, es piesa unda qceuliyo axal gamow-

vevad 20-iani wlebis qarTuli modernistuli TeatrisaTvis, Tumca es ase 

ar moxda. faqtia, maSindelma qarTulma Teatrma ver aitaca „garsi mara-

di“ da artistuli misteria scenis gareSe darCa, rogorc „Teatri saku-

Tar TavSi“. 

 

 

gamoyenebuli literatura: 
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travmuli mexsiereba da zneobrivi faseulobebi  

Tanamedrove mxatvrul teqstebSi 

 
XX saukunis bolos, literaturul sivrceSi SeiniSneba mxatvruli 

teqstebis analitikis iseTi strategiebi, romlebic konkurencias uwevs 

sxva dargebis Teoriul kvlevebs. mwerlobis aseTi SesaZleblobebi  gan-

pirobebulia literaturis statusis SecvliT, romelic rogorc erTa-

derTi sfero Cveni drois sxvadasxva movlenisa Tu problematikis gaaz-

rebisa, gasuli saukunis bolos wyvets arsebobas. amasTan, swored am siv-

rceSi xdeba individualuri mexsierebisa da zogadi anTropologiuri 

gamocdilebis seriozuli disproporciis asaxva. es Seusabamoba gansa-

kuTrebiT aSkaraa sabWoTa/postsabWoTa identobis analizis dros. aseT 

viTarebaSi postmodernuli azrovnebisken midrekili mwerlebi iTavse-

ben mkvlevrebis funqcias, cdiloben ra gaacnobieron qarTuli kultu-

ruli diskursis problemebi da perspeqtivebi. gasuli saukunis 90-iani 

wlebidan qarTul literaturaSi sul ufro aqtualuria erovnuli 

identobis sakiTxebis wamoweva, rac mentaluri daucvelobis sindroma-

dac SeiZleba miviCnioT.  

unda aRiniSnos, rom dasavleTis socialur-humanitaruli wreebis 

warmomadgenlebma jer kidev TiTqmis naxevari saukunis win wamoWres sa-

kiTxi, Tu rogor aris SesaZlebeli travmuli warsulisa da istoriuli 

mexsierebis sakiTxebis ganxilva. travmuli darRvevebis Seswavla gaci-

lebiT adre daiwyo z. froidma. miuxedavad imisa, rom koleqtiuri trav-

misa da travmuli mexsierebis sindromi Tavdapirvelad fsiqologebis 

Seswavlis obieqti gaxda, sakiTxis masStaburobam da mravalwaxnagovne-

bam ganapiroba sxvadasxva dargis (sociologia, istoria, fsiqologia, 

politologia, literaturaTmcodneoba...) mecnierebis daintereseba, 

rac sruliad bunebrivia imdenad, ramdenadac istoriuli mexsierebis 

gaazreba da kvleva ver iqneba konkretulad erTi dargis Seswavlis obi-

eqti. 

sociologiur samecniero diskursSi XX saukunis 80-ian wlebSi 

travmis koncefcia da meTodologia SeimuSava cnobilma amerikelma 

mkvlevarma jefri aleqsanderma, aRniSnuli koncefcia ganaviTara ron 

aiermanma. mkvlevrebi yuradRebas amaxvileben travmis Semcvel movle-

nebze, romlebmac gamoiwvia koleqtiuri stigmatizacia da safrTxe Se-

uqmna erovnul identobas. maTi koncefciis mixedviT, aRniSnuli movle-

nebi, erTi mxriv, iwvevs sazogadoebis garkveuli jgufis gariyvas, xolo, 

meore mxriv, am jgufis travmis garSemo gaerTianebas.   
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Tanamedrove humanitarul mecnierebebSi Cndeba axali mimarTule-

bebi, ramac Secvala Zveli struqtura da gaafarTova kvlevis areali, 

daukavSirda ra sxvadasxva disciplinas. multidisciplinurma midgomam 

dargi axali gamowvevebis winaSe daayena, radgan erTi mxriv, saWiro gaxda 

sxva qveynebis gamocdilebis gaziareba, xolo meore mxriv, kvlevebis 

konceptualizacia. am tipis kvlevebidan gansakuTrebiT sainteresoa 

travmis koncefcia da is sakiTxebi, rac kulturul travmasTan, istori-

ul mexsierebasTan da zogadad, mexsierebis kvlevebTan asocirdeba. 

erT-erT aseT mimarTulebad SeiZleba miviCnioT kulturis socio-

logia (kultursociologia), romlis fuZemdebelic gaxlavT zemoxsene-

buli jefri aleqsanderi naSromiT: „socialuri cxovrebis mniSvneloba 

— kulturis sociologia“ (2013). mimarTulebis mizania sazogadoebaSi 

gamokveTili da faruli azrebis Zieba, romlebic, mkvlevris SefasebiT, 

politikisa da ekonomikis gverdis avliT gansazRvraven civilizaciis 

mniSvnelobas. „kulturis sociologebi da mkvlevrebi naklebad amaxvi-

leben yuradRebas zneobrivi sakiTxebis identifikaciaze, xolo koleq-

tiuri mniSvnelobis emociur sakiTxebs ar miiCneven maTi kvlevebis mniS-

vnelovan elementad, arada, individebi da jgufebi ganicdian gavlenas 

azrebisa, romlebic warmoSobilia sazogadoebis wiaRSi da umniSvnelo-

vanesia maSinac ki, rodesac isini uxilavni arian, aucilebelia, rom ko-

leqtiur cnobierSi daleqili uxilavi azrebi gavxadoT xiluli. kul-

tursociologiis daniSnuleba sociologiis erTgvari fsiqoanalizia, 

romlis mizania sazogadoebaSi arsebuli miTebis saSualebiT gamoavli-

nos socialuri aracnobieri“ (Alexander, 2013:25) (Targmani Cvenia, n.m.). 

mkvlevris SefasebiT, sakralurisken swrafva da ganwmendis saWiro-

eba Tu iseve aqtualuria cxovrebis Tanamedrove wesisTvis, rogorc 

warsulSi, swored kultursociologiis Seswavlis obieqtia imdenad, 

ramdenadac, miTebi, kodebi da narativebi gansakuTrebul rols asru-

lebs tradiciuli qveynebis istoriuli mexsierebis gaazrebisTvis 

(Alexander, 2013:34). 
migvaCnia, rom kultursociologiis (rogorc zemoT aRvniSneT, 

jefri aleqsanderi or termins — kulturis sociologiasa da kultur-

sociologias erTmaneTisgan mijnavs, Cven mier wamoweuli sakiTxis kon-

teqstSi, uprianad migvaCnia kultursociologiis gamoyeneba — n.m.), ro-

gorc sociologiis gansxvavebuli samecniero mimarTulebis damkvidre-

ba mniSvnelovania imdenad, ramdenadac araerTi magaliTis dasaxeleba 

SeiZleba, rodesac moraluri gancdebi Tu kulturuli travmebi gezs 

ucvlidnen msoflio istorias (sabWoTa kavSiris daSla, holokosti, go-

lodomori, ruseTis mier inspirirebuli qarTul-afxazuri da qarTul-

osuri konfliqti). 

XX saukunis bolo aTwleulidan qarTul literaturaSi SeiniSneba 

kulturuli travmis amsaxveli gansxvavebuli konceptebi, Tumca gasaT-
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valiswinebelia is garemoeba, rom, mkvlevrebisgan gansxvavebiT, mwerle-

bis mizani ar aris, gamoxaton travmis pirovnuli da sazogadoebrivi 

markerebi. isini ixilaven travmas, rogorc metaforas da  anTropologi-

uri gamocdilebis analizis saSualebas. upirveles yovlisa, es gamocdi-

leba exeba sabWoTa warsuls da postsabWoTa realobas.  

Cveni SefasebiT, gasaTvaliswinebelia isic, rom Tuki Tanamedrove 

qarTul literaturas kultursociologiis poziciidan ganvixilavT, 

davrwmundebiT, rom mecnierebis mier gadauWreli sakiTxebi (rogorc 

kulturuli travmis gamomwvevi mizezebi) mxatvrul literaturaSia wa-

moweuli. erTmniSvnelovnad SeiZleba iTqvas, rom Tanamedrove qarTul 

literaturaSi mwerlebis mier socialur-fsiqologiuri aspeqtebis wa-

moweva afarToebs sakiTxis Teoriuli Seswavlis areals, rac sruliad 

bunebrivia sakiTxebis multidisciplinuri bunebis gaTvaliswinebiT. 

fsiqoanalitikuri sakiTxebis simravle, erTgvarad, aZnelebs kvle-

vis tradiciul gagebas, imdenad, ramdenadac travmis Teoria, rogorc 

Teoriuli CarCo mxatvruli teqstebis analizisas, xSirad, Tavisi bune-

bidan gamomdinare, arTulebs kvlevis saboloo Sedegis konceptualiza-

cias, Tumca mkvlevarTa nawili upiratesad miiCnevs ar CauRrmavdes 

travmis bunebas da warmoaCinos istoriis sabazo elementad (m.fuko, 

r.barti, J.deliozi, f.liotari). 

aRsaniSnavia qarTul samecniero diskursSi mexsierebis kvlevebis 

specifiuri rakursebi, rac, Cveni azriT, dakavSirebulia istoriuli 

warsulisa da Tanamedroveobis konceptualizaciiT, Tumca aSkaraa, rom 

qarTveli mkvlevrebi uRrmavdebian travmis Semcveli movlenebis bune-

bas da, sxva sakiTxebTan erTad, mis zneobriv da emociur xasiaTzec amax-

vileben yuradRebas. gansakuTrebiT aqtualuria travmuli refleqsie-

bis Seswavla totalitaruli diskursis ganxilvis farglebSi. sakiTxs 

literaturaTmcodneobiTi poziciidan ganixilaven mkvlevrebi: manana 

kvaWantiraZe, bela wifuria, nana kucia, nino mindiaSvili, nona ambokaZe, 

klara gelaSvili... 

„Teoriuli CarCo koleqtiuri travmis Sesaxeb zustad Seesatyvise-

ba saqarTveloSi XX saukunis 90-iani wlebidan ganviTarebel movlenebs, 

postsabWoTa epoqaSi sruliad saqarTveloSi, gansakuTrebiT ki, qveynis 

sam regionSi (Tbilisi, afxazeTi, cxinvalis regioni (e.w. „samxreT ose-

Ti“)) sabWoTa imperiis mier inspirirebulma konfliqtebma (90-iani wle-

bi, 2008 wlis agvisto) umZimesi daRi daasva, zogadad, qveyanas Tu kon-

kretuli adamianebis sulsa da fsiqikas“ (mindiaSvili, kucia, 2021). 

aRsaniSnavia, rom XX saukunis 90-iani wlebidan saqarTveloSi mom-

xdarma kataklizmebma sruliad Secvala kulturuli garemo, literatu-

rul sarbielze mosulma axalma saxeebma ki qarTuli mwerloba gaamdid-

res rogorc Sinaarsobrivi, aseve Janruli TvalsazrisiTac, gansakuTre-

biT ki, gamoxatvis formebiT. 
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sociokulturuli (kultursociologiuri) diskursi saSualebas 

gvaZlevs RirebulebaTa gadafasebis im procesis aRsaqmelad, romelmac 

Rrma da mouSuSebeli kvali datova eris cnobierebaze, amdenad, „koleq-

tiuri mniSvnelobis emociuri sakiTxebi“ (Alexander, 2013:56), rogorc 

kulturuli travmis utyuari markeri, proecirebulia im periodis qar-

Tul literaturul narativSi. 

am TvalsazrisiT, sainteresoa zura mesxis (naira gelaSvili) „spaz-

mebi“. aRsaniSnavia, rom literaturuli mistifikacia (romelic litera-

turul wreebSi dRemde davis sagania) avtors saSualebas aZlevs mkveTr 

ferebSi, sakmaod uxeSi formebiT warmoaCinos eris zneobrivi degrada-

ciis procesi. Tu gaviTvaliswinebT jefri aleqsanderis zemoT aRniS-

nul koncefcias, aSkaraa, rom teqstSi warmoCenilia travmirebuli sa-

zogadoebis cnobierSi daleqili uxilavi azrebi, romelTa saaSkaraoze 

gamotanas avtori mTavari gmiris cnobieris saSualebiT cdilobs, rad-

gan „sabWouri reJimis mravalwliani arsebobiT gamowveul travmas axa-

li, postsabWouri movlenebiT miRebuli masobrivi travma Caenacvla, 

romlis literaturul diskursSi ganxilva qarTvel mweralTa narativ-

ze dayrdnobiT xdeba SesaZlebeli“ (gelaSvili, 2021: 56). 

16 wlis mozardi aRwers „virTxebiTa da ltolvilebiT“ savse qa-

laqs, sadac usiyvaruloba, uRmerToba, gautanloba, sulieri da fiziku-

ri degradaciaa gamefebuli. „gadarCenis gzis cal-calke maZiebeli 

mSoblebi Znelad acnobiereben erTaderTi vaJis gardauval gansacdels. 

ymawvili personaJis ukan 90-ianelTa mTeli Taoba dgas — epoqaluri qar-

texilebis gamo yuradRebis miRma darCenili, sibinZurisa da avadobis  

WaobSi CaZiruli, wyvdiadiT mocul samyaroSi gzas rom veRar ignebs,  

yvelasa da yvelafrisadmi zizRiT  RvTis uaryofamde midis“ (gelaSvili, 

2021:57). 

„me Teqvsmeti wlisa var da minda davafiqsiro, ra ar mejavreba: me 

ar mejavreba RmerTi, radgan ar arsebobs. rom mwameboda — Semjavrdebo-

da. ara mgonia es erCios, e.i. rom mwamdes da mejavrebodes. rom ar mwams — 

aris TavisTvis, Cemi siZulviliT da maTxovrobiT Seuwuxebeli, e.i. ar 

aris. nervebi meSleba, roca gavifiqreb, rom SeiZleba arsebobs da me 

vwamvar“ (mesxi, 2001). teqstis detaluri analizi imis Tqmis saSualebas 

gvaZlevs, rom mwerali cdilobs eris zneobrivi degradaciis procesi 

globalur movlenas (sabWoTa kavSiris daSla da misi Semdgomi procese-

bi) daukavSiros. mkvlevari oqsana morozi aviTarebs mosazrebas, rom Te-

oriul diskursSi travmuli mexsierebisa da masTan dakavSirebuli sa-

kiTxebis kvlevas xeli Seuwyo postmodernistulma tendenciebma: „mwer-

lebi yuradRebas amaxvileben im avadmyofur gancdebze, anTropologi-

ur gamocdilebaze, ramac gansazRvra Tanamedrove kulturis, litera-

turis specifika, amdenad, postmodernistulma literaturam socialu-

ri midgomebi ganapiroba, ramac gaafarTova kvlevis areali, litera-
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turs Seucvala statusi da aucilebeli gaxada kulturuli travmis li-

teraturuli refleqsiebis Seswavla“ (Мороз, 2013:22) (Targmani Cvenia 

n.m.). „spazmebSi“ aSkaraa avtoris pozicia imasTan dakavSirebiT, rom miu-

xedavad ukiduresi tragizmisa da degradirebuli fsiqikisa, momaval 

TaobaSi mainc Rvivis imedis naperwkali, RvTis gmobasa da yvelafris mi-

marT ironiul damokidebulebas enacvleba mTavari gmiris gardasaxvis 

procesis dasawyisi. `RmerTooo! mZuuuulxar! ise, rom yvela organoSi 

spazmi maqvs, mZulxar, radgan mivxvdi, rom arsebob! aaarseeebob! da Ca-

safrebuli xar, da mZuuulxar! da gevedrebi: me nu, me nu, magram nanas uS-

vele, RmeerToo! geficebi! gpirdebi! sityvas gaZlev! rom mesame, mesame 

gziT waval, yvelaze ZneliT, xvalve, rogorc ki gaTendeba SabaTi dila! 

roca muSaoba ar SeiZleba, me daviwyeb dagvas!“ (mesxi, 2001:28).  

am sakiTxTan dakavSirebiT mkvlevari ana imnaiSvili aRniSnavs: 

„RmerTisadmi am dapirebam, romelic Sendobas ufro hgavda, TiTqos Sec-

vala damokidebuleba personaJis mimarT... garda amisa, gamoikveTa erTi 

yvelaze mniSvnelovani ram: is Taoba [umcrosi Taoba], Turme, kacTmoZu-

le ar yofila, yvelafris miuxedavad, masSi, siyvarulTan erTad, rwme-

nac Rvivis, anu, maT momavali aqvT“ (imnaiSvili, 2010:70). 

gansaxilveli sakiTxis konteqstSi sainteresod gveCveneba SoTa ia-

TaSvilis „avadmyofi qalaqic“, romlis saTaurSivea gacxadebuli avto-

ris Canafiqri imasTan dakavSirebiT, rom qalaqi, romelic travmis kon-

cefciis (aleqsanderi, aiermani) mixedviT, SeiZleba aRviqvaT „stigmati-

zirebul koleqtivad“, dasneulebulia. 

qveyanaSi datrialebulma tragikulma movlenebma „avadmyofi qala-

qis“ mkvidrni travmis garSemo gaaerTiana, Tumca safrTxe Seuqmna maT 

erovnul identobasa da zneobriv kategoriebs. 

„tragikuli movlenebis Sedegad miRebuli travma, romelic daava-

debuli samyaros aRqmam datova, arasodes waiSleba im Taobis cnobiere-

bidan, romelic cxovrebis asparezze gamosasvlelad swored maSin dgam-

da pirvel nabijebs. nawarmoebis mixedviT, avadmyof qalaqSi dabadebis 

bediswera maradiul tkivilTan asocirdeba. iqidan ga(mo)Rweva SeuZle-

belia; ara imitom, rom „maRali galavani“ aqvs, aramed — imis gamo, rom 

„daavadebuls“ aravin miiRebs, aravis sWirdeba; daavadebul qalaqSi  su-

liT daavadebuli adamianebi daabijeben“ (gelaSvili, 2021:59).  

SoTa iaTaSvili, zura mesxis msgavsad, aRwers im qaoss, romelic qa-

laqSia gamefebuli, gadafasebuli Rirebulebebi, RvTisadmi damokide-

buleba koleqtiur cnobierSia areklili, qalaqis mkvidrTaTvis miuRe-

beli araferia, tragikulma movlenebma gaaerTiana, acnobiereben, rom 

daRupva gardauvalia, Tumca mainc cdiloben sulis gadarCenas, ise, ro-

gorc SeuZliaT da esmiT. gaukuRmarTebuli Rirseba qalaqis mkvidrT ai-

Zulebs mxolod fizikur gadarCenaze izrunon da uari Tqvan tvinzec (!) 

[Toma] ki, romlis gayidviT miRebuli Semosavali imdenad mizerulia, 
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rom salaparakodac ar Rirs, Tumca utvinod Tomam gacilebiT ukeT ig-

rZno Tavi, ojaxic gadaarCina da depresiasac ki daaRwia Tavi. „nawarmoe-

bis igavuri siuJeti epoqis anareklia. Tomas konkretul magaliTze mTe-

li eris moazrovne fenis katastrofa Cans. gamokveTilia, rogor, risi 

wyalobiT xdeboda RirebulebaTa gadafaseba. „drois manqanis“ Semobru-

nebis Semdeg, koWli cxvariviT, sazogadoebis rogori  fena moeqca win; 

vin risi daTmobis xarjze auRo „alRo“ axal cxovrebas“ (gelaSvili, 

2021:61). 

avtoris  pozicia aSkaraa, „avadmyofi qalaqidan“ (Caketili sivrce, 

koleqtiuri cnobieri, romelsac aiZules gadaetanaT tragikuli mov-

lenebi — n.m.) Tavis daRweva SeuZlebelia, erTaderTi gza, qalaqTan er-

Tad, mis mkvidrTa gankurnebaa. stigmasTan gamklaveba ar aris martivi, 

Tumca gadarCenis imedi arsebobs.   
ganxiluli masalis safuZvelze calsaxad SeiZleba iTqvas, rom XX 

saukunis 90-iani wlebidan qarTul mwerlobaSi srulyofilad aisaxa sa-

qarTveloSi ganviTarebuli tragikuli movlenebis Sedegad sazogadoe-

bis koleqtiuri stigmatizaciis procesi, ramac safrTxe Seuqmna erov-

nul identobas, Tumca miRebuli travmis garSemo gaaerTiana sazogadoe-

ba. 

qarTveli mwerlebi yuradRebas amaxvileben zneobrivi sakiTxebis 

identifikaciaze, xolo koleqtiuri mniSvnelobis emociuri sakiTxebi 

saaSkaraoze gamoaqvT, raTa sazogadoebis wiaRSi travmis Sedegad warmo-

Sobili uxilavi azrebi xiluli gaxadon da gamoavlinon socialuri 

aracnobieri. Sesabamisad, kulturuli travmis literaturuli refleq-

sia kultursociologiuri diskursis gaTvaliswinebiT, saintereso ma-

salaa eris cnobierSi arsebuli zneobrivi faseulobebis gasaazreblad. 
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nino xarCilava 
 baTumis xelovnebis saxelmwifo  

saswavlo universiteti 
 istoriis doqtori 

 
micvalebulis kultTan dakavSirebuli ritualuri samosi 

(galis raionis eTnografiuli masalebis mixedviT) 

 

samosi, rogorc materialuri kulturis elementi uZvelesi droi-

danve mravalfunqciurobiT xasiaTdeboda da sazogadoebis tradiciul 

yofiT kulturaSi mniSvnelovan rols asrulebda. praqtikuli daniSnu-

lebis garda, samosi adamianis socialur da sulier Taviseburebebs war-

moaCenda da uSualo kavSirSi iyo sazogadoebis sxvadasxva cxovrebise-

ul movlenebTan. sazogadoebis ganviTarebis  safuZvelze samosma serio-

zuli cvlilebebi ganicada, magaliTad, erTmaneTs gaemijna yoveldRiu-

ri, sadResaswaulo, saqorwino, samgloviaro da sxva funqciuri daniSnu-

lebis tansacmeli. mocemul SemTxvevaSi galis raionis eTnografiidan 

yuradRebas SevaCereT micvalebulis kultTan dakavSirebul ritualur 

samosze, romelic bolo dromde Semoinaxa da masSi micvalebulis msaxu-

rebis uZvelesi wes-Cveulebebi ikiTxeba.  

micvalebulis kultTan dakavSirebuli wes-Cveulebebisa da rwmena-

warmodgenebis konservatiuli buneba qmnis maT gansakuTrebul mdgra-

dobas droSi. gardacvlilTa Semosvis wesi Soreuli warsulidan iRebs 

saTaves, Tumca aRsaniSnavia isic, rom droTa ganmavlobaSi, saqarTvelos 

TiTqmis yvela kuTxeSi, micvalebulis kultTan dakavSirebulma ritua-

lurma samosma garkveuli cvlilebebic ganicada. dReisaTvis galis rai-

oni mdebareobs afxazeTSi da afxazeTis sxva raionebTan SedarebiT, yve-

laze metad dasaxlebulia qarTvelebiT, romlebmac ar datoves Tavian-

Ti miwa-wyali. Seqmnili mdgomareobis gamo, isini ukve didi xania, Ria Tu 

farul konfliqtur situaciaSi imyofebian da garkveulwilad izoli-

rebulni, ramac galis mosaxleobaSi tradiciuli cxovrebis wesis sxva 

elementebTan erTad, micvalebulis kultTan dakavSirebuli wes-Cveu-

lebebis, maT Soris Sesamoselis konservaciasac Seuwyo xeli. 

winamdebare statia, romelic galis raionis mosaxleobis yofaSi 

micvalebulis kultTan dakavSirebul ritualur samoss exeba, garkveu-

li obieqturi mizezebis gamo, ver iqneba sruli da amomwuravi, magram in-

teresSemcvelia imiT, rom samecniero mimoqcevaSi Semogvaqvs, SeiZleba 

iTqvas, dRemde naklebad Seswavlil sakiTxTan dakavSirebuli axali ma-

salebi. gansakuTrebiT aRsaniSnavia gardacvlilis Semosvisa da Wirisu-

falTa glovis dros ritualuri samosis gamoyenebis wesi. dasmuli sa-

kiTxis wyaroTmcodneobiT safuZvels ZiriTadad eTnografiuli mona-

cemebi warmoadgens, romelic Cvens mier, miuxedavad konfliqturi situ-
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aciisa, dRevandel galis raionSi mcxovreb mosaxleobaSia dafiqsirebu-

li.  

galis raionSi WirisuflisTvis erT-erT upirveles sazrunavs gar-

dacvlilisaTvis gankuTvnili samosi warmoadgenda, rasac `sasurdi“ — 
sudara erqva. unda aRiniSnos, rom WirisufalTa zrunvis es elementi, 

umetes SemTxvevaSi, TviT gardacvlils (im SemTxvevaSi Tu igi asakovani 

iyo) sicocxleSive hqonda momzadebuli. eTnografiuli masalebiT da-

dasturda, rom xanSiSesuli qali Tu mamakaci TviTon daiwyebda sudara-

ze zrunvas da amis Sesaxeb ojaxis romelime wevrs sTxovda daxmarebas. 

qsovilisgan erT xel tansacmels Seakervinebda an gamzadebuls iyidda 

da Seinaxavda. Tumca sicocxleSi erTxel mainc Caicvamdnen, radgan Zve-

li rwmeniT, uxmari tansacmlis saiqioSi waReba ar SeiZleboda.  
eTnografiuli masala saSualebas gvaZlevs vifiqroT, rom gardac-

vlilis Semosvis Cveuleba Camoyalibda sulis saiqio cxovrebis Sesaxeb 

arsebul warmodgenebSi. mTxrobelTa gadmocemiT suls, romelic si-

cocxles saiqioSi ganagrZobda, aucilebel piradi moxmarebis nivTebTan 

da SesawiravTan erTad, imqveynad tansacmelic esaWiroeboda. xSirad Wi-

risufali Tavis micvalebuls Semosavda iseTi CasacmeliT, romelsac 

micvalebuli sicocxleSi yoveldRiurad xmarobda. magram rogorc ir-

kveva, yovelTvis ase ar xdeboda. amis mimaniSnebeli, upirveles yovlisa, 

gardacvlilisaTvis gankuTvnili Sesamoselis aRmniSvneli da ukanas-

knel dromde Semonaxuli misi saxelwodebaa — sasurdi, romelic aSkarad 

migvaniSnebs micvalebulis Sesamoselis arsebobaze. `sasurdi“ — es aris 

samosi, gankuTvnili mxolod gardacvlilisaTvis. am terminis mixedviT 

SeiZleba vimsjeloT, rom igi mxolod micvalebulisaTvis iyo gamoyene-

buli. dRes damkvidrebuli Sexedulebis mixedviT, micvalebulisTvis 

yoveldRiuri tansacmlis gamoyeneba ar SeiZleba, aramed amisaTvis sa-

gangebod yiduloben axal tansacmels, Tumca termini `sasurdi“ mainc 

dominirebs. gardacvlilTa samosi cocxalTa tansacmelisgan gansxvav-

deboda. T.saxokia adasturebs, rom samegreloSi micvalebulis sxeulis 

dasafar qsovils `saSiSlo“ ewodeboda (saxokia, 1940:168), Tumca Cvens 

xelT arsebuli eTnografiuli masalebiT es termini ver dadasturda. 

d.giorgaZe fiqrobs, rom `sudara“ Tavidanve ar iyo mxolod samkvidro 

samosis — micvalebulis Sesamosi, gasaxvevi tilos aRmniSvneli, Tumca 

dRemde es termini gardacvlilis tansacmels an gadasafarebelis aR-

mniSvnelia. sainteresoa, ra feris unda yofiliyo ritualuri samosi. ga-

lis raionSi sudarad gamoyenebuli iyo ori feri. moxuci an askovani 

micvalebulis sudara Savi an lurji feris unda yofiliyo, xolo axla-

gazrdisTvis ki — TeTri.qarTvelTa uZvelesi religiuri rwmenis Tanax-

mad, arsebobda micvalebulTa sulebis samyofi, romelic miwis qveS mde-

bareobda. saqarTvelos sxvadasxva kuTxeSi saiqios `sulTa samyofels“ 

an `SaveTs“ uwodebdnen da swored amitom Savi feri Seesabameba miwis si-
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Saves. gamomdinare aqedan, Savi feri aq saiqios simbolur ferad warmog-

vidgeba. lurji feri ki Savi feris analogiurad gamoiyeneboda da Savi 

feris msgavsad, simbolurad miwisqveSa samyaros da saiqios asaxavda. su-

daris TeTri feri imqveyniur arsebaTa ferad iTvleboda. TeTri feriT 

warmogvidgebian saiqios mcxovreblebi, romelTac dakarguli aqvT sxe-

ulebrioba (Маргиани, 1890:158). Zvelad saqarTveloSi micvalebuls ku-

bos gareSe sudaraSi gaxveuls marxavdnen, mogvianebiT sityva sudara 

micvalebulis samosis aRmniSvnelad iqca. sxvadasxva periodSi gansxva-

vebuli masalis da feris qsovils iyenebdnen. samegreloSi sudarad ti-

los, bambasa da farCaabreSumeulobas iyenebdnen (bezaraSvili, 1979:122). 

sudarad lurj da Ria feris qsovils moixmardnen, Tu vinme yvavilisagan 

(batonebisgan) gardaicvleboda, maSin sudara wiTeli feris unda yofi-

liyo. droTa ganmavlobaSi sityva sudara micvalebulis samosis aRmniS-

vnelad iqca.  

samgloviaro samosis feri ZiriTadad, galis raionSi Savi iyo, Tum-

ca saqarTvelos calkeul kuTxeSi, glovis simZimis Sesabamisad, sxva fe-

rebsac iyenebdnen (bezaraSvili, 1974:93; 1976:180; 1979:125; samsonia, 

2005:60). arc samecniero literaturaSi da arc respondentebTan saubar-

Si mgloviareTa TeTri samosiT Semosva ar gamovlinda. galis raionSi 

glovis simZimis Sesabamisad, samgloviaro samosi Savi, RviZlisferi da 

Talxi iyo. Savi feriT Rrma glovas gamoxatavdnen, xolo RviZlisferiT 

da TalxiT SedarebiT iols. samgloviaro samosis tarebis tradicia sa-

qarTvelos TiTqmis yvela kuTxeSi dasturdeba. 

galis raionSi samgloviaro samosis gavrcelebuli terminebia: 

`ZanZa“ — ZaZa, `Wkiril uCa“ — daWrili Savi, `CxviCxvil uCa“//`ZenZil uCa“ 

— fesvebCamoSlili Savi, `uCa mikaqunali“ — Savi Casacmeli, `onwerali“ — 

samwaro, `Tarxi“ — Talxi. saxelwodebaTa simravle samgloviaro samosis 

sxvadasxva iers ukavSirdeba. magaliTad, `Wkirili uCa“ da `CxviCxvil 

uCa“ sxvadasxva saxels atarebs imis gamo, rom maTi napirebi sxvadasxvana-

irad aris gawyobili, Tumca orives saerTo termini `ZaZa“ aerTianebs. 

`uCa mikaqunali“ — Savi tansacmeli napirebSemotexili samosia. mZime 

glovisas 40 dRis an erTi wlis gasvlis Semdeg, mgloviare boloebSemou-

texav ZaZas atarebda, xolo msubuq glovaSi rom gadasuliyo, boloebs 

Semoutexavda da ise gaagrZelebda glovas. samgloviaro samosis uZvels 

saxelwodebas ZaZa warmoadgens, romelic dResac farTod aris gavrce-

lebuli. ZaZa istoriuli wyaroebis mixedviT glovis simbolod iyo miC-

neuli. `ZaZis“ Cacmis Tu `ZaZis“ SemortymiT adamianebi gamoxatvdnen 

mwuxarebas (mcxeTuri xelnawerebi, 1983:64). es termini dabadebis qar-

Tul TargmanSic ixsenieba da saqarTvelos sxvadasxva kuTxeebSic 

gvxvdeba sxvadasxva saxelwodebiT (bezaraSvili, 1970:185; 1979:125). ZaZa 

uxeSi qsovili iyo, romlisganac Wirisufali TviTgvemis mizniT samglo-

viaro tansacmels amzadebda (giorgaZe, 2010:153). mklavze ZaZis Semor-
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tymiT glovis gamoxatvis forma qarTvelTa yofas (giorgaZe, 1987:75) da 

gansakuTrebiT galis raionis mosaxleobaSi dRemde SemorCa. dasturde-

ba mamakacebis mier marcxena xelze Savi feris qsovilis Semoxveva, sac-

xovrebeli saxlis aivnis boZze da aivanze oTxkuTxa Savi naWris Camofa-

reba, romelzec micvalebulis suraTi iyo moTavsebuli, sadac micvale-

bulis saxeli, gvari da dabadebisa da gardacvalebis TariRi iyo aRniS-

nuli. glovis dasrulebis, anu erTi wlis Semdeg, axlo naTesavi an mezo-

beli Cumad Camoxsnida Savs qsovils da dawvavda, xolo suraTs sasafla-

oze gaitanda da iq datoveba. xelze Savi naWris Semoxvevas `kileS gilan-

werua“ — mklavis gaSaveba ewodeboda. glovis simZime gansazRvravda sam-

gloviaro samosis tipsa da misi tarebis xangrZlivobas. werilobiTi wya-

roebiT da eTnografiuli masalebiT dgindeba, rom Zvelad galis raion-

Si samgloviaro samoss narmasa da mitklisagan amzadebdnen, Semdgom 

CiTs, satinasa da Salsac iyenebdnen (bezaraSvili, 1979:125). informa-

torTa gadmocemiT, bolo periodSi samgloviaro samosi mzaddeboda 

mxolos satinisagan. ojaxSi adamianis gardacvalebis meore dRes moiw-

vevdnen mkeravs, romelsac ojaxis wevrebisa da naTesavebisTvis unda Se-

ekera Savi, rogorc qalebisTvis ise mamakacebisTvis. es procesi aucile-

beli iyo da `uCaS Wkirua“ — Savis gaWra ewodeboda. mkeravs unda Seekera 

aivanze gasakravi Savi naWeric. ojaxi Tavisi xarjiT yidulobda qsovils 

naTesavebisaTvis, romlebsac unda etarebinaT samgloviaro samosi. erT-

erTi informatoris gadmocemiT, rodesac misi mama gardaicvala, ojaxma 

asi metri Savi satina iyida, rom ojaxis wevrebisa da naTesavebisTvis sam-

glovaro samosi SeekeraT (informatori: e.aqubardia, 81 wlis, galis ra-

ioni, sof. qvemo barRebi). savele masalebiT dasturdeba, rom axlo war-

sulSi micvalebulis ojaxis wevrebi da naTesavebi Seikribebodnen da 

kiTxuloben vin iyo msurveli, rom eglova micvalebuli. es kiTxva isme-

boda imis gamo, rom ojaxi vadebuli iyo samgloviaro samosiT uzrun-

velyo naTesavebi. survilis gamoTqmis SemTxvevaSi Seukeraven samglovi-

aro samoss, romelsac Wirisufali ormoci dRis (an erTi wlis) ganmav-

lobaSi atarebda. dReisaTvis, informatorTa gadmocemiT, iSviaTad xde-

ba Sekerva da naTesavebisTvis gamzadebul Sav kabas an Sav perangs yidu-

loben. aqve aRsaniSnavia is garemoeba, rom Svilmkvdari deda araviTar 

SemTxvevaSi ar Caicvams gamzadebul kabas, man aucileblad unda Seakeri-

nos samgloviaro samosi. 

glova galis raionSi, 40 dRidan sam wlamde, zogjer ufro met xan-

sac moicavda. meuRlis (qmris), Svilis, dis, Zmis gardacvalebis SemTxve-

vaSi, Savi samosiT glova wlebis ganmavlobaSi grZeldeboda. Tu samglo-

viaro samosi SemTxveviT daixeoda, misi ganaxleba an amokerva ikrZale-

boda (saxokia, 1956:122), radgan miaCndaT, rom ganaxlebas axali ubedure-

ba moyveboda. saqarTvelos sxva kuTxeebisTvisac iyo damaxasiaTebeli 

didxans glova (bezaraSvili, 1974:96). 
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mZime glovis dros, gansakuTrebiT Svilisa da meuRlis SemTxvevaSi, 

qalis samgloviaro samosi ZiriTdad or nawilisagan — kabisa da mosasxa-

misagan Sedgeboda. XX saukunis dasawyisidan popularobiT sargeblobda 

qalis ornawiliani samosi — zedatani da qvedatani, romelsac informa-

torebis gadmocemiT `Ji do Tudonis“ (zeda da qveda) an `kaba do rubaS-

ka“-s (kaba da perangi) eZaxdnen. c.bezaraSvili samegreloSi welszeviT — 

`Jidoni“ da welsqveviT — `Tudoni“ terminebs afiqsirebs (bezaraSvili, 

1979:127). respondentebis gadmocemiT, samgloviaro samoss — kabas, auci-

leblad patara samkuTxa TavSalTan erTad didi marTkuTxa formis Tav-

Salic unda xleboda, romelic mgloviares muxlebamde wvdeboda. 

Zvelad samglovairo TavSali samkuTxedis formis iyo, romelsac 

samive mxare boloebSemoutexavi hqonda. am patara TavSals mgloviare 

qali yoveldRe glovis dasrulebamde atarebda, xolo marTkuTxedis 

did TavSals, romelsac ori mxare Semoutexavi hqonda, sasaflaoze gas-

vlis da sazogadoebaSi TavSeyris dros ifarebda (mgloviare qali mxo-

lod gasvenebaze da Wiris sufraze dadioda). Zvelad samegreloSi glo-

vis dros qalebi nabdis formis mqone napirebdakbilul, winCaxsnil 

grZel mosasxams xmarobdnen, romelic mTlianad faravda adamians, mas 

mxolod Tvalebi mouCanda. igi `anaforis“//`qoxis“ saxeliT aris dafiq-

sirebuli (bezaraSvili, 1979:125). amgvari Cacmuloba leCxumSic arse-

bobda (qajaia, 1985:182). galis raionSi ar dafiqsirda am terminiT sam-

gloviaro samosi, magram Cveni azriT, es unda iyos saxeSecvlili didi 

marTkuTxedis formis TavSali, romelsac atareben mZime glovis dros. 

es TavSali aris Zalian didi, marTkuTxedis formis, romlis orive napi-

ri Semoutexavia da adamianis sxeuls Tavidan bolomde faravs. glovis 

dros Wirisufali, yoveldRiurad saxmari samosis TiTqmis yvela ele-

ments moixmarda, garda didi TavSalisa. samgloviaro samoss sxeuli 

mTlianad ise unda daefara, rom xelis mtevnebi da Tvali ar gamoCenili-

yo. dResac arsebobs gamoTqma mZime mgloviareze, `Tol uCaSa veiTur-

Cqans“ — Tvali ar mouCans Savidan. gasvenebis dRes mgloviare qalebi 

TmebCamoSlilebi iyvnen. Tmas mxolod SublTan, Savi dakecili Tavsakra-

vi umagrebda (saxokia, 1956:122). saqarTvelos zogierT kuTxeSi Tmis ga-

moCena sircxvilad iTvleboda da Tmas saerTod ar gamoaCendnen (xosi-

taSvili, 1983:98). saqarTvelos sxvadasxva kuTxeSi samgloviaro mandi-

lis sxvadasxva formiT tarebis Cveulebebi dasturdeba (bezaraSvili, 

1975:128; boWoriZe, 1947:213; gvaTua, 1967:85).     

galis mosaxleobaSi samgloviaro tansacmeli axali ikereboda da 

mzad unda yofiliyo dakraZalvis dRes. Savs pirvelad dasaflavebis 

dRes icvamdnen. es samosi ulazaTod Sekerili, boloebSemoutexi, napi-

rebdakbiluli, koWebamde grZeli unda yofiliyo. samgloviaro samosis 

mravalferovnebam xeli Seuwyo glovis garkveuli droiT gansazRvras, 

aseve samgloviaro tansacmliT kavSirs glovis calkeul periodTan. 
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ojaxis wevris, axlo naTesavis an axalgazrdis gardacvalebis SemTxveva-

Si jer ZaZas, Semdeg Savs da bolos, Talxs atarebdnen. glova mZime da 

xangrZlivi icodnen. mgloviares, romelic Semoutexavi ZaZiT glovobda 

(ZaZis boloebi da saxelurebi Semoutexavi iyo) da surda msubuq glovaSi 

gadasvla (ormoci dRis an wlisTavis Semdeg) ZaZis boloebs Semotexavda. 

boloebSemotexili SaviT glova SeiZleboda erT wels gagrZelebuliyo, 

romelsac sabolood Talxi samosi Secvlida. saqarTvelos sxvadasxva 

kuTxeSi da samegreloSic, Wirisufali glovis gamosaxatavad gamobru-

nebul samossac atarebda (makalaTia, 1941:285; giorgaZe, 1987:75; Чурсин, 

1913:188), rac eTnografiuli masaliT galis raionSi ver davadastureT.  

glova, rogorc samosis ise iaraRis garkveuli wesiT tarebaSic ga-

moixateboda. mgloviare mamakacTaTvis miuRebuli iyo erTi wlis ganmav-

lobaSi qamar-xanjlis tareba. Zvelad samamakaco samosi RarTis msgavsi 

iyo, xolo Tavze yabalaxis msgavs mitkals ixuravdnen (saxokia, 1940:170). 

respondentTa gadmocemiT, axlac xSirad fiqsirdeba Svilgardacvlili 

mamis mier samkuTxa Semoutexavi TavSalis moxmareba, rac imis mimaniSne-

belia, rom mZime glovaa. Zvelad momtiralni wels zemoT tans iSiSvleb-

dnen da fexsacmels ixdidnen, iaraRs moixsnidnen da saxlis axlos mdgar 

xeze Camokidebdnen, Semdeg ki axaluxisa da perangis sakinZebs gaixsnid-

nen, gul-mkerds nawilobrivi gamoCeniT (saxokis, 1956:122-123). mamkacTa 

SemTxvevaSi, glovis aucilebel nawils Tma-wveris gaparsva Seadgenda, 

rac droTa ganmavlobaSi ormocamde Tma-wveris moSvebiT Seicvala. sa-

qarTvelos sxva kuTxeebSic fiqsirdeba samgloviarod moSvebuli wveris 

ormocze an wlisTavze gaparsva (giorgaZe, 1987:79; baliauri, 1940:18). sa-

megreloSi, Zvelad warbebsac iparsavdnen da Semdeg amosul Tmasa da 

wvers ar ivarcxnidnen, ar ikreWdnen (saxokia, 1956:134). samgloviarod 

moSvebuli wveris gaparsvamde `TumaS mukoჸoTama“ — Tmis mogdebis ri-

tuals asrulebdnen, romelic galis raionSi ukanasknel periodSic xSi-

rad sruldeba. icodnen aseve, gardacvlilis naqoni tansacmeliT an ia-

raRiT Svilis (Zmis, dis) magivrad mogebuli, nacvali adamianis dasaCuq-

reba (xarCilava, 2018:30-31). 

informatorTa gadmocemiT, galis raionSi gasvenebis dRes micva-

lebulis ezoSi Sav mitkalgadafarebul cxens miiyvandnen, Tu mamakaci 

iyo daadgamdnen mamakacis unagirs, qalisas — qalis unagirs (makalaTia, 

1941:283). adgilobrivi mosaxleobis warmosaxviT, es iyo sulis cxeni, 

romelic gardacvlils exmareboda saiqioSi sulis dabrunebaSi, anu, ro-

ca suli gare samyarodan midioda SinaSi. xalxuri SexedulebiT, micva-

lebulis suls gasavleli hqonda cixe-simagris kari da swored es cxeni 

exmareboda zRurblis gadalaxvaSi. wlisTavze mamakacis niSnis datire-

bis Semdeg imarTeboda `marula“ (saxokia, 1956), romelSic monawileobas 

Rebulobda yvela, visac surda micvalebulis pativiscema. gamarjvebu-

li jildovdeboda micvalebulis naqoni samosiT an raime sxva nivTiT. am 
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wess afxazebsa da megrelebSi werilobiTi wyaroebic adasturebs (amira-

naSvili, 1961:89). igive dasturdeba moxeveTa yofaSic, Tumca Sav ferTan 

erTad, wiTeli feric fiqsirdeba (sixaruliZe, 1964:283).  

informatorTa gadmocemiT dasturdeba gasvenebis dRes micvale-

bulis ezoSi xaris an furis miyvana, romelsc zurgze Savi qsovili hqon-

da gadafarebuli. xaris an furis moyvana axlo naTesavebs, Zmobils, Ca-

fils da a.S. evalebodaT. xari im SemTxvevaSi mohyavdaT, Tu micvalebuli 

mamakaci iyo, xolo furi — dedakacis gardacvalebis dros. gasvenebis 

dRes SeiZleboda ramdenime saklavi mieyvanaT, romlebic micvalebulis 

saxelze gakeTebuli sakurTxis — `kileS ganWyumu“ — mklavis gaxsna, 

`JarneCis“ — ormocis an `wanaSdudis“ — wlisTavis gamarTvis dros ik-

vleboda. deda an sxva mgloviare qali (da, deida, mamida), romelic micva-

lebulisTvis sakurTxs amzadebda aucileblad TeTr Tavsafars waikrav-

da da ise gaakeTebda saqmes. es wesi dResac mkacrad aris daculi galis 

raionSi. 

glovis dasrulebis Semdeg, samgloviaro samosis gaxda kviris mxo-

lod garkveul dReebSi iyo nebadarTuli. magaliTad, samegreloSi moxu-

cebi tansacmels orSabaT dRes gamoicvlidnen da ufro samxiarulo 

fers Caicvamdnen. samgloviaro samosis Senaxva ar SeiZleboda. galis ra-

ionSi dafiqsirda samgloviaro samosis ezos gareT gatana da dawva. sa-

qarTvelos sxvadasxva kuTxeSi samgloviaro tansacmlis, rogorc dawva 

(bezaraSvili, 1970:187), ise wyalze gatanac gvxvdeba (bezaraSvili, 

1979:127), zogierT kuTxeSi gaucveTeli ZaZis gaCuqebac ki dasturdebo-

da (bezaraSvili, 1975:129; xositaSvili, 1983:98). 

Zvelad, micvalebuls dakrZalvamde raime nivTs amoaklebdnen, es 

wesi dResac mkacradaa daculi. saqarTvelos sxva kuTxeebSic dastur-

deba raime nivTis amokleba imis SiSiT, rom micvalebuls xeli ar gaday-

ves. aseve dakrZalvis win micvalebuls Sekrul samoss da fexsacmels Se-

uxsnian, maTi warmodgeniT samosis garkveul naskvs micvalebulis Sewu-

xeba SeeZlo.  

galis raionSi dRemde aris SemorCenili micvalebulis samosze da-

tirebis wesi — `niSani“. samosze datirebis wesi ZiriTadad erTi wlis gan-

mavlobaSi grZeldeboda. micvalebulis erTi xeli samosis yvela elemen-

tsa da iaraR-samkauls loginze an taxtze ise daawyobnen, rogorc si-

cocxlis dros atarebda gardacvlili. datireba xdeboda ise, rogorc 

micvalebulze. niSanis gamarTva im SemTxvevaSic icodnen, roca adamiani 

sxvagan gardaicvleboda da misi Camosveneba raRac mizezebis gamo ver 

xerxdeboda (makalaTia, 1941:290). aseT SemTxvevaSi tirilis ceremonia-

lis dasrulebis Semdeg niSans ezodan gadaasvenebdnen, daSlidnen da 

tansacmls, samkauls an iaraRs naTesavebs daurigebdnen. niSans gaSlid-

nen aseve meormoce dRes specialurad gamarTul `sefa“-Si (saxokia, 

1956:233). T.saxokias mixedviT, samegreloSi `niSans“ ormoci dRe gaaCe-
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rebdnen, radgan swamdaT, rom micvalebulis suli am vadis mere tovebda 

ojaxs (saxokia, 1956:230). galis raionSi Wirisufali yovel `gekula“ 

dRes niSanze xmamaRla, moTqmiT tiroda. `gekula dRa“-s eZaxian iseT 

dRes, roca xalxuri rwmeniT, Senaloci Wris (qajaia, 2001:176). aseTi 

dReebia: samSabaTi, xuTSabaTi da SabaTi. swored am dReebSi dadian sa-

saflaozec. samosze datirebis rituali saxlis garda sasaflaozec 

sruldeboda. garda amisa, samosze datireba erTi wlis ganmavlobaSi 

micvalebulis saxelze gamarTuli yoveli xarjis dros xdeboda. c.beza-

raSvils damowmebuli aqvs qsnis xeobaSi micvalebulis `niSani“-s, sxva 

ojaxSi dasvenebul micvalebulTan gaSla da tirili (bezaraSvili, 

1975:128). vfiqrob, rom SeiZleboda es wesi galis raionSic arsebobda 

Zvelad, radgan dResac galis raionSi xSirad gardaclilis dedas Tavisi 

Svilis suraTi miaqvs sxva micvalebulis gasvenebaSi da iq xdeba datire-

ba, rasac `suraTiS meჸunafa“ — suraTis miyvana ewodeba. samosze datire-

bis wesi saqarTvelos sxvadasxva kuTxebSic dasturdeba (yavriSvili, 

1926:53; baliauri, 1940:16).  

galis raionSi wlisTavis aRniSvnis Semdeg niSans aiRebdnen. tansac-

mlis romelime elements, samkauls, iaraRs, ojaxi samaxsovrod inaxavda, 

danarCens ki gaaCuqebda micvalebulis saxelze. micvalebulis samosis an 

sxva nivTis gaCuqebis wesi saqarTvelos TiTqmis yvela kuTxisTvis iyo 

damaxasiaTebeli (xositaSvili, 1983:99). 

galis raionSi micvalebulis dakrZalvis dros ikrZaleboda micva-

lebulis samkauliT damarxva, amitom saflavSi Casvenebis win moxsnid-

nen. saqarTvelos sxva kuTxeebSic samkauliT micvalebuls damarxvas 

eridebodnen (baliauri, 1940:10; bezaraSvili, 1974:91; 1979:123).  
mgloviares Savebis Cacma ekrZaleboda wlamde bavSvis, mexdacemu-

lis, batonebiT, suliT avadmyofTa da yvavilisagan an Jinis (zecieris) 

wyromisgan gardacvlili axloblis SemTxvevvaSi (saxokia, 1956:135). sa-

qarTvelos TiTqmis yvela kuTxeSi da galis raionSic ikrZaleboda glo-

va batonebis mobrZanebis periodSi. 

glovis tardiciebis garkveuli nawili dRevandel yofaSi, umete-

sad galis raionis mosaxleobaSi TiTqmis SenarCunebulia.gansakuTre-

bul yuradRebas imsaxurebs Wirisuflis samgloviaro samosi, radgan 

glovis sxvadasxva etapisa da simZimisaTvis damaxasiaTebeli Sesabamisi 

tansacmlis tarebis tradicia SenarCunebulia. Wirisufali SavebiT imo-

seba axloblis gardacvalebis dRidan, minimum ormoci dRis gamavloba-

Si, zogi wlamde atarebs, zogi ki mTeli cxovreba. Zvel tardiciebs gan-

sakuTrebiT icaven galis raionSi. Savebs atareben mgloviare qalebica 

da mamakacebic. qalebi Tavze Tavsafars ifareben, an Sav qsovils ikraven 

Sublze, an orives erTad. dResac, mTxrobelTa gadmocemiT, galis rai-

onSi Wirisufali naTesavebisTvis glovis niSnad satarebel samoss yidu-

lobs. visac ar uyidian samgloviaro samoss, is mxolod gasvenebis dRes 
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Caicvams Savs. mamakacebis mier Tma-wveris moSvebis tradicia ormoci 

dRis ganmavlobaSi kvlav fiqsirdeba, xSirad mZime glovis dros mama 

Svilze glovis niSnad erT welsac ki atarebs wvers. micvalebuli imose-

ba im tansacmeliT, romliTac sicocxleSi imoseboda, xolo sasudred 

micvalebuls wina RamiT acmeven axal samoss. SemorCenilia sxvadasxva 

nivTebis gatanebis tradicia, maT Soris samosis, samkaulis da sxva saWi-

ro nivTebis. magaliTad, savarcxeli, piris saparsi mowyobiloba, nemsi, 

Zafi da sxva. sarkis gataneba ar SeiZleboda, ojaxisaTvis cudi iyo, mic-

valebuli airekleboda. uSualod dakrZalvisas, sasaxlidan erTi nivTis 

amoRebis wess saqarTvelos TiTqmis yvela kuTxeSi icaven. dakrZalvisas 

micvalebuls Seuxsnian qamars, Tasmebs. niSanze datirebis tradicia 

dResac dasturdeba, romelic erTi wlis ganmavlobaSi grZeldeba. Wiri-

suflis mier Savi tansacmlis tareba glovis simZis mixedviT ormoci 

dRidan sam wlamde grZeldeba. samgloviarod moSvebuli wveris gapar-

svamde, dResac sruldeba `Cafilis“ — mangiorad, nacvlad morgebis wesi. 

Zvelad panaSvidze da dakrZalvaze misul pirebsac Savebi unda scmeo-

daT, mogvianebiT am wess faqtobrivad aRar icavdnen.  
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nacnobi — ucnobi quTaisi 

 
miuxedavad imisa, rom qalaqebs adamianebi aSeneben, TiToeul maT-

gans mainc sakuTari, gansakuTrebuli xasiaTi uyalibdeba. Zneli saTqme-

lia, Tu ra ganapirobebs ama Tu im qalaqis xasiaTis Taviseburebas — iq 

mcxovrebi adamianebi, landSafti, ganaSenianebis tipi, quCebis dagegma-

reba, istoriuli gamocdileba, Tu mSvidobianobis periodSi ganvlili 

kulturuli cxovreba. albaT yovelive es erTad da amasTanave is gansa-

kuTrebuli kavSiri, rac qalaqis qarsulis, awmyosa da momavlis erTob-

liobas qmnis. 
quTaisis istoria argonavtebze ufro Zvelia da is msoflios uZve-

les qalaqTa ricxvs miekuTvneba. quTaisi, rogorc dasaxlebuli punqti, 

Caisaxa Zveli kolxeTis teritoriaze, sadac megrul-Wanuri tomebi 

cxovrobdnen, daaxloebiT pirveli aTaswleulis miwuruls. kolxeTis 

dedaqalaqad quTaiss varaudobdnen. 
`Tanamedrove quTaisis qveS 3500 wlis win arsebul qalaqs sZinavs~ — 

levan sanikiZe. qalaqi da misi midamoebi uxsovari droidan gamoiyenebo-

da adamianis sacxovrisad Zveli qvis xanidan moyolebuli. qalaqis saxe-

li savaraudoa ukavSirdebodes sityvas — `qva~-qva-mTa-isi (jaoSvili, 

1989:11). es erT-erTi versiaa. 
quTaisi monaTmflobelur periodSi kolxeTis dedaqalaqia. 
feodalur xanaSi — afxazeTis (dasavleT saqarTvelos) samefos 

centria. 
1003 wlidan 150 wlis ganmavlobaSi gaerTianebuli qarTuli same-

fos dedaqalaqi gaxldaT. 
`...samkuTxedis formis gorakze gaSenebuli iyo qalaqis didi nawi-

li. Semovlebuli hqonda 2,40 sm sisqis galavani. bagrat mesamis dros qa-

laqi ukve ori nawilisagan Sedgeboda: `didi quTaisi~ da `qvemo qalaqi~. 

mosaxleoba gareubnebSic saxldeboda. X saukuneSi maTi raodenoba aTi 

aTas kacze meti ar unda yofiliyo. adre taZris adgilas kaTedrali 

mdgara“ (samuSia, 2012:61). 
quTaisis bagratis taZari, Zveli qarTuli xuroTmoZRvrebis umniS-

vnelovanesi Zegli, agebulia bagrat III mefobis dros X-XI saukuneebis 

mijnaze, uqimerionis goraze. `uqimerioni~ ki istoriuli cixe-simagrea 

dasavleT saqarTveloSi. 
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miuxedavad qveynis pirveli qalaqis statusis daTmobisa, quTaiss 

Semdeg saukuneebSic ar daukargavs mniSvnelovani adgili saqarTvelos 

istoriaSi. magram gansakuTrebuli wvlili qarTuli kulturis ganviTa-

rebaSi XIX saukunis quTaisma Seitana. mniSvnelovani etapi qalaqis isto-

riaSi XIX saukunis 70-iani wlebidan iwyeba, rodesac mas TviTmmarTvelo-

bis ufleba mieniWa. im droisaTvis quTaisi patara, myudro qalaqs warmo-

adgenda, mixveul-moxveul quCebze mimofantul amwvanebul ezoebSi Caf-

luli aivniani saxlebiT. 
winamdebare statia mokrZalebuli mcdelobaa, gavixsenoT da gava-

cocxloT Zveli epoqis quTaisi da is didebuli quTaTurebi, romelTac 

TavinTi moRvaweobiT da keTili saqmeebiT udidesi roli iTamaSes qar-

Tuli da ara marto qarTuli mecnierebisa da kulturis ganviTarebis 

saqmeSi. 
quTaisSi, 1854 wels aleqsandre nazariSvilisa da mariam maWavaria-

nis ojaxSi daibada dimitri nazariSvili. mcirewlovani dimitri dedam 

e.w. mrevlis (mrevliSvilis) skolaSi miabara. 1878 wels daamTavra peter-

burgis samedicino-qirurgiuli akademia. iqve daicva sadoqtoro diser-

tacia Temaze: `WleqianTa gaZlierebuli kveba~. amave wels bulgareTSi 

gagzavnes dunais moqmedi armiis eqimad. 1880 wlidan igi quTaisSi moRva-

weobda samxedro lazareTis ordinatorad. 1892 wels quTaisSi Rarib-

TaTvis daaarsa ufaso ambulatoria, romelsac 25 weli ganagebda (dRe-

vandeli saojaxo medicinis regionaluri centri, romelsac 1995 wels 

dimitri nazariSvilis saxeli mieniWa). 1906 wels man daamzada malariis 

sawinaaRndego samkurnalo wamali da mas `nazariSvilis wveTebs~ eZax-

dnen. 22 wlis ganmavlobaSi dimitri nazariSvili uangarod muSaobda qu-

Taisis Teatris eqimad. misi TaosnobiT Seiqmna quTaisSi dasavleT saqar-

Tvelos eqimTa kavSiri. 
dimitri nazariSvils didi Rvawli miuZRvis wyaltubos mineraluri 

wylebis Seswavlasa da gamoyenebaSi. 1917 wels calke wignad gamoica di-

mitri nazariSvilis naSromi `wyaltubos mineraluri wylebi da maTi sa-

xelmwifoebriv-sazogadoebrivi mniSvneloba~. cnobili eqimi da sazoga-

do moRvawe agreTve did muSaobas eweoda malariasTan brZolis organi-

zaciis sakiTxebSi. 
dimitri nazariSvili dakrZalulia quTaisSi, mwvaneyvavilas mwe-

ralTa da sazogado moRvaweTa panTeonSi. misi saxeli hqvia quTaisis 

erT-erT quCas. nazariSvilis saxli misma memkvidreebma qalaqs uangarod 

gadasces. 1985 wels saqarTvelos mTavrobis gadawyvetilebiT nazariS-

vilebis saxls istoriuli Zeglis statusi mieniWa. 
qarTuli aristokratiis brwyinvale warmomadgeneli, pirveli qar-

Tveli fiziologi qali, evropaSi cnobili mecnieri, sazogado moRvawe, 

mravali fundamenturi Sromis avtori da safrangeTis samedicino akade-

miis wevri barbare yifiani, 1872 wels quTaisSi daibada, mamiT qarTvel 
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TavadaznaurTa winamZRolis dimitri yifianis SviliSvili iyo, xolo de-

diT — qeTevan wamebulis pirdapiri STamomavali. 1887 wels yifianebis 

ojaxs Tavs datexilma ubedurebam — dimitri yifianis mkvlelobam barba-

res mama nikolozi nervogenuli diabetiT daaavada da evropaSi samkur-

nalod wasuli samudamod belgiaSi darCa. quTaisis wm. ninos saswavleb-

lis warCinebiT damTavrebis Semdeg, barbare codnis miRebis surviliT 

belgiaSi mamasTan gaemgzavra da Cairicxa briuselis universitetis sae-

qimo fakultetze. 
barbare yifiani kiTxulobda leqciebs briuselisa da lieJis uni-

versitetebSi, evropelebs acnobda qarTul enasa da literaturas, sa-

qarTvelos istorias. 1908 wlidan briuselis universitetis Jurnal 

“Revue Psycholigue”-is swavluli mdivani gaxda. man belgiaSive daaarsa qal-

Ta uflebrivi mdgomareobis gaumjobesebisaTvis feministuri sazoga-

doeba. 1904 wlis agvistoSi briuselSi Sedga fiziologTa VI saerTaSo-

riso kongresi, romelSic orma qarTvelma miiRo monawileoba. erTi bar-

bare yifiani, xolo meore — ruseTidan profesori ivane TarxniSvili 

gaxldaT. barbare yifiani Cabmuli iyo aqtiur sazogadoebriv saqmiano-

baSi. qarTuli kulturis eqsponatebis dacvisa da popularizaciis saq-

meSi misi wvlili gansakuTrebulia. 
barbare yifianis saqarTveloSi dabruneba xanmokle aRmoCnda, rad-

gan 1921 wels saqarTvelos gasabWoebis Semdeg, iZulebuli gaxda kvlav 

sazRvargareT gamgzavrebuliyo. 1965 wels igi ucxoeTSi gardaicvala. 
XVII saukunis 60-iani wlebidan imereTSi Camovidnen franciskanelTa 

ordenis misionerebi, e.w. kapucinebi. evropasTan kaTolikobis gziT ur-

TierTobas didi mniSvneloba hqonda. misionerebs Soris iyvnen mwerlebi, 

eqimebi, inJinrebi da sxva. yovelive es dadebiTad moqmedebda saqarTve-

los ekonomikur da kulturul ganviTarebaze. rogorc cnobilia, `so-

lomon meore aqtiurad mfarvelobda da axalisebda did savaWro opera-

ciebSi imdroindel qarTvel didvaWrebs. aRniSnavda, rom man XIX s-is da-

sawyisSi quTaisSi Caasaxla axalcixidan gadmosaxlebuli vaWrebi da sa-

Wiro daxmarebac aRmouCina maT~ (iobaSvili, 1983:26). 
petre-pavle kokoCaSvili 1832 wels daibada quTaisSi. man ganaT-

leba quTaisel kaTolike patrebTan miiRo da Semdeg didad ganviTarda 

saeqimo, saafTiaqo da savaWro asparezze. kaTolike mamebisgan iswavla 

eqimobis xeloba petre-pavle kokoCaSvilis mamam ivane kokoCaSvilma 

(1799-1864). misive damsaxurebaa `botanikuri leqsikonis~ Sedgena laTi-

nur, arabul, osmalur, somxur da rusul enebze. amgvarad petre-pavle 

kaTolike berebis mier Camotanili saeqimo da saafTiaqo saqmis codnis 

erTgvari memkvidre gaxldaT. 
petre-pavle kokoCaSvilis udidesi damsaxurebaa, rom 1869 wlis 22 

ivniss quTaisSi pirveli afTiaqi (dRevandeli №8 afTiaqi) gaixsna, rome-

lic im droisTvis erTaderTi iyo mTel quTaisis guberniaSi. quCas, sa-
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dac afTiaqi gaixsna, SemdgomSi afTiaqaris quCa ewoda. petre-pavle ko-

koCaSvils seriozuli komerciuli kavSirebi hqonda saerTaSoriso do-

neze da sxvadasxva medikamentur reaqtivebs iZenda ruseTidan, konstan-

tinopolidan, berlinidan da venidan. cnobilma mewarmem quTaisSi gaxsna 

`samagaliTo sunovan sasmeli wylis qarxana~. 
quTaisSi aseve cnobili vaWrebi iyvnen petre ocxeli da misi Svile-

bi — iakobi da sergei, aseve maTi Svilebi — petre, pavle da ivane, romle-

bic quTaisSi XVIII saukunidan Camosaxlebulan. maT osmaleTidan ime-

reTSi SemohqondaT yovelnairi saqoneli: Custebi, sarke, WurWeli, tya-

vebi, Cai, Saqari, feradi farTali, Zafebi da sxv. maTve erT-erT pirve-

lebs gauxsniaT samRebroebi. 
stefane TavdgiriZes quTaisSi hqonia giSris saxelosno. misma 

Svilma antonma ki ganaviTara bambis, matylis da eklaris qvis warmoeba. 

swored man gaiRo ufasod eklaris qva kaTolikuri eklesiis mosapirke-

Teblad. 
quTaisSi arsebobda Tambqos mcire fabrikebi. erT-erTi maTgani da-

uarsebia ioseb gokielovs (ejibia). e.w. `TuTunis savaWro qarxana~, aseve 

`Tabaqos fabrika~ hqondaT firalovs, mefisovsa (mefisaSvili) da pala-

Sovs. 
quTaisel mewarmes stefane TumaniSvils 1859 wels safrangeTis 

qveSevrdom domenik papes Ze markopolisTan erTad dauarsebia abreSumis 

`zaodi~, romelSic Tormeti Carxi idga. 
mrewvelobis sxva dargebTan erTad XIX saukunis 60-iani wlebidan 

quTaisSi aqtiurad daiwyo safeiqro mrewvelobis ganviTareba. 1894 

wlisTvis quTaisSi Camoyalibda `quTaisis meabreSumeobisa da feiqrobis 

amxanagoba~, romlis mizansac dargis Semdgomi ganviTareba, sarTav-saq-

sovi dazgebis damzadeba da mza produqciis eqsportis xelSewyoba war-

moadgenda. 
sakmaod warmatebuli iyo iakob begiSvili (begovi) am sarbielze. 

qalaqis generaluri Semowmebis Jurnalis 1877 wlis monacemebiT, bego-

vis mflobelobaSi iyo abreSumis saqsovi da bambis sarCev-sarTavi qar-

xnebi da ori savaWro saxli mixeilis (axl. faliaSvilis) quCaze. aqedan 

erTs, romelic mis sakuTrebaSi iyo, daqiravebuli noqrebis saSualebiT 

marTavda, xolo meores, romelic zubalaSvilebis saxlSi iyo ganTavse-

buli, Tavad ganagebda. am maRaziebSi missave qarxnebSi damzadebuli ab-

reSumisa da bambis qsovilebi iyideboda. begiSvilis qarxnis nawarmi sak-

maod maRali xarisxiT gamoirCeoda da misi realizacia sazRvargareTac 

xdeboda, ZiriTadad ruseTSi, TurqeTsa da germaniaSi. 
80-iani wlebis dasawyisSi i. begiSvilma daiwyo Tavisi warmoebis ki-

dev ufro gafarToeba. kaTolikebis quCaze (axl. varlamiSvilis quCa) 

mdebare mis erT-erT sawarmoSi im droisTvis ukve 30 kacze meti iyo da-

saqmebuli, rac maSindeli quTaisis warmoebisTvis solidur raodenobas 
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warmoadgenda. begiSvilis sawarmoSi bambas yidulobdnen glexebisgan, 

Semdeg xdeboda misi damuSaveba: aclidnen kurkas, pentavdnen manqanebiT 

da presavdnen. dapresili bamba da kurka igzavneboda ruseTSi, sadac mis-

gan zeTs xdidnen. 
1881 wels iakob begiSvili mixeilis quCaze, misi kuTvnili duqnebis 

adgilze iwyebs orsarTuliani didi savaWro saxlis e.w. `pasaJis~ mSeneb-

lobas. is iTvaliswinebda mixeilis quCisa da `mwvane bazars~ Soris gam-

Woli gasasvlelisa da mis orive mxares maRaziebis mowyobas. Senoba or-

mxrivi iyo, misi fasadebi gadioda rogorc bazris, aseve mimdebare moed-

nisa da quCis mxaresac. gansakuTrebuli silamaziT, quCis mxares fasadi 

gamoirCeoda, sadac daxvewili stiliT naSeneb am Senobas didi saaTi ag-

virgvinebda. `pasaJis~ pirvel sarTulze sxvadsxva profilis maRazia 

iyo ganTavsebuli, xolo meore sarTuli sawyobebs ekavaT. mTlianad Se-

noba garedan vardisferi eklaris qviT iyo mopirkeTebuli. didi vitri-

nebiTa da evropuli dizainiT gawyobili maRaziebi mTlianobaSi erTob 

sasiamovno Sesaxedavs xdida am Senobas da im droisaTvis qalaqis erT-

erT RirsSesaniSnaobas warmoadgenda. dRes es Senoba, saxecvlil mdgo-

mareobaSi kvlav inarCunebs savaWro obieqtis funqcias. 
iakob begiSvilis iniciativebs Soris erT-erTi umniSvnelovanesi 

gaxldaT qalaqis eleqtroenergiiT momarageba, rac man Tavis vaJiSvil-

Tan erTad ganaxorciela. 1893 wels, imave kaTolikeTa quCaze amoqmedda 

85 c.Z.-iani eleqtrosadguri, romelmac quTaiss pirveli eleqtroener-

gia misca. elsadguris generatorebi dizelis sawvavze muSaobda, Tavad 

sadgurisTvis danadgarebi ki germaniidan Camoitanes. aqve mouwyviaT 

wisqvili, romelic aseve denze muSaobda. ra Tqma unda, eleqtrosadguri 

mTel qalaqs ver wvdeboda, magram 1911 wlamde quTaisisTvis sinaTlis 

erTaderT wyaros warmoadgenda. 
quTaisel medikos moRvaweTa Soris erT-erTi gamoeCeuli pirovne-

baa samson Tofuria. quTaisis klasikur gimnaziis damTavrebis Semdeg 

igi saswavleblad gaemgzavra q. odesaSi, sadac Cairicxa universitetis 

sabunebismetyvelo fakultetze. Semdeg swavla gaagrZela q. xarkovis 

universitetis samedicino fakultetis samkurnalo dargze. codnis 

gaRrmavebis mizniT, germaniaSi gaemgzavra cnobil profesor virxovTan, 

romlis klinikebSi weliwadze met xans dahyo. germaniidan gaemgzavra 

SveicariaSi, sadac gaecno klinikuri medicinis ukanasknel miRwevebs, 

axal meTodebs, rentgenTa da fizioTerapevtuli meTodebiT mkurnalo-

bis dargSi. Jenevidan wamosvlisas, man Tan wamoiRo klinikis Senobis geg-

ma, is ocnebobda, rom samSobloSic aagebda aseT samkurnalos.  
1887 wels dabrunda quTaisSi. quTaisSi stacionaluri samkurnalos 

gaxsna moiTxova, misi kategoriuli moTxovniT q. quTaisis TviTmmarTve-

lobam gadawyvita saavadmyofos ageba, man gamoZebna saxsrebi, rionis pi-

ras SeiZina miwis nakveTi, Tbilisidan moiwvia arqiteqtori da mSenebeli 
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inJineri. 1890 wels samocdaTxuTmeti sawoliT gaixsna saavadmyofo, ro-

melsac „samson Tofurias samkurnalo~ ewoda. saavadmyofo aRWurva ger-

maniidan da Sveicariidan Camotanili samedicino instrumentebiT, saa-

vadmyofos hqonda sakuTari wyalsadeni berkhgolis filtriT, adgilob-

rivi eleqtroganaTeba, xolo qvemo sarTulze mowyobili iyo saabazano 

ganyofileba. es samkurnalo imave SenobaSi dResac funqcionirebs da 

atarebs samson Tofurias saxels (saqarTvelo: enciklopedia, 2018:101). 

nikoloz (kolia) qvariani 1903 wlis 16 ianvars daibada quTaisSi. 

is SesaniSnavi mocurave da didi Zalis patroni iyo. mweral akaki beliaS-

vilis gadmocemiT, bavSvobaSi naZlevze etls ukana RerZSi xelebs CasWi-

debda da `jalag cxenebs adgilze daabamda~. koliam warmatebiT daamTav-

ra quTaisis klasikuri gimnazia da kolau nadiraZem da paolo iaSvilma 

Widaobis Sesaswavlad miabares Savkanian falavan joemoras. 1918-1919 

wlebSi qvariani warmatebiT gamodioda quTaisis cirkSi, Semdeg man 

wvrTna TbilisSi, klementi bulTan ganagrZo.  
1927 wels cnobilma falavanma ivan paddubnim amerikaSi waiyvana, sa-

dac kolia qvariani sabolood darCa sacxovreblad. is Turme Tavisuf-

lad saubrobda cxra enaze. ramdenime metsaxeli hqonda: Nick the Wrestler 

(moWidave niki), Slavic Buddha (slavi buda). amerikaSi qvariani profesiona-

li moWidave gaxda. 1956 wels kolia qvarianma monawileoba miiRo Tavisi 

megobris, maSin axalbeda reJisoris, stenli kubrikis filmSi `mkvlelo-

ba~ (The Killing). qvariani, romelic Wadrakis Teoretikosic gaxldaT, iyo 

erTaderTi moWidave, romelsac Wadrakis Tanrigi gaaCnda. mas niu ior-

kSi saWadrako klubi The Flea House hqonda gaxsnili. filmis erT-erTi 

scena swored am klubSia gadaRebuli. filmma dadebiTi recenziebi mii-

Ro, xolo araprofesionali msaxiobis, kola qvarianis TamaSma kinokri-

tikosebi moxibla. 1980 wels 77 wlis kolia qvarians xuT Savkanian axal-

gazrdasTan Cxubi mouxda. rogorc amboben, or-sam kacs is im asakSic ad-

vilad moereoda, magram xuTis winaaRmdeg veraferi gaawyo da miRebuli 

tramvebisagan hospitalSi gardaicvala. 
1886 wlis 14 marts bagratis taZarTan mdebare oda saxlSi daibada 

qarTveli reJisori da kinooperatori, qarTuli dokumenturi kinema-

tografiis mamamTavari vasil amaSukeli. bavSvobidan xatva uyvarda da 

swavlobda kidec quTaisis samxatvro skolaSi. 1900 wels swavlis gagrZe-

lebis mizniT moskovSi wavida, sadac kinematografiiT dainteresda. 1908 

wels daamTavra franguli kinofirmis `gomonis~ moskovis ganyofilebis 

kursebi.  

vasil amaSukeli pirveli qarTveli kinodokumentalistia. misi 

filmebi gamoirCeva Tematuri mravalferovnebiT. 1908 wels amaSukelma 

baqoSi gadaiRo filmebi: „qarTveli scenis moRvaweni~, „gunibis polkis 

aRlumi kapitan s.esaZis meTaurobiT~, „navTobis WaburRilebze muSaoba~, 

„qvanaxSiris gadazidva aqlemebiT~ da sxva. 1910 wels quTaisSi gadaiRo 
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filmebi: „gviriloba~, „q. quTaisis xedebi~, „quTaisis sazogadoeba bag-

ratis taZris nangrevebTan~, `ferma sof. WomaSi~, `lado aleqsi-mesxiSvi-

lis iubile~. gansakuTrebiT aRsaniSnavia filmi `akaki wereTlis mogzau-

roba raWa-leCxumSi~ (1912), romelic qarTuli dokumenturi kinoxelov-

nebis unikaluri Zeglia.  
vasil amaSukelis mogonebebi, mogzaurobis dros gadaRebul foto-

ebTan erTad, daculia saqarTvelos erovnuli arqivis uaxlesi istoriis 

arqivis literaturisa da xelovnebis ganyofilebaSi.  
cnobili fotografi aleqsandre mixailovi saqarTveloSi odesi-

dan Camovida. igi mecxre klasis moswavle iyo, roca ZmasTan erTad sax-

lidan gaiqca da moxetiale cirkTan erTad moxvda TbilisSi. 1870 wlis 

oqtomberSi TbilisSi, sasaxlis quCaze a. mixailovma gaxsna pirveli ru-

suli sayovelTaod xelmisawvdomi fotosaxelosno. 
1874 wels a. mixailovi gadasaxlda quTaisSi, colad SeirTo nino Ci-

raZe, Seiswavla qarTuli ena, Seiyvara qarTuli musika da qarTuli samza-

reulo. 1878 wels man m. kaCuxaSvilTan (1841-1922) erTad, romelic am 

droisaTvis quTaisSi gadmovida axalcixidan, gaxsna fotoatelie Tbi-

lisis quCaze. SemorCenili mravalricxovani fotosuraTebidan da fo-

toatelies samuSao albomebidan Cans, rom isini ZiriTadad iRebdnen 

portretebs, ojaxur jgufebs, sazogadoebis sxvadasxva fenis warmomad-

genlebs. maTi cxovreba ramdenadme gamococxlda 1882 wlis maisSi, roca 

quTaisSi sankt-peterburgidan Camovida cnobili mxatvari mixai ziCi, 

romelic agrovebda masalebs SoTa rusTavelis `vefxistyaosanis~ ilus-

traciebze samuSaod. adgilobrivi inteligenciis daxmarebiT man gana-

xorciela cocxali suraTebi scenebisa „vefxistyaosnidan~. a. mixailo-

visa da m. kaCuxaSvilis mier gadaRebuli am dadgmebis fotosuraTebi ga-

darCa gansxvavebiT Tbilisuri cocxali suraTebisa, romelTa fotoebis 

aRmoCena jerjerobiT ver moxerxda. SemdgomSi am fotografebis gzebi 

gaiyo, magram orive agrZelebda muSaobas q. quTaisSi, a. mixailovi iRebda 

Tavis centralur fotoatelieSi sicocxlis bolomde — 1912 wlamde. 

amis Semdegac didi xnis ganmavlobaSi fotoatelie atarebda mixailovis 

saxels, Tumca iq ukve sxva fotografi — n. saRaraZe muSaobda, romelic 

a. mixailovis naTesavi da mowafe gaxldaT. 
SoTa rusTavelis, Saul Cernixovskisa da israelis prezidentis sa-

xelobis premiebis laureatma, israelis ebrauli enis akademiis wevrma 

boris gaponovma ebraul enaze Targmna Cveni erovnuli saunje, ukvdavi 

`vefxistyaosani~ da qarTvelTa da ebraelTa mravalsaukunovani maradi-

uli Zmobisa da megobrobis erTgvari simbolo gaxda. 
giorgi bolqvaZe daibada 1835 wels quTaisSi. swavlobda stambol-

Si, safrangeTsa da germaniaSi. 1853 wels aTenSi daamTavra samiwaTmoqme-

do akademia. 1860 wels quTaisSi gaxsna amierkavkasiaSi pirveli liqior-

aryis qarxana. nedleuli, risganac magari sasmelebi mzaddeboda, qarTu-
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li iyo. qarxanaSi mzaddeboda qarTuli koniaki, liqiori, romi, samkur-

nalo da mware arayi. savaWro niSani — arwivi — firmas `bolqvaZe da Ko~ 

1873 wlidan gaaCnda, xolo bolqvaZis gvarisa da saxelis rusulenovani 

monograma `ГБК~ — 1865 wlidan. mis mier Seqmnil sasmelebs miRebuli aqvs 

uamravi jildo. didi popularobiT sargeblobda arayi `qinaqina~. safir-

mo da savaWro niSnebis garda, mas rusul da frangul enebze daregistri-

rebuli hqonda saeqsporto etiketebi, sareklamo firniSebi, savizito 

da satitulo furclebi, romlebzec gamosaxuli iyo lomisa da cxenis 

figurebi da ruseTis imperiis gvirgvinebi. igi iyo XIX saukuneSi samecni-

ero kongresisa da `saerTaSoriso evropul samecniero sazogadoebaTa~ 

ampelografiisa da meRvineobis konkursebis monawile. dajildoebulia 

mravali qveynis ordeniT. 
bolqvaZis firmaSi liqiorisa da koniakis damzadebis teqnologiu-

ri procesi sakmaod maRal doneze idga. am firmaSi 12 weli gaatara Sem-

dgomSi cnobilma meRvinem filipe WeliZem, romelic safuZvlianad ga-

ecno liqior-arayis warmoebas, Tumca amiT ar dakmayofilda da gadaw-

yvita daufleboda Sampanuri Rvinis warmoebasac. am mizniT gaicno ime-

reTSi cnobili Sampanisti frangi viqtor tiebo. es ukanaskneli quTais-

Si, balaxvnis quCaze, oldenburgis mier Sesyidul Rvinis qarxanaSi muSa-

obda. filipe WeliZem ramdenime weli dahyo am warmoebaSi, rogorc praq-

tikantma. man SeiZina tiebosgan specialuri manqanebi da miwis nakveTic 

iyida mixailovis quCaze, sadac 1895 wels aaSena liqiorisa da sufris 

Rvinis qarxana. qarxanasTan mas hqonda mowyobili maRazia, sadac iyide-

boda qarxnis mier warmoebuli produqcia. popularuli iyo f. WeliZis 

cqriala Rvino `Tamari~, romlis reklamaze ganTavsebulma mSvenieri ba-

novanis gamosaxulebam quTaiseli mamakacebis guli daipyro. 
f. WeliZis firma aRWurvili iyo Rvinis warmoebis im droisTvis 

uaxlesi danadgarebiT, qarxana yovelwliurad 15000-mde litr Sampa-

nurs, 10000-mde kasr sufris Rvinoebs da 1500-mde kasr liqiors awarmo-

ebda. misi momxmarebeli iyo rogorc mTeli kavkasia, ise ruseTis imperi-

ac. produqcia igzavneboda cimbirSi, Soreul aRmosavleTSi, manjuria-

Si. WeliZis firmis warmatebaze miuTiTebs jildoebi da medlebi, romle-

bic am firmis produqciam miiRo saerTaSoriso gamofenebze. sxvadasxva 

dros firmas 11 jildo aqvs miRebuli. 

`1914 w. I msoflio omis dasawyiss q. quTaisSi daviT miqaberiZem ga-

moigona sakaceebi daWrilTaTvis (erTcxeniani da orcxeniani), gansakuT-

rebiT moxerxebuli saxmarisad mTian adgilebSi~ 

(http://archives.gov.ge/ge/kviris-dokumenti). sakaceebi mowonebuli iqna a.k. fron-

tis sanitarul sammarTvelos specialuri komisiis mier. d. miqaberiZem 

miiRo komisiisagan SekveTa, sakaceebi mzaddeboda mis mier kustarulad 

da igzavneboda kavkasiis frontze ruseT-TurqeTis 1914-16 ww. omis 

dros. aRniSnul sakaceebis nimuSebi d. miqaberiZem warudgina, agreTve, 
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peterburgSi generalur Stabs. aqac mowonebuli iyo da d. miqaberiZem 

miiRo maTgan patenti da SekveTa sakaceebis masiur gamoSvebaze. 
quTaisSi cnobili mekonditreebi iyvnen warmoSobiT axalcixelebi, 

Zmebi petre da ioseb Cilingarovebi (quTaisSi mcxovrebi Salva iosebis 

Ze CilingariSvilis gadmocemiT, maTi gvari axalcixeSi vardiZe iyo). maT 

quTaisSi SeuZeniaT karavan-sarais (dRevandeli rusTavelis quCa) quCaze 

mdebare safrangeTSi gaTxovili daviT dadianis asulis, salome miura-

tis kuTvnili uZravi qoneba, romelic Sedgeboda miwis nakveTisa da or-

sarTuliani qvis Senobisgan, orsarTuliani Senobis pirvel sarTulze 

moTavsebuli yofila aTi maRazia da sakonditro saamqro, sadac mzadde-

boda daxvewili gemovnebis sakonditro nawarmi. 

amgvarad, Cvens statiaSi SevecadeT gagvecocxlebina XIX saukunis 

quTaisi TiTqmis miviwyebuli istoriebiT. gavixseneT is pirovnebebi, 

romlebmac TavianTi saqmianobiT naTeli kvali datoves qalaqisa da mTe-

li saqarTvelos istoriaSi. 
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manana xizaniSvili 

saqarTvelos erovnuli muzeumi 

guliko  kvantiZe 

saqarTvelos erovnuli muzeumi 

istoriis mecnierebaTa doqtori 

 

eTnografiuli Canawerebi svaneTze  

saqarTvelos erovnuli muzeumidan 

 

XIX-XX ss. dasawyisSi svaneTis eTnografiaze ucxoeli mecnierebisa 

da mogzaurebis mier metad saintereso da mniSvnelovani cnobebi ibeWde-

boda, Tumc xSir SemTxvevaSi isini tendenciuri iyo da zedapiruli Sina-

arsiT gamoirCeoda. evdokia koJevnikova iyo pirveli ucxoeli mkvleva-

ri, romelic wlebis manZilze (1927-35 ww, 1940-55 ww) cxovrobda svaneTSi 

da svanur enaze mdidari eTnografiuli masala Caiwera. misi arqivi, ro-

melic moicavs xelnawer teqstebs (12000-mde gverdi), fotosuraTebis 

sam alboms (210) da 20-mde Canaxats, 1987 wlidanaa daculi saqarTvelos 

erovnuli muzeumis, simon janaSias saxelobis saqarTvelos muzeumis is-

toriis da eTnografiis koleqciebSi. qarTul samecniero literatura-

Si, svanurad Cawerili aseTi mdidari da Tematurad mravalferovani ma-

sala, romelsac avtoris mier gadaRebuli fotoebi da Canaxatebi avsebs, 

uprecedentoa da siaxles warmoadgens svaneTis regionis kvlevis sxva-

dasxva (eTnografiuli, lingvisturi, religiuri, folkloruli) mimar-

TulebiT. xelnaweri teqstebi moicavs cnobebs religiuri kalendaruli 

dResaswaulebis (zemo svaneTis TiTqmis yvela TemSi 140-mde saeklesio, 

saTemo da saojaxo dResaswauli), micvalebulis glovisa da dakrZalvis 

wesebis, CveulebiTi samarTlis, socialuri da saojaxo urTierTobebis, 

monadireobisa da sameurneo saqmianobebis Sesaxeb. avtors Cawerili aqvs 

xalxuri simRerebis, leqsebis, Tqmulebebis gansxvavebuli variantebi, 

rogoricaa — `nanina~, `beTqili~, `Tamar dedofali~, `mirangula~, xalxu-

ri gadmocemebi wmindanebze da sxva. masala unikaluria im Tvalsazrisi-

Tac, rom masSi dacul cnobebs Soris gvxvdeba samecniero literatura-

Si im droisTvis naklebad cnobili wes-Cveulebebi da dResaswaulebi. ev-

dokia koJevnikovas Canawerebi da misi, rogorc eTnografis komentarebi, 

yuradRebas ipyrobs ara marto eTnografiuli da folkloruli, aramed 

lingvisturi TvalsazrisiTac. CanawerebSi vxvdebiT dRevandeli sala-

parako svanuridan aw gamqral terminebs. cnobili enaTmecnieris, qalba-

ton iza CantlaZis azriT, dinas mier Cawerili `Zvel svanur simReraTa 

teqstebi gamoirCeva arqauli leqsikiTa da gramatikuli formebiT... ra-

kiRa Cven saqme gvaqvs TiTqmis saukunis winandel CanawerebTan, miT ume-

tes im cnobil mTqmelTagan sofel nakifarSi, romlebTanac akaki SaniZe 
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da varlam Tofuria muSaobdnen, bunebrivia gvaqvs arqaizmTa urTier-

TSedarebis SesaZlebloba...~ (CantlaZe, ioseliani, 2018:82). 

aranakleb sainteresoa axalgazrda gogonas — dina koJevnikovas 

(sur. 1) svaneTSi Casvlis, cxovrebis, muSaobisa da moRvaweobis istoria, 

romlis metnaklebad gabmuli suraTi arqivSi daculi piradi werilebisa 

da ojaxis wevrebis monaTxrobis saSualebiTmovaxerxeT117. damatebiTi 

informacia moviZieT dina koJevnikovas svani dedobil-mamobilis — kesa 

da besarion pirvelebis STamomavlis, sof.nakifaris mkvidris — Tamar 

pirvelis ojaxSi, sadac dina 1927-1935 ww-Si mudmivad, xolo 1940-1955 ww-

Si periodulad cxovrobda. mcire, magram CvenTvis sayuradRebo infor-

macia mogvawodes peterburgis materialuri kulturis institutis ar-

qividan.  

evdokia inokentis asuli koJevnikova daibada 1905 wlis 28 dekem-

bers amuris qalaq blagoveSCenskSi, pedagogis, poliglotisa (flobda 

40-mde enas) da orientalistis, ruseTis saimperatoro karis, manjuriis 

despanis inokenti koJevnikovisa da poloneli sagvareulo aznauris 

elene CexoviCis ojaxSi. sami wlis iyo evdokia, rodesac mama gulis Sete-

viT gardaecvala. imperatorma nikoloz meorem daqvrivebuli elene oT-

xi SviliT (dina yvelaze umcrosi iyo) samefo tradiciisamebr smolnis 

sasaxleSi (Смольный Вдовий Дом) daasaxla. dawyebiTi ganaTleba evdokiam 

smolnis keTilSobil qalTa saswavlebelSi miiRo.revoluciis Semdgom 

martoxela dedas Zalian gauWirda Svilebis Senaxva.miuxedavad siduxWi-

risa, oTxive Svils saukeTeso ganaTleba miaRebina, rac maTi warmatebis 

safuZveli gaxda. Tavad moswavle, patara evdokia Tavisze ufrosi asakis 

bavSvebs dawyebiTi klasis sagnebSi amecadinebda. 1924 wels swavla ganag-

rZo q. peterburgis (maSindeli q. leningradi) universitetis geografiis 

fakultetis eTnografiis ganyofilebaze, kavkasiis eTnografiis gan-

xriT. aq misi pedagogi da xelmZRvaneli iyo cnobili mecnieri, akademi-

kosi niko mari, romelic im wlebSi peterburgis universitetSi sazoga-

doebriv mecnierebaTa fakultets xelmZRvanelobda. swored man urCia 

niWier students svanuri enis Seswavlis paralelurad, svaneTis mdida-

ri tradiciuli yofisa da sulieri kulturis kvleva. damamTavrebeli 

kursis studenti iyoevdokia, rodesac pirvelad 1927 wlis zafxulSi, 

savele praqtikiT ewvia zemo svaneTs da mTeli Semdgomi cxovreba sva-

neTsa da saqarTvelos daukavSira. 1927-28 ww-is zafxulSi saintereso 

eTnografiuli masala Seagrova da niko maris naCuqari 12 kg-iani Stati-

viani fotoaparatiT bevri saintereso momenti daafiqsira. mis aRweri-

lobebSi ar aris mxolod mSrali gadmocema, aramed yoveldRiuri, uSua-

lo dakvirvebaa mosaxleobis yofa-cxovrebaze. masalis Sekrebisas, ro-

                                                            
117 informaciisa da werilebis mowodebisTvis madlobas movaxsenebT dina koJev-

nikovas Svilebs: baton valodia da qalbaton leli guguSvilebs. 
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melsac uSualo gamokiTxvisa da dakvirvebis gziT agrovebda, xSir Sem-

TxvevaSi uTiTebda mTxrobelis vinaobas, axdenda faqtebis kvlevasa da 

gaazrebas, romelic SesaZloa yovelTvis ar iyos axlos mecnierul WeS-

maritebasTan, TumcaRa mkvlevarisTvis mniSvnelovania maTi gaTvaliswi-

neba.      

1928 wels universitetis samecniero sabWos saxelze gagzavnil we-

rilSi, dina koJevnikova TxovniT mimarTavda reqtors, sakvlevi Temis 

srulyofilad SeswavlisaTvis, gamoeyoT dafinanseba svaneTSi xan-

grZlivi mivlinebisTvis: `sazogadoebis uZvelesi religiuri msof-

lmxedvelobis SeswavlisaTvis, saswrafo da mniSvnelovani iyo svanebis 

yoveldRiur yofaSi, arqauli formiT SemorCenili winaparTa kultisa 

da xalxuri agraruli dResaswaulebis Sesaxeb masalis Segroveba~ (ko-

Jevnikova, 1928). dafinansebis miRebis Semdgom, evdokia kvlav ifaris Te-

mis sofel nakifarSi, SesaniSnavi adamianebis, besarion da keso pirvele-

bis ojaxSi dasaxlda. maT SviliviT miiRes svaneTze Seyvarebuli gogona 

da moferebiT dina (qaliSvili, gogona) daarqves. es saxeli mas sicoc-

xlis bolomde SerCa (SemorCenilia svanur enaze dawerili, dinasa da ke-

sos deda-Sviluri, siTboTi da siyvaruliT aRsavse werilebi). keso pir-

veli, svanuri folkloris brwyinvale mcodne, mTqmeli da meleqse qal-

batoni yofila. 1926 wels akaki SaniZes misgan Cauweria ori zRapari da 

simRera `Tamar dedofalze~, romelic svanur poeziasa da prozaul teq-

stebSia dabeWdili (CantlaZe, melaZe, 2017:200). dinasTvis svanuri gera-

sime gulbans uswavlebia, romelic sofel ifaris oTxwledis skolaSi as-

wavlida da rogorc gadmocemiT gairkva, igi rusuli enis erTaderTi 

mcodne yofila imxanad sofelSi. dinam mokle xanSi Seiswavla svanuri da 

qarTuli enebi.mZime pirobebisa da mravali dabrkolebis miuxedavad (er-

Txel saswauloebrivad gadarCenila sikvdils — tifi Seyria da ugono 

mdgomareobaSi, mZime avadmyofi sakaciT utarebiaT svanebs zugdidamde), 

imuSava zemo svaneTis TiTqmis yvela sazogadoebis (cxumari, beCo, len-

jeri, latali, mestia, mulaxi, ifari, xalde, kala, uSguli) soflebSi, 

svanur enaze Tavdapirvelad rusuli da niko maris mier Seqmnili anali-

tikuri, Semdgom wlebSi (1928 wlidan) ki qarTuli anbaniT unikaluri eT-

nografiuli masala Seagrova da yofiTi realiebic firze aRbeWda. fo-

tosuraTebi CanawerebTan erTad Zvirfas da sando wyaros warmoadgens 

svaneTisa da zogadad qarTuli eTnokulturuli memkvidreobis Seswav-

lisaTvis. isini mdidar informacias inaxavs tradiciuli kulturis Se-

saxeb, ramdenadac im dros, rodesac dina cxovrobda da muSaobda, xal-

xuri yofa-cxovreba jer kidev arqauli yofis elementebiT iyo gajere-

buli. fotoebi realisturia da ara dadgmuli. igi Tavad iyo momswre da 

monawile im religiuri wes-Cveulebebis da ritualebisa, romlebic fo-

toebzea aRbeWdili. dina koJevnikovas fotoebsa da Canaxatebs mkvlev-

rebisTvis mniSvnelovan wyarod miiCnevda cnobili mecnieri, qarTuli 
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sulieri kulturis mkvlevari vera bardaveliZe, ramdenadac maTze da-

fiqsirebuli bevri momenti ukve gamqrali iyo yofidan da mxolod am fo-

toebma Semoinaxa (koJevnikova, 1951). dina koJevnikovas arqivSi inaxeba 

samecniero-savele muSaobis angariSebi, misTvis saintereso sakvlev Te-

mebze dawerili werilebi, romlebsac sistematurad agzavnida svaneTi-

dan leningradis universitetis eTnografiis ganyofilebis kaTedrasa 

da materialuri kulturis istoriis institutSi. rusul enaze daweri-

li ramdenime werili exeba wminda giorgisa da winaparTa kults, svanur 

xalxur kalendarul dResaswaulebs, micvalebulis glovisa da dak-

rZalvis wesebs. ruseTis materialuri kulturis institutis arqivis 

erT-erT fondSi mivakvlieT dina koJevnikovas naSroms «Материалы по 

религиозным верованиям Сванов» (samwuxarod statiaze jer xeli ar migviw-

vdeba).  werilSi «К вопросу о сванских священниках» dina exeba XX s-is dasaw-

yisSi  svaneTis, kerZod ifaris eklesiebSi momsaxure sasuliero pirebsa 

da saeklesio mRvdelmsaxurebas. irkveva, rom revoluciamde da mas Sem-

dgom wlebSi, svaneTSi qristianuli saeklesio msaxureba ar Sewyvetila, 

aResruleboda naTloba da jvriswera, micvalebulebis wesis agebisa da 

sulis mosaxsenebeli  ritualebi da sxv. (sur. 2).  marto ifaris TemSi  12 

moqmedi mRvdeli iyo. maT Soris oTxi Tavisuflad kiTxulobda qarTul 

liturgikul wignebs, danarCenebi ki galobdnen da locvebs zepirad 

aRasrulebdnen (sur. 3).    

1933 wels dinam swavla gaagrZela leningradis universitetis aspi-

ranturaSi niko maris xelmZRvanelobiT. paralelurad, 1934 wlidan, 

ssrk mecnierebaTa akademiis materialuri kulturis istoriis institu-

tis mecnier-TanamSromladac iricxeboda. amave wels dina svaneTSi Ta-

vis momaval meuRles, iurist ivane guguSvils Sexvda, romelic imxanad 

mestiaSi profkavSiruli organizaciis Tavmjdomared muSaobda, daqor-

windnen da 1936 wels TbilisSi gadmovidnen sacxovreblad. dina iZule-

buli iyo leningradis universitetis aspiranturaSi swavlisTvis Tavi 

daenebebina, erT-erTi mizezi albaT niko maris gardacvalebac iyo. imave 

wels saqarTvelos mecnierebaTa akademiis, niko maris saxelobis enisa da 

materialuri kulturis institutis aspiranturis pirveli kursis stu-

denti xdeba. ori mcirewlovani Svilisa da avadmyofi dedis movlasa da 

swavlas dina erTmaneTs ver uTavsebda, akademiuri Svebuleba aiRo. ram-

denjerme Txovnis miuxedavad, samwuxarod Semdgom wlebSi aRdgena ver 

moaxerxa. omis wlebSi  (1941-43 ww), amjerad ukve patara SvilebTan er-

Tad, igi isev  Cadis Tavis dedobil-mamobilTan svaneTSi, muSaobs mesti-

is mxareTmcodneobis muzeumSi, paralelurad agrZelebs eTnografiuli 

masalis Segrovebas.  

dina koJevnikovas cxovreba da moRvaweoba svaneTSi sabWoTa xeli-

suflebis gariJraJs daemTxva. rogorc cnobilia, am dros mizandasaxu-

li brZola mimdinareobda sulieri kulturis winaaRmdeg. sabednierod 
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svaneTis mosaxleobam miuxedavad ideologiuri wnexisa, bolomde Semoi-

naxa mama-papuri wes-Cveulebebi. komunisturi, aTeisturi Sexedulebebi, 

romelsac Tavs axvevdnen adgilobriv mosaxleobas, dinas Canawerebmac 

Semoinaxa. aRwerili aqvs, Tu rogor ukrZalavs komkavSireli Svili de-

das Sin mRvdlis moyvanasa da gardacvlili mamisTvis wesis agebis ritu-

alis Catarebas, rogor aprotesteben partiis wevri da komkavSireli 

axalgazrdebi sasoflo da saojaxo dResaswaulebis aRniSvnas da sxv. di-

nas aRwerili aqvs komkavSireli aqtivistis — afrasion weredianis glo-

visa da dakrZalvis rituali. sagulisxmoa, rom micvalebulis TavTan 

mdgar samgloviaro saweso tablaze (`fiCq~) tradiciul saritualo niv-

TebTan erTad, sabWoTa atributebic elaga — gardacvlilis komkavSiris 

mandati, rusulenovani Jurnal-gazeTebi, gazeTi `axalgazrda komunis-

ti~, wigni `marqsis kapitali~ da sxv. (sur. 4).  

dina koJevnikova, rogorc XX s-is 30-50-iani wlebSi svaneTSi mimdi-

nare procesebis momswre da monawile, ocnebobda svaneTis aRmavlobasa 

da cxovrebis pirobebis gaumjobesabaze. igi sixaruliT Sexvda mestia-

zugdidis saavtomobilo gzis gayvanas, aRwera da fotoebze aRbeWda sva-

neTis axali sabWoTa yofa, kerZod, oqtombris revoluciis aTi wlisTavi 

mestiaSi, saavtomobilo gzis gayvanasTan dakavSirebuli RonisZieba, fi-

lipe maxaraZis viziti svaneTSi, xidis mSenebloba mdinare engurze, axa-

li saavadmyofos agebis procesi, skola-oTxwledi beCoSi... (sur. 5) da 

sxv. Tavad dina koJevnikova aqtiurad iyo CarTuli adgilobrivi mosax-

leobis sazogadoebriv cxovrebaSi. igi eswreboda sasoflo krebebsa da 

Tavyrilobebs, aswavlida bavSvebs wera-kiTxvasa da xatvas, ganixilavda 

kooperativis saqmeebs da sxv. werilebi, romlebic arqivSia daculi, exe-

ba qalTa uflebebs dacvas, socialuri mdgomareobis gaumjobesebas, 

janmrTelobis, mSeneblobisa da sxva saWirboroto sakiTxebs. fotoebsa 

da CanawerebSi kargad Cans svani mandilosnebis aqtiuri CarTuloba re-

ligiur Tu sazogadoebriv  cxovrebaSi.  

aRsaniSnavia dina koJevnikovas samuzeumo saqmianoba svaneTis muze-

umSi. 1936 wels, cnobili publicistis, eTnologisa da sazogado moRva-

wis, egnate gablianis TaosnobiT mestiaSi, setis wminda giorgis eklesiis 

SenobaSi safuZveli Caeyara svaneTis istoriisa da eTnografiis muzeums. 

samuzeumo koleqciebis Semkrebi da pirveli direqtoric 1937 wlamde 

Tavad egnate gaxldaT (gujejiani, 2017:9). peterburgis universitetis 

kursdamTavrebuli egnate gabliani, rogorc Cans, SesaniSnav maspinZlo-

basa da megzurobas uwevda dinas svaneTSi. mis adreul CanawerebSi (1927-

28 ww.) ramdenime teqsti, romelic sisxlis aRebasa da micvalebulis 

glovisa da dakrZalvis wesebs exeba, e.gablianisgan aqvs Cawerili rusul 

enaze. arqivSi daculia samuzeumo saqmianobasTan dakavSirebuli doku-

mentacia, rogoricaa: wliuri muSaobis angariSebi, 1942 wlis samuSao 

gegma, koleqciebis Sejerebis sia, muzeumis eqsponatebis fotoebi... dina 
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Zalian wuxda unikaluri koleqciebis dacvis arasaTanado pirobebis ga-

mo. 1943 wliT daTariRebul moxsenebiT baraTSi, romelic mestiis raio-

nis maSindeli kulturis ganyofilebis gamgis, mixeil CarTolanisTvis 

gaugzavnia, samuzeumo koleqciebis dacvisa da Senaxvis arasaTanado pi-

robebzea aqcenti gamaxvilebuli. mas mizanSeuwonlad miaCnda eqspona-

tebis eklesiaSi ganTavseba da moiTxovda droulad gamoeyoT saganZu-

risTvis axali samuzeumo sivrce: `momlocvelebi xSirad RamiT midiod-

nen mosalocad da sanTlebs eklesiis kedlebze anTebdnen, rac safrTxes 

uqmnida samuzeumo eqsponatebs~ (koJevnikova, 1951). orgverdian werilSi 

igi amtkicebda, rom eklesia salocavi, sakraluri sivrcea da ara samu-

zeumo.  

gaivlis wlebi da simon janaSias saxelobis saqarTvelos saxelmwi-

fo muzeumis mecnier-TanamSromeli, eTnologi batoni mixeil CarTola-

ni, udides wvlils Seitans svaneTis muzeumis unikaluri Sedevrebis axa-

li samuzeumo sivrcis Seqmnisa da koleqciebiT gamdidrebis saqmeSi (sva-

neTis muzeumis katalogi, 2013). 

1928-30 ww-Si dinas saqmiani urTierToba hqonia saqarTvelos saxkin-

mrewvTanac. igi rogorc eTnokonsultanti miuwveviaT mixeil kalato-

ziSvilis filmebis: `brma~ da `jim SvanTes~ gadaRebebze. d.koJevnikovas 

arqivSi SemorCenilia `jim SvanTes~ scenaris avtorisa da saqarTvelos 

saxelmwifo kinomrewvelobis literaturis nawilis gamgis, cnobili po-

etis, sergei tretiakovis dinasadmi miwerili werili. dinas Canawerebi-

dan vgebulobT, rom 1929 wels filmi `brma~-s gadaRebebis dros tragi-

kuli SemTxveva momxdara (mkvleloba), ris gamoc gadamRebi jgufi sas-

wrafod dabrunebula TbilisSi. cnobilia rom, filmi ekranebze ar gamo-

sula. misi masala, momdevno 1930 wels m.kalatoziSvilma `jim SvanTes~ 

gadaRebisas gamoiyena. vfiqrobT, aRniSnuli Canawerebi mniSvnelovnad 

gaamdidrebs erovnuli kinos istorias (sur. 6).  

svaneTSi wliuri ciklis dResaswaulaTa umravlesoba micvalebu-

lis sulebisaTvis pativis migebisa da msxverplSewirvis ritualebs moi-

cavs. dinas mier Sekrebili masalis didi nawilic micvalebulTan dakav-

Sirebul adaT-wesebsa da svanur xalxur dResaswaulebs eZRvneba. sadi-

sertacio sakvlev Temadac svanuri kalendaruli dResaswaulebi hqonda 

SerCeuli. d.koJevnikovas saintereso cnobebi aqvs dafiqsirebuli mic-

valebulis sulTan dakavSirebul dResaswaulebze da im xarjebTan da-

kavSirebiT, rasac asrulebdnen cocxali adamianebi sakuTari da gardac-

vlili axloblis saiqios uzrunvelyofis mizniT (lifanalis cikli, kaT-

xtabა g, luxori, lagუ ani, bა cxi da sxv.). konkretul faqtebze dayrdno-

biT (gardacvlili mamakacis, qalis, mounaTlavi bavSvis), aRwerili da 

gadaRebuli aqvs glovis,  datirebis, gardacvlilis `sulis daWeris~ ri-

tualebi (abakelia, kvantiZe, 2017:15).  
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dina koJevnikova eTnografiuli, folkloruli da lingvisturi mo-

nacemebis Seswavlis safuZvelze mivida im daskvnamde, rom wminda gior-

gis (jgϩrაg) kidev erTi funqcia akisria — esaa micvalebulebis mfarve-

loba, da rom igi winaparTa kultTan dakavSirebuli uZvelesi RvTaeba 

unda yofiliyo (xizaniSvili da sxv., 2018:222).  dina koJevnikova jgϩrაg-s 

sxva nadirTRvTaebebTan erTad (dali, afsarT, tyaSimafa...) nadirisa da 

monadireebis mfarveladac miiCnevs da am sakiTxTan dakavSirebiT sru-

lad iziarebs Tavisi pedagogis mosazrebas (Марр, 1912). dinas Cawerili 

aqvs sanadiro wes-Cveulebebis mTeli Sistema — samonadireo aRWurvilo-

ba, monadireobasTan dakavSirebuli mTeli rigi tabu da akrZalvebi, 

locvis aRvlenis ritualebi nadirobis win da nadirobidan dabrunebis 

Semdgom wminda giorgis, dalisa da solomonis (tyvia-iaraRis mfarveli) 

saxelze. CamoTvlili aqvs tyisa da kldis nadirTa saxeobebi, nadir-

TRvTaebebi... `svani monadireebis rwmeniT, TiToeul gadaulaxav kldes 

da gauval tyes Tavisi qalRvTaeba, dali hyavda. Zvelad, saqarTvelos 

yvela kuTxeSi, monadireebs saidumlo enaze saubari scodniaT. samona-

direo enobrivi tabu uZveles rwmena-warmodgenebs ukavSirdeba da 

msoflios, maT Soris kavkasiis xalxisTvisac iyo damaxasiaTebeli. sa-

qarTveloSi es wesi gansakuTrebiT srulad Semoinaxes svanma monadire-

ebma. sofel mazeris mkvidri, 103 wlis muraTbia kibolanisgan dina ko-

Jevnikovas Cauweria  samonadireo sasaubro enis 80-mde sityva Tavisi gan-

martebebiT. Cveni azriT, dinas mier Sedgenili `monadiris enis leqsiko-

ni~ mniSvnelovani wyaroa samonadireo Tematikis integrirebuli kvleve-

bisTvis. dina koJevnikovas arqivSi samonadireo eposis cnobili simRera-

datirebis, beTqil/beTqenis teqstis sami variantia daculi (erTi pro-

zaulad rusul enaze). yvelieris (aRba-laRral) dResaswaulis saferxu-

lo simRera jer kidev XIX s-is CanawerebiT iyo cnobili (b.niJaraZe, 

s.stoianovi). Cawerili da gamoqveynebuli aqvT cnobil mecnierebs: a.Sa-

niZes, v.Tofurias, q.sixaruliZes, e.virsalaZes). dinas mier Cawerili 

teqsti TiTqmis imeorebs aqamde cnobili variantebis siuJets, Tumc 

mcired mainc gansxvavdeba — marjvena xeliTa da marcxena fexiT kldes 

SerCenili beTqili mitevebas sTxovs vinme monadire mefisais, misTvis 

adre miyenebuli Wrilobebis gamo. monadire mefisai figurirebs elene 

virsalaZis mier Caweril simReraSi `dali kldeSi mSobiarobs~. teqstis 

mixedviT, dalis Svili mas mglis xaxisgan dauxsnia, risTvisac dalis 

cxra jixviT dausaCuqrebia, Tumca mere oqrosrqiani jixvis mokvlis-

Tvis dausjia (e.virsalaZe). am simReris prozauli teqsti dinasac aqvs 

Cawerili 1928 wels mulaxSi.  

dinas mier nadirobis Temaze Cawerili informacia, romelic Tavis 

mxriv zepirsityvier masalasac moicavs, axali da gansxvavebuli infor-

maciiT avsebs monadireobasTan dakavSirebul mdidar, qarTul foklo-

rul da eTnografiul monacemebs.  
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`svaneTis eTnografiuli sinamdvile uSreteli wyaroa, vinc am      si-

namdvilis Seswavlis saqmeSi Tavis wvlils, didsa Tu mcires Seitans. 

Cvengan misalmebis Rirsia, miT ufro, Tu is erovnebiT qarTveli ar aris“ 

— es sityvebi qarTuli eTnologiuri skolis fuZemdebelma batonma gi-

orgi Citaiam dina koJevnikovas misamarTiT, saqarTvelos mecnierebaTa 

akademiis istoriis institutis sxdomaze warmosTqva, rodesac moismi-

nes eTnolog evdokia koJevnikova-guguSvilis saangariSo moxseneba `sva-

neTSi Catarebuli eTnografiuli samuSaoebis~ Sesaxeb. sxdoma Sedga 

1951 wlis 3 aprils (koJevnikova, 1951:4). samwuxarod d. koJevnikovas sak-

valifikacio Tema ar daumtkicda, savele masalis Segrovebisa da kvle-

vis meTodologia dauwunes. sinamdvileSi SesaZloa amis mizezi niko ma-

ris mowafeobac yofiliyo. 1950 wels q. moskovSi Catarebuli saenaTmec-

niero diskusiis Semdgom, niko maris mimdevrebsa da studentebs (e.w. ma-

ristebs) SeezRudaT samecniero muSaoba. 

2019 wels saqarTvelos erovnulma muzeumma monawileoba miiRo ssip 

SoTa rusTavelis erovnuli samecniero fondis mier gamocxadebul fun-

damenturi kvlevebis saxelmwifo samecniero grantebis konkursSi. kon-

kursze warvadgineT proeqti, romelid dina koJevnikovas arqivis inter-

disciplinur kvlevas iTvaliswinebs. sakonkurso Tema — svaneTis eTnog-

rafiuli yofis amsaxveli ucnobi saarqivo masala saqarTvelos erov-

nul muzeumSi dafinansda. 

meore welia, mimdinareobs saarqivo masalis eTnografiis, vizualu-

ri anTropologiis, lingvistikisa da folkloristikis mimarTulebiT 

kvleva. dasrulda masalis sistematizacia-klasifikacia; Catarda res-

tavracia-konservacia; cifrul formatSi migracia-digitalizacia; sva-

nurad Cawerili teqstebis qarTulad Targmna; avtoris biografiuli 

monacemebis axali masaliT Sevseba; moxda dina koJevnikova-guguSvilis 

arqivSi daculi Canawerebis dRevandel monacemebTan Sedareba.  
warmatebiT ganxorcielda sajaro moxmarebis monacemTa bazis Seq-

mna da saqarTvelos erovnuli muzeumis veb-gverdze mibma 

(https://museum.ge/index.php?lang–id=GEO&sec–id=113&info–id=15933), rac proeq-

tis erT-erTi mniSvnelovani amocanaa. monacemTa bazaze wvdoma ucnob 

da mniSvnelovan informacias miawvdis mkvlevrebs da saintereso iqneba 

sakiTxiT dainteresebuli sazogadoebisaTvis.  
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rusudan CageliSvili 
saqarTvelos erovnuli muzeumi  

mecnierebaTa doqtori  

nino sulava 
saqarTvelos erovnuli muzeumi 

mecnierebaTa doqtori  

Tamar beriZe 
 ivane javaxiSvilis saxelobis Tbilisis  

saxelmwifo universitetis al. janeliZis  
saxelobis geologiis instituti  

mecnier-TanamSromeli  

nana rezesiZe 
saqarTvelos erovnuli muzeumi 

mecnier-TanamSromeli 
 

turizmi da kolxuri brinjaos kulturis preistoriuli 

metalurgiis Zeglebi mTian kolxeTSi (leCxumi)118 

 
kolxeTi Zvel berZnul da urartul werilobiT wyaroebsa da mi-

TebSi cnobili iyo liTonebis simdidriT da mZlavri metalurgiiT, ra-

sac adasturebs Tanamedrove kolxeTis teritoriaze aRmoCenili gvian 

brinjaos xanis kolxuri kulturisaTvis damaxasiaTebeli brinjaosa da 

spilenZis artefaqtebis simravle. Zveli legendebi (maTgan yvelaze 

cnobili homerosis `odiseaSi“ moyvanili iasonis da argonavtebis mog-

zaurobaa zRapruli oqros sawmisis mosapoveblad, rac SemdgomSi ufro 

detalurad aRwera berZenma mwignobarma apolonios rodoselma) da aR-

moCenili artefaqtebi miuTiTebs imaze, rom preistoriuli brinjaos 

warmoeba saTaves md. cxeniswylisa da rionis auzebis mTian regionSi (Ta-

namedrove lCexumi, raWa, svaneTi) iRebs.  

metalurgia kolxuri kulturisa da saxelmwifoebriobis Camoyali-

bebis safuZvels warmoadgenda. CvenTvis amJamad cnobilia, rom saqar-

Tvelos Savi zRvis mTian sanapiro zolSi (aWaridan samegrelomde) 1970-

80-ian wlebSi aRmoCenili da Seswavlili iyo preistoriuli kolxeTis 

400-ze meti spilenZis (manamde miCneuli rogorc rkinis: I, 2, 39 = 

Kaukhchishvili, 1957:70-71; lorTqifaniZe, 2010:45) sadnobi Zegli. 

leCxumis uZvelesi metalurgiis potenciali dasturdeba gvian-

brinjao-adrerkinis xanis aq aRmoCenili araerTi artefaqtiT: brinjaos 

                                                            
118 naSromi Sesrulebulia SoTa rusTavelis saqarTvelos erovnuli samecniero  

fondis mier mier dafinansebuli sagranto proeqtis — `spilenZis arqeometa-

lurgiis Seswavla mTian kolxeTSi (leCxumi-qvemo svaneTi) madnidan liTonamde“ 
farglebSi (N FR-19-13022). 
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11 ganZi, SemTxveviT aRmoCenili artefaqtebi (brinjaos culebi, Toxebi, 

danebi, anTropomorfuli da zoomorfuli figurebi, samkauli) da sa-

warmoo/metalurgiuli artefaqtebi da narCenebi  (brinjaos zodebi, wi-

dis da quris Selesilobis fragmentebi, quris sxva Semadgeneli nawile-

bi). metalurgiasTan dakavSirebul saqmianobaze miuTiTebs aseve Zv.w. 

VIII-V ss-is cxeTis nasaxlarze aRmoCenili kolxuri marTkuTxa brinjaos 

abzindebis sainkrustacio firfitebis Camosasxmeli yalibi (Сахарова, 

1966:9-11; saxarova, 1976:96-104; saxarova, sulava, 2014:67-86; Sulava, 

2001a:186-187; Sulava, 2001b:375; sulava, 2003:31-37; sulava, 2013:62-67).  
leCxumis teritoriaze preistoriuli spilenZis metalurgiis in-

dustriis arsebobas ara mxolod SemTxveviT napovni artefaqtebi da gan-

Zebi, aramed regionSi polimetaluri madnebis gamovlenis mizniT Cata-

rebuli adreuli geologiuri saZiebo samuSaoebis angariSebic adastu-

rebs, sadac pirvelad gamoiTqva mosazreba imis Sesaxeb, rom adgilobri-

vi madani uZvelesi spilenZis warmoebaSi gamoiyeneboda (Варфоломеев, 

1907:4-8; Tопурия, 1938:2-4). 
bolo aTi welia leCxumSi farTod gavrcelebuli, Tumca ucnobi da 

Tanamedrove meTodebiT Seuswavleli, gvianbrinjao-adrerkinis xanis 

spilenZis dnobis industriis kvleva mimdinareobs saqarTvelos erovnu-

li muzeumis multidisciplinuri (arqeologebi, geologebi, arqeometa-

lurgebi da paleobotanikosebi) jgufis mier. uZvelesi tradiciebisa da 

legendebis ukan, saWiro gaxda aRniSnuli brinjaos warmomavlobisa da 

Semdgomi ganviTarebis procesis xelaxali Sefaseba da sadnobi Zeglebi-

sa da maTTan dakavSirebuli samTomopovebiTi saqmianobis mtkicebule-

bebis — gamadnebebis, Zveli samTo gamonamuSevrebisa da sadnobi saxelos-

noebis  gamovlena. leCxumsa da misi mosazRvre teritoriaze aRmoCenili 

widebis, saberi milebis, sadnobi quris/tigelis fragmentebisa da sxva 

metalurgiuli warmoebis narCenebze dayrdnobiT gamovlinda 25 dRemde 

ucnobi liTonis adreuli saxelosno (sur. 1) da gaiTxara doRuraSis 

jgufSi Semavali Zeglebi.  

Catarebuli integrirebuli kvlevebis farglebSi leCxumSi aRmoCe-

nil metalurgiul warmoebasTan dakavSirebul artefaqtebze, madnis 

Semcvel da mineralizirebuli qanebis rentgenofluoriscentuli (XRF) 

da atomur-absorbciuli (AAS) kvleviT dadasturda, rom aRniSnul Zeg-

lebze sadnobad gamoiyeneboda spilenZi. erT-erTi metalurgiuli Zeg-

lis — doRuraSi I-is radiokarbonulma (C14) daTariRebam gamoavlina, rom 

igi funqcionirebda daaxloebiT Cv.w.-mde XIII-IX saukuneebs Soris peri-

odSi (Rezesidze, 2018:185). widebis palinologiuri kvlevebiT dadginda, 

rom sawvavad iyenebdnen wabls (Castanea sativa), rcxilas (Carpinus sp), mur-

yans (Alnus sp), xolo imdroindeli Tbili klimati metalurgiis ganviTa-

rebas uwyobda xels; regionze arsebuli geologiuri da metalogeniuri 
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monacemebis analiziT dadginda, rom leCxumSi dRemde gamovlenili yve-

la arqeometalurgiuli Zegli kavkasionis samxreTi ferdis metaloge-

niuri sartyelis, qvemo svaneTisa da raWa-leCxumis madnian velebSia 

moqceuli, sadac gavrcelebulia spilenZ-pirotin-polimetaluri mine-

ralizaciis Semcveli endogenuri madneuli formaciebi (ivanicki, 

1954:4; janeliZe, 1965:73-77; Геология СССР, 1974:576; Природные ресурсы 

Грузинской ССР, 1958; Твалчрелидзе, 1982).  
 

 
 

sur. 1. preistoriuli arqeometalurgiuli Zeglebis gavrcelebis ruka  
mTian kolxeTSi (Tanamedrove leCxumi da mosazRvre teritoria). 1-laSkili;  

2-lewferi 1; 3-doRuraSi 1; 4-doRuraSi 3; 5-doRuraSi 2; 6-qvawiTeli;  
7-namWeduri; 8-muSulda; 9-gabonalia; 10-funacxvari; 11-oyureSi;  

12-ofitara; 13-laZgveria; 14-kadari; 15-wmindaliani; 16-samreki; 17-oyureSi 

(saTibebi); 18-oyureSi (didlodebi); 19-Savbinula; 20-gverdisTavi;  
21-lewferi 2; 22-lewferi 3; 23-lewferi 4; 24-WiqelaSi; 25-gvimbrala. 

 

geologiuri saZiebo da analitikuri samuSaoebisa da adgilobrivi 

mineraluri resursebis detaluri kvlevebiT dadasturda kavSiri adgi-

lobriv gamadnebasa da metalurgiul warmoebas Soris. daginda, rom ned-

li masalis mopoveba, madnis damuSaveba da spilenZis sadnobi saxelosno-

ebi erTTmaneTTan axlos iyo (sulava, 2020:58). 

preistoriuli samTamadno da metalurgiuli kerebi msoflioSi di-

di xania Rrma da safuZvliani kvlevis obieqtebia, mraval qveyanaSi  tu-

ristuli industris nawilia da Ria cis qveS muzeumebadaa qceuli. maga-

liTad: inglisi (Great Orme mine), brazilia (Mina da Passagem), amerika 

(Michigan copper mine), egvipte (Timna mine) da sxv. am gziT dainteresebuli 

sazogadoeba, ecnoba qveynisa Tu mxaris uZveles istorias, viTardeba 
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Zeglebis mimdebare infrastruqtura, xolo adgilobrivi mosaxleoba 

CarTulia turistul industriaSi. 

cnobilia, rom samTo mopoveba yovelTvis didi raodenobis sawar-

moo narCenebs tovebs. maTi nawili daculia muzeumebsa Tu samecniero 

kvleviT dawesebulebebSi, xolo nawili rCeba im bunebriv garemoSi, sa-

dac xdeboda maTi mopoveba Tu dnoba. droTa ganmavlobaSi erozisaa Tu 

sxva anTropogenuli aqtivobebis Sedegad metalTa dnobasaTan dakavSi-

rebuli narCenebi kargavs pirvelad konteqsts.  samTomopovebiTi tu-

rizmi aris kulturuli landSaftis SenarCunebis is erT-erTi gza, ro-

melic asaxavs preistoriuli sazogadoebis teqnologiur miRwevebs da 

gviyveba Cveni winaprebis unarebis Sesaxeb adgilze. 

saqarTveloSi kulturuli turizmis kuTxiT sakmaod bevri Zeglia 

cnobili Tumca, preistoriuli liTonwarmoebis bunebriv garemoSi naxvis 

msgavsi precendenti, jer ar yofila. am mizniT, dRes leCxumSi aRmoCeni-

li 25 liTonis sadnobi Zeglidan, romlebic sakmaod vrcel teritoria-

zea gafantuli, SeirCa advilad misasvleli, kargad Semonaxuli da Tval-

saCinoebis mxriv gamorCeuli ori adgili: WiqelaSi (1) da ofitara (2). 

adgili WiqelaSi (1) mdebareobs md. cxeniswylis marjvena napirze, 

qalaq cageridan Crdilo dasavleTiT 5 km-Si, WiqelaSis qedis kirqviani 

platos samxreT ferdze (N314932; E4725680, zRvis donidan 1445m.). Wiqe-

laSis topografia gansxvavdeba leCxumis mTian mxareSi arsebuli preis-

toriuli spilenZis dnobis sxva adgilebisagan da is sakmaod kargadaa Se-

monaxuli. sadnobi moedani bunebriv terasazea ganlagebuli, romlis ze-

dapiri didi raodenobis naxSiris Semcvelobis gamo gaSavebulia (sur. 2). 

terasis kideebsa da mis aRmosavleTiT da dasavleTiT mdebare damrec 

ferdobebze didi raodenobiT spilenZis dnobis sawarmoo narCenebi — wi-

debi, quris da saberveli milis fragmentebia koncentrirebuli. ferdo-

bis ZirSi arsebul qveda terasaze, sadnobi moednidan 200-300 metrSi ori 

Ria karstuli Caqceva/sasulea ganviTarebuli. 
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sur. 2. a — md. cxeniswylis xeoba da qalaqi cageri. wiTeli isriT  
naCvenebia adgili WiqelaSi; xedi orbelis serpantinidan;  

b — widebi; g — sacdeli Txrili WiqelaSi. 

 

WiqelaSSi Catarebulma gefizikurma (magnitometria) kvlevebma ga-

moavlina maRali mgrZnobelobis perspeqtiuli ubani (savaraudo sadno-

bi qura), romlis gaTxra uaxloes momavalSia dagegmili. 

WiqelaSis qedidan iSleba mdinare cxeniswylis xeoba, moCans xvam-

lis masivi, asxis platos aRmosavleTi kide, leCxumis qedi; cxeniswylis 

marcxena napirze, ki sofeli dexviri, sadac brinjaos xanis  namosaxla-

rebia aRmoCenili. WiqelaSSi vizitori kargad dainaxavs leCxumis teri-

toriaze gavrcelebuli arqeometalurgiuli Zeglebis gavrcelebis mas-

Stabs da mova orientaciaSi. 

sof. ofitara (2). samTo mopovebiT turizmSi yvelaze sainteresoa 

uZvelesi samTo gamonamuSevrebisa da im ferad metalTa daTvaliereba, 

rasac adnobdnen preitoriul xanaSi metalurgebi. swored aseTi adgi-

lia ofitaras SesasvlelSi, rTxmelebis Reles xeoba (md. cxeniswylis 

marcxena Senakadi). sofeli ofitara leCxumis regionis samxreT-aRmo-

savleTiT, quTaisi-cageris saavtomobilo gzidan daaxl. 4 km-Si mdeba-

reobs. soflis gzidan axlos, 300 metrSi, xeobaSi Sua iuruli asakis 

vulkanur qanebSi sami samTo gamonamuSevaria (Stolna) gaWrili (N306316; 

E4708054; h=394). qanebi Zlieraa Secvlili, dabreqCirebuli da minerali-
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zirebuli; daserilia sxvadasxva zomis kvarcisa da kalcitis ZarRvebiT, 

sadac SeuiaraRebeli TvaliTac kargad Cans ferad liTonTa sulfide-

bis — spilenZis (qalkopiriti), tyviis (galeniti) da rkinis (piritis) Ca-

narTebi (sur. 3). sami samTo gamonamuSevridan ori tipiuria sabWoTa pe-

riodSi gakeTebuli Stolnisa — maRali da dakuTxuli SesasvleliT, ro-

melic amonalis afeTqebis Sedegadaa miRebuli. mdinaris marcxena mxa-

res mdebare erTi Stolna, radikalurad gansxvavdeba danarCebenebisgan 

ovaluri da gluvi zedapiriani Sesasveleli `piriT“. is aseve mdinaris 

eroziis bazisidan (kalapotidan) bevrad maRal (2,5 m.) simaRleze mdeba-

reobs. am etapisTvis gawmendilia mxolod Stolnis Sesasvleli, gawmen-

disas preistoriel maRaroelTa mier gamoyenebuli iaraRebi (qva, Zvali) 

jer ar dafiqsirebula. radganac misi gaTxra jer ar dasrulebula.  

amJamindeli mdgomareobiT ofitaras SesasvlelSi vizitorebi  ixi-

laven liTonebiT mdidar, mineralizirebul qanebs (madnebi), romelTa 

dnobac xdeboda am teritoriaze gvianbrinjaos xanaSi da preistoriul 

samTo gamonamuSevars. Cveni kvlevebi grZeldeba da imeds vitovebT, rom 

maRaroelTa mier gamoyenebul iaraRebsac aRmovaCenT. 
 

 

    
 
sur. 3. a — rTxmelebis Rele, romlis orive napirze samTo gamonamuSevrebia; 

b — mineralizirebuli qani; g — gawmendili samTo gamonamuSevari. 
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dasavleT kavkasionis samxreT ferdobze gamorCeuli landSaftiTa 

da mdidari bunebrivi resursebis mqone leCxumis regioni, saqarTvelos 

samTo da Rvinis turizmis qselis nawilia. leCxumis bunebis kompleqsSi 

Sedis kolxuri tyeebi reliqturi mcenareebiT, xvamlis, asxis, sairmis, 

WiqelaSis ulamazesi karstuli reliefi; RviriSis, muris, sarewkelas, 

tviSis, orpiris Rrma kanionisebri xeobebi, CanCqerebi, tbebi da minera-

luri wyaroebi. leCxumis ramdenime mikrozonaSi izrdeba unikaluri 

qarTuli jiSis vazi, romlisganac mzaddeba iSviaTi saxelganTqmuli 

Rvinoebi: usaxelouri, colikouri, tviSi, orbelis ojaleSi. leCxumSi 

araerTi istoriul-kulturuli memkvidreobis Zeglia:  dexviris brin-

jaos xanis namosaxlarebi, cxeTis, orbelis, muris, zubis, dexviris cixe-

ebi da eklesia-monastrebic.   

WiqelaSis preistoriuli spilenZis sadnobi saxelosnosa da ofita-

ras samTo gamonamuSevrebis saxiT leCxumis turistul RirsSesaniSnao-

bebs daemateba kidev erTi specifikuri da Cveni qveynisTvis axali kul-

turuli turizmis ganxra, rogoricaa samTomopoveba, rac Cveni qveynis 

kulturuli memkvidreobis dacvis, popularizaciis da momavali Taobe-

bisTvis gadacemis kidev erTi saSualebaa. leCxumi iqneba kavkasiaSi pir-

veli mxare, sadac  SesaZlebeli gaxdeba vixiloT mTian kolxeTSi preis-

toriuli samTo teqnologiis sruli cikli madnis aRmoCenis, mopovebis 

da damuSavebis adgilebiT, bolos ki, vixiloT cageris istoriul muze-

umSi daculi ukve dasrulebuli kolxuri spilenZ-brinjaos artefaqte-

bi. 
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POSITIONING OF BOURGAS AND BATUMI AMONG THE LEADING  
BLACK SEA TOURIST DESTINATIONS 

 
Introduction. 
The aim of this study is to outline the position of Burgas and Batumi among the 

leading Black Sea tourist destinations. The paper analyses their positions in relation to 
other destinations in the region that have similar specialization. The main method is the 
comparative one, combined with analysis of quantitative information. 

In marketing, the term “positioning” is associated with the process of identifying 
niche markets for a particular product or brand. Positioning is considered to be the result of 
a targeted impact on the consumer consciousness in order to distinguish the product or 
brand from its competitors. 

Tourism as an economic activity is no exception to what has been said so far. What 
is specific here is that the consumption of tourist products takes place in tourist 
destinations (certain places or territories). In this sense, the positioning of tourist 
destinations depends on their location, the available resources and the local tourist 
products. It is influenced by economic, political and other factors (e.g., the COVID-19 
pandemic). 

The positioning of the tourist destinations can be considered to be a result of the 
realization of the tourist product produced in them through the process of valorisation of 
the tourism resources. Therefore, our chosen approach to positioning includes analysis of 
the local tourism resources, the accommodation establishments and the realization of the 
total tourism product, measured by various indicators, in two of the leading Black Sea 
tourist destinations – Burgas and Batumi. In order to ensure comparability of the statistical 
data used and in order for it to be as close as possible to the highest values reached before 
the COVID-19 pandemic, we use data from 2019 or previous years for the analysis. 

 Three destinations were selected to be objects for comparison – Varna, Constanta 
and Sochi. Three more destinations from the same region are excluded: Istanbul, Odessa 
and the Crimean Peninsula. The reasons for our decision are the following: 

 Varna, Constanta and Sochi are centres of tourist agglomerations with similar 
specialization in sea holiday tourism. They are among the largest in their countries 
(respectively Bulgaria, Romania and Russia). 

 Istanbul is not a Black Sea city in a purely geographical sense. It is the only 
megapolis in the region with a population of about 15 million people and it is undoubtedly 



 
 
544 

the largest tourist centre not only in Turkey but in the entire Black Sea region. Its 
specialization is mainly in the field of cultural, business and shopping tourism, and the 
comparison to other, many times smaller centres, is pointless. 

 Odessa is a Black Sea city that is the second most populous (about 1 million) 
and the second in regard to the economic potential, a major economic centre in southern 
Ukraine. Tourism is not among its specialized business sectors. The city has potential, but 
at this stage it is visited mainly by local tourists. 

 Before the collapse of the USSR, Crimea was a major destination for the 
domestic maritime tourism in the country. Later, within the borders of independent 
Ukraine, as well as after its annexation by Russia in 2014, it has been retaining some of 
those functions. Its future in regard to its status from the point of view of international law 
seems uncertain, and its functioning as a resort depends almost entirely on the visits of 
Russian citizens. 

 
Geographical location. 
Burgas and Batumi are located symmetrically on the two opposite shores of the 

Black Sea, near the state borders of Bulgaria and Georgia with Turkey (Fig. 1). The 
distance between them in a straight line frames the maximum length of the Black Sea from 
west to east, exceeding 1170 km. (https://en.wikipedia.org/wiki/Black–Sea) Their 
convenient geographical location for inland connections has made them the main seaports 
of their countries. Both cities have international airports with high traffic during the 
summer season. 

Burgas and Batumi are also similar in regard to the number of their population 
(about 200 thousand inhabitants). They have been twinned since 2009. 
 

 
Figure 1. Geographical location of Burgas and Batumi in the Black Sea region 
Source: https://en.wikipedia.org/wiki/Black–Sea№/media/File:Black–Sea–map.png 
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Establishment as tourist centres.  
In Bulgaria, maritime holiday tourism began its development after the Liberation 

(1878), and the first foreign tourists arrived in Varna in the 1920s. In the 1950s and the 
1960s, the development of the international maritime tourism was forced. Large tourist 
complexes were built, the largest of which is Sunny Beach, not far from Burgas. Since 
then, the accommodation establishments in and around Burgas have been constantly 
increasing and today the southern part of the Bulgarian Black Sea coast which is about 200 
km long represents an almost densely built-up tourist agglomeration (Fig. 2). 

Burgas is the centre of a marketing tourist region of the same name, which almost 
coincides with the administrative district of Burgas. In this study we consider Burgas 
tourist region as an integral tourist destination. Earlier research we did shows that it has the 
highest share among the rest of the regions in the country in regard to a number of key 
indicators such as number of beds, overnights and income. (Levkov, 2018) 
 

 
 

Batumi is the capital of the Georgian Autonomous Republic of Adjara, having an 
area of 2880 square kilometres and a population of about 350 thousand people. 
(https://www.geostat.ge/en/modules/categories/41/population) In recent years, Adjara has 
attracted about 1/10 of the foreign investment in Georgia. 
(https://www.geostat.ge/en/modules/categories/93/regional-statistics).  Most of it is aimed 
at the tourism sector. 

We have reason to consider as the object of our study the entire territory of Adjara which 
in the first two decades of the 21st century experienced a real tourist boom. Similar to the 
Burgas region, a significant tourist agglomeration has been forming here, having two 
perpendicular axes – to the north and east of Batumi (Fig. 3). The coastal town of Kobuleti, 
located north of Batumi, has been emerging as a secondary centre. The interior of the province 
with its diverse landscapes has the potential for the development of nature-based tourism. 

 
Tourism resources. 
The tourism resources of Burgas and Batumi (table 1) are a prerequisite for the 

formation of a diverse range of tourist products. Defining for both cities is the product of 



 
 
546 

sea holiday tourism. Its combination with elements of health, cultural, ecological and other 
alternative types of tourism is a prerequisite for extending the tourist season and increasing 
the employment of the accommodation establishments. 

 
Table 1. Tourism resources of Burgas and Batumi 

Tourism resources Burgas Batumi 
Natural resources   

Relief Diverse terrain, long 
beach. 

Part of the Colchis lowlands, 
limited beach. 

Climate Transitional between 
temperate and subtropical. 
Active tourist season from 
June to September. 

Subtropical. Long summer tourist 
season (May – October). 
Conditions for winter tourism in 
the Caucasus Mountains. 

Water Low salinity of sea water, 
high summer 
temperatures; mineral 
springs, peloids.  

High sea water temperatures 
during the summer season. 
Mineral waters. 

Flora and fauna. 
Environment 

Diverse. One nature park 
and several reserves. 
Frequent environmental 
law violations. 

Subtropical along the coast and 
subalpine in the mountains. Two 
national parks, botanical garden. 

Anthropogenic 
resources 

  

Historical Rich cultural heritage – 
Hellenic, Roman, 
Thracian, Byzantine, first 
and second Bulgarian 
state, Ottoman period, 
third Bulgarian state. 

Long settlement history. Rich and 
original cultural heritage – 
medieval Georgian states, 
Ottoman, Russian and Soviet 
period. 

Contemporary Active cultural and 
economic life, events of 
national and international 
importance. 

Developing economy, active 
cultural life, original cuisine. 

Source: the authors 
 

Accommodation. 
According to data from the National Statistical Institute, in 2019 the accommodation 

establishments in Burgas district are 994, having a capacity of 135 thousand beds. 
(https://www.nsi.bg/bg/content/11406/област-бургас) The district forms 27% of the 
number of the accommodation establishments and 39% of the number of beds in the 
country. It should be emphasized again that the main part of them is located in the tourist 
complexes and not in the city of Burgas. The Sunny Beach complex with its 180 
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accommodation establishments and 64 thousand beds is the largest, not only in the district 
but in the whole country. (https://www.nsi.bg) An up-to-date reference in the booking.com 
website shows the presence of 13 5-star hotels and over 100 4-star hotels in the complex. 
(https://www.booking.com)  

The data about the accommodation establishments in Georgia (table 2) show that 
Adjara is among the leading regions in the country, challenging the first place of the 
capital Tbilisi. As of 2017, 392 accommodation establishments with a total capacity of 
19.3 thousand beds (29% of the beds in the country) were registered in the Autonomous 
Region of Adjara. This does not include several large and luxurious hotels which were still 
being built at that time in Batumi. (Levkov, Meskhia, 2018) According to the Tourism 
Product Development Agency of the Department of Tourism and Resorts of Adjara A. R., 
in 2019 in Adjara there were 393 accommodation establishments with 22.7 thousand beds. 
A reference on the Internet shows that as of 2021 there are 18 five-star hotels in the city. 
(https://www.luxuryhotelsguides.com) 
 

Table 2. Accommodation units in Georgia by regions, 2017 
Region Quantity Beds 

 Number % Number % 
Ajara  392 24.6 19336 28.9 
Tbilisi  490 30.7 19111 28.5 
Other regions 713 44.7 28507 42.6 
Georgia 1595 100.0 66954 100.0 

Source: Georgian Tourism in Figures, 2019 
 

A factor for the increase of the tourism revenues in Batumi are the casinos that were 
built in many of the hotels (the city is often called The Las Vegas of the Black Sea). 

 
Tourist flows. Main emitting markets. 
The data from the Ministry of Tourism show that in 2019 Bulgaria was visited by 9.3 

million foreign tourists. The leading emitting markets for the country in regard to the 
number of international arrivals are Romania with 13.8% and Greece with 12.6%. The top 
10 also includes Germany, Turkey, the Republic of North Macedonia, Ukraine, the United 
Kingdom, Russia, Poland and Serbia, each with a share of between 5% and 10% of the 
arrivals. (https://www.tourism.government.bg) 

In 2019, 1.874 million guests were registered in the accommodation establishments 
in the Burgas region (23% of all guests in the country), including 562 thousand domestic 
guests (14% of all domestic guests) and 1.312 million foreign guests (32% of all foreign 
guests). 10.1 million overnights were realized (37% of all overnights in the country), 
including 2.2 million by domestic tourists (23%) and 7.9 million by foreign tourists (45%). 
The revenues from overnights are BGN 554 million, including BGN 90 million from 
domestic tourists and BGN 464 million from foreign tourists. 
(https://www.nsi.bg/bg/content/1983/годишни-данни) We emphasize again the role of the 
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Sunny Beach complex, which according to our calculations forms 52% of the overnights in 
the district and 57% of the revenues from them, with its share among foreign tourists 
mentioned above. 

In 2018, Adjara was visited by 2.6 million foreigners – about 30% of the 
international tourists in the country, second only to the capital Tbilisi (Fig. 4). 

It is one of the preferred destinations, after Tbilisi and Imereti, for local tourists, with 
13.5% of the total number of domestic trips and 20.5% of the trips whose aim is holiday, 
leisure and recreation (Georgian Tourism in Figures). 

 
 

Figure 4. Most visited regions in Georgia, 2018 
Source: Georgian Tourism In Figures, 2019 

 
The main emitting markets for Georgia’s international tourism are the 4 

neighbouring countries: Russia, Turkey, Armenia and Azerbaijan. (Levkov, Meskhia, 
2018) They provide ¾ from the arrivals and over 50% of the country’s tourist export which 
in 2018 amounted to about $ 2.5 billion (Georgian Tourism In Figures). 

The distribution of the foreign tourists in Adjara in regard to the emitting markets 
does not differ significantly from the distribution at the national level. In 2016, the citizens 
of Turkey have the largest share – 20%, followed by those from Russia – 14%, Ukraine – 
11%, Israel – 10% and Azerbaijan – 8% (calculations of the authors according to 
Tsetskhladze, 2020). The close proximity to Turkey facilitates day trips and increases the 
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share of the Turkish citizens in the total number of the foreign tourists in Batumi. Another 
factor is the interest in gambling tourism in Batumi of tourists from Turkey, Israel and 
other countries where gambling is banned. 

 
Main competitors: Varna, Sochi, Constanta. 
Varna is a traditional destination for sea holiday tourism in Bulgaria. It is the centre 

of a tourist region occupying the northern part of the Bulgarian Black Sea coast. Similar to 
Burgas, a powerful tourist agglomeration has formed around Varna as well (Fig. 2). 

In order to compare the destinations, here we use summarized data on tourism in the 
Varna tourist region. We assume that it coincides territorially with the tourist destination 
Varna. The destination is positioned as the second most important one in the country after 
Burgas and it is among the largest in the Black Sea region. According to our calculations, 
18% of the accommodation establishments and 30% of the beds in Bulgaria are found 
there. 16% of the overnights of Bulgarian citizens and 35% of the overnights of foreigners 
are realized there. 31% of the revenues from overnights in the country are realized there. 

In that destination the tourist complexes Golden Sands, Albena, Kamchia, etc., are 
also responsible for the main share of the accommodation establishments and the realized 
tourist product. The Golden Sands complex is the second largest in the country, having 
over 110 accommodation establishments and 43,000 beds. In 2019, 80,000 Bulgarian 
citizens and over 630,000 foreigners are registered here. 3.7 million overnights were 
realized, with revenues of BGN 230 million – ½ from the revenues in the destination 
Varna (https://www.nsi.bg). 

Sochi is the largest and the most populous seaside resort (about 0.5 million 
inhabitants) in the Russian Federation, the centre of a growing tourist agglomeration on the 
east coast of the Black Sea. The city is part of the Krasnodar region, which forms about ¼ 
of the domestic tourist flows in the country. (https://russiatourism.ru) Here we use data 
only for the municipality of Sochi, which we assume to coincide with the tourist 
destination of the same name. 

The accommodation establishments and the tourist infrastructure in Sochi were 
greatly renovated and expanded in relation to its hosting of the 2014 Winter Olympics and 
of several of the matches at the 2016 European Football Championship and the 2018 
World Championship. In Sochi there are over 700 categorized accommodation 
establishments, including 1 balneotherapy centre, several dozens of sanatoriums and 
hostels and over 600 hotels with a total capacity of over 117 thousand beds. 
(https://russiatourism.ru) Many of the newly-built hotels are owned or franchised by 
leading global hotel chains. 

However, Sochi remains a classic destination for domestic tourism and it is not very 
popular internationally. In 2018, the number of the Russian citizens which are registered in 
the accommodation establishments in the city was 4.3 million and it was second only to 
Moscow and St. Petersburg. In the same year, only 150,000 foreigners were registered 
there (1.5% of their total number in the country). (https://russiatourism.ru) 
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Sochi is a serious competitor of Burgas and Batumi in terms of attracting Russian 
tourists, as the Russian market is among the main ones for those cities. 

Constanta. Romania has a variety of tourism resources, but see holiday tourism is 
not decisive for it. Only 10% of the existing in 2016 about 7 thousand accommodation 
establishments are located on its Black Sea coast. Their capacity is 81.6 thousand beds – 
1/4 of the beds in the country. (Romanian Tourism, 2017) 

There are conditions for sea tourism mainly in the district of Constanta. Within its 
borders a metropolitan zone has been formed, having a territory of about 1000 sq. km and 
a population of over 400 thousand people 
(https://en.wikipedia.org/wiki/Constan%C8%9Ba). Similarly to Varna and Burgas, the 
accommodation establishments and the tourist infrastructure are located mainly outside the 
city limits. The tourist complexes Mamaia, Eforie Nord, etc., that were built there are 
relatively small. They mainly serve domestic rather than international tourists. 

In 2016, the number of persons registered in the accommodation establishments was 
977 thousand, including 34 thousand foreigners. A total of 4.1 million overnights were 
realized, 162 thousand of which – only 4%, by foreigners (Romanian Tourism, 2017). For 
2019 the data is similar. The visitors were 1.154 million, including 34 thousand foreigners. 
The total number of the overnights increased to 4.5 million, but the number of the 
overnights realized by foreigners dropped to 123 thousand (a share below 3%). (Romanian 
Tourism, 2020) 

Constanta, like Sochi, is a typical destination for domestic maritime tourism, the 
largest in its country. In regard to Batumi, it is not a serious competitor due to the small 
tourist exchange between Romania and Georgia. However, the tourist flow from Romania 
to Bulgaria is significant (over 1 million trips a year, mainly during the summer season) 
and Constanta is competing with the Bulgarian destinations of Burgas and Varna to attract 
Romanian tourists. 

 
SWOT Analysis. The swot analysis makes it possible to present the most important 

characteristics of the two selected destinations in a convenient form (Table 3). 
 

Table 3. SWOT Analysis of the destinations Burgas and Batumi 
Strengths Opportunities 

Famous international destination. 
Favourable location. 
Transport accessibility. 
Proximity to major markets. 
Diverse tourism resources. 
High category accommodation 
establishments with a large capacity. 

Diversification of the offered product. 
Improvement of the price-quality ratio. 
Strict observance of the sanitary 
measures, guaranteeing the health and 
safety of the tourists. 
Extension of the tourist season. 
Repositioning of Burgas as a leading 
destination in the Black Sea region. 

Weaknesses Threats 

Burgas 

High anthropogenic load. Political and economic instability in 
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Environmental law violations. 
Lack of qualified staff. 
Ineffective pandemic management. 

the region and in the country. 
Delay of vaccination and prolongation 
of the pandemic. 
Deterioration of the price-quality ratio. 
High competitiveness of other 
destinations. 
Bankruptcies of travel agencies. 

Strengths Opportunities 
Geographical location, Black Sea, 
nature sights. 
Monuments of culture and history. 
Modern hotels and restaurants. 
Diverse national cuisine. 
Distinctive hospitality. 
Entertainment facilities. 
Held transport and traffic 
infrastructure. 
Travel services and services quality. 
Qualified staff. 

Prospects for the development of 
tourism  
services. 
The growth of hotel and restaurant 
chains. 
The growth rate of international 
travellers. 
Training of specialists. 

Weaknesses Threats 

Batumi 

Low quality of service at some tourist 
attractions. 
Lack of study literature. 
Lack of qualified guides. 
Difficulties caused by pandemic and 
uncertainty. 
Lack of virtual tours. 
Insufficient information on websites. 
Unequal level of seasonal tourism. 

The crisis related to the pandemic. 
Economic crisis. 
Political instability in the region. 
High prices. 
Competition from neighbouring 
countries. 

Source: the authors 

 
Conclusion 
Burgas and Batumi are established tourist destinations in the Black Sea region. The 

analysis of their positioning yielded the following conclusions: 
 In their countries, Burgas and Batumi compete for the first place with Varna and 

Tbilisi, respectively. But while in the first case almost the same tourist products are 
offered, Batumi has no real competition in its country as a major seaside resort. 

 Burgas and Batumi are successfully positioned among the largest tourist 
destinations in the Black Sea region. In terms of the capacity of the accommodation 
establishments and the volume of the tourist flow, they have serious competition from 
other developed Black Sea destinations from Bulgaria (Varna), Russia (Sochi) and 
Romania (Constanta). The competition is primarily due to the proximity in the 
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characteristics of the offered product which combines some elements from sea vacation 
tourism and cultural tourism. 

 There is competition in regard to the emitting markets which largely overlap. 
The most significant among them is the Russian market but common target markets are 
also Turkey, Ukraine, Germany, Poland, etc. 

 Other competitors of Burgas and Batumi are destinations outside the Black Sea 
region. Such are the resorts on the Mediterranean coast of Greece, Turkey and Cyprus 
which offer a tourist product that has a very good price-quality ratio. 

 During the COVID-19 pandemic, as well as after it ends, an important factor for 
the successful positioning of Burgas and Batumi will be the sanitary and hygienic 
measures guaranteeing the health and safety of the tourists. 

 
Recommendations. 
To the organizations managing the tourist activity in Burgas and Batumi we 

recommend: 
a) to actively support the diversification of the local tourist product; 
b) to stimulate the process of improving the price-quality ratio; 
c) to direct the marketing and advertising activities to the increase of the 

recognizability of the two destinations. 
The implementation of these recommendations may increase the chances for the 

successful positioning of Burgas and Batumi among the rest of the tourist destinations in 
the Black Sea region. 
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saxelovnebo ganaTleba, media 

 
ermile mesxia 

baTumis xelovnebis saxelmwifo 

saswavlo universiteti 

profesori 

 

universitetis mesame misia da 

saxelovnebo ganaTlebis Tanamedrove gamowvevebi 

 

gasuli saukunis meore naxevarSi Tanamedrove universitetis tra-

diciul misias — ganaTleba da kvleva, daemata mesame, aranakleb mniSvne-

lovani misia — universitetis wvlili regionis socialur-ekonomikuri 

problemebis gadawyvetaSi.  

zogadad, sakiTxs — universitetis roli regionis ganviTarebaSi, 

ucxour samecniero literaturaSi araerTi sayuradRebo gamokvleva mi-

eZRvna (M.Trippl, H.Goldstein, H.Nowotny, E.Carayannis, D.Campbell, D.A.Wolfe, 

A.Popescu, K.H.Thaman, D.Charles...). samecniero statiebSi da samecniero 

krebulebSi (Higher Education in Regional and City Development) gaanalizebulia 

sxvadasxva qveynis gamocdileba, am dargSi miRweuli Sedegebi da Tana-

medrove gamowvevebi. sainteresoa didi britaneTis, avstriis, SvedeTis, 

evropis sxva qveynisa da aSS-is universitetebis gamocdileba. mkvlevar-

Ta naSromebSi universitetebis „mesame misiis“ ganxorcielebaSi miRweu-

li Sedegebi gaanalizebulia sxvadasxva modelebis (samewarmeo universi-

teti, CarTuli universiteti, „codnis qarxana“ (Uyarra, 2010)) saxiT. 

qarTul samecniero literaturaSi universitetis mesame misiis 

kvlevis sakiTxi dasavleTTan SedarebiT, axali Temaa. aTvlis wertilad 

SeiZleba miviCnioT 2005 weli, rodesac saqarTvelo umaRlesi ganaTlebis 

evropuli sivrcis nawili gaxda da boloniis deklaracias SeuerTda. aR-

niSnul Temas araerTi mkvlevari Seexo („ganaTlebis politikis dagegmvis 

da marTvis saerTaSoriso institutis mier 2008 wlis noemberSi momzade-

buli angariSi; „umaRlesi ganaTleba saqarTveloSi“ tempusis erovnuli 

ofisis angariSi; „umaRlesi ganaTlebis da mecnierebis strategiuli gan-

viTareba saqarTveloSi“ — ganaTlebis politikis dagegmvis da marTvis sa-

erTaSoriso institutis mier momzadebuli kvleva, „umaRlesi ganaTlebis 

gavlena samuSao Zalis formirebaze“ (maCabeli da sxv, 2013), l. daviTaZe 

monografiaSi „universitetisa da samewarmeo sferos TanamSromlobis 

praqtikis kvleva saqarTvelos regionuli universitetebis teqnologiu-

ri fakultetebis safuZvelze“; T. bregvaZe, q. gurCiani, i. grZeliZe, a. ka-

xiZe — „universitetebis roli regionul ganviTarebaSi“ da sxva). 
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miuxedavad, imisa, rom qarTul samecniero literaturaSi universi-

tetis „mesame misiis“ rolsa da mniSvnelobaze ramdenime sayuradRebo 

kvleva arsebobs, agreTve, regionul ganviTarebaSi umaRlesi saganmanaT-

leblo dawesebulebebis CarTvis prioriteti Tanmimdevrulad aris asa-

xuli qveynis regionuli ganviTarebis politikis dokumentebSi, aseve es 

prioriteti figurirebs ganaTlebis sistemis ganviTarebis grZelvadiani 

miznebis dokumentebSi da ganaTlebis xarisxis marTvis (universitetis av-

torizaciis) axal standartSi (universitetebis roli regionul ganviTa-

rebaSi, 2017:41), umaRlesi saxelovnebo ganaTlebis roli regionis ganvi-

TarebaSi dRemde ar gamxdara safuZvliani kvlevisa da analizis sagani.  

ufro metic: am Temaze ar dabeWdila statiebi, Tu mxedvelobaSi ar 

miviRebT umaRlesi saxelovnebo ganaTlebis Temaze gamoqveynebul sxva-

dasxva angariSSi (am mxriv, sayuradRebod migvaCnia i.popoviCis „saqar-

TveloSi saSemsruleblo xelovnebis ganviTarebis angariSi“, q. farinas 

„kulturuli da SemoqmedebiTi industriebis ganviTareba saqarTvelo-

Si“, v.gunias saxelobis Teatralur xelovanTa axalgazrduli kavSiris 

organizebiT 2015 wels Catarebuli kvleva; saqarTvelos parlamentis 

ganaTlebis, mecnierebisa da kulturis komitetis Tematuri mokvlevis 

2020 wlis angariSi „skolis gareT da zogadsaganmanaTleblo dawesebu-

lebebSi saxelovnebo ganaTlebis mdgomareobis Seswavla“) an „saqarTve-

los kulturis strategia 2025“-Si dasaxul umaRlesi saxelovnebo ga-

naTlebis dargSi arsebul Tanamedrove gamowvevebsa da am mizniT  da gan-

saxorcielebel RonisZiebebs.  

rogorc cnobilia, universitetis „mesame misiis“ Sesruleba moiT-

xovs saswavlo da kvleviTi procesebis modernizacias, SemoqmedebiT 

proeqtebSi monawileobas.  

universitetis funqciebidan gamomdinare, regionis ganviTarebaSi 

umaRlesi saxelovnebo saganmanaTleblo dawesebulebis rolis gansaz-

Rvrisas unda gamovyoT ramdenime mimarTuleba, kerZod: 

 kadrebis momzadeba; 

 SemoqmedebiT proeqtebSi monawileoba; 

 kvleviT proeqtebSi monawileoba; 

 sazogadoebrivi aqtivobebi. 

am amocanebs Soris, Tanamedrove etapze, erT-erT mniSvnelovan ga-

mowvevas warmoadgens saskolo da skolisgareSe saxelovnebo ganaTle-

bis ganviTarebis xelSewyoba. 

winamdebare statiis mizania saqarTveloSi umaRlesi saganmanaT-

leblo dawesebulebebis mier saxelovnebo ganaTlebaSi „mesame misiis“ 

ganxorcielebis specifikis, gamowvevebisa da SesaZleblobebis ganxilva 

da mokle analizi.  

zogagad Tu ganvixilavT skolisaTvis pedagogebis momzadebis sa-

kiTxs, am mxriv, problemebia aramxolod saxviTi da gamoyenebiTi xelov-
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nebisa da musikis maswavleblebis, aramed yvela sagnis maswavleblebis 

momzadebaSi, garda skolamdeli da dawyebiTi ganaTlebisa.  

gasuli saukunis 90-iani wlebis dasawyisamde saqarTveloSi iyo 8 pe-

dagogiuri instituti, romlebic saqarTvelos skolebisaTvis amzadeb-

dnen pedagogiur kadrebs. samwuxarod, ganaTlebis komercializaciam 

yvela pedagogiuri instituti Seiwira da gadakeTda universitetebad. 

amis gamo gauqmda maswavleblebis momzadebis yvela saganmanaTleblo 

programa, garda skolamdeli da dawyebiTi ganaTlebisa.  

igive bedi gaiziara samusiko saswavleblebmac, romlebic garda imi-

sa, rom amzadebdnen profesional musikosebs, studentebi euflebodnen 

musikis maswavleblis profesias da kursdamTavrebuls eniWeboda musi-

kis maswavleblis kvalifikacia. samusiko saswavleblebis gauqmebiT Sew-

yda aramarto musikis maswavleblebis momzadeba, aramed, umaRlesi samu-

siko ganaTlebis ganmaxorcielebelma dawesebulebebma (konservatoria, 

xelovnebis universiteti, samusiko koleji) dakarges „kvalificiuri“ 

abiturientebis miRebis SesaZlebloba. `samusiko ganaTleba erTaderTia 

saxelovnebo ganaTlebis tipebidan, romelic saWiroebs uwyvet, sistema-

tur, mizanmimarTul swavlas adreuli asakidan umaRlesi skolis CaT-

vliT. musikaSi daostateba bavSvobidan iwyeba da cxovrebis bolomde 

grZeldeba. am jaWvis (skola-saswavlebeli-konservatoria) darRveva ar 

SeiZleboda. specifikis gauTvaliswineblobam da arasworad awyobilma 

sistemam (`yvelafris erT Targze moWris“ principma) seriozuli dar-

tyma miayena samusiko ganaTlebas“ (doijaSvili, 2010). 

saqarTvelos samusiko, saxelovnebo da sajaro skolebi mwvaved ga-

nicdian rogorc musikis, aseve saxviTi da gamoyenebiTi xelovnebis mas-

wavleblebis naklebobas. problemas warmoadgens, agreTve, skolis ga-

reT saxelovnebo ganaTlebis skolebis im maswavleblebis samarTlebri-

vi statusi, romelTac maswavleblis kvalifikacia gaaCniaT, magram ar 

arian gaTanabrebuli sajaro skolebis maswavleblebis statusTan, rac 

warmoSobs xelfasebis gansxvavebas da sxv.  

marTalia, mogvianebiT, 2012 wlidan maswavleblis profesia qveyana-

Si gamocxadda prioritetad, saxelmwifo dafinansebiT universitetebs 

gamoeyo gansazRvruli adgilebi maswavleblebis momzadebis erTwlian 

saganmanaTleblo programebze, romlebic xels uwyoben damwyeb maswav-

leblebs pedagogiuri profesiis elementebis dauflebaSi, magram, unda 

gaviTvaliswinoT, rom aRniSul programebze saxelmwifo dafinansebiT 

gamoyofili adgilebi Zalian mcirea, xolo erTwliani programebi kur-

sdamTavrebulebs ar aniWebeben maswavleblis kvalifikacias.  

arsebuli problemis sirTule da masStaburi xasiaTi kargad Cans 

saqarTvelos parlamentis ganaTlebis, mecnierebisa da kulturis komi-

tetis mier 2020 wels ganxorcielebul Tematur kvlevaSi. es aris erTa-

derTi kvalificiuri kvleva, romelic am sferoSi ganxorcielda bolo 
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periodSi. aRniSnul kvlevaSi gaanalizebulia saskolo da skolis gareT 

arsebuli saxelovnebo ganaTlebis ganmaxorcielebeli dawesebulebebis 

Tanamedrove mdgomareoba, arsebuli gamowvevebi, warmodgenilia winada-

debebi arsebuli problemebis gadasawvetad.  

kvlevis angariSis mixedviT, dReisaTvis saqarTveloSi funqcioni-

rebs 186 skolis gareT arsebuli saxelovnebo saswavlebeli, sadac da-

saqmebulia 5.6 aTasi maswavlebeli da swavlobs 37 aTasze meti moswavle. 

skolis gareT arsebul saxelovnebo saswavleblebSi ZiriTadad warmod-

genilia ramdenime mimarTuleba: samusiko, samxatvro, qoreografiuli 

da Teatraluri, Tumca moswavleTa da maswavlebelTa ZiriTadi nawili 

samusiko mimarTulebaze modis (angariSi, 2020:19). 

saxelovnebo ganaTlebis sivrce iyofa oTx ZiriTad mimarTulebad: 

 zogadsaganmanaTleblo dawesebulebaSi formaluri saxelov-

nebo ganaTleba — saxelmwifos mxridan zogadi ganaTlebis da-

wesebulebaSi, specialur formalur garemoSi, saerTo stan-

dartiT gaTvaliswinebuli konkretuli akademiuri programe-

biTa da saaTebiT gansazRvruli swavleba; 

 zogadsaganmanaTleblo dawesebulebaSi araformaluri saxe-

lovnebo ganaTleba — savaldebulo saaTebs miRma moklevadia-

ni praqtikuli swavleba, codnis gasaRrmaveblad da unarebis 

gasaumjobeseblad; 

 zogadsaganmanaTleblo dawesebulebis gareT formaluri sa-

xelovnebo ganaTleba — konkretul drosa da sivrceSi forma-

lurad organizebuli swavleba, romelic efuZneba miRebis/Ca-

ricxvis SerCeviT princips da kursis dasruleba eqvemdebareba 

oficialur/samarTlebriv aRiarebas profiluri saxelovnebo 

skolebis formatSi; 

 zogadsaganmanaTleblo dawesebulebis gareT araformaluri 

saxelovnebo ganaTleba — swavlebis Tavisufali formati dro-

sa da sivrceSi, yovelgvari formaluri procedurebis miRma. 

mas aqvs mkveTrad gamoxatuli e.w. „wris“ an erT sivrceSi aku-

mulirebuli „wreebis“ saxe  (angariSi, 2020:19). 

saerTaSoriso gamocdilebis gaTvaliwinebiT, kvlevis angariSSi mo-

cemulia rekomendaciebi, romlebic saxelovnebo ganaTlebaSi unda gan-

xorcieldes. prioritetebs Soris dasaxelebulia Semdegi sakiTxebi: 

 saxelovnebo ganaTlebasTan dakavSirebiT politikis dokumen-

tis Seqmna; 

 saswavlo gegmaSi saxelovnebo ganaTlebis asaxva; 

 skolis gareSe saxelovnebo maswavlebelTa statusis gansaz-

Rvra; 

 rekomendacia kulturuli dawesebulebebisTvis saxelovnebo 

swavlebis danergvasTan dakavSirebiT (angariSi, 2020:19).  
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ssip — ganaTlebis xarisxis ganviTarebis erovnulma centrma 2018 

wels SeimuSava maswavleblis umaRlesi ganaTlebis dargobrivi maxasia-

Tebeli. aRniSnuli CarCo-dokumenti gansazRvravs zogadsaganmanaTleb-

lo dawesebulebebSi dawyebiTi ganaTlebis da sagnis/sagnobrivi jgufis 

maswavleblis momzadebis integrirebuli sabakalavro-samagistro sa-

ganmanaTleblo programebis SeswavliT misaRwev kompetenciebs. aRniS-

nuli programis moculoba unda Seadgendes 300 kredits. sagnobrivi 

kompetenciebi unda ganisazRvros maswavleblis profesiuli standar-

tis Sesabamisi sagnobrivi nawiliT 

(https://eqe.ge/res/docs/dargobrivimaxasiatebeli).  
2018 wlidan xorcieldeba dawyebiTi safexuris maswavleblis in-

tegrirebuli sabakalavro-samagistro saganmanaTleblo programebi. 

dawyebulia muSaoba sabazo/saSualo safexuris sagnis/saganTa jgufis 

maswavlebelis programebis SesamuSaveblad. 

vidre sagnis/saganTa jgufis maswavleblis momzadebis integrire-

buli sabakalavro-samagistro saganmanaTleblo programa momzaddeba, 

universitetebs mouwevT erTwlian programebze msmenelebis miReba, maT 

Soris, saxviTi da gamoyenebiTi xelovnebisa da musikis mimarTulebiT.  

aseT dros baTumis xelovnebis universiteti umniSvnelovanes rols 

asrulebs saxelovnebo ganaTlebaSi. universiteti dasavleT saqarTve-

los regionis samTavrobo da municipalur samsaxurebTan, resurscen-

trebTan da zogadi ganaTlebisa da samusiko skolebis xelmZRvanelebTan, 

akademiuri da saxelovnebo sferos warmomadgenlebTan gamarTuli samu-

Sao SexvedrebiT swavlobs da aanalizebs regionis skolebisaTvis xelov-

nebis mimarTulebiT maswavleblebis momzadebis problemebs.  

Seqmnili viTarebis gamo, skolebi ganicdian saxviTi da gamoyenebi-

Ti xelovnebisa da musikis maswavleblebis naklebobas. arcTu iSviaTad, 

aRniSnul sagnebs skolebSi iTavseben sxva sagnebis maswavleblebi. moT-

xovna imdenad didia, rom magaliTad, q. baTumis sajaro skolebSi samuSa-

od iwveven xelovnebaTmcodneobis specialobis studentebsac ki.  

baTumis xelovnebis universitetma Tavisi profilidan da sazoga-

doebis interesebidan gamomdinare, regionis sajaro da kerZo skolebis 

saxviTi da gamoyenebiTi xelovnebis maswavleblisa da musikis maswavleb-

lis momzadebisaTvis Seqmna erTwliani (60 krediti) programebi, romleb-

zec saswavlo kurss gadian regionis skolebis is maswavleblebi, visac 

specialuri ganaTleba ar gaaCnia da moqmedi wesiT moipoves aRniSnul 

programaze swavlis ufleba. 

baTumis xelovnebis universitetis garda, amJamad msgavs progra-

mebs dasavleT saqarTveloSi axorcielebs kidev 2 universiteti, magram 

xelovnebis universitetis programis upiratesoba sxva universitetebi-

sagan gamoixateba ufro maRali kvalifikaciis mqone akademiuri resur-

sebiTa da swavlebis xarisxiT, rac programis kursdamTavrebulTa kma-
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yofilebis kvlevebsa da programis akreditaciis eqspertTa SefasebebSi 

aisaxa. 

baTumis xelovnebis universitetis musikis fakultetma SeimuSava 

samusiko skolebis musikis maswavlebelTa kvalifikaciis amaRlebis 

programa, romelsac xelmZRvanelobs da axorcielebs emeritus-profe-

sori qeTevan gogolaZe. misive avtorobiT gamoica musikis swavlebis 

praqtikul-pedagogiuri saxelmZRvaneloebi. q. gogolaZem ramdenime 

trening-seminari Caatara aWaris, guriisa da raWis municipalitetebis 

samusiko skolebis maswavleblebisaTvis. universiteti periodulad 

marTavs saqmian Sexvedrebs samxatvro skolebis maswavleblebTan, sko-

lebis moswavleebi gamofenebs awyoben xelovnebis universitetSi. Ro-

nisZiebebis mravalmxrivobis muxedavad, TanamSromlobisa da swavlebis 

es praqtika mainc epizodur xasiaTs atarebs. amJamad xelovnebis univer-

siteti CarTulia Erasmus+ Role of Universities in the Regional Development/RURD 
saerTaSoriso proeqtSi. universitets SemuSavebuli aqvs proeqtis gan-

xorcielebis strategiuli da samqomedo gegma, romlis erT-erT amoca-

nas warmoadgens saxelovnebo mimarTulebiT maswavleblebis momzadeba. 

saxelovnebo ganaTlebis sferoSi momuSave specialistebis mosaz-

rebiT, gadasawyvetia saxelovnebo mimarTulebiT profiluri zogadsa-

ganmanaTleblo da profesiuli saswavleblebis, agreTve, saxelovnebo 

skolebis mier gacemuli swavlis dasrulebis damadasturebeli doku-

mentis saxelmwifos mier aRiarebis sakiTxi.  

vidre es problemebi saxelmwifo doneze gadawydeba, saqarTvelos 

saxelovnebo saxelmwifo umaRlesma saganmanaTleblo dawesebulebebma 

unda itvirTon saxelovnebo skolebisTvis maswavlebelTa momzadeba-ga-

damzadeba. aRniSnuli gansakuTrebul mniSvnelobas iZens im pirobebSi, 

rodesac sferoSi momuSave maswavlebelTa saSualo asaki maRalia da axa-

li kadrebis mxridan daintereseba ar arsebobs, xolo umaRlesi saxe-

lovnebo dawesebulebaTa kursdamTavrebulebi muSaobis gagrZelebas 

ufro maRalanazRaurebad sferoebSi amjobineben (angariSi, 2020:19). 

Tematuri mokvlevis procesSi gamoikveTa, rom faqtobrivad ar ar-

sebobs sakanonmdeblo CarCo, romelic gamijnavs formalur da arafor-

malur ganaTlebas. saqarTvelos kanonmdebloba srulyofilad ar cnobs 

saxelovnebo ganaTlebis definicias, saxelovnebo ganaTlebis reguli-

reba ar xdeba sakanonmdeblo doneze. miuxedavad imisa, rom zogadi ga-

naTlebis Sesaxeb saqarTvelos kanonis Tanaxmad, skolisgareSe saxelov-

nebo an sasporto saganmanaTleblo dawesebulebis maswavlebeli profe-

siul ganviTarebasa da karierul winsvlas axorcielebs saqarTvelos 

mTavrobis mier damtkicebuli maswavleblis profesiuli ganviTarebisa 

da karieruli winsvlis sqemis Sesabamisad, am dromde sqema ar aris Semu-

Savebuli (angariSi, 2020:19). 
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vinaidan, maswavleblis profesia axalgazrdobaSi jer kidev ar sar-

geblobs didi popularobiT `prestiJul“ profesiebs Soris, saqarTve-

los mTavrobam prioritetul mimarTulebad unda gamoacxados saxe-

lovnebo ganaTleba da gadaixedos maswavlebelTa Sromis anazRaureba, 

xolo sasoflo dasaxlebebSi momuSave maswavleblis Sromis gasamrjelo 

mniSvnelovnad unda aRematebodes qalaqSi dasaqmebuli maswavleblebis 

anazRaurebas, rom soflad momuSave profesiuli kadrebis adgilze dam-

kvidrebis problema gadawydes.  

mimdinare wels, ganaTlebis xarisxis ganviTarebis erovnuli cen-

tris gadawyvetilebiT Seiqmna saxelovnebo ganaTlebis mimarTulebis 

samuSao jgufi, romelmac unda SeimuSaos koncefcia da sauZveli dau-

dos saxelovnebo ganaTlebis formalizebis mimarTulebiT qmediTi nabi-

jebis gadadgmas (https://eqe.ge/ka/posts). mizanSewonilia, samuSao jgufma ga-

iTvaliswinos saqarTvelos „kulturis strategia 2025“-is amocanebi da 

saqarTvelos parlamentis ganaTlebis, mecnierebisa da kulturis komi-

tetis 2020 wlis Tematur kvlevaSi gamoTqmuli rekomendaciebi.  
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TinaTin mSvidobaZe 

goris saxelmwifo saswavlo universiteti 

asocirebuli profesori 

 

cifruli saxelovnebo ganaTlebis ganviTarebis  

ZiriTadi aspeqtebi 

 

XXI saukuneSi Tanamedrove kompiuteruli teqnologiebis daner-

gvam cifruli xelovnebis swrafi ganviTareba gamoiwvia.  

cifruli xelovneba warmoadgens cifruli teqnologiebis, cifru-

li mediis da vizualuri xelovnebis logikur kombinacias. 

`cifruli xelovneba“, farTo mniSvnelobiT, emyareba kompiuterze 

dafuZnebul cifrul kodirebas an informaciis (teqsti, cifrebi, sura-

Tebi, bgerebi) sxvadasxva formatSi eleqtronul Senaxvasa da damuSave-

bas. cifrul samyaroSi fotosuraTi vizualuri informaciis nimuSia, 

romelic gadaRebulia cifruli kameriT `cocxali“ scenidan an skanire-

bulia fotosuraTidan. musikis Cawera SesaZlebelia cifrul formatSi 

kompiuteruli programebiT. axla filmebi gadadis rTuli analoguri 

da cifruli procesebis kompoziciidan, suraTisa da xmis redaqtirebis, 

feris koreqciis an xmis dauflebis, specialuri efeqtebis warmoebisa 

da proeqciis etapze. 

wminda cifruli namuSevrebi moicavs cifrulad gadaRebul da dap-

roeqtebul filmebs, magaliTad — `avatari“ (Gaut & Berys, 2009). 
cifruli xelovnebis nawarmoebi warmoadgens warmomadgenlobiTi 

xelovnebis nimuSs da cifruli xelovnebis yvelaze abstraqtuli namuSev-

rebiTac ki, maTi warmoebisa da prezentaciis rTul procesebSi CarTulia 

warmodgenis sxvadasxva fenebi, da am fenebis umetesoba cifrulia.      

sailustraciod ganvixiloT Semdegi ori adreuli naSromi: 

 kreig kalpakjianis `derefani“ (Craig Kalpakjian, “Corridor”), 1995 wels 

kompiuteriT Seqmnili animacia lazerul diskze, san-franciskos Tana-

medrove xelovnebis muzeumi. 

 
nax. 1. Craig Kalpakjian, Corridor, 1995 
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 kori arkanjelis `landSaftis kvleva №4“ (Cory Arcangel, Landscape 

Study №4), 2002 wels, `sapirispiro inJineriiT“ Seqmnili TamaSi, romlis 

mizania Cveni yoveldRiuri garemos gadatana video TamaSebis platfor-

maze. 

 
nax. 2. Cory Arcangel, Landscape Study №4 

 
am namuSevrebidan pirveli moicavs cifrul moZrav gamosaxulebas, 

romelic mTlianad warmoiqmneba kompiuteruli programiT. meore namu-

Sevari moicavs suraTebs, romlebic Tavdapirvelad cifruli saxiT iyo 

aRbeWdili.      

arkanjelma daiwyo 360 gradusiani fotosuraTebis gadaReba mSob-

liur qalaq bufaloSi (New York). man daaskanera da Secvala fotosura-

Tebi Tavis kompiuterze ise, rom maTi kodireba SesaZlebeli yofiliyo 

“Nintendo” saTamaSo sistemis grafikuli SesaZleblobebis Sesabamisad.  

cifruli xelovnebis filosofiis perspeqtividan, aseTi gadawyve-

tileba xazs usvams cifrul xasiaTsa da interaqtiul bunebas Soris kav-

Siris Semdgomi ganxilvis aucileblobas. 

kompiuteruli gamosaxuleba damokidebulia cifruli kompiutere-

bis programirebaze da avtomatizaciaze.  

mkvlevar rodovikis TvalsazrisiT, analoguri fotosuraTi aris 

misi Sinaarsis „izomorfuli transkrifcia“. cifruli fotografia aris 

„monacemebis gamomuSaveba“, simbolurad SekavSirebuli Tavis TemasTan 

(Rodowick, 2007). igi aseve acxadebs, rom sakmarisi rezoluciiT, `cifrul 

fotosuraTs SeuZlia ganuwyvetliv tradiciuli analoguri suraTis 

simulacia“. 

Tanamedrove mxatvrebi xSirad iyeneben cifruli mediis dinamiur 

da sapasuxo SesaZleblobebs, raTa TavianTi xelovneba interaqtiuli ga-

xadon. eqsperimentuli onlain literatura, konceptualuri brauzeris 

xelovneba da videoTamaSebi moiTxovs momxmareblis interaqtiulobas, 

magram sxvadasxva xarisxiT.  

kompiuterul xelovnebasTan dakavSirebiT, dominik lopesi gvTava-

zobs Semdeg ganmartebas: `xelovnebis nimuSi interaqtiulia mxolod im 
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SemTxvevaSi, Tu is gansazRvravs misi momxmareblebis moqmedebebs, xels 

uwyobs mis Cvenebas“ (Lopes, 2010). analogiurad, beris gautis ganmarteba-

Si naTqvamia, rom `nawarmoebi aris interaqtiuli mxolod im SemTxvevaSi, 

Tu misi auditoriis moqmedebebi nawilobriv gansazRvravs mis instanci-

ebsa da maxasiaTeblebs“ (Gaut, 2010).  
dunkami amtkicebs, xelovnebis pedagogebs moswonT vizualuri 

kulturis paradigma, romelic asaxavs Cvens multimodalur `cifrul 

xanas“. ufro metic, axali media aviTarebs studentebis problemebis ga-

daWris unars, vizualuri msjelobis unar-Cvevebs da SemoqmedebiTi az-

rovnebis kvlevas da gamoxatvas. 

gadamwyveti mniSvneloba aqvs kritikuli saganmanaTleblo strate-

giebis ganxorcielebas da intervenciebs, romlebic xels uwyoben stu-

dentTa inovaciebs. klasSi integrirebuli teqnologiebis gamoyenebas, 

romelsac xelovnebis pedagogebi iyeneben, aseve gadamwyveti mniSvnelo-

ba aqvs studentebis swavlis, maTi warmosaxvis stimulirebisaTvis Se-

moqmedebiT procesSi (Duncum, 2004). 
fsiqologi karl rojersi aRwers Semoqmedebis pirobas, rogorc 

„spontanur TamaSs ideebTan, ferebTan, formebTan, urTierTobebTan, 

Targmnas erTi formidan meoreSi, gardaqmnas warmoudgenel eqvivalen-

tad.  SemoqmedebiTi cifruli davalebebis SesrulebiT, studentebs Se-

uZliaT miiRon kvalifikacia efeqtis misaRwevad teqnologiis Semoqme-

debiT gamoyenebis gzebiT“ (Rogers, 1962).   
amgvarad, xelovnebis filosofosebma xazi gausves, rogorc cifru-

li mediis, aseve interaqtiulobis mniSvnelobas xelovnebaSi da agreTve 

maT gavlenas xelovnebisa da mxatvruli praqtikis filosofiuri war-

modgenebis Secvlaze.  

kvlevebis Tanaxmad, cifruli instrumentebis gamoyeneba samxatvro 

ganaTlebaSi zrdis mxatvrul ganviTarebas da SemoqmedebiTobas. teqno-

logia ki ar axSobs studentebis warmosaxvas, piriqiT, xels uwyobs mis 

gamovlenas. 

arsebobs klasSi cifruli xelovnebis swavlebis ramdenime upira-

tesoba: 

 gazrdili wvdoma — studentebis wvdoma cifrul mowyobilobeb-

Tan, rogoricaa iPad an smartfoni (Schukei, 2019).  

 moqniloba — cifruli instrumentebiT SedarebiT uproblemoa 

xelovnebis nimuSebis Seqmna, nebismier adgilas da nebismier dros.  

 myisieri wvdoma — cifruli xelovnebis nimuSebi ukve inaxeba 

cifrul mowyobilobebze. mxatvrebisaTvis ufro advilia TavianTi namu-

Sevrebis cifrul vebsaitebze da socialuri mediis saSualebiT myisie-

rad gaziareba.  
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 gazrdili produqtiuloba — cifruli instrumentebi saSuale-

bas iZleba swarafad aRmoifxvras naxatze Secdomebis daSveba, gauqmebis 

Rilakis saSualebiT. cifruli instrumentebiT SegiZliaT waSaloT uk-

valod, SecvaloT ferebi, moaTavsoT da SecvaloT obieqtebi wamebSi.  

bolo wlebis ganmavlobaSi, araerTi cnobili ucxouri xelovnebisa 

da dizainis universiteti (ielis universiteti, niu iorkis vizualuri 

xelovnebis skola, miCiganis saxelmwifo universiteti, kaliforniis 

universiteti), cifruli media xelovnebis Seswavlisas axorcielebs: me-

diis kvlevis dizainis, multimedia dizainis, vizualuri kompiutingis, 

vebdizainis, virtualuri realobis dizainis da sxva integrirebul 

programebs. aqedan gamomdinare, ucxouri cifruli media xelovnebis ga-

naTleba ufro metad orientirebulia cifruli  xelovnebis xasiaTsa da 

formebze, gansakuTrebiT cifruli teqnologiis, interaqtiuli teqno-

logiis, mediis dizainis disciplinebSi, romlebic mkacrad gamoxatavs 

xelovnebis dizainsa da cifruli teqnologiis maxasiaTeblebs (Zhang, 

2012).        
inovaciuri saswavlo programis sistemis reformis ZiriTadi ideaa: 

xarisxiani ganaTlebis misaRebad, gavaZlieroT saswavlo gegmis SemuSa-

vebis praqtika. profesionaluri, maswavlebelze orientirebuli saswav-

lo gegmisa da treningis kavSirebis reformireba, codnaze dafuZnebu-

li, moswavleze orientirebuli saswavlo gegmis dizainisa da treningis 

sqemaze gadasvlis gziT, `2+2“ saswavlo gegmis modulis SemuSaveba, stu-

dentebis codnis, unaris, optimaluri kombinaciis xarisxis struqturis 

xazgasma. e.w. `2+2“ reJimi gulisxmobs bakalavris oTxwlian inkubaciur 

periods, dayofils or nawilad, pirveli ori saskolo weli gulisxmobs 

sabazo ganaTlebas, profesiuli samxatvro ganaTlebis mixedviT, mom-

devno ori weli ki — profesiuli swavlebis kursebs.          

amgvarad, integrirebuli teqnologiebi xels uwyobs studentebis 

warmosaxvas, ganaviTaron TavianTi mxatvruli proeqtebi SemoqmedebiTi 

gziT. saxelovnebo ganaTlebis pedagogebs ki SeuZliaT swavleba multi-

modaluri “digiworlds”- is gamoyenebiT. 
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leila maruaSvili 

Tbilisis vano sarajiSvilis saxelobis  

saxelmwifo konservatoria 

profesori 

 

interdisciplinuri kavSirebi musikis swavlebisas 
Tanamedrove sajaro skolaSi 

 

bolo ori აTwleulis ganmavlobaSi saqarTvelos saganmanaTleblo 

sistema Zirfesveul reorganizacias ganicdis, rac, bunebrivia, Seexo 

musikaluri ganaTlebis sferosac. am konteqstSi sazogadoebaSi, akade-

miur wreebSi permanentulad ibadeba mTeli rigi kiTxvebisa, maT Soris 

me gamovyofdi Semdegs: 

 ra meTodebia asaTvisebeli imisTvis, rom pedagogiuri moRvaweo-

ba gaxdes ufro xarisxiani da Sedegiani?  

 rogor davakavSiroT ucxouri pedagogikis siaxleebi Cveni ga-

naTlebis tradiciul RirebulebebTan?  

 rogor gavxadoT saswavlo procesi produqtiuli, da rac Zalze 

mniSvnelovania — saintereso bavSvebisa da mozardebisTvis?  

pedagogikis mecnierebis azriT, am kiTxvebze yvelaze srulad pasu-

xobs saganmanaTleblo procesebis organizeba saganTaSoriso kavSirebis 

ganxorcielebis gziT. Tumca, unda aRiniSnos, rom saganTaSoriso kavSi-

rebis problema ar aris axali. ganaTlebaSi integraciis fenomens gaaCnia 

Rrma istoriuli da didaqtikuri fesvebi. mcire moculobis codnis in-

tegraciis sawyisma tipma xeli Seuwyo kacobriobis iseTi `maswavleble-

bis“ gamoCenas, rogoricaa platoni, aristotele, leonardo da vinCi, ga-

lileo.  

rac exeba saganTaSoriso kavSirebs didaqtikaSi, mas sam saukuneze 

metia, eqceva didi yuradReba. disciplinebs Soris urTierTobis gaTva-

liswinebis aucileblobaze Tavis naSromebSi jer kidev XVIII-XIX saukune-

ebis gamoCenili pedagogebi saubrobdnen — j.a.komenski (gramatikis da 

filosofiis, filosofiis da literaturis urTierTkavSirebs uWerda 

mxares), ingliseli d.loki (istoriis da geografiis), Sveicarieli 

i.g.pestaloci (Tvlida, rom axlobel da monaTesave sagnebs Soris unda 

iyos kavSiri). saganTaSoriso kavSirebis aucileblobas iziarebda bevri 

rusi mecnieri da ganmanaTlebelic.  

Tanamedrove etapze mecnierebi Tvlian, rom saganTaSoriso kavSi-

rebs swavlebisas gaaCnia ramodenime funqcia: 

 saganmanaTleblo — misi daxmarebiT maswavlebeli ayalibebs 

moswavleebSi codnis iseT xarisxs, rogoricaa sistemuroba, siRrme; kav-

Sirebi xels uwyoben SemoqmedebiTi potencialis realizebas;   
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 ganmaviTarebeli — am funqciis kavSirebi xels uwyoben moswav-

leebSi SemoqmedebiTi azrovnebis ganviTarebas da mxatvruli gemovnebis 

formirebas; 

 konstruqciuli — maTi meSveobiT pedagogi aumjobesebs saswav-

lo masalas, srulyofs swavlebis organizaciis formebs da meTodebs. 
samecniero pedagogikis dargis literaturSi saganTaSoriso urTi-

erTobebs xan `kavSirebis“ doneze ganixilaven, xan ki — xmaroben termins 

`integracia“. vfiqrob, urigo ar iqneba am definiciebis gamijvna. Cemi 

azriT, gansxvavebamaT Soris mniSvnelovania, radgan saganTaSoriso kav-

Sirebi ar warmoadgenen sistemur movlenas, sistemas qmnis saganTaSori-

so integracia. swored integracia aerTianebs sxvadasxva disciplinebis 

saswavlo masalas erTian mTlianobaSi. integraciis ZiriTadi amocanaa 

— misces Semswavlels universaluri, fundamenturi codna samyaroze, 

rogorc erTian sistemaze. integrirebuli swavleba ki mZlavri stimu-

lia moswavleebis SemoqmedebiTi potencialis realizaciisTvis, amav-

droulad, igi xels uwyobs maTSi WeSmariti gemovnebis da mxatvruli az-

rovnebis ganviTarebas.  

aRsaniSnavia, rom saganTaSoriso integracia, rogorc erTiani sis-

tema, xorcieldeba sxvadasxva meTodebiT da formebiT. samuSao termi-

nebis saxiT, romlebic yvelaze srulad asaxaven Tanamedrove etapze sa-

ganTaSoriso kavSirebs musikaluri sagnebis swavlebisas, mecnierebi 

gvTavazoben bevrs, Tumca sasurvelia maTi gamijvna — zogi, Cemi azriT, 

ganekuTvneba integraciis formebs, zogi ki — gansalxilvelia rogorc 

meTodi, vinaidan warmoadgens ama Tu im meTodologiur xers, romelic 

xels uwyobs dasaxuli miznis miRwevaSi.  

ganvixiloT ufro detalurad integraciis orive kategoria — me-

Todi da forma — musikaluri disciplinebis swavlebis konteqstSi. 

meTodologiis sferos mivakuTneb integraciis ramodenime saxes, 

maT Soris, pirvel rigSi aRsaniSnavia horizontaluri da vertikaluri 

integraciis meTodebi. moviyvan horizontaluri integraciis ramode-

nime magaliTs: 

1. saganmanaTleblo programis erT-erTi yvelaze mniSvnelovani 

komponentis — saswavlo gegmis imgvarad ageba, rom erTi rigis sagnebis 

Seswavla uzrunvelyofs studentis momzadebas sxva sagnebis Semecnebi-

saTvis. kerZod, `saSemsruleblo xelovnebis“ programis saswavlo gegmis 

mixedviT, `polifonia“ pianistebTan iswavleba pirvel kursze, rodesac 

studentebi gadian musikis istoriis kursSi aRorZinebis da barokos 

epoqis musikas.  
2. integrirebuli swavlebis meTods miekuTvneba romelime sagnis 

Seswavlisas iseTi codnis da unarebis gamoyeneba, romelic students mi-

Rebuli aqvs sxva disciplinis gavlisas. magaliTad, musikaluri nawarmo-

ebebis analizis kursis gavlisas studentebi iyeneben codnis im marags, 
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romelic miRebuli aqvT sxva Teoriuli disciplinebis Seswavlisas. pir-

vel rigSi, es solfejios kursis gavlisas ganviTarebuli unarebia (sme-

niT aRqma), agreTve — harmoniis kursSi akumulirebuli codna (harmoniis 

formaqmnadi roli) da a.S. 
bolos minda SevCerde vertikaluri integraciis meTodze, romlis 

arss warmoadgens erT saganSi iseTi masalis, an muSaobis formebis gaer-

Tianeba, romelic Tematurad da meTodurad meordeba ganaTlebis sxva-

dasxva safexurze, magram, sirTuleebis gansxvavebuli doniT (magali-

Tad, specialobis klasi SemsruleblebTan, an solfejios saswavlo kur-

sSi — TeoretikosebTan).  
aseTi vertikaluri integraciis arseboba Tbilisis saxelmwifo 

konservatoriisaTvis, rogorc saqarTveloSi moqmedi umaRlesi musika-

luri ganaTlebis erT-erTi mTavari instituciisaTvis, bolo aTeul 

wlebSi yvelaze aqtualur problemas warmoadgens. Cven, konservatoriis 

akademiuri personali, kargad vacnobierebT raoden mniSvnelovania mu-

sikaluri skolebis sagnebis blokis vertikaluri  integracia igive Sina-

arsis, xSirad igive dasaxelebis sagnebTan, romlebic ikiTxeba konserva-

toriaSic. am midgomas iziarebs yvela specialobis profesorebi — Sem-

srulebeli, Teoretikosi, istorikosi... `saerTo“ sagnebis vertikaluri 

integracia aZlevs moswavleebs ufro fundamenturi codnis miRebis sa-

Sualebas, metic, wyvets memkvidreobiTobis problemas, romlis gareSe 

SeuZlebelia WeSmariti profesionali musikosis aRzrda.  
yvelasTvis aSkara unda iyos, rom mxolod am gziT SeiZleba ganxor-

cieldes saSualo rgolSi miRebuli codnis translacia axali codnis 

aTvisebis gzaze, romlis miRebas uzrunvelyofs konservatoria. unda 

gavacnobieroT isic, rom vertikaluri integracia saSualo da umaRlesi 

ganaTlebis rgolebs Soris SesaZlebelia mxolod uwyveti saganmanaT-

leblo procesis arsebobis SemTxvevaSi. xazgasasmelia, rom saSualo da 

umaRles ganaTlebas Soris arsebuli memkvidreobiTobis principi, ro-

melic jerjerobiT moqmedebs, Cveni saganmanaTleblo sistemis mraval-

wliani tradiciis Sedegia, es Cveni monapovaria, romelic moiTxovs gaf-

rTxilebas. ucxoeTSi moqmedi samusiko ganaTlebis sistemebis umravle-

soba ar gamoirCeva aseTi mwyobri integraciuli sistemis arsebobiT.  
formebis WrilSi SemoTavazebuli maqvs ucxoeTSi miRebuli termi-

nebi: intradisciplinuri, interdisciplinuri da transdisciplinu-

ri integracia. musikaluri sagnebis konteqstSi es formebi SeiZleba av-

saxoT sqematurad: 
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integraciis  

forma 
sferoebi sagnebi 

intradisciplinuri 

 
erTi sferos 

musikaluri  

sagnebis  

integracia 

 musikaluri nawarmoebis analizi  

    da harmonia 

 solfejio da harmonia 

 solfejio da instrumentoba 

 polifonia da harmonia 

interdisciplinuri 

 
sxvadasxva  

sferos  

musikaluri  

sagnebis  

integracia 

 musikis istoria da forma 

 solfejio, harmonia da   

      saSemsruleblo specializacia119 

 folklori da solfejio 

 musikis istoria da polifonia 

 folklori da instrumentze  

      dakvris sabaziso kursi 

      (xalxuri  instrumentebi)  

transdisciplinuri 

 
musikaluri da 

aramusikaluri 

sagnebis  

integracia 

 musika da poezia 

 musika da ferwera 

 musika da Teatri 

 musika da maTematika 

 musika da istoria da sxv. 

 

intradisciplinuri integraciis sferos ganekuTvneba, magali-

Tad, mxolod Teoriuli blokis sagnebis integraciuli procesebi. mar-

jvena svetSi moyvanilia aseTi integraciis kargad cnobili variantebi. 

interdisciplinuri integraciis magaliTad moyvanili maqvs sxva-

dasxva musikaluri disciplinebis gaerTienebis SesaZlo magaliTebi. mi-

aqcieT yuradReba saSemsruleblo da, magaliTad, Teoriuli an istori-

uli disciplinebis gaeTianebis mniSvnelobas.  

transdisciplinuri integracia ukavSirdeba musikaluri da ara-

musikaluri disciplinebis, sferoebis kavSirebs. marjvena svetSi Tqven 

xedavT msgavsi integraciis mxolod ramodenime magaliTs. 

                                                            
119 swored aseT integracias gulisxmobda gamoCenili rusi pedagogi h.neihauzi, 

rodesac werda: `nebismier instrumentze dakvris maswavlebeli (CavTvaloT, 

rom adamianis xmac — instrumentia) pirvel rigSi unda iyos musikis maswavlebe-

li, anu — misi amxsneli, ganmartebeli... maswavlebelma unda miitanos mowafemde 

ara mxolod nawarmoebis e.w. Sinaarsi, misi poeturi saxe, aramed unda misces mas 

formis dawvrilebiTi analizi, mTliani struqturis da misi detalebis, harmo-

niis, polifoniis, safortepiano faqturis, mokled, igi unda iyos erTdroulad 

musikis istorikosic, Teoretikosic — solfejios, harmoniis, kontrapunqtis 

da ... fortepianoze dakvris maswavlebeli“ (Нейгауз, 1982:148). 
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dRes, musikis integrirebuli swavlebis idea, Cemi azriT, yvelaze 

mizanmimarTulad da Tanmimdevrulad xorcieldeba zogadsaganmanaT-

leblo skolebSi, sadac es sagani savaldebuloa pirvelidan mecxre kla-

sis CaTvliT, xolo mecxre klasis Semdeg aris arCeviTi. unda aRiniSnos, 

rom zogadsaganmanaTleblo skolebSi metwilad xorcieldeba saganTa-

Soriso integraciis horizontaluri meTodi, romlis dros xdeba sxva-

dasxva sagnebis Tanmimdevruli integracia erTdroulad. aRsaniSnavia 

isic, rom erovnuli saswavlo gegmis Tanaxmad, savaldebuloa saganTaSo-

riso integraciis samive saxis — intradisciplinuri, interdiscipli-

nuri da transdisciplinuris — mizanmimarTuli gamoyeneba. 
rac Seexeba skolisgareSe musikalur dawesebulebebebs, Cemi dak-

virvebis Tanaxmad, iq jer kidev SenarCunebulia vertikaluri integra-

ciis tradicia. kerZod, nagulisxmevia saganTaSoriso iseTi integracia, 

rodesac musikaluri skolebis saswavlo gegmaSi mocemulia mTeli rigi 

sagnebisa, romlebic siRrmiseulad, axali meTodologiuri amocanebis 

gaTvaliswinebiT Seiswavleba konservatoriaSi (yvela specialoba saSem-

sruleblo sagnebis blokSi, Teoriuli sagnebi — solfejio, harmonia, 

musikaluri nawarmoebis analizi, musikis istoria). rac Seexeba saganTa-

Soriso integraciis xsenebuli formebis gamoyenebas, — isini musikalur 

skolebSi aqtiurad ar gamoiyeneba, rac ganpirobebulia mravali mize-

ziT, maT Soris musikaluri skolisTvis swavlebis standartebis ararse-

bobiT. 

ra codnas da praqtiul unarebs unda flobdes dRes musikis mswav-

lebeli imisaTvis, rom warmarTos xarisxiani da maqsimalur Sedegze 

orientirebuli swavleba? 

CamovTvli mxolod yvelaze mniSvnelovans: 

 Teoriuli codna musikaluri enis Taviseburebebis, musikaluri 

formis, harmoniis Sesaxeb, codna musikis literaturis sferodan — mu-

sikaze da musikosebze, kompozitorebze, Janrebze da stilebze, fol-

kloris — sasurvelia ara mxolod qarTulis Teoriuli da praqtikuli 

codna.  

 maswavlebels unda hqondes sakuTari xmis flobis da diriJo-

robis praqtikuli unarebi. garda CamoTvlilisa, momavali maswavlebe-

li unda flobdes musikalur instrumentze dakvris Cvevebs. yvela es sa-

gani erTad `muSaobs“ momavali pedagogi-musikosis profesionalizmis 

Camoyalibebaze. 

 Tanamedrove musikis gakveTili, romlis struqturasa da Sina-

arss Seiswavlis momavali musikis maswavlebeli, moicavs interdiscip-

linur kavSirebsac. misi ganxorcielebis dros esTetikuri ciklis obi-

eqtebi integrirebulia erTmaneTSi: saxviTi xelovneba da literatura, 

istoria, kino da Teatri. 
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 pedagogiuri unarebisa da SesaZleblobebis warmatebiT gansa-

xorcieleblad, momaval maswavleblebs mis pedagogiur praqtikaSi sWir-

deba mecnierebis iseTi socialuri da humanitaruli dargebis Teoriu-

li da praqtikuli codna, rogoricaa pedagogika, fsiqologia, filo-

sofia. 

 Tanamedrove samyaroSi kompiuteri da misi SesaZleblobebi far-

Tod gamoiyeneba adamianis saqmianobis yvela sferoSi, am konteqstSi mu-

sikaluri ganaTleba ar warmoadgens gamonakliss. axali kompiuteruli 

teqnologiebis musikalur ganaTlebsTan integraciis SesaZleblobebi 

gaziarebulia saxelmwifo doneze, rac aisaxaerovnuli saswavlo gegmis 

bolo versiaSi da maswavleblis profesiul standartSi. am regulacie-

bis Tanaxmad, informaciul-sakomunikacio teqnologiebis codna saval-

debulo gaxda sajaro skolis maswavleblebisaTvis.  

musikaluri disciplinebis da inovaciuri teqnologiebisa da muSa-

obis meTodebis integracia xels uwyobs momavali maswavleblebis pro-

fesiuli kompetenciebis ganviTarebas. 

saganmanaTleblo procesSi sxvadasxva sagnebis CarTviT miiRweva 

musikis gakveTilis ZiriTadi miznebi da amocanebi, aseTi simbiozuri 

codna musikis maswavlebels daexmareba mis moswavleebSi musikaluri 

kulturis formirebaSi, musikis mosmenis Cvevebis da SemoqmedebiTi una-

rebis ganviTarebaSi, musikisadmi emociur reagirebaSi, bavSvebis musika-

luri monacemebis da SesaZleblobebis ganviTarebaSi, musikisadmi inte-

resis gaRvivebaSi. 

rogorc vxedavT, musikis maswavleblis momzadebis procesSi sagan-

TaSoriso integraciuli procesebis aqtiuri amoqmedeba gardauvalia. 

amasTanave, rogorc davrwmundiT, unda amoqmeddes horizontaluri in-

tegraciis samive forma — intradisciplinuri,  interdisciplinuri 

da transdisciplinuri. 

zustad am miznebs isaxavs Tbilisis saxelmwifo konseravtiriaSi 

moqmedi musikis maswavleblis momzadebis saganmanaTleblo programa, 

romelmac pirveli akreditacia gaiara 2012 wels. Tavdapirvelad, es 

programa miznad isaxavda skolisgareSe musikaluri dawesebulebebisaT-

vis pedagogiuri kadrebis momzadebas, rac, Tbilisis saxelmwifo kon-

servatoriis daarsebidan misi strategiis erT-erT ZiriTad mimarTule-

bas warmoadgenda. dRes ki, saganmanaTleblo sistemis reformirebis da 

sajaro skolis maswavleblebisadmi axali regulaciebis amoqmedebis ga-

mo, programam ganicada seriuzoli cvlilebebi da, ZiriTadad, Sinaar-

sobrivad orientirebulia sajaro skolis maswavleblis momzadebaze120.  
programa Sedgeba sami blokis sagnebisagan. 

                                                            
120 meore akreditacia programas miRebuli aqvs 2020 wlis agvistoSi.  
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1. humanitaruli disciplinebi: pedagogika, fsiqologia da fi-

losofia. samive sagani orientirebulia im codnis dauflebaze, rome-

lic dasWirdeba momaval musikis maswavlebels — zogadi da samusiko pe-

dagogika, samusiko ganaTlebis sistemebi, Tanamedrove pedagogiuri teq-

nologiebi, musikis sagnis swavlebis standarti, samusiko fsiqologiis 

safuZvlebi.  

2. dargobrivi sagnebis bloki: musikis Teoriis swavlebis safuZ-

vlebi, samusiko didaqtika da musikalur-ritmuli aRzrda, musikis li-

teraturis swavlebis meTodebi, qarTuli musikaluri folkloris swav-

lebis meTodebi, informaciul-sakomunikacio teqnologiebi (LMMS, 

Audacity), savaldebulo arCeviTi kursi (qarTuli xalxuri sakravebis  sa-

baziso kursi; gitaris sabaziso kursi; fortepianos sabaziso kursi). 

3. pedagogiuri praqtika — zogadsaganmanaTleblo da samusiko 

skolaSi (gundis diriJoroba). 

naTelia, rom konservatoriis mier SemoTavazebul modelSi sagan-

TaSoriso integraciis horizontaluri meTodi srulad aris danergili.  

Zalze mniSvnelovania aRiniSnos, rom konservatoriis midgoma 

programis ganviTrebis meTodologisTan dakavSirebiT, ganpirobebulia 

ara mxolod im mizezebiT, romlebic ukve zemoT ganvixileT. programis 

gaumjobesebis da ganviTarebis mizniT SemuSavebulia programis Sefase-

bis procedura, romelSic monawileobs yvela dainteresebuli mxare: 

studentebi, kursdamTavebulebi da damsaqmeblebi. regularulad xor-

cieldeba am jgufebis warmomadgenlebis gamokiTxva specialurad Sed-

genili kiTxvarebis mixedviT. gamokiTxvis Sedegebis analizis Semdeg, 

respodentebis rCevebis da rekomendaciebis gaTvaliswinebiT, programa 

ganicdis modernizacias. aseTi gziT, programis sawavlo gegma gamdid-

rda rigi sagnebiT, zogma disciplinam ki ganicada sasargeblo cvlile-

bebi. 

uaRresad mniSvnelovani iyo damsaqmeblebis azris gageba programis 

amoqmedebamde. sajaro skolebis direqtorebis erT-erTi rekomendacia 

exeboda musikis maswavleblebis Teoriuli codnis dakavSirebis sur-

vils gakveTilebis praqtikul aqtivobebTan. unda iTqvas, rom swored am 

mizans isaxavs Tbilisis saxelmwifo konservatoriisa da norvegiis musi-

kaluri akademiis erToblivi proeqti “Bridging the Gap – Qualitying Music 

Students for a Changing Music Proffession”, romelic xorcieldeba programis 

farglebSi.  cnobilia, rom samusiko pedagogikis mimarTuleba erT-erTi 

warmatebuli dargia norvegiaSi. Sesabamisad, norvegieli profesorebis 

CarTulobiT, vorkSopebis da weliwadSi orjer programis msmenelebis-

Tvis masterklasebis CatarebiT, moxda konservatoriis maswavleblis 

momzadebis programaSi msoflioSi arsebuli saukeTeso praqtikis da ga-

mocdilebis gaTvaliswineba. 
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  Tamar Zvelaia 

baTumis SoTa rusTavelis  

saxelmwifo universiteti 

doqtoranti  

             

zogadsaganmanaTleblo skolis musikis maswavleblis 

daxelovnebis sakiTxisaTvis 

 

musikis swavleba mravalkomponentiani procesia, es miTumetes au-

cilebladaa gasaTvaliswinebeli, Tu sakiTxi zogadsaganmanaTleblo 

skolaSi musikis swavlebas exeba. ra igulisxmeba aRniSnuli tipis skola-

Si — musikis maswavleblis saTanadod momzadebis doneSi? upirvelesad 

(garda im Tvisebebisa, rac zogadad yvela maswavlebels moeTxoveba), mas 

musikis dargSi kompleqsuri codnis maragi esaWiroeba. maT Soris: musi-

kis Teoriis, musikis istoriisa da literaturis, saSemsruleblo niWi 

da mxatvruli Semoqmedebis unar-Cvevebi; CamoTvlilis gansaxorcieleb-

lad, aucilebelia zogadi da musikis fsiqologiis ZiriTad sakiTxebSi 

wvdoma. am moTxovnebis dasaZlevad aucilebelia: ZiriTadad konkretu-

li specialobis saSemsruleblo ganaTlebis mqone  musikosebis — zogad-

saganmanaTleblo skolis mravalprofilian musikis maswavleblebad Ca-

moyalibeba da daxelovneba. 

mocemul statiaSi sakiTxis zogadad ganxilvis saSualeba meZleva. 

problemis gansaxilvelad warmovadgen, Cems mier musikis sagnis pedago-

gad muSaobis ganmavlobaSi (kerZo da sajaro skolebSi — 2017 wlidan 

dRemde) dakvirvebis Sedegad dagrovili masalis analizs. swavlebis 

procesSi ZiriTadad veyrdnobodi cnobili mecnierebis — J.piaJesa da 

l.vigotskis konstruqtivistul da SemecnebiTi ganviTarebis Teoriebs, 

romlebic gvaswavlis: 

 vaqcioT bavSvebi aqtiur moswavleebad, romlebic arsebul cod

 nas Seivseben axali informaciiT. 

 SemecnebiTi ganviTareba asakTan erTad mcirdeba. 

 orive Tanxmdeba imaze, rom ganviTareba SeiZleba Seferxdes Se

 mecnebiTi konfliqtiT.  

 bavSvebi swavloben sul ufro rTul masalas da aumjobeseben 

 unarebs asakis matebasTan erTad. 

piaJe xazs usvams sakuTari Tavis aRmoCenas, vigotski — swavlis 

gziT TanamSromlobas. piaJem (bavSvis asakobrivi ganviTarebis safexure-

bis  gaTvaliswinebiT) swavlis procesTan dakavSirebuli ganviTarebis 

etapebis mixedviT, momavali moswavleebi daalaga sxvadasxva kategorie-

bad: 

 sensorul-motoruli etapi (0-dan 2 wlamde asakis). 

 winasaoperacio etapi (2-dan 7 wlamde). 
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 konkretuli operaciuli etapi (7-dan 11 wlamde). 

 oficialuri operaciuli etapi (11 wlidan — srulwlovanebamde). 

TiToeuli etapi gansxvavdeba winasgan. maswavlebelsa da moswavle-

ebs Soris efeqturi TanamSromloba da sagnisadmi dainteresebis motiva-

cia rom gaCndes, musikis maswavlebeli valdebulia, gakveTilebis dageg-

mvisas gaiTvaliswinos asakobrivi ganviTarebis mocemuli etapebi. mok-

led mimovixilav ramdenime mniSvnelovan meTods, romelic gamoiyeneba 

musikis swavlebisas. unda aRiniSnos, rom ar arsebobs SemuSavebuli erTi 

mudmivi meTodi, romelic daakmayofilebs swavlebis gamowvevebs. swav-

lebis konkretuli meTodis vargisianoba an efeqturobis gansazRvra da-

mokidebulia imaze, Tu ra miznisTvis aris is gankuTvnili. swavlebis 

strategiebis SezRuduli speqtri, moswavleebisaTvis saswavlo process 

xdis uinteresos, demotivirebuls da iwvevs maTi aqtivobis naklebad 

CarTulobas, bavSvis yuradRebis gafantvas da sagnisadmi gaucxovebas. 

am xarvezis Tavidan asacileblad, musikis sagnis standartiT, maswavle-

beli valdebulia gaafarTovos bavSvis SemecnebiTi areali musikis xe-

lovnebasTan mimarTebaSi. am problemis gadasaWrelad, SemecnebiTi  pro-

cesis ZiriTadi qvakuTxedis — musikis aRqmis mecnieruli da musikis pe-

dagogikaSi danergili praqtikuli gamocdilebis Seswavla da danergvaa 

aucilebeli. swored amis Semdeg SeZlebs maswavlebeli, rom Sedegianad  

gamoiyenos sxvadasxva saxis saswavlo strategia, romelic xels Seuw-

yobs dawyebiTi da sabazo klasebis moswavleebis musikalur-SemecnebiTi 

arealis gafarToebas: musikis elementaluri Teoriuli da praqtikuli 

codnis maragis Seqmnas, romelic swavlebis Semdgom safexurebze, xels 

Seuwyobs bavSvis musikaluri azrovnebis process.  

konstruqtivistuli Teoria maswavlebels miiCnevs rogorc fasi-

litators, gzamkvlevs da gamocdilebis gamziarebels. aRniSnuli Teo-

ria swavlebas ganixilavs, rogorc aqtiur process, romelSic moswavle-

ebi sakmao drois manZilze iReben codnas da agroveben gamocdilebas. 

maswavlebeli moswavleebs unda daexmaros musikis saganSi codnis SeZe-

nasa da mis praqtikul gamoyenebaSi, Tumca ar unda Semoifarglos mxo-

lod mSrali informaciis miwodebiT. Cvens realobaSi (ara mxolod Cemi 

dakvirvebiT), saklaso aqtivobebSi — maswavlebeli dominirebs. Cemi ga-

mocdilebiT, swavlebis dadebiTi Sedegis misaRwevad umjobesia: kon-

struqtivistuli meTodis sxvadasxva doneebis  spiraluri ganviTarebis 

danergva asakobrivi zrdis gaTvaliswinebiT. swavlebis procesSi, saTa-

nado codniT aRWurvili maswavleblis xelSi moswavleebi unda gaxdes 

gakveTilis centraluri mamoZravebeli RerZi. aqedan gamomdinare, musi-

kis swavlebaSi maswavleblis kvalifikaciis done gansazRvravs moswav-

leebTan mimarTebaSi Semdegi aqtivobebis saTanadod warmarTvas: 

 unda SeZlos musikis saganTan mimarTebaSi dasmul SekiTxvebze 

 pasuxis gacema;  



 
 

577 

 moswavleTa mier mowodebuli azrebis saTanadod Sefaseba (saWi

 roebis SemTxvevaSi waxaliseba).  

 unda danergos moswavleTa jgufuri muSaobis praqtika, romelic 

 iTvaliswinebs mocemul musikalur sakiTxebTan dakavSirebiT in

 formaciis moZiebis swavlebas;  

 mopovebuli masalis damuSavebas da mis saTanadod prezentacias. 

 maswavlebelma moswavleebs unda miawodos saWiro, sando da gada

 mowmebuli beWduri masalebi (Tu saWiroeba moiTxovs, asakis gaT

 valiswinebiT adaptirebuli); 

 sabazo safexuris ufrosi asakis moswavleebs maswavlebelma unda 

 aswavlos mocemul sakiTxTan mimarTebaSi masalis moZieba da ga

 moyeneba.  

amasTan dakavSirebiT, kidev erTxel Sevexebi musikis swavlebis 

procesSi danergil ramdenime meTods: 

a) leqciis meTodi — gakveTilis „prezentacia“: maswavlebeli   mos-

wavleebs acnobs Sesaswavl Temas, e.i. gvevlineba, rogorc informaciis 

gadamcemi. es meTodi pasiurs xdis moswavles da uzRudavs swavlis Se-

saZleblobebs. leqciis meTodis gamoyeneba gansakuTrebiT Seusabamoa 

dawyebiT klasebSi, sadac moswavleebi aqtiurad arian CarTulebi da sva-

men kiTxvebs. Tumca, vigotskis ganmartebiT, leqciis meTodi mniSvnelo-

vani instrumentia, Tu kompetenturi maswavlebeli Rirebuli informa-

ciis miwodebiT, moswavles exmareba axsnili masalis gagebaSi.  

b) demonstrireba da modelireba aris vizualuri swavlebis stra-

tegia, romelic moswavleebs saSualebas aZlevs — dainaxon, mibaZon da 

varjiSis Sedegad Seiswavlon ritmuli Tu melodiuri nimuSebis Sesru-

leba. Seswavla xdeba maswavleblis qcevaze dakvirvebiT, xSiri ganmeore-

biTi praqtikiT. miiCneven, rom bevri unari (romelic Tandayolilia) uf-

ro advilad ganviTardeba da gadava CvevaSi — modelirebis saSualebiT, 

vidre sityvieri instruqciiT. mag: rogor mRerian xmamaRla an tkbilad, 

advili misaxvedria demonstrirebis gziT. demonstrirebis da modeli-

rebis strategiebis gamoyenebisas Zalian maRalia moswavleTa motivacia 

da ukeT axerxeben Teoriuli masalisa da praqtikuli unar-Cvevebis er-

TmaneTTan dakavSirebas. demonstracia da modelireba yvelaze farTod 

gamoiyeneba simReris, musikaluri TamaSebis, instrumentebis da ritmu-

li moZraobebis saswavleblad. Tumca, nebismier moqmedebas unda axldes 

sityvieri axsna, raTa gaaZlieros demonstrirebis efeqti da ukeT moax-

dinos moswavleebis mier masalis damaxsovrebaze gavlena.  

g) diskusiis meTodi — diskusia saswavlo garemoSi aris saubari mas-

wavlebelsa da moswavles Soris da uzrunvelyofs SesaZleblobas Tavi-

suflad gamoxaton TavianTi Sexedulebebi, ideebi da mosazrebebi gansa-

xilveli sakiTxis irgvliv da iswavlon erTmaneTis mosmena. es meTodi 

integrirebulia TiTqmis yvela sxva swavlebis meTodTan da efeqturad 
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gamoiyeneba musikaluri mosasmeni Tu audio masalis ganxilvisas. moswav-

leebs ganuviTarebs musikaluri masalis mosmenis unars, magram mniSvne-

lovania aqtiuri monawileoba simReris, dasartyami da sxva moZraobebis 

SesrulebaSi, radganac saklaso oTaxSi musikis swavlebisas praqtikas 

eniWeba mTavari roli.  

d) videos Cvenebis meTodi — es aris swavlebis meTodi, romelic re-

aluri suraTis warmodgenaSi exmareba saklaso sivrceSi. videoebi iZle-

va vizualizaciis saSualebas da moswavleebs exmareba ukeT aRiqvan sa-

kiTxi. mag: rodesac vxsniT hakas Sesrulebis tradicias, upriania, vaCve-

noT hakas Sesruleba, sadac yuradRebas miaqceven musikalur nomers, sa-

moss da qcevis wesebs. xSir SemTxvevaSi, sakiTxidan gamomdinare, maswav-

lebeli ver iqneba demonstratori, amitomac audio-Cveneba idealuri 

gamosavalia, Tumca mowyenilobis Tavidan asacileblad, Cveneba sworad 

unda vmarToT.  

e) savele mogzaurobis meTodi — aris saklaso sivrceSi naswavlis 

realobaSi aRqma. mag: maswavlebelma SeiZleba waiyvanos moswavleebi mu-

sikaluri warmodgenis sanaxavad, romelic mieZRvneba qarTuli xalxuri 

tradiciebis gacnobas. aseTi gasvliTi RonisZieba moswavleebs SesaZ-

leblobas aZlevs, adgilze gaecnon  tradiciuli musikis cocxal Sesru-

lebas da masTan dakavSirebul sxva sakiTxebs. msgavsi aqtivobebi moswav-

leebs exmareba musikalur kulturasTan daaxloebaSi da xels uwyobs 

maT gemovnebian msmenelebad CamoyalibebaSi.  

v) roluri TamaSis meTodi — roluri aqtivobisas moswavleebs saSu-

aleba eZlevaT, monawileoba miiRon SemoqmedebiT RonisZiebaSi, moswav-

leebi musikalur speqtaklSi asruleben sxvadasxva rols. am meTodis ga-

moyeneba erT-erTi umniSvnelovanesia orive asakis  — dawyebiTi da saba-

zo safexuris moswavleebisaTvis, maTi musikalur kulturasTan sazia-

reblad. musikis xelovnebisadmi SemecnebiTi da aRmzrdelobiTi daniS-

nulebiT saswavlo procesSi kreatiuli Teatralur-dramaturgiuli 

elementebis Setana, didi xania danergilia msoflios, maT Soris evropis 

qveynebSi. es meTodi uaRresad dadebiT Sedegebs iZleva bavSvebis Tanda-

yolili unarebis (simRera, cekva, instrumentze dakvra, ansambluroba) 

gasanviTareblad. yvelaferTan erTad, moswavleebs saSualeba eZleva 

gansxvavebul ampluaSi iTanamSromlon TanatolebTan, iswavlon erTma-

neTisgan da ganuviTardeT interpersonaluri unarebi. 

z) proeqtis meTodi — moswavleze orientirebuli swavleba, rome-

lic Sedgeba individualurad, mcire an ufro did jgufebSi Temis ga-

farToebuli Ziebisgan, romelSic gansazRvrulia Sesrulebis dro da 

sxva resursi. mTavari maxasiaTebeli — swavlebis saproeqto meTodia. 

moswavlis mier davalebis miReba da damoukideblad muSaoba, romelic  

iTvaliswinebs saWiroebis SemTxvevaSi maswavleblis daxmarebas. saTana-

do momzadebis Sedegad, moswavleebs aqvT SesaZlebloba gansazRvron 
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Temis problema, SeimuSavon gegma, gamoiyenon Sesabamisi resursi da war-

moadginon produqti, rac gulisxmobs: musikaluri ritmuli nimuSis 

Seqmnas da prezentacias, mcire warmodgenis gamarTvas da kidev sxva sa-

kiTxebi SeiZleba calkeulma moswavlem (an moswavleTa jgufma) aqcios 

proeqtad da warmoadginos mTel klasSi, romelsac aucileblad moyveba 

TanatolTa gamoxmaureba. swavlebis saproeqto meTodi iTvaliswinebs 

moswavleebisTvis SemoqmedebiTi unarebis ganviTarebas. maT eZlevaT mo-

tivacia, erTmaneTs gauziaron musikaluri ideebi. Tumca, gasaTvaliswi-

nebelia is faqtic, rom sxva gamowvevebTan erTad, proeqtis gamoyenebis 

meTodi Sromatevadia. garkveuli periodia saWiro davalebis Sesasru-

leblad.  

T) kiTxvis dasmis teqnika — is instrumentia, romelic farTod ga-

moiyeneba gakveTilis procesSi. kiTxvebi, rogorc `gancxadebebi“, rom-

lebic moiTxovs pasuxs. diskusia, rogorc musikis swavlebis meTodi, 

metwilad damokidebulia kiTxva-pasuxze. yvela maswavlebeli iyenebs 

kiTxvebiT swavlebas. am unaris gamoyenebisas maswavlebeli axdens nas-

wavlis gamokiTxvas da xels uwyobs moswavleebSi azrovnebis da gagebis 

operaciebs, romlebsac gadamwyveti mniSvneloba aqvs musikaluri swav-

lebisas. moswavleebis pasuxebi musikis gakveTilze klasSi dasmul kiT-

xvebze, uxsnis gzas maswavlebels Semdgomi moqmedebisTvis. exmareba, 

gansazRvros musikaSi moswavleTa winare codna.  

i) davalebis meTodi — davaleba aris gakveTilis nawili, romelic 

saSualebas aZlevs moswavles, damoukideblad ganamtkicos axsnili masa-

la. individualuri davaleba exmareba maswavlebels, amoicnos TiToeu-

li moswavlis SesaZleblobebi, saWiroebebi da gamocdileba. xolo jgu-

furi davaleba TiToeul wevrs saSualebas aZlevs iswavlos erTmaneTis-

gan. mag: musikis gakveTilze, maswavlebeli mouTxrobs ambavs maTTvis sa-

intereso Temaze, romlis mixedviTac moswavleebs SeuZliaT sakuTari 

gegmis mixedviT dadgan jgufebSi mxatvruli warmodgena, praqtikulad 

Seasrulon cekva an sxva Sinaarsidan gamomdinare musikaluri Tu Teat-

raluri nomeri da warmoadginon klasSi. 

swavlebisas maswavlebeli cdilobs gamoiyenos konkretuli meTodi 

an strategia, romlis mizani orientirebuli unda iyos misaRwev Sedeg-

ze. Tumca, yoveli strategiis dagegmvisas, gaTvaliswinebuli unda iyos 

sxvadasxva faqtorebi: 

 klasSi moswavleTa raodenoba; 

 skolaSi arsebuli saswavlo resursi. TemisTvis gankuTvnili saa

 Tebis xangrZlivoba; 

 moswavleTa asaki, gamocdileba da unarebi; 

 sagnis standarti da kurikulumi; 

 maswavleblis mzaoba skolisaTvis. gansazRvruli gamocdis Caba

 reba, gadamzadeba, treningebi da sxva tipis samuSao Sexvedrebi. 
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zogadsaganmanaTleblo skolebSi musikis swavleba axali gamowveve-

bis winaSe dadga, rac metwilad ganapiroba distanciuri swavlebis Semo-

Rebis aucileblobam. mokle droSi, uamravi masalis gacnoba-aTviseba 

mouwiaT pedagogebs, romlebmac gamoiCines SesaSuri kolegialoba da 

daiwyes piradi gamocdilebis gaziareba, saswavlo resursis gacvla. sa-

xelmwifom izruna Catarebuliyo treningebi, maswavleblebi CarTuliy-

vnen „axali skolis modelis“ samuSao SexvedrebSi. maswavleblebs miewo-

daT uamravi mza masala gakveTilebis CatarebisaTvis. Tumca ramdenime 

aqtualuri sakiTxi kvlav gadauWreli rCeba: 

1. pedagogebi sagakveTilo procesSi naklebad iyeneben swavlebis 

Tanamedrove midgomebs.  

2. WeSmariti informaciis flobis xarisxi dabalia da maswavleblis 

codna ZiriTadad eyrdnoba saxelmZRvanelos da dabali xarisxis inter-

net-literaturas.  

3. skolebSi saswavlo resursebiT uzrunvelyofis problema swav-

lebis procesSi erT-erTi mniSvnelovani xelisSemSleli faqtoria.  

4. maswavlebelTa umravlesoba ar muSaobs TviTganviTarebaze. ori-

entirebulni arian mza masalis mopovebaze. Cven, xSirad gvesmis axa-

li=kargi, Zveli=cudi. magram, gvaviwydeba, rom yvela siaxle „kargad 

daviwyebuli Zvelia“. 

swavlebis am etapze, me mivmarTe cnobili ungreli kompozitoris, 

musikosisa da ganmanaTleblis — zoltan kodais  meTods da gaviziare mi-

si gamocdileba:  

1) aucilebelia, musikis maswavlebelma winaswar dagegmos gakveTi-

li, moamzados gegma da dayos gakveTili sam etapad: Sesavali, ganviTare-

ba da daskvna, igive, aracnobieri gamocdileba (momzadeba), Segnebuli 

(prezentacia) da ganmtkiceba (praqtika).  

2) yvela adamians aqvs dabadebidan Tandayolili musikaluri unare-

bi da mis ganviTrebas xeli unda SevuwyoT.  

3) kodai gansakuTrebul mniSvnelobas aniWebs xalxur simRerebs, 

romelic Seicavs moswavleTa ganviTarebisaTvis saWiro yvela maxasiaTe-

bels.  

kodais meTodis Tanaxmad:  

1) pirveli etapi musikis swavlebisas aris aracnobieri gamocdile-

ba, rac saSualebas aZlevs moswavleebs iswavlon bunebrivad, saTamaSo 

sivrceSi, melodia da ritmi simReris gziT da aucileblad mSobliur 

enaze.  

2) meore etapze (prezentacia) moswavleebi axali masaliT amtkice-

ben imas, rac ukve qvecnobierad iswavles.  

3) praqtikis etapze, moswavleebi unda dakavdnen musikaluri nimu-

Sis mosmeniT da gansazRvron elementaruli Teoriuli sakiTxebi (zoma, 

riTmi, tempi; ra ganwyobaa gadmocemuli da a.S.). 
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pulsaciis swavlebisas, sam etaps gvTavazobs frangi ganmanaTlebe-

li da musikosi raimond ruseli: 

 imRere, miuxedavad teqstis ar codnisa; 

 gamoiyeneT sityva „pulsacia“ taSiT an dartymiT ritmis asaRwe

 rad; 

 mousmineT axal simReras da scadeT taSis dakvra anu swori pul

 sacia.  

warmodgenili meTodebi da zogadi strategiebi bevri maswavleb-

lisTvis siaxles ar wamoadgens, Tumca, maswavlebelma aucileblad unda 

icodes TiToeuli meTodis mniSvneloba, konstruqtivistuli Teoriis 

safuZvlebi, romelic emyareba moswavleTa mzadyofnas, gamocdilebas, 

interesebs, SesaZleblobebs da amis gaTvaliswinebiT Sedgeba efeqturi 

TanamSromloba. 
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APPLICATION OF ART THERAPY IN TRANSACTIONAL ANALYSIS 

 
Introduction 
In counselling and psychotherapy, transactional analysis (TA) uses a variety of 

techniques that give opportunity to the psychologist to get to know and understand better 
their clients, and to the clients – to realize their unconscious motives, needs, and the origin 
of their problems. 

Eric Berne created a structural model of the Ego states. It includes three Ego states 
which Berne called Parent (exteropsyche), Adult (neopsyche) and Child (archeopsyche). 
The Ego state is „the way a person is thinking, feeling, and behaving at any one time… 
Regardless of how old a person is (except in the case of a very young infant), he exists in 
one of the three ego states.” (Berne, 1968:278). The Child Ego state is „a set of feelings, 
attitudes, and behaviour patterns which are relics of the individual’s own childhood” 
(Berne, 1961:77). The Parent ego state is a set of records of behaviour, thoughts, and 
feelings that are introjected by the parental figures. They are not only what the parents 
have passed on to their child, but also how he or she understands that. The last Ego state – 
the Adult, does not contain records, which distinguishes it from the Child and the Parent. 
According to Eric Berne it „is characterized by an autonomous set of feelings, attitudes, 
and behavior patterns which are adapted to the current reality” (Berne, 1961:76). Thus, we 
have a total of three Ego states with five functions – The Parent with its Critical 
(Controlling) and Nurturing Parent, the Adult and the Child with its Free (Natural) and 
Adapted Child (Berne, 1961:77-78). 

The TA counsellors use diverse techniques. To clarify the life script of the client, E. 
Berne suggests the use of a structured interview (Берн, 1992) which provides information 
about the client’s development during the various periods of his/her life. 

Another technique which is used is the Ego State Energy Inventory which provides a 
personality profile for the five functions of the Ego states (Doelker & Griffiths, 1984). The 
energy of the Ego states is revealed by compiling Еgograms (Dusay, 1972). The empty 
chair technique uses internal imagery “to provide a balanced expression of affect, 
including emotional pain, anger, resentment, gratitude, and love” (Erskine, 2014: 288). The 
two chairs technique, presented in the framework of the re-decision therapy by Goulding & 
Goulding (1979), is similar. 

Particularly successful in counselling is the application of techniques arising from or 
closely related to various art forms. Cetta Berardo (2014) offers a technique in which a 
collage of sentences is created from various printed materials. This technique allows the 
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client to create something of their own and to express themselves and their feelings in a 
way that is not direct (the direct one being telling about oneself). For children and 
adolescents, the technique of free associations is very useful – they are offered to listen to 
music of their choice and to describe the images and emotions that have arisen. 

Cinzia Chiesa offers a technique called “sand play” or “sand tray”. (2012, 2014). A 
rectangular tray is filled with sand and the child is provided with a variety of miniature 
toys and any other objects they choose to play with. The children start playing very quickly 
– they arrange the toys, they build, they rearrange. In the process of playing the children 
reveal relationships, feelings, parts of their scripts; they may pretend that the toys are 
having a conversation, they may tell stories; they may communicate and play with the 
counsellor. Unlike other similar techniques, something can be buried in the sand and 
remain hidden, or it may be dug up. Thus, the sand provides a physical space for modeling 
processes that usually remain hidden, unconscious. Also, by burying an object in the sand, 
the child may free himself/herself of something.   

This technique can also be successfully used with adults. While children very easily 
accept the idea of playing with the sand and explaining what is happening while they play, 
adults do not feel at ease and need some time to as much as touch the sand. 

Two trays were used during the counselling – one filled with wet sand and the other 
one filled with dry sand121. Fig. 1 shows a photo of what happened when a client who we 
will call R. was invited to “play” with the wet sand. 

 

 
Figure 1 

 
About R. the counsellor shares the following: “R. decided to touch the sand at the 

end of the session and it seems something changed in her. I asked her if she used to go on 
vacation at the seaside as a child. She replied that the sand on the beach had been warm 
and the sand here was cold. Although I invited her to choose toys to place in the tray, she 
decided not to, but only to play in the sand with her fingers. She drew a wavy line in the 
wet sand and as she ran her fingers along it for a long time it grew deeper and deeper. She 

                                                            
121 All data were kindly provided by the counsellor of R. and K. - Natalia Nedeva.  
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talked about her desire to draw a wall but then she decided that what she drew was more of 
a boundary between her and the others.” 

What the client drew in the sand tray largely reflects the peculiarities of her 
character, manifested at the beginning of the counselling when the psychologist was 
involuntary late which led to the activation of the client’s Critical Parent, as well as her 
anger towards the psychologist. It should also be mentioned that that was one of the 
client’s first appointments with a counsellor and it is only natural for her to feel anxious 
before it starts, to feel disappointment with the delay and a desire to fence in, to set a 
boundary in order to protect her inner world from encroachment. 

Self-report of R. to the researcher122: “That was really the first appointment with a 
psychologist in my life and everything worried me. I was surprised at how cold the sand 
was. I definitely did not associate it with the sea but I rather looked for a sense of land, of 
soil (probably because of the peace it brings). My first (seemingly instinctive) reaction was 
to build a wall, to separate the field into parts, to hide something behind the wall. The next 
moment, however, I felt that I rather wanted to draw what I believe in, what makes me 
move forward, namely that the life of each of us is a (limited) part of the infinity of time 
and we float on its waves of ups and downs. That is what I thought about – about life in 
general.” 

But when later (and this was already at the end of the session) R. chooses to draw in 
the tray with dry sand, the result is a number of waves, which, in her words, “grow 
upwards like plants” – Fig. 2. 

 

 
Figure 2 

 
Here we notice that the Child ego state which has calmed down is activated. The 

boundary seems to have been crossed, she can allow herself to feel interested and to enjoy, 
and she even wanted to post the photos of her drawings on social media. 

Self-report by R: “The second sand picture is in a sense a continuation of the first 
one. I’m really calm here; I like the softness and the warmth of the sand. The waves here 
are smoother, and they are more diverse – some are straighter, others are more oblique and 
vertical, quite deliberately, because they are directed to another passion of mine – the outer 

                                                            
122 The researcher is Assoc. Prof. Irena Levkova. 
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space. This is me and my life and not life in general. I feel at home, I do what I want, I am 
calm and confident. And when I later read a thought by Jung that “Often the hands will 
solve a mystery that the intellect has struggled with in vain.”, I was surprised at how easily 
I could actually talk about my life ... “ 

In this case the use of the Sandplay therapy technique helps in overcoming the 
situation which at the beginning was conflicting and frightening, and in creating a trusting 
relationship between client and counsellor. 

In another case in which we will call the client K., the use of the technique did not 
cause any worries, K. is happy to arrange various toys on the dry sand in the box (Fig. 3). 

The following figure (Fig. 4) shows in more detail the scene she arranged in the dry 
sand tray. 
 

        
                                 Figure 3         Figure 4 

 
The scene in the tray is clearly divided into two sectors – inside and outside the 

fence. Outside the fence we can see threatening toy animals (dinosaurs), and inside the 
fenced area we see three cats, two of which are rolling in the sand, and a swing that swings 
freely. According to K.’s report to the psychologist, she is the swing and she is observing 
the two kittens that are playing in the sand. When the psychologist asked how she relates 
the scene to her life, K. did not answer. Later, however, she agrees to describe the 
construction of the scene and the meaning, according to her, of the various characters in it, 
by using terms from transactional analysis: “I think here I expressed the Ego state 
Nurturing Parent – those are the “mum cat” and the two kittens that are playing. They are 
calm. The counsellor showed me all the toys and I chose the swing first and I put it on the 
tray first. 

The researcher: “Why?”. 
K.: “It expresses my calmness and carefreeness, I think this is my Natural Child, I 

felt at ease with her (with the counsellor). Then I put the “mum cat” toy, and then – the two 
kittens next to the swing – so that they can have fun together, because it’s not good to be 
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alone, if there were more kittens, I would put three. When there are two kids in the family, 
they play together; it is not good to be alone. When one is an only child, some selfishness 
appears in them, the child is not used to living together with someone else. The Big cat is 
the mum. This is me. The little ones are the children.” 

The researcher: “What did you do next?” 
K.: “Then I took the two pine trees. I put a tiger cub in the back so that they could 

play hide and seek. It is hiding from them; it is a young tiger cub; they didn’t expect it, it’s 
like a surprise – another friend to play with. There were bigger tigers too – they can play 
more interesting games, but this one is small… Then the fence… The dinosaurs represent 
some kind of danger – danger for the children. The fence serves to prevent from bad 
people, bad children from outside; as if they are outside this fenced-in area; everything that 
is bad is waiting outside.” 

The researcher: “Is it dangerous outside?” 
K.: “There is no way for me to guarantee their safety. They can play until this point 

here; they should not go outside. I must protect them from the outside world, from older 
people, from children… And I surround the children with the fence like a Nurturing Parent 
and I take care of them, I protect them from the dragons that are outside. 

The researcher: “What do you think is the connection of this scene to yourself?” 
K.: “The connection with myself – now I was in the Adult, because I connect all this 

with myself and explain it with myself… While I was arranging the scene, I felt calm and 
happy… I started feeling calm and I felt happy with myself…” 

The scene presented by K., in which her Nurturing Parent is strongly expressed, 
acquires additional significance through what she shares during one of the consultations. 

The counsellor: “We are introducing ourselves. She starts talking about her daughter 
and her husband. About hurting herself. While she was sleeping, she made her leg bleed. 
She has also grazed her face during her sleep. She last injured her arm a few days ago, in 
her dream there was a large mole she wanted to remove. We linked this dream to her 
daughter’s illness (she has difficulty breathing) and her desire for the child to recover. ... 

She talks about her desire to become a school psychologist because of an incident 
with her daughter at school years ago, when she was in the first grade. While she was 
playing with the other children, some of them tied her hands with a wire and immobilized 
her. Seeing that, a school official reported what had happened. K. says that when she saw 
the child abusers, who were also children, she took pity on them and reacted very softly. 
But she was later subjected to sharp criticism for her reaction by her husband.” 

In this story we also see a very strong Nurturing Parent – even towards the children 
who harmed her daughter. The incident, as well as her daughter’s illness, show the 
meaning of the fence in the scene, as well as what the bad people symbolize – children and 
adults from whom not only her daughter but all children must be protected. To some extent 
it can be assumed that the tiger cub, which, although a tiger, is young and can be allowed 
to play with the children, symbolizes her understanding that children, even when they are 
bad, remain children and they can be forgiven. Her desire to be a school psychologist is 
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again related to taking care of the children and, probably, to the desire to help in the 
prevention of their aggressive behaviour. 

 
Conclusion:  
The two cases described show that sandplay can be successfully used for 

transactional analysis purposes. Through this art therapy method, the unconscious 
experiences of clients can be successfully reached. 
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sazogadoebrivi mauwyeblobis roli  

samoqalaqo sazogadoebis ganviTarebaSi 

 
tele-radiomauwyeblobis tipebs sxvadasxva kriteriumebis mixed-

viT hyofen, magaliTad, teqnikuri, Tematuri niSniT da sxv. Tumca kon-

ceptualuri TvalsazrisiT, yvelaze mniSvnelovania samauwyeblo saSua-

lebaTa dayofa sazogadoebriv, kerZo da komerciul mauwyeblobad, 

„radgan swored sakuTrebis forma gansazRvravs TiToeuli maTganis sa-

mauwyeblo politikas da programul struqturas (aRar ganvixilavT sa-

xelmwifo teleradiostruqturebs, romelTa absoluturi umravlesoba 

sazogadoebrivad gadakeTda anda privatizebul iqna da adrindeli sa-

xiT mxolod ramdenime qveyanaSi SemorCa)“ (iberi, 2018:48). 
sazogadoebrivi mauwyeblobis mowodeba, komerciuli/kerZo an sa-

xelmwifo telestruqturebisgan gansxvavebiT, sazogadoebis momsaxu-

reba da xelmisawvdomobaa.  
winamdebare naSromis mizania, gavaanalizoT sazogadoebrivi mauw-

yeblobis adgili da  mniSvneloba saqarTvelos samauwyeblo sistemaSi; 

aseve, ganisazRvros misi, rogorc socialuri institutis roli sazoga-

doebriv procesebSi da sociumze gavlenis xarisxi. evropuli samauwyeb-

lo sistemis magaliTze Seswavlili iqna ganviTarebis mTavari etapebi. 

ganvixileT televiziis zegavlenis sakiTxi samoqalaqo poziciebis for-

mirebaze da aRiniSna sazogadoebrivi televiziis mniSvneloba Tanamed-

rove samoqalaqo sazogadoebis SenebaSi.  

aqve, Seswavlilia ganviTarebis gzaze arsebuli ZiriTadi safrTxee-

bi, mimdinare socialur-politikuri tendenciebis konteqstSi gaanali-

zebulia rogorc susti da Zlieri mxareebi, ise perspeqtivebi da gasaum-

jobesebeli mxareebis gansaviTareblad gasaTvaliswinebeli aqtivobe-

bic.  

sazogadoebrivi mauwyeblobis organizacia xels uwyobs moqalaqe-

Ta sazogadoebriv cxovrebaSi wvdomas da masSi monawileobas, codnis 

gavrcelebas, aseve afarTovebs momxmareblis Tvalsawiers arsebuli 

samyaros Sesaxeb da, amavdroulad, sakuTari Tavis TviTSecnobis saSua-

lebas aZlevs. 
aqedanve gamomdinareobs hipoTezac, romelic Semdegnairad SeiZ-

leba, CamovayaliboT: sazogadoebrivi televizia warmatebiT adaptir-

deba Tanamedrove pirobebis Sesabamisad: is viTardeba multimediur ga-
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remoSi, eZebs axal SemoqmedebiT midgomebsa da informaciis wardgena-

gavrcelebis optimalur formebs.  
naSromis Teoriuli da meTodologiuri safuZveli agebulia cno-

bil Tezisze — faqtebidan vidre ganzogadebamde, rac faqtebis istori-

uli da logikuri analiziT miiRweva. kvlevis safuZveli ki komunikati-

vistikis, medialogiis, filosofiis, kulturis kvlevebisa da sxva mecni-

erebebis fundamentur Teoriebs ukavSirdeba.  
kvlevis obieqti telemauwyeblobis erT-erTi modeli: sazogadoeb-

rivi televiziaa. 

kvlevis sagani kveTs da moicavs Semdeg sakiTxebs: dafinansebis ana-

lizi, menejmenti, programebis politika, aseve ZiriTadi problemebi da 

sirTuleebi, romlebic multimediuri garemos damkvidrebis procesis 

logikuri Tanamdevia. 

kvlevis meTodologia ganisazRvra naSromis miznebis mixedviT. 

upirvelesad, gamoyenebulia sistemuri meTodi, romelic kompleqsuri 

midgomis saWiroebiTa da Sesaswavli sakiTxis mravalaspeqtianobiT iqna 

ganpirobebuli. Tanamedrove multimediur garemoSi sazogadoebrivi 

televiziis adgilis gansazRvrisTvis gamoviyeneT istoriuli da Seda-

rebiT analizis meTodebi, riTac kvlevis obieqtis evoluciis etapebisa 

da misi ganviTarebis tendenciebis gamokveTa gaxda SesaZlebeli. 

naSromi iTvaliswinebs CamoTvlil dargebSi adgilobrivi da ucxo-

eli mecnierebis kvlevis Sedegebs, razec ufro detalurad samecniero 

literaturis mimoxilvis nawilSi visaubrebT.  
sazogadoebrivi mauwyebloba agebulia universalurobis, mraval-

ferovnebisa da damoukideblobis principebze. 

universalurobis principis Tanaxmad, sazogadoebrivi televizia 

xelmisawvdomia qveynis TiToeuli moqalaqisTvis. es niSnavs ara mxolod 

teqnikuri TvalsazrisiT mauwyeblobis xelmisawvdomobas, aramed ima-

sac, rom man unda uzrunvelyos yvela msmenelisTvis an mayureblisTvis 

gasagebi da xelmisawvdomi programebis momzadeba, arsebuli regionuli, 

erovnuli, enobrivi da religiuri maxasiaTeblebis gaTvaliswinebiT da, 

upirveles yovlisa, xeli Seuwyos erovnuli da zogadkulturuli ganvi-

Tarebis popularizaciasa da ganviTarebas. demokratiuli, sazogadoeb-

rivi mauwyebloba unda uzrunvelyofdes iseTi programebis momzadebas, 

romlebic asaxaven mTeli mosaxleobisa da calkeuli socialuri jgufe-

bis (SezRuduli SesaZleblobis mqone pirebi, bavSvebi, axalgazrdebi, qa-

lebi, moxucebi da sxv.) interesebs,   

sazogadoebrivi mauwyeblis momsaxureba mravalferovania, sul 

mcire, sami TvalsazrisiT: SeTavazebuli programebis Janris, auditori-

isTvis fokusjgufebisa da gansaxilveli sakiTxebis mixedviT. sazoga-

doebrivi mauwyeblobis mravalferovneba gulisxmobs sazogadoebis in-

teresebis mravalferovnebis uzrunvelyofas gansxvavebuli funqciebis 
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gadacemebis saSualebiT, vidre axali ambebidan da gasarTobi Souebis 

CaTvliT. 
mediis damoukideblobis principi gulisxmobs, rom arcerT sajaro 

Tu kerZo gareorganos ufleba ar aqvs, Caerios sazogadoebrivi tele-

organizaciis yoveldRiur muSaobaSi, magaliTad, finansuri gadawyveti-

lebebis im faqtoris gamoyenebiT, romelsac isini exeba. 

sazogadoebrivi mauwyeblis damoukideblobis principi fundamen-

turia da warmoadgens saxelmwifo an komerciuli televiziisgan ganmas-

xvavebel mTavar kriteriums. 

damoukideblobis principi ar gamoricxavs sazogadoebrivi tele-

viziis pasuxismgeblobas sazogadoebis winaSe. am mizniT, sazogadoebriv-

ma televiziam periodulad unda gamoaqveynos informacia saqmianobis 

Sesaxeb da daadginos procedura, romelic saSualebas miscems telema-

yureblebs, gamoTqvan Sexedulebebi TavianTi dakveTebis Sesrulebis Se-

saxeb. 
mauwyeblobis Sesaxeb saqarTvelos kanonis me-15 muxlis Tanaxmad, 

sazogadoebrivi mauwyebeli swored sazogadoebis winaSea angariSvalde-

buli. aRniSnuli valdebulebis farglebSi, amave kanonis me-16, me-20, 21-

e, 33-e da 55-e muxlebiT ganmtkicebuli pasuxismgeblobisa da movaleo-

bis gaTvaliswinebiT, sazogadoebrivi mauwyebeli SeimuSvebs  programu-

li prioritetebis dokuments. Tavis mxriv dokumenti efuZneba rogorc 

saqarTvelos kanonmdeblobas aseve sazogadoebrivi azris, mediabazrisa 

da sxva kvlevebs, saukeTeso saerTaSoriso gamocdilebasa da erovnul 

interesebs. `sameurveo sabWos mier gansazRvruli programuli priori-

tetebi efuZneba ramdenime wyaros: saqarTvelos kanonmdebloba, mauw-

yeblis mimarT damokidebulebis Sesaxeb Catarebuli raodenobrivi da 

Tvisebrivi kvleva, qarTul mediasTan da sazogadoebriv mauwyebelTan 

dakavSirebuli alternatiuli kvlevebi, mediisa da sazogadoebrivi ma-

uwyeblobis sferoSi arsebuli saerTaSoriso gamocdileba“ (sazogado-

ebrivi mauwyeblis sameurveo sabWos mxridan sazogadoebrivi mauwyeblis 

mier programuli prioritetebis Sesrulebis Sefaseba, 2019; saqarTve-

los sazogadoebrivi mauwyeblis vebgverdi, 2020:2). 
aRsaniSnavia isic, rom miuxedavad prioritetebiT gaTvaliswinebu-

li valdebulebebisa, mauwyebeli unda rCebodes moqnil struqturad, 

romelic SeZlebs swrafad cvalebadi sainformacio garemos gamowveveb-

Tan gamklavebas da mediasivrceSi sazogadoebis interesebs daicavs. 
sazogadoebrivi televiziis menejmenti, sazogadoebis winaSe pasu-

xismgeblobis garda, pasuxismgebeli unda iyos sameurveo sabWos mimar-

Tac. aRsaniSnavia, rom saqarTvelos sazogadoebrivi mauwyeblis progra-

muli prioritetebis Sefasebis angariSi yovelwliurad mzaddeba da wi-

naswar gansazRvruli meTodologiiT Seiswavlis da asaxavs menejmentis 

saqmianobas. ase, magaliTad, programuli prioritetebis Sesabamisobis 
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2019 wlis dokumenti SemuSavda mowveuli eqspert-analitikos l. fira-

liSvilTan konsultirebiTa da mis mier SemuSavebuli meTodologiis 

safuZvelze. 2020 wlis analogiur dokumentze, sameurveo sabWosTan Ta-

namSromlobiT, imuSava mowveulma eqspert-analitikosma da mkvlevarma 

n. WalaganiZem.  
mimdinare kvlevis warmarTvisTvis, — sazogadoebrivi mauwyeblis 

fenomenis farTo diskursSi ganxilva gaxda saWiro, rac samecniero li-

teraturis Seswavla-analiziT miiRweva. samecniero literaturis mimo-

xilvisaTvis umetesad SeirCa wyaroebi komunikativistikisa da medialo-

giis rakursiT. 

warmodgenili samecniero literaturis mimoxilva sami ZiriTadi 

nawilisagan Sedgeba: 

 satelevizio mauwyeblobis periodizacia; 

 ucxouri (inglisurenovani da rusulenovani) wyaroebi sazoga

 doebrivi mauwyeblobis Sesaxeb; 

 qarTuli wyaroebi sazogadoebrivi mauwyeblobis Sesaxeb. 

sazogadoebrivi mauwyeblobis Sesaxeb mediakonceptTan mimarTeba-

Si qarTuli samecniero literatura sakmaod mwiria. umeteswilad, naS-

romebi: 

1. analitikuri xasiaTisaa; 

2. mediamonitoringis angariSebia.  

zemoaRniSnuli qmnis erTgvar SezRudvas (limits) kvlevaSi da war-

moadgens mizezs, Tu ratom gakeTda aqcenti sazogadoebrivi mauwyeblo-

bis ucxoel mkvlevrebze. 

ucxoel mkvlevarTa nawili (abramovskix, 2009:15; erSovi, 2009:1; mei-

eri, 2005:28) satelevizio mauwyeblobis periodizaciis oTx etapad war-

modgenas emxroba. maTi mosazrebiT, pirveli etapi eqsperimentulia. sav-

sebiT bunebrivia, rom mas win uZRoda aRmoCenebis, cdebis periodi, sa-

dac ZiriTadi aqtorebi mecnierebi, inJinrebi, gamomgoneblebi iyvnen.  

meore etapi aris regularuli mauwyeblobis formirebis, mosaxle-

obaSi mimRebTa ganawilebis, organizaciuli formebis Ziebis dasawyisi. 

is moicavs 30-iani wlebidan 60-ian wlebamde: centraluri da adgilobri-

vi televiziis sistemis Seqmnamde periods. am etapze ssrk-Si televizo-

rebis raodenobam milions gadaaWarba. 1957 wels industriam aiTvisa sa-

televizio mimRebis axali modelebi. ekranis gafarToebam SesaZlebloba 

misca programebis Semqmnelebs aseve gaezardaT mxatvruli da eqspresi-

uli saSualebebis diapasonic.   

ganviTarebis meore etapze televizia damoukidebel socialur fe-

nomenad, — socialur institutad Camoyalibda da daiwyo ara mxolod sa-

kuTari gamomsaxvelobiTi saSualebebis gafarToveba, aramed specifiku-

ri enis daxmarebiT, sazogadoebrivi azris CamoyalibebaSi aqtiuri mona-

wileoba. 
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amrigad, televiziam SeiZina SemoqmedebiTi da teqnikuri mimzidve-

loba, romelic mayurebels acnobda kulturas: gadacemaSi dominirebda 

koncertebi, filmebi, speqtaklebi da cirkis warmodgenebi.  

aRsaniSnavia, rom ganviTarebis swored meore periodSi, rogorc ki 

televizia farTo masStabiT gavrcelda, mmarTvelma partiam gansazRvra 

Tavisi funqciebi da televizias seriozuli saagitacio da propagandis-

tuli amocanebi miando, riTac is presasa da radiosTan gaaTanabra. 

yuradsaRebia is faqtic, rom sabWoTa televiziis istoriis meore 

etapi, romelic ramdenime aTwleulis ganmavlobaSi gagrZelda, indus-

triuli qveynebisaTvisaa saxasiaTo, sadac televiziis ganviTareba da-

kavSirebulia mis teqnikur winsvlisTvis saWiro eqsperimentebTan.       

mesame etapze (1960-1990 ww.) televizia mZlavr da efeqtian masmedi-

ad yalibdeba, is sakavSiro masStabiT funqcionirebs da mravalprogra-

mulia. 1970-80-ian wlebSi eleqtronuli mediis ganviTarebis saSuri do-

ne iqna miRweuli. ganviTarebis am etapze individualuri adgilobrivi 

satelevizio qselebi xmeleTisa da satelitis sakomunikacio xazebiT 

erT qselSi gaerTianda. Seiqmna teqnikuri saSualebebis mZlavri kom-

pleqsi, ramac uzrunvelyo centraluri satelevizio programebis far-

To gavrceleba qveynis masStabiT. swored am periods ukavSirdeba regu-

laruli feradi satelevizio programebic.  

televiziis ganviTarebis meoTxe etapi Cveni Tanamedrove periodia. 

gansxvavebuli sakuTrebis formebis Seqmna — televiziis komercializa-

cia, aseve ucxouri satelevizio programebis eTerSi gamoCena, arxebis 

`simravle“, satelituri da sakabelo televiziis danergva, cifruli 

teqnologiebi swored Cveni drois monapovaria. saqarTveloSi am perio-

dis sawyisi 1990-ian wlebSi daiwyo. 

adgilobrivi televiziis istoria, misi formireba da ganviTareba 

ar SeiZleba ganvixiloT msoflios sxva qveynebis teleistoriisgan da-

moukideblad, radganac mediis am saSualebis formirebisa da ganviTare-

bis TiToeul etaps ara mxolod sakuTari qronologiuri CarCo, aramed 

specifikuri Taviseburebebic axasiaTebs. 

rogorc adgilobrivi, ise ucxouri televiziis istoriaSi, formi-

rebisa da ganviTarebis igive oTxi etapi gamoiyofa.   

gadavxedoT istorias farTo geografiuli kuTxiT: 1950 wels te-

lemauwyebloba msoflios sam qveyanas: ssrk-s, aSS-sa da ingliss hqonda. 

1960 wlisTvis satelevizio mauwyebloba ganxorcielda evropis 20 qve-

yanaSi. iuneskos monacemebiT, mxolod 1980-iani wlebis dasawyisisTvis 

daiwyo televiziam funqcionireba msoflios 137 qveyanaSi. magaliTad, 

monRoleTSi satelevizio mauwyebloba daiwyo 1967 wels, CineTSi 1958 

wels, indoeTSi 1959 wels... 
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mniSvnelovania, rogor afaseben zogadad, televiziis da kerZod, 

sazogadoebrivi mauwyeblis ganviTarebis dinamikas qarTveli mkvlevre-

bi. 

n. TaTaraSvili, romelic qarTul televizias Seiswavlida (TaTa-

raSvili, 2003:200), 1985-91 wlebs gansakuTrebul mniSvnelobas aniWebs da 

miiCnevs, rom swored am dros ukavSirdeba erTi mxriv, sabWoTa sazoga-

doebis politikuri struqturis, xolo meore mxriv, mediis radikaluri 

cvlileba.  

aRniSnuli procesi ormxrivia da urTierTdamokidebuli: mediis 

ganviTarebaSi saxelmwifos roli udavoa, meore mxriv ki, mediam saxel-

mwifos demokratizacias xeli Seuwyo. 

mkvlevari TaTaraSvili detalurad aRwers saqarTvelos televi-

ziis sakvanZo rols gardamaval periodSi demokratizacisa da damouki-

deblobisaTvis brZolaSi. igi iziarebs ucxour samecniero wyaroebSi 

warmodgenil mosazrebas, rom gardaqmna saxelmwifos centrSi ganviTar-

da, periferiebi ki molodinis reJimSi kidev didxans iyvnen. mkvlevari 

aRniSnavs, rom 1989 wlis aprilis tragediamde saqarTvelos televizia-

Si, Tavisufali mediis principebis TvalsazrisiT, mniSvnelovan cvli-

lebebs adgili ar hqonia.  

erovnul-patriotuli motivebi saqarTvelos televiziaSi 1988 

wlis miwurulidan Zlierdeba, rodesac araformaluri jgufebis, maTi 

liderebisa da axalgazrdobis ZalisxmeviT viTaredeba zewola xeli-

suflebaze e.w. qarTuli sakiTxebis, upirvelesad ki, daviT garejis mo-

nastris problemis dRis wesrigSi dasayeneblad.  

Tumca mTavari gardatexa 9 aprilis tragediis Semdeg xdeba Tval-

saCino: televizia aaqtiurebs komunikacias auditoriasTan da aRrmavebs 

dialogsa mayurebelTan. iwyeba televiziis decentralizacia. 

cnobilia, rom srulyofili da zusti socialur-politikuri in-

formaciis gareSe, demokratiuli institutebi qreba. igive safrTxe 

dgeba biznes-seqtoris winaSec: saimedo biznesdazvervis gareSe, bazrebs 

dangrevis saSiSroeba SeeqmnebaT, xolo xelovnebis axali tendenciebze 

informirebis gareSe, kultura arsebobas Sewyvets.  

demokratiul sazogadoebaSi mediis qcevis standartis gansazRvra 

rTuli araa. Tumca post-avtoritarul qveynebSi demokratiuli insti-

tutebi jerac araa saTanadod mZlavri. aq xelisuflebis, mediis mflo-

belebisa da Jurnalistebis garTulebui urTierTqmedeba kvlavac 

TvalsaCinoa.  

Tanamedrove msoflioSi arsebulma gamowvevebma adamianis infor-

maciaze damokidebulebis maCvenebeli, SeiZleba iTqvas, rom kritikul 

niSnulamde aswia: Tuki XX saukunis bolos mediasaSualebis dafuZneba 

rTuli samarTlebriv-teqnologiuri procesi iyo, dRes cifruli teq-

nologiebis ganviTarebam xeli Seuwyo informaciiT gadavsebuli sain-
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formacio bazris imgvar formirebas, sadac mediisaTvis umTavres gamow-

vevad auditoriis mopoveba da SenarCuneba iqca.  

e.w. sainformacio xmauri (ing. Informational noise), romelic sainfor-

macio garemos danagvianebis mTavar atributad iqca, sazogadoebriv ma-

uwyeblebs aZlevs unikalur Sanss, dabalansebuli, eTikuri da rac mTa-

varia, auditoriis saWiroebebs morgebuli kontentis warmoebiT loka-

lur mediasivrceSi lideri pozicia daikavos.  

dRes arsebuli rTuladprognozirebadi sainformacio garemo, ro-

melic ganpirobeblia, erTi mxriv, gadatvirTuli sainformacio veliT, 

meore mxriv ki, msoflioSi mimdinare pandemiiTa da saqarTvelos winaaR-

mdeg warmoebuli hibriduli omis sainformacio gamovlinebebiT, hqmnis 

gansakuTrebul viTarebas, roca sazogadoebrivi mauwyeblis mTavari ia-

raRi: simarTle da miukerZoebeli sainformacio politika ufro myari 

dacvis garantiebs saWiroebs. 

sazogadoebis ndobis SenarCuneba gansakuTrebiT mniSvnelovani iyo 

(Tumca arc dRes kargavs aqtualurobas) saarCevno wels, roca tenden-

ciuri saredaqcio politikis mqone mediasaSualebebi ecdebian moqala-

qeebis SecdomaSi Seyvanas da manipulirebuli, xandaxan ki aSkara propa-

gandistuli meTodebiT Seqmnili informaciis gavrcelebas. 

aqve aRsaniSnavia, rom msoflioSi arsebul tendenciebi nel-nela 

saqarTveloSic imkvidrebs Tavs da sul ufro da ufro populauri xdeba 

e.w. „patara ambebis“ (lokaluri, adgilobrivi ambebis) Jurnalistika.  

aseve saintereso mimarTulebaa cifruli mauwyeblobis kidev erTi 

sikeTe: Tematuri arxebi, romelTa raodenoba, Tuki adre satelevizio 

decimetruli sixSiris raodenobiT iyo SezRuduli, dRes TiTqmis Seuz-

Rudavi raodenobiT arsebobis SesaZleblobas iZleva. 

Tamamad SeiZleba iTqvas, rom Tuki warsulSi mauwyeblebi 3-4 wliani 

ganviTarebis cikls bunebrivad ergebodnen, Tanamedrove garemopirobe-

bis gaTvaliswinebiT, saWiroa yovelwliurad ganviTarebadi organizmis 

formireba, romelic komerciul mediasaSualebebs ganusazRvravs ten-

denciebs da qmnis mediameinstrimis ZiriTad mimarTulebebs. 

yovelive zemoTqmulis safuZvelze cxadi xdeba, rom sazogadoeb-

rivi mauwyebeli dgeba gamowvevis winaSe, skurpulozurad Seasrulos 

„sazogadoebrivi mauwyeblis programuli prioritetebi“-s dokumentiT 

gaTvaliswinebuli valdebulebebi da, amasTanave, iyos flagmani siaxle-

ebis danergvasa da tiraJirebaSi. 

mimdinare viTarebis analizisas mniSvnelovania aRiniSnos, rom ma-

uwyeblis infrastruqturuli mdgomareoba ver pasuxobs Tanamedrove 

gamowvevebs da, miuxedavad qveyanaSi Seqmnili mZime ekonomikuri fonisa, 

romelic axali korona virusis pandemiis gamo kidev ufro metad damZim-

da, saWiroa sazogadoebiriv mauwyeblis biujetis gonivruli gamoyeneba 
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da axali infrastruqutris Seqmna (Senoba, studiebi, komunikaciebi da 

a.S.). 

saboloo jamSi, saWiroa swrafi da efeqtiani gadawyvetilebebis mi-

Rebis procesis organizeba da menejmentis mier SemoTavazebuli proeq-

tebis ganxilva ori mniSvnelovani parametris gaTvaliswinebiT: 

a) ramdenad inovaciuri da xarjTefeqtiania proeqti; 

b) ramdenad aris igi morgebuli mauwyeblis samoqmedo da Sinaar-

sobriv prioritetebs (ssip sazogadoebrivi mauwyebeli:  
https://1tv.ge/strategy/).  

Seqmnili viTarebis analizi cxadhyofs, rom xedva, romlis Tanaxma-

dac sazogadoebrivi mauwyebeli SeiZleba iyos naklebreitinguli, sa-

fuZvelSive mcdaria, radgan arsebuli gamowvevebi da sazogadoebrivi 

interesi iTxovs Zlieri, reitinguli da pasuxismgebliani mediis arse-

bobas, romelic, erTis mxriv, daicavs sazogadoebas propagandisagan, me-

ores mxriv ki moipovebs imgvar ndobas, romelic aiZulebs komerciul 

mauwyeblebs uari Tqvan mikerZoebuli da tendenciuri saredaqcio po-

litikis arsebobaze.  

mniSvnelovania damoukideblobis maRali xarisxis uzrunvelyofa, 

risi kontrolic sazogadoebrivi mauwyeblis sameurveo sabWos umTav-

res saqmianobas unda warmoadgendes. 

 
daskvna 

dRes saqarTvelos sazogadoebrivi mauwyeblis winaSe arsebuli ga-

mowvevebis dasaZlevad saWiroa inovaciuri midgomebisa da am struqtu-

raSi arsebuli mravalwliani gamocdilebis sinTezireba.  

Tanamedrove samyaroSi axali ambebis warmoeba sul ufro da ufro 

metad avtomatizirebuli procesi xdeba, Sesabamisad, adamianuri resur-

si SemoqmedebiTi amocanebis efeqtianad Sesrulebaze unda iyos mimar-

Tuli. 

saWiroa, SenarCunebul iqnas is pozitiuri tendenciebi, rac mauw-

yeblis moqmedi menejmentis nayofieri Sromis Sedegadaa miRweuli, Tum-

ca aucilebelia radikaluri, inovaciuri cvlilebebic, rac saSualebas 

mogvcems saqarTvelos sazogadoebrivi mauwyebeli vaqcioT Tanamedro-

ve teqnologiebze dafuZnebul, neitralur, gavlenebisagan Tavisufal 

mediaholdingad, romelic sazogadoebis maRali ndobiTa da reitingu-

li mediaproduqtiT daicavs Cveni moqalaqeebis interesebs im sainfor-

macio omSi, romelic dRes Cveni qveynis sainformacio garemoSi mimdina-

reobs. 
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zaza cotniaSvili 

kavkasiis saerTaSoriso universiteti 

profesori 

 

kulturis Zeglebi okupirebul cxinvalis regionSi 

(qarTuli multimediis mixedviT) 

 

Tanamedrove hibriduli omis mniSvnelovani nawilia sainformacio 

omi, romelic saqarTvelos mimarTulebiT aqtiurad awarmoebs Setevas. 

adreul periodSic aqtiurad iyo gamoyenebuli kultura ideologiebis 

gavrcelebis mTavar iaraRad. okupirebul teritoriebze arsebuli qar-

Tuli kulturis Zeglebi propagandis mTavari Setevis samizned iqca, 

rac kargad Cans osuri da rusuli mediis analizis safuZvelze. 

religiis saxelmwifo saagentos mier gamocemul wignSi `okupire-

buli memkvidreoba“ vkiTxulobT: `okupirebul teritoriebze grZelde-

ba uZvelesi qarTuli taZrebis misakuTrebis, maTi ukanono, TviTneburi 

gadakeTebis, gadaRebvis, dazianebisa da ganadgurebis tendencia, rome-

lic Seexo — cxinvalis regionSi: niqozis, xeiTis, sveris, qemertis, Ti-

ris, aCabeTis, gomarTas, TiRvas, wunaris, zRuderis, geris; afxazeTSi — 

iloris, drandis, biWvinTis, aTonis, anakofiis, lixnis, ambaris, kabenis, 

webeldis taZrebs; mZvinvarebs Savi arqeologia, fiqsirdeba artefaqte-

bis gayidvis SemTxvevebi. zogan qarTuli kvalis waSlas buldozerebiTa 

da pnevmaturi CaquCebiT cdiloben. simboluria, rom afxazeTSi, bediis 

uZveles (X s.) monasterSi, misi amSeneblis, bagrat mesamis gamosaxuleba 

TeTrad gadaRebes — bagrat III bagrationi gaerTianebuli saqarTvelos 

pirveli mefe iyo, romelmac bediis kompleqsi „saydrad saepiskoposod“ 

aago da iqve daikrZala. okupirebul afxazeTis avtonomiur respublika-

Si, Cveni informaciiT, 151 sakulto daniSnulebis nagebobaa SemorCeni-

li. amaTgan, 145 marTlmadidebluri eklesiaa. amJamad mxolod 89 nagebo-

baze mogvepoveba garkveuli cnobebi — maTi didi nawili srulad dangre-

ulia an mZime mdgomareobaSia; mxolod aTamde nagebobas ar emuqreba dan-

grevis safrTxe. okupirebul cxinvalis regionSi aRnusxulia 555 mar-

Tlmadidebluri eklesia. am etapze, informacia (fotosuraTebis saxiT) 

267 nagebobis (266 eklesia da 1 sinagoga) Taobaze mogvepoveba; maTi didi 

nawili amJamad arqeologiur obieqtebadaa qceuli, xolo danarCenebs 

uyuradRebobisa da antiqarTuli qmedebebis gamo, ganadgurebis saf-

rTxe emuqrebaT“ (`okupirebuli memkvidreoba“, 2021:4).  

namdvilad saSuri saqmea aseTi xasiaTi literaturis gamocema, miT 

umetes, rom eleqtronuli versia xelmisawvdomia dainteresebuli mkiT-

xvelisTvis qarTul da inglisur enebze. aRniSnuli wignis prezentacia 

saTanadod gaaSuqa qarTulma mediam, maT Soris `radio Tavisuflebam“. 

multimediur platformaze warmodgenil mimoxilvaSi aRniSnulia, rom 
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omebis Semdeg, dadgenili pirobiTi sazRvrebis miRma darCenili taZre-

bis (maT Soris mravali Zeglis statuss atarebs) didi nawili an ukve da-

ingra, an axla ingreva da savalalo mdgomareobaSia, an rusuli yaidis 

taZrebis stilSia gadaRebil-„restavrirebuli“ (qevaniSvili, 2021). masa-

la sayuradReboa, radgan erTob mniSvnelovania, rogor aSuqebs qarTu-

li media saqarTvelosTvis esoden aqtualur sakiTxs sainformacio omSi 

Tavdacvisa da istoriuli samarTlianobis ganmtkicebisTvis.  

sakiTxis Seswavlis Sedegad Cans, rom qarTuli media sxvadasxva 

dros uTmobs garkveul adgils aRniSnul problemas, magram gaSuqeba 

atarebs impulsur xasiaTs da ver qmnis mniSvnelovan suraTs. 

socialuri qseli gaxda arsebuli problemis xedvis erT-erTi mniS-

vnelovani platforma, sadac Zeglebis ganadgurebiT Sewuxebuli moqa-

laqeebi maTTvis xelmisawvdom fotoebsa da gulistkiviliT ganmsWva-

lul mosazrebebs aqveyneben. okupirebul regionSi istoriuli Zeglebi 

ganadgurebis pirasaa. amis Sesaxeb informacias cxinvalSi macxovreble-

bi fotomasalasTan erTad socialur qselSi aqveyneben. maTi ganmarte-

biT, Tu droulad ar moxda saTanado reagireba maTi kvali wlebis gan-

mavlobaSi waiSleba. esaa gamocema droa.ge-is mokle mimoxilvis mTavari 

mesiji. gamocema daukavSirda liaxvis xeobis saxelmwifo muzeum-nakrZa-

lis direqtors badri gasparovs, romelic wlebis ganmavlobaSi didi da 

patara, aseve frones xeobis istoriul-kulturul nagebobebsa da Zeg-

lebs ikvlevs. maT Soris flobs informacias, okupirebuli Zeglebis am-

Jamindeli mdgomareobis Sesaxebac. misi ganmartebiT, am sakiTxisadmi sa-

Wiroa kompleqsuri midgoma da aseve kvalificiuri specialistebis Car-

Tva. 

saqarTvelos xelisuflebam am sakiTxSi CarTvaze mzaoba araer-

Txel gamoTqva, Tumca arsebuli politikuri situaciidan gamomdinare 

adgilze samuSaoebis dawyeba SeuZlebelia. Tavad cxinvals ki Sesabamisi 

gamocdilebis eqspertebi, rogorc aRmoCnda, ar hyavs. 

badri gasparovis informaciiT, 2008 wlis omis Semdeg dazianda xei-

Tis mTavarangelozis XVIII-XIX saukunis eklesia, romelsac Wurvi moxvda 

da Sedegad gumbaTi da samreklo dazianda. aseve eredvis wm. giorgis sa-

xelobis eklesia, romelsac saomari moqmedebebis dros galavanze mox-

vda Wurvi da dazianda, aseve skverSi iyo wm. giorgis patara xis eklesia, 

isic gviandeli periodis, XIX saukunisaa da damwvaria, savaraudod masac 

Wurvi daeca. ivane maCablis saxl-muzeumi TamaraSenSi, 90-ian wlebSi aa-

feTqes, Semdeg restavracia Cautarda da Semdeg ukve mTlianad miwasTan 

gaaswores da daangries (https://droa.ge/?p=81442). 
imeds aRZravs saqarTvelos erovnuli usafrTxoebis koncefciaSi 

sagangebod Setanili punqti — `kulturuli memkvidreobis dacva“, sadac 

vkiTxulobT: `saqarTvelo eswrafvis, iuneskosTan da sxva saerTaSoriso 

organizaciebTan mWidro TanamSromlobis gziT daicvas da ganaviTaros 
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qveynis unikaluri kulturuli memkvidreoba, romelic msoflio kul-

turuli memkvidreobis mniSvnelovani nawilia. am mimarTulebiT auci-

lebelia kulturuli memkvidreobis dacvis politikis gatareba, rom-

lis mizania Tanamedrove da tradiciuli qarTuli xelovnebis xelSewyo-

ba da arqiteqturul Zeglebze zrunva. amasTanave, sazRvargareT arsebu-

li qarTuli kulturuli memkvidreobis dacvis uzrunvelsayofad sa-

qarTvelo aqtiurad iTanamSromlebs im saxelmwifoebTan, romelTa te-

ritoriazedac ganlagebulia qarTuli kulturis Zeglebi an romelTa 

arqivebSi, sacavebsa Tu muzeumebSic inaxeba qarTuli kulturuli fase-

ulobebi. 

gansakuTrebuli safrTxe eqmneba saqarTvelos kulturuli mem-

kvidreobis Zeglebs ruseTis federaciis mier okupirebul teritorieb-

ze. saerTaSoriso Tanamegobroba aqtiurad unda CaerTos am teritori-

ebze arsebuli kulturuli memkvidreobis dacvis procesSi, risTvisac 

didi mniSvneloba eniWeba iuneskosTan, kulturuli sakuTrebis SenarCu-

nebisa da aRdgenis sakiTxTa kvlevis saerTaSoriso centrTan (ICCROM), 

Zeglebisa da adgilebis saerTaSoriso sabWosTan (ICOMOS) da bunebis 

konservaciis saerTaSoriso kavSirTan (IUCN) TanamSromlobas“ 

(https://mod.gov.ge/uploads/2018/pdf/NSC-GEO.pdf). 
qarTuli media unda iyos aqtiurad dakavebuli dargis eqspertebis 

kvalificiuri mosazrebebis gaSuqebiT, okupirebul teritoriebze ar-

sebuli TiToeuli Zeglis Sesaxeb informaciis moZiebisa da misi realu-

ri istoriis tiraJirebiT. 

sainformacio omSi kulturis Zeglebis gamoyeneba propagandis 

teqnologiis Semadgeneli nawilia ukve didi xania, mas mxolod kvalifi-

ciuri da mizanmimarTuli ganeitralebiT unda upirispirdebodes qar-

Tuli media, romelic sxvadasxva enebzec unda avrcelebdes dazuste-

bul informacias.  
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inga zoiZe 

wminda tbel abuserisZis saxelobis  

saswavlo universiteti 

asocirebuli profesori 

 

pandemiis pirobebSi, kulturis da xelovnebis sakiTxebis  

gaSuqebis meqanizmebi socialur da samauwyeblo mediaSi 

 
msoflio mediaSi, ukve didi xania arsebobs moTxovnebi dargobrivi 

Jurnalistikis definiciebTan dakavSirebiT. dRes, axal media instru-

mentebTan erTad Cndeba Jurnalistikis axali Janrebi. an, sulac tran-

sformirdebian isini. dRemde qarTuli mediisTvis dargobrivi Jurna-

listika isev gamowvevad rCeba. qarTul praqtikul media sivrceSi jer 

kidev trenduli da gabatonebuli — zogadi Jurnalistikaa.  
mxatvruli Jurnalistika aris is dargi, romelic gvaswavlis xe-

lovnebis sakiTxebis Sesaxeb reportaJebis Seqmnis xelovnebas. maT Soris 

vizualuri xelovnebis — kinos, Teatris, musikis, arqiteqturis, ferwe-

ris Sesaxeb statiebis werisa da kritikuli analizis unarebs. mxatvruli 

Jurnalistika, romelic dRes art-Jurnalistikis saxeliTaa cnobili, 

pandemiis pirobebSi araerTxel aRmoCnda forsmaJorSi. art-Jurnalis-

tebs `loqdaunis“ pirobebSi SeeqmnaT laiv-CarTvebisa da reportaJebis 

Seqmnis deficiti.  

korona virusis pirobebSi, kulturis sfero erT-erTi iyo, romel-

mac seriozuli dartyma miiRo. sazRvrebis CaketviT da sruli `loqdau-

nis“ periodSi, 2020 wlis gazafxulis dasawyisSi, msoflio masStabiT da-

ixura araerTi Teatri, sakoncerto darbazi, kulturის centri, kinoTe-

atri, musikaluri klubi da sxva sazogadoebrivi RonisZiebebis Catare-

bis adgili. Tumca, kulturis sferos warmomadgenlebma onlain cifru-

li teqnologiebi, rogorc samauwyeblo mediis alternatiuli plat-

forma, farTod gamoiyenes. Seqmnes piradi media veb-gverdebi da iswav-

les virtualur auditoriasTan komunikacia. mxatvrebs, musikosebs, msa-

xiobebs uwevdaT carieli auditoriis, `uxilavi“ mayureblis winaSe ga-

mosvla. damkvidrda mayurebelTan komunikaciis axali formebi, axali 

speqtaklebisa da repeticiebis formatebi. uaryofiTi Sedegebis dasaZ-

levad, Seiqmna oTaxebi virtualuri xelovnebis nimuSebis sanaxavad da 

SesaZenad. kinofestivalebis nacvlad, axali filmebis daxuruli Cvene-

bebi, Treilerebi, proeqtis prezentaciebi, konferenciebi da varskvla-

vebTan Sexvedrebi internetis saSualebebiT imarTeboda. 

dRes UNESCO-s monacemebis Tanaxmad, msoflioSi kulturis sferos 

kapitalizacia 2 250 miliard dolars Seadgens da TiTqmis 30 milioni 

TanamSromelia dasaqmebuli. amdroisTvis, COVID-19-is pandemiis piro-

bebSi qveynebs SeuZliaT danakargebi Seajamon. 
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UNESCO-s 2020 wlis 15 aprilis monacemebiT, qveynebis 89%-s sruli-

ad an nawilobriv SezRuduli hqondaT sazogadoebis xelmisawvdomoba 

kulturuli memkvidreobis obieqtebze. 2020 wlis 22 aprilisTvis ki, 128 

qveyanam SeaCera im organizaciebis moqmedeba, romlebic dakavSirebuli 

iyvnen kulturis sferoebTan.  

aRsaniSnavia, rom teqnologiurma gigantma facebook-ma, globaluri 

marketinguli samiti san-franciskoSi da yovelwliuri konferencia 

damfuZneblebisTvis F8 gadado. 

aseve, gadadebuli iyo Sanxais modis kvireuli, Tumca organizato-

rebma naxes adaptirebis saSualeba. socialur mediaSi pirdapiri eTeris 

mimdinareobis dros, xalxs SeeZlo onlain monawileobis miReba modis 

kvireulSi.  

2020 wlis maisSi ki, gadaido kanis kinofestivali (Культура в условиях 

пандемии, 2020). 
aseve, misabaZi da TvalSisacemia isic, rom pandemiis pirobebSi  lon-

donis simfoniuri orkestris xelmZRvanelma ser saimon retlma Tavis 

veb-gverdze, kviraSi orjer, daiwyo programis — Always Playing saukeTeso 

koncertebis ufasod gaSveba.  

xolo britanuli rok jgufis Coldplay-is liderma kris martinma ga-

uqmebuli koncertis nacvlad, saxlidan ganaxorciela misi solo gamos-

vla Instagram Live-ze.   
aRsaniSnavia isic, rom parizis luvrma ganaxorciela virtualuri 

turebi, sadac SesaZlebeli iyo araerTi eqspoziciis daTvaliereba. maT 

Soris, egviptis siZveleebis da apolonis galeriis naxva, romelic mzis 

mefes — lui XIV-s eZRvneboda.  
msoflioSi umsxvilesma britanulma samauwyeblo korporacia BBC-m 

ki, 2020 wlis 18 marts, radios, televiziisa da internetis platformeb-

ze erTiani programa saxelwodebiT `kultura karantinSi“ Seqmna, rac 

BBC-s saarqivo koleqciebSi mudmiv onlain turebs moicavda. programa 

gulisxmobda daxuruli muzeumebis koleqciebis, koncertebis, speqtak-

lebis, tele da radio Souebis Canawerebis Cvenebas. 
BBC-s samsaxurma, aseve pirdapir eTerSi aCvena almeidas Teatris 

sensaciuri speqtakli `albioni“, romelic Tanamedrove britaneli dra-

maturgis maikl bartletis piesis mixedviT, anjela karteris romanis — 

`brZeni bavSvebis“ scenuri versia iyo. aseve, naCvenebi iyo gogolis `ge-

neraluri inspeqtoris“ unikaluri sacekvao-dramatuli versiac. 
pandemiis periodSi, radios popularobis swrafi zrda eqspertebis-

Tvis sakmaod moulodneli aRmoCnda. britanulma kompania `globalma“, 

romelic musikalur radiosadgur Capital FM da radio LBC-s mflobelia, 

onlain msmenelebis 15%-iani zrda daafiqsira. 
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xolo, BBC-s radioprogramebis nakadi, kidev ufro — 18%-iT gai-

zarda.  BBC-s radios direqtorma jeims pernelma cifrebze Semdegi mo-

sazreba gamoTqva: `krizisisa da didi movlenebis dros adamianebi radi-

os mimarTaven — axali ambebisTvis, analizisTvis, agreTve musikisTvis, 

garTobiTvis, raTa ganicadon cocxali komunikacia“ 

(https://www.bbc.com/russian/features-52049169). 
rac Seexeba saqarTveloSi mediagaremos, COVID-19-is pandemiis peri-

odSi erovnuli komunikaciebis komisiis informaciiT, 2020 wels jamuri 

monacemebiT, mauwyeblebis komerciuli Semosavali 9%-iT Semcirda. gan-

sakuTrebiT kleba — 39% meore kvartalSi dafiqsirda. kleba iyo meoTxe 

kvartalSic — 3%. es is periodebia, rodesac qveyanaSi mkacri Caketvebi, 

e.w. loqdaunebi amoqmedda. 
(https://www.mediachecker.ge/mediagaremo/article/87244-2020-tsels-mautsyeblebis-
komerciuli-shemosavali-9-ith-shemcirda). 

korona virusis dros, TbilisSi ganxorcielebuli proeqtic `musi-

ka Sens fanjrebTan“ sakmaod saintereso aRmoCnda. `koncept artis“ pro-

eqts `aqsis Tauersma“ umaspinZla. msmenelis fanjrebTan `aqsis Tauer-

sis“ terasaze musikosma beqa goCiaSvilma nikoloz raWvelTan, levan de-

isaZesTan da zaza cercvaZesTan erTad daukra. `Tuki Sen ver midixar 

koncertze, koncerti mova SenTan“ — aseTia saavtoro koncefcia, rom-

lis mizania gadaadgilebis SezRudvis dros saxlebSi myof mosaxleobas 

moZravi sceniT ewvios sakuTar ezoSi da gaumarTos koncerti, maTTvis 

Zvirfas artistebTan erTad. proeqti Tbilisis meriis patronaJiTa da 

mxardaWeriT ganxorcielda (https://1tv.ge/video/koncerti-musika-shens-

fanjrebtan/). koncertebi samauwyeblo da socialur mediis pirdapiri eTe-

rebiTac gadaica. 

STambeWdavi iyo fotograf zina barnovis mier pandemiis periodSi 

ganxorcielebuli socialuri kampania — `kadri karantinidan“, sadac 

warmodgenili iyo foto kadrebi TviTmxilvelebis TvaliT danaxul nam-

dvil ambebze. `ra Tqma unda, foto gadaRebas TviTizolaciis drosac 

vagrZeleb da mominda, sxvebisTvisac gameziarebina piradad Cemi namuSev-

rebi; sxvebisTvisac mimeca swored dRevandel garemoebebSi ganwyobis, 

sulieri mdgomareobis gamoxatvis, yoveldRiurobis, yofis elementebis 

dafiqsirebis — imis Cvenebis SesaZlebloba, Tu rogor cxovroben TviTi-

zolaciaSi, karantinis reJimis dros adamianebi, ra qmnis TiToeuli maT-

ganis samyaros; SemeTavazebina, raRac SeeqmnaT, emogzauraT Sinidan ga-

usvlelad, warsuli iqneba Tu Tanamedroveoba, qalaqi Tu Cveni qveynis 

sxvadasxva kuTxe; emoqmedaT da ar egrZnoT martooba. es yvelas, TiToe-

ul Cvengans exeba da SeiZleba vTqvaT, gvaerTianebs ise, rogorc aras-

dros“ — ambobs fotografi Jurnal OK-sTan interviuSi (Jurnali OK! 

2021). 
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saqarTveloSi yvelaze kritikul mdgomareobaSi kulturis, xelov-

nebis da turizmis sferos warmomadgenlebi aRmoCdnen. magaliTad, Tu 

visaubrebT aWaris magaliTze, turizmis mimarTulebiT ekonomikuri 

krzisi pandemiis gavrcelebisTanave daiwyo. yvela is proeqti, romelic 

kulturuli RonisZiebebis Catarebas iTvaliswinebda, faqtobrivad pa-

ralizda. aRsaniSnavia isic, rom verc socialur da samauwyeblo mediaSi, 

xSirad ver SexvdebodiT xelovanebis monawileobiT raime axali tipis 

socialur kampanias an aqtivobas. albaT es imiTac aixsneba, rom Cven yve-

la erTad moulodnelad aRmovCndiT axali gamowvevebis winaSe. digita-

lizaciis epoqaSi, teqnologiuri miRwevebi gvaZlevs imis SesaZleblo-

bas, rom `loqdaunis“ pirobebSic ki, kardinalurad SevcvaloT Tundac 

turizmis sfero. 

am dros masmediis arqivSi yvelaze xSirad naxavT statiebsa Tu re-

portaJebs Semdegi lidebiTa Tu saTaurebiT: `rogor unda `amoqmeddes“ 

kultura pandemiis Semdeg — interviu kulturis politikis mkvlevar-

Tan“; `kulturis sferoSi dasaqmebuli adamianebi sagangebo mdgomareo-

bam uSemosavlod datova“; `kultura da pandemia, rogorc wlis mTavari 

dramaturgi“; `kultura ar gauqmebula“ da a.S.  
Tu davaskvniT, rom isev pandemiis pirobebSi gviwevs kulturuli Tu 

media saqmianobis ganxorcileba, am mxvriv, vfiqrob, rom saqarTveloSi 

mediaindustriebma da kulturis sferos warmomadgenlebma unda gaiTva-

liswinon ganviTarebuli qveynebis gamocdilebebi da bevri saintereso, 

erToblivi proeqtebi unda SesTavazon mayurebelsa Tu msmenels. aq ukve 

art-Jurnalistebis aqtiuri daintereseba da CarTulobaa saWiro. 

dabolos, kulturisa da xelovnebis SesanarCuneblad saWiroa vir-

tualuri komunikaciebis gamoyeneba da araformaluri urTierTobebis  

Camoyalibeba. tradiciuli media saSualebebi, gansakuTrebiT adgilob-

rivi sazogadoebrivi tele-radio mauwyeblebi da beWduri gamocemebi 

valdebulni arian, mudmivad gaaSuqon kulturuli mravalferovnebis 

sakiTxebi da uzrunvelyon axali moTxovnilebebis Sesabamisad uaxlesi 

tele-radio gadacemebis momzadeba da gaSuqeba. sazogadoebis winaSe es 

valdebuleba mauwyeblebis koleqtivebs `mauwyeblis Sesaxeb qcevis ko-

deqsis“ gaTvaliswinebiT aqvT aRebuli.  

`muxli 19. istoriuli Rirebulebis programebis arqivi 

sazogadoebrivi mauwyebeli valdebulia Seqmnas arqivi da Seinaxos 

istoriuli Rirebulebis mqone Tavisi programebi“ 

(https://matsne.gov.ge/ka/document/view/32866?publication=59) 
`muxli 51. programuli uzrunvelyofa  

mauwyebeli valdebulia, sadac es SesaZlebelia, uzrunvelyos sate-

levizio drois (axali ambebis programebis, sportuli movlenebis da Ta-

maSebis, reklamis, teleteqstisa da teleSopingisaTvis gamoyofili 

drois gamoklebiT) nawilis evropuli warmoebis produqciisTvis gamo-
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yofa. evropuli warmoebis produqciisaTvis daTmobili drois es nawili 

gamoiyeneba progresulad, Sesabamisi kriteriumebis safuZvelze, mayu-

reblisa da msmenelis winaSe mauwyeblis sainformacio, saganmanaTleb-

lo, gasarTobi da kulturuli valdebulebebis gaTvaliswinebiT“ 

(https://matsne.gov.ge/ka/document/view/32866?publication=59). 
 

gamoyenebuli internetresursebi: 
 

1. Jurnali OK! 24.07.2021. http://www.xn--lodilbhkklj3a2a.xn--node/index.php/ok-

gastro/22030-ok-kadri-karantinidan 
2. saqarTvelos kanoni mauwyeblis Sesaxeb, 

https://matsne.gov.ge/ka/document/view/32866?publication=59 
3. Культура в условиях пандемии COVID-19, 2020. 

https://ach.gov.ru/upload/pdf/Covid-19-culture.pdf  
4.  https://www.mediachecker.ge/mediagaremo/article/87244-2020-tsels-mautsyeblebis- 

komerciuli-shemosavali-9-ith-shemcirda 
5. https://www.bbc.com/russian/features-52049169 
6. https://1tv.ge/video/koncerti-musika-shens-fanjrebtan/ 
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Tea caguria 

baTumis xelovnebis saxelmwifo  

saswavlo universiteti 

       asistent profesori   

 

mediadiskursi qarTul telesivrceSi 

       

masmediis ganviTarebasTan erTad, samecniero literaturaSi sul 

ufro xSirad gvxvdeba termini `mediadiskursi“. media sivrce — es aris 

sivrce, sadac media diskursi mTeli misi farTo gagebiT funqcioniri-

ebs.  

interesi mediateqstis, mediadiskursis mimarT sul ufro mzardia 

enaTmecnierul wreebSi, radgan igi metad aqtualuri da popularulia. 

mediateqstSi gaerTianebulia sagazeTo teqsti, satelevizio gadacema, 

radioteqsti, sareklamo teqsti da sxva.   

mkvlevrebi gamoyofen mediadiskursis ramdenime damaxasiTebel ni-

San-Tvisebas.      

l. selezniovas azriT, `mediateqstis mTavari maxisiaTebeli misi 

masobrioba, msmenelTa Semadgenlobis sxvadasxvaoba da maTi raodenobis 

ganusazRvrelobaa“ (Селезнева, 2013).  
rogorc zemoT aRiniSna, mediateqstis adresati erTi mxriv, ganu-

sazRvrelia, Tumca n. kuzminas azriT, avtori mainc akeTebs savaraudo 

gaTvlas samizne auditoriaze. `miuxedavad imisa, rom masmediis nebismie-

ri teqsti xelmisawvdomia nebismieri auditoriisTvis, misi adresati ma-

inc konkretulad aris gansazRvruli avtoris mier, romelic gaerTiane-

bulia asakis, genderis, socialuri mdgomareobs, konfesiis, msoflmxed-

velobis da sxva mixedviT“ (Кузьмина, 2011:22). 
magaliTad, sportuli mimoxilva ZiriTadad mamrobiTi sqesis war-

momadgenlebisTvis warmoadgens interess, Toq-Souebi sentimentaluri 

istoriebiT — diasaxlisebis, an Suaxnis mdedrobiTi sqesis adamianebis-

Tvisaa gaTvlili, Sesabamisad, sabavSvo gadacemebi — bavSvebisTvis da 

sxva.  

sazemoqmedod sxvadasxva damxmare saSualebebi arsebobs, es aris 

araverbaluri xerxebi — Jesti, mimka, intonacia, musika da sxva.  

m. kazakis mosazrebiT, `mediateqsti mravalSriania da igi Tavis Tav-

Si sxvadasxva semiotikur kods iTvaliswinebs (verbalursa da araverba-

lurs). aseve mas gaaCnia kompoziciuri struqtura“ (Казак, 2012:320-334). 
mediateqsti unikaluria, igi erTjeradia da aqtualobas swrafad 

kargavs, mTavari mediateqstis warmatebisTvis misi gadmocemis siswrafe 

da eqskluziorobaa;  

 mediateqstis mizania auditoriaze zemoqmedeba, masze Sexedule-

bebis formireba da zegavlenis moxdena; 
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 mediateqsti miaxloebulia yofiT metyvelebasTan, radgan ufro 

gasagebi da uSualo gaxdes adresatisTvis; 

 mediateqsti ar aris gadatvirTuli da naklebad Sedgeba rTuli 

winadadebebisgan (garda mxatvrul-publicisturi teqstisa). is aris 

mokle, mas aqvs mesijis saxe, aris konkretuli, martivi da dasamaxsovre-

beli.  

mxatvrul-publicistur JanrSi erT-erTi mTavari adgili ukavia Ca-

naxats, es aris mcire zomis teqsti raime movlenaze, an adamianze, Cana-

xatSi mkafiod Cans avtoris Sexeduleba. igi hgavs mxatvrul nawarmoebs, 

radgan masSi gamoyenebulia metaforebi da sxvadasxva mxatvruli xerxe-

bi. 

rogorc aRvniSneT, mediateqsti sxvadasxva saSualebiT midis adre-

satamde, magram jerjerobiT yvelaze gavlelnianad mianc televizia iT-

vleba.  

televizias aqvs SesaZlebloba, erTdroulad ramdenime saSualeba 

gamoiyenos — teqsti, musika, vizualuri sanaxaoba, amitom aqvs mas magiu-

ri zemoqmedebis Zala mayurebelze. Tumca bolo dros mas mniSvnelovan 

konkurencias internet-media uwevs, amis mizezi droisa da adgilmdeba-

reobis moqnilobaa, vkiTxulob roca minda, ramdensac minda, SemiZlia 

gamovtovo CemTvis naklebad mniSvnelovani informacia, swrafad movi-

Zio is, rac mainteresebs.  

Cvens epoqaSi mediadiskursi imdenad aqtualuria, rom igi xSir Sem-

TxvevaSi amkvidrebs enobriv normebs, Semoaqvs neologizmebi, arc Tu ise 

iSviaTad barbarizmebic ki, axali gramatikuli formebi da sasaubro 

stili.  

gasuli saukunisgan gansxvavebiT, maSin roca masmedia cenzuriT 

kontrolirdeboda da moqceuli iyo CarCoebSi, ara mxolod Sinaarsob-

rivad, aramed sasaubro stiliTac, dRes igi metad mravalferovani gax-

da, Tavisufali gamoxatvaSi da naklebad kontrolirebadi, an nebayof-

lobiT gamoxatuli konkretuli poziciiT.  

ganvixilav ramdenime magaliTs, saqarTveloSi yvelaze reitinguli 

televiziebis safuZvelze (NDI-is kvleviT). gansaxilvelad SerCeulia, 

mayureblis azriT, top sando da mkveTrad gamoxatuli poziciis mqone 

ori arxi (https://netgazeti.ge/news/420078/). 
sakvlevad aRebulia telekompania `imedi“, gadacema — `imedis kvira“ 

da `mTavari arxi“, gadacema `post faqtum“ — politikuri, saavtoro ga-

dacemebi, sadac gadacemis formati iZleva saSualebas, mediateqsti iyos 

metad Tavisufali. 

telekompania imedi — `imedis kvira“.  

rogorc aRmoCnda, sityvaTSeTanxmebebi da msazRvrel-sazRvruli 

winadadebebi metad popularulia Tanamedrove mediasivrceSi, isini  

gvxvdeba orive televiziis magaliTze. magaliTad: 
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- politikuri amnezia; 

- umoqmedo mandati; 

- gayalbebuli realoba; 

- deputati notariusebi; 

- politikuri amrevebi; 

- destruqciuli nabijebi; 

- komikuri wyvili. 

aseve gvxvdeba andazebi da gamonaTqvamebi fragmentulad: 

- petres areuli monasteri; 

- quCaSi dakargulebma erTmaneTi parlamentSic dakarges. 

teqstis gasamravalferovneblad gamoyenebulia idiomebi — miTo-

logiuri personaJebi. magaliTad:  

- pandoras yuTi; 

- Temidas samarTali. 

cnobili saTaurebi da aluziebi (cnobil saTaurTan mimsgavseba, ga-

SarJeba): 

- parlamentSi `Separula“ melia;  

- `Wirveulis morjuleba“.   

aseve gvxvdeba ironiuli frazebi da saTaurebi:  

- kanonproeqti — melias kompleqsiT; 

- politnaTliis davaleba; 

- melia dadgams erTi msaxiobis warmodgenas; 

- qveynidan gaqceuli eqs-prezidenti; 

- Seuracxyofa SeRavaTian fasad; 

- melia karebRia sakanSi; 

- politikuri maskaradi da tragikomdia; 

- politikuri fanCaturis maspinZeli — Salva naTelaSvili; 

- melias arSemdgari liderobis ambavi; 

- TaRliTi `reformatori“; 

- gamarjveba sikvdilis Semdeg. 

`mTavari arxi“ — `post faqtum“.  

am SemTxvevaSi Jurnalisitis strategia xSirad, ritorikul kiT-

xvebzea agebuli. 

- ratom varT aseTi gasacodavebuli qveyana? 

- riT ver davimsaxureT? 

- Cven ra davaSaveT? 

- rodis dadgeba iseTi dro, roca me da Tqven aRar Segvrcxveba? 

- ram gagvabedniera qarTvelebi? 

- amis Semdeg viRas daajereb, rom vaqcina saWiroa? 

- ratom mivdivarT ukan da ukan junglebisken? 

- cameti ivnisi xom gaxsovT? mtkvari rom Caiketos, xom warmogidge-

niaT, ra moxdeba? 
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aseve, Jurnalisti pirveli piris mravlobiT ricxvSi saubrobs, rac 

aaxloebs mayurebelTan da Tanaziars xdis mas, es ki uSualo da axlo ko-

munikaciaSi Sesvlis erT-erT xerxs warmoadgens. 

- junglebSi mcxovrebi tomebi bevrad ufro bednierebi arian, vid-

re Cven; 

- nuravis nurafers davabralebT; 

- veluri jogis warmomadgenlad vigrZeni Tavi; 

- acris dawyebidan meoTxe dRes adamiani komaSi Cagvivarda da ga-

darCena ver movaxerxeT; 

- Cvens regionSi Cven yvelaze ubeduri eri varT. 

iarliyebi, sityvaTSeTanxmebebi da msazRvrel-sazRvruli winada-

debebi: 

- ususuri policieli; 

- demokratiis Suqura; 

- TvalTxaria gaxari; 

- sayvareli RaribaSvili; 

- mkvlelebis bude; 

- kriminalebTan da moZaladeebTan flirti. 

bibleizmebi da masTan dakavSirebbuli `xatovani“ gamonaTqvamebi:  

- uwmindesi da unetaresis dumili; 

- agresiis xeldasxma; 

- mRvdlebTan keklucoba; 

apokalipturi Tematika: 

- gaRaribeba, laris kursis vardna da gaubedureba; 

- Tbilisis Tavze klde gaskda; 

- Tavze gvemxoba; 

- saqarTvelo isev nacrisferia. 

amrigad, mocemuli magaliTebidan SeiZleba iTqvas, rom mediadis-

kursi bolo aTwleulebis manZilze mkveTrad Seicvala, igi gaxda ufro 

Tamami, Tavisufali da SeuzRudavi, aseve gamdidirda literaturuli 

TvalsazrisiTac, masSi mravlad aris gamoyenebuli mxatvruli xerxebi. 

aRsaniSnavia isic, rom igi gaxda ufro agresiuli, pirdapiri da ciniku-

ri, TvalsaCinoa siZulvilis enac.  

`Tanamedrove masmedias konkurentul garemoSi uwevs arseboba, in-

formacia Tavbrudamxvevi siswrafiT vrceldeba, Jurnalistebs cota 

dro aqvT faqtebis gadasamowmeblad da praqtikulad, ar aqvT modunebi-

sa da Jurnalistur eTikaze msjelobis saSualeba, magram maSinac ki, ro-

ca dro Zalian Zvirfasia, reportiorma da redaqtorma unda gaakeTon pa-

uza da Seafason saSiSroebis potenciali” 

(https://ethicaljournalismnetwork.org/assets/docs/018/114/de52912-f230672.pdf). 
pasuxi imaze, Tu sad gadis zRvari siZulvilis enasa da sityvis Ta-

visuflebas Soris, rTuli gansasazRvria da aqtualuria ara mxolod 
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qarTul mediaSi, aramed mTel msoflioSi. amis ganmsazRvreli universa-

luri formula jer-jerobiT ar arsebobs.  
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For Interpretation of a Gold-smithery Sample of the Early Kurgan Culture:  

Pectoral of the Ananauri Kurgan 
 

The article is devoted to the interpretation of one of the famous gold working 
patterns – necklace and pectoral which belongs to the so-called Martqopi group sites. This 
cultural unit is defined as the earliest phase of the so-called Early Kurgans culture.  

Gold working assemblages of the mentioned chronological phase attracts the 
attention of many scholars and in Caucasian archaeology of 1970-80s was determined as 
the Martqopi group sites. It is characterized with lots of essential innovations in social and 
economic spheres, as well as in funerary tradition, ceramic production and, what seems 
especially important, in new field of high artistic craft.  

Martqopi group of sites as the new, post Kura-Araxes cultural unit, in South 
Caucasus appeared in the 25/24 centuries BCE and match the start of a new cultural-
chronological stage. By scholars it was defined as the first, i.e., earliest phase of the so-
called Early Kurgans Culture. Appearance of the Martqopi sites in South Caucasian region 
was accompanied by the start of gold working field and producing of the distinguishable 
samples of the precious metal artifacts. Actually, it means the very start of gold working 
tradition in South Caucasian region.  

Main interest of our research is one of the famous gold necklaces of the №2 kurgan 
of Ananauri (Kakheti district, eastern Georgia). By the excavators it was dated as early as 
24-23 century site. This gold pattern of high artistic craft consisting by the various 
different components, like double-spirals pendants, biconical and cylindric shape beads, 
etc. The fascinating detail of it, undoubtedly, is the pectoral, placed at the very centre of 
the gold necklace, as the pendant. Exactly to the description and interpreting of this 
valuable golden item dedicated presented article. Technical method used for modelling of 
this complicated sample and its stylistic analysis, is the main focus of our study. Actually, 
presented paper is the first case of detail study of the gold necklace and especially pectoral, 
in Georgian literature. We hope that special consideration of this pattern will greatly 
support to understand the main tendencies and artistic concept of the Early Kurgan’s 
period gold working. 
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Narimani Castle and its Role in the Regional Fortification System of Imertao 
 

Project named as “Georgian Fortresses of Tao-Klarjeti”, conducted by the Institute 
of Georgian History at Ivane Javakhishvili Tbilisi State University and funded by the Shota 
Rustaveli National Science Foundation was completed in 2014-2017. The aim of this 
project was to study Georgian medieval fortification architecture in present-day Turkey. 
Within the scope of the project total six scientific expeditions were sent to different regions 
of Northeast Turkey. Expeditions targeted more than 100 architectural monuments 
including fortresses, fortified cities, feudal castles, strongholds, etc.  

Majority of the Georgian fortresses within the borders of Turkey reside in remote 
places and there are no efforts towards their protection and restoration. Unlike some of the 
Georgian medieval churches, they do not have status of cultural heritage. Process of their 
destruction is continuing today – interplay of the natural factors caused by the local harsh 
climate and the mountainous terrain, and human actions are constantly damaging these 
constructions. Therefore, studying medieval Georgian fortifications in Turkey and their 
periodic fixation becomes extremely crucial. 

In our work we have attempted to collect latest data on the medieval Georgian 
castles on the territory of present-day Republic of Turkey. We have systematized these 
materials according to the geographic and typological principles. With the help of the new 
data, we tried to analyse various architectural monuments: to classify them by the date of 
building and architectural types, to characterize their composition, construction, etc. 
According to our data, majority of these castles are built either in the 9th-10th cc., or in the 
beginning of the 11th c. There is significant amount of construction activities in this region 
during the rule of Atabegs of Samtskhe in the 14th-16th cc. The fact that there are less 
construction activities during the period of unified Kingdom of Georgia in the 12th-13th cc., 
might be puzzling.    

Construction of castles, that is to say, process of fortification of the territory is a 
typical sign of a feudal state. Medieval fortresses represent places of dislocation of military 
units, as well as feudal residences. Such fortress can block roads and ravines, watch and 
control the surrounding area, function as a shelter for the local population. Medieval cities 
usually have fortified walls built around them. Often, we can observe this in the cases of 
monasteries as well. Large number of fortresses indicates that the state is decentralized and 
its border protection is relatively weak. It is a well-known fact that many fortresses are 
typical to the periods of feudal disintegration. Government of the strong and united 
Georgian Kingdom was focused on fortifying borderlines, big cities and important roads 
that were linking peripheries to the centre. Fortifications in the South and Southwest 
Georgia built in the 9th-11th cc, were not often renovated in this period. This does not 
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necessarily mean that old castles have completely lost their function. However, they were 
not used as actively as before.   

Majority of the fortified complexes of this region were renovated by the Atabegs of 
Samtskhe in 14th-16th cc. Both internal and external threats were forcing Jakeli mighty 
feudal family to renovate and strengthen old castles and build the new ones too. One of the 
most important fortresses of Imertao province seems to be Narimani castle, which 
architectural features and its role in the regional defence system is discussed in the paper.  
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Biblical Paradigm of the Middle Byzantine Ritual of Triumph in Sabereebi no.7 
Church Paintings 

 
Tenth-century wall paintings adorning the domed church no.7 at the rock-hewn 

Sabereebi Monastery offer an iconographic redaction associated with Syro-Palestinian 
tradition. The system of paintings is organized around three themes. The dome features a 
Triumphal Cross, the conch has the Theophany, while the north cross-arm presents 
extended version of the Crucifixion scene.  

The paper aims to examine the importance of two images directly related to the 
Crucifixion, the allegorical figures of the Sun and Moon holding a torch and their role in 
the given episode.  

The inclusion of sun and moon images on each side of the Saviour in the Crucifixion 
scene takes roots in early Byzantine period and is related to the circle of works from the 
Christian East. These cosmic symbols are part of crux invincta image. In the fourth and 
fifth centuries the sun and the moon were symbols of power. In the text of the Old 
Testament the sun symbolizes the Messiah prophesied in the Old Testament (Malachi, 
Isaiah, Habakkuk and Baruch). The symbolism persisted in the period of the New 
Testament (Gospel of John, Didache, Apostolic Fathers collection, etc). Of the two 
celestial bodies, the sun is directly related to the Gospel narrative. However, in later 
liturgical texts the two celestial bodies feature together.  

The artistic solution applied to the allegorically represented celestial bodies at 
Sabereebi differs from that of other works of the circle. The paired depiction of the bodies 
must have been determined by conceptual considerations rather than just by compositional 
needs.    

Torches present in the composition are as notable as the solar and lunar symbols 
themselves. This attribute is related to solar symbolism found in pre-Christian art. It can be 
seen in the Roman emperor worship ritual – a tradition inherited by Byzantium. According 
to historical narratives, welcoming the emperor with torches and lamps was a sign of 
respect to the royal figure and recognition of his power (Michael Psellos, John Skylitzes). 
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The same sources indicate that holding of torches was associated with special persons 
participated in this actual ritual.    

At Sabereebi allegorical images of the sun and moon are also related to the 
interpretation of the Psalms (Athanasius of Alexandria, Cyril of Jerusalem), containing the 
triumphal context of the Harrowing of the Hell by Christ.   
 

 
Lali Osepashvili 
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Dialogue With the Past – on the Example of Upper Bethlehem Church Painting  
(XXI century) 

 
The seventy years of communist rule in Georgia left a huge mark on the act of 

cultural heritage protection. Many churches were destroyed, but many of them were 
preserved. At the end of the XX century a return to the past began, in addition, new 
churches were being built and painted appropriately as well. 

It is the duty of ours as art critics to evaluate and study their good and bad sides and 
to outline the permanent line of Georgian Christian Art. 

Even in the XX century when all the ecclesiastical-Christian architecture or painting 
were banned, several churches were painted by the artists such as: Lado Gudiashvili, 
Levan Tsutskiridze, Alexander (Shura) Bandzeladze. 

In Tbilisi Upper Bethlehem church of the Nativity, which is a medieval cross-domed 
building, was painted between 2003-2008 by the artist Basil Zandukeli. As soon as we 
glance at the painting, the fragments of medieval Georgian mural painting instantly appear 
in front of us and when I mention this only the iconographic schemes I do not keep in 
mind. The interior of the superb church is decorated entirely with a carpet-like painting, 
where I have already said that traditional norms and techniques are recognizable and any 
kind of individual approach are not required from the artist, neither iconography nor 
performance. However, the artist successfully manages to present iconographic themes 
have been separated for centuries in a best combined way. As the artist himself mentions in 
a private conversation, he was absolutely free in the process of choosing iconographic 
program, in addition to this his consultant was Asmat Okropiridze, Doctor of Arts. 

Pantocrator in the dome, “Platitera” in the altar vault and below number of prophets 
are represented; along the dome there are medallions, in the centre of altar lancet arch there 
is a right arm of the God with babies in it which means the following: “The souls of the 
righteous are in the God’s hand”.  

The west arm is quite long and features the scenes of the Twelve Feast Cycle, the 
other walls are decorated with traditional, canonical frescoes as well. The purpose of my 
report is to highlight their characteristics. 
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Red-figure Bell-krater from the Pichvnari Greek Necropolis of the 5th c BC 
 

The red-figure bell-krater, found in 2005 on the Pichvnari Greek necropolis of 5th c 
BC, on the ritual funerary feast platform, is interesting in both form and painting. This is 
an early example of this type of krater, bell-crater, which was an innovation in the red-
figure style. The main composition with the images of Zeus and Iris has many analogues 
starting from the archaic period onwards. The purpose of the vase in the funeral rite is also 
interesting - apparently, the pottery was used as an altar for sacrifice to the chthonic gods. 

 The identification of such material confirms that this settlement, where, along with 
the local Colchian population, the newcomers-Greeks lived, was in the zone of expansion 
of Greek cults. 
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Ancient Cults in Georgia 
(Dionysus) 

 
Dionysus (old Greek Διόνυσος, Διώνυσος, Δυονισος. Latin. Dionysus), Dionysus, 

the same Bacchus, (Old Greek Βάκχος, Latin Bacchus) the patron deity of viticulture, 
agriculture, winemaking, nature renewal, inspiration, religious ecstasy... His name is 
associated with theatrical performances. Dionysus was one of the most popular deities in 
the antique world, the emergence of the cult of which on the Georgian territory begins 
from the early antique period and continues throughout the entire Antique period.  

Our area of interest is to find out how popular the cult of Dionysus was in late 
antiquity Georgia (Iberia, Colchis) and how Iberia and Colchis fit into the common 
religious context of antiquity. Accordingly, in the paper we have studied and analysed the 
artefacts related to the cult of Dionysus on the territory of Georgia as a result of 
archaeological excavations: Glyptic artefacts with the image of Dionysus (Urbnisi, 
Zhinvali, the Village of Manganeti...), the so called painted decanter of Dionysus from the 
village of Khovle, silver mirror  from the tomb №905 in Mtskheta, sculpture of Dionysus 
and silver tray with Dionysus scenes from Pitiunti, Dzalisa mosaic of the hall with images 
of Dionysus and his circle... Research shows that the cult of Dionysus was quite popular in 
Georgia in late antiquity. The popularity of Dionysus is also evidenced by the fact that 
along with images of the deity we find characters associated with the cult of Dionysus. 



 
 

615 

From the study of artefacts, we can conclude that the cult of the deity was popular 
mainly in the middle and upper strata of society, which must be the result of political and 
cultural ties with the Roman Empire in late antiquity. 
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Gogi Chagelishvili’s Series of Paintings 

 
Common changes occurring in artistic and imaginative thinking which marked the 

beginning of an important new stage in Georgian painting at the turn of the 1970s and 
the1980s are manifested in the works of Gogi Chagelishvili, one of the most important 
representatives of Georgian painting. At that time commonly accepted opinions and ideas 
began to be re-evaluated, which determined the nature of artistic pursuits and led to the 
appearance of new approaches to traditional genres of art. 

Both the Georgian painting development line and artistic principles of contemporary 
western art manifest themselves in Gogi Chagelishvili’s works. Originality of expressive 
means and the creative method, preservation of heritage and its integration with general 
western artistic phenomenon form the basis of the painter’s artworks. All these are 
revealed not only through stylistic principles, but also through the internal impulses – 
intuitiveness, spontaneity and improvisation nourishing the artist. These characteristic 
features place Gogi Chagelishvili’s art within the realm of the national culture and at the 
same time connect it to the experience of modernist art. 

Since the second half of the 1990s the large-scale series of paintings “Abandoned 
Street”, “Istanbul”, “Armazy”, “Wall” have occupied an important place in Gogi 
Chagelishvili’s art and  become leitmotivs running through his works. On the basis of the 
artistic-stylistic analysis of the series of paintings the main characteristic features – 
ornamentality, exquisite colour, harmonious combination of spatial and planar principles, 
certain static nature of compositional structure and dynamics of pictorial texture, the 
artist’s aspiration to simplify and generalize representation of  form, his inclination 
towards convention and abstraction and establishment of a unified spatial-airy environment 
become evident  and  reveal Gogi Chagelishvili’s  original manner of painting. 
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“The Second Avant-garde” – Otar Chkhartishvili 
 

Nonconformist art was one of the means to contact with free thinking in the Soviet 
cultural area where the march of time seemed to have stopped. The new artistic world, 
sometimes vague though interesting, often unexpected and intriguing attracted the public 
pestered with the routine zone of Soviet art. The internal tendencies of Soviet art, existing 
and developing unofficially, even in a dissident way, since the 50th of the 20th century, 
became, as a result of the “Bulldozer Exhibition”, registered as the actual reality, the fact 
directed against official Soviet ideology and art. One of the participants of “Bulldozer 
Exhibition” was Otar Chkhartishvili, the major figure of Georgian underground, the artist 
with creative talent and acute anxiety of the existing reality. With respect to his vision, his 
means of expression and experimental search of material he is a typical representative of 
avant-garde art.  

Soviet ideology managed to deform and distort the Lebensraum and the minds of 
people. Such vision became vital only due to a small group of artists working in the sphere 
of art of the vast Soviet empire. Their lifestyle - intellectual and creative means of 
manifesting protest against the existing reality – was nearly the same in the Soviet area as 
the hippie movement in America. The asociality of the artists of the “Second Avant-
garde”, their deliberate, predetermined “flight” from the routine of Soviet reality lent them 
the status of being peculiar, of being special. Fully exiled from “Soviet culture”, they lived 
according to their independent aesthetics and concepts that were absolutely different from 
the standard. These artists created their own system of signs, their own interpretation of 
mythologized Soviet image symbols and his own artistic order, his unique world 
proceeding from the individualistic and intellectual analysis of the universe. Although the 
nonconformist artists considered themselves as bohemians and not dissidents, their effort 
to leave the ideologized frames greatly approximated them to the dissident movement. Otar 
Chkhartishvili is among them. 
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Georgian Artists in the Labyrinth of Contemporary Art 

 
The varied kaleidoscope of Georgian migrant artists, who live and work in America, 

harmoniously coalesces with the complex landscape of contemporary American art and its 
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labyrinth. The Georgian artists’ art intersects with the space where painting, sculpture, 
photography, installation, movies, video art, performance, internet art – and art works not 
belonging to any definite category – coexist. The diversity of the issues of their art 
coincides with the topics of contemporary American artists and non-American artists who 
create in United States. The area of these problems is vast: feminism, gender topics, sexual 
and national minorities, fluid identity, migration, refugee issues, political, social problems, 
identity, cultural past and place, relations among human being and nature, internal duality 
of the person, questions hidden in subconscious…  Therefore, the visual-creative forms of 
expression of the above-mentioned topics are plural where replica, comment, citation, 
metaphor, reproduction, versatility of texts, and the mingling of an invented and true, 
illusive and realistic past and present create the field of shaky identifications, the 
demarcation of perception limits and poly-semantics, where nothing is exact; nonetheless, 
the space is vastly open for subjective deciphering. At the same time, the Georgian émigré 
artists naturally merge into the American art scene and in this process of integration there 
are specific features connected with Georgia and the artists’ Georgian origins, as discussed 
in the introduction above. For Postmodern culture, though the issue of “foreign” national 
forms is no longer actual. Furthermore, the art of Georgian émigré artists in the United 
States is international and global in terms of their visual and formal aspects; however, 
simultaneously they encode their identity, experiences, values, feelings, and pain and 
trauma, which derive from the territorial-historical context and cultural bounds that, in 
turn, often act as the sources of their thematic and emotional inspiration.   
 

 
   Nana Gelashvili  
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Specific Features of Buddhist Architecture 

 
Buddhism had the great impact on all areas of public life in Asian countries. The 

present paper focuses on a distinctly delicate and sophisticate field of Buddhist Art-
Architecture, about its formation and development, on its main specific features in the light 
of the great powers of Asia. Buddhist architecture originated in India – in the homeland of 
Buddhism. In the III century BC from the time of its proclamation as the state religion, 
construction of Buddhist temples, monasteries and statues began, which embodied 
magnificent works of architecture, sculpture and fine arts. At the time, three main 
architectural types of Buddhist cult buildings were formed: slabs, columns and cave 
temples. In the first century AD after flourishing development the influence of Buddhism 
in India weakened and was replaced by Hinduism. This caused reduction of Buddhist 
construction activities. Instead, Buddhist architecture successfully began to develop 
beyond the borders of India, first of all in China, where Buddhism penetrated in the first 
century AD. 
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From the beginning, in China Buddhism collided with local philosophical and 
religious teachings (Confucianism, Taoism), however in the course of time, based on 
interfaith and intercultural dialogue, the intensive construction of pompous colourful 
Buddhist temples and monasteries throughout China had unfolded, which were radically 
different from their Indian prototypes. The main features of the innovative style of Chinese 
Buddhist architecture became rectangular buildings, a sloping roof with curved edges, 
symmetry, maintaining a harmonious balance with the surrounding nature, compatibility 
with Chinese philosophical practice and more. Indian tiles have been replaced by pagodas 
in China – odd-storey towers containing Buddhist relics that have become a major 
component of Buddhist temple architecture. In the 4th century, Buddhism penetrated from 
China to Korea, from there in the 6th century – to Japan and gradually spread to other Asian 
countries. It should be noted that originally the architectural style of Buddhist shrines were 
the exact copies of Chinese ones. However, in later times, certain elements of Buddhist 
architecture were transformed in a separate region of Asia, adapting to local realities and 
traditions and gaining new characteristics. 
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Traditions of Cult Architecture in Adjara and Turkey (Samsun) 
                                                                                           

The presented article deals with the traditions of wooden architecture of Adjara and 
Turkey (Samsun) in cult buildings.  The monuments are unique in their architectural form 
and are visible examples of vernacular architecture. 

The planning structure of the Samsun mosques, the south-facing square hall, the 
compositional solution of the interior and the shape of the roof: the square consisting of 
parallel rows, with an octagonal caisson and a rose-like shape in the centre, is similar to the 
compositional understanding of Adjara wooden mosques. 

It is difficult to prove with certainty whether these mosques were built on a single 
“template” or not, but the closeness between them is evident in the structural elements of 
the space arrangement, in the forms of roofing, in the understanding of the building 
decoration system. Construction techniques, aesthetic tastes, cultural features, the 
perception of nature, are based on the empirical knowledge and experience of the people. 

The preservation of building materials and construction-related terminology should 
also indicate unified genetic roots. 

 
 



 
 

619 

Natela Jabua 
Ivane Javakhishvili Tbilisi State University 

Associate Professor 
 

Landscape Phenomenon in Tbilisi Urban Development 
 

One of the main characteristics of an architectural monument, defining its essence, is the 
relation with the landscape. Usually, architecture reckons with the peculiarities of the landscape 
in a way that the structure creates a unique artistic appearance with utmost harmony or contrast 
with the landscape. The negligence of the specifics of the landscape may lead to the 
deterioration of the artistic and architectural value of the monument. This issue is equally 
important for standalone or ensembles of structures, as well as for urban development. 

Tbilisi is a distinctive city in terms of its location. Landscape plays a pivotal role in 
the formation of the urban structure of the city. However, the local environment has altered 
drastically following the expansion and development of the city. The change has had its 
impact on the natural landscape and water resources as well. The landscape change has 
become more intense and widespread alongside the technical progress. 

In the 21st century, the impact on the environment in Tbilisi has become alarming. 
The natural landscape is sacrificed not only for the sake of settling the infrastructural 
problems of the city but also for building particular buildings, which brings on visible 
modifications entailing danger. It is extremely important to raise awareness of this problem 
since the results of the impact on the landscape are mostly irreversible. 
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Assumption Church on Spass-Kamenny Island in Vologda Oblast Russia. 
Emergency Conservation and Restoration Works 

 
The tiny Spas-Kameny Island (120x70 m) is located in 50 km North of Vologda 

(500 km NNW from Moscow) on Kubenskoe lake with the dimensions of 55x10 km.  
The monastery was founded in 1260. In 1481 the church of Transfiguration of Christ 

was erected – the first brick structure in that area. In 1543 Assumption church “on the 
belfry” was erected, and it is the only structure that remained till our days. In 1937 the 
oldest brick church in the region was blown up. The only structure that was left untouched 
was the Assumption belfry-church.  

The influence of the blast was very destroying for the lower parts of the belfry – 
wide vertical cracks and breaches appeared after falling of the 1st tier vault. Among the 
most emergency zones were the walls of the 1st tier and hanging brickwork massive over 
damaged interwall staircase. 
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The first emergency measures were taken – the removing the mess of broken bricks 
and debris and filling the long perforating cracks in the walls with the brickwork. 
Apparently, the octagonal walls of the first level had expanded after the blast, and we 
could not return it to the original place. 

Before restoring the missing vault over the first tier we had to reinforce supporting 
contour at the base of it that could hold horizontal part of the thrust of the restored vault. 
Originally such contour was made from several logs or cants placed inside the wall so that 
they formed the enclosed loop by means of halving joints of each element. At the time of 
restoration works timber was rotten and We inserted into these voids steel reinforcement 
cage, stacked it with the strong parts of brick debris and began pumping the void with 
cement-sand mixture adding 10% of the lime. 

At the same time, we reinforced support contour at the level of the vault over the 
second tier. The condition of the vault was much better except several insignificant cracks 
so we decided not to repeat the same hard work as for the first-tier vault, but to place metal 
bandage made from steel strip embedded in the brickwork at the base of the vault pulled 
with screw lanyards. 

Only after that the restoration of the walls and internal ties on both tiers the missing 
vault was put on its former place. After consideration of different aspects, it was decided to 
make it from reinforced concrete. 

The missing ringing tier was restored on the original place. Former wooden beams 
were replaced with steel beams. After all emergency work was over, we did some 
architectural restoration. Besides restoring all the missing and damaged brick arched 
lintels, the original roof and the lanced arches under it were restored. The bases of the 
arches were found intact under the late inclined (pitched) roof and their missing forms 
were defined on numerous analogues of churches and belfries of the same period. 

Key words: Spass-Kamenny island, Assumption church “on the belfry”, blast, 
cracks, emergency zones, emergency conservation, restoration. 
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The Experience of Normalizing the Microclimate to Ensure the Preservation of the 
Frescoes of the World Heritage Site Assumption Cathedral in Sviyazhsk,  

16th Century 
 

The work is devoted to the application of engineering restoration methods to 
normalize the microclimate and ensure the preservation of the monument (UNESCO) 
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architecture of the XVI century – the Assumption Cathedral with wall paintings (island-
city of Sviyazhsk). 

Key words: 
Normalizing the microclimate and ensuring safety conditions; monument (UNESCO) 

architecture of the XVI century – the assumption Cathedral with wall paintings (island-grad 
Sviyazhsk); monitoring of temperature and humidity conditions with remote access; temporary 
limited heating system (VSO); Aeration devices; “regulated” ventilation. 
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From Ancient Mining Metallurgy to Bronze Art Crafts Artifacts 
(Lechkhumi – Based on materials from Tskheta-Dekhviri) 

 
In Lechkhumi, in the mountainous of Colchis, in the area of the Colchian bronze 

culture, the final products of ancient metallurgical monuments in the form of hoards and 
chance find – farming tools and ceramics, weapons, cult artifacts, and jewellery – have 
been confirmed. These artifacts are examples of the art craftsmanship, which once again 
confirms the highly developed level of this area. 

The ancient metallurgy of Lechkhumi, copper metallurgy, is represented by mining 
(extraction of local raw materials, ore) with metallurgy (smelting mined ore and forming 
ingots) and metalworking (Manufacturing of agricultural tools and utensils from ingots in 
blacksmiths workshops, weapons, cult artifacts, and jewellery). In Lechkhumi, we will find 
data reflecting the entire process – areas for the extraction of raw materials, smelting, the 
remains of smithing where mould was found. 

Almost all artifacts of copper-bronze of the Colchis Bronze Culture are presented on 
the territory of Tskhet-Dekhviri – an ingot, a mould, a Colchis engraved axe, jewellery, 
small bronze plastic samples. 

 
Mariam Khintibidze 

Simon Janashia Museum of Georgia 
Tamar Didebashvili 

Simon Janashia Museum of Georgia 
 

Georgian Traditional Blu Tablecloth in the Context of Modernity 
(Technics, Colour, Decor) 

 
The given article concerns one of the unique phenomena of Georgian culture – a 

blue tablecloth, its place in traditional life, folk methods of its creation, its symbolic 
loading and restored manufacturing technologies in the modern world. 



 
 
622 

In accordance with the written sources, the traditional blue tablecloth has been an 
inseparable part of aristocratic life since the late medieval period. Since 19th century it has 
been used by people from all strata of society. Presumably, its manufacturing technologies 
came from the Middle East, Iran and India, but it has become so innate for Georgian that 
gained foothold in our history as its integral and outstanding part. 

The fund-repositories of Georgian National Museum preserve unique samples of 
blue tablecloth and printing machines by means of which specific ornaments were made 
while embellishing the fabric. The tradition of manufacturing blue tablecloths has been 
gradually forgotten since 20th century. Although it has been in danger of disappearing, 
there have been individual scientists like Davit Tsitsishvili in pursuit of exploring the 
ancient techniques of manufacturing. The exploration process has continued up to the 21st 
century and it has been restored as a cold dyeing process of fabric using wooden moulds 
and ornament decoration technology through wax. This seems to be labour-intensive 
handcrafting, therefore, it required to be integrated with modern technological 
advancements and nowadays blue tablecloths are usually made with the help of a matrix 
which is approached to the technological principle of photographic film processing. 

Technological advancements have contributed to further development of the notion 
of the blue tablecloth in our society. It comes in various decors and colours. Apart from 
this, the motifs of blue tablecloths have been used on various household items such as 
crockery and thus, as a result, original Georgian collection has been created. 

 
 

Eliso Chubinidze 
N. Berdzenishvili Kutaisi State Historical Museum 

Researcher  
Nino Sarava 

 N. Berdzenishvili Kutaisi State Historical Museum 
Researcher  

Irina Ugrekhelidze 
N. Berdzenishvili Kutaisi State Historical Museum 

PhD 
 

Embroidery Patterns of Early Period according to the Samples  
of Georgian Architectural Relief Sculptures 

 
To cover the developmental stages of ancient Georgian embroidery, it is of great 

importance to study and analyse the clothing of historical figures and biblical characters 
depicted on ancient stone reliefs (stone crosses and reliefs of architectural monuments). 
The garment is decorated with embroidery on the front side, shoulders, skirts, lower edges, 
belt, collar-maniac, lorron and other parts. Changes in the ornaments depicted on the 
reliefs in chronological order allow us to trace the evolution of embroidery. Embroidery or 
embroidered patterns of fabrics of early period have not survived in Georgia.  



 
 

623 

The earliest samples of embroidered dress are seen in the relief decorations of 
Georgian stone-crosses of V-VII cc. Rich embroidery adorned the breasts, cuffs and 
edgings of dresses of donators or other persons represented in the different scenes. Relief 
figures’ clothes show the ornaments made by satin-stitch with couching in a graphical 
manner. The embroidery adorns also architectural relief figures` dresses expressed on the 
facades of Georgian churches: Ateni VII c., Jvari monastery VI c., Oshki, Shepiaki, Vale, 
Kumurdo, Fetobani, Ude, Tbeti (IX-XI cc.) and the chancel screens of Joisubani, Skhieri, 
Gogni, Zedazeni churches of X-XI cc. and others.  

 
 

Nino Dolidze 
Akaki Tsereteli State University 

Professor 
Khatuna Darsavelidze 

 Akaki Tsereteli State University 
PhD 

 
Techniques and Means of Artistic Vision in Georgian Traditional Clothes 

 
The article discusses the issue of the uniqueness of Georgian traditional clothes as a 

monument of Georgian material culture and the role of means of artistic vision in the 
originality. 

The uniqueness of Georgian traditional clothes is determined by many factors. 
Among them are the means of artistic vision, which give the national clothes a unique 
individuality. 

The methods and means of artistic vision were mastered by the Georgian people 
centuries ago in the process of creating traditional clothing. Georgian dress is an example 
of how you can correct the figure and give it the desired configuration and silhouette by 
means of visual illusion. In particular, using such elements of the dress as: Gulispiri (chest-
piece) – Mandili – [headwear], Sartkeli [belt], and Chikhti – Kopi [headwear]. 

The results of the research, the issues of using the techniques and means of artistic 
vision on the example of Georgian dress, will be interesting both for specialists and for 
society interested in studying Georgian national clothes. 
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Irina Ugrekhelidze 
Niko Berdzenishvili Kutaisi State Historical Museum 

PhD 
Eliso Chubinidze 

Niko Berdzenishvili Kutaisi State Historical Museum 
Researcher  

Nona Kartsidze 
Niko Berdzenishvili Kutaisi State Historical Museum 

PhD 
 

Comparative Analysis of Georgian Historical Costume Forms Preserved in Foreign 
and Local Fine Arts Sources 

 
Currently, regardless of the considerable interest of researchers in Georgian 

Historical costume, due to the scarcity of material evidence and fine art (illustrative-
graphic) information, the forms and construction of Georgian clothing that date back to the 
seventeenth and eighteenth centuries are insufficiently covered. In the condition with the 
lack of information, the earliest illustrative materials (miniatures, engravings) from foreign 
sources, that are neglected in scientific circulation can be used for comparison and analysis 
of the materials in Georgian fine works.  

The earliest images of Georgians from foreign sources can be found in the Ottoman 
manuscript “Secaatname” by Asafi Dal Mehmed Çelebi dated to 1586 and in the book by 
the Italian artist-engraver Cesare Vecellio published in 1590 – “De gli habiti antichi, e 
moderni di diverse libi parti del mondo” due”. 

By comparing Georgian clothes and headwear depicted in Ottoman manuscript 
miniatures as well as engravings and drawing of Italian book and drawing parallels with 
contemporary Georgian fine materials (monumental and miniature paintings), it is possible 
to make some conclusions concerning the forms and constructions of the 16th century 
clothing. 
 

   
 Lia Lursmanashvili 

Georgian Technical University 
Professor 

 
                            A Study of the Materials Used in the Clothing of the Clergy 
 

The report discusses the materials used in the clothes of the clergy in ancient 
Georgia. Archaeological and ethnographic as well as historical sources indicate that the 
production of flax and wool fabrics was still widely developed in the ancient Georgian 
trade. 
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The Georgian translation of Genesis mentions a woollen garment along with a linen 
garment. Studies have shown that from the 5th century onwards, the production of silk 
cloth and its use in the clothing of clergymen was widespread in Georgia. Extensive 
historical material on the distribution and production of each fabric is given. 
  

 
Nino Dolidze 

 Akaki Tsereteli State University 
Professor 

Ketevan Chirgadze 
 Akaki Tsereteli State University 

PhD 
 

Peculiarities of Constructive Planning of Georgian National Clothes 
 

The article discusses the issue of constructive planning of Georgian national clothes, 
for example, Georgian dress. In this article comparative analysis of the silhouette forms of 
traditional women's clothing in different parts of Georgia is given. It showed that Georgian 
dresses were mainly distinguished by a sharply drawn silhouette at the waist and a 
conically widened lower part, while the traditional silhouette of a women from the 
mountain region was preferred to a straight silhouette. The study of the construction of the 
Georgian dress showed that the method of vertical partitions of the dress was used to get 
the silhouette shape, as a result of which the derived silhouette was obtained. The shape 
obtained corrected various body shapes and narrow waist and an elongated figure was 
represented. 

 
Merab Datuashvili 

Akaki Tsereteli State University 
 Associate Professor 

 
Constructive Planning Features of the Gothic Style Clothes  

 
Style of closes addressed to various factors is one of the most crucial elements of 

human image. The so-called Gothic style of clothes holds a significant part among the 
styles throughout the world, that established its place in Europe in the XII-XV centuries, 
including clothes and all areas of material culture. 

In the XVI century, the Gothic style adopted similar outlines as Ski-lodging 
Architecture, which later has grown into a “neo-gothic” direction. 

Considering the influence of the Victorian and Baroque eras, the long-forgotten 
Gothic style regains its position in the 1970s and 1980s, in parallel with the “punk” 
movement.  
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Due to its ruthless and luxurious-like appearance, the gothic style becomes the 
spotlight for modern society that indeed triggered the interest regarding its artistic and 
constructive planning features.  

Having that in mind, the overall objective of the study is to research the features of 
the constructive planning of gothic style clothes. Main and supplementary details of 
configuration will be emphasized, alongside the layout of construction belts and partition 
lines. 

Moreover, the issues of the construction of the clothes of a figure are significantly 
notified. The research illustrates exclusive examples of the models with proper 
constructively modified drawings. 

 
 
 

DRAMA STUDIES  
 

Maia Kiknadze  
Shota Rustaveli Theatre and 

 Film Georgia State University 
Associate Professor 

 
Georgian Theatrical Criticism in the 1860-80s 

 
1. The establishment of a permanent theatre (1879) became the greatest event in the 

history of Georgian theatre, which defined the theatrical processes of the 1860-80s.        
The establishment of a professional theatre and the development of performing arts, 

contributed to the establishment of theatrical critical thinking, which was related to the 
names of the public figures: Ilia Chavchavadze, Akaki Tsereteli, Sergey Meskhi, Valerian 
Gunia, George Tsereteli.     

2. Theatrical criticism of the 1860-80s had its own specific characters and was 
distinguished by certain peculiarities. These peculiarities were primarily due to the socio-
political situation of the country, which meant giving a special role to the theatre in 
increasing the importance of theatre nationality and the Georgian language saving.    

 3.Theatrical criticism of this period was developed mainly in two directions. On the 
one hand, theoretical works and newspaper letters of writers and public figures and on the 
other hand, the reviews of unknown authors and theatre lovers formed the overall picture 
of theatrical critical thinking of that period. Articles on performances, new Georgian plays, 
repertoire, actor’s creativity, mastery, speech, drama theory issues, stage costumes, scenery 
and directorial problems were printed in the newspapers: “Droeba”, “Theatre” and 
“Iveria”.  

4. Newspaper letters eventually greatly contributed to the establishment and 
development of Georgian theatrical criticism. Newspapers of that time were the only 
means of acquiring theatrical knowledge as there was no theatrical school.    
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 5. The importance of theatrical criticism and a critic was defined by a number of 
public figures and was assigned by a certain function.  In this regard, the reviews and 
theatrical remarks of Ilia Chavchavadze and Valerian Gunia are noteworthy. Their writings 
speak on the need for impartial and healthy criticism.  

6. The reviews and theatrical letters of that period today allow the reader to feel the 
theatrical daily life of the 1860-80s, the rhythm of the theatrical life and to determine the 
importance of theatre role in a social life.  

Looking through the reviews of that time, at the same time allows us to draw a 
parallel with current theatrical criticism, its public function, the involvement of criticism in 
the theatrical life and its importance.  

 
 

Tamar Tsagareli 
Shota Rustaveli Theatre and Film  

Georgia State University 
Associate Professor 

 
Theory and Critique of Theatrical Art in the Context of Modernity 

 
Today, in the modern era, who needs the theory and critique of theatrical art? Do not 

think it is a rhetorical question. It is needed by some and may be useless by others. How 
did we find out about this? After all, theory, especially criticism, is characterized by 
“illuminating” the mind of one and ultimately “blinding” the other; In both cases, the 
theory / critique does its job, because without its power, no one can understand the main 
thing – why did he get a disastrous result when, as it were, he took into account all the 
expected obstacles? Some people probably think that the directness of asking this question 
is too biased. They are mistaken – convincing, orderly theory/criticism can break the 
entanglement of the labyrinth. Obtaining an objective result is almost impossible, but 
logical reasoning, dialectical vision will help us to acquire the desired knowledge. 

Theory and critique of theatrical art as a special discipline that shapes the artist's 
thinking skills, seeks, sets, patterns of art, and thus makes it easier for us to see a 
generalized picture of development; In turn, it requires the knowledge of the rules 
established in this or that epoch, as well as the study and evaluation of the contributions 
made by the “disruptors”, who, in many cases, set new goals and ways for art. Of 
particular importance in understanding this complex process is access to first-hand sources, 
clarification of terminology and key concepts, mastery of directions, schools, principles of 
style formation, and, in general, centuries of theatrical thought. 
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Lasha Chkhartishvili 
Shota Rustaveli Theatre and Film  

Georgia State University 
Associate Professor 

 
Communication Issues Between the Actor and the Audience 

 
When a person first turned to the method of paramimia, that is imitation, and started 

narration with playing and living someone else's life for a certain period of time, he 
immediately meant a spectator. Any artist creates his work as a product for his consumer, 
spectator, visitor, reader and listener. Since its origin, the theatre has included interaction, a 
direct connection between a stage performance and those sitting in the hall. A certain 
communication between an audience and an actor (performer) is always established during 
a performance, however, footlights served as a dividing line between them, and two spaces 
– a parterre and a stage were established which created a kind of boundary and this form of 
communication has been dominant for centuries. This form of a relationship did not 
prevent Aristotle’s catharsis to happen, though a spectator was mainly distanced from a 
character, stage heroes and watched their history from afar. 

Along the main line of communication between the theatre and a spectator, there 
have always been interactive, direct theatre forms, for example, in the form of the Italian 
mask theatre – the Comedy de L’arte, and in Georgia – in the form of the folk 
improvisational theatre – Berikaoba-Keenoba.  

In the XIX-XX centuries, after establishing the professional theatre in Georgia, state 
theatres were created, theatrical buildings were built, theatres took a mainstream position 
in order to communicate with the audience. Theatrical buildings themselves helped theatre 
owners to communicate with the audience, since they were equipped with only one form-
the elevated plank from the stage.  

In the Soviet times, with rare exceptions, the audience watched the history on stage 
which was some distance away from them, watched the story that made them cry or laugh, 
though they avoided or even did not have a chance to come into contact with actor-
characters. It was a real shock to the audience when they saw a famous actor in the 
parterre, a few inches away from them. Kote Marjanishvili used one of the methods of a 
direct interaction during staging Toler's play “Hoppla, We’re Alive”. 

 
Nino Davitashvili 

Batumi Art State Teaching University 
Doctor of Performing Arts 

   
General Peculiarities of Performing Arts – Feedback 

 
How does the performing art affect the person, what impact does it have on society, 

do the stories offered by the performers coincide with the concerns of the audience, i.e., are 
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the feelings received the main stimulus of the audience's interests? or vice versa – can the 
audience influence the course of the performance, or the acting of the actor? Simply put, 
how stage and hall communication affect each other. These questions are in all cases 
related to feedback. 

The feedback that develops between the theatre, the stage and the hall belong to the 
cultural communication and is defined as the direct exchange of artistic information, i.e., 
the feedback between the communicator and the audience. The monotonous activities and 
routine of the person. Dealing with many problems – activate his instincts to solve 
difficulties, self-preservation and defence mechanisms, which are constantly involved and 
require appropriate feed. One of the functions of the theatre is to stimulate the audience to 
strive for curiosity, novelty and diversity. Performing arts (in the broadest sense) serve 
entertainment – this is important, but in the performing art, both the spectator and the actor 
seek and find something more important, an aesthetic feeling that leads both the actor and 
the spectator to emotional catharsis. 

 
 

Eter Kavtaradze 
K. Kekelidze National Centre of Manuscripts 

Doctor of Philology 
 

A Polish Play on Georgian Stage 
(Vaso Abashidze’s Translation) 

 
All aspects of Georgian theatrical life were associated with the name of Vaso 

Abashidze. When he commenced his carrier as an actor, professional Georgian theatre was 
actually inexistent and before formation of the permanent theatrical company the groups of 
amateurs maintained the theatrical life. He had to work as the director, as well as the 
dramatist and scarcity of the repertoire made the great actor to engage in dramatic activities 
as well. So, creation, adaptation and translation of several comedies were associated with 
his name. 

Among the plays adapted and translated by Vaso Abashidze the play of particular 
artistic worth is “The Morality of Pani Dulska” by Polish writer, Gabriela Zapolska. He 
gave new title to the play – “Pharisee”. The only copy of this translation is preserved at the 
National Archive of Georgia. The manuscript has the endorsement of censorship 
committee dated by 17 January 1908, implying that the play could not be translated later 
than in 1907 and the original is dated by 1906. 

The article identifies the source of translation – the play was translated from Polish 
language; first performance on Georgian stage was in 1909; the article underlines the 
details showing social value of the play and characteristics of Vaso Abashidze’s translation 
method.  
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Marine (Maka) Vasadze 
Shota Rustaveli Theatre and Film 

Georgia State University 
 Associate Professor 

 
Interpretations of Faust's Character-Image in Drama and Theatrical Art 

 
The story of an alchemist and scientist who sold his soul to the devil is known all 

over the world. Despite mystical motives, Doctor Faust has a real prototype that lived in 
the 16th century. During his lifetime he was named as a connoisseur of black magic and a 
necromancer. 

More than 30 literary works have been written about the rebellious Doctor Faust. 
Besides Christopher Marlowe and Goethe, Heinrich and Thomas Mann, Pushkin, Heine, 
Turgenev and others created various interpretations of Faust’s image. The image of Faust, 
a researcher of knowledge and the meaning of life, also became an inspiration for the 
works of great composers. Berlioz, Gounod, Wagner, Beethoven, Schumann, Liszt, 
Prokofiev, Schnittke and others dedicated musical works of various formats and genres to 
him. More than 15 films have been shot; In the 21st century, Doctor Faust has even become 
the protagonist of comics and computer games.  

What was interesting about the image of Faust for Christopher Marlowe, the English 
humanist of the Renaissance, with the most radical worldview? Marlowe sees human 
strength in rebellion against the existing principles of the world order, in rejection of old 
beliefs, old knowledge. For Marlowe, knowledge is power. The playwright singles out free 
will as a defining feature of human existence. This is what is interesting about Marlowe – 
“The Tragical History of the Life and Death of Doctor Faustus”. 

The educator-romantic Goethe reflected in Faust his philosophical view of life. His 
Faust is not a separate person, but a symbol that unites everything in itself. The play in two 
parts is built on the human essence and purpose. 

It is interesting what Faust of the XXI century is like in the performances of 
Goethe’s “Faust” by two distinguished directors of modern times, Silviu Purcărete and 
Levan Tsuladze. 
 

Teimuraz Kezheradze 
Batumi Art State Teaching University 

Professor 
 

Stage Speech Text and Remarks in Anton Chekhov's Play “Three Sisters” 
 

Anton Chekhov's drama is absolutely different not only from his contemporary, but 
also from the samples of world dramaturgy in general. In his plays, the author depicts the 
contradictory lives of the characters within terms of events and emotions. Draws parallels 
between the festive and sad atmosphere and moods. He tries to draw the lives of the 
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characters from different angles, showing the diversity of the inner world of the characters 
and their incompatibility with each other. 

Anton Chekhov's characters strive for lofty goals that will radically change their 
lives and bring them happiness, but in vain. It should also be noted that the author seems to 
soften the dramatic mood with light jokes and daily comic images. For the development of 
the action of drama, the author attaches great importance to the sequence of involvement of 
the characters in the action. 

The basic principles of Anton Chekhov's poetics of drama are manifested, first of all, 
in the peculiarities of the stage speech text, i.e., the construction of dialogues, which is 
complemented by authorial remarks, which are a kind of instructions to create a stage 
atmosphere as a directorial explication of the play. The method of drawing up the stage 
text used by Anton Chekhov was a novelty in the practice of dramaturgy. The impression 
is created that his characters talk endlessly, but do not talk about what bothers them, as if 
his characters do not understand each other, or aimlessly, unfocusedly utter words, do not 
listen to their interlocutors. The peculiarity of Anton Chekhov's stage speech text, when the 
characters do not seem to speak in unison and mostly do not respond to the interlocutor's 
remarks, but follow the inner flow of their thoughts, theatrical art reformer Konstantin 
Stanislavsky called “subtext”. 
 

 
Lela Tsiphuria 

                                                                           Ivane Javakhishvili Tbilisi State University                     
Assistant Professor 

 
The Manifest of Combating Stereotypes Interpreted by Andriy Zholdak 

 
Andriy Zholdak is called the most astonishing director of the European theatre. His 

work is completely extraordinary both conceptually and visually. When Zholdak is staging 
a literary work, the audience is waiting not only for a new reading and understanding of the 
work, but also a change in the structure of a literary work. The director interferes with the 
content of the classic work, without any restrictions, changes the plot, removes the 
characters in a completely different modern interior.  

And yet, in the interpretations of the classic works staged by Andriy Zholdak, the 
essence and purpose of the works of the classic authors are conveyed very precisely. The 
aim of the scientific research is to determine the unity of the components that present the 
world of the works of Gustav Flaubert or William Shakespeare in the provocative 
performances of the director with a completely different methodology. 

The works of Andriy Zholdak's “read” and imagined classics undoubtedly remain as 
fireworks display staged with their in-depth access. We will try to determine what the 
reason for this is. 

The Georgian audience had the opportunity to see two plays staged by Andriy 
Zholdak. Gustav Flaubert's “Madame Bovary” and Zholdak version of Shakespeare's 
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“King Lear”. The paper will analyse both the performances and the responses that Andriy 
Zholdak's plays had among professional theatrical critics. 

 
Mariam Marjanishvili 

 Niko Berdzenishvili Kutaisi State Historical Museum 
Doctor of Philology 

 
 The Problem of the Broken Bridge from the Perspective of Two Epochs 
 

The Georgian theatre has had long-standing close relations with Russian and 
European theatres and playwrights. Alongside the Georgian national drama, they fed the 
life-giving arteries of the Georgian theater repertoire.      

The director Vaso Kushitashvili, who returned from Europe and America, staged the 
first Georgian play “The Broken Bridge” on the stage of Marjanishvili Theatre in 1935. 
The problem of the broken bridge is clearly reflected in Ilia Chavchavadze’s works which 
depict different epochs and tendencies: “Is a man a human?!”, “Kako the Robber”, 
followed by the post-dictatorship work “The Widow of Otarashvili”.  

Narrow class interests still prevailing in the nineteenth century, rank restrictions and 
hatred, personal and class selfishness and, most importantly, patriarchy and its rank 
superiority became the main cause of alienation in the depths of one nation, both between 
master and slave and between human dignity. 

Historical events again raised the issue of the broken bridge between different 
nations in the 1950s, with fascism and World War II at its core. The mission of building 
the new bridges was carried out by Hermann Wedekind, the son of the German nation 
himself, whose vocation was to do good through art. After the horrors of war and 
dictatorship, the director sought eternal values. Vedekind travelled to 14 countries over 10 
years to make friends and build new bridges. He also visited Georgia and found a second 
homeland with 25 years of friendship. 

Both directors found the golden key to building new bridges, indeed.            
 

Ana Kvinikadze 
Shota Rustaveli Theatre and Film  

Georgia State University 
PhD Student 

 
Feminist Theatre as Political and Social Activism 

 
It can be said that in the early 20th century, Henrik Ibsen and the women suffragette 

movement laid the groundwork for the birth of feminist theatre. This theatre genre was 
more fully developed in the 1960s and 1970s, during the period of the women’s liberation 
movement. Marchers used performance as a form of protest in the fight against 
discrimination against women and sexism. The feminist theatre of that period had two 
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main goals: to raise awareness of political and social issues and to improve the conditions 
of women working in theatre. Various “Women's Theatres” appeared in the 1970s and 
1980s as a result of political and social activism.  

The West gradually recognized women's rights and equality between women and 
men, and various international agencies adopted conventions on gender equality. This 
process continued throughout the world. Because of this, some people already thought that 
the existence of a separate genre – “feminist theatre” was no longer necessary and many 
theatrical organizations discontinued their work. Despite increased equality, the role of 
men in mainstream theatre is still greater than women. That is why many theatres around 
the world continue to work actively in this genre and call themselves uniquely feminist, 
women's theatre. 

The goals of feminist theatre are still unchanged today, as social injustice, inequality 
and gender intolerance remain one of the main challenges in many countries around the 
world, including Georgia. 

 
Nika Korbudiani 

Shota Rustaveli Theatre and Film  
Georgia State University 

PhD Student 
 

Commercialization Possibilities and Challenges of the Performing Arts  
(On the example of Batumi Theatres) 

 
Many organizations of the culture field already started commercialization of culture 

products worldwide. One of the successful examples of commercialization is Baojin 
Municipality troupe of China Public Republic, which started aggressive process of 
commercialization in 1981, bringing success to them.  

Besides many successful examples, part of the experts and researchers still believe 
that culture products shouldn’t be created for only financial benefits, as arts have other 
objectives too. 

Commercialization provides theatres with some kind of financial independence, 
creating competitive environment, and production adjusts to the consumers’ requirements 
and accordingly, competition promotes quality improvement, reflecting on both increase in 
interest of local audience and interest of international organizations in Georgian culture 
products.  

Three state theatres operate in Batumi. These are: Batumi Ilia Chavchavadze 
Professional State Drama Theatre, Batumi Puppets and Adolescents Professional State 
Theatre, Batumi State Musical Centre, completely dependent on the state budget. As other 
organizations of Georgian culture field, Batumi theatres have great perspective of 
commercialization.  
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First of all, it is important, that organization management and staff should 
understand the meaning of commercialization and possible positive results both for 
Georgian performing arts and success of specific organization. 

I will discuss these issues in my report, according to the example of international 
experience. 

 
 
 

CINEMA STUDIES 
 

Lela Ochiauri  
Shota Rustaveli Theatre and Film  

Georgia State University 
Professor  

  
Georgia – a Fairy-tale Country or an Attractive Shooting Area? 

 
In the modern world, technical advances and the latest technologies have greatly 

facilitated the connections between states and societies, especially during the pandemic, 
when countries closed borders across the planet and replaced live relationships with virtual 
ones. These parallel connections are a temporary alternative that facilitates contact between 
communities and individuals at this stage when new platforms emerge in the Internet space 
that help us overcome barriers.  

The first cinema performances were held in Georgia a year after such performances 
in Boulevard des Capucines in Paris. A piece of news published in the Tsnobis Purtseli 
newspaper in 1896 said that “in Nobility Theatre today, 16 November, they will show a 
cinematograph –Lumiere's living photo pictures that are famous in the whole of Europe”. 

In 1921 and Bolshevik Russia carried out the annexation of Georgia. The foreign 
artists, who came to Georgia and remained to live here, working here for a long time on the 
turn of the 19th and 20th centuries, and the Georgian artists, who received education abroad, 
joined forces to add new elements and enrich Georgian culture that already had a rich and 
long history. 

A new stage in the history of Georgia begins in 1991 – after leaving the Soviet 
Union and gaining independence. The opening of the borders gave Georgian artists, 
including cinematographers, the opportunity to establish contacts with producers, film 
companies and distributors around the world, as well as to enter the world cinema market 
and Georgia, as a historically ancient cinematographic country, to be involved in 
international projects, including in the form of co-production.  

Georgia, as a place with good conditions for filming, interesting and diverse 
geographical places, authentic cities and villages, turned out to be attractive for 
cinematographers from different countries. Several international projects have been 
implemented in this area and some of which I will single out as the most successful. 
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Today, at the beginning of the second decade of the XXI century, when many things 
in the world are changing rapidly, when people all over the planet have to get used to the 
new way of life and humanity is once again faced with a time to think about worldly 
existence, eternity, as always, politicians, political scientists, sociologists, medics, 
community activists, financiers and the business sector are involved in talking, judging, 
analysing, asking and sometimes answering questions about the problems of modernity. 
Today is a period of preparation, the birth of ideas and new conceptions. 

 
 

Manana Lekborashvili 
Shota Rustaveli Theatre and Film  

Georgia State University 
Associate Professor 

 
Genre of Melodrama in Georgian Soviet Cinema 

 
Melodrama has been one of the most popular and favourite genres at all stages of 

cinematography. Intense intrigue, sharp separation of black and white (evil and good), 
excess of emotionality that enables a viewer to familiarize with the whole essence of 
unusually intense feelings of everyday life and to unwind emotionally. The realm of 
melodrama is the world of feelings only. However, man was seen primarily as a social 
being by the Soviet ideology and it was less interested in his personal feelings. Melodrama, 
therefore, which was one of the most powerful currents of Georgian cinema before the 
Revolution, was condemned after sovietisation and was considered a bourgeois relict.  

But the complete disappearance of melodrama, since it relates to the human’s 
sensual world, was impossible. It is as if it moves underground: it disguises in various 
topical issues, becomes one of the elements of officially recognized genres. Characteristics 
have also changed – less drama, more restrained expression of feelings, optimism instead 
of a tragic end. 

In the 1950s, after Stalin's death, in contrast to the cult of large-scale personalities, 
cinema still resonates with "little people" and here melodrama proved irreplaceable. 
However, its full prestige is still not restored. Melodrama, in general is on the rise, but as a 
pure genre, it is still rare, and often modestly hides under the umbrella of “film story” or 
other genres, such as musical comedy, for example. 

Interestingly, the attitude towards criticism of melodrama in the 1950s and 1960s is 
the same as an official’s criticism. The focus is entirely made on author’s cinema, and not 
only melodrama, but genre cinema in general, loses its attention if a topical or forbidden 
issue, a general human problem implicitly expressed is not hidden under the guise of the 
genre, and so on.  

From 1970s – the interest in genre cinema awoke throughout the Soviet Union, the 
tendency to assimilate new genres appeared in Georgian cinema too, although the 



 
 
636 

movement was less directed towards melodrama. It is still mostly found in the framework 
of other genres. 

Only after the collapse of the Soviet Union and gain of independence, there appear 
modest attempts to bring back melodrama, a pure genre to the screen, however, a long 
break of a tradition, a constant pressure of the prestige of author’s cinema and inability of 
the immediacy of emotions (a necessary condition for melodrama) or lack of professional 
skills still prevent reaching unconditional success in this field. 

 
Maia Levanidze 

Shota Rustaveli Theatre and Film 
Georgia State University 

Associate Professor 
 

People on the Verge of Spiritual Crisis 
 

In 21st century, there is a growing tendency to take a kind of authoritarian and civic 
stance towards social paradigms in cinema. Gender issues, violence, religion and minority 
topics will be heard from the screen as the author's protest and an attempt to expose the 
public. Examples include Nadine Labak's “Capernaum”, Teona Strugar Mitevska’s “God 
Exists, His Name is Petunia” and other films. 

Against the background of the development of these tendencies, a kind of attempt is 
made in Georgian cinema as well, to talk about the acute material problems accumulated in 
the society. To bring to the forefront modern heroes “on the verge of a spiritual crisis”, 
aggravated by extreme social problems, with great frustration, which are by all means 
fighting for self-preservation. However, here, the authorial position is often lost due to the 
ascertainment of fact. 

The topic will discuss Rusudan Chkonia's “Keep Smiling or Smile”, Nutsa Aleksi-
Meskhishvili's “Credit Limit”, Lasha Tskvitinidze's “I am Beso”, Giga Liklikadze's “Pig” 
and other films. 

 
Natia Kopaleishvili 

Shota Rustaveli Theatre and Film  
Georgia State University  

Assistant Professor  
 

Around the Issue of Film Production 
 

 It is impossible to argue about the development of cinema if cinema is not equated 
with the process of production itself. I think that the idea of “existing of all kinds of films” 
is correct, especially, in the cases of small countries and countries developed in the post-
crisis period.  
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Georgia is also facing such reality where there are problems in all directions (I mean 
in film production). Nevertheless, the foundation of Film Centre in 2000 and then the 
devoted working aimed to overcome the crisis step by step, have fulfilled its essential 
mission. 

Once again, I would like to clarify the fact that according to the history of Georgia, it 
was very difficult even to find ways to overcome the crisis, but despite the criticism, more 
or less, the process was successful and it still continues functioning in spite of lots of 
contradictory desires and ideas. In fact, the financing growth and, most importantly, the 
growth of the production mechanism and the role of production has given us the desired 
result.  

 The standards of existing in reality. Nobody neglects the necessity of these 
standards in Georgia and in particular in the film industry, but due to the reality of the 
country there is an additional need to take into account the specifics and this is getting a 
final form in our reality. However, I support the idea that in this case Georgia and its film 
production industry have chosen the right direction.  

After the certain period, these results will be analysed and I think that this time will 
demonstrate the necessity of right decisions.  

 
Giorgi Razmadze 

Shota Rustaveli Theatre and Film  
Georgia State University  

Doctor of Arts 
 

“Discontents with Culture” in Cinema 
 

“Civilization and Its Discontents” (Das Unbehagen in der Kultur) could be one of the 
important texts of the 20th century. Sigmund Freud's essay was written at the end of the 
career which explained the essence of the formation of culture and civilization. Wild 
nature in human beings is eliminated by the prohibitions. Freud explores the roots of 

cultural restrictions  a product of humans’ consent. But Dominant classes use this system 
for their wellbeing. 

According to Jacques Derrida, cinema and Psychoanalysis are an almost similar 
phenomenon. Along with Freud, who studied the origins of humanity, Cinema 
manufactures visualization of universal codes and archetypes. This made cinema the best 
medium for the archaeology of consciousness. 

In this work, I will try to show the mechanisms of culture on the example of several 
popular films. For example, the fiery clouds on “Independence Day”, which calls for the 
destruction of humanity, are an interpretation of Freud's thesis about his Father Complex. 
However, along with the study of the system, both cinema and psychoanalysis are 
primarily aimed at "healing" the human being. 

Key words: Psychoanalysis, Hollywood Founding Fathers, Sigmund Freud, 
Apparatus Theory, Independence Day, A Nightmare on Elm Street. 
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PhD in Art History and Theory 
 

On the Issue of Cinematography Production Designer 
 

Both painting and cinema are fine arts. Painting and cinema have common visual 
codes. Throughout its existence, cinema has been working with categories that are 
characteristic of the fine arts – light, colour, composition.  

Historical films have further enriched the artist’s work. The main task of the film-
artist became to organize the space in the shot. The fine composition of the shot has 
obeyed the cinematic principles. 

The interest for French avant-garde artists was great towards cinema. In various 
films they were busy solving fine arts issues. 

In the films, the directors use the paintings of famous artists as signs, which can hold 
a lot of information and which are easy for the spectator to percept and understand.  

 
 

Nino Gelovani 
Ivane Javakhishvili Tbilisi State University 
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Dramatic Aspects of a TV Series 
 

The diversity of the genre and thematic of TV series may satisfy audiences with 
different tastes. As the visual expression form, TV series develop based on the traditional 
cinema. The demand has become apparent immediately as TV series were put on TV 
channels, internet and HDDTV networks. The first attempt to analyse phenomenon of TV 
series was in USSR as early as 1970-80s’. Soviet television would broadcast about 100 
hours of TV series in a year. However, foreign TV series were rarely broadcasted. As soon 
as “Perestroika” has started, when country started introducing world to its citizens (this 
process was proceeding simultaneously with globalization, development of internet 
technologies and television) numerous studies have appeared, discussing importance of 
cinematic scripts based on Eastern experience such as A. Chervinski’s “How to sell good 
script profitably”, A. Mita’s “Cinema between heaven and hell”. Several works were also 
translated such as: R. Makks, L. Seger, J.N. Frey, S. Fielding, however, at that time, there 
was no full correspondence between TV and cinema terminologies. New terms connected 
with film industry was established only after foreign authors have appeared, whose works 
were analysed and classical basics of playwright were discussed in the scope of TV genres.  

Playwriting of TV series are characterized by universal signs, basic forms, different 
factors which are quite effective and while “checking its harmony” they seem to be 
standing aside, but in reality, they often are determining the TV product.  
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Main role during creation of TV series is of producer – representative of synthesized 
profession. He/she is obliged to develop and combine creative work and rationality, not 
just “pure” creative figures – script writer, director, producer, who ensure that production 
of project is being carried out. Modern playwright of TV series is based on the tradition of 
classic film playwriting, mass culture and communication systems. Regardless of many 
similarities between TV playwright in different countries, the main aspect determining 
whether the audience will accept and understand the TV series, is determined by 
peculiarities of the nation, culture and exclusiveness of informational context. Based on the 
givens, the playwright is the factor which is dominantly affecting communication between 
the screen and the audience.  

One of effective means is classic American playwright model in which three acts are 
being formed (dividing script into three parts) – since Aristotle three acts became natural 
as three parts of road for main character – from defeat to winning, from weakness to 
strength and from demolition of his/her world to building the new one. Transition from one 
act to another, from episode to episode is being made on the account of plot pants in the 
frame of the conflict between protagonist and antagonist, where the pushing force is plot. 
Theory of playwright and practice of film making is being operated by the interconnected 
means – literature script, script plan, “horizontal” and “vertical” format, “vault”, 
“protagonist, antagonist, synopsis, dialogue”, also, composing peculiarities of film 
structure such as: knot, development, plot, climax, finale. Creative methods: episode 
(sequence – main resolve), several scenes between the occurrences. We should 
differentiate – Episode means episode in TV series, act, story, storyline. Development in 
Hollywood playwritings is depicted by dialectic form of the lead character(s) – specific 
storylines and history.  
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The First Filmmakers of Ukraine: Creative Achievements 

 
Considering the problems of the formation of a cameraman profession in Ukraine, 

the authors analyse and investigate in chronological order the development of domestic 
cinematography from the end of the 19th century to the beginning of the 20th century. The 
research methodology is based on an analysis of the biographical data and the creative 
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achievements of the cameramen who shot the first Ukrainian films and formed a school of 
cameraman and became involved in the process of education. The relevance of the research 
topic lies in the fact that there is practically no systematic historical analysis of the 
emergence, formation and development of the Ukrainian school of cinematography based 
on the professional achievements of Ukrainian cinematographers. Based on a 
comprehensive analysis of a solid source base and the involvement of previously unknown 
materials in scientific circulation, the features of the origin and formation of the 
cameraman profession in Ukraine were reconstructed, and also were identified factors that 
influenced the formation and development of Ukrainian cinema. A crucial task of domestic 
historical cinema science is a reasonable introduction to the history of national Ukrainian 
cinema art at the initial stage of the formation of a cameraman profession. The need for 
training of cameramen, filmmakers and other specialists for cinema arose in the early years 
of its appearance. Film schools, or, as they were called then, film studios, were organised 
at theatrical studios and at the film factory. The study, through a slice of historical 
retrospective, revealed unknown pages of the origin and formation of the Ukrainian school 
of the cameraman profession. The processes of forming the creative technological 
foundation of the cameraman profession are examined, and it was possible to single out the 
Ukrainian camera school, the birth of Ukrainian poetic cinema and Ukrainian cinema in 
general. The study performed a systematic analysis of the artistic and aesthetic features of 
the first Ukrainian films, characteristic of the historical period of origin, the formation of 
the domestic film process and the profession of the cameraman in particular.  

 
György Kalmár 

University of Debrecen 
 PhD 

  

The Cinema of “The Deplorables”: 21st Century Shifts in the Cinematic 

Representation of the Underprivileged and Disempowered 
 

The first decades of the 21st century brought about a series of crises that changed the 
social and political landscape of the developed world in dramatic ways. The challenges 
these new social forces pose to our systems of political and cultural representation (that we 
have inherited from the late 20th century pre-crisis era) is quite obvious. In this paper I will 
argue that these social changes create an ideological deadlock that undermines our 20th 
century conceptual, ideological and narrative tool-sets and de-legitimize the political and 
artistic approaches built on them. In order to explore the crisis of the old ideological and 
artistic paradigms and map the emerging new ones, I am going to compare three recent 
films, Phoenix (Christian Petzold, 2014), Joker (Todd Philips, 2018), and Parasite (Bong 
Joon Ho, 2019) that take us into the world of the rejected so as to tackle the issues of social 
marginalization and psychological depravity. 
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The Initiatives, Pedagogies and International Contexts of the  
Hungarian University Film Awards 

 
After a long preparatory phase with the involvement of film scholars from 8 

Hungarian universities, the Hungarian University Film Awards was launched in the spring 
semester of 2020/2021 academic year. My presentation introduces the origins, the 
institutional framework, the pedagogical aims and the initial experience of this initiative. 
The classes dedicated to group-based discussion of films aimed to develop skillsets 
(analytical, critical, debating, organizational) that are essential for autonomous and self-
conscious intellectuals capable of making decisions on their own.  

In the second part of the presentation, I overview the films shortlisted for the awards, 
which include Akik maradtak/Those Who Stayed (Tóth Barnabás), Apró mesék/Small Tales 
(Szász Attila), Csak családról ne/Not the family (Kis Anna), FOMO – Megosztod és 
uralkodsz/ FOMO: Fear of Missing Out (Hartung Attila), A létezés eufóriája/The Euphoria 
of Being (Szabó Réka), Szép csendben/On the Quiet (Nagy Zoltán). The films listed above 
either address shared problems of today’s youth or venture into the past and explore 
traumatic aspects of Hungarian history. Nevertheless, the underlying motif of each film is 
victimhood. Films in the first group share a cosmopolitan appeal and focus on global issues 
such as sexual abuse in the wake of the №MeToo social movement and the problem of 
underprivileged teenagers. The second group covers issues specific to national history and 
identity. I assert that although films in the first group (especially the two feature films) 
reach out towards a global cinematic corpus, they remain parochial and maintain a 
patriarchal logic (deeply embedded in Easter European societies). As such, they are mostly 
useful for the discussion of male autonomy and patriarchal ideologies achieved through the 
emergence of self-aware male protagonists. The group of films with historical narratives 
portray how individuals gradually form communities and, as such, facilitate discussion 
about collective/shared autonomy. As opposed to films in the other group, they emphasize 
the healing powers of touching/tactility, the motifs of hospitality and creating a home, 
consequently they promote discussion about the feminine components of autonomy.  

Introducing the concepts of insular cosmopolitanism and cosmopolitan insularity, 
my paper also sheds light on the reasons why, as opposed to prior expectations, the 
historical films with a local focus gained more international visibility than the films from 
the other group. 
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Between East and West: Remembering the Communist Past in The White King 
 

This paper focuses on the representation of the Communist past in the 2016 film The 
White King (directed by Alex Helfrecht and Jörg Tittel), which is based on the eponymous 
novel by Hungarian author György Dragomán. While the novel is explicitly set in the 
Communist dictatorship of the 1980s Romania, the film adaptation, intended for Western 
audiences, situates the state versus individual conflict in a dystopian near-future, in an 
unnamed country somewhere in Europe, raising the question of the continued presence of 
an oversimplified East-West binary.  

The filmic representation of the geographical area that has been variously referred to 
as Central Europe, Mitteleuropa, or part of the Soviet Bloc gives insight into the difference 
in perspective regarding the remembrance of a politically charged past as seen through 
Western or Eastern European eyes. The region, which received the name Eastern Europe 
only after WWII, came to be regarded as peripheral and imbued with negative connotation 
in the Western imaginary. The paper explores how this dichotomy and the resulting 
process of ‘othering’ affects the representation of the Communist past, which not only 
overshadows the complex reality of geographical areas characterized by ethnic, religious, 
and cultural diversity (Transylvania in the case of the novel), but also poses the danger of 
effacing locally situated and lived memories. 
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Human-Canine Vulnerability in Contemporary Cinema 
 

Although it is a truism that we are not canine and dogs are not human, films treating 
human and canine vulnerability and/or aggression as reciprocal terms expose the weakness 
of this claim. As well-known to film scholarship, dogs in mainstream cinema are never 
purely dogs (McLean 2014), but they are not solely about ‘human nature’ either. Since our 
evolution is tied together – humans and dogs “civilized and domesticated each other” 
(Helton 2009) – both in real life and in film they reflect our intimate cross-species contact, 
that is, the traces of our interdependency. By the same token, one must also reinterpret 
human characters from an anti-anthropocentric perspective. Considering the above 
outlined implications of the ‘animal turn’, my presentation will have a double aim as I 
engage as much in re-animalizing the portrayal of human beings in film as in de-
anthropomorphising dog representations. For this purpose, I analyse Amores Perros 
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(2000), Wendy & Lucy (2008) and Los Reyes (2019), all of which propound analogies 
between human and canine vulnerability and/or aggression, thereby revealing both the 
humanity of animals and the animality of humans. The selected films thus help contest the 
conceptual boundary between human and non-human animals. 

 
 
 

MUSICOLOGY, CHOREOLOGY  
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What “Artistic Research” is and how it is different from “Artistic Work” 
 

“Artistic” research is a new type of the research that has already been implemented 
in numerous leading countries of the world. "Artistic" research is the new knowledge 
created using the creative process of the artist or the result obtained through this process 
(in the form of an artwork), which contributes to the development of culture in any field. 

What is the meaning of "artistic" research and the knowledge created on its basis? 
Art and science are independent fields, but they fill in each other as two dimensions 

of a same cultural space. This means that research is not only artistic in nature, if an artist 
carries it out; it retains the attribute of science to a certain extent simultaneously with the 
experience of artistic expression of the idea. Artistic experience is reflected on the research 
process and at the form of research results. It does not matter, whether the artistic research 
aim is clearly explained in the outcome or not, the research still embodies artistic 
knowledge. The knowledge that artistic research aspires to is sensory (or intuitive), 
because the Art has different form of expression. “Artistic” research gives us a new 
resource of knowledge and a new form of learning. 

The paper presents the principles of the “artistic” research methodology, for the 
study of which fundamental research was conducted, funded by the Shota Rustaveli 
National Science Foundation of Georgia (FR-18-4275). 

 
Tamar Zhvania 

Vano Sarajishvili Tbilisi State Conservatoire 
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Perspectives Created by the Establishment of Artistic Research in the  

Educational Space 
 

The aim of artistic research as an innovative method of research is to improve 
research on art in an academic context and thus to contribute to the development of 
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research culture. Conducting research in the field of art in Georgia is not new. For many 
years, doctoral programs based on practical-creative and theoretical research have been 
implemented in the Art Higher Education Space, including the Vano Sarajishvili Tbilisi 
State Conservatory. 

Despite the practice, there is no clear concept for such programs. Existing 
experiences have been adapted to new educational requirements without rethinking their 
substance. There is an opinion that the current researches do not fully reflect the creative 
aspect of artistic activity and impose certain frameworks on it. After all, art explores 
exactly what does not fully fit into the reality we have recognized as scientific knowledge. 
It is the establishment of artistic research in the academic space and the perspectives 
caused by it that is the main topic of the report. 
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To Write... or not to Write... That is the Question 
(On various ways of recording artistic research results) 

 
Artistic research is concentrated on the creative process resulting into an art work. 

As a rule, artistic research challenges an artist to study his/her own creative process and 
thus allows him/her to penetrate into the depths of this process. It is conducted in all 
artistic directions, and the process of achieving results may go beyond a separate discipline 
and move to the transdisciplinary field. Therefore, it is natural that often artistic research 
methods intersect with methods of other research traditions. Speaking of methods, it 
should be noted that the methodology of artistic research, due to its young age, is still in 
the process of formation. The same can be said about the ways in which research results 
are recorded. The latter issue is the focus of this paper. 

The problem of writing, or rather scientific writing, has been one of the most 
actively discussed issues since the birth of artistic research. Reflection is an integral part of 
any research, and its written form (along with the scientific style) has become an integral 
part of scientific research. Artistic research has also embedded this essential attribute of 
scientific research, especially since writing about art is by no means unusual for the arts. 
However, in the wake of the development of artistic research, the question is often asked – 
how necessary is it to record the acquired knowledge and results in written form when the 
work of art itself can clearly demonstrate the results? Artistic research has questioned the 
necessity of well-known forms of scientific writing and contributes to the establishment of 
unconventional forms of research reflection. The paper aims to review these forms. 
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On the Issues of Semantics in Music 
 

A composer codes his or her imagery sounds putting them into the notes and 
therefore playing the role of a sender of the information. The symbols of notes are apriority 
for the sender as well as for the receiver of the information. In spite of the fact given 
above, it remains the coding of the information. The idea – beyond the forms of sounds – 
defining the teleology of artistic thought, is the one we call the content, the conception, the 
meaning the aesthetic value of the masterpiece. According to Schering and Maul in the 
process of art the primary is imagery of sounds; In G. Orlov’s opinion the primary source 
is the idea, and the question of how it comes on one’s mind, how it is objectified is rather 
problematic for the composers.  

For the attempt to solve these problems, along with all the other versions, it is also 
worth considering P. Florenksij’s viewpoints in connection with the ideography of the 
antique world that existed long ago before the phonetics, which “expressed and spread 
only an idea”. After, P. Florenksij points on the fact of physiologic features identity of 
mankind. He gives the proofs that human beings of all time and all nations used analogous 
images for expressing one and the same idea. This is the reason for communicative feature 
of music making it perceivable and understanding with no territorial and national barriers. 
It is sure that the paper does not deal with the ideography of music separately from its 
other features. Though according to the discussed topics and authors point of view, if we 
just consider ability of music to receive and send information via ideas some of the issues 
of music semantics will be probably outlined and clarified. 

 
Ekaterine Buchukuri 

Vano Sarajishvili Tbilisi State Conseratoire 
Doctor of Musicology 

 
How to See the Sound and Hear the Smell, or on One More Kind of Synaesthesis 

 
Synesthesia – ia a neurological phenomenon, during which two or more types of 

sense are merged. A synesthete cannot only hear someone’s voice, but also see him, feel 
his taste and touch. People who experience synaesthesia, in addition to tremendous 
creative potential, also have an amazing ability to memorize and multiply information. 
Their perceptual abilities allow brain to analyse "mixed" data obtained from several senses 
in combination. 

In musicology there is a number of works on the synesthetic connections between 
colour and music. It can be said that such sensory associative connections represent one of 
the essential elements of a full-fledged aesthetic perception of works of art and without 
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them, it is impossible to understand works of the artists such as Scriabin, Rimsky-
Korsakov, Čiurlionis and others.  

At first glance, smell (aroma) is the least involved in the artistic process – transfer of 
odours seems impossible on a movie screen, music and pictures have no aroma. However, 
the effect of music on a person is similar to the effect of aroma in real life. Just as music 
can evoke strong emotions and associations, smell can also have the same effect on a 
person’s emotional state. Music and smell are powerful stimuli for human brain. The brain 
begins to form energetically saturated connections between them, increases the number of 
neural nets and connections. 

The paper discusses less studied areas of synaesthesia, such as olfactory memory 
(association) and music, and attempts to answer the question – how to hear the aroma?  
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Music and Space in the Music by Stockhausen and Xenakis 

 
Along with the general, temporal dimension of the art of music, throughout history, 

great attention has been periodically paid to its spatial organization. The research 
conceptions of the relationship between music and space have been the achievement of the 
last few decades and are mainly found in the theoretical works and interviews of avant-
garde composers. The interest of avant-garde composers to music and space, to the 
existence and new functioning of music in space, is naturally related to their works. 

The avant-garde composers betake the new ways of organizing musical 
compositions in terms of transforming factors of musical time and space, but the most 
prominent among them were the artistic findings of Karlheinz Stockhausen and Iannis 
Xenakis. Each of them strives to organize the musical space-time in such a way that we get 
different layers of sounds at the same time, the effect of “being” in the music. 

Issues of music and space are considered in the article, based on the examples of the 
works and the theoretical opinions by Stockhausen and Xenakis and their pieces, as 
Stokhausen's “Gruppen”, “Carré”, Xenakis' “Nomos Gamma”, “Polytopes” etc. 
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Canonic Imitation and its Peculiarities in Zurab Nadareishvili’s Works 
 

It is widely known that imitation represents one of the most important principles of 
organization of the musical material. Narration and development of theme by means of 
imitation stands out by a great diversity of expressiveness and a very wide spectrum of use. 
Canonic imitation appears to be a variety of organized, consistent and continuous 
expression of the mentioned principle.   

Polyphonic thinking is one of the characteristic features for composer Zurab 
Nadareishvili’s style. Chamber-instrumental genre occupies an important role in his 
opuses, though, he has also created samples of other genres, too (piano, symphony, opera). 
Polyphony with its rich palette, broad spectrum of expressiveness and means has been 
purposefully and concentrically revealed in many opuses of the composer. Amongst them, 
while showing and developing the thematic materials, there abundantly occur finite 
canons, stretto-canonic passages, infinite canons and canonic sequences, canonic 
imitations with one/many themes, all of these suggested in an interesting manner. The 
report is devoted to the peculiarities of the use of the very canonic imitation in composer 
Zurab Nadareishvili’s creative legacy.  
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Lazi Polyphonic Songs in Secondary Performance 
 

Lazi songs (including the collective ones) are monophonic in rural life which should 
be explained as the loss of the multi-part singing tradition in this region of Georgia. Their 
polyphonic counterparts can be found in secondary performance.  

In the light of the common Georgian multi-part singing tradition, striving for 
polyphony is also natural for the Lazi musical dialect, however it requires professional 
analysis and evaluation, especially when the polyphonic songs are remade from Lazi folk 
songs by significantly transforming them.  

The article identifies the probable folk sources of Lazi polyphonic songs, their nature 
by genre and the rightfulness of motivation for polyphonization, the ways of 
polyphonization, the quality and value of the resulted songs, and raises the question of the 
proper naming of the songs. Successful are considered those polyphonic songs which 
preserved the original character of the corresponding folk source and avoided the newly 
added voice-parts to sound superfluous and strange. 



 
 
648 

Tamar Chkheidze 
Giorgi Mtatsmindeli Higher Educational  

Institution of Ecclesiastical Chant 
Professor 

 
The Issue of Musical Unity in the Cycle of the Liturgy  
(On the Example of the Georgian Chanting Tradition) 

 
The elements that make liturgy as the musical-liturgical cycle integral are discussed 

in the paper. Musical side, among these, has a special place. Liturgy, proceeding from the 
content of service, possesses the unchanged (stable) and changeable sections (in similar of 
catholic Mass ordinary and Mass Proper. It is distinguished with thematic unity and in 
similar to mass, it possesses the potential of formation as an independent musical cycle. 

The dramaturgical and intonational unity of liturgy as the synthetic musical-liturgical 
composition, depends on connection of liturgical ad musical functions of chants. These 
peculiarities have important role in the creation of Principle intonational contrast and 
reprise, which presents one of the tools of form-creation of liturgy. 

Intonational contrast and reprise principles are revealed in liturgy in two ways. On 
one hand, they reveal themselves in the micro musical-liturgical cycles composing liturgy. 
Here their activity is expressed in the opposition between the chants having the same 
melody conditioned by common liturgical function and episodes built on the intonational 
material contrasting them. 

On the other hand, reprise and contrasting play a leading role in the unity of liturgy 
at the entire compositional level. Ektenia-s also obtain the meaning of reprise in liturgy 
together with short responsorial forms. They as thematic and structural reprises, in the 
process of liturgy create peculiar “arches”, connect separate sections and by this way create 
structural and intonational unity of Mass. 

In liturgy, one of the principles of development thematical material is variant-
variation principle. It is directly connected with one of the leading qualities of Georgian 
musical thinking – improvisation and finds a very original expression in the musical side 
of Mass. 
 

 
Ekaterine Oniani  

Vano Sarajishvili Tbilisi State Conservatoire 
Associate Professor 

 
On the Issues of Model Heirmoi according to the Georgian Neumatic Manuscripts 

 
As it is widely known the relations of heirmos-troparion is a subject to strict rules – 

the troparion repeats the heirmos’s number of syllables and is arranged on the tune of the 
latter in hymnographic canon. This regularity is revealed by neumatic contents of heirmos-
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troparion, where the graphical combinations of heirmoi are repeated in troparia. Minor 
changes may occur to express a little variation, but the basic graphical design is remained. 
At the same time, some heirmoi have different functions: idiomelon – has its own tune and 
does not serve as a model for other sticheron, avtomelon – the heirmos with its own 
original melody, but used as a standard melodic pattern for other heirmoi, and prosomion – 
the heirmos sung on the model tune of the avtomelon. The paper explains the relationship 
of avtomelon-prosomion on the example of the heirmos “Saved from the hard slavery, 
Israel” (mode 1, ode 1). The graphical tissue of the heirmos contains the characteristic 
combinations. The heirmoi, mentioned as prosomia arranged on the melody of avtomelon 
“saved from the hard slavery, Israel”, almost exactly repeat these combinations. Other 
heirmoi are found in the manuscripts without reference on the model pattern, but keep 
identical neumatic structure, which allowed us to consider them having been arranged on 
the same melody.  

The paper reveals the prosomion similar to the neumatic composition of model 
heirmoi and analyses the possibility of their reconstruction according to their avtomelon. 

 
 

Larissa Gustova-Runtso 
Belarusian State University of  

Culture and Arts 
Professor 

  
Regional Features of the Church Memorial Rite in the  

Belarusian Orthodox Singing Practice 
 

Memorial ceremonies are an important component of any culture. They have 
developed semantics and a complex structure. Memorial funeral and burial rites are of 
special importance for each person. 

The funeral rite is the oldest and most stable ritual in any culture. Its semantics, 
structure, and external forms of expression of spiritual content were formed under the 
influence of historical and socio-cultural factors.  

Orthodox funeral rites are performed in two versions: – private (performed at the 
request of parishioners) and public (held on fixed days, when the whole Church prays for 
the dead). Private funeral and funeral rites have both musical-liturgical and musical-
everyday incarnation. They are performed in the church, at home, and in the cemetery, 
which are semantically identical, but have different forms of expression of their content. In 
the church, the priest performs a prayer chant for the deceased, which is called a memorial 
service. At home, they read the psalter and sing special religious songs. In the cemetery – 
the lithiya is vocally performed, as well as traditional funeral lamentations and special 
religious songs are sung (sometimes). 

We drew attention to the church's private funeral and funeral rites, in which the vast 
majority of Orthodox Belarusians participate. 
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The Belarusian Orthodox singing practice is an inexhaustible source of variations in 
the musical and poetic interpretation of the biblical imagery and the teachings of the 
Church. The musical and poetic images of funeral songs and funeral hymns, which we 
have identified in the Orthodox environment of the Stolinsky district of the Brest region, 
represent the spiritual and aesthetic ideals of the Poleshuk Belarusians, as well as the 
intonation lexemes that form the musical and expressive means of church hymns of the 
memorial and funeral rite. The canonical hymns performed in this region by church singers 
have a peculiar content and original interpretation. The purpose of the work is to attribute 
the church funeral singing rite “Air” identified by the author and to reveal its characteristic 
features. 

 
    

Nana Sharikadze  
Vano Sarajishvili Tbilisi State Conservatoire 

Associate Professor 
 

State Policy, Music Culture and Awards in the Soviet Union 
 

Receiving or giving awards and state prizes is in close correlation with the policy of 
politically driven art in the Stalin’s era. Problem of interrelation between the state policy 
and the award giving history in the Soviet Union have got its topicality among historians 
and musicologists during the last 10-15 years. Such interest towards the topic seems to me 
natural since phenomenon of assigning award was an essential leverage in the cultural 
policy of the Soviet Union; At the same time, it was also linked to the acknowledgement of 
certain individuals by the state.  

There were different types of awards in the Soviet Union: Stalin’s prize (1939-1953), 
which was renamed after his death into the USSR State prize. In the present article the 
following issues will be examined: 1. Concepts of the politically driven art and anatomy of 
the direct connections with the award giving rules. In that regard attention will be drawn to 
Anreevshchina, Zhdanovshchina, Malenkovshchina, Suslovshchina and other processes 
that impacted the music reality; 2. The decision-making process was not less important and 
the role of censorship will be highlighted. 3. following resolutions made by the state will 
be underlined: one of the most important resolution issued in 1948 was dedicated to the 
correct management of the USSR Art; and not less important document was issued by the 
USSR composer’s union in in 1966 discussing the problems about the contemporary 
musical language.  

The article will present the musical examples from both Georgian as well as other 
Soviet socialist republics musical culture.  
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   Marina Kavtaradze 
Vano Sarajishvili Tbilisi State Conservatoire 

Professor 
 

Zakaria Paliashvili’s Educational Activity in the Context of Cultural Policy of the 
First Republic of Georgia 

 
2021 marks the 150th anniversary of Zakaria Paliashvili’s birth. With his 

compositional creative work, he holds first place among the classics in the history of 
Georgian music. But what is his merit in the field of musical education, what was his 
aesthetic belief and civic stance in this regard?  

The paper attempts to look at the musical-educational processes of the time from the 
perspective of the century and in the context of the short-term cultural policy of the First 
Republic of Georgia; to watch musical events of the 1920s, with Zakaria Paliashvili in the 
centre.  

The paper discusses the documents from the time when Paliashvili was the Rector of 
Tbilisi Conservatory; sheds light on the problems of musical education of the time and the 
attitude of the great artist in relation to them. 

 
 

Ekaterine Geliashvili 
Shota Rustaveli Theatre and Film  

Georgia State University 
Associate Professor 

 
The Antagonism of Mythological Archetypes in Georgian Ritual Dance 

“Melia-Telepia” and Its Psycho-Social Determinants 
 

Ritual dance analysis reveals major signs: 1. Performance time of “Melia Telepia” 
points to connection to the deity, protector of productivity and fertility; 2. Dance has a 
leader who holds in his hand a twig or a stick. In our opinion, the leader of the dance, who 
has major force, strikes a dancer with the stick, symbolizing his death and revival with new 
reinforced potential; 3. Stripping – these signs of worship of the deity of sexual love and 
fertility probably point to the return of dancers to their initial state and then back to this 
world.  

The positions of performers in accordance with the mtskobri form that implies 
movement of dancers standing in a line one behind the other: Correspondingly, the dances 
of this form are linked to cosmic levels and beliefs concerning the space and the other 
world. It is here that we encounter the phenomenon called a “far journey”. This kind of 
perkhisa can be described as a hyper-spatial tunnel that links reality in this world to supra-
material worlds. 
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The scholarly theories about the origin of dance’s name are partially vague. Despite 
the fact that all researchers refer “telefi” to the deity Telepinu, it is still necessary to 
specify connection to the first part of the composite – “Melia” with the dance.  We think 
that the ritual versions of the Melia-Telepia dance we have analysed are a simulation of 
symbolic sexual act (sacral marriage) of two opposing worlds, in which celestial and 
earthly, spiritual and material are linked to each other in order to achieve productivity and 
fertility. Melia and Telepia symbolize evil and virtue, black and white as various 
manifestations of one world. Angi (circle and cross), the main symbol of Murkvamoba, is 
of the same meaning. 

 
 

Ana Ghviniashvili  
Shota Rustaveli Theatre and Film 

Georgia State University 
 PhD Student 

 
Qualitative Research Analysis of Inclusive Dance 

  
Inclusive dance provides an opportunity for people with disabilities to discover, 

develop and self-realize different skills. It integrates and socializes people with disabilities 
in society. Legally, in democracies, all people have the right to be taught dance, regardless 
of their physical, mental, or sensory impairments. Persons with disabilities should enjoy 
full human rights, which from the outset precludes all forms of discrimination and 
segregation. 

The aim and purpose of qualitative research on inclusive dance are to analyse the 
achievements, problems, and challenges in the arts and education sector based on inclusive 
dance teaching practices. Ultimately, the research aims to create a hypothetical model for 
the development of inclusive dance based on the conducted research, which is an important 
strategic document in increasing the access of people with disabilities to dance. 

The research was carried out by the following methods: group discussion (focus 
group); desk research, where video recordings were decrypted; examination of legal 
documents relating to persons with disabilities, which strengthened the analysis of 
qualitative research. 

After the analysis of the qualitative research on the quality of inclusive dance 
teaching in the arts and education sector, the integrated and inclusive dance groups in 
Georgia were identified. The difficulties and challenges associated with teaching inclusive 
dance have been recognized. Also, in order to create an equal dance environment, specific 
needs were identified, and it became possible to define strategic goals to enhance the 
quality of inclusive dance teaching. 
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Tamar Beridze 
Batumi Art State Teaching University 

Assistant Professor 
 

Dance and Health 
 

Dance is a universal language through which any feeling or expression is conveyed 
without words. It not only maintains the beautiful shape of the body, but also clearly 
conveys the inner mood of a person. Dancing is the best way to maintain and improve 
health. It relieves from stress and depression, it helps a person to have self-confidence, 
prevention from aging and development of Alzheimer's disease symptoms. 

Dancing is not only a physical activity, but also a psychotherapy in which the right 
and left hemispheres of the brain work synchronously. While dancing, the dancer is 
charging with positive energy. The hormones of happiness and joy – endorphins, serotonin 
and dopamine are producing. Dancing boosts immunity, improves memory, promotes the 
production of willpower, enhances the respiratory and cardiovascular systems, regulates 
blood pressure, reduces the risk of ischemic disease.  

During the dance, the muscle tension is released and the right muscle mass is 
formed, through which you can deal with your own weight and easily manage your body. 
As a result of dancing, a person becomes more plastic and flexible, his movements subtle 
and sophisticated. Dancing is a very good way to colour a monotonous life. 

 
 
 

CULTURE, CULTURAL TOURISM 
 

Nino Sanadiradze 
Shota Rustaveli Theatre and Film  

Georgia State University 
Professor 

 
Culture Policy, Experience and Prospects 

 
Global practice reveals and emphasizes the need for such a systematic approach to 

culture and education policy, defining that the priority of the approach is not the ideology 
but the opportunities, goals and objectives of the cultural policy. Those opportunities, goals 
and objectives of the cultural policy largely depend on changes in socio-economic 
conditions allowing addressing the challenges at a specific time and a specific place. In the 
context of the crisis in the system of the culture management, analysis of the 
administration issues and capabilities of the culture is of particular importance. 
Management is defined as a strategic, practical process, and administration –as a 
quantitative, certain, pragmatic process. 
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“Cultural policy” as a term was first used by the United Nations Educational, 
Scientific and Cultural Organization (UNESCO) at the 1967 meeting in Monaco: “Cultural 
Policy – Preliminary Assessment” (The Arts of Democracy 2009). Countries participating 
in the meeting and their representatives came to the conclusion that the role of the state in 
the development of culture is important and it is necessary to discuss the state's 
participation in the culture, which means discussing various principles and activities in the 
financial, administrative and legal frames. Cooperation also involves different activities, 
need for the different types of activities and the programs that will have an impact not 
directly on the culture – the outcome of the artistic activities, but on the sector in general, 
which is an essential tool for establishing the culture. Cultural policy incorporates the 
principles of the international law and international frames (conventions, treaties, 
recommendations, etc.) with internal regulations and the integration of cultural resources. 
It is noteworthy that in addition to setting priorities and planning strategies in the field of 
culture, the cultural policy document is also of state importance and represents the vision 
of the state regarding the culture.  

Although cultural policy is a relatively new term and the whole direction requires a 
new approach to research, it is important to highlight that culture is a system of values. 
Therefore, cultural policy should be developed in parallel with the state policies, although 
the role and function of the state and the society in culture management should be 
considered as well. When analysing management and production process in the field of 
culture, it is important to take into account the mirror-capabilities of demand-supply chain 
of the business. Culture, unlike the general market, where the demand from the market 
defines the supply, has to generate the demand as well as provide the supply itself. 

Implementation of the strategy envisaged by the cultural policy, it is important that 
the state fully understands the main threat to the state, the vertically-led initiatives, the 
aspiration to introduce new styles, new values, avoid the intruding and censoring of the 
culture. 
  

Dodo Tchumburidze 
Shota Rustaveli Theatre and Film  

Georgia State University 
Associate Professor 

  
Strategic Goals of Cultural Sphere and Pandemic 

 
The paper discusses the possibilities of achieving the goals set out in the strategic 

document in the field of culture of Georgia and the effects of the pandemic, situational 
analysis, foreseen and unforeseen threats. 

In general, cultural strategy responds to the demand of the society in terms of 
accessibility and raising of quality of culture. On July 1st, 2016, the Government of 
Georgia approved the Georgian State Culture Policy Document “Culture Strategy 2025”, 
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which is part of the unified vision of the country's development and clearly reflects the 
close connection of the cultural sphere with the sustainable development of the country. 

This document sets out the vision, goals and objectives of the state, implementation 
of which will help to gradually solve and improve the problems and challenges facing the 
cultural and creative spheres in the long run.  

It is logical that the list of potential threats and risks in the development of cultural 
strategy does not include the global challenge of COVID-19 and the resulting pandemic, 
which has completely changed the pace of development in all areas, including challenges 
in the field of culture both internationally and locally. 

In the paper, attention is focused on the question: how far has the pandemic deprived 
us of the opportunity to achieve the strategic goals mentioned in the cultural policy 
document and how much it has injured the field?  

It is clear that the failure to meet the strategic goals of the cultural sector after the 
end of the reporting period (2016-25) will be significantly blamed on the pandemic as a 
deterrent. 

 
Ekaterina Kenigsberg 

Belarusian State Academy of Arts 
Associate Professor 

 
Contemporary Art during the COVID-19 Pandemic 

 
Since the first outbreak of COVID-19 at the end of 2019, the art world has 

undergone significant changes. In 2020 and in 2021, important art events were cancelled or 
postponed. Art Basel 2020 was delayed from June to September, Art Basel 2021 was 
postponed from June to September again. Art Market Tefaf Maastricht 2021 was 
postponed to September 2021; Tefaf New York Spring 2021 has been cancelled. The 
coronavirus pandemic and the associated travel restrictions are making it extremely 
difficult to prepare for the world’s most significant contemporary art exhibition, 
Documenta, which is due to take place in 2022.  

During 2020, many institutions of contemporary art were forced, with short 
interruptions, to go online. Viewers who stayed at home during the pandemic were given 
multiple choice options: virtual tours of the halls, collections and exhibitions in museums 
and galleries, 3D models of sculptures and installations, video lectures, online classes, and 
so on. Each virtual visitor could find content to suit their taste.  

Hans Ulrich Obrist, the artistic director of the Serpentine Gallery in London, 
announced the worldwide collective art project “Do it!” on the Google Arts & Culture 
digital platform in March 2020. “Do it!”, invented in 1993 by Obrist and the artists 
Christian Boltanski and Bertrand Lavier, is a set of instructions developed by famous 
artists, musicians, and designers. Since 1993, more than 400 authors have participated in 
the project. Following the instructions, each person can feel like an artist, create their own 
work of art, interpret it in one way or another. During the pandemic, the project gained 
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particular relevance, becoming a source of inspiration for many people. In 2020, the 
Serpentine Gallery in London launched the “Slow Programming” project. According to 
Hans Ulrich Obrist, “Slow Programming” – long duration projects that expand beyond the 
conventional limits of a museum or a finite exhibition. Works will be in the galleries, 
outside in the park, off site in London and internationally, online, and within the web of 
ideas and relationships spun from encounters among Back to Earth collaborators, projects 
and the public”. 

Inka Gressel, the curator of the Berlin ifa-Galerie (the gallery of the Institute for 
Foreign Cultural Relations) who is responsible for exhibitions of the Institute for Foreign 
Cultural Relations exhibited worldwide, believes that “we will have to change our 
approach to creating exhibitions”. Over the decades of its activity, the Institute for Foreign 
Cultural Relations has built up a vast collection of works of modern art of the 20th and the 
early 21st centuries. The German curators Matthias Fluegge and Matthias Winzen’s 
interpretation of this impressive collection led, in particular, to the exhibition “Travelling 
the World” which spent seven years travelling around the world and had to end in spring 
2020 in Minsk because of the pandemic. 

Interesting examples of the reaction to the changed conditions were the Pandemic 
Objects virtual project at the Victoria and Albert Museum in London, the History is being 
made NOW virtual project at the Museum of the American West in Los Angeles, and 
others. The availability of digital content is not equivalent to real acquaintance with the 
exhibits in a specially created space, thoughtfully filled with works of art accompanied by 
art history texts. When visiting an exhibition, everything is important: the anticipation of 
the event itself, the special atmosphere of the museum or gallery, the correctly exposed 
light, and the possibility of live and direct communication. On the other hand, the online 
format attracts a wider segment of visitors, many of whom were not previously interested 
in art; thanks to digitalization, there is an opportunity to quickly present new works and 
projects; to virtually visit artists’ workshops, restoration workshops and museum 
storerooms, etc.; and to fill in gaps in education, acquire new knowledge, and broaden 
horizons. 

 
Sopio Tavadze 

Batumi Art State Teaching University 
Associate Professor 

 
Impact of the COVID-19 Pandemic on the Field of Culture 

(The Case of the Cinema Industry) 
 

The COVID-19 pandemic crisis has posed significant challenges to the world. The 
pandemic particularly affected the culture and creative industries sector. By early March 
2020, most cultural institutions around the world were closed indefinitely, and the number 
of cultural events was drastically reduced. 



 
 

657 

The COVID-19 pandemic also hit the film industry hard. Due to the imposed 
restrictions, from March 2020, massive closures of cinemas began, filming was stopped, 
premieres of completed films were postponed, which caused significant financial losses. 

Instead, digital platforms began to be actively used to provide alternative or 
complementary services, and online technologies became widespread, making it possible 
to "attend" various cultural events. 

Shortly after the pandemic began, significant steps were taken in various countries to 
help the cultural sector in general, as well as to alleviate the crisis in the film industry in 
particular. Many countries have developed support programs in the field of culture. 
Against this background, the opposite picture emerged in Georgia - the government did not 
present an action plan based on a specific vision for overcoming the crisis in the field of 
culture and creative industries, due to which the representatives of this sector found 
themselves in a difficult situation. 

The world pandemic has shown that despite the difficulties, it is possible to find a 
way to overcome the problems. There has been speculation that various cultural events 
may be held online even after the pandemic is over. However, it is clear that this will not 
have the same effect as the events held physically. 

The economic crisis threatens the development of the cultural and creative 
industries, including the film industry, the strengthening of which is important for both 
economic success and cultural benefits. It is important for the state to provide assistance to 
the film industry, inasmuch as cinema is able to present the country’s values 
internationally. 

 
 

Anatolii Kucher 
V.N. Karazin Kharkiv National University 

Associate Professor 
Lesia Kucher  

Kharkiv National Agrarian University  
named after V.V. Dokuchayev 

Associate Professor 
 

Formation of a Culture of Professional Communication of Future Specialists 
 

The integration of Ukraine into the system of international, in particular European, 
economic, political and cultural relations determines the goal of higher education – to 
ensure the training of competitive specialists with a high level of professional competence 
(the so-called Hard Skills) and formed professionally important qualities (the so-called 
Soft Skills). One of these components is communicative competence and a culture of 
professional communication. In this regard, one of the directions of training future 
specialists is the formation of a culture of professional communication in them. 

The culture of professional communication of a specialist at this stage of the search 
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is understood as an integrative dynamic communicative characteristic of the individual, 
which includes the systemic integrity of acquired knowledge, skills, communicative norms, 
personal qualities and value orientations that ensure the effectiveness of its intersubjective 
interaction. Based on the results of the analysis of publications in the structure of the 
culture of professional communication of future specialists, the following components 
were identified: motivational-value, cognitive-speech and operational-behavioural. 
According to the structural components of the culture of professional communication, the 
following criteria of its formation are distinguished: motivational-personal, cognitive, 
speech, emotional and operational-activity. The analysis of the criteria and indicators of 
the formation of the culture of professional communication of a specialist made it possible 
to determine the levels (low, medium, high) of this culture. A conceptual model of the 
forming of a culture of professional communication of future specialists has been 
developed, which includes the following blocks: goal-motivational, conceptual, 
organizational-methodical, operational-activity, managerial and diagnostic-effective. 

 
 

Otar Gogolishvili 
Batumi Shota Rustaveli State University 

Professor 
   

The Interaction of Culture and Civilization 
 

Recent theories of the analysis of concepts of culture and civilization arouse a 
special interest at the present stage. They are basis of new age in human history - 
typological division of different cultures or civilizations and study of the problem of 
cultural heritage existing between them. 

The concepts of “Civilization” and “Culture” emerged at the early stage of the 
humanitarian thought. However, they were not originally historical-philosophical 
categories. 

Although these concepts are different in their profound content, it is still very 
difficult to draw a sharp line between culture and civilization. Both are spheres of human 
activity, both mark human progress or everything that man has achieved in contrast with 
the animal and that which has been added to nature. 

Existing concepts of the interaction of culture and civilization can be conventionally 
divided into three groups: A. concepts in which these notions are used with synonymic 
sense. Like the case of other terms, term civilization came into scientific circulation, 
formed into concept and acquired a meaning of synonym of culture. B. According to the 
second group of theories, the concepts of culture and civilization are not synonyms, but 
oppose each other. C. According to the third group of theories, there exists one more view 
of the interaction of culture and civilization, according to which culture and civilization are 
different sides of one. In order to make clear the relationship between culture and 
civilization, we need to clarify the concepts of culture and civilization. 
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There are many definitions of the concept of culture. Of course, this time, we will 
not analyse and classify each of them, but we will add that such an abundance of cultural 
definitions is caused by the complexity and diversity of the cultural phenomenon itself, its 
role and significance in the life of humans and society. The content of the concept of 
culture has changed historically and has been gradually enriched by contradictory 
definitions. Before the formation of the modern meaning of the concept of culture, this 
concept went through an interesting way. Our aim is to briefly describe this way of origin 
and development of the concept of culture. 

The term “culture” originated from the Latin word “cultura”, which meant 
cultivating the soil. It describes changes in the natural object caused by human impact 
unlike the changes caused by natural reasons. Currently, the concept of culture refers to the 
historically defined level of society, creative forces and human capabilities, which is 
expressed in the types and forms of life organization and human action, as well as in the 
material and spiritual values created by them. Therefore, as noted by N. Berdyaev – The 
essence of culture can be understood only through the prism of human activity, the 
activities of the peoples living on the planet. Culture does not exist without humans. It is 
related to man and originated with the purpose of constant striving for the aim of human 
life and actions, for their perfection and the world in which they live. The word culture is 
found in the vocabulary of virtually every human being, but in this notion, they put 
completely different meanings: some imply only the values of the spiritual life, the others 
narrow this notion and attribute it only to the art, signs of the literature, the third generally 
conceive certain ideology. 
 

Tamar Paichadze 
Ivane Javakhishvili Tbilisi State University 

Professor 
                     

“Eternal Shell” (“Garsi Maradi”) - Theatre Behind the Stage 
(To Understand the Worldview Concept) 

 
Modernism as a worldview has emerged as a new challenge for the theatrical art, 

among other directions, expressionist theatre is especially symptomatic, which began the 
new history in the theatrical art. 

This fact was conditioned by a new fictional text, a new dramaturgy that fully 
reflected the worldview binaries, artistic and stylistic features that expressed the 
expressionist model of world perception 

The formal basis of Expressionist dramaturgy as a fictional text was generally based 
on the psychoanalytic doctrines of the worldview springboard characteristic of this current 
– Friedrich Nietzsche; “Death of God” became the basis of the expressionist vision. 

That the sharing of Nietzschean views was not carried out only with the European 
radius, Georgian culture has been involved in this process since the twenties of the 
twentieth century. Communion within German (European) culture, after living and 
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studying there, Nietzschean ideas were brought to the homeland by Georgian 
Nietzscheans. Among them, Konstantin Gamsakhurdia was considered a Germanophile, an 
apologist for German culture, and an founder of Nietzschean philosophical views in 
Georgian art. 

He tried to present the artistic model of European Expressionism in its full format, 
and this was probably the reason why the author's only play-mystery, “Eternal Shell” was 
published in the magazine “Illion” in 1923, and the author dedicated it to Friedrich 
Nietzsche. 

Despite its emphasized schematic nature, theoretical eclecticism, conditionality, and 
absurdity, this mystery from today's point of view, a carrier of not only historical but also 
artistic values, given the textual and symbolic-allegorical artistic models. 

As a bearer of a new artistic format, a pronounced expressionist worldview, this play 
was to become a new challenge for the Georgian modernist theatre of the 1920s, although 
this did not happen and “Eternal Shell” – artistic mystery was left without a stage. 
 

Nino Mindiashvili 
Caucasus International University 

 Associate Professor 
 

Traumatic Memory and Moral Values in Modern Fiction Texts 
 

Research of cultural concepts of traumatic memory is becoming more and more 
relevant in the scientific discourse. In-depth studying of the aforementioned issue has to be 
done by considering the historic memory, which creates basis for different researches in 
the direction of humanitarian sciences. Researchers agree that the wars of the 20th century, 
psychological pressure and historic memory have made the world to face new challenges, 
which, naturally, was also reflected in the theoretical discourse.  

Collapse of the Soviet Union and developments in Georgia since the last decade of 
the 20th century created fruitful grounds for the formation of completely new literature by 
genre on the one hand and on the other hand for the understanding of the cultural trauma, 
as of a social-cultural phenomenon.  

Conflicts in Abkhazia and Tskhinvali, August 2008 war were reflected in Georgian 
literature differently. Psychological-emotional background can be identified as the main 
market of literary texts from the given period, which is represented in the interpretations 
characterizing the national identity, as far as the tragedies taken place in the homeland 
allow understanding of historic memory on the one hand and correct perception of moral 
values on the other hand.  

For representing the research topic, we will study Naira Gelashvili’s, Shota 
Iatashvili’s, Irina Bakradze’s, Giorgi Sosiashvili’s fiction texts, which clearly show the 
characteristics of cultural trauma, as of an epochal category and moral values expressing 
the national identity.  

Key words: trauma, traumatic memory, reflection, Literature, Moral Values. 
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Ritual Clothes Related to the Cult of the Dead  
(Based on Ethnographic Materials from Gali Region) 

 
The paper is about studying ritual clothes related to the cult of the dead in Gali 

district. New materials related to funeral attire – a less-studied issue of the ethnographic 
daily life of Gali population are now available in scientific works. The special significance 
is given to dressing up the dead and mourners while mourning, clothes-wearing traditions, 
colours symbolics, etc. The paper along with the scientific literature materials is based on 
fieldwork sources.  

The tradition and duration of wearing black clothes by the mourners in Gali district 
used to depend on the depth of sorrow. The mourners get dressed in black from the day of 
the death of a family member for 40 days, sometimes during a year or three years and the 
others wear black clothes during their whole life. Mourner women or men equally wear 
black. The mourners buy black clothes for the family members and relatives as a sign of 
sorrow; money is spent from the family expenses. The men grow hair and beard during 40 
days, sometimes, when a son is dead, a father does not shave for a year. The dead are 
dressed up in the same clothes, he/she used to wear when he/she was alive. However, at the 
funeral evening, the dead are dressed in new clothes. The tradition of putting different 
items in the coffin is still preserved including clothes, jewellery and other personal 
belongings (comb, razor, etc.). On a funeral day, the rule of taking out one item from the 
coffin is still followed in each region. Before burring the belt and laces of the dead are 
loosened.  

The mourners sometimes wear black clothes from 40 days to three years. In old 
times, people who visited the mourners to express their condolence had to wear black 
clothes too, but this rule is not followed anymore.                                                                                        
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Kutaisi – Familiar and Unfamiliar 
 

Though cities are built by humans, each of them still has its own special character. It 
is hard to say what determines the peculiarity of the town-the people living there, the 
landscape, building type, urban planning, the historical experience or the cultural life 
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during a peaceful period between enemy past, present and future determine the 
peculiarities of a town. 

Despite losing the status of the first city of the country, Kutaisi never lost its 
importance in the history of Georgia. But in XIX century, the city made particularly 
outstanding contributions to the development of the Georgian culture.  

An important stage in the history of Kutaisi starts from 1870s, when it gained the 
right to self-government.  

The article represents stories about the traditions of old Kutaisi. Let us remember the 
interesting, prominent people who lived and worked in Kutaisi, famous families, who were 
important not only for this city but for the whole Georgia. 

Legendary doctor Dimitri Lazarishvili, Simson Topuria, sculptor Iakob Nikoladze, 
cinematographer Vasil Amashukeli walked in the streets of Kutaisi. A wrestler Kolya 
Kvariani and others. 

The Catholics of the 18th century from Odzrkhe (Abastumani) made a great 
contribution to revive the city, among them were Zakaria Paliashvili, Peter Otskheli, 
Dimitri Kokochashvili, great Jewish writer Boris Gaponov who also lived in Kutaisi. He 
translated The Knight in the Panther’s Skin into Jewish.   

Our goal is to introduce future generations to all the interesting people who lived and 
worked in Kutaisi, and who played a great role in the development of Georgian culture and 
science. 
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Ethnographic Records on Svaneti from Georgian National Museum 
 

The conference topic focuses on the archival material by an unknown ethnographer, 
Evdokia (Dina) Kozhevnikova-Gugushvili – preserved in the Georgian National Museum 
since 1987. The material includes ethnographic records, sketches, and photographs 
portraying the Svanetian lifestyle in the 1930-40s. 

Evdokia Kozhevnikova (1905-1975) was a student of Niko Marr at the University of 
St. Petersburg. She first visited Svaneti in 1927 on fieldwork to document the cultures of 
the native tribes and linked her life to Georgia since then. Her personal collection 
comprising about 12000 manuscript pages, three photo albums, and drawings, contain 
priceless documental and visual data about the religious holidays, funerary and memorial 
rituals, social and family relations, folk lore, and the practice of blood feud, hunting, 
farming and entertainment of the Svan people that have subsequently fallen out of the 
everyday life, some of them completely forgotten.  



 
 

663 

In 2019, the Georgian National Museum participated in the Call for Basic Research 
State Grants announced by Shota Rustaveli National Science Foundation of Georgia. The 
submitted project, Unknown Archival Material on Svaneti Ethnography in Georgian 
National Museum, got funding.  

within the project frameworks, systematic classification of archival material, 
conservation and restoration, digitization of photographs and manuscripts, and placing 
them on the virtual, open-access database was carried out. Svan texts were translated into 
Georgian, and new details in the biography of Evdokia Kozhevnikova have been 
confirmed.   

Attached to the conference topic is a PowerPoint presentation that includes archived 
photos, drawings, and manuscript material. 
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Tourism and Prehistoric Metallurgy Sites of Colchian Bronze Culture in the 
Mountain Region of Colchis (Lechkhumi) 

 
Prehistoric mining and metallurgical sites have been the target of comprehensive and 

rigorous studies worldwide. Such sites have become Open Air Museums in many countries 
(e. g.: Great Britain (Great Orme Mines), Brazil (Mina da Passagem), USA (Michigan 
Copper Mine), Egypt (Timna Mine), etc.) and are available for wide-spectrum of visitors. 
This is the way to introduce the ancient history of the country or a region to the interested 
society as well as to develop surrounding the sites infrastructure and involve local 
population in touristic industry.  

Unknown before mining and metallurgical sites of Colchis Culture (13-9 BC) have 
been identified in the mountain region of Colchis, Lechkhumi as a result of undertaken 
during last year’s archaeometallurgical, archaeological and geological surveys; traces 
prehistoric ore (copper) mining-processing and related abundant and various industrial 
debris: ore roasting furnaces, fragment of smelting furnaces, slags, crucible fragments and 
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etc. 25 sites related prehistoric copper metallurgy have been found in Lechkhumi so far. 
The sites are fairly wide-spread in the region.  

Georgia is famous for its cultural tourism attractions, although seeing the natural 
environment of the prehistoric metal production is a unique precedent for our country. On 
this purpose two recently found in Lechkhumi easily-accessible and well-preserved metal 
smelting sites have been selected: (1) Opitara, where it is possible to visit ore occurrence 
and prehistoric mine (400 m above the sea level); Chikelashi metal smelting workshops 
(1445 m above the sea level). From the Chikelashi ridge distribution area of other smelting 
sites in the river Tskhenistskali gorge (Dogurashi, Dzuguri, Rtskhmeluri, Lukhvano) and a 
Colchis settlement Dekhviri is well-observed.  

The Chikelashi prehistoric copper smelting and the Opitara mining sites will become 
a new specific touristic attraction for Lechkhumi. Moreover, a new for Georgia branch of 
cultural tourism – prehistoric mining will greatly contribute to the preservation, promotion 
and transmission of cultural heritage to future generations. Lechkhumi will become the 
first region in the Caucasus where visitors will be able to get pleasure of viewing the 
complete cycle of prehistoric mining technologies in the mountain region of Colchis, 
Lechkhumi – places of ore discovery, mining and processing. Enjoying the Colchis 
bronze-copper finished artefacts preserved in the Tsageri History Museum will be the 
culmination of this exciting sightseeing tour.  

This works was supported by Shota Rustaveli National Science Foundation of 
Georgia (SRNSFG) [Grant number FR-19-13022]. 
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Positioning of Bourgas and Batumi among the Leading Black Sea Tourist 
Destinations 

 
The study analyses the position and specialization of Burgas and Batumi among the 

leading tourist destinations in the Black Sea region in regard to the incoming international 
tourism. Comparisons to other leading destinations in the region have been made. Based on 
the swot analysis, the strengths and weaknesses, threats and opportunities for repositioning 
of the two destinations are outlined. Recommendations to the organizations managing the 
tourism activity in Burgas and Batumi have been made. 

Key words: positioning, Black Sea tourist destinations, incoming international 
tourism. 
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The Third Mission of the University and Contemporary Challenges for  
Artistic Education 

 
The role of universities in regional development has become a subject of research 

and analysis in the foreign scientific literature in recent decades. Two traditional missions 
for the universities of the Western countries – education and research were added the third, 
equally important mission – the contribution of a university in solving social-economic 
problems of a region. During the study process carried out abroad, interesting experience 
of the universities of different countries was outlined; sharing this experience will be 
useful for Georgian universities as Georgian higher educational institutions have no 
significant experience in the implementation of the third mission and our researches on this 
topic are much less than the Western ones.  
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Key Aspects of Digital Art Education Development 
 

The article states that the use of digital technology in teaching art education helps 
students to enhance their creative identity in the classroom. Crucial in pedagogical practice 
is the implementation of critical educational strategies and interventions that promote 
student innovation.   Researchers' views on effective teaching of digital art in schools are 
given.  

Key words: Integration, digital art, new media environment.                                                            
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Interdisciplinary Connections in Music Teaching 
in a Modern Public School 

 
The report discusses the scientific approaches to international connections in foreign 

music pedagogy. As working terms that most fully reflect international connections to the 
peculiarities of teaching the subject of music at the modern stage in public school, the 
following types of integration are proposed: intradisciplinary (connections of musical-
theoretical subjects), interdisciplinary (connections of musical-theoretical and other 
musical subjects) and transdisciplinary (connections of musical and non-musical subjects, 
fields). 

The novelty of the research is related to the necessity of introducing the mentioned 
types of integration in the Music Teacher Training Educational Program of the Tbilisi 
State Conservatoire, which will help train a music teacher with modern knowledge and 
practical skills based on the implementation of a new methodology.  

The study analyses the results of a survey of program listeners, graduates and 
employers, which revealed the level of prevalence of international integration processes in 
the teaching of music in modern general education and music schools of Georgia. They 
demonstrated the importance and necessity of the essence of integrated teaching for 
teachers and, as a main result, convinced us of the need to develop a new methodological 
model of teaching. Finally, the findings of the survey on the need to introduce integrated 
methodological approaches to teaching have contributed to the development of a new 
model of Music Teacher Training Educational Program, the main perspective of which is 
related to the implementation of all three types of multidisciplinary integration. 
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On the Issue of Training a Music Teacher in a Primary and Secondary School 
      

Teaching music is a multicomponent process especially when it refers to teaching in 
primary and secondary school. While teaching we use different methods, approaches and 
strategies and integrate them with different subjects in order to create effective process of 
learning. This article deals with the review of different approaches and strategies of 
teaching music based on constructivism theory. It refers to the importance of lecture, 
demonstration, modelling method, learning through doing, showing video materials, 
projects, homework and outdoor activities in the process of learning.  
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Application of Art Therapy in Transactional Analysis 

 
 This report describes an art therapy technique called sand tray therapy. It can be 

used both with children and adults. It reveals aspects of the unconscious life script of the 
person. A case of using the technique in counselling by combining the methods of 
transactional analysis and art therapy is presented. 

Key words: Art therapy, Sand tray therapy, Transactional analysis. 
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Public Broadcaster Role in the Development of Civil Society 
 

The article analyses the role and importance of the Public Broadcaster in the 
Georgian broadcasting system. Its role as of a social institution in the public processes is 
defined along with its level influence on the society. At the example of European 
broadcasting system in the article are studied the main stages of development. It discusses 
the issue of television influence on the formation of civil positions and the importance of 
public television in the building of modern civil society is emphasized.  

The article also analyses the main threats appearing on the way of development; in 
the context of ongoing social and political tendencies both strengths and weaknesses and 
perspectives are analysed, along with activities necessary for developing what needs to be 
improved, which will allow the Georgian Public Broadcaster to become neutral and 
unbiased media holding, free from influences and based on modern technologies, which 
will protect interests of citizens through high public confidence and rated media products, 
in the information war that is now underway in the communication sphere of our country.   

Key words: Public Broadcaster, pluralism of mass information sources, information, 
audience, culture.  
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Cultural Monuments in the Occupied Tskhinvali Region 
(According to Georgian Multimedia) 

 
An important part of the modern hybrid war is the information war, which is actively 

attacking Georgia. Even in the early period, culture was actively used as the main tool for 
the spread of ideologies. 

Georgian cultural monuments in the occupied territories became the main target of 
the propaganda attack, which is clear from the analysis of the Ossetian and Russian media. 

It is important how the Georgian media covers such an important issue for Georgia 
in order to strengthen defence and historical justice in the information war. 

The study of the issue shows that the Georgian media at various times devotes some 
space to this problem, but the coverage is impulsive and fails to create an important 
picture. 

Georgian media should be actively engaged in covering the qualified opinions of 
experts in the field, finding information about each monument in the occupied territories 
and reproducing its true history. 

The use of cultural monuments in the information war has been an integral part of 
propaganda technology for a long time. It should be confronted only by qualified and 
purposeful neutralization of the Georgian media, which should spread the specified 
information in different languages. 
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Mechanisms for the Coverage of Culture and Art Issues by Social Media and 

Television under the Pandemic Conditions 
 
The article discusses several issues based on empirical material. The issues of media 

transformations and new challenges of information and communication technologies have 
been studied and presented in conditions of the pandemic. The problems of online 
coverage of cultural issues on social media have been studied. Recent cross-cultural studies 
are also thought out. The article covers the mechanisms of creating and transmitting 
culture in a changing social environment, cultural activities in the virtual space, and issues 
affecting the awareness of the media audience. 
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Media Discourse in Georgian TV Space 
 

Along with development of mass media, the term “media discourse” is becoming 
more and more common in the scientific literature. Media space – this is a space where 
media discourse functions in its broadest sense. 

Researchers distinguish several characteristics of media discourse. According to L. 
Seleznyova, “the main feature of media text is its popularity, variety of listeners and their 
indefinite number”.  

According to the M. Cossack, “the media text is multi-layered and it includes 
different semiotic codes (verbal and non-verbal) and it also has a compositional structure”. 

One of the main tools of influence in the modern epoch is the mass media; it 
significantly influences the formation of public opinion. 

Media discourse is so relevant in our epoch that it often establishes linguistic norms, 
introduces neologisms, new grammatical forms and conversational style. 

The article deals with and groups linguistic means used by broadcasters to increase 
rating and number of viewers on the example of various TV spaces.   
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