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GIORGI GARAQANIDZE (1982-2012)
(Ethnomusicologist, Georgial

The article is taken from Giorgi Garakanidze’s fundamental work
Georgian Ethnomusic Theatre and its Origins (Garakanidze G., 2008:
38-50). We have specially focused on the narrative part of the study,
which writes about labor rituals of Georgia in general. We intend to
gradually publish other chapters of the book in the following collec-
tions, as well as main research part, which undoubtedly expresses many
important scientific provisions on the term ethnomusic theatre and the

phenomenon itself.

LABOR

A Georgian used to spend most of his life in labor' — peasants had
to work arduously all the year round. The labor was diverse: ploughing
and sowing, reaping, threshing, winnowing, hoeing, digging, harvesting
and cornhusking, vineyard care, vintage, pressing the grapes, washing

1 From ancient times Georgia was an agricultural country. Xenophon also mentioned this and
noted that even the Iberians living in the mountains were engaged in farming along with their
basic activities. So we mainly focus on this kind of labor and related songs.



16 GIORGI GARAQANIDZE

wine-jars, cattle care, spinning thread, knitting, transportation of weights
and many more. For the Georgians this hard work was facilitated by the
tradition of mutual aid, i.e. collective work and singing.

Accompaniment of work by singing makes it not only easier, but also
more productive. This is why vast majority of work types had their par-
ticular accompanying song, be it individual (Urmuli, Mtibluri, Zuzuni, Ghu-
ghuni) or collective labor (Naduri, Odoia, O’qonuri, Mushuri, Namgluri,
Epoia, Tokhnuri). Singing was of particular importance during collective
labor. Therefore, those who decided to call for help first of all made sure
that there were good singers among the helpers, so that the song would
lead the labor process properly, making it cheerful and the result — fruitful.
This made the labor process so spectacular that even those who were
not directly involved in working came to watch and listen. Collective labor
accompanied by singing was still a common occurrence back in the first
half of the 20" century. Development of labor technologies — changed the
picture: the last group performing naduri in appropriate environment was
traced by ethnomusicologist Edisher Garakanidze in the 1980s.

It seems that the Georgians have a tradition of singing in nadi from
ancient times: for example, in the 8™ century B.C., following a trek to Mana
— one of the principalities in Urartu, inhabited by the Georgian’s ancestors
the Assyrian king Sargon makes special mention of cheerful labor songs
of the locals. The 17" century ltalian missionary ArcangeloLamberti de-
scribes overnight collective hoeing of the Megrelians with naduri accom-
paniment. French traveler Frangois Gamba, who visited Georgia in the
first half of the 19" century, also speaks of naduri songs. Also interesting
is the information provided by historian Basili Ezosmodzgvari. One sec-
tion in his book indicates the existence of plowing songs?in the 17-18t®"
century Georgia.

2 The practice of mutual assistance in labor has been known in Georgia since ancient times,
which was called differently according to the type of labor and the type of assistance in
different parts of the country; for instance: mamitadi, nadi, dadzakhili, musha, natsvalgar-
da, asabia, ulavi, rig-riga, etc. West-Georgians nadi and East-Georgians mamitadi have a
common root. Mamitadi is derived from a composite and its primary form is “Mamit-nady”,
denoting a group of men gathered to help. The antiquity of organized labor in Georgia is
also indicated by the possibility to reinstate the term nadi on the level of common Kartvelian
root language.
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In Guria group of workers invited to perform various jobs was called
nadi; the song they performed during the work process was Naduri. Nadi
was invited to bring a winepress, building materials or firewood from the
forest, to pick grapes, when sowing, reaping, harvesting the cornfield,
cornhusking, etc. Each of these activities was accompanied by a corre-
sponding song: Agidela for picking grapes, Kalos khelkhvavi for cornhusk-
ing, working in cornfield was accompanied by Kanuri songs, which are
considered the longest and most complex songs in Guria. At that time a
whole series of naduri songs were performed in the corn field: morning
naduri at the beginning of work, corresponding naduri at noon, the short
naduri— Gordela — in the evening. Completion of the work was announced
by singing the second part of Elesa.

Depending on the amount of work, the working process accompanied
by poems and songs lasted for several hours, sometimes even all day.
The attitude of workers as well as the pace of labor changed from time to
time. This was also reflected on singing — an integral part of this process.
Thus, collective labor songs are varied in melody and tempo.

The number of singers as well as the number of participants in Nadi
was not limited; naturally, the leading parts (top voices) were performed
by good and experienced singers, but everyone could sing bass. It is easy
to imagine how impressive would be a good song*® performed on such a
“stage”. Singing should not be interrupted during the work process, espe-
cially when reaping.

Here, the reapers have came to the grain field... They split into small
groups. Each group fills its sve (a small plot of land where 7-10 reapers
can fit). Each group has a leader — mesveuri, who surpasses the others
in reaping, singing, and other activities. He should watch that the reapers
do not stand tightly to each other, so that no one injures fingers when

3In Georgian ethnography, it is common to perform a magical ritual or say an encouraging
speech before starting work in order to make the work more productive, for example: in Kak-
heti, before plowing people asked God for success. Residents of the village of Shilda prayed
to the Mother of God of Nekresi for the plowed and sown lands and asked for abundant
crop. First the plowman, then the others would drink toast with wine from wooden bowils.
They would crush walnuts; some were eaten and some were thrown into the arable with the
words: may we have wheat crop the size of these walnuts.
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collecting the harvest. There is a common leader to all mesveuri. Here the
reaping has warmed up. The leader starts Hopuna, entire group joins in...

When the reapers are grouped, the leader says khi! — to mesveuri that
is, step aside, otherwise we will mutilate each other with sickles. Mesveuri
jumps aside, the reapers continue reaping freely.

Different humorous movements are inserted in the song. The leader
keeps mocking the reapers; he does not tell them that the work has end-
ed. One of the reapers rebukes the leader and he deliberately makes the
reapers slow down reaping and take a breath. This one-minute break/
slowing down will soon end... After ending this song they will sing another
calmer one — Heri-ega. If they want to continue they sing another song.

As soon as the reaping was done, they hurried with singing Maqruli or
Mgzavruli to have lunch or dinner. Having had lunch some would take a
nap, other passed time in speaking. The break lasted 2-3 hours. Some-
times they would return earlier to finish the work. The heat is more ‘bro-
ken’ at this time. Now they pass time in conversation. They say singing no
longer has the same taste.

Sometimes 400-500 reapers gathered in Mamitadi. Two planks were
placed in a special spot; the tired workers would sit down, have a meal;
and then headed to their villages with singing.

Against the background of this magnificent sight reaping in Mtiuleti
and Gudamagqari looks poor; here the reapers limited with usual exclama-
tions which had the same function as singing.

In Tusheti, men and women reap together, but the advantage in reap-
ing is on women’s side, they are considered good reapers. The labor pro-
cess is accompanied by the song with appropriate text.

There are songs with lyrics and music not typical for the content and
rhythm of the work process — they are of mourning character (such as
Korkali, Ghughuni, Mtibluri, Gvrini). This unusual, for today, phenomenon
comes from ancient beliefs. Specialized literature writes that according to
the highest faith, weeping was intended to earn benevolence of the souls
of the deceased, so that they would help workers in their work and bring
success to them. For this purpose, before scything Khevsuretians would
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take weeping women to the hay meadow to weep. A similar event — re-
membering the deceased in the working process and keening for them
— was also confirmed in Kartli (my field expedition, Kartli, 2004); but this
is a singular case and currently it is difficult to talk about a solid tradition.
But according to the assumption made by scholars, similar songs and
corresponding beliefs should have been spread in Georgia’s lowland re-
gions as well.

In the mountainous Racha reaping and scything are accompanied
with the songs Korkali and Ghughuni. Korkali is sung by a woman dur-
ing reaping, Ghughuni by a man during scything. As we have already
mentioned, much of Korkali text was pronounced when weeping over the
deceased and was also musically sung to the tune of weeping. Thus the
woman who sang Korkali mostly was a good weeper as well. A woman
working in the grain field would talk mumbling with the souls of the de-
ceased, recalling them and their deeds. Thoughts about the deceased
exacerbated her grief and deeply touched her. She would start singing to
the tune of weeping and turned into a Korkali.

As we have mentioned, Ghughuni was sung by men during scything.
Like Korkali, the purpose of Guguni was to gain benevolence of the souls
of the deceased. This is why it is sung on weeping texts; however, in Ghu-
ghuni has musical tune and verbal lyrics more on scything than weeping.

Mtibluri, Gvrini (// Grgvinva) sung when scything in Khevsureti and
Pshavi are of similar nature and function. The songs of this group are
related to mourning in terms of music and lyrics.

In Pshavi two-part reaping song was performed by two choirs, it was
accompanied by the ritual: the work was started by Khevisberi (a cult
servant) with prayers, he would take a sickle and was first to cut wheat,
reaping would be continued by the others. Meanwhile khevisberi would
slaughter the sacrificed cattle and utter the benediction Dideba. His assis-
tants would bring out beer and serve it to the workers one by one. Choirs
of singers sang in turns.

In East Georgian highlands (Mtiuleti, Gudamagari) helpers in labor
were called workers. There were three types of mutual assistance in dif-
ferent works of the farming cycle:
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1. Invitation of workers

2. Assistance by substitution

3. Assistance for pity

Invitation of workers implied inviting helpers with advance notice and
hosting them by the family.

Assistance by substitution had to be remunerated by the same
number of working days.

Assistance for pity implied helping widows, orphans, the elderly and
the sick through labor. In this case, the helpers came to work with their
own tools and the recipient family was not obliged to retaliate.

According to the information from Kobuleti, nadi workers and women
who brought them food in the corn field competed in singing and telling
impromptu humorous verses. When they saw the women bringing them
lunch, the workers would start singing, and the women would respond.

Competition in singing and humorous verses also accompanied the
so-called Khertlis nadi held during wool spinning in Upper Achara. This
time we deal with the dialogue of amorous nature. A young man willing
to exchange humorous verses would roll an apple towards the women
engaged in handicrafts. In response, the woman would roll the apple back
and they started exchanging of amorous poems and songs.

P.S. Due the format of the publicaition, the Lyrics of the labor songs
have been removed from the article.
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350J6mdm, 53 joobgadg 3obgbl bsBommdFng omaby doGm-
bodgomabs ©d ©g3obmd Mogwgb byyboadal RsbsbgmMgdo admggs.
mM039 33@™E0 13603369emmzsbgL (36mdgdl a35b300L demabidainls
LEONIE YOm0 Fgagbommdabs s dsmo M35630b LobGgdsbomsb
d039mgbgdnmmdal dgbobgd. ©g3- Mogogbo 5mbodbsgl, Bmd ,dmab-
30660, Mmamé(3 08yz00b, byymsl mMIm(3s obdg bbgosbbags
dnbgdlb dgoaqbl. safMgmay, ode Mgs B3sdwabnb bbgowabbgs
63gdL hggbgdlL, 3oaMs3 83 sBgMammn bdgdoo 396 asboMhggz0s0,
mdgeo dmobdofo Gm3geoa b3s sMab, sGedgo macmmgym dmabdo-
&b boggmama bbgomabbgs b3gda o43Lb”" (JoGormmo gommdal JeHm-
bogo. 2015:134).

0mabg do@mbadgzamo 30, ,3om3sbmdsedn” demabdnmob dgdmga s-
bobosmgdol odmgge:

»dgom@a. boczob gom @399 bdmob-3o6n Medwogh bdsw ol gob-
630emgd e, ob Gomogbol ggomow omb dgdgsmin?

3obabo: boczob gom demol-30fn oMl M g0 bds, s 56056 b memosw
30 b3s bazob ymem bdemolb-30660 bayomsbo bbgomsbbgs bdsw bomdm-
dgsmo” (nmsbg doGmbodgacema. 1992:521).

333@03°00 @. dgeeosdzomn 8myzeboer 30§>G70?) @oYMr-
bmdoo godmmggedlb goMmanwb, Hm3 ,dmobdamob gsbn Mgsbdal dg-
3(339mm0(3 960l s 88539 MM, bmosbo bbgsmsbbgs b3obss™ 8g-
omEob 3sbmbdo (L,Lo30LyMM dmab-3oMa oML Mgs b3s") babasbdey-
mos demob3omob @edm jogdemgds M3obdab LabEgdabmab, o,
R3gmmgdfng, dgmmeon® gm@OInmoms Mgs 3m33mgdblb xbos
a9obbdmdogl, doaced Igbogomyco cgzombsdGobom ,6gsob-
3o bLogobgmm dmob3ombo domnsbmdadn bymabo aobbbgeggdmmoa

3 57 833m 93560 330035dmMdL, Mm3 §gMdnba ,b3s%, Im(393gmo 3mb&gdL@do gog0amo
363, Bmamei(z bagommdmoal 356330 dgdagomn dgmmEanmo gm@INmgdolb domgmo
3m(3mmds, 36039 bes ImgnadHmm, Mmamei(3 m300 gMHmo dgmmuEogHo GmM3-
ol 06 Igbeol Lobmbada.
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b3ob 564y IgmmEonFo BmEINmobogsb, Yumm dybEsw dsma 3ma-
30b5(30900b0356 Jgmggds. 3000 dmabdafal ¢ysbMo 3Gabzndnmowm
a56bbgogmgds M35630L LabEgdsdn dmgisgnm Logsmmdgmmagsb”
(3nmemnsdgoemn, 2014:69).

bg3mabadbymo 3bggmmdosb 3odmdmnbsfyg gzsfonmdm,
63 deobdodols gob@dn sMbgdmdl dgmmeos-dmmgmgdol ™o
Bmbo, Mm3gmoay dqbogoma®m 3m33mbaznsl badzgzgdoo ¢b-
B b3gmymagl. 0ggsb, 9o gmbrl, Mmdgmag bsgyomag bdscms
8 %axb Jdbob, 3oMmdomaw dgodmgds ,396dm* 3nbmomo, bmmm
3gmEg 3mbob — ,Lobdmasm”, Mowasb dabo IgbogsnGo gmEmIa-
mgdob g53mygbgds 69d0bdngH bIabomgabss dgbadmagdgma. 3o gs-
&0 goOIMmgdal mEo gmboolb s@bgdmds demabdntdo bammaw
Robl gomeal 3obbowsbs(s (,LoobyMm dmab-3oMa oMb Mgs b,
@ 56056 LEMmos Mgzs b3s Laabimm bdmab-306M6a”), Loy
3563s s LEYMNsE M3obds §MMTobgmnbogsb asdogbymoan Im-
abbgbogde.

»39639@000bob” 24 demabdomol LEMYJGPOYmBs SbsmaDbs
©0503LG MM, Mm8 dmabdnmal 356g0L ,0306d30L5L% 3086maco-
B0 3Mds dgdremo dbmemme bdob gmbooom absmgagdmagdl, oy
3obcb gMmaE ,LobdMasm FmMbral” 0bGmbs(z0m&a dmegemgdao.
03 dmob3omdn, basz dbmmme bsgnmatmo bdob Jgmmoonmo ggm-
3magdos 3sdmygbgdymo, M3s6dal LobGgdalb 39BmMbDMPngmgds
Lobgdgs, ogfod 3Mmdmads 35d0b 0gdbgds, Mmegbag bLbgowabbgs
b3sdn gMon s 0gn3g Imnbo AbEgds, Moy, gMmn Jgbgogom, Ggob-
3ob LobEBdob FMb]30MBaMgdsl gbnbssmdogagds. godmgmgzsedm
39609©b, HmI sbgmoa ,dmabey@n” 3bogsmaEn gmM3nmada, dg-
Ladmgdgmos oMs M350l ,396dm Bmboob” dgds0g9bemmdada dg-
©0mEgL, 58 ,Lodmasm BmMbedn“, MMIgmoa3 domnsbmdsdn
630630b ,39MdM BMbEML" ghmaw 500 (nmsby do&mbndgnmo) 6
555 (Moggb bbrsdg) Logdig3b gasaglb. 3gbsdsdabsw, Rggb 8ogm
bgdmo dmygsebomon dnbogsmnGo gmEmdnms, Mmdgmoi 3g-3 ©d
39-7 b3abomgal ngm LagFomm, bogndMgdgmos, MHm3 of3 9o bdsl
939030 s 36 (3 BgmEgl; BoblL, MmM3 mEngg dgdmbgggsdn gb dm-
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b0 ,LdbBMasEM FMbOESL" nym smgdmmon. ngngg dgndmgds oom-
J3L Lo3OEIBLM FMAIMmgddy(s, HmMIgmgda(y 394, 39-5 s dg-7
639330 dgazbzes. Mmamm(s Rsbl, gMmn b3ob dmobdomgdo LEmM g
0308m3 aobbbgegmgdnsb gMm3sbgonbgsb (Madgis byybosdy 3om-
3306 dommomgdl), Gm3 oo 3gds0g9bemmdada bsggmsmo bdalb
dgemEad-dmegmadol gofMos ,Lodmgsm gmboal® bbgewmabbgs
bodigsoi 0mgdlb 3mbsbommgmdsl. ofgwsb godmdnbsmyg, bgdmo
b3 3ombgol, Lbgswabbgs b3sda bgsgbo Logzgzgdol gedmyg-
6gds B35630b LobGgdal 3obmbdmBagFMgdgdl smz93L, oy 3mM33m-
BogoMo 935800 3obogol aobbbgszgdeym 360b(303%y dnnmocmgdl,
dgodmgds 358gabsnma gdsbabma: dmabdnmdn M3s630b LobEg-
ds abggg Img3g0gdL, Hmam(s Lbgs ¢gobfMgdda. mEngg dgdmbggge-
do LobEgdob FMbg30MbafMgds 3mabogds bBsdomafa Immgmgdals
30dmygbgdsda. bmem Lbgasbbgs b3sdn gMmn ©s 0gngg bagggal
Romgs, dmabdnmal gs6Mda dgmmeos-3megmgdol mMo gmboal
36bgdmdom bos nymb gsdmbzgmmon. smbodbymo Bamdmawagbl
Go LEmmos L3gE0RIYEM dmzgmgbsl, 6 sMmgg3zb dmabdnmdn
61356300 LobEydolb 3M0b(3039d0l dmddgogdsb.

03M0a0@, dmob3oMbs s bbgs gobcgdl dmMal 3M0b034mo
Lbgomds 08530 dgmdamgmdl, MHm3 dmabdamlb mGa Jqbogomeyco
Bmboo dggbadsdgds (,39fMdm® M3obdalb @mboo s ,Lodmgsom®
30b3s), Mol g98m(3 ngo yzgmadg 3MszomPgMm3sb s 3gemmen-
M-0bGmbaz0Ma Log(3n390000 FMsgamMn3bmazsb Lobgmdow nm-
3mgds Joore badgsmmdmm bgmmgbadado; bbgs gobfgdda 3o —
»omm BIsL dbmemme gMmo dgmmeon®o gmboo bdEONbggmymayl.

dgbodmms Rggblb og® gsdmmdnmo 3nodmmgbs aymb ghom-gfmo
aobamgdn, Goms(y soblbgds M3zobdnbs @s dmabdomgdal gEmagcom-
d03o6mgdol boondmm. gb 30 360dgbgmmmgsbos 0dwgbow, Msdwyg-
bowas(s dmnb3afo, Mmam@y Jofomma baggmgbom Logsmmdmals
a06bo 3gomtgdmmaoa Lobgmds, oo bobos dmgmal Logydgmosb

39(3b0g6gem dgbBagmals.
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THE PRINCIPLE OF FUNCTION OF THE OCTOECHOS
SYSTEM IS IN THE IRMOI OF SHEKHVETILIANI

Scholars of Georgian church chants are well aware of the diversity of
the irmos genre and the contradictions in the functioning of the Octoechos
system in it, as well as the scarcity of research in this genre in our musi-
cology.

In all 10 groups* of chants included in the Octoechos system, the pat-
terns of echos are revealed using common melodic formulas and follow-
ing a defined sequence of stanza. While the irmos contains neither ste-
reotypical formulas for strong echos nor it is limited to only eight different
groups of melody-models, which makes it difficult to study the principles
of the Octoechos system in it.

In the field of our research, the Maundy Friday Matin troparions, 24
Avtomela irmos of Shekhvetiliani where 58 troparions are conformed,
have been under analysis. We meet all echoses except the first. We ex-
pected that the principles of the Octoechos system would be preserved
in the troparions of the Shekhvetiliani with a common echos, which, first
of all, would appear in the binding® of the tune with similar rhythmic-into-
nation formulas.

Musical analysis has shown that most of the irmoi of the Shekhvetiliani
with a common echos differ from each other. This is clearly evident at the
level of the whole structure of the chant and especially in one of the most

410 groups of hymns subject to the Octoechos system suggested by Davit Shughliashvili
(Shughliashvili., D. 2014: 242). They do not include the type of hymn, due to the different
principle of functioning of the Octoechos system in it.

5 The term binding is used in connection with the structure of the force by St. Polyeuctus
Karbelashvili (Karbelashvili, p. 2011: 21).
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important elements, such as the opening stanza. If all other chants under
the Octoechos system begin with the same stanza characteristic of their
own echos, in case of the irmos, it is not necessary.

As a visual example, we present the initial parts of first sections of the
6th and 8th echos chants (e.g. #1).

At the same time, we meet such cases where two irmoi of the common
echos start with identical musical stanza. For example, the troparions of
the 7™ echos: Today his people nail andWhen you came have common
initial stanzas.

As for the final structure, as the most solid structural element, main-
tains stability within the frames of the echos. For example, all the 7 tropar-
ions of the 5th echos, which are based on three different tunes, have a
similar final stanza (e.g. # 2).

Various alterations are observed in the abovementioned cadences — it
gives a small rhythmic-melodic modification of the basic modus, however,
the number of verbal syllables is strictly preserved (8 syllables — Bo-ro-ti-
sa-gan gvixs-nen chven/, /tskhov-re-bad sut-ta chven-tat-vis/, /gi sikv-did
us-ju-lo-ta mat) and the principle of their distribution on the tune.

The existence of common melodic formulas in the Shekhvetiliani cycle
has also been confirmed at the level of the constituent turn of the middle
stanza. Comparative analysis of the troparions showed that stable mo-
duses were detected in almost all echoses and especially in the 5th, 7th
and 8" echos. But despite the 6" echos in the Avtomelas (8 irmoi) and
the abundance of troparions correlated with it (16 troparions), the stable
musical formulas were less identified, which is why this echos is distin-
guished by the fund of the most diverse melody-models in Shekhvetiliani.
For visuals example of stable intonation models, we present 3 pairs of
melodic formulas from 3 different tunes of the 5th echos (Avtomela irmos:
Movedit da Agvidet, Esma Mosvila, Romeli Sheimose), on the example of
which we can see (E.g. # 3).

It is noteworthy that the stability of the final structure within the echos
and the constituent turn of the middle stanza is also evident in the analysis
of the irmoi of the Lord holidays: The principles of the Octoechos system
are revealed in the irmoi of the hymnographic Canon of all the Lord hol-
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idays, says Shorena Metreveli (Metreveli, 2016:78). ‘It is not the stability
of the stanzas, but the stability of the internal modus of the stanza, giving
them the importance of a model and a leading role in the formation. The
function of the modus in irmoi is the same as the function of stanza in
the other genres. The use of these stable modus in different combina-
tions creates an amazing variety of intonation structure of both stanza and
chants — concluded Ekaterine Kazarashvili based on a study of the irmoi
of the Christmas Matin Canons (Kazarashvili, 2016: 101-102). Stable me-
lodic formulas within the echos are confirmed in the irmoi of the Easter
Matins Canon (Naneishvili, 2009: 88) and Andrew Crete’s Great Canon
(Managadze, 2006: 124-125).

It becomes difficult to determine the function of the Octoechos system
of the irmos when the melody-models existing within one echos are also
found in the irmoi of the other echoses. The traveler melody-models in the
echoses are confirmed not only in the Shekhvetiliani’s irmos-troparions,
but also in the irmos genre in general. This is the principle that distinguish-
es the irmos from other types of chants.

To illustrate this, we will cite the 5" echos (Avtomela irmos We have
come and let’s rise up, in a colorfull style), the 8" echos (Avtomela ir-
mos, You shall place my supplication) and the 2" echos (Avtomela irmos
Cleave the Depth) of the Shekhvetiliani cycle, have identical final modes
(eg #4).

Stable melodic patterns are also found in the inner stanza moduses of
the 7" and 3 echoses irmoi.

An interesting example of the binding of the tone with different echoses
intonation patterns is the troparion Everywhere Glorious things (echos 7
Avtomela irmos /The depts of the Sea/). In addition to the melodic-into-
nation formulas of the 7th echos, it also contains the moduses of the 5th
and 6th echoses (see the structure of the chant in the form of a diagram,
e.g. #5).

The diagram in the appendix shows that the troparion Everywhere Glo-
rious things is a three-stanzas and eight-moduses musical composition.
So a and e moduses are found only in this troparion, and the two modus-
es of the concluding structure part of the other irmos (raised to heaven
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echos 7, | and Il moduses of the 5" stanza), are but the part of the same
echos. Thus, the first modus of the beginning stanza and the last stanza of
the chant are composed from the meloc-intonation fund of the 7™ echos.
For the internal moduses of the troparions, the musical formulas of the 5
echos (Avtomela irmos 'Esma Mosvla, | and || moduses of the stanza 2)
and the 6" echos (Avtomela irmos Natlita Shenita, 1| modus of | stanza)
are used. Thus, the hymnographer used the melodic formulas included
in the echos fund on the one hand, and on the other hand, other echos
moduses to create the musical composition of the 7th echos (The depts of
the Sea). The question is: does the existence of common musical formulas
in the different echos of the irmos violate the regularities of the Octoechos
system, or does it indicate the different principle binding the tune?

We think that the answers to this question are given in part by the man-
uscripts of loane Batonishvili and protoiereus Razhden Khundadze. Both
authors provide important information about the structural composition of
the irmos and their affiliation with the Octoechos system. Archpriest Razh-
den notes that from Octoechos it reflects different echoses, but with the
script, echoses cannot be distinguished. However, each irmoi has its own
different echoses (Chronicle of Georgian Chant. 2015: 134).

loane Batonishvili, in Kalmasoba gives the following characterization:

Method: How many echos, or how many types do the Matins irmoi
have?

Answer: There are eight echos in the Matins irmoi, and there are eight
echoses by five hundred different echoses derived in total (loane Baton-
ishvili. 1992: 521). 1!l

Researcher, D. Shugliashvili, based on the quotations, suggests that
irmos genre also contains eight echoses and five hundred different echo-
ses® at the same time ... The answer to the method (the Matins irmoi are
given on eight echos) emphasizes the relation of the irmos to the Oc-
toechos system, which usually must mean eight sets of melodic formulas.

5 Here the researcher suggests that the term echos, in the given context, be understood not
as the whole volume of melodic formulas included in the tune of the chant, but as a synonym
of one melodic formula or section itself.
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But from a musical point of view, Eight-echos Matins irmos consists of
a total of five hundred different echos or melodic formulas, more precisely,
of their combinations. Thus, the genre of irmos is fundamentally differ-
ent from the chants included in the system of Octoechos (Shughliashvili,
2014: 69).

Based on the abovementioned reasoning, we assume that there are
two foundations of melody-models in the genre of irmos that provide mu-
sical composition with moduses. From here, one fund, which forms 8
groups of its echoses, can be conditionally called private. And the second
fund — public, because its musical formulas can be used for any echos.
The existence of two foundations of musical formulas in the irmos can be
clearly seen from the answer of the method (The Matins irmoi are given
on eight echos, and there are eight Matin irmoi echoses totally), where
the eight-echos and the total Octoechos are separated from each other.

The structural analysis of 24 irmoi of Shekhvetiliani confirmed that the
hymnographer is not limited either he uses the echos fund, or the into-
nation models of the Public Fund together while binding the tune of the
irmoi. In an irmos where only the melodic formulas of one’s own echos are
used, the regularity of the Octoechos system is obvious, but the problem
arises when the same modus appears in different echoses, which at first
glance contradicts the functioning of the Octoechos system. We suggest
that such traveler musical formulas may not be part of the eight-echos
private fund but of the public fund, which together with the eight-echos
private fund contains 500 (loane Batonishvili) or 555 (Rajden Khundadze)
moduses. Consequently, the abovementioned musical formula, which
was common to the 3™ and 7™ echoses, is conceivable that neither echos
belongs to either echos; It appears that in both cases the modus was
taken from the public fund. The same can be said about cadential for-
mulas which we observed in the 4", 5" and 7" echoses. It seems that
the irmos of one echos differ from each other (which Khundadze directly
points out) that in addition to their own melody-models, they also take part
in various moduses of the public fund. Therefore, to the above question,
the use of similar moduses in different echoses violates the regularities of
the Octoechos system, if it indicates a different principle of compositional
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construction, we can answer the following: The eight-echos system in the
irmos works just as well as in other genres. In both cases the functioning
of the system is manifested in the use of stable models. And the inclusion
of the same modus in different echos must be caused by the existence of
two foundations of melody-models in the genre of irmos. Being the above-
mentioned a very specific event, it does not violate the principles of the
Octoechos system in the irmos.

Thus, the fundamental difference between irmos and other genres
is that the irmos corresponds to two musical foundations (private eight-
echos foundation and public eight-echos), which is why it is considered
to be the most diverse and melodic-intonation in Georgian chant; In other
genres, only one melodic fund provides one echos.

Perhaps the hypothesis expressed by us is one of the keys, thus ex-
plaining the mystery of the relationship between the octoechos andcy and
irmoi. This is so important that irmos, as a special kind of Georgian church
chant, has been waiting for a thorough scientific study for a long time.
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Troparion “The Disciple Denied”, echos 6th.
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Troparion “The Thief on the Cross”, echos 8th.
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Troparion “Let us offer”, echos 5th.
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Troparion “As a Virgin you gave birth”, echos 5th.
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Troparion “The disciple agrees”, echos 5th.
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Troparion “Let us offer”, echos 5th. Troparion “As a Virgin you gave birth”,
echos 5th.
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Troparion “Let us offer”, echos 5th. Troparion “As a Virgin you gave birth’,
echos 5th.
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Troparion “Let us offer”, echos 5th
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Ne5

a b c d e b1 f g

Echos 7 | Echos 5 | Echos 5 | Echos 6 | Echos 7 | Echos 5 | Echos 7 | Echos 5

I modus | Il modus | Il modus I modus || modus

Il modus
of the of the of the of the of the

) of the 5th
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MAIA GELASHVILI
(Ethnomusicologist, Guria branch of the State Folklore Centre. Georgia)

AT THE SOURCE OF GURIAN MUSICAL THINKING

Songs titled Nanina occur only in Guria out of all the provinces of
Georgia. They are mostly performed by men. The manner of implemen-
tation of these songs is soft: they are performed by humming and so are
they called, too: humming song Nanina.

Nana is the word which is usually said by mothers or women to the
little ones. The first sounds that babies make (like aghu), or the first coo-
ing is usually replied by the mothers by humming, too. Nana sung by the
mother implies calm sleep of the child. This song is followed with intona-
tion which is repeated many times, while mother’s thoughts are: sleep in
peace and grow up in sleep, sleep in peace and grow up in sleep. A folk
proverb tells us the same wisdom: a child grows up while asleep. All of
the above-mentioned leads us to the goddess Nana, who had the function
of life grower. Nana is the goddess of fertility. Fertility immanently implies
growth as well. That's why to the newly created life, the baby, there are
usually addressed the words: Nana, child, which restores the memory of
the mother-god in the child.

Now let’s pay attention to the modified titles of the song Nana. As soon
as in the variants of Nana there appears the in syllable, or there occurs
the fuse of an and in, male and female, men also become performers of
such songs. This is true for Svan Nanaila, Kartlian, Kakhetian or Imere-
tian Nanine, Gurian Naninas. Men sing these songs, too, in response to
aghu, sounds uttered by a child. According to our opinion, Nanina repre-
sents itself a Nana sung by the father, into the text of which the inclusion
of in syllable changes the musical duration, too, and the previous text
(mother’s Nana) does not match it any more. That’s why the song Nanina
was performed initially entirely without text, only with the word nanina.
This word is not a glossolalia and its initial meaning is exactly the father’s
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Nana. David Shughliashvili in his work Wordless Polyphony in the Geor-
gian Traditional Music, while discussing glossolalia examples, nowhere
refers to Nanina as a glossolalia (Shugliashvili, 2010: 223).

The song Nanina could be sung with the emotions felt directly with the
child or for the child, or may be during the thoughts about him/her. That’s
why it is very natural to triphonize it. What about the main voice of Nanina,
if we watch it carefully, we shall see that, quite frequently, it represents the
intonation which is repeated several times, the feature which is so charac-
teristic for the cradle Nanas.

We also wish here to make a little deviation from the main theme. In
the Cherkez (Adyghe) folklore there are known Nanas performed by men,
which they sing not to the children but to the dying old people. Thus they
see off their old ones who go back to the bosom of the great mother, the
Earth, as the grower. The little mother gave birth to, and the great mother
received on back — writes Koba Guruli, the famous Georgian painter, gold-
smith and sculptor. This example explains 414 once again to us the fact
why men perform the cradle Nanas. In this case, they bid respect not to
the children but to the mothers as the first growers of life, in other words,
the Nanas in flesh, expressing love and respect to them in this manner.
If so, the three-part performance of Nanas is not astonishing any more
(Kalandadze-Makharadze, 2009: 134).

Therefore, neither Nanina turned to three parts will be surprising, es-
pecially in the course of time the song Naninebi has become quite differ-
ent from initial Nana in their function or contents. In frequent cases their
lyrics contains entirely just one word Nanina, and in several variants of
them there appeared the texts. Often such texts are fragmentary, or the
lines do not comply to each other in view of the contents. For instance:

My killer, my burner, Nanina...
My first glorify Him, Nanina,
Who created the heavens and the land, Nanina...

Sometimes the folk verses well known for many climes of Georgia, are
used as the text:

We are the guests of the world,
We go and others remain here,
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If we do not bring joy to each other,
What else can we gain forever.
/E. Takaishvili, Folk Oral Lore 1. 1918 Written in Kartli/

There occur the literary texts, too. E. g.:

They asked the fair rose: in face and in form who made you so lovely?

Why have you thorns, sweet flower, why is it painful to pluck you?

Or the text already mentioned above:

My first glorify Him, Nanina,
Who created the heavens and the land...

Performance of the textual material in Naninas, the consequence of
the couplets in them totally depends on the performer. The Performer can
sing the whole song only with the word ‘Nanina’ or, at his/her own wish,
attach various texts to it. What about the consequence of couplets, even
in the same Nanina it differs from performance to performance.

It is permissible to connect content-incompatible couplets with each
other, or to bring in another text, which will not be considered as an error.

When performers are going to sing, they hint each other by means of
the text as to which Nanina is implied (if there is present the textual part
in the song). E.g.: Nanina — we are the guests of this world, or Nanina — |
am and my nabadi (Caucasian burka) coat. To our opinion, it is possible
that various variants of Nanina could be referred with these words, just as
today Akhla gkhedav saqvarelo (Now | see you, my love) is not referred to
as Nanina any more due to the text that has been suited to it.

If such an agreement had not been made in advance, then the very
first phrase sung by the Mtkmeli points to the choice as to which Nanina
must be performed, as each of them has the beginning characteristic for it.
There are the cases when the performer does not even remember the text
and after the word Nanina he/she just sings Deli ov deli ov dila da... and
so on. If Nanina is textless, then the other voices are mostly improvised.

In general, the text in Nanina is not assigned a great importance. The
initial word, Nanina, is often sung by the mtkmeli, but when singers agree
upon a fixed variant, then all the three voices begin simultaneously. Mtk-
meli (which is the same as the middle voice) determines the consequence
of the lyrics as well. What about the other two voices, they have more
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freedom in musical terms. It is also possible to import tsvrili (finer voice)
into the song, or to incorporate a melodic narration into the bass, in gen-
eral, it is admissible to make all sorts of improvisations, which lead us to
the logical final characteristic for the Gurian songs.

As we mentioned Nanina ends with a humming. It expresses the mood
of the performer. However, this is why this mood can be changed, as
well as the text can be changed, metric-rhythmic image, melody, bass,
the upper voice can be replaced with a tsvrili (finer voice), etc. It is like a
living organism. Singers can always move from a simple to complex and
original version according to their mastery and desire. It reminds us of
an experimental canvas on which the artist offers a new combination of
colors each time. Itis sung not only by famous singers, but also by anyone
who sings. It is a song of everyone.

| wish to give a case as an example that is connected with my family.
My husband began learning of ABC of Gurian songs exactly from Nanina.
I will cite the text, too, which he was singing:

I am Saba Andghuladze, caught a tiger on my way to home,

Till I brought it home, | have tied it up at the pasture...

Saba is our son, who later called this variant of Nanina his own. This
example, too, reveals quite well that the text in Nanina has a secondary
importance and it can be altered at any time.

The number of Naninas is not too large. For us there are known the ex-
amples recorded with notes by Edisher Garaganidze, Anzor Erkomaishvi-
li, Levan Veshapidze and Ketevan Bantsadze.

Nanina is a means to make communications, to get familiar, to test
each other’s forces. This is attested by many narrations widespread in
the common folks, that this song helps people to discharge awkward situ-
ations and to make relationships. For instance, when a fiance has visited
one of the Gurian families for the first time, the girl’s father began to sing
Nanina. 1t is true that the wouldbe bridegroom has followed him hesitat-
ingly, but as he remembered this afterwards: As soon as | heard Nanina,
| understood that | was well accepted.

Proceeding from all the above-mentioned, it can be boldly asserted at
the song Nanina is a living song which undergoes changes up till today,
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and its improvisational performance depends upon the mastership and
wish of the performer. It mostly ends with a humming and usually without
an instrument. Nanina appears as an intermediate form between the Cra-
ddle Nanas and the plain type lyrical songs common in Guria. If a child re-
ceives the beginnings of intonation with Cradle Nana, Nanina is a means
of communicating Gurian songs with the beginning of musical thinking.
Therefore, these songs play an important role in shaping the individuality
of the performer, in creating their own handwriting in a Gurian song. It is a
kind of preparatory stage for Gurian complex songs, which is why we think
that a group of songs called Nanina can be divided as a separate unit.
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VLADIMER AKHOBADZE’S EXPEDITION RECORDS
ABOUT ECCLESIASTICAL CHANTS AND CHANTERS

Not so long ago, the family of Vladimer Akhobadze, a well-known eth-
nomusicologist and theorist, handed over a thin notebook to the Geor-
gian Folk Music Laboratory of Thilisi State Conservatory, which presents
Mr. Vladimir’'s autograph entitled “Report of the Expedition for Record-
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ing Gurian Folk Songs”. The report relates to an expedition in 1949. The
document shows that Vladimer Akhobadze was a completely new eth-
nomusicologist at that time, a graduate student of the Conservatory, but,
nevertheless, the Conservatory entrusted' him with the leadership of the
expedition®.

Vladimer Akhobadze’s hitherto unknown manuscript contain extreme-
ly valuable factual material related to the expedition and interesting his-
torical or biographical information about famous chanters — Artem Erko-
maishvili (1887-1967), Dimitri Patarava (1886-1954) and Varlam Simon-
ishvili (1884-1950). The title of the manuscript and its contents assure
us that the original plan of the expedition was to record only Gurian folk
songs (by means of a phonograph and tape recorder), however, in the
very first stage of the work it was expanded due to the interest of musi-
cians to include church hymns. Mr. Vladimer writes: “The purpose of the
expedition was to collect Gurian folk songs, but since it turned out that
they (ie the chanters: Artem Erkomaishvili, Dimitri Patarava and Varlam
Simonishvili— M. S.) remember the hymns well and can remember the old
church hymns through the signs, we became interested in this issue, first
of all we started recording the hymns ”(Akhobadze, 2v).

Indeed, out of 53 samples of Georgian traditional music recorded by
the members of the expedition, only 17 were chants, and the rest were
folk songs. In this article, we will focus on church hymns.

According to Vladimer Akhobadze’s report, the expedition initially en-
countered serious obstacles. The matter was that, as it turned out, two out
of three singers — Dimitri Patarava and Varlam Simonishvili were quarre-
ling with each other, due to which Varlam Simonishvili brutally refused to
participate in the recording. A long, three-day negotiation became nec-
essary to reach an agreement. Fortunately, Mr. Varlam agreed and the
members of the expedition were able to record the-chants. The following
is a list of chants from Mr. Vladimir’s notebook:

1.Love Brought Thee, O God, 2. You are a Vineyard, 3.We Have Seen
a Strange Mystery, 4. Thou Who, Illlumined, 5. It Is The Day of Resurrec-

4 The other members of the expedition were students. Among them was Givi Lortkipanidze, a
third-year student — later a researcher of the old Georgian music script.
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tion, 6.The Synaxarion Worthily Gabriel, 7. Katavasia | Have Opened my
Mouth, 8. O Swallow, Beautiful, 9. Irmos of Theophany No Tongue Hath
Power, 10.Wedding Hymn, 11.The Synaxarion Ephemia and Sofia, 12.
Deliver he Prophet, 13. We magnify the Theotokos 14. New Year Chant
(the Chant of Vasiliy The Great) — 15. | Heard The Mystery, 16. Shine,
Shine, O New Jerusalem, 17. The Light Sent of Light.

Audio recording of chants were placed at the Georgian Folk Music
Laboratory of Thilisi V. Sarajishvili Conservatory®; It was published in 2004
under the title “Eleven Pearls” (see Georgian Chant, 2004).

As a result of the mutual comparison of the archival audio recordings
and Akhobadze’s report, it became clear that six chants from the expe-
dition recordings had disappeared for unknown reasons and are still not
found (These are: Irmos of Theophany No Tongue Hath Power, Wedding
Hymn, The Synaxarion Ephemia and Sofia, Deliver he Prophet, We mag-
nify the Theotokos , the chant dedicated to St. Basil the Great). However,
the head of the expedition gave the manuscripts to the Folk Music Crea-
tivity Cabinet of Thilisi State Conservatory.

Vladimer Akhobadze’s written report contains interesting information,
most of which is based on the narration and explanations of Dimitri Pata-
rava. The scholar focuses on both ecclesiastical and secular chants, and
distinguishes between them examples of festive, praise words. According
to the reporting, they are called “Minasipi”. According to the head of the
expedition, the chants called “Minasipi” were joyous. The report also men-
tions humorous chants (Efemia and Sophia, Worthily Gabriel, Worthily
Simon, Of Hours and Years), sung by both high and low rank persons (9
r). According to Dimitri Patarava, “for the great people the chant was seri-
ous, mediocre, and for the peasants it was plain, simple, ordinary” (10 r).

Noteworthy is the term “Minasip”, which is derived from Arabic and
is @ misnomer for the lexeme “Munasib”. The term originated from East-
ern secular literature in the eighteenth century; According to the Diction-
ary-Reference on Georgian Literature, Munasib is “a verse, an impromptu
told extempore” (Georgian Literature, 1984: 176). The term was later used

5 Vladimer Akhobadze forgot to include “The Light Sent of Light” of Palm Sunday Chant in
his notebook.
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to refer to certain patterns in Salkhino (Feast) chants. It is also confirmed
in Ekvtime Kereselidze’s manuscript NCM Q-689. Minasip (Praise) of the
Saints. The chants in honor of the daily saints, — we read about the chants
called minasip in the table of contents of the manuscript (004r). According
to this record, Munasib means the praise of the saints. The manuscript
contains many chants of this kind and gives a clear idea of their existence.

It turns out that the chants called “Minasip” are added to the tunes of
the irmoi, and the non-liturgical texts of their religious content are related
to the saint praise and prayer for their succour before God. That is why St.
Ekvtime Confessor mentions this group of chants in the title as “Praise of
the Saints” (“Minasip (Praise) of the Saints”). In NCM manuscript (Q689)
each chant is accompanied by a sample of indicating the beginning of the
irmos on the tune of which it is composed and the month of the year on
which the saints are mentioned (according to the ecclesiastical calendar).
Below are the texts of the chants “Ephemia and Sophia” and “Worthily
Svimeon” (with references to the month of commemoration of the irmoi
and saints):

Irmos, Ode 1, in Tone 6 (excommunicated [excommunicates]) ... Se-
kdember.

Ephemia and Sophia, Etni, Evmeni, Trophime, Kodrate with Evstati,
Phoka, Conceiving with, lovane with Thekla, lovane, Kallistrate, Khariton,
Kviriako, with Gregory were praised”’(Q689 120 v-121r).

“Irmos, Ode 1, in Tone 6 (excommunicated [excommunicates]) ... in
Sekdember month.

Worthily Svimeon, Father Antimos, Babila, Zakaria, Mikhail, Sozon,
Birth of the Virgin with the parents, Minadora, Theodora, Autonomous,
Enkenia, with the glorious, the Elevation of the Cross, praise Nikita”’(Q689,
119r-120 r).

Familiarity with the chants assures us that they are indeed non-litur-
gical specimens of religious content. Here, as in other chants referred to
as “Minasip”, much of the text is devoted to a list of the names of saints,
followed by a laconic prayer ending (A short phrase or just one word — for
example: “Do not clam for the village of Okha” (129 r), “Let us succour
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before God” (124 r), “Praise” (123v), “Wish” (126r), “Let them Praise” (
121r) etc))®.

Thus, the affiliation of “Minasip” (the same “Munasib”) to the so called
secular chants is correct and, in this respect, the authenticity of Akhoba-
dze’s manuscript is also testified by the manuscript of St. Ekvtime (Kere-
selidze); As for Dimitri Patarava’s narration, as if the chants — “Ephemia
and Sophio”, “Worthily Simon”, “Of Hours and Years” are humorous, it is
not confirmed according to the sources at our disposal. The texts of the
first two chants above (“Ephemia and Sophio”, “Worthily Simon”), as well
as “Of Hours and Years”, are deeply religious in content and are not hu-
morous. We should also note that in the set of chants “Feast”, which was
published in 2003 and contains chants performed by Dimitri Patarava and
his son, Valerian, we really find texts of non-religious content reflecting the
mood of insolence (see Georgian Traditional Music, 2003). Such are, for
example, “Hurrah to the Feast” , “Praise to the Barbecue” and “ “Having
washed our hands” (see pages: 52, 53, 40). This type of Festive samples
may have been considered “humorous” and not the chants named in the
expedition report. In this regard, some inaccuracies are probably hidden
in Vladimer Akhobadze’s manuscripts. Secular chants of non-religious
content, | think, originated in the process of secularization and should not
have had deep roots in the Georgian chant tradition.

In his report, Vladimer Akhobadze also draws attention to the musi-
cal signs, with the help of which the chanters remembered the forgotten
hymns. He writes about one such case: “Simonishvili made a mistake at
the moment of the performance. After finishing the chant, Patarava took
a small book from his pocket and handed it to Simonishvili. He pointed to
the place where he made a mistake. All three singers immediately agreed
that the chant was indeed not sung correctly when the same chant was
performed repeatedly and when Simonishvili was looking at the book, the
chant was performed correctly. This moment is so remarkable that they of-

5 In addition to the Festive chants dedicated to the daily saints, among the hymns called
“Minasip” (or “Munasib”), Ekvtime Kereselidze included in the manuscript another group
of chants called “A team of saints of the Orthodox Church of whole Georgia, to whom we
Georgian nation mention with praise, glory and chanting to the names and deeds of their
eternity (See: NCM Q689 141r-148v).
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ten handed over the book to each other and thus correcting the mistakes
made ...”(5r-5v). This information, | think, is extremely significant, because
it brings to life a very interesting picture of the creative process and points
to two important facts: 1) From the beginning of the last century, Georgian
singer-chanters actively used narcissistic Neumatic pocket-books in their
chanting practice; 2) Musical signs made it much easier for the chanters
to recall a forgotten chant.

Vladimer Akhobadze also tells us how the members of the expedition
tried to determine the meanings of the Neumes and how vague the mean-
ing of the graphemes remained for them. “The information provided by
Patarava about the performance of the signs often does not match each
other during the song. Only one sign dot could be identified, which means
[notes — M. S.] a certain melody and is sung alike in different chants,”
writes the scientist (18r). The definition of a dot sign in the manuscript
of this expedition leader is general and its meaning is not specified. His
words — “dot ... means melody” — are in line with Vladimer Erkomaishvili’s
explanation of a grapheme. Let us recall V. Erkomaishvili’'s words: “A letter
which has dots t, if it is above, the more dots, the more times the letter is
pronounced and so many times higher dot becomes, if a letter had dots
both above and below, if the first is above, it means high and the second
one on the same below, means low. If it is placed below, the more dots
there are (by as many steps — M. S.) It will be lowered "(Zhvania, 2004:
212). It should be noted that this explanation was also confirmed by a
study conducted by the author of the present article (see Sukhiashvili,
2020); Nowadays lit is certain that in the neumatic chants of the Semok-
medi School of the last century, in some cases the direction of the melodic
drawing is indicated by a dot; Sometimes — the number of sounds to be
sung (Sukhiashvili, 2020: 50-51). It is noteworthy that Vladimer Akhoba-
dze’s manuscript is another important source to support this conclusion.

It is also clear from Mr. Vladimir’s discussion that the same sign may
have had different meanings in different chants. It is true that the musical
signs remained unexplained to the members of the expedition, but the
desire to unravel the neumatic system and trace the other neumatic man-
uscripts was undoubtedly aroused in them.
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In order to find out more about the Georgian musical script and to
find the neumatic manuscripts, the members of the expedition first visited
the family of the famous perfect chanter, Anton Dumbadze, where they
expected the chants equipped with musical signs. The great chanter”s
manuscripts were not found in the family of Anton Dumbadze. As it was
learned from the family members, after the death of Anton Dumbadze, the
family handed over the manuscripts to one of the churches in Batumi. The
members of the expedition also went to Batumi, but in vain they could not
find the manuscripts.

Vladimer Akhobadze’s manuscript also contains valuable information
about the performing arts of chanters. The leader of the expedition writes:
“Patarava could remember the chants best and easily ... His voice is re-
fined and he sings as if you were playing the keys of a grand piano.

All the leaps are precise and pre-planned ... Erkomaishvili Bass vel-
veted the mtkmeli (top voice) and the modzakhili (middle voice). He has a
large range and the timbre is velvety ... ”(3v; 5r). The head of the expedition
turned out to be the most stingy in describing Varlam Simonishvili. Perhaps
the reason for this was Mr. Varlam’s iliness. Mr. Vladimir even mentioned
that Simonishvili had difficulty in chanting because of the cold (5r).

It is clear from the expedition records that Vladimer Akhobadze was
closest to Dimitri Patarava, he also visited his family. He characterizes the
singer-chanter as an extraordinarily noble and hospitable person. Thanks
to the recordings of Vladimer Akhobadze, new features were added to the
portrait of the famous singer-chanters. Finally | will focus on the materials
that the expedition gained, but for some reasons, have not reached us.
According to Vladimer Akhobadze, Dimitri Patarava had many neumatic
manuscripts, as well as printed books of chants with red musical signs.
One neumatic chant was given to him by the members of the expedition.
“It is kept with us” — writes Vladimer Akhobadze (18 r). He also took from
the Dumbadze family several chants without musical signs recorded by
the great psalmist. In addition, the members of the expedition handed
over two magazines to the Georgian Folk Art Cabinet of the Conservatory,
which included chants and verbal texts of songs. Traces of these materi-
als have yet disappeared.
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Familiarising with Vladimer Akhobadze’s manuscript and the expedi-
tion materials obtained by him assures us how diligently and responsibly
Mr. Vladimer treated his duties. He did much more work than planned and
enriched the archives of the Conservatory’s Georgian Folk Music Cabinet
(and our cultural heritage in general) with materials that are an invaluable
spiritual treasure.

Abbreviation
NCM — National Centre of Manuscripts
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NATALIA ZUMBADZE
(Ethnmusicologist. Doctor of Arts, Professor. Thilisi State Conservatoire. Georgial

GEORGIAN TRADITIONAL MUSIC
IN THE EXPEDITION RECORDINGS
(According to the audio album
“Discover Georgia Through Traditional Music”)

It is well known how important expedition recordings are in the study
and performance of traditional music (folk song, instrumental melody, and
chant). Such material is the most reliable source. It cannot be replaced by
a sheet music that, even with maximum accuracy, approximates the actu-
al sound of the original source. The issue of access to field recordings is
particularly acute today — during a period of fundamental changes in rural
life and its accompanying traditional music.

The most important part of the recordings of the National Musical
Treasure is kept in the archive of the Georgian Folk Music Laboratory
of the Tbilisi State Conservatoire. This is the richest material, obtained
from the conservatoire folkloristic expeditions in different parts of Georgia
since the 1930s to the present, led by professional musicians (mainly eth-
nomusicologists). These recordings preserved in the phono-archive have
irreplaceable historical, scientific and artistic value and their publication is
very important. This was partly aimed three-disc album Discover Georgia
Through Traditional Music prepared for the 2018 Frankfurt Book Fair in
Georgian Folk Music Department of Tbilisi State Conservatoire. The idea
of the publication belongs to me, and ethnomusicologists Ketevan Mat-
iashvili and Otar Kapanadze, technical editor llia Jgharkava and translator
Maia Kachkachishvili worked with me on its preparation®.

The audio album is unique because: 1. It combines folk songs and
instrumental tunes from all present and historical corners of Georgia; 2. It

5 | would like to thank the members of the group for their outstanding professionalism and
responsibility.
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also includes chants from the chanting schools of East and West Georgia
and a sample of Georgian Soviet song; 3. All recordings are expeditional®.
The only exception is Imeretian Naduri, the concert recording” of which
we decided to use due to the lack of an expedition analogue of this song
at that time. Some of the audio recordings are published for the first time.

Folk music is mainly represented by original rural songs and instru-
mental tunes. Here are the songs of urban folklore, its western and east-
ern branches. Spiritual music edition is includes church and secular, fes-
tive chants. Due to the lack of other recordings, this are the Shemokmedi
school type or the same style (Western Georgia) and the so-called Karbe-
laant kilo (Karbelashvili's mode) samples (Eastern Georgia). The number
of chants in the expedition recordings is small — in the conditions of perse-
cution of religion and service by the atheist ideology prevailing in Georgia
during the communist regime, the samples of chants presented in the
album, recorded in the 1940s and 1960s, have remained in the memory of
former chanters. Examples of two schools of the same chant — Shen khar
venakhi (You are the vineyard) are cited to illustrate the similarities and
differences between the Eastern and Western schools. Festive chants are
entirely nourished by church music and differ from it mainly in secular ver-
bal texts. Another layer of Georgian traditional music — the Soviet song is
included in the edition with only one sample, as most of the Soviet songs
are authored (though often anonymous).

Folk music and chanting are presented in the album according to the
principle established in the Georgian musicology: rural songs and instru-
mental tunes — according to ethnographic corners, from the mountain of
Eastern and Western Georgia to the valley (Khevsureti, Pshavi, Tusheti,
Khevi, Mtiuleti, Gudamakari, Kartli, Kakheti, Meskheti; Svaneti, Racha,
Lechkhumi, Imereti, Samegrelo, Guria, Adjara, Lazeti); Urban songs — ac-
cording to the Western and Eastern branches, and chanting — according

6 This is what distinguishes this album from other editions of a similar type, in which samples
performed by urban (including the capital) folk ensembles occupy an important place next
to the field recordings of the bearers of tradition.

" The song Naduri performed by group from the village of Dutskhuni in Vani district was fixed
in Borjomi during the concert of the Republican Scientific Conference Problems of Folk
Polyphony in 1986.
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to the Eastern and Western schools. Samples of folk music from historical
regions left outside Georgia (Lazeti, Tao, Klarjeti, Shavsheti and Hereti)
are given at the end of the publication.

The samples united in the audio album are recorded by different gen-
erations of Georgian traditional music collectors. They are: Grigol Chkh-
ikvadze (1898-1986), Vladimer Akhobadze (1918-1971), Otar Chijavadze
(1919-1998), Valerian Maghradze (1923-1996), Mindia Zhordania (1929-
1979), Kakhi Rosebashvili (1930-1988), Baram Baramidze (born 1936),
Evsevi (Kukuri) Chokhonelidze (1940-2004), Edisher Garaganidze (1957-
1998), Tinatin Zhvania (1962-2006) and Giorgi Kraveishvili (born 1989).

The recording period of the presented samples is seven decades.
The oldest are the church and secular chants recorded in Makharadze
(now: Ozurgeti) by Vladimer Akhobadze (Shen khar venakhi (You are the
vineyard), Saidumlo utskho da didebuli (A mystery, strange and glorious)
and Sadghegrdzelo (Toast), and most recently — Nana (Children’s Lulla-
by) recorded by Giorgi Kraveishvili in 2017 in Klarjeti (currently: village of
Bickiatik, Hendek district, Republic of Turkey).

Most of the samples are the result of expeditions in different regions of
Georgia in the XX century. A small part are the tunes of 2010, recorded in
the historical regions of our country. Georgian ethnomusicologists did not
have the opportunity to work in the fields of Lazeti, Tao, Klarjeti, Shavsheti
and Hereti either during the Soviet era or after Georgia gained independ-
ence®. The recordings of these regions presented in the publication were
provided to us from the personal archive of the former doctoral student of
the Thilisi State Conservatoire, now Dr. Giorgi Kraveishvili, who recently
managed to conduct a number of expeditions in the listed regions.

Like the being, the share of vocal and instrumental tunes in the al-
bum, is different. The central place in the Georgian musical treasure is
occupied by the singing tradition. The musical genius of Georgians, the
rare identity of our music, the abundance and high development of pol-
yphonic types, the amazing richness and arrangement of harmony, the
great variety of forms of performance were perfectly reflected right in the

8 Only loseb Jordania took part in an expedition to Hereti in 1987 conducted by the Shota
Rustaveli Institute of Georgian Literary History, led by Jondo Bardavelidze.
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song. That is why most of the samples in the edition are for singing. The
songs of both men and women are presented, which in the recent past still
accompanied all aspects of rural life — child lulling to sleep, iliness, praise
and supplication to God, weather management, labor and fun, wedding or
mourning, religious holiday.

Instrument and instrumental tunes take up less space than a song. The
main function of the instrument in life is to accompany the song. Alogside
such samples performed with the accompaniment of panduri (stringed
lute), accordion, harp, chonguri (four-stringed lute) and guitar, there are
instrumental tunes for accordeon, rim flute, panduri, gudastviri/chiboni
(bagpipe), chuniri/chianuri, larchemi, chonguri, chiboni and doli (drum).

The presented samples show that the highly developed vocal thinking
of Georgians and the main regularities of vocal music are also reflected in
the songs accompanied by the instrument and instrumental tunes, how-
ever, due to the limited musical capabilities, the instrument is not able to
convey the complex texture of the developed song.

The songs of the current and historical regions of Georgia are present-
ed in the edition in a polyphonic and monophonic form — just like we find in
life. The vast majority of the samples included in the album are polyphon-
ic, because the polyphonic singing is predominant in the Georgian singing
tradition. Among the monophonic songs, we must distinguish songs that
should be performed in one voice, which are singlevoice due to the nature
of their genre

(Dekanozis lotsva khatshi (Prayer of protopriest at the shrine), Nana,
Mtibluri (Mowing song), Dzmis datireba (Lament for the brother), Urmuli
(uremi — cart), and some of the songs of the present and historical corners
of Georgia, performed in one voice, so due to the loss of the tradition of
polyphonic singing (Meskhetian Okromchedelo (O, my blacksmith), Laz
Hey, Asie (Asie — a woman’s name) and Heyamo (Hoeing song), Yesa
mamoli kosa (Wedding table song) from Klarjeti, Kalmani da tsinda (A
bast shoe and a sock) from Hereti. As a result of long historical hard-
ships, traces of polyphony are revealed in the form of separate elements
in the Meskhetian, Laz, Klarj and Hereti samples. The publication pre-
sents examples of polyphony preserved in the instrumental music of the
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historical regions of Georgia (Laz Horon (Round-dance tune) on the guda
(bagpipe), Taoian Potoroshi chivare (I passed by a steep bank) on the
tiki (bagpipe) and Shavshetian Dartulai (Spun, decorated) on the chiboni.

While selecting musical samples, the place and significance of a par-
ticular genre in the local tradition of each region was of primary impor-
tance. However, we were not always able to follow this principle because
the relevant record in our expedition archive was not found or was too
damaged. At the same time, we tried to bring to the foreground the tunes
of the mountainous regions of Eastern Georgia, as well as the Meskhetian
and Laz, which are less known to a wide audience, and in fact unknown,
tunes from historical regions of Georgia.

Despite the lack of many desirable samples, the audio album more or
less reflects the nature of Georgian traditional music with a wide range of
its main features.

The publication is intended for a wide circle of amateurs and profes-
sionals, both Georgians and foreigners. In addition to cognitive and prac-
tical-performance purposes, it also has a scientific value. The presented
songs, instrumental tunes and chants allow the listener to get acquainted
with Georgia through traditional music, to travel to its present and histori-
cal parts, to share the Georgian music culture. Performers and research-
ers can use this publication as a rare reliable source — to properly study,
perform and research Georgian music.

Used publication:

Discover Georgia through Traditional Music.Vano Sarajishvili Thilisi State
Conservatoire Field Expedition Recordings. Warszawa, 2018.



77

019394 AbJNdJ
(hﬂ@maﬁ{]ﬁomaﬁm@ﬂmﬁnh Q[‘l{ll}jmﬁlﬂ. bhmhﬂﬁlﬂaﬂ@ﬂ 36[‘](3:]["‘1%"]

mbﬂ@ﬂllﬂll hbhﬂ@a?ﬂ%ﬂ dﬂlill:]ﬁlﬁolijﬂﬁlﬂb. Ilb:]d@:]llﬂ['l ﬁo@l‘lbﬂh
"']HJQQ{]IJH hbllvoﬂﬂ?ﬂb:]@ﬂ ll&[lb#lﬂ]ﬁ{]@[‘l)

»30M3IQ3N3NL &N3N3MEB3N* ROIBGITN LOIJIOTMAITM
&363063300LO RO 3XM3NL BMEGIIdNL 3ILOLIS

»30m3mg0d0b §nd03mbo”, Gm3gmdsy hggbsdwmy Lbgowabbgs 3g-
Gomeob bgmbsbgmadol Laboo dmombos, Xl Lamznbgdo ©ogom
5m3539690moab szomgdom nmemadbs JoMorgmem oo 3cgndals
MEsdbmL* 3mbabGEolL Mm3mabababymgdol Lobgmddmzsbymme. gL
&0303mbo badofmggmmb g3mmgbos 3mbab@mgddo XVII-XIX Loy za-
699003 nbdscgdmes. gntg XVIII bavznbgdo s6@mb 3omamogm-
Lob BogM o6 dmbs Lrsgn@o Loemgmabdbabymm Boabgdol dobgco-
3000 JoGormob dgbbmEgds.

»30m33030L En303mbal* Rggbomzgals (36mdomm bgmbsbgMmagsb
yzgmodg semgnmo Xl bomimbob babbss. &g4b@eb go36mdsd’
aommdol dgbEmmgdol gm@3gdal, gommdol 3Gimgbals, gommmdes-
Loob ©s39380Mgdmm 89c3nbgddy s 3g0cz9d0L Ladyomgds dma-
3(3%- &0303mbo 3gn(3030L:

1. 896380678, H™rmgdos SLobd390 gommdol 3Gm3gLbL s v 3o-
3306758056 gommdol dgbEmemgdol babosml;

2. 35mdob mMg060D580b nbgm 3mB96853L, bawsg bl mzmab-
3bobygdabal gommdadn RoMormm 3ofmms gbinsms ©oggmgb-
(306985 s gommdal gm@m3gdo: Mgb3mbbmMyma, 36@0gmbyMa,
7603bm3560 ©5 bmmmm;

3. 9db@gdL, Bm3mgdag sbobseggb dasmmdgmms g(3930L Bab-
90L, 3o dmgamgmdsl;

1 bgmbabgmn godmarss 2005 b. gdz00dg gmgmadsdedgomol o gmagxe aombsdgo-
mab 80g& (g0badgzomo, gmgmodsbsdgnmo; 2005).
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4. 35mmdsbmab 5M30MEs30M 333306 gdam, 3ogMad bowmg-
00b3babyEm 4890gdsdn ReGornm bImgsb Mogl, GmIgma(y denm-
(339md 3mbImdol ggnbgz0ol sbfmmgdb.

,,800’)8@3080[) @0303(*)6%3“ JHmbmmmao@o NRG™  sfMge-
™o bgmbobgmgdowsb? (36mdoma aommdobmob s 3o330Mgdmemo
&9mM380bgd0l (BmamMoss 0gmeb, 0dymmnsh, Bsofnsb, miiz0mb,
dodmggdoom g39cmom a363w750s 3g8gan LoGyYy3z9d0 S BHSDgda:
393039bemgdom, b3dsbs bdgos sgomgdm, 308yznm, 9d3g39, $33b-
39mam, 335emmdon.

&0303mbob modobmggzol cmm(z30b gobg93530 ,698 06 oGb 3530
aommds obgs obsbosmgdymo: 080l dg8mamBow go308m3madom
69856 omb gozbo @ gwgmebs, (0gmabbdgds 8 dgbmo — o.R)
az30boos goemmeans. beom dgbedgbs gbsemdmbbs dgws dm-mg-mds-
omgdo dz0690, berenm bosobs (5b.4-6) s mgsemm mdgmormbs
(3b.7-8) 30§gz0n $33bs Bgs eabsbs. beenm mommgmmbs powyg-
Bobos D95 0§y3b wos gmbn: d9mdg s 9968y ddz[omdoom]. 3339 Ba-
Bomda — ,,dmabEAEmdsae bLagzmagbamabs g5669bgdabse™ gsmmdab
d3bANgdobmsb ©s3533nMg0ma LabGsadgdas: bIsbs Dgws
3300980, 308930 ELbEISgm?s, 9i3g39 gd3b Igberas Byms:
2RI o6l Mbyggdoe, gomemdgw d6bGmobs mosrmm momomzysgbe
D90 Lodomoobmm boomwmgmabs §dsbs bgos smgnmgdor s 9 ;-
939 9J3bms dnberos dgws Bmenmaboms, s gn@yze sbogdgemos
dob @eobs 6dnwaboms, bodms 3-8 xg6, s 39909 94mb60 043696
oommal xgf. b @ ymgony sgfnbogl bGodsmmborzs mzomogsexon,
308930 ©ogdobs Dgms MRoemm mome3ysz0babs gMmosdmdoo
mmbogy bembo. beenm mmgom ofo, 308Yz0 wngdsbs s obws
dsmsobbs gHmgsb, s dgws — mdmoolbddmdmabsbs dernbdn go-
bo (Bom3mzadab §o3nzmba, 2005; XX)

o930 dzgm modmmaognm B0abgddo momddob o6 g3bgzmgde
BMEZs — 0g5mmdMb, Mol Lobmbodaw myd(30mbatabs @s nogstals
bbbgddn a03mygbgdymos nGymensb, ogwsb, dom3dmgndals Go-

2 ,096bamadgmo mgdombatin” (Kekenmaze, 1912) s nsasab bybbgda (gdggmgbo
nsasoa. 1980).
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303mbdn sMsgMmmabob sl Mogds dnbo godmygbgds: gMmabgddn
»30000980L dobobo 39mdobs Lodimme gommdgb®, ,omsdgo dgm-
%9956 Moo 8500356 0bymb gommdasm”, o mmgb gsemm3ogb g;-
mgboosa”.

sbobadbagns, Hm3 Logsmmdmol dgbMmyegdal Bybobs ws ba-
Losonb 53bobzgma §odogmbycn 35603369005 bgem dgagzbzos Go-
303mbob &qdL@dn. godmgymam Medwgbndgl: o dgdrogmdswm sdg-
bobo 306ggd0: dmggooom moygzebob-3b 3900 s dgmamogo JHabdg-
bo, dgnazgbs s dgmarbs Bagbbs. brmenm gndyze o3sb mmgdal,
dsmemonms $d0ms s gnermecs. dmggooom msy3060b-3b3gor s dg-
@3090) JGH0bBgbo, wdgmabs Fmgbbs — gmogbob. 89mdg jmems:
dmzgmnom 0oyzs60L-3b 3900 s B0 sFsMse. sMmedgm dyobzg wbg-
mgboas-mg $80ms 06493l 0bsddmgomo 569 g3emgbosmbo © gmgm-

w@bo: s39manbggb boyemo Bgdo masembs (b.103), Bybsmace Rygmemg-
30bogdm s 3oemmeas... booenm Mogodb dmgnbnger dubmbs sdsb,

3000608900 — somn Msoe Sgemo dgbo, ymzgmozy gobsd[mbo Lod dm-
g8oms]al (103.28) — moymebolb-b3gb 93emgbos@bdseb 60bs3dmsm-
bo @o 396 dm=m g-9dscemmb do$enbs Jobs, benm o 39009 565 agml
60bsddmagema, dob dmudsmenmb orzo”.

aommdal bGomoabs s boboomndy docmnmgdgdl Imal gsoblo-
30003800 50babndbogos ,m3gMmo NBsmoby” s ,omgmasl”
dLobMgd9ddg gfmo s 03039 Logammdgmms gobbbgzeggdaymon bo-
LosmNo S MM3om FgbBmgdsdy Jomnmgds. 3og5m0mS®, ,35M -
b3ggo0, mogl obnwgl mdgMon wgscma, 308y300 59556 980l
bod smgenmobs ozboms Egbooms, s sengermsms doboors dodmg39-
30bogd6 $3scms dabooselbs. bmmm 939909 semgemmee obmmgl,
m0@mbso 308430 dsb.

dggmo Joommo gbol gobdsfm@gdomo mgdbogmbol dabgogom
20&mMB0“ LybEb, dombs s baggyydzgmb Im 3mgdeymb aemabbdmdl
(sdmmadg, 1973). Liyembob Lads MM mosbal 3063568 gdocr 3o —
mo@mbo (3560g9mb, gBmb, doMEmL 6036s3L. 3obbobdrgMgds — ,mo-
&mbo“Bn303mbdn dg30Mabdnmgdamons bob@ogdabmsob — m33mom
3ommb. sbg dogomomsm, 149 ©s 150 gbLomdybgdol gommdabsl
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a56bbgoggdmmo Bgbo RobL ,omgmamnsbs” s ,mdgMomn ygsmab”
dbobnEgdgddo: ,dgbboggdoe bobdom s&ib, g00s@mdgm mmdgmzsdg-

(366965 Bbosmdmbos — mdgFHma mdgmomsae ndymaos (gb. 49), yma-
@org) 8 3500@bs 308959 980939 @bobEgeobs sggdrombsce
@6 (150-9 ) pbsdnbbs. s 939909 ©sgdmbzml mdgmon Moo
ob m@mIgm30089366 965 Rbomdnbos dgws, Hmdgem oMl wgsmmd-
@no gsbs goermdoms sbmoms (3b.149), w@gmom goenmbs.
boem 9399077 o@gergee 0gmb, @3gsbegmgder g3Mgmzg, goas
©33996ymb. gamgomgg @6 (150) gbomdnblbs — o7gd00 dgmabs
63oscms dmols doboms. mymgoy dgmon ggemo oymb, 308y30
gbFgo: o@gdoe dsdsbs s dgbs s 6dnsbs Lnebs, goenmams,
bmm @ gmgom9 smgmagse ogmb, moGmbswm: mowgdoe dodobs o
dobs 6doobs bayemobs.”

dbasogbo B0boombolb Ggdb@ns Jeab@gdmdabs ©s 3g@Mg-3ogmm-
dab 3oMbgadn ¢godgdal dgdmamdo LadbEmdal babyMgdol goemmds-
do: 00 398 9mdo dnSemor Loy gms @sgbnmms doo bggoms, oo

bomgomo bowgmds gobhnbgdmembs sgocbs Fygbbs. oo 308y30
bodbmobs GbomInbors croGmbow, s dmdnsbgbobs ©obwgdgmms

@eoboms, agbbs $3sbs. s bomnjombgol bsdmzodmmme s bobo-
Mmgdse mnboe. @5 gmomo@ Bomgomo bygomsgy Dgos s 30dYzom
m8nSbgbgbs ero§mbac...”

8830608, MMI gnMomgds 3535b30mgdamos gormmdal babosom-
g, dgbodmms 83 3mb@gdLEdn LmoGmba® L3gnsmyMa 3obaals
350939, Ggho@odoym, batmgdom dgbEmmgdslb gumabbdmdogl.

dom3gndol §n3n3mbdn nznmbgds Mgbdmbbm@muyma, s6@ogm-
b69Ma, s gPmgybomgsba dgbEmmgdol gm@3gdag. Mgb3dmblm-
o gmmds bompgmdol dgbemmgdsda Robl (3boow, Laws(s
odLENEdYmns daommdgmoabs s g9bwal Imbazzmgmdocmn
aommdols gmMds, Gmdgmo Mgl GHebbym®mdntgdymoas Igws-
30mbobs s g0brnl, o6 ©0533560Ls o gbool HgL3mblmEme
dgbEgmads.

&0303mbdn banbGgfMgbmmss smbgfama s6GoGMBYMa gommdals
9003 MbEmM3zsb gommdsadn gosdMmal dgdmbggzgdo. Godmal m&
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bomdy aobmoggdmmo anbogdol gMmmdmoaga gommds ,gsomm
@o0o@3Yo3be" Dgrs @abrgdergdelb (10 @abrgdgmo) 393wy ©o-
905, 36s-b Igbmagdabs s dobo dm3gzbm — mads@ogmbals go-
mmdob ML sbgs godmgdnmo:

sbeemm Bagb g306ggder mnomm momowmgysgbs, ezgnbbs 3dsbs,
®5 993939 @oLobEmebs somms dyfemms dgws s 308y300 Ladms
sm@gmdobs bGogommbors $80boms, smdmbogmu@mms mmbos s
booggmabogsb bodomos. bomenm goGymeoo Foa gobdmogmos £
D905 6ysermdoe obo (3b.116,2) — coymobob-b39896 dgero s
®@003mbo 60bsddmmombs, dgzemgb bowos 3mbgl s dgndmbgdosh mo
80dmgzemgb 60653dmmdncs boboremoboems. bmenm ymaggerbo dmaSwoon-
36 Jmbs. s dggngmmgdoo mmbngg bmmimbo s 308yz wowydse,
36 [0s] o @IHmmolbddmdgemobobs bogzmombs, mmdgmbsis $dsbs
8905 ggom @mGys3e se3ggemb.

&odfalb MmO gOHNsdg gobmsegbgdmmo bmEmb 9o gubosw dg-
360 gMommdogo asmmmdol gm@mdnl godm 393l cgombsbn-
boor Lonb@gFMgbms sbggg smamBolb EmyLbsbboymal Bomabsegbady
(VI 330009mmob mobdsdsmb) (30b36ab dbsbnmgdsdg (demabdag-
b0l 398am3), gormds aobdsbsmmgdgmabs s sggdoombs dyos
3bgdmgdobs: ,;30bgMo@ gommdsbo omgbgdobobn. ,ommamdobs
g oL ... 3@dobobo o sdsmengdobs Bobs omobobo, $8se ©

399M00: 9&mms bodMogmy 3... o dmammbgb deabdombo sdsmemg-
Bobobo: ,dbbbgembs Bmgbbs mdgmabo™... G9bsdgbe gocrmdobs daywms

gmbo 3o 3Gdnboa. dg997bgbs dgs: @oms (3009 bogemogs dmsd...
8309mo3m0byg: S (30000 d0ndobgP...0098 woobs Mg 3930 mobos -
bemors Do s 308Y300 3gmos dmdnboms, mmms dgmmabs 3956 s

gmobs dgmabgbs $8sbs, s ghobs o gmgmobs s dggagmMmgdom
6039 bsd3Emba s 30 0 d bs: sya0b q;agrﬂoms... e

8 samdol 3obmbal demobdamon, 630bos bogmmmbal 396mbab 3afz9ma dmabdamn.

4 s8ommygdal 3oMzgmo dmabdomo.

5 >Eamdnl 3o68sbsmmgdgmo.

6 353m (393530 ,doMormo bagammdmgdal bgmbobgmms s@mbgMommds s 5636
39@omman” (gzoboas, dnmmosdgomon, Msbdady, 2013) Logarmdgmo 8g-5 b3aboss,
Boa 53 o6 3g0(393L 6By Jomomgdab.
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D905 obrgdgembs: 3sbggo 3@mbyobgsmao dungbogmo... @5 mmbos
bbmooms, s bEmmem-53ymao mm330bs”.

admdol mMasb0dgdal dgbobgd 3g@ow Lonb@gmgbm (36mdgdl
363009800 §0303mbal LgabsdLbamem BsBomsdyg dm(3gdmm Imbo-
33990d0, Mm3gmo(s Lbgs bogombgdmsb gMmaw g gbl:

1. 306mbgdal gombgals babl;

2. ,03g6m0 ggsmabs” s ,omgmaasl” dbobncgdgddn 3mbobd-
&0l 36gdnmobamgzgal mmzgob @obsbynbolb (36mdal — bamgzgmob
69330bo 8 IgbmBmomgzob Babgdlb dmmal gobbbgseggdsl;

3. 93mgbosmbol 30g® oagbomo 3mbsdmbal (ngemabbdgds
daammdgmao) ogH gommdabes s bsgombsggdol jombgal Bgbl cmo-
dobomggol mm(z39d0 ©s Bocgsdn 3bmbmal Botoamdnwsb dmymemg-
dmmo Bomzgol boGoamdobs o semomyyasl Rsmgmom;

4. (30L30Mbs s bofmzodg BbabyMgdabol ggbbdy wagmdanbs s Ju-
0l dmbal bbb,

5., gomm momemgysgal” obogdmgdal gommdabsls dgsemm-
dgmos abrgdolb mEgabobgdal BgLl;

6. 3oMob393 ML ,08gMmn MRsmabs” s Lomgrmasl® dbsobyy-
61905y gommdal gobbbgaggdam 6gbgdlb s babnsmb;

7. ,0396m0 qgsmabs’ s ,omgemasl” dbabeycgdgddy odgdwn-
00-b EsbEgdmgdol gommdal Egbb.

8. daommdgmms g3930L bbb,

9. LadbMggdal gommdada Rsmmgol Bgbgdl;

10. aommmd560L (3086maMmogamma 3obmbal) dgbMmagdal BgbL
5 30800930mdab: sEamab, 0gcnbddmdmabs s Lamggmbo;

11. 3mdab babs o 39@Mg-3s3mmdal Bobs dofmbzadn segmemasl
3babyyMgdado dqbmdmomgzobs s gammdal Bgbl;

12. 3gbemBmemgzob Bgblb ,m3gMmo gaomab” Ababymgdady;

13. bmEmgdob (3bMgddg dwamdo anbmgdal) Mgagb@gdol gub-
J(3090L, GobLag gds@gds doMbzada domgzgadgdgmol dm]dgwgdol
BgLo;

14. 9530bB0oMggd0l Lobggdal smbEMmadol Babb: mdMm3amabs,
dobomo oabs ©s 30M39mdgboGmabs;
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15. Lagabgmm Labomgdabs s dabo gs63sMmEgdgdol jombgal
BqLo;

16. Byemal Boemgdab Bgbb LodbEmMdnsb 3g-9 ¢odsdwg s bgHm-
3oy, 0d39 (30L360L 3obs6BAL GMb(305d0;

53 Rsdmmgmoarm bgbmagsb dbmmme Medgbndgl gobznbomagom.
dom, MmImgdo(s 913939060985 gommdals mEgsbadgdal:

2Lob3oMo@ SML (36mMdoe, HMIgEBsb @snbymb 3BybHbLs 3obm-
B0, Bobgg ol (30L3Mo©(3d bYgds Jobmbaboa s gormmdsms ws
353mM3m0boboe s Fodabbomgobs BLomInbomse, ©s LyMMbdobabs
Bgb b oMbnboge, s ymgmowbdnmom gEMBsmm, s YYBSEm
dommam; s dobogg bad3Mmmabagsb 36396 0gdse BbMabaLy dyos
BLomdbaboa @s (30L3MoE M3gHma gamabee s Lbgabs ymgeo-
bog, gooms Bgdm dmaz3bgbgdos s 3dnmzgy bmMmaa 330mbzgmba
(30L360Ls60. oMo, BoEsms s opms dofmbgoms gbgo og-
3693mEgE godms dgws BLbamdnbgdse: bad§Mmmdsb, Mmdmdsb cn-
6gmb 3obgmabs sgg8nmn, 33639 @306ygb 356mba 30M3z9cemnbs
g930boe, beaemm dgbodgbs 553bs — dgmem gdsb Lsd§MmmIsb, bmenm
399da9bgbs, gysems 30/ 39cmabsdsb3zy....(30m3m3z080b B 0303mba.
2005:23).

dbobMgdol ML gommdals dom@Masbabgdgm bgbgdl dmeals
360d3bg9mmmgs60s (36mds 03ol Mmomdady, MM mommgnm anbol —
bmEmb magobo Mgagb@o goshbs: ,bosdsmow oMb (36mBom g0005-
@39 ggmgbosbs dobs o xmabgbs gomgdy bemmmbs 86993L o
3domngdl gamgbootibo, bmem dof 3696965 — bLboa 30689, doborzls
30660bgdaemo”,

5cbobndbagos, Hm3 o doMmbgsedan dbabymgdal bsbgmdmagm-
30l g0dm 60653dxmzcnlb IbG0Esb domgndgdgmalb gmbdznol 3dmby
3060l godmymgal bagommds s@Abgdmdes: ,bmenm 6dnowsms @oco-
oo Jombgoms shgbl 60bsddmmamn giemgboobs dobs domzndgdgen-
bo, mmdgemorzs mnommgaembs bogbolb joombgobs dgws, dgdwgmdswo
330690 bom goobgobs, semwggdol ozbobs sgnmobsegsb oo 3gmals
bodbs 0ogmebob39dsbs badmsen ggemgboobs, s dmigemols ddsomo
dymmmgdoo. 5> mmdgmoz 3mmb ddobom g, dmbowsgl dob bg-
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oo J(306 90" ngmgdsl dozg3mo 3mbsbdmbal gsdmgbndmagdals
d93aman J3930L Bgbo, &odab dmegmmda god8mbgmal s dgommm-
dgmos abrgdobsdn Jgdmb@sl nmgsmabbabgdes, Modaz dgo-
mmdgmms 30856m gobbognmMgdama dmbabgds Robl: bmemm ngn
33980l s dmgoeml bodmaen gemgboobsbs, 3gmel dnSmodmo-
93565 8 @5 MMc3y bodsmmbs dodsmron mommbs, s e bo-
Mgomb o s xmgdol sgoebs ozbbo. bemenm gbggoomotn gbg do-
@30dgdgemo ymagembs Egemobsobs dmemmsbyg omb ddsoms gzemgboswo
dgdmgmgdoboozl.”

dom3m3z080l §0303mbdn sMbgdama HdMn39d0b NIMSZ3mgbmds
admdal 36m39LL 9 303d0M@gds. gb LodGmsegmy dg@y3z9mgdl, oy
omEgb o 3603369mmdal s60gdgdmbgb s Loy 3nbggddo gsmm-
dab LBmE s Bgbobogdem Bomdsmomgsl, dgbemmmgdol dgbedadobo
3obgFnbo o Babnsmnl ©a(335L, Moms gommmdabol ymggmogy »dg-
BogMo s bgbngMem 0d3650m@nb” (1 3me. 14, 40). 5060dbymmsb
0539330696000 §n303mbol &gjbEdo gzombymmmdm: ,bocsbsom
3@l sdnboze (398602 dJsmogsb, Goecms sms Wdbmdwbgb dwgm-
dsmgbn bmmmars dobs s Moems s(o306 gobgoommol domgsbo
30mg, A3353b gommd gl gzemgbose, 30006y s6ygdsdwy jombz0-
bo. sMmsdgm ofmms(zs dg-306-gom@nl omamdom sgombs ozbbo
3985m 9003560, 3006 9800b dobobs 39mdobs bsdimme goermdmgh,
38900 9me 9856 B2 85563856 0bymb goenmdo, dodnb dgzogl o
@o@a9b o@anembs mzbbs s moymsbol-bzgb ddoms. gnboezo giemy-
bos@mSbs 7SaLb o8ob ymzgeroboozl dEMbgse. 58l 0sbs M58l 836980l
dogds d§mbs dabs dgmdsmgmozs ddsms, Meams sfmogol 9 g-
390096 doDgdoms mmzgobocors gemgbool dgbgmowo, dmbsdmblbo
36 9mnbogobbos, 300930l gsmmmdmgl giemmgbnse, sé (30 vzocrm
gomgo ddsms, Mmdgemo-gbg bodo o6l @b gbmgdoboe, sMedgo d§mbo
dobs meomb gmdse gomg 30L& memagdodmg enmzgobs”.

LobGgMgbm (56mdgdl absbagl g3mabosMbol 3ngfH owagbo-
™0 3mbsdMbob (0gmmobbdgds dgommdgmo) 3bGowsb gommdobs
5 bagomboggdolb jombgol Bgbols 58Lsbggmo babowa. msedabomggol
mm33530 36gbMob bomamdowsb dmymmagdamo, Bomgol bom-
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©amdobs s seomosl Rsmgmom ,dmdobs s 398 g-3sgemmdals
dombgobos dobs ,6dnwoms Jombgoms JGobBgl dmdabs s ymgmswo-
Jgd s dmzodmmosbs mogl sgdombggl sengease .... benm dg-
mg960 dg36M9bs godbs. 68owom m8gmormbs — duSemadmaom g joe,
8. dmgg00), moymebolb-3b3900 s bodms gbsemdmbos 6gbobsgdm
dobobs, s nGyzb dgoemmdgema, Gmdmobows g63mb gzemgbosmblbs:
Hmdgmdsb dgisb@gbs godbs... . o babbgbgdo dasmmdgman g3mgbo-
86 4ol dogH oagbora 306ns. 830l dgbobgd Gndnzmbals &gdbGo-
b 308 9mdo: ,36mdse bobdom oGl g00omdgo dmbsdmbls, GHm-
dgembs ggmgboombol dogm g63mb ogmdoe gbomdnbobse, dgdmam-
do b gemymazobs 0rsymobob-b39db 6065dg 6dn@oms jomoms. sdnbos
dgdogmds dmog3950b @obogsems dmdsmom, dmgomdoo 87mbgd-
o Sgerobse @s g, gnmgdoolb b mem-3gmabgb ddsbo dnSebs
@obobmaemabobs, s gamgoms msyneboli-bzgdlb dms, s Bo goeml
sgombs ozbbs”.

obOLEYEL BomImzaa g6 bLadmbaligHmm 3Madymal mm335dg
3mbdmdabol b3mgzsbo Mognlb Msbmsmsbmdoma bl ©0bsdnsb:
Wb (30b Mo 36930 Jobooemon§o, domggmmo ddndgbs dgembs,
Abeysdmnsbsw s gsdab g3sdmbono. s nenm (3396 ddsbo bgbs ors
dobs doomms domsdobsbs bgdom-s6r00bms. bmenm ogn dgdwgmdsw
©930b5 dob bEgengmaols dosedmgaml s smebmgdl jobogmms oo
dm38bogdl Logibmamos s gogoml s 3Mgalb & z0bsbs. o
dgdmngm0dgdosb ddsbo ymggmbo gicmgboso s dgdwamdswo hzgm-
mgdmobs msymsebob3990bs, owggdol moommgmmn sgombs ozb-
bo. bogne gobbemgobs (18r) gobaemsgGabsbs Mgzsm worabs ymb
BggmengdFogo osymebobzgdsn dmmgemdsb 60bsddmaymabs dndsto.
dggo@gb bogamobggemsm s smobmbgl L3936 9Mbo, osbbsob bo-
Jm3939cm0 @5 sl 60bs5dg bombnbgdgdemobs , o @obmemgdsbos
©930bobs Jobmgme@obs dogm 0bymb dmmgmmdsb”.

83Mngo@, domdmgndol Godogmba Jofmmmo gommdbol GGswon-
(3000 3gLBsgmal mgambsdMobomay 3g@ow 360d36gmmzsbo bystm
s3mAbs. §0d03mbal 8gJLEol s65mabds BordmaRnbs gommmdals
356 3nMgdma saomo s 36n0336gmmds gmabadbsbymgdado,
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ABOUT THE TERMS AND PERFORMING FORMS
OF THE CHANT KEPT IN THE TYPICON
OF SHIOMGHVIME MONASTRY

The Typicon of Shiomghvime Monastry, which has reached us in the
form of manuscripts of different periods, was translated into Georgian in
the XlI century by the order of David Aghmashenebeli as a textbook for
the religious service of the Didi Mgvime (Great Cave) Desert monastery.
This typicon was used in Georgian monasteries until the XVIII-XIX centu-
ries. It was not until the 18th century that Anton | of Georgia (the Catholi-
cos) corrected Georgian according to Slavic liturgical books.

The Typicon of Shiomghvime is one of the earliest known manuscripts
of the 13th century. Familiarity' with the text allowed us to observe the
forms of chanting, the chanting process, the terms related to chanting.
Typicon contains:

1. Terms that describe the process of chanting and relate to the nature
of the chanting performance;

2. Moments of organizing the chant, where the differentiation of the
functions of the persons involved in the chant during the service and the
forms of chanting can be seen: responsorial, antiphonal, monophonic and
solo;

3. Texts that reflect the rules of conduct of the chanters, their duty;

4. A sound sequence that is indirectly related to the chant, but involved
in the liturgical action, which serves the function of calling up prayers.

In the Typicon of Shiomgvime, with the concepts related to chanting,
(known from the chronologically earlier manuscripts), are found next to
the following words and phrases: Gavimukhlebt, khmasa zeda avighebt,
vitkvit, uktsevt, khmas-vkopt, vgalobt.
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In the Vesper service of the Typicon the chant Blessed is the man is
described as followsAfter that we will say eight verses of Blessed is the
man, on our own tune, we will slightly raise the third psalm, and we will
sing the verses of the 4th to 8th psalms on the echos of the dayln the
same section — A Narration of Ecclesiastical Ordinances The syntagmas
related to the chanting are: We raise our voices to the top, we say the
sticheron, we turn on the top of the six stanzas: During chanting of the
Lord, I cry unto thee we chant using the echos according to Minea, and af-
ter six stanzas we say sticheron of the saint of the day the three two times,
and if it has a ididueAov stichea, we both teams say the glory together.

If in the old liturgical books we can hardly find the verb — chant, which
is used synonymously in the Lectionary and tropologion (i)they will say, its
use is repeatedly confirmed in the Typicon of Shiomghvime: in the phras-
es While the choir beside its side is chanting, when the second choir starts
chanting, the whole church is chanting.

It is noteworthy that the typonic remarks reflecting the rules and char-
acter of the hymn were also abundant in the text of the typicon. Here are
some: And After Amin we say: O come, let us worship two times aloud
than on its tune. During the second repetition, the abbot says 103 psalms
in a silent and calm voice and raises his voice to 28" stanza.

Among the references to the performance of the same chants in differ-
ent natures and forms at the services, the chanting style and character of
the God the Lord and the Hallelujah are worth to note. For example, On
Friday, if there is a service of the God the Lord, we say Hallelujah in its
echos, and if there is a service for the Hallelujah, then as a plain...

According to the explanatory dictionary of the old Georgian language,
litoni means weak, lacking strength and foundation (Abuladze, 1973). Ac-
cording to Sulkhan Saba Orbeliani, /ifoni means empty, one, only. Defi-
nition — litoni in the typicon is contrasted with the syntagm — unchanged
mode. For example, while chanting 149 and 150 psalms, a different rule
is seen in the services of Hallelujah and the God the Lord: While chanting
149 psalm, if we change the mode in the service of the God the Lord, we
end the service of Hallelujah as we started.

Similarly, when chanting 150 psalms, if there is the service of God the
Lord — on the tune, if Hallelujah — as plain, simple.
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The text of similar content is in the service of supper during the Lent
before the Fast of Nativity and the Fast of Peter and Paul: The psalm is
performed in plain stile, as a simple, sticheron — on the tune.

It is obvious that the focus is on the nature of the chant, perhaps in
this context, term — litonad (as a simple) it means without a special tune,
a recitative, psalmodical performance.

The Typicon of Shiomghvime also reads forms of responsore, antiph-
onal, and one choir performance. The responsorial form in the perfor-
mance of the prokeimenon is clearly seen, where the alternating form of
the chanter and the choir is confirmed, which today is transformed into the
responsive performance of the psalm reader and the choir, or the deacon
and the choir. The typicon describes interesting cases of the transforma-
tion of antiphonal chants into one choir chants. The joint chanting of the
choirs on both sides of the temple sticherarion on Lord, I cry unto thee (10
sticherons) Then the praise of now and stanzas and its following chanting
of Dogmaticon is expressed as follows:

We start chanting Lord, | cry unto thee on its echos, and at the end
of the stanza we add sticherarion of Easter, 4 anatolian and the three of
Minea ... And on the stanza of the 116 psalm Because he turned his ear to
me, the priest and deacon worship the abbot, enter the place of deacons,
get dressed... and both choirs united will say the Virgin’s on the same
echos as Lord, I cry unto thee is.

Also interesting in terms of conveying the form of a joint chanting of
the choir placed on the two wings of the temple is the reconduction to
the Easter (on Wednesday of the Seventh week) at the Matins (after the
irmoi), the chant of the Exapostilarion, and the sticheron of Hymn of
Praise : The chanting of resurrection at dawn: the day of resurrection...
and of the blind and the Eve of the Ascension, the multitude of chariots...
and the irmoi of the Ascension Day are added to it: ...kondakion on the
third canticle, after the sixth chant:

We meet the most interesting information about the organization of
the chant in the section before the Synaxarion part of the Typicon, which,
among other things, states:

1. The rule of reading the psalms;
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2. The difference between the recognition of the beginning of the
prayer for the monastery collection in the services of the God the Lord
and Hallelujah — the rules of ringing and kneeling;

3. The rule of chanting and readings of the nuns (chanter) established
by the ecclesiarch in the vespers and liturgy starting with the performance
of the vespers prokimenon to the liturgy prokimenon and the halleluja;

4. The rule of standing and wearing a hat during the Matins and liturgy;

5. The rule of organizing choirs during the chanting of the Lord Scream;

6. The different rules and nature of chanting at the service of God the
Lord and Hallelujah on Friday;

7. The chanting rule of the God the Lord, Praise be to God and Halle-
lujah in the service of Hymn of Praise sticheron.

8. The rule of conduct of the chanters;

9. Rules for involving choirs standing on the wings of Temple in chant-
ing;

10. The order and sequence of the performance of the chants (hymno-
graphic canon): Easter, the Virgin and Minea;

11. The rule of kneeling and chanting in the service of Hallelujah be-
fore the the Nativity and before St. Peter and St. Paul feast;

12. The rule of kneeling in the service of the God the Lord;

13. The functions of the regents of the choirs (choirs standing on the
wings of tample), to which is added the rule of action of the alarm of wak-
ing in fasting;

14. The rule of performing the types of liturgies: of Jon Chrisostomos,
Basil the Great and the first sacrificed;

15. Rules for reading the Matins Gospel and its explanations;

16. The rule of water intake from the dining to the 9th hour and the
supper, the functions of the Matins leading church choir;

We will discuss just a few of these rules. Those related to the organi-
zation of chanting:

It should be noted that whichever choir begins chanting the Canon of
vespers should also begin chanting of the Canon of the Matins, exaposti-
larion the liturgy psalms, and the chants of the supper. And the same side
should say the stanzas of the psalm of vespers and God the Lord of the
Matins, from the same choir should be the reader as well.
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Similarly, in the period of the Great Lent, whichever choir begins to
praise the Matins, it must also begin the law of the first hour, the third hour
— the second team, the third hour — again the first, and so on.

Among the rules for organizing chanting during the service, it is impor-
tant to note that each choir had its own regent: It is noteworthy that if the
right choir is managed, the ecclesiarch is regent, the left must be regented
by another, appointed specifically for it.

It is noteworthy that due to the length of service during the Great Lent,
there was a need to appoint a person with the function of a wake-up call
from the abbot: During the period of the Great Lent, the priest appoints a
wake-up person, who, after reading, rises from the place, worships from
the middle of the church, and passes the monks. If he notices anyone
sleeping, he touches, and pulls carefully.

Most of the rubrics in the Shiomghvime Typicon are related to the
chanting process. This abundance shows how much importance was at-
tached to the correct and orderly conduct of chanting in the Middle Ages,
to the observance of the proper manner and character of performance, so
that in chanting all things were created in a smooth and orderly manner
(1 Cor. 14:40). In connection with the above, we read in the text of the
typicon: It is important that the chanters do not speak, and no one should
go outside while chanting! Before reading, and no one to enter and join
the choir when his side is chanting. But also join his choir when the other
choir starts chanting.

Interesting information is kept by the part of the nun (meaning the
singer) that reflects the rules of chanting and reading by the nun estab-
lished by the clergy. In the all-night vigil , from the prokimenon of the
Matins, including the prokimenon and the Hallelujah of the liturgy.. If there
is the service of Hallelujah in the fast of the Nativity and the fast of St.
Peter-Paul’s fast, the three psalm will be sung by a chanter, appointed by
the ecclesiarch. The chanter mentioned here is a person appointed by the
ecclesiarch. We read about this from the text of the typicon: It is notewor-
thy that the nun, who will be appointed by the ecclesiarch, worships the
altar after its completion, then stands handcuffed until the chanting is over,
until the choir chants are over.
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At the end, we present the dynamics of the gradual increase of the
sound order when calling the prayers of the monastery collection: First
a heavy log is rung, at intervals of time, the brothers pray in cells. The
sacristan lights the candles and prepares the fire, then rings the iron bell,
the monks gather and stand in their places. And after the sacristan leaves
the temple, the big bell rings. The priest prepares, worships the abbot,
and enters the altar, and after the end of the Angelus, the divine service
begins.

Thus, the Typicon of Shiomghvime turned out to be a very important
source in terms of studying the Georgian chanting tradition. The analysis
of the typicon text showed the special place and importance of chanting in
the worship service, the care towards chanting to be orderly and properly
and the special reverence and respect for the quality of a psalm-reader.

Further research on this aspect of Georgian typicons will deepen our
knowledge in the field of the history of Georgian church chants, in particu-
lar, the organization of chants, Georgian traditions of liturgical rules, the
study of the old Georgian chant terminology system.
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AGOTA ZDANAVICIOTE-BEKSTE
(Ethnomusicologist. Musician. Lictuva)

REVIVAL AND RENEWAL PROCESS OF TRADITIONAL
LITHUANIAN STRING INSTRUMENT KANKLES

The traditional Lithuanian kanklés is a string instrument. It has from
5 to 12 strings. The shape of it reminds a boat or a coffin. They usually
are made from one piece of a deciduous tree. The top on the instrument
is made of a spruce tree. The tradition of playing kanklés has existed in
the whole Lithuania. This did not take root in the Dzikija region (southern
Lithuania). The instrument was made and played only by men. Since the
end of XIX century to the beginning of XX century the bigger kankles
started to be made. They are now classified as modified kanklés and they
have from 15 to 21 strings. Lately, since the second part of XX century
the concert kanklés started to take part. They have 29 strings and chro-
matic tuning levers. With these instruments now women are playing for
often than men. It is seen that modified kanklés has changed traditional
kanklés, and concert kanklés has changed modified kanklés. But nowa-
days we again see the reborn of a traditional instrument. Both men and
women are interested in playing it. This reborn we could explain as the
renewal of tradition.

The tradition of playing the kankiés is now undergoing a revival. This
renaissance has been mentioned by Lithuanian musicologist Vida Pa-
lubinskiené and she states that it has been going on since the 60s. The
rising popularity of the kanklés is a renewal of the kalnklés tradition. We
can identify three types of kanklés players: the ones who play concert
kanklés, the traditional players, and the improvisers. This article will focus
on traditional kanklés and its renewal. Here we can identify a new point of
view to the instrument and its adaptation in today’s world.

Lithuanians, inspired by their neighbors the Latvians, Estonians and
Finns, started looking creatively into the kanklés tradition and began en-
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couraging others to explore and relish this instrument. There have been
people teaching kids to play the kanklés. But now there are a lot of grown-
up people wishing to learn, thus more people started teaching kanklés to
grown-ups. Also, a new initiative was born — the kanklés circle — a group
gathering of players. The traditional kanklés are now more welcome in
other genres of music and more often we see them on the stages of large
music festivals. This informs us about the intention of merging the instru-
ment with modern art. Often a person who wants to learn the instrument
already has played it in his or her childhood. So, the increasing popularity
of the instrument encourages them to remember their own personal in-
strument. Sometimes there are those who haven’t even held a kanklés in
their hands. For those people, the instrument becomes a tool for personal
meditation.

Lithuanian folklorist Z. Slavilinas states that some people saw kanklés
as a thing that inspired the national awakening, others saw it as a relic of
the romantic history of Lithuania, and others did not speak of the kanklés
so highly and looked at them in a reserved manner. This divide is seen
today as well. Some try to revive the old traditions. They play folk dances,
analyze the style of old players and try to implement it in their ensembles.
Others see the kanklés as a sacred instrument. They improvise more,
play alone or in small groups, create their own songs. Some people see
the kanklés as an instrument with undiscovered possibilities and thus try
finding these possibilities. These people tend to experiment more, they
create their own music or accompany other bands. Sometimes the instru-
ment is used together with effect processors and there is also an electric
version of the instrument — the electric kanklés.

Looking into the belief that ‘the best time to cut down a tree to make
a new kanklés is when somebody dies, or when you hear that somebody
died nearby’ we see a link between death and the kanklés. Lithuanian
folklorist Z. Slaviinas mentions one more folk tale about how the kanklés
protected them from death in the times of the plague. During this time
when most people died, the ones who lived made a decision to make
kanklés to brighten their mood. Thus they did and they played every night.
Every time death would come for somebody, it would spare their life be-
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cause of the beautiful sound of the kanklés. The instrument becomes a
medium between the worlds of the living and the dead. The life of a tree is
transferred into the instrument, but this life has to be created again. This is
why most new kanklés don’t sound good, they have no life yet. They have
to be charged — played a lot. This metaphor about life can also be seen in
the making of shamanic drums. The skin is of a dead animal, but when itis
played, it's spirit is reborn in the song. The drum is also in between the two
worlds. It helps to reach a state of trance and contact one’s forefathers.

The most sacred of all would be the five-string kanklés. These are
said to be played only in one’s home. And it is also worth mentioning that
only men would play them. It was a tool for personal meditation. In today’s
world, the need for meditation has risen. People are searching for their
own way of meditation. The kanklés becomes one of those ways. This
adaptation of tradition for one’s own meditation is an example of a revival
in tradition.

TEACHING THE KANKLES

Kanklés circle

way of teaching — the kanklés circle. It is a cycle of ten practices, attracting
people who want to learn to play the instrument. Here they learn chords,
traditional folk songs and sometimes sutartinés (ancient Lithuanian mul-
tipart songs). It is encouraged to sing while playing. The kanklés circle
is a creative view of the traditions of old. The students experiment with
different ways of playing. For example, using the instrument as percus-
sion, playing one string at a time, playing chords, and so on. Most often
students play melodies of sutartinés. They are played in unison or canon.
The melody goes on for a long period of time. Sometimes the voice is
used to accompany it. This long repetition of the melody gives the medi-
tational experience.
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Small kanklés circles

It is interesting that such a thing as kanklés circles already existed
since the mid-nineteenth century. These circles sometimes had accompa-
nied other instruments as well, because most of them were held in house-
holds. According to Lithuanian musicologist V. Palubinskiené, the small
kanklés circles had a lot to do with the musical education of young people
living in villages. The circles nowadays are more oriented for grown-ups
and are more focused on exploring the instrument, valuing it as a part
of Lithuanian heritage and using it as a tool for meditation. In the times
of the press ban (1864-1904), the kanklés began to quickly fade. Since
1906 kanklés player Pranas Puskunigis began a revival of the instrument.
He made the instruments himself, taught lessons, held kanklés circles.
These circles had a big part to play in the revival of Lithuanian culture. P.
Puskunigis divided the kanklés in his circles into sopranos, altos, tenors
and basses. So this circle was like an ensemble. Later this small circle
formed in the village of Skriaudziai evolved into a big and serious ensem-
ble named Kanklés.

In Agota Zdanavicitté-Béksté’s circles, the last of ten meetings is a
concert. This is when the players perform to the public. People, after see-
ing the instrument on stage, get interested in this instrument. It inspires
people to remember or to discover the instrument. In comparison with P.
Puskunigis’ circles, the kanklés circle of today also has an educational
role in spreading the traditions. It also gives a therapy feeling during par-
ticipation. Today all people are invited to play together. They also spread
the idea of playing this traditional instrument among others and it attaches
the revival movement.

Creative kanklés camp

playing camp Creative Kanklés. She has been in a similar camp before.
It was in Latvia, organized by famous Latvian kanklés player Laima Jan-
sone. So Agota decided to make that kind of camp in her home country.
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The first Lithuanian creative kanklés camp was held in 2019, in
Svencelé, Lithuania. The camp attracted many participants all over Lith-
uania and from abroad. It was an international camp; there were partici-
pants from Lithuania, Latvia, Switzerland, Belgium, USA and Japan.

The participants were taught in three different groups by the level of
skills: beginners get to know the instrument and chords; in the upper level,
they expanded the songs repertoire; and advanced level learned short
compositions by musician and kanklés player Zemyna Trinkinaité.

The camp lasted one week. It has not only practical lessons but also
some theory lectures. Participants got knowledge about the instruments,
about its ornaments and about the same kind instruments. During the
camp, there was a concert of Lithuania kanklés player Zemyna Trinkinaité
and electronic music project Donis. At the end of the camp, participants
made their own concerts for other audiences.

The success of the first camp marks the existence of willingness to
play kanklés. More and more people get involved in the revival of this
traditional instrument. That shows the necessity to organize a similar type
of event. So organizers have decided to make those camps every year.

The second camp was held in 2020 in Antaliepte (a small village in the
northeast of Lithuania). There, participants had an opportunity to get to
know other region songs and learn them to play and to sing. They have
also learned not even Lithuanian but also Latvian folk songs and other
compositions. During the evenings they started to improvise with each
other in small groups. It shows that they become more relaxed about this
instrument and started to find out some new ways of playing it. This is the
renewal process of playing kanklés.

The kanklés playing camps has been organized earlier too. Since
1999 folklorist and founder of kanklés players’ ensemble called Pasagélé
organized those camps in Uzpaliai (northeast of Lithuania). She wanted
to gather various ensembles from all other the Lithuania. This was her
contribution to the revival of traditional Lithuanian kanklés.

That kind of camp is a great opportunity to get more knowledge about
the traditional kanklés and to improve the skills of playing it. This is also
an opportunity to play together with others and learn more folk songs
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and improvise together. This strongly contributes to kanklés revival and
renewal process.

Therefore, we see that tradition of playing Lithuania traditional kanklés
is growing. More and more events related to kanklés tradition and their
music is organizing. Nowadays both men and women are playing kanklés.
Children and adults are interested in this instrument equally. Some see
this traditional instrument as their solo instrument, others found it as a
meditation tool, and still, others fids it as an instrument with many oppor-
tunities to create. So we see the revival process started in XX century now
became a renewal process which is still continuing.

References

1. SlaviGinas, Z. Rastai Il. Liaudies dainos, liaudies muzika ir muzikos in-
strumentai, paprociai. Sudare ir parengé S. Skrodenis, Vilnius, 2007.

2. Tarnauskaité-Palubinskiené, V. Kanklés lietuviy etninéje kultdroje. Vil-
nius, 2009

3. Tarnauskaité-Palubinskiené, V. Skambinimas vakary aukstaiciy ir ze-
maiciy kanklémis.Mokymo metodiné priemoné. — Vilnius, 2012.

4. Treigiené, D. Augalai, kuriuos renka zyné. Vilnius 2018.

5. Kanklés Lietuvos muziejuose. Katalogas. Sudare ir parenge V. Vilinaité.
Vilnius 2018.

6. Kalevala. Vilnius 1986.

7. Pinkola Estes C., Ph. D. Bégancios su vilkais. Laukinés moters archeti-
mas mituose ir pasakose. Vilnius 2015.

Articles:

Hultkrantz, A. The Drum in Shamanism. Some Reflections. 1991.

rasta Gia: https://webcache.googleusercontent.com/

search?q=cache:MGCOW-EDjDsJ:https://journal.fi/scripta/article/
view/67194/27492+&cd=1&hl=en&ct=cInk&gl=It&client=firefox-b-d; https://

journal.fi/scripta/issue/view/4694 .




AGOTA ZDANAVIGIDTE-BEKSTE 105

Palubinskiené, V. Kanklininky rateliai kaimo jaunimo muzikiniam Svietimui.
Kaimo raidos kryptys Ziniy visuomenéje, 2012 3. (125-140 p.).

Dr. Kacderauskiené, G. Unikalus lietuviSkos kulttros $Saltinis, XX| amzius,
Nr. 54 (1454)

rasta Cia: http://www.xxiamzius.lt/numeriai/2006/07/19/kult=01.html.

Sourses from the Internet:

Folkloro ansamblis Silko stygos, Valsas — https://www.youtube.com/
watch?v=gXWtapVTdlo

Romuva — senovés balty religiné bendrija — www.romuva.lt

Vilma Ciplyté — https:/It.wikipedia.org/wiki/Vilma—%C4%8Ciplyt%C4%97
(zidréta 2020 spalio 7 d.)

Grupé Atalyja — www.atalyja.com

Pilnas grupés Zpoan Vtenz albumo jrasas -https://www.youtube.com/
watch?v=60Y8VUixEv8

Projektas X-oji Lietuvos kanklininky vasaros stovykla Skambantys
kankleliai — 2015

http://utenoskc.It/2015/06/22/projektas-x-oji-lietuvos-kanklininku-vasa-
ros-stovykla-skambantys-kankleliai-2015/

Zemyna Trinkdnaité https:/www.mic.lt/en/database/folk/composers-art-

ists/zemyna/
Donis https://www.mic.lt/en/database/folk/composers-artists/donis/

ists/agota—zdanaviciute/

Artiras BumSteinas — https://www.mic.lt/en/database/classical/compos-
ers/bumsteinas/




106

01939% 3930LM6NI
(hﬂ@mﬁﬁﬂﬁomﬂﬁm@umbnh Qmjﬁmﬁm. ohmﬁnﬁﬂﬁﬂl]@n Sﬁlmts{]hmﬁn.

n@nah hoh:}@ﬂ\?ﬂgm ':]Eﬂﬁ[]ﬁlllﬂﬁ:]lﬁﬂ llbjoﬁll]lﬁ{][‘llm)

06&03ITOGBNNOL 1930LI3ITMIBIBN
JO6A01IT bOTbIM ITLO3VAN

(369089 Lo 0zms305°, 0bgzg Bmamty Lbgs sMsgMmma (3690
39bo3sda, 3memoabgdogos. gofmom gsg9d0c gbss bmaswsw dqbo-
30b 43bs, ,3bogmds”. (56980b 838 bmgsw 360d369mmdsdn dgadmgds
0gmobbdgdmegl Igbogomamo sDMab gobbbgnmgdol 3G0b3039-
d0 — 3gemmEonb, M0@dob ©s EMsdsGnmgnal badmsmadomsz 3o
(Roe, amg0b gb03mm3gns). dsgomoma, bgdmabgo 8xboge-
CNE-RME JEMENE 3G 039mo300Lb 0bGmMbafgdal 3mbzmgGmm
3Mmgdiose smngdgzadb (bgdimgbgo, 1996:101, 102). 58539 ©mb
b93(3m3L30 aodmymeal 93 (369d5L (36900 ,358LEME gAMLz o6,
Bmamg 3M0bodymoe dbasgbn Lydeb@ozobsal, JogMsd wgG™
dmbomgsebo s oo dmmmmdabegsb (bgdmzbgo, 1991:153).
3bgogbo 830bs, Rgzgb(z dmzggMamgdom s G0 Mms300b doMEsdnm
053933060905 (56985Lmsb ,dgLEEgdals JobgHs”.

3066m go39d00 5MG03Mmd(309, 30dm3nbofg dabo g8 0dmem-
300056 (g93mmnddom modsMszo, asdmizqmomam 0bmbomgds),
303356036930 33 9600Bs8mMddbals &qdbnzedy, I@Mabgddy — do-
Bomssm bIM3zs6950L 3m35Ld0 (FrgHemdolb bobosmo ©s §9d-
360). 30D0sMgd 5O G0 3Mma(300b 88 ©gBbaz0sl, od(3s, 9939 dabs
oMol doge3nmgbad sbgzg dggMoms 03 ®ebdwmay 0b@Gmbamgdsl,
Bmdgmo(y 39M339me dogo@ o Ibo@atym bLgdsbBogzsl Ldgbl
dqbogomu® JLlmgomb s mzsmbohabm dagMom 3mad3magdLgdl ob
Boanfsnsl BoMdmgdbal; aucm dyab@ow go gobognm-3qba jo-
& 36003900 3MG03mmaz00b (3698530 3amemabbdmd dggMsms
B96g50mbafgdal 03 &qdbozsl, Hm3gmag GHs@aznol mMagnbs-



0230% 3a3nuMena 107

@6 gobm-bmgosma® 3mbGgJbEdo bImgsabgdol dgmmmgddgs
MmM096@0Fgdgma s 3Ms Ibogomumo sbE0lL Js3mbamm-ggub-
Jombamma® 3Gmgd300bg 96 3Mm(3gL oM gsbz0mamMgdady.
JoBormm 89M30bcogsb oM@ 0 mmaznab’ dgbodyzabow dogoh-
bggmo (36935 ,Lobomdab®. (36mdomns 83 §gMdnbol Mmam(3 Gom-
om — dmasebsdgdb&mnmgdmm asaqds (Mmame s dggm asdmbam-
43939830 — ,gmgmabes bLobomdobs 3mddgoms”, ,LadMsegmgba Labom-
domobn® (gobgmoady, 1990:160-161); sbggg — BmamE (3 bodmgHe-go-
mmdob 5¢bsbndbo (36980bs, s sbggg, — LEMMgE GG 03nms(300b
396dm 36nd3bgmmdom, Fal dogomomamsy dmznyzsbo gobedgon-
Ly godmmgdsl: ,bdoms Ggdomow Labomds® (goemabodgomo,
2004:92-93), 5641 babomds, Hmame(3 go8mmgds, dgbmmmgds.
Bmgoem 39@0 YMomgdss dabsgiggo bIab G0 mmsznal
s3baggmo  Jofomma bombymo §gHdabmmmaoabsmdn cmnbos(s,
domn, Mmdmadoz bdnb §gddtme Joboboosmgdgmadl sbobsggb.
dogomomaE, Mmam@nges: sdmdabgds, v4356s, dmbgn s 3635360,
330060, goibo, 630bos b3s (Rogsgsdg, 2009:9,10,13,15,67,79).
BmgsesE, §qddma dgbsdmms, dmagmgbo 3m33mbgb@os gobmb-
3960l 03 3o gMosmyma 3Mmgdznobs, Mmdgmbesi Dgdzmgbgo »049-
bogom@o bydb@ebznsb” MBmogdl (bgd(3mabgn, 2005:19-20).
(369005, ooy  bodmgMe-Esbszmsgda oy bLogsmmdgmda
3B 0gma300l (30m3gmm 3o30L90MM9dgddg sMdgMo Jofmazgm
3339356 3gmbos yyMomgds dodymmdamon (9o 3sgsmomsm
dmgoyzobo g3bggo dmbmbgmadal BodMmowsb gMmegdgb@lb Lods-
ggemb bbgosabbzs 39obob mfngobsma §qd3dcmm gsdmdbo-
b3gmmdadg (Fmbmbgmndg 1992-95:32). oyd(30 98 Lo 3ncbdg dode-

b3ndotrongmo o4(396@0 (3939 Logamaz dodosMorymado M o6
RoBmysmndgdmo. M Joegs @0doGMa sMayodzomb (yzgmob age-
bLmgL oMbosy dobo GgMdnbo ,annmo 3ohoge@m®) s 0gsaby xo-
30b0dg0mb (0bosz dbmmme 30l BngM smbadbyma bsms Lobg-
mgdom) 939936000 bagmdgmnbdngfn go6badmzMgdgdo Jomemon
BMa@o30qmo 3nbogolb LydgdbEnmgdemm FobgFmobmeb ©s3zogdamyg-
doo. (3bo@0ns, 53 0dsMmgdoo godmmAgnmo sdbabyMgds gndgm



108 01030 303NLM6NY

35654060dgl 943L, 3obbagnm@gdam — 3ol bamd@mem 6sdmmadda
wgoogmo bamba@o bodmg®ab dgdbEmmadmmds”.

a35b3Mabbmo 5@ n3ma300b Lobggda. 3g0dMms, 93 3mb(zg-
38b mMn Moggmbon Mbos ©ogs330MEgo: bmgnsmym-gbogon-
3960 dodammngdoo s JmMbiMgGmmo dnbogsmnda oy 3ocedqbo-
Jom9Mo asdmzmabolb ggmboom. 3oMggmo, gbdonco mgombsb-
®0boor godmgymaeo sMEGo0zma3onlb dgdmgan Bobg@gdL (bobbog-
90b), ngn3g sb3gd@gdL:

) ab@mMogmo ©9&gMdnbs@gdol 3bcng Mdmsmm bmznom-
DA-gbd30Ma 3obdmamgdoo. gb Mogn@bo gnmabbdmdl sME)-
039ma300L  babgoms gobdem, Lmosma® Bobsddmzmgdl, o
3bo©0s, 30Mzgmgbse GMswaznnl dgdggmdamss Rzgbsdwmg dme-
Bgmmo (Dg8(3mzLgo, 1991:166). (3bowns, JoMamoa gmbogmnca d4u-
bogomyMo M@0 immaiool mEMogobsmamo babgmdgdo «mdmsmmm
3MEgma(300908  Jofmggma® bLsdg@yzgmm g6gdosb (83 8bMog
bodaobabdgmons 356 (330l 3603369mmmdal dgaMymn obbdmgbgdo
s bgabyMo NIman@gda), sbgzg yzgms 03 J39300 MG NSMMb,
0Lz 0bBMbaMgds sbmms 05b. gobszgaMo s6ss, GmA Moz RBO™
2M0bEgmNs GMo©o(30s, dom YRO™M MmMogobsmumn gmgMoomds
Sbmogl dob.

3) 99m@Eogco 333m3bsbggemmdalb dbGog, bombama 3mbomd-
abomgob 6s3mgda sd@moma@ns 36qbamgds-3bostrmmgdol bGoE-
Lol BnbmA-FogmEnmo, LoggMgbznfgdnma sbabgs 3mbogsmn@
Jbmgomdo, odis ob godgo, HmI rgbomgmdom gdmzono,
230 05bs® EsbsMmgzom” IgbEmmagds bsgmgdom 3gbmgds babzgbm
BOEIEmEdn, o6 60dbogh 0dolb, HmMI sy gdmonGe o dmg-
mEbgb. dsgsmoma, 300 dohsdgmo ssbGMEadL, HmI Jomms
5 3o¢ms gfmmdmoga dmgMs ,3698006mdomn” godmomRgmus (dob-
&odg, 27:1986). 3cmgmob g8mzon®o dpagbgmal s3bsbagns, sbygzg
dogomoma, 35bm3G0 do@mbadznemal ngM smbodbyemo ,364bmn-
bo b3nms* IgbEmmagds LadmgFabs, 569 Immdds (gomabodgoma,
2004:18).
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Bmaoe@ 30 3MG03ms(30530 gdm(z0s yzgmadg 33ox80mm go-
dmobo@gds Ladammagnafm abGmbamgdsdn — dobamom, omgmoom,
b3oom, J300060m, mmJdoo GoMomdn; bmmm badbostmmm Mo -
smgddn — bmgongfo gaMmbeymbs ©s doycmedo.

) 9bogBognMa 3m33mbgbB 0l dbMng 5B 03 mma300b Bobsdryg-
b0y bggnwseb gsdmdmabamyg, gb dmgmagbs sxmoddgds, Mmame(s
Inbogomn@o sbGob domsgemo 39d@mMal ghmggato sgbgbyso.
ogdie 939@&gl dgdmbggzedn, dmbdgboma dybogzol oG @0 gmms-
(30960 Bog@mGo Pcm 3zoxgome smngddgds 3b3gbgmal dbMowsb
(396LogmMgdoc — s688L03mbobY), oMy LGN JGNENmo o=
bogmds (gzomege, 1986, 160-161). s30@m3, dgodmagds noggsl,
3 qRcm bdocs LbEmMgo 5sMG03Mma(300 ©s oMs 3bogomaEin
&adbGob aMegogamo LEGYIGYM FI@gYme Jobogym-3gbo-
Jomgco bGomob dongbGngozaMgdgma. ambgd gmMoabosg bo-
3oM0m0sbs 50bndboglh, MHmI 360336gmmgabas s@s ab, oy Mol
30 gc0sb GHs@azngmo dgdbEnmgdmgda, s6dgw@ ob, oy ,Hmame
amgﬁnos“. 3Mb3Mg@memn 3m@Gnggdn BMmM 5M33EaMo©ns, 3oM Y
dobogobn gods@ngmmo mogabgdamgdgda (Jordania, 2011:50).

530@mdds, HMA Gmen gmmEyemn §Mawogool dgmEgamoa sbobga-
Lol 93 @FMoa(300L Imygofmmbo s I(3mEbgbo o yyHomemgdsl
0939396 gL gdal 5O 03P (3096 5079339 NOMIsL. LBmM g
830@m3d YoMymgnm Imgzmgbor smnd3e8ws Labggbm gmeE jEmmAals
dgbEmmagdolb 35696530 ,g5J0Do mamogob” Bs 3ol — 8350930b3als
3m3dmagmMgdol gondg® gomoysbody (gofmsysbadg, 2007: 80), Gm-
39mo(3, 890dmgds nmngzol, Jotornm gobmdnbogsdo sg3mgb ozt
d93LAHYmMademmdals bsgombol sd@mommdals dmmsaggs. sg3mgb@ns4-
mdols dmoge® 3MoGgfonds GMownogm LGomob A Gogd@m-
60 300RbgzL o3 bGModmbgdal sg@&mMa(s, Mo dmgmgbadacs, 3650y,
3063g9mbamabbmgsebo  360336gmmdabss LEMGg  sMGoggmaz0s
(3080bmbos: 2014:29).

091335 oMol Lbgsggatmo 3mbozosg, HmImol dabgogom, o3e-
©qdoo dmgHol sMGngnmaos dnbogoma@-babsgbm gogdml
3O0mE0@ 9@ o 3gomEos, bommm gombognGo sG@0 mmsgos dg-
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Ladems, godaforgmo LdgmbgHG™ Ymgfomdol dbfMag bogsml
dgo(3030gL. 353603 byor dgdemgdmos Rggnmo gmbogymo dqbo-
30 3MG03ma300b 3gbsmhmbgdoc bdmzsbgdal o350930D30b
dombgge?

5b0dbyyemo 3Mmdmgds@ngs dmaxgh mmm oma@ dsbdGedl ndg-
BL ,gme 3EmmEYEo 0bGmba300bL*, Bmamg bEomabEma 8mgmg-
Bob Boggmomgdob x3mbdyg, Mo ©myzobgmmdal dmaswa Lgbos.
Fogomomo, Yueemmgdsl gogsdsbzamgd 0d Lbgomdady, o Gal
300Rb9396 Gmm3mmGm Im@ngse JoMmggmn GMmamnogmo dg-
LEYmadmado s gobmdgbogmemmagdo ©s Ml Joohbgzgb sbgmewm
03 bggMMbMsb Ydmomm dgbgdsdn sGIymen Igbogmbgdo s 3bo-
30b Bmygefnmgda. HmgmE(z 5bs 3omGHM3L e 5mbadbagl, bdnMow
»db3gbgmoals  dmenmEebalb  gobodstmmmgdmea, dPbogmbgda Lyym
DROE™ 5 RRO™ abFgd00b abgmo Igbo jomnEn gobzomemgdalb b,
Om3gmdoz byem bogmgdem agbgmgds bsdwgomo 0gb@nmmdab
3obobnomgdmgda“ (3om@Mmmabgs, 2010: 576). sbgoo gLbggLmymen 3-
mm®ob dogamomnbomgol asdmagzemagds gosdndaggdamo 0yde-
&0 Im@0gzqd0b bgzby@mon dohbggs s dbasgbo 3Gad@nzgda.

dndmgaboeogom 3mbiMgGmm mngabomam, bobsbosom sMHGon-
JamaEo® bg@bgdl Jodorymn §Mawaioma 3bogobs. godm-
3mmg60lb ma30L5dMgdgdals Bnbgoznm oo dgdga IgomEgdse o=
39MBRom:

336539bagsmyMa 0bBmbomgds — 33 (3693530 ImgosdMmgdm
dagfombndsmmgdmago  0gombsdGabom  bsgmgdem  of@&uomn®
b3Im3gobgdal, o3 DmargmM 39Mdsma®m s 3nbogemu 3g&y3g-
mgdalb drgatdy godbofogds. o, d0fMggm Moado, dgdsbormgda
Mbs gobbgbmm. bmaswsw 83 d0dsmmgdoom godmaygbgds Mmami(s
LadmygMabgdo — gemmbmmamngdoo 86 dmMabrgdemgdoo godmba-
&mo 3nbogemuo dggMgdoo — 3myy, gmo, 3o, 3g o o. 3. dbggzy
dagfombndsmmgdmagsm bgo@ Mot dmmMobogdamgda. dbgsgbo
0b@mbomgdal IbMog aodmamhggs dMmadal LodmgFgda, asbbszmom-
6196000 — 5edmbagmmgo dofnbs, 3MdnMmada, Imdndsgzqms gosdsbo-
mob Laboo (3g3e-mg3s, 398-3my).
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sbggg IOHmal 3BM(39Lbmsbss s 3o330Mgdmon LagmYMJo-
Bormmo, 9ucm — 0dgenmo dgdsbomada, 3ogaemo o6 dggngmgds
(»305%), BMIgmbai M339 3oMImMboyms mM0gb@nmgdmmao bods-
g goshbos. bogamamome, LBmMgo sbgma dgyogmgds aym aau-
o 3M0dsbdgmol 3GmEmEndo. %maoQogg (36mdomos, Mm3
domomao dg96gd0 Nxcm 398 gdmzasl godmba@egl, gnwyg — wo-
domao (bmbmeo, 1986:34). 5308m3 dbgdcMngns sbgmo 0b@mbs(znals
3939060 LadAdmem, dogoM, badbosmm, badammagastim Loge-
5(305Lmab. (3939 39dMmzymBEom 3ogomb dmgaogMo dgaGm doy-
Gambs (Bgemgansl anbwal dgbEmmadom) o ggg@beymadn (,3s60-
690") bows(g 0go (39039 B0 (30MbomyM b3sw yomndrgds.

sbowons, 3ogomol abGmbozns gobbsggmmgdom of@ommnas
badammgostm GoGmamadn, gobbsgnmmgdoo — dgbogdal Ge-
030580, Ode — 3MdoMGM. aogoblgbmo bamban §gfMdnba
»3030moom domn” (Rogsgsadg, 2009: 31).

Bgdmombadbyyem 30604 bin gomm 36048 03ob sbgzg @egm3ogdo-
6900 L3gbYE Ladrm(339mm Eg3M3s(300L — RANYBYO mm(3330L,
Mm3gmbog 30Mzgms Ymomgds Bobs 8gegso6sdgd dnadymm (3yo-
3065dg, 2018:157). gbos gfomdmogo Mgho@s30s, Mmdgma(s dmeg-
o dab@Gne MmdgHEGmbym gbommdmmnsl bosgsgl.

3396506563mgd3bs — 53 (3693530 Imzgod(393000 oM JoMGM
@0 30b, MgznMbosl — dg96al dgomm Bocdmddbal, sbgsg, da9-
@0l dmbLbalb, b3dmzebgdol ©sdmagmgdsl. myyd(3s dofMggm Goadn
LEmeg 3§s33dg 30LodMgdm. o3y 360dbog, MM gMmggseto
3omamgmal boboor s dmgmabals 3900 godmbobgabomgals dmggab-
965 bagHmsdmmabm §gfMdnbgdol god8mygbgds, Gowasb doman Jo-
Bogmo GMonogmo dgbs@yzobgdo 56 o6 agzedsb, o6 xg6 396
dmgodmggon:

BmEImsg0 — o4 o6 ganmobbdmde Ibmmme 33o80m@ gs3m-
33900 dgos ob J3gos Imgmg gmEdmogl, ofedgo ghmazst do-
dagdb (9Pmagemo gmMm3sbEgdom godmba@ml) o6 33067 gmabo-

bonfgdym Lamadlb. dofMnmemsm JoMorgm dmgMsda dggfs d3gs0-
b s0mgds. godmbs 3mabos 339 bobbgbgda ,anEmmo 3ohoge@m” —
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9Oma3z560 dgos gmMdmosgn, MmIgmaz dgodmgds gGm oMo
LogoMamom dgms GaMEoym FmEmImogse go0dng@mb. omndgs
»30bo (393080 babosmoo s3gz560 g@mo 389600 dmgMs dgo-
dmgds bEmMe@™ML Gggbagobars @agsdbgsgbmo.

3mM§adgb@m — 53 §gMdobl MmMBogo aoagds og3b. ghomn asag-
dom 0go doMomon dggcal 3533560300, 33069 amabeboman smg-
3oL (bg30006, Jomorm bobsdwgamgda 3o EBG™ — J393006) 60d-
Bogl, 3gmeg dbog, 3m@Eo396G ™ (39t 3gmmo 3336 qd0b ,8393600°
59l ammobbdmadl (Momag badysmmb mgas@mbs s bEsgs@mb
dmMab). dagfab 33069 aemabsboman smgds 3obbsznm@gdam 3 3o-
BomE 3906036985 Lgabym dgbogemy® asmygd@do, bawsz dagfab
dmblLbag osbgmngg Lobomss gmaboboomgdamo. sdzg s dmgsmsw
dmogmms LodmgMgddo 3mMEBedgb@mbgdama ,83g3boman”, 3306y
d0dggdom ImgMa(3os @adababnomygdgmo.

Mmam& i Jggs d533sMsg0 ob dndgom dagmal smgdom, sbg-
39 bgod gmOImagnbgdytio dagMgdoms ©s gmabsboomgdamo
3bgmgmmdom gsd3mamfigzs dgammo bodmg@s. dodggdo @™
b3oM0s MIsbosb LodmgFaddo, bmmm Mmoo Mmgddn — dgddsMsgo,
33369Lo6g 0bGMBo(30900 FoMdmAL. sbgzg, gobbbgoggdam anfuemo
3G 0gma300bogsb, 3gatmmo J(30Mge gmobsboamgdama dgg-
60003mMb3(339mmds Mgas@mbmab sbmaMogds (gncmmo bmgo-
&mbgdyMo b3m3zo693al bogm).

dbgmos 3bogal gemsbognd mgmmosdn 3mgdgdbmb dsmsmgma,
dog ™53 gMmagzemom 3mMEGedgbGmbs 56 bEm oMb sMgoemdn mbrs
dmgnademm sbggg LEMsgbsmgdgmamms sG G0z nma30s, HmIgmo(s
bdmaogho @obsgamghjoGogm cosmgdddo a3bzrgds (3gacgee
»dMgbgma’, anEnmo ,mbsd 396sbn”, 0dgMmma ,doMe-doms”).

da396ab ImblLbs — 6Imgebgdal abfmmmgds. dgodmads ncggsb,
o3 dbMog dofMomss Mo dgommens ©8d3goMgdymoa: dggmals
mog0bbogg Lodommgdy oMy dndgom mbLbs ©s Jznfg amabe-
bommo ,hs8mdbgzs”. o yMomgdsl 03yMmdl anEmm-sdoGmn
Bo@gdda — bdab ,Rsbgzabzabgds” — ghmagzeto bogbogobgdao
amobobom. sbggg Loab@gmgbms Lzsby® 303by® LadmgMgdda dus
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b3ob LoyMegb mMbDg Mgt ,BodmbGmBs”. dgbadmms, dagmals
dmblLbol (30m3g daMom 0330L9dMMgdae BoMdmgsmanbmm Dmas-
©o® ,33309L5M g 0bGMbS(305(3" — Mmomgyma dggMal Rsdmdbgzoom,
3369L0b 0BbGMBs(300m godmbabgs.

339MbgMnmn 0bBmbszns — Joybgosgo sbgon 3Msgd@ngol
LEdBaMobs s bogaMmamome sM(300 ImGgnmo BaMmbymosb dm-
30bofMgmdabs, 3g0demdo, mGogabsryfn bImgebgdal dbMng
3B ogmaznab gb 080@soyma doamds (3omzgs Imboblbgbogdg-
mo. 53 dbMog d93wga dg3mbgg390L aodmgamhgzam: smdsabbsb be-
bmbondgamal ,30b30L0% = bobBSga MMl (56mdoem RsbobgMda, yg-
330b d0dsd3s ,d53 d533d0" (50abdbndbsg0s, BmgngFma bbgs bambals
BOEIEm@dng a3b350s badmbsamgm Lodmgmgdo dbgszbo wo-
bobgmagdom ©s 3basgbo ygxob sGEG0znma30nm), dgatmem babyds-
e bodmgMgddo (»o6580 ©m aoﬁodo“, »Fodg @)‘3(4)0“), Lohmbgm&m
60&30b d0dsdgzs b3nm (M3 oM, M0dGoMa), Joemnsba Ambanmals
bImMg56980L Fndadzgs dmzmdmmo oGom (gom-gHo az0sbogm 0dg-
e 3m33mbo30530) s bbgs.

$93860 — bdmzobgdal 3mI3mMbybEGn, HmIgmoa(s oo gmbm-
Inbogomn® bogM3gdo OG0 NmS(300bMb yzgmady dg@ow sbm-
(30600900.

53000 dgmmnsdgomo magol dmblbgbgdsedo sMe@odnnmo dg3L-
e gdmmdol dgbobgd, s ognmagnsm LbmMgwm &qd3dcmm mogo-
LydnEgd9dL Fmablgbogdl, 39Mdme, — dgMmdgbadgamal Gom(3g@0m
dgbEmmadal, gosl mgzebsl dmngfMo @s gdmsog&o b3nm dgbtin-
mgdob 35696l (dnmemnsdgoeman, 2010:294).

33960l &qddGmma ngtabsmgol Logofmggmmadn godmgamfgzm
bmdg Lobdm 3356580l ,EIbYMYm™ ©s ,,mns" 3mDa(305b. 30Mgg-
mo domgsbo, @abyEmmo dagfs — Agbmbsmmal «3565 3mbaczos
— ,»49mdo dg6g35° 3g@gLbow dmnl osmgd@gdobomgobss ©sdoba-
Losogdgmo, bomem mos dggMs — dofnbomgals. (30mm3ge aodmbaym-
B0 gs3méRgnmo dmdmgFmgdol (,bombama 3Mmaggbombamgdo-

bomgab®) aobbsgmmEgdamo gnmopmgds dagMal 3MmEnMobawdo,
(3 999g@aLoe donb(y gobgonbomgalb s LsdgaMgmmbomgabos wo-
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dobobnomgdgmo s 068 9bLnyM s BoanMazngdoo boglg bImgsebyg-
3530 godmabe@qds, bobommdmag 0angg dgodmads omgdgsl ndgEme
Jomadn LodmgMgddy(s.

RO Jmb M gEmow 30, 63ab L3gz0x0 NG S FogMs(309-
™m0 b3m3z96930L MgambsdMobom dg3wmgan >ME03MmS(30NE Mog0-
LydNgd5dL ogsLabgmadoao:

308638m — 30bM, oydyM (57 bdoMow GFgmmsbsi agodslb
bogddg — BFMebob ababEmmlb) s dgaMmm LodmgFmgddo; od3q dg-
admgds sm360dbma Goggma s 63ob, donddgmol maz0Lgdnco
,0360m0 30868 M5", Mo, 8980 ©533063980bsb, sFss gsdmio-
3baeo 3omggaeo, 0brogergsmgmo 398mbzgzgdel aobdmaory-
do(3 98mAbogl.

BImM(39@0 — bdob gommse@gbom, Dgos Bommgddn ImgMs. go-
b30bb3o3980 ,b30L Bobmmom®, BIsdomam gomzgGL, MMIgmacs
30g30edo, 3603s56dnmado s, 6sBommdAng, asdyngsbol 3sMm@nsdo
33630989, 5 dgeMmgdom domEaGebgdgm o6 bIswsedsm 3GNbL,
Gm3gmbog dgbadsdabow gn@am ,b3Mamdn” 56 momoboo Lamg-
39 LodmgMgdda 3obdgbom. od3g ¢YbES 30BN dbML, MM gsdyngsba
— 939&3bor sgofgmo Bgbmdgho, BamgGoee s Rzggmgdage
bdoom 653 gFnl Bmba(33emgmdal Bomdmawagbl.

a8dmEhgnma@ smbsobndbogns mamaba, MmIgmbsi xgd Jowgs
sMnbogma Jofmggmoa s3@8mMgdo bad doMomow Jofmem badgd-
LEME@gdmm b3m3zobgdnEsb gMm-gHmom 800Rbg3wbb (dohsdgmo
1864; 54). 5333500 dgbErmmagdol 3obgms dgdbErmmadgmms dog
203 nENms” dgbEnmgdsl gmmobbdmdl — dofmomssm, bambobm
Logommdmagdabsl; omd(30 g3b3m0ads 83 3G bambama Bomdmdm-
dob gm@3gda(3, BM3mgday Pdg@gbow Lodammgnatm mgdsd ool
— do(zzomgdamms 3obbgbgdal, sbggg gHmazem ,msegol magobawdo
Rogomal dm@ngs30ob ggndbgds. sbgmgdos ,JmEoma’, ,cmemaba®
— 60g530, ,dYdnba“, doboboMnmn” — s8mbagmgo Ladofmgg-
mmb 3005690 30. Lok gHgbms 53 IbGog ,dommabdoGmmas”.

(3939 Wb 30bndbmb dggFomn 3m33mgdLbgdo ©s GogmEe-
(30900, ©130M39mabae 3o — Jodmomma bodmgGobasmazal babsbosom

gmEImyAo Jgmmoon-Goddnmo bogd393900, BmamMagss:
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360336ggmn — omEmob @ndob 3gMomemo Mo@dym-0bdm-
bosoco gan@s. dbgmos nmggel Msndg godmgzggomomor dabo
BomImdmdal momdody. dgbodmms, gl ymgomoym Labogboemm,
LodAdmem, badmdom, Lo zMagals 8ndadgal, Ro@gdnl dodadgal, do-
309960 Godyyomal, mdMsmme gbmg@ngntn 3oMnsznals baby. sbgs
o4y abyg, gl 30dsbdyma Jodorgmo 3qbogomatio 39mEncal
96 m-gFmo 360d36gmm3zob0 o 3gMns. 3M0dsbdmal 3mbsmgbaggs
353403560, Hm3gmag dobgsb mognbo sMedysto gm@EInmucmdooc
a5bbbgogndes;

Rabgggs — dgmaddob banMbabgmdsbo JoBmmu® ©s, 3obbsmo-
9000 3obn® bowmgFgddn. ngn doMoms@ae g3ysmgds Mm@ asdm33g-
?0e Gngncs30sl, g@mu3g@mb dbaogbl o ImMegbal 3bgaglLl.
336300905 Mg 56036y Im 3mg BMOHImoga(s. 50badbyyem -
39@mb bdod dgdmbgggzeda Bab qLEMgAL m@-bsddggmosbo dm jmg
omdsgamn gmmdmagn. dmaswse Rsbggzgdo Ndg@gbsw omds-
300 dmdGomdol 30mdgddo bEMmEgds — doMomsmaw 34 B3als
— 30 gdgmol 3o Ensdn, oxd(3o bIoMos dmdsbomadn(z. mMdggHnsbo
dmymy gmtdmagn 33630908 3oby@o dsbal 3oM@nsda(y — semdsge-
mo G gMogmo Imdmomdal dg3ga — gMmn Gmboom domms Imee-
3309960 3oobfnl 3nMmdg5ddo.

39330385 — dgbodmms, 33 ogMaz00l Labgmbmwgds gMhmgge-
600 Yoo dmmfgmsm dmazqhzgbmb, doaad 3ol 3G (390068L
3690300 3ommgM0sb domMmadgbomsb, ,dgbbn@o 398d058ob* Laboom,
o3 amobbdmdl dgbbyma gmmeogzobomgol ©sdsbsbosmgdgem
LgmL, doMoms@ae 3oEsblbdn — GgMmnmmon dagMoEsb 330ME@sdg
sbgmol s dgmg Loggby@dg dghgcgdol dgdwgg Loycwgb Emb-
do g00056439@89L. 3bgagbo ImdMomds a39L3al dDmgogHor msby®
89e0b8do, ByMHEegme 839M0rb J3oMGYmdy J3gre GaMEegeo
BMOImdg00 sbgmom ©s 3gmsg 3gmeg baggbn@ol gogmoo Gmbo-
Jom® dagcady Rabgemoao.

3gdamms — 33mnEgdygmo byznbes, MmM3gmbsi magobo d3s-
Bom  s@dmbagmaMo  3mbm@ozonl  gadm@ognco  gomgomdals
353m 25dmgympm. JoMmamns, BJoMaw MmE0gb@smn bdmgzgabgdal
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3980mms JoMormm ab@mba(znae o6 300hbggs, Jogmsed ngo 360d3b9-
mmgabo bEomobGyHa 3M33mbgbGns dzgmmdomabyMa, ,b80509)-
60" ©5 ,LEGOL* G030l Losbbaddemm Jomsdnmo Inbogmdabs, Mo(s
JoBommo gmmjmmeal gho-gMon d53s0396gma bsBoemns. m-
mmgob ogdom, o063 babyg, 563 3mEM3s, 303 3bM0 o6 BatMdmaa 9L
M3ommeE smddse dm3gdnmmdsl. Bzgb sd@nnon BasMdmgdmbom
3o dbmemme Mormmo Rzgzgdobs s ged3mzeomgdal Lagydzge-
Bg" (mEmgo, 1972:371). sbg Gm3 0gngg Igbogoen®o 3gdomes —
350009590 bg3nbes, 3bmmme obGmmManm 3mbEgdLE3dn yormnd-
©qds Jomggmms ©on bsbogmabomgol dommgdgm gbog@ozn®
9mg3g6@o. o330 dg3Mn Jomgzgmoabomgal ,ds0smMa” bBomn
Bodgnmon Jodorgmas.

oo 3qbogoma® gmmzmmdo gbgogdom 3gdamesl Ga-
&Igmo g53900b 60dndLas: 3amabbdmdm gufam LbodmgMgddo
&9 300b BoMgmgddo dyws bdab gs63gmMgdsw dmdMmaemdgdl, Gm-
dgma(g 3gdomenfin Go@dob — m@bomomal bLsdbomowsm gosbmg-
3ab = sbmz0o(300L dogdlL (,omsgmmomsagm®).

SOGogma30s (3bowons, sbggg 30MEsdam jogdocdns mMognbe-
@ bomba@ (gobognfn o bmosma@o goggdom) dagMsmo-
30l LobEY3gdmab, Bgbwab(3096mab. (3bo0s, Fomn gommmgdMag
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(Doctor of Arts. Assosiate professor. Ilia State University Georgia)

PECULIARITIES OF ARTICULATION
IN GEORGIAN FOLK MUSIC

The concept of articulation, like many other concepts in music, is
polysemantic. In a broad sense, this is the creation of music, musikoba
— music making. This general meaning of the concept may include the
principles of the embodiment of musical thought — even through melody,
rhythm and drama (Chiu, Grove Encyclopedia). For example, Zemtsovsky
perceives musical-folk articulation as a concrete projection of intonation
(Zemtsovsky, 1996: 101, 102). At the same time, Zemtsovsky distinguish-
es this concept from the notion of performance as in the case of principally
similar semantics, but from a more vague and large volume (Zemtsovsky,
1991: 153). Similarly, we avoid direct connection of articulation with the
concept of manner of performance.

Articulation in the narrow sense, due to its etymology (expressive
speech, expressive intonation), refers to the technique of sound produc-
tion, strokes — mainly in the process of sounding (the nature of the sound
and the timbre). | share this definition of articulation, however, here | also
attribute its area to the subsequent intonation of tones, which acquires a
certain magical or artistic semantics in the musical fabric and produces
visible sound complexes or figurations; More precisely, in the concept of
articulation in ethnic-musical practice, | mean the technique of functioning
of sounds, which is focused on the methods of sound in the original eth-
no-social context of tradition and not on the harmonious-functional projec-
tion or procedural development of musical thought.

| considered the notion of articulation to correspond to Sakhioba — per-
formance from old Georgian terms. This term is known as a broad-general
understanding of this concept (as in the old expressions — all kinds of per-
formers of sakhioba, a multitude of sakhiobas (Janelidze, 1990: 160-161);
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For example, we will cite an expression by Vakhushti: the sweet variety
of sakhioba (Jadognishvili, 2004: 92-93), or: sakhioba — the acting as an
expression, performance.

In general, more attention should be paid to the Georgian folk termi-
nology that reflects the articulation of the voice — even those that reflect
the timbre characteristics of the sound. For example, such as: amodzak-
heba — summoning, aqvana — taking, bukhvi — low voice and mtskepri —
upper voce, gvrini — lament, pitskhi — ardent, tsminda khma — holy voice
(Chijavadze, 2009: 9,10,13,15,67, 79,). In general, timbre may be a major
component of the ethno-hearing material projection of what Zemtsovsky
calls musical substance (Zemtsovsky, 2005: 19-20).

Clearly, many Georgian scholars have paid attention to the peculiar-
ities of articulation in Georgian songs and playing or chants (we will cite
an example from the work of Evsevi Chokhonelidze on the original timbre
expression of different parts of Georgia — (Chokhonelidze 1992-95: 32).
However, a purposeful focus on this issue has not yet been established as
a separate research area. Dimitri Arakishvili (everyone remembers even
his term Gurian Pichikato) and lvane Javakhishvili (even with only the
names of the voices mentioned by him) still have fundamental definitions
of the performance style of Georgian traditional music. Obviously, Edisher
Garaqanidze has a special merit in this regard, especially in his doctoral
dissertation Performance of Georgian Folk Song.

Let us sort the types of articulation. | think we should look at this con-
cept from two angles: in terms of socio-aesthetics and in terms of specific
musical or para-musical expression. First, from a functional point of view,
I would like to single out the following facets of articulation, or in other
words — aspects:

A) In terms of historical determinants — with a direct socio-functional
dimension. This perspective refers to the genre, social backgrounds of
the types of articulation, which are obviously reached down to us primar-
ily through tradition (Zemtsovsky, 1991: 166). Clearly, the original types
of Georgian ethnic musical articulation are directly correlated with the
Kartvelian (all-Georgian) spoken languages (in this regard, the Megrelian
consonants and the Svan umlauts of syllable meaning are emphasized),
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as well as with all the behavioral rituals that were accompanied by the
intonation. Not surprisingly, the earlier the tradition, the more original the
sound accompanies it.

B) In terms of emotional expression — minor-major, differentiated re-
flection of sad-joy status in music is less relevant for folk music, however,
the fact that emotional, fully spent performance is less common in stage
folklore today, does not mean that earlier they did not use to sing emo-
tionally. For example, David Machabeli confirms that the joint singing of
female and male was characterized by passion (Bakhtadze, 27: 1986).
The emotional reflection of the song is also reflected, for example, —in the
performance of the song, or lament, with the voice of sorrow mentioned
by Vakhushti Batonishvili, (Jadognishvili, 2004: 18).

In general, in articulation, emotion is most clearly expressed in mourn-
ing intonation — by shouting, counting, voice, crying, lamenting; And in fun
rituals — in some round dances and wedding songs.

C) In terms of aesthetic component — from the present point of view
of articulation, this event is perceived as a kind of accessory of the main
vector of musical thought. However, in most cases, the articulatory factor
of the music heard is more clearly perceived by the listener (especial-
ly the non-musician) than the structural build (Duvirak, 1986, 160-161).
Therefore, it can be said that more often it is the articulation and not — the
graphic structure of the musical text that identifies a particular ethnomusi-
cal style. Joseph Jordania also rightly points out that what matters is not
what traditional singers sing, but how they sing. Specific motives are more
unstable than inner grammatical peculiaritis (Jordania, 2011: 50).

That is why in the secondary reflection of the folk tradition the amateurs
and experts of this tradition pay great attention to the articulatory adequa-
cy of the performance. That is why Edisher Garaqanidze (Garaqanidze,
2007: 80) perceived the flow of Pure Lyrics — strengthening academic
nature in the manner of performing folklore as a negative event, which
can be said to be the initial issue of authentic performance in Georgian
ethnomusic. The author of these lines also considers the traditional sty-
listic factor as the main criterion of authenticity, in which event, obviously,
articulation is of primary importance (Gabisonia: 2014: 29).
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However, there is another position according to which the articula-
tion of academic singing is a priority method of the musical-stage envi-
ronment, while the ethnic articulation may be dangerous in terms of the
concert sound. But is it impossible to achieve sound academic nature by
maintaining the usual ethnic musical articulation?

The mentioned problemlatics sometimes takes on a local scale in the
context of folklore intonation as a stylistic phenomenon, which is a general
problem today. For example, | will focus on the difference between what
Georgian traditional performers and ethnomusicologists consider to be
a folk motive and what musicians and music lovers who are not in direct
contact with this field consider. As Anna Piotrovska points out, often, in
order to justify the listener’s expectations, musicians are increasingly in-
clined towards such a musical development in which the characteristics
of true identity are less and less found (Piotrovska, 2010: 576). An exam-
ple of such pseudo-folklore is to regard the processed Tush motives as
Khevsurian and similar practices.

We will review specific original, characteristic articulation techniques
of Georgian traditional music. According to the peculiarities of manifesta-
tion, we will divide them into the following methods:

Paramusical intonation — in this concept we mean a sound that is
less actual in terms of pitch, which is sometimes fixed on the verge of
verbal and musical speech. Here we must first mention the calls. It is
generally used in this regard samgherisi (vocabels) — as parts to be sung
— musical sounds expressed in glossolalia or interjections — hoo, voi, va,
hey, etc. As well as pitch neutral interjections. In terms of similar intona-
tion, labor songs stand out, especially in East plain — in the form of work-
ers’, workers’ call-over (heka-oka, hep-hop).

Also related to the labor process are Western Georgian, more — Im-
eretian calls, screams or shrieks (hia), which already have a harmonious-
ly oriented height. Presumably, this kind of scream was the prototype of
Gurian Krimanchuli. It is generally known that upper loud sounds express
more emotion than low ones (Sokhori, 1986: 34). Therefore, it is natural to
connect such intonation with a combat, magical, funny, funeral situation.
We will single out the screams of some Megrelian Makruli — wedding song
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in Georgia (performed by Shelegia choir) or Perkhuli — round dance (in
Harira) where it is formed as a separate functional sound.

Clearly, the intonation of the scream is especially actual in the funeral
rites, especially in the tradition of lamenting, but not only. Let us recall the
folk term Zari with scream (Chijavadze, 2009: 31).

We will also connect the above-mentioned para-musical practice with
the Svan pray-declamation — a group prayer, to which Nana Mzha-
vanadze first drew attentio (Mzhavanadze, 2018: 157). It is a joint recita-
tion reminiscent of a distant Buddhist Overtone psalm.

Soundproduction — in this notion we would include not only attac-
ka, recursion — the direct production of sound, but also — the removal of
sound, the end of sound. But first we will talk about the attacka. | note here
that we will have to use international terms as a kind of parallel and to
better describe the event, because we either do not have their Georgian
traditional equivalents, or we have not yet found them:

Grace-note — We do not mean just a clearly defined upper or lower
short grace-note, but also some kind of pushes (expressed in some mark-
ers) or small gliss moves. Mostly in a Georgian song the sound is taken
from below. The exception is the already mentioned Gurian Pichikato — a
kind of upper grace-note, which can be more often deciphered as a sup-
posed upper tertiary grace-note. However, with its quirky character, such
a Gurian biting song can be similar to the staccato technique.

Portamento — This term has a double meaning. With its one meaning,
it is to take sneaking up the main sound with a small glissando (from the
higher, but in Georgian realty more from the lower), on the other hand,
portamento means to take certain sounds ramming (something between
Legato and Staccato). Taking the sound with a small glissando is espe-
cially evident in the Svan musical dialect, where the removal of the sound
is glissanded in a similar way. Here, and in general, in the songs of the
mountain-dwellers, the portamento ramming is also characterized by
singing with small pushes.

Megrelian song is distinguished by taking the lower creeping or push
sound, as well as the higher grace-note sounds and glissando develop-
ment. Pulses are more frequent in gallant songs, while in lyrical, sharp in-
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tonations predominate. Also, unlike the Gurian articulation, the Megrelian
slightly glissando sound alternation is associated with legato (for Gurian
staccato sounds).

It is difficult to find a parallel in the classical theory of music, but along
with Portamento or Staccato we should also consider the articulation of
tongue-twister, which is found in some Western Georgian dialects (Me-
grelian Erekheli, Gurian Tkham Venakhi, Imeretian Shara-shara.

Sound removal — finish the sounding. It can be said that there are two
main methods in this regard: removing the sound on its own height with
a small push and elongating it with a small glissando. Here the attention
is drawn to the Gurian and Adjarian Naduri (a song sung by neighbours
helping with harvest) — the neighing of the sound — a kind of a zigzag glis-
sando. Also interesting is the sudden jump to the low main tone of Svan
hymn songs. It is possible to present as a separate sustainable feature of
the removal of a sound in general moaning intonation — the elongation of
each sound by depicting the sound of moaning.

Sounddrowing Intonation — Despite the scarcity of such practices
and probably not from the distant past, we think this imitative approach to
articulation in terms of original sound is worth mentioning separately. In
this regard, we would single out the following cases: Almaskhan Khukhu-
naishvili’s Kiskisi (Ringing laughter) — in the famous record of Khasanbe-
gura, imitation of barking in Shavi Shashvi (black catbird) (It is noteworthy
that in the folklore of some other peoples we also find hunting songs with
similar names and articulations of barking), in Megrelian humorous songs
(Arami do Sharika, Chiche Tura), imitation of the lute rhythm with sound
(rimtir, rimtir), complete imitation of lute vowel with a pursed mouth (in one
of the late Imeretian compositions) and others.

Timbre — a component of sound, which is most associated with artic-
ulation in the Georgian ethnomusic space.

In his report on atypical performance, Davit Shughliashvili mentions
the timbre features as an articulation of the atypical performance, in
particular, the manner of Berdzenishvili’s performance with a falsetto,
the performance by “Dedas Levana” with a strong and emotional voice
(Shugliashvili, 2010: 294).
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For for description the timbre of tthe sound in Georgia, we often choose
the closed and open position of the sound device. The first of these, the
closed tone — the back position of the resonator — pushing into the throat
is typical for most mountain dialects, while the open tone — for the plain.
There is a special attention of distinguished singers (for folk profession-
als) to the culture of sound, which is mostly typical for Kakheti and Same-
grelo and is expressed in intense and full of figurative sounds, partly the
same can be said for Imeretian urban songs.

More specifically, in terms of specific and figurative sounds of a voice,
we would name the following articulatory features:

Vibrato — in Kakhetian, Tush (here we often deal with trill — at the end
of the phrase) and Megrelian songs; Here we can mention thin vibrato pe-
culiar to the speaker in the Rachian middle voice, the closer observation
of which, may turn out to be a generalization of individual cases.

Falsetto — Singing in the upper register by changing the voice. We
distinguish between the pushing sound, the loud falsetto, which is found in
screaming call, Krimanchuli and, in part, the part of a Gamgivani (shriek-
er), and the relatively unbearable or low-pitched falsetto, which we hear in
Gurian Tsvrili (thin) or Ghighini (humming songs). It should also be noted
that Gamgivani (shriek) — mostly Adjarian phenomenon, is an alternation
of singing with a falsetto and an ordinary sound.

Ghighini (humming) is especially noteworthy, which even earlier Geor-
gian authors considered as one of the three main Georgian performing
sounds (Machabeli 1864; 54). The manner of such performance means
muffled singing — mainly during the Salkhino Sagalobeli (folk chants). How-
ever, there are also forms of obvious folk origin, which are mostly based
on the topic of mourning — the remembrance of the dead, as well as the
motivation of a kind of complaint against oneself. Such are Korkali, Ghu-
ghuni — in Racha, Zuzuni, Mitsispiruli — in the mountains of Eastern Geor-
gia Dzilispiruli is also interesting in this respect; The sound complexes and
figurations should be mentioned separately, first of all — the formulaic
melodic-rhythmic movements, characteristic of Georgian song, such as:

Krimanchuli — periodic rhythm-intonation figure of yodel type. It is
difficult to say anything definite about its origin. Maybe it was the type
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of signalling, fighting, working, imitating an instrument, imitating birds, a
magical ritual, just an aesthetic variation. One way or another, Krimanchu-
li is one of the most important markers of Georgian musical culture today.
Gamagivani is related to Krimanchuli, and it differs from Krimanchuli with
its less sharped formulas;

Chakhveva (twist) — types of melisma in Kartlian and especially Kak-
hetian songs. It is mainly based on two distinct figurations, similar to Gru-
petto and similar to Mordent. The aforementioned short grace-note is also
found. This group is often preceded by a two-three-tone short descending
grace-note. The twists generally end in a downward motion — mostly in
the middle of the voice — in the speaker ‘s part, though they are frequent
in the call as well. A two-sound short grace-note is also found in the part
of Kakhetian bass — after an ascending third movement — in condition of
modulatory transition one ton above.

Kambiata — The name of this figuration may seem a bit confusing, but
we see its precedent with Valerian Maghradze in the form of Meskhetian
Kambiata, which implies a characteristic move for the Meskhetian melody,
mainly in Cadence — from moving on the third sound and after pausing on
the second phase moving on the base tone. We hear a similar movement
in some Laz melodies — from the third sound going up the quarter by the
lower third grace-note and again going down through the second phase
to the tonic sound.

Hemiola — an enlarged second which we distinguish by its distinct
oriental connotation for its exotic sound. It is true that hemiola of oriental
sounds is often not considered as Georgian intonation, but it is an impor-
tant stylistic component of Old Tbilisi, Bayat and Dasta type ensemble
urban music, which is one of the components of Georgian folklore. Ac-
cording to Orlov, neither face, nor form, nor thought is a directly percepti-
ble fact. We actively produce them only on the basis of difficult habits and
experience (Orlov, 1972: 371). So the same musical hemiola — enlarged
second, is formed only in the historical context as an aesthetic element
unacceptable to most Georgians. However, for many Georgians living in
East regions the Bayat style is a real Georgian.
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In Georgian musical folklore we also find a pattern of hemiola’s rhyth-
mic understanding: in Gurian songs we mean the repetitive movements of
the upper voice within the third, which evokes the association of hemiola
rhythm — the three-part understanding of the two-part (dilavodilavo).

Obviously, the articulation is directly related to the original folk (ethnic
or social sense) scale systems and tendensies, clearly — in connection
with their dialect re-evaluation. A lot has been written about Georgian dia-
lect and structure and we will not dwell on this topic for long. Here are just
a few of the events that were previously under less attention.

In this regard, it should be noted the cases of dialect related trans-
formation of pitch in some performing regional styles, which is also re-
lated to the topic of articulation — with its original background look, such
as: the leading-tone in the bass — in Pshav ritual songs; In Megreli-
an-Svan melody, discovering the neutral heights of Seventh, Sixth and
Third (between Minor and Major); Mixing the colors with semi-chromatic
tones mentioned by Jules Murray is interesting in this regard, which was
addressed by solo singers wandering in Samegrelo, who performed word-
less songs (Jadognishvili, 2004: 487).

Syncretic articulation — in this concept we consider the relationship
between motive — word, song — instrument, music in general — plastic (as
well as — mimicry). Clearly, from the phonetic composition of words to the
two-storey round dance, all of these non-musical factors correlate signifi-
cantly with sound production. In this regard, it is important to connect with
the articulation of the performance form in two-part and three-part, as well
as in responsorium redistribution. Here we note that for some reason the
reference to the Responsorium as a questions-answers intonation was
established in the Georgian scientific discourse. We think in this case we
should use the expression call-and-responce intonation.

An important factor in folk articulation is also the similarity of verbal and
musical phraseology and accentuation. In the literal sense, articulation is
just that — the art of intelligible expression. It seems that the difference
should be rare in this respect, but in Georgian folk song and, especially, in
the chant, we find a lack of accents, and even caesuras. To some extent,
this is due to the fact that, unlike speech, the focus in music is oriented
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not on the vowel, but on the syllable (Imkhanitsky, 2015: 107), which in
turn can disintegration. But we must look for the reason for this in a more
artistic consideration.

The function of Samgherisi (vocables, glossolalias) is interesting in
terms of relationship between verbal and musical texts. The musical com-
ponent in these elements is in the foreground, and at the same time, they
are often given a special emotional load. It is also interesting to assign the
role of vowel tone by a separate consonant tone through musical seman-
tics — in the form of lengthening the consonant or division into syllables
(Kalandadze-Makharadze 2005: 336).

On what layers becomes articulation component in Georgian folk in-
strumental music actual? Here we can recall the following factors: chro-
matic and folk instruments, use of instruments in a prepared form — play-
ing the trumpet and bagpipes without a bag, as well as — the production
of non-essential sounds (mainly rhythmic) through the instrument, some
mono timbral — one sound or one melody instruments — Sankeri, chil-
dren’s instruments, whistling with hand and primitive mechanisms, etc.

Texture articulation — here we mean the general timbre and struc-
tural, textural appearance of a unified, ensemble voice, which evokes a
certain association with the background functions known in music theory.
Clearly, the main phenomenological feature of Georgian traditional mu-
sic the diversity of polyphonic forms attracts attention in this regard. In
this regard, we would distinguish heterogeneous texture from the plasts
having original articulation: polyphony containing Krimanchuli, Naduri and
four-voice singing with call-over, dialogue of solists dialogues on east-
ern Georgian drone bass, Svan hymn songs, and especially the delayed
sound of Zari; The heterophonic sound of Harira, here — east Georgian
solo melismatic intonation (Urmuli). We would also single out the practice
of cross-voice in Western church and festive hymns, as well as in some
folk songs.

Nuance-accent articulation — in this sense we mean agogic and dy-
namic nuances — in the context of the variability of the intensity of the mu-
sic, which, it must be said here, is not so natural for folk performance. It is
possible to observe more or less successfully the variability of tempo and
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loud-voice, the emphasis of the culmination within the framework of urban
lyrics, but not in Georgian folk music or chants in general. However, as an
exception, we can also mention the use of a kind of rubato — a free meter
in the part of a Mtkmeli — beginner singer of eastern Georgian songs.

We do not single out the musical speech on the verge of speech and
musical intonation as a separate point, which is reflected in ethnomusial
practice in spells, the summoning of animals and birds, etc. This is the
so-called typical manifestation of sound landscape — voicescape (and not
sound landscape — soundscape in general) (Johnson, 2009: 170). Now,
we will avoid these layers due to the still unformed mechanism of their
fixing and description.

As we can see, the articulatory peculiarities of Georgian traditional
music, against the background of its highly organized development and
the meager fund of types of plain intonation, as well as the fact that Geor-
gian speech is far from tonal languages, are quite diverse.
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MORE THAN THREE-PART CHANTS PRESERVED
IN BISHOP STEPANE (VASIL) KARBELASHVILI'S
PERSONAL ARCHIVE

There is much information about more than three-part chanting in writ-
ten sources, however there are not so many more than three-part chants
in the handwritten notations. That is why each example deserves special
attention and study, including the more than three-part examples pre-
served in Bishop Stepane (Vasil) Karbelashvili’'s personal archive, safe-
guarded at Korneli Kekelidze National Center of Manuscripts.

Great is Karbelashvili family’s contribution to the safeguarding of
Georgian music. Their name is associated with the preservation of East
Georgian chanting tradition. Of utmost importance is the fact that scholar
Svimon Jangulashvili researched the more than three-part chants which
he found in Stepane (Vasil) Karbelashvili’s personal archive. The archive
holds the examples of 4-, 5-, 6-, 7- and 11-part Litanies, 5-part diptych
Mravalzhamier, a fragment of eight-part Movedit da taqvanis vtset, two
small fragments of five-part Romelni kerubimta and a small fragment of
five-part Shen gigalobt (Jangulashvili, 2007:88). Although Jangulashvili
has interesting observations on the hymns, these samples still provide the
possibility for conclusions and analysis.

It is known, that Georgian ecclesiastical chanting is based on national
musical thinking and one of its main musical features is polyphony, more
precisely, three-part chanting. Georgian three-part chanting is the symbol
of the Holy Trinity and there were no other than three-part hymns. Howev-
er, many written sources tell about the existence of more than three-part
hymns. For instance, loane Batonishvili writes about six-part chanting:
There should be six chanters to tune the voices: tkma, maghali bani or
modzakhili and zili; bani, dabali bani or shemdegi and dvrini. At feasts
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these tuned voices chant Dideba maghaliani, etc; the voices for other
chants are: mtkmeli, maghali bani or momdzakhneli and bani or mobane
(Batonishvili, 1991:523). Davit Machabeli also writes about six-part chant-
ing: Georgian chant is comprised of six voices: 1) tkma, 2) magahli bani or
modzakhili; 3) bani; 4) dvrini; 5) zili and 6) krini. However, he also notes In
Georgia, today, hymns are chanted by three voices: tkma, modzakhili and
bani, because there are no accomplished chanters in Georgia anymore
and it is difficult to tune the other three voices (Machabeli, 1884:43). Akaki
Tsereteli and Bishop Alexandre Okropiridze also write about more than
three-part chanting (Tsereteli, 1884:129; Bishop Alexandre, 1881:95).

Concerning more than three-part chanting Ivane Javakhishvili pre-
sumes that the tradition may have existed at least from the 16" century if
not earlier (Javakhishvili, 1990:268).

From the beginning of the 19" century, church service in Georgian
language was prohibited in Georgia annexed by Russia. After some time,
Georgian service was restored, but there were followers of Russian chant-
ing among Georgians as well. There emerged absolutely new demands,
which, as we see in the periodicals, traditional three-part chanting could
not meet. All agreed that it was necessary to document and preserve
Georgian traditional chant, but the part of the society also considered nec-
essary to arrange hymns in European style.

Bishop Stepane was critical of this tendency. In one of the letters, he
writes: It is better for three-part chanting, eight-tone troparions-dogmat-
ics and hirmoi to gain foothold, provoke love, power and significance to
church service in our children. Give them food: enable them to restore
Georgian chanting in ten, nine, eight and six voice-parts as it was before
(Vasil Karbelashvili’'s personal archive, manuscript #104). As we have al-
ready seen, there are written sources confirming the existence of six-part
chants, but we do not know on what basis Bishop Stepane Karbelashvili
speaks about the tradition of the ten-, nine- and eight-part chanting. If
Bishop Stepane was critical of the polyphonization of hymns in European
harmony, the question arises — whether there are traditional more than
three-part examples preserved in his personal archive?



LEDI KUTKHASHVILI 147

To understand this, it is not enough to compare only the examples,
but it is essential to compare the surviving data on more than three-part
chanting with notations and determine their conformity.

In more than three-part chants three main parts are mtkmeli, modzakh-
ili and bani, the added voices are referred to as supplemented voice-
parts. The added voice-parts traditionally supplement traditional three-
part structure. In one of his works, researcher David Shughliashvili writes
about supplemented parts: The function of supplemented parts is to
sound as background for main voice-parts, enrich tembre and completely
encompass the sound space (Shughliashvili, 2001:113). When analyz-
ing the hymns from Stepane Karbelashvili's personal archive researcher
Svimon Jangulashvili notes that supplemented part is used not as natural
modzakhili and bani, but as a part added to traditional three-part structure,
introducing register, tembre and harmonious colouring to the completed
and well thought out three-part chanting (Jangulashvili, 2008:474).

In his dissertation work Jangulashvili writes: Karbelashvili’s own com-
position initiative may have been revealed in certain components of the
musical tissue of more than three-part chants. But it is indisputable, that
the records of great chanter deserve confidence and scientific interest.
All the more that Koridze-Karbelashvili’s more than three-part chanting
somewhat coincides with the more than three-part type chanting de-
scribed by the 19" century authors. Besides in Koridze-Karbelashvili’s
chants supplemented parts are created by the identical means of voice
production, vocal movement and tuning. In our opinion, all this allows to
consider that Koridze’s and Karbelashvili’'s more than three-part chanting
as last examples of this tradition (Jangulashvili, 2011:86).

Davit Machabeli provides the information about what supplemented
parts were like in Georgian traditional church chanting, it reads: dvrini
thunders and all the three make ornamentation, zili follows tkma and
maghali bani as second voice here and there; and krini sounds through-
out the chant as top part, tuned with the other parts (Machabeli, 1884:43).

In his letter published in Droeba newspaper Akaki Tsereteli also talks
about the peculiarities of supplemented parts: In general, mtkmeli starts,
maghali bani joins in, krini tunes with the others; bani supports, dvrini
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crowns, zili sweetens... Each of these has its own time, here and there
they sound together and this is the secret of the sweetness of our chant-
ing (Tsereteli, 1884:129).

Both sources show that supplemented parts fragmentarily appear in
chant and are not encountered uninterruptedly from the beginning to the
end of a chant. In Bishop Stepane’s notations supplemented parts do not
appear as fragments, but sound throughout the chant. Conformity of the
information about supplemented parts is more seen in the chant Akebdit
upalsa preserved in Pilimon Koridze’'s manuscripts; there four- and five-
part chanting is shown fragmentarily.

Let’s discuss the more than three-part chants from Bishop Stepane
(Vasil) Karbelashvili’s archive: in four-part chants mktmeli and modzakhili
are unchanged, but bani is presented by 2 parts (ex. 1).

Six-part chanting is encountered as Litany. In the afore-mentioned ex-
amples first voice is unchanged and written on the first line in the score;
modzakhili and bani are presented by 2 and 3 vices (modzakhili-2, bani
— 3). None of the voices from the group of mtkmeli repeat the modzakhili
part from the three-part example of the same chant. The voices some-
times move parallel to each other, sometimes mirrorlike. In Litanies we
encounter an unusual fact for Kartli-Kakhetian hymns — crossing of the
voices. There also is another peculiarity, as we know, Georgian church
hymns are mostly chanted in unison, which is a sort of symbol of the
Holy Trinity as one whole. Also usual occurrence is fifth cadence, as the
structural ending of the inner stanzas of hymns; it is rarely encountered as
the final sound of hymn. Six- and eleven-part hymns from Karbelashvili’s
archive are often chanted within an octave, or as three-part examples.
Cluster sounding is also encountered (ex. 2).

11-part litany is written on the 10 line, where voice VIl is presented in
two variants, simultaneous sounding of these two variants does not cre-
ate any particular dissonance or oddity; this is why the afore-mentioned
Litany is considered 11-part. Although mtkmeli part is almost unchanged
in Litany and is written on the first line in the score, the sound written on
line IV sounds above the first voice. Modzakhili and bani are presented
by several voices. Modzakhili group is comprised of four parts, bani group
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— of six parts. In bani the voice written on line X sounds high, the voice
on line IX sounds lowest. The range of the chant exceeds 2 octaves. This
chant should have been intended for a homogenous choir. The voices of
mtkmeli group, move parallel and mirrorlike similar to six-part examples.
Present is crossing of voices and ending in triad. Cluster sounds are also
frequent. Bani part is written as sixteenths on line 11, which is less char-
acteristic for the chants of this mode (ex. 3).

Comparison of the data about more than three-part chants and chant
examples revealed the following distinctive features:

1. Present is crossing of voices, which is not characteristic of Kart-
li-Kakhetian chants;

2. There also are cadences performed within octave or on the triad
sounds;

3. Supplemented parts sound uninterrupted from the beginning to the
end of the hymn;

4. Present are cluster sounds;

5. Canonical first voice is permanently accompanied by the voice in
higher pitch;

6. In bani part there are sixteenth notes, which is not characteristic of
Kartli-Kakhetian chants;

7. Melodic formula of modzakhili from the three-part variant is not re-
peated by any voice of modzakhili group.

Considering these circumstances, more than three-part chants pre-
served in Bishop Stepane (Vasil) Karbelashvili's personal archive differ
from traditional more than three-part chants. They include the elements
alien to this tradition, and so they cannot be considered as the examples
of traditional more than three-part chant.

The question is — why did Bishop Stepane try to add voice-parts to
chants?

As | have already mentioned, at the time there was a tendency towards
over-polyphonization of hymns, which was followed by dissimilar reaction
of the society. Some spoke about the necessity of this process, others con-
sidered this tendency distortion of Georgian chanting and fought to protect
the purity of Georgian church hymns. It is noteworthy that the figures, who
supplemented chants with voices, justified this by the data provided by
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loane Batonishvili and Davit Machabeli and considered this continuation
of the tradition. However, at the time, the tendency towards polyphoniza-
tion was determined rather by the strive towards some new, than by the
desire to restore the tradition of six-part chanting. In 1898 Korneli Magh-
radze wrote about the necessity to transform chants on the pages of Iveria
newspaper: The fact that our church chants need to be transformed is
indisputable, because different breeze is blowing today. Our hearing has
evolved under European influence and demands more harmony than it is
in our old, three-part chants.... It is necessary to cover the chants with the
armour similar to the European ones i.e. the mode should be transformed
into four-part chant with the same harmony, as the European has (Magh-
radze, 1898:328). Sergo Gorgadze considered four-part songs and chants
highest level of musical development (Gorgadze, 1900:357).

Fortunately, traditional chant had many protectors. From this stand-
point noteworthy are Mikheil Kavsadze’s letters published in the magazine
Theater and Life: Our glorious chants, true pearls, are being pinched,
torn to pieces, simplified, distorted, deprived of folk taste, as if unfit they
are being beautified, ornamented, subordinated to the laws of music and
offered to the society (Kavsadze, 1916:567).

Every attempt to supplement hymns with voices somewhat distanced
them from traditional chanting. For example, European harmony is evi-
dent in the examples composed by N. Klenovsky. Unlike Klenovsky, Z.
Paliashvili tries to maintain traditional harmony, but the examples created
by him are intended for a mixed choir, which is also strange and nontra-
ditional. Perhaps, this is why Bishop Stepane, as a defender of traditional
chanting, was critical of European harmonies and performance forms, but
seeing the impact of this tendency, he tried to create the examples of
more than three-part hymns, where the regularities of Georgian music
would be more protected. Specifically, this attempt may be reflected in
the more than three-part chants preserved in his archive, which are not
traditional more than three-part example, but the ones in which Bishop
Stepane Karbelashvili’s initiative, as of the composer, is manifested as a
sort of experiment. The reason for this may have been the desire to pre-
serve national traditional sound as an alternative to foreign harmonies in
Georgian musical language.
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Appendix

Example 1. Four-part chants from Vasil Karbelashvili’s archive.
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Example 2. Six-part chants from Vasil Karbelashvili’'s archive.
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Example 3. Eleven-part chant from Vasil Karbelashvili’s archive.
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Bmam(g (36mdomos, dmMadg Rsbsbgmdn 0ygbgdl asbomagdol 60d-
6gdL, 3M9dnmdn dmmagzbgdym yzgms 60ddl s6gMas bmds 3/4 56
4/4. 30603695mns §gd3gda allegro, andante, moderato, adagio,
sbg3g 3b39d00 ©Nbsday@ 30bndbydgdlL ritenuto, poco relargando,
relartando s 5.9. sbgon domomgdgdo, momgdol yzgms 60dxddo bo-
390m30l dmemmb, (39bnEab 96 Josblol Bab g3bgwgds. byybosdal
Robg@oem 396bL0gddo 30 gPmnsbo MBsGMaomema baba dgbscha-
Bgdmmos. sbggg gb ¢396sb3bgmoa, Jmadal bgmbebgfabgsb asb-
Lbgog9d00m, Gog@&ob babgdol gocgdy ol RsbgMama.

s 35063 Mo@m3d Romgoms Lagommm Mogwgb bbosdgd 3o-
©93 9fmbgm, onbosi gho bdadg Rogbg®s ,Labsbymal 3obmbab®
demnb3omgdo, Mm3gmoz mogem dabasb o bbgs dgommdmagdalgsb
Rabgms gomadmb Jmeadgd 37 broo smg?

(36mdomos, HM3 Moygogb bybmady obmdos gomedmb Jmen-
dob RsbgMoem badb3osb demobdomgdl. dmmoadab dogem 1886 Bl
RaBgMoma 369dmmolb (Q668) dmmmb a3bzwgds d0bsbgma: ,o30-
LEmge LoFIsdsl, MG ©g393dENLLL 1886 Bgmbs. smbadbymo
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83 3Mgdmmdon Lagommdmgdao Mobgom 66 bmdgHo sMnsb gommos-
(3999mo Aggbasb s goMmmaemgdymn bm@gddy Gomadmb Jmmado-
Logob 03 383039 @O 63330 Jommom, GMIgmbe 3asmmom
R3g6”. 80bsbgMols dmmmb bgmdmbgms & s6nb. 1894 bgmb, w339
900J@&0Mgdnma 369dmmab (Q.680) dmmm gu@39emb moba dgo-
mmdgmo ©s 350 ImEnb Moywgb bnboadys obgmL bgmb. gd3mndg
3969bgmadgs 00b0dbagl, Gm3 gomndmb JmMadg LEmEMgo 6@mb
©365dal, 0gmnsby Bgmgmmol, ©ndnd Mo domaasbadal s Mog-
©96 bybsdabgsb 0bgmms Logommdmgdl - 3350 ¢bos goEsg (3o,
Bo0dmbobogol bogsmmdmgdom (396gbgmady, 1936:19).

dgbodmms oo 3obmbab® dmobdoMgdaol meg0msb, Lagstman-
mE bLoDNLE M Pogndbafmgdal LyyMgomo, Moggb bbosdgl 1884
Bgemb dyoenlida gomodmb gmmadal gbmals 3mb3dgbal dg3waa go-
MBBs. IMbL3gbs Jumanbob bobsdmgal mgs@@do dgras, dmaz0sb-
doo 3gammdmgdds 8mbsbarmgmds 8nnmgl bLadmgmgmdmsgtm bom-
3580. 35906 gu@bor ,86y93L30" wondgdwms Mogwab byyboadal o
Lodmb gmanbsogsl godmbdanmgdgda (1884 N7, 8). nym Medwgbndg
d9603365(3 03 daommdgmms Jadsmon 30bgsbsaz nBgHs gomndmba
Logammdmgdl.dBmgogmmo o6 agm bsdwgznem 3530 RsBgHama, sbg-
39 bmboadal Lo@yzgdom L0060 s domama dsbo o6 goobbdgdmes
obygdsb (Jomomoa gommdalb dembozs, 2015:133-135).

sbgag dgbadmmas, gb 60l ob (sommegs bogosmmdmagdo, Hm3gemacs
9930083 396gbgmndgd 1912 Bgemb gosbze Magogb bnbosdgl go-
36535mb3nsbgdobomgal. sbggg dgbodmms . bubosdy o6 dnoRbg-
305 dLEG 39MLoo 1886 s 1894 Bl 36 9dmmgdda dm(393¢mn
200656M MO 356Mbal* LodbInsbn demabdnmgdolb dofmggm b3sb.

350d6md, 1221 bgmbsbgm 36 9dmmdo Moygwgb bybosdal dagH
RoBgMomn ,LobBsbymals 3obmbolb® dmobdomgdol 3omggma bdal
36548 03mb-dgommdgmms dogm dgbbogmes gacim dabdo ©sbizsbg-
dab g53m@obal Loggydgqgmb dmgg(39dL.
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GEORGIAN SHEET VERSIONS OF THE ANDREW
OF CRETE’S GREAT CANON

As itis known, The Great Canon of Repentance by St Andrew of Crete,
in Georgian reality bears significant importance from liturgical as well as
from scientific points of view. It is a monument with a great research histo-
ry. Its establishment in Georgian ecclesiastical world took place according
to the pace of forming Georgian church service. The history of introduc-
tion of the Great Canon, translations, sheet music directly or indirectly
depict cultural and political state of our country.

Let us follow the history and remember several important issues. The
three famous Georgian translations of The Great Canon of Repentance
(done in a different period of time by St Ekvtime' and St Giorgi? Hagiorite
and Arsen the Monk?®) was made in four years after the Canon was created.

However, there are some issues around the Great Canon that despite
diverse researches have not been investigated yet.

1 St. Ekvtime Mtatsmindeli was the first person who translated St. Andrew of Crete’s The
Great Canon in the Georgian language. It is clear from the text in the Will by Arsen the Monk
that the first translation of St Andrew of Crete’s The Great Canon or Ekvtime’s translation
didn’t reflect a precise comparison between these and the original source. While translating
The Great Canon, Ekvtime the Athonite shortened the translation considerably, resulting in
the loss of figurative and alegorical layers of the original sacred writing.

2 The translation of St. Andrew of Crete’'s The Great Canon by George the Hagiorite was
done in the correct original sixth tone but without the Irmos. He also didn’t remove Ekvtime’s
Sinanulis dasdeblebi (Hymns of Repentance). Therefore, his translation failed to be an ex-
act translation from the primary Greek source.

3 The most significant motive for the third translation of St. Andrew of Crete’s Canon would be
the introduction of new rules in the Georgian church. From the Will of Arsen the Monk it is
evident that the translation of the Canon was carried out in accordance with the order given
by King David the Builder. During the reign of King David the Builder, big reforms took place
in the church followed by a number of changes. Following this, an accurate translation of
The Great Canon was motivated by several factors of which the first one was to protect the
canonical precision of the hymnographical text.
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For instance, different forms of functioning in the religious service in
the Canon of Repentance before and after the 13th century. In 691 by the
decision of Trullo Church Council the performance of the Canon of Repent-
ance was canonized on Matins of the Fifth Week of the Great Lent. It is not
known by which church was this decision made. The sources of liturgical
and literary studies do not specify the reason of the mentioned change.

The establishment of The Great Canon of Repentance by St. Andrew
of Crete in Georgian church world should have followed the introduction
of the second Athonian typicon. Georgia did not know him before St. Ekv-
time’s translation. According to the Athonian manuscripts, the Canon of
Crete is performed only at the Fifth Week of the Great Lent.

After establishing the Shiomgvime Typicon and at the same time the
third translation of the Canon by Arsen the Monk, we meet a different pic-
ture from this point of view. Manuscripts sin. 83 — St Saba Typicon (XII-XIII
c.), H.1349 — Church Typicon (XIII c.), the performance of the Canon of
Crete already appears twice, in the first and fifth septimal (seven days) of
the Great Lent. However, this rule is not shared in all the editions of that
period since according to the manuscript of the 13th century Lent (sin. 70)
this Canon is performed only on Matins of the Thursday of the Fifth Week.

Itis also remarkable that the part of Irmos of the Great Canon, namely,
the Irmos of I, VII, VIII and IX chants had been translated into Georgian
even before Arsen the Monk. These samples are included in the selec-
tions of X century Alaverdi the so called Jordan which are kept in A.603
fund of the National Center of Manuscripts. Arsen the Monk translates
already translated Irmos again. The reason to this might be the difference
of the structure of original Irmos. Here appear some well-grounded ques-
tions. Why and according to what principle did the translators choose only
four from eleven Irmos of the Canon of Repentance? Were these Irmos
known in Georgia as a part of the Canon that time? Moreover, their trans-
lation was being done alongside creating two Georgian versions of the
Canon of Crete without Irmos? Or has St. Andrew the Crete used ready
Greek Irmos personally?

Today we have three sheet music manuscripts of the Canon of Re-
pentance, two of them belong to Pilimon Koridze, one belongs to Razh-
den Khundadze.
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Let us follow chronological order again. In 1903 Niko Mari discovered
the mentioned three translations at the Monastery of St. Catherine at Si-
nai. 17 years earlier Pilimon Koridze recorded the Irmos of the Canon of
Repentance from chanters in Western Georgia. Naturally, neither he nor
chanters knew about the three translations of the Great Canon. The three
ixos Irmos written in pencil by Pilimon are included in the Q668 fund se-
lection called The Chants of the Great Lent on Sheet Music. The year of
its compilation is 1886.

In 1894, at Maksime Sharadze’s printing-house, a complete selection
of Okropiri Rule — Q680 was published. This selection included edited
version of Irmos of the Canon of Repentance. With Ekvtime Kereseldze
Pilimon Koridze was also actively involved in the process of working over
the selection. At the end of the selection there is a complete Rule of loane
Okropiri, written by Pilimon Koridze with the help of Anton Dumbadze,
Dimitri Chalaganizi, Razhden Khundadze and Ivliane Tsereteli — 1894.

The mentioned selections are also important since it originally keeps
Arsen the Monk’s translation of the Irmos of the Canon of Repentance.
The comparison of textual material of sin. 70 manuscripts (the third Geor-
gian translation of the Canon text of St Andrew the Crete) and sheet music
version showed us that the text of the 19th century Irmos in the conditions
of oral transmission of the Chants were almost unchangeably preserved.
This is one more clear proof of the credibility of the unchangeable trans-
mission of Georgian chants by oral tradition.

The third sheet music manuscript 2121 is kept in the archives of the
State Centre of Folklore, it was compiled in 1923. The manuscript consists
of 110 pages. The selection includes different chants in one ixos written
in pencil. The author himself points out on the very first page of the selec-
tion. Khundadze notes that he would give it to others to rewrite. Different
handwriting is also noticeable. We also meet explanation about this fact at
the end of the selection. The numeration of chants is crossed out several
times. The selection starts with the chant Bless the Lord. There is a note
on the first page that there are 94 chants in total. — Chants given in the
selection are intended for different practices. We meet eight ixos chants
with their Sticherons and Virgin Mary Theotikion, Glory, Now and Holiday
troparions, Easter troparions. Separate chants of ordinary days. It is also
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clearly seen that Khundadze relies on the professional traits of cantors.
For instance, we meet an entry at the end of this chant two last Halleluias,
who want to sing at the end as That we may raise. We meet a lot of such
entries. The selection ends with the words, Thank God it will not get lost
again. Unfortunately, Razhden Khundadze does not specify whether the
chants included in the manuscript had been written down from anybody or
had been done by his memory.

On page 97 of the manuscript, we meet the Irmos of the Canon of
Repentance by St. Andrew of Crete. There is no information about echos
and there is no Kondakion My Soul.

Before introducing Khundadze’s manuscript, was the expectation
such? He would not cast doubt on the first ixos given in Koridze’s selec-
tions that were in three ixos Irmos.

As a result of comparison of the first voice in irmoi of Q.668 and Q.680
manuscripts (Koridze) with handwritten 2121 single voice Irmoi (Khun-
dadze), the following has been outlined.

Several samples, namely irmoi the first, third and seventh Odes are
almost identical. In most cases final notes do not coincide with each other.
There are cases when certain fragments of Irmos given in Khundadze’s
selection are taken from the first and second voices of Koridze’s versions.
As for the eighth and ninth Irmoi, Koridze uses key signatures and these
two Irmoi are obviously different from others. But in Khundadze’s case,
the whole dramaturgic line is preserved.

Thus, why has Razhden Khundadze considered it necessary to write
the Irmoi of the Canon of Repentance at least in single voice once again,
which were written by Pilimon Koridze from him and other chanters 37
years ago?

Perhaps these are those single type chants which in 1912 Ekvtime
Kereselidze gave to Razhden Khundadze to make them several types.
It is also possible that R. Khundadze would not consider the first part of
the three parts Irmoi of the Canon of Repentance given in 1886 and 1894
selections as the exact versions.

We think, the study of the first voice of Irmoi The Great Canon in the
manuscript of 1221 (done by Razhden Khundadze) by practicing chanters
will give us opportunity to make more exact decisions.
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THE EFFECTS OF OTTOMAN SULTAN AND COMPOSER
MAHMUT Il ON THE TURKISH MUSIC AND HIS
REFLECTIONS IN THE PRESENT

Introduction

From the historical perspective, it is observed that the Sultans of the
Ottoman Empire struggled to reach peace by resting their souls with art
while fighting the enemies in difficult conditions.

During the period from the foundation of the Ottoman Empire to its
fall, it is understood that the majority of sultans gave importance to music,
which is a branch of art, supported and even contributed to the develop-
ment of music by serving with their composer identities

A total of 36 Sultans came to the throne in the Ottoman Empire. Ac-
cording to the results obtained from the research; it is understood that 18
of the Sultans, that is half of them, were musicians.

A musician can be dealt with in two ways: the sultans (as composers,
performers) who were actually intertwined with the music, and the other
sultans who were not actually intertwined with the music but who gave
significant support in their development as a listener, as a music lover.
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Among the 18 musician Sultans; Beyazit I, Murat IV, Mahmut I, Selim
Ill, Mahmut Il, Abdilaziz, Murat V and Mehmet VI/Vahdettin are compos-
ers and performers.

Shortly, it is understood from the work that has been performed until
today, of which 8 are composers and performers.

Periods of The Ottoman Empire

The Musicians Sultans of the Ottoman Empire classified chronologi-
cally according to their periods as follows on the bellow.

Chart 1: The Musicians Sultans of the Ottoman Empire according to
their periods as follows on the bellow (in an appendix).

In decline period we have seen more musician Sultans (Mahmut I,
Selim IIl, Mahmut Il, Abdilaziz, Murat V) than other periods

Let us examine Mahmut Il, one of the important Sultans of the decline
period which is the main subject of this study.

Mahmut II’s Life

(Birth-death:1785-1839 & Ascension and
descent to the throne: 1808-1839)

It is the 30" Sultan of the Ottoman Period.
He is the son of Abdilhamid | and Naksidil
Sultédn. He was five years old when his father
: died (Caliskan, 2017:136).

Al He received religion, literature, music, writ-
Picture 1: Mahmut Ii ing and military (artillery) training.

(beyaztarih.com) lll. Alemdar Mustafa Pasa, who heard that
Selim was dethroned by the rebels, took action with the idea of taking her
back to the throne. Mahmut Il, at 24 age, sat on the throne on July 28,
1808

During the reign of 31 years, the rebellion of the Wahhabi, the increas-
ing pressure of Russia; The uprisings of Serbia, Eflak, Bogdan issues,
the ones that embrace arms in Peloponnese, as well as Rumeli, Vidin,
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Bagdad, Trabzon, Akka, Sam, Aleppo, Divrigi, Laziye, Yanya and Egyp-
tian Passages; Alemdar did not deal with Vak’a-i Hayriyye events, did not
give up, did great works and carried out many reforms (Sakaoglu, 1999,
c.2, 57-62).

The modern era of the Ottoman Empire with Mahmut 1l started. The
signs are being collected, a completely central administration was estab-
lished. Starting from the palace inspection, the entire government inspec-
tion was renewed.

Mehterhdne was closed and Mizika-i Himayln was established,
Western Music seriously entered the Ottoman Empire. Mahmut Il died
from tuberculose illness (Sakaoglu, 1999, c.2, 57-62).

Important Developments in Music Life during the Period
of Sultan Mahmut I

Mahmut Il also learned from his uncle (Selim 1ll) how to play tanbur
and ney instruments. He entered the Mevlevi Order (Tarikat), and closely
described the Religious Music.

Mahmut Il, who knows Turkish Music, is a very good composer and
performer, is a ruler who has served our art with both his voice and his
player. (Ak,2014:92)..

The period of Mahmut Il was a period when the Westernization move-
ments were officially initiated in the Ottoman Empire and these Westerni-
zation movements were also reflected in the music. Within the framework
of these reforms, Mizika-i Hiimaydn started to operate immediately after
Mehterhane, in the military field, which was closed for 500 years.

Western Music note system has entered our country (in military music)
with the help of Chef Donizetti brought from Italy(Kosal,1999,643).

He established the Classical Western Music by establishing Mizika-i
Humayun, the Sultan Il Mahmut Palace Orchestra. While the opera en-
sembles, who were only guests from Europe, were giving concerts, the
newly established organization was preserved (Kaygisiz,2000:163)

Donizetti, who wrote Mahmdadiye Marsi in 1829, presented this march
to Sultan Mahmad (Késemihal, 1939,¢.1:100)..
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The first stage theater movements in Istanbul started in the time of
Mahmut Il. The first theater building was founded in 1838 by an Italian (or
Venetian) named Gaetano Mele with the permission of Mahmut Il. The
theater of another Italian named Giustiniani followed (Kaygisiz,2000:168).

I. Murad was founded in 1363, II. Mehmed, Il. Murad and Il. Enderdn,
which was developed by Bayezid and turned into an excellent university,
was closed by Mahmut Il in 1833. (inal,1958:216-217)

Mahmut Il, who was also a Mevlevi, and adorned Dede Efendi. He of-
ten invited him to music meetings and listened to his composes with great
enthusiasm (Salgar,2005:169).

The music tradition in the Ottoman Empire has been greatly changed
with the arrival of Western Music. Despite this, it was continued to teach
and teach music in old traditional patterns (Tanrikorur,2003:43).

Compositions of Sultan Mahmut I

In general, it can be seen that most of the compositions that he has
made belong to himself

It has given on the below the list of compositions of Mahmut 11(Oz-
pekel, 1999: 623-624).

When the works of Mahmut Il were examined, it was made that he made
compositions in small and combined rhythms. Generally, he has composed
compositions in sarki form, tavsanca and mars (Ozalp, 1986, ¢1:207).

In his compositions, he used Acem, Acem Asiran, Acem Baselik,
Arazbar, Bayati, Biselik, Evc Baselik, Ferahfeza, Hicaz, Hicaz Baselik,
Hizzam, Mdstear, Nihavend, Muhayyer Biselik, Rast, Sedaraban, Seh-
naz, Sehnaz Blselik, Sevk-U Tarab Makams

Mahmut 1l gave very good works to Turkish Music as a result of his
high level of music knowledge and influence of the high masters

The most important masterpiece he has brought to our music is un-
doubtedly the Hicaz (Kalenderf) Divan (Oztuna, 1990, c2:7).

Thanks to the works he composed, he started to be called Sultan of
the Singles.

He also earned the title of the first Turkish musician to composed Mars
for him
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Conclusion

In addition to the importance and support, he gave to music, Mahmut
Il was among the Sultans who made compositions that were closely re-
lated to music, despite the fact that he appeared in the period of political
decline of the Ottoman Empire in terms of his culture, and he supported
the works in the development of Turkish music in terms of our culture and
supporting artists.

Il. Mahmut is a master composer and ruler who also brought western
music to the Ottoman Empire. |Il. Mahmut has an important place in the
history of the Ottoman reform movements (Ekinci,2010:156).

The period of Mahmut Il was a period when the Westernization move-
ments were officially initiated in the Ottoman Empire and these Westerni-
zation movements were reflected in the music.

The establishment of Muzika-i Himayun, the closure of Mehterhane,
and the replacement of the music phenomenon in the Ottoman Empire,
and the fact that musicians played an important role in the Palace.

Valuable musicians such as Donizetti and Guatelli Pasha, who have
served the institution for years since the establishment of Muzika-i Hima-
yun, have managed for many years and contributed to its development.
These artist musicians wrote marches and works for the sultans.

He earned him the title of the first Turkish musician to composed Mars.

According to available resources When II. Mahmut’s works are exam-
ined, it is clearly seen that he has both the characteristics of the period
and the thought of doing something new in the field of music.

It is important not to forget the works of this composer Sultan until
today, in order to keep my Turkish art.
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Appendix

Chart 1: The Musicians Sultans of the Ottoman Empire according to their
periods as follows on the bellow.

I BESTEKAR ve
DONEMLER | YONETIMDEKI PADISAHLAR r:g:g:g_:r:: MUSIKISINAS
PADISAHLAR
1-Founded I.Osman,ll.Orhan,l.Murat,Yildi-
rim Beyazit, .Mehmet (Celebi), | Il.Murat —
(1299-1453)
Il.Murat
2 Rise II.Mehmet (Fatih), II Beyazit, I. Il Mehmet
(1543-1579) Selim (Yavuz), I.Suleyman (Ka- (Fatin) 1.Beyazit
nuni), Il.Selim, Ill.Murat
Ill. Mehmet, I. Ahmet, I. Musta-
3-Standstill | fa, II. Osman, IV. Murat, ibrahim 'p\\/r']'\r:i‘met"" WV Murat
(1579-1699) | (Deli), IV. Mehmet, Il. Slley- '
Il.Mustafa
man, Il. Ahmet
Il.Mustafa, Ill.Ahmet, |.Mahmut, |.Mahmut,
II.LAhmet, )
. I.Osman, lll.Mustafa, |.Ab- . . 111.Selim,
4-Decline . . . I.Abdilhamit,
(1699-1909) ddlhamit, 111.Selim, 1V.Mustafa, | Abdiilmecit 1l.Mahmut,
I.Mahmut, Abdulmecit, Abdila- Ii Abdiilhamit Abdllaziz,
ziz, V.Murat, 1l.Abdulhamit ’ V.Murat
5-Decadence | V.Mehmet Resat, VI.Mehmet/|V.Mehmet VI.Mehmet/
(1909-1922) | Vahdettin Resat Vahdettin

Chart 2: Compositions of Sultan Mahmut I

NO MAKAM FORM USUL/RHYTHM | GUFTE/MUSIC WORDS
1 Acem Asiran Mars Aratar cihanda sanimiz

2 Acem Asiran Sarki Agir Aksak Agcildi ser-te-ser guller

3 |AcemBaselik  |Sarki Dilyek f;lg-lniﬁ‘édllm yine bir nev-
4 Acem Buselik Sarki Aksak Ey sine-i saf la’l-i mul

5 Arazbar Sarki Diyek Naz etme gel ey gonca-fem
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Ey sah-i cihan eyleye Hak-

6 Bayati Sarki Aksak Semai KSmin efzan
7 | Buselik Sarki Agir Aksak Gl-zare salin gonca-i zi-
ba-y1 zamansiz
8 | Evg Buselik Sarki Agir Aksak 'S\lil:al_l gul-bin-i husn-i ezel-
9 Evc Buselik Sarki Yuruk Aksak Dustl gondl bir guzele
10 |Ferahfeza Sarki Duyek Sevdim yine bir meh-vesi
11 | Ferahfeza Sarki Yiiriik Aksak g‘:}rdum yine bir afet-i dev-
12 Hicaz Dlvgn Aksak Adli Ebru!armm zahmi nihandir
(Kalenderi) cigerimde
13 | Hicaz Sarki Agir Aksak Sbylemezmiydim sana ey
gul-izar
14 | HUseyni Asiran Agir Aksak | Agir Aksak Semai | Pek hahisi var
15 | Hisar Buselik Sarki Yuruk Aksak Aman ey s0h-i nazende
16 | Hizzam Sarki Devri Revan Giiller acildi geldi yaz
17 | Hizzam Tavsanca | Yuruk Aksak Aldi aklim bir gonca-leb
18 |Mustear Sarki Diyek Sevmez miyim ey s(h seni
19 | Nihavend Sarki Agir Aksak Gel azm edelim bu gece
Goksu'ya
. . Ey gonca-i nazik tenim Guf-
20 | Muhayyer Buselik | Sarki Diyek tekar Enderuni Vasif
21 |Rast Sarki Duyek Husnline olmadan magrur
22 | Sedaraban Sarki Yirik Aksak Manend-i meh etdi zuhadr
. Elemdir felegin derGnunda
23 | Sehnaz Sarki Diyek K&rm
24 | Sehnaz Buselik | Sarki Diiyek Ey dilber-i zengin eda
25 | Sehnaz Buselik | Sarki Diyek Gonlim ey sh-i gll-izar
26 | Sevkutarab Sarki Yirik Aksak Ey gll nihal-i isvebaz
27 |Tahir Sarki Agri Aksak Bulsun ikbal devletin gin-
den gline
28 | Suzidilara Sarki Aksak Ah nihali kametin birgul fi-
dandir
29 | Mahur Sarki Aksak Aldi aklimi bir gonca
30 |Mahur Sarki Diyek Ne ararsam sende mev-

cad1




180 PINAR SOMAKCI

References

1. Ak, Ahmet, Sahin, (2014). Tirk Musikisi Tarihi, Ankara: Ak¢ag Yayinlari.

2. Galiskan, K. 2017, Kronolojik Muhtesem Osmanli, istanbul: Caretta
Promat basimevi.

3. Ekinci, Tulin.Pelin., 2010, Dénemlerine Goére Musikilsinas Osman-
I Padisahlari, Dénemlerinde Musiki Adina Yasanmis Onemli Gelismeler ve
Bu Dénemlerin Genel Degerlendirmesi, Yiiksek Lisans Tezi, istanbul: Halig
Universitesi Sosyal Bilimler Enstitiisi. 10, Ankara: Yeni Turkiye Yayinlari.

4. Inal, Ibniilemin Mahmut Kemal (1958). Hos sada-Son Asir Tiirk Musikisi-
naslari, istanbul: Tirkiye is Bankas! Yayinlar!.

5. Kaygisiz, Mehmet, (2000), Tiirklerde Miizik, istanbul: Kaynak yayinlari.

6. Kosal, Vedat (1999). Osmanli imparatorlugunda Klasik Bati Miizigi,
¢.10, Ankara: Yeni Turkiye Yayinlari.

7. Késemihal, Mahmut Ragip (1939). Tirkiye ve Avrupa Musiki Miinaseb-
etleri, C.1, istanbul: Numune Matbaasi.

8. Ozalp, Nazmi, (1986), Tirk Musikisi Tarihi, Ankara: TRT Yayinevi

9. Ozpekel, Osman Nuri (1999). Osmanli, Sair ve Bestekar Osmanli
Padigahlari, C.10. Ankara: Yeni Tirkiye Yayinlari.

10. Oztuna, Yilmaz, (1990), Tirk Musikisi Ansiklopedisi, Ankara: Kiltir
Bakanhgi yayinlari.

11. Sakaoglu, Necdet, (1999). Yasamlari ve Yapitlariyla Osmanlilar Ansik-
lopedisi C.1-2, Istanbul: Yapikredi yayinlari.

12. Salgar, Fatih, (2005). 50 Tirk Miizigi Bestekari, Istanbul: Otiiken
Nesriyat.

13. Tanrikorur, Cinugen, (2003), Osmanl Dénemi Tiirk Musikisi, Istanbul:
Dergah yayinlari.

14. www.beyaztarih.com erisim tarihi:13.01.2020



181

J3013396 3309330CN

(:]mﬁﬂ;]’:]llﬂdm[’ilmﬁn. d’:]@ﬁj]#lﬂll ﬂlllfjﬂﬁlﬂﬂlj 3"1]33"‘]3nh,
h{]@mﬁﬁﬂbﬂh hohoh@nh joﬁmﬂ@n hb@h’:}ﬁﬂ IJIIHQ:]#IHIJJ
QO ll‘)dﬁ]oﬂ[]bﬂll H’Hg[]':]ﬂﬂ bbdbﬁl[ﬂﬁﬂ@l‘l)

BNIAIBN0 ONMMB3NOLY RS FMBOL
08I0 I30L 3I3RIB

(Pagemadbos — 333m33mg3s)

dgmzg Ly 3nbal 80-0560 Berngdowsb, gndgM gomseysbodals BngH
94860 56L53dal 30530l mmgebgmded JoGormma Lo ge-
@60 gme3eom@ob 33bEnmadermmds doMgmao (335 S -
Lodado dabgs 93096EM JodoMormmgdsl. s3mgb@fmds dbmmmme
bagmba@o Lodmgmal gemgbamo LsdgdbEmEgdmm FsbgMom o6 gsbo-
LaDEEMYEMES, > bamba@ma 39bozobodn sbmadaEo ©sdm jo-
©qdmgdom s doamdao. gb 3o bamban 3qbo ol 833mmg36nl, 564
906m3nbogmmmanl ,a0M0mmadama“sdmsbalb dgdzgmdom bos
dm3besMnym, 530b0 3og5m0mn Mezom gradgm gomseysbodg nym Lnd-
09f9dab 393 30gd0, 333mggo6n, dgdbMmmgdgmn s 3gsgman. dg-
m 39 bo3mbob Esbebyobdn 8HMBaLEms3 Bomnbmgl 30Dyt 533mMdwb4b,
3 356 3936096195 39Mebmnmsb 39mby go@on@ebs. gradg®ds 30
dma(zge 396Mobs, 3gmo, bzgbs s Lzmmes. ol oo ©s3LobyE -
305 08 @MMobamgolb bagmbol 3gbbogMgdsdn momddolb dognbygdmeman
dggmo Mo@momgdolb — ,gmbabs” @s ,omommb® semagbs(s. ©mgdwey,
5bLs3d 007930l dggmo s sbamn Mmomdgdo sgMdgmgdgb 53 GMo-
©0(3050. gendgMob Bs3mByqdsl bbgs 308g36qdn (5 353mRbw696.2

1 3mmmbgmo 3360y — bmgom-3amEnEgmo sbomm3mmmaaol gdgdogdgmo,
a3bsmmyds abgmabdadoomm, dg8wgg 5dgcngab Medwybndy MboggMbo@g@da Ime-
396gmdo.

2 bgmmzgbgdal bababmab — 3amEnEob ob@mMoanl 34dyndal Jofonma bambayma bo-
3mgMabs o bogmaggdal Igdgndmseb oMbgdymoa obbsddmon ,dggmaz” Jgbnmgdal
58 bodol godaMdgmgdgmas s asMbgdowsb (2010) pmgdoy o3@dgmgdl ,gmbabas*

©5 mommdg” bostml.



182 43013306 aN33NTN

65 5ol semomm ©s gmbs, Mo Lanydemmb absbagl gb Godxye-
mgdo, Mo 0330bgdnMgdqd0m babosmmgds Ladsmggmmdn? sa ab
30mbggdo, Bmdgmoacy 98 MoGmemgddn dmbsbomagl mazda y@Fns-
gL 5 3mbggbgdal o 3oMg306930.

&9gmg3000@eb dmds mgl, 7 05b30Mb, aodmb(39396 Mgdmem-
&o¢1g0L  mbdamabinl, Jumeobol, dsoydal, gmomab, mgmogol o
bbgs Jomogdgdol Jnhgdowsb. smmammbg Rsdmagmol bambdmsgsmo
3Mm3gbos o bogdggmdmdgdgom 30bbgdom aMmgmgds dgbobnMaga.
o 30900565090 9o s dgfMa, dos ©s dofn. dbgmammds gm-
LBt gdmmos, ngoGMaomadbgdama. 3o@Mostidol bymmaobbdams
©d 3Mobgzom. ghmdsbgol gbs3zmgdasb Lbgswsbbazs gumbogda
5 sbEMEadgb semammb FMsgam 36056@)L. semammmds nbygds bo-
dmdom moGcgool sdmegmgdolb dgdmga. 1bos gsmnstmm, Gmd
omMgbam medsbo, babgndm s 3gmomdmdomaos gb bogimgbom
dbgmagmmads.

b 3bsbmom GmgmEins bambdo gog6i(39mgdama dggmo Ho@e-
smado: 00306y9d 0dgmsb, Hmd mMogg -,Fmbas” @s smmamms” &ode-
06 9d9m Goduomms Mabab dnggnmgbgds. 564 gobbabmgMeyymos
doma dgbeyemgdol ™ ©s d93bEnmgdgemoa. dgodmagds bmgggmdo
39360 oym ImImgFsmon, dogfod semammbs s gmbody yggmes o6
o0mEs. 60dsbmdmngns gndgH goMoysbodol dmbsmbmmda
smommdy, Mm3d §0dgmds gombmam@lb Lobmgs bLmggmdo as3-
(39 gdmo bodmgMgdo Badmgmgsams, 3mBmgMmgdds smomm 56
osbobgmgl, GmEs goodgmds dgobbgbs, dmdmgMomds m3sbubs
,000 MO bnamgﬁ)oom“. 9- 0. demomm(3 5 Fmba(s 633‘3@366“3 bod-
0gMo© 56 IMnsdMgdmes bambda. LagodGgdgmons, Amd dgsmam-
9900 ©s dggmbggdn (303 nbLEOGM(30d nym, Bbgsgbo doddgm-
09, ImGoMsmms, ImdsoMgoms s bbg. goMms 53abs 53 bodmgFgdals
30000 g™ $db@gode arbEYMYdYmes 303390 Lodygoos
&odm0Mgda(s. 353, bogzmomdy, LomsMadgbs, s35034mumdady o

yggms 0d Lo yzedyg, Mm3gmoi NdgENEYdLmsb 86 G3gognmmsb
sbmamegds, s3Mmdomamons oMo oy bamdatn, domn bbgbgdss go.



30013336 3aN233NTN 183

LogmBomgdms ol gofgdmgds, Gmd gl jomgbostmma bad-
MM gdo yzgms Mgaombda of 50l go3M(39mmgdmmo. bogndfgdg-
0o, dggmoe doma gggms 3gobgdo smbgdmds, doa@ed s3xgMew
seoem a3bggds: 33bgmdn, adgMmgmdn, Magsdn, L3zsbgmda, bs-
dgammmdn, gMasdan, 5¢3653n, mghbyddan. s6LYdMBL (36mdg-
b0 — o1ydgabs, Jmagmgabs s Igbbgmda semammb BsALym3n
36 Lgdmdsdg; beaemm gmbs — 9870350 (36Mdons: JesMmm3n, mns-
69030, Jnoymgmdn, 3esdsyscmda, ndgMgmdon, Magada. 5d joMao,
™3 semommb 40360 (39mgdal sMgemo smgds@gds gmbobab. gondgm
a0M54sbndyg @. 3m3mgal dogH omdmbogmgo bmoggddn smbgfaem
30bgdL — sbao Bemolb Bobatyg JGob@osbam bsbsda gobsgbmemo-
b sgmol sbabymgdl. JHabGnsbmdol ©sd3300M 900l dg3mgg 3o
dzgmo Gogmomgdal JMabGnsbgdals dogH dmdobomsb ©sjogdatgds
dmbos, Moz 3960 ImbgMbes dgmmebgdbes s Gnbgomal yggmes bo-
Boemdo. 8mgg0sbgdom 3o dggmo MoGmamgda dogbsmags bosmmam-
3m gbabbommb. sbsemaon dmzmgbadl 3ofMommmdl g. gofoys-
badg Joombs s gobgmda(s (3omaysbadg, 2011:55).

Babm 003353ndg badlb b33l mGngg Mo msemal Jobogsb by -
&Mado Bobamy, sMg s JHab@osbym dMggdl (49b5d0L sexme-
dobgdobs o 3%l adowgdal), dMabBosbayma Lgdsb@ngabs s
abEmFanl gomgzomalbbobgdoom ©s 5badbagl, Gm3 Jotmmal dgg-
mo bodggmbogol @3oMmsedqgbo smdmhbos KxgeM 330, 3330Mgmom
samdol g3s IMdsbmsb dodstmgdsedo (sddsdndy,2002:246).

dbgogbo oG moma Lbgs JMobB0sbym s dommmsnwgdmym
3309693903 3353073 @5 HMaMA(3 0633939 Y39@aob (bodgMdbge-
do, dmasmgcdn,bgfdgmadn, benmggbnadn). ngngg dsbsbosmgdgemo
8g3L, as3mbsgmabos dbmemmm ob Jgdmbggzgda, Bmiss Gogesmo
3500565(33mgdmos ds3dzms dg3bEnmgdmmdada (odgs dgbod-
mms dmgx g MoGmomol goabszzmgds 3o oMo, dsgdgms Imbo-
Bomgmdob 8mdgb@nb 393m@RgbLmsb ngmb s 3ogdnmgdama, MHm(zs
QROMLbos 3mbobamgmds 885 o9 08 3odgbal go8m dognbygdamos
5 Modmomab ol babomo bochnbrogds, bows dbmmmmm ds3d3580



184 43013306 aN33NTN

dmbobomgmdgb. 53 @™, Mo@omo YBOmbms Jodadgadgs 83 9d4)-
™0 o badagdzm Mmedadoss gowadzgnmn).

Mbs nmgdgol, HmI 3sGMnstgal ngf smeagbnemn semammmds
Lagmggmmams s dabdo bodmgsmgdol yzgms gqbs gMmnsbogds.
653 e gobomzgal domnsb 360d36gmmzgabas. bomba@ Mogmsemb 30
Bmam(g 06033939, ob dm3gb@gda s43L 3GomGadgGmmo, Mo 93-
mgbosdn gmxzbobs @s moGnMansdy sbbMmgdal gomms gdm oy,
bomba@, g3magbool gofgms bodysGmb m303d06M©gds. 53 bogombl
Boomgmb dm3gxgbl NInsmme Modnemgdda dmbsbamgms ©s3306-
3905 5 3m3mgfomms s adbzENMms YHMgHo Mgodogdals
dgbbogeme.

1339 9Msgama bgmos, gb 3Gsd@ngs Agdomgol qbm o6 sfnb.
(%9 35333m 96bodM ,3mM3OMF0b5L3L" (M03bgmol Fnbogoemea-
&0 Labmgomgdob s6bs8dmn), 393wga JoGormmao bombama bodmg-
G0bo s bogMmaggdolb Fndgndmsb sMLgdmm sbbLsdde ,ddgmmsb®).
sbg Gm3 Ladysmgds ddmbos mzamyncn dgg3bqd0bs o3 g owm
aobamgamo 3Mm39bgdobomgals.

m3063gmabs s Fabsbl gdbobyFgds smommlb s gmbolb
Bodmomn? gb sGob 83056930l gMmo gameyal doge Lmsondo-
Loomgol oogbo bsgsmdfom dmgmgbgdal — JMabGgdmdbabs s
samdol bobsmmol aobosfmgds s aobagds. obgy smoammbs
5 Fmbol LodmgFom 39S FmbosMmy 8305690l Kamen
obaMgdL Mabobmymamadl o6 domomgzgol LMoo HEbm bambl,
JE0bEG gL semEamdabs s adsgdsb.

mogol dbMog, ©sdbzmmgdn gsdmbs@eggb LoboGmmb ©s a¢x-
mabgom 13sb3nbdmegdnsb dm3mgmemgdl, bdomMaw bobedag gdo-
807190056 Lobgemesbgmm Lyygmsbmsb.

gfma 3bGMog, Bog@onlb ombodgbs mMogg dbGawsb s dgmeg
dbmng, LodmgFs. Mmam s Rsbl, 83 LndmgMob ©s60dbye EMHmL do-
056 oo doms 5g3b. bLodmgMs sMab ol dnemgonEin Gamma swo-
3056980L MM ganxb dmmal, Hmdmomss (sbomgds bLabobamamemmm
83d030. 35bbs 3nocgdom s0ds@gdqmns sdbgnms Mgados jo-
350 LNdMgMab gdmbgggado.... sbgo dgbogM Mgl gomaon Lod-



30013336 3aN233NTN 185

mgfom domm(zzs bombamo MB3gbom 3oMgol 60dsobos. s30@mas(s
abobo doeogfgdsl byymadg dnbggzoms o Lobmgagal go@ebg-
oo 30dmbo@ogab. dmImgMmagdol 3sbbnbdagdmmds s JoMasw
LodmgMob bLyMgomo 303L 5mbggL s Bobgoagsm emmammdaby,
0bobo mogembdmasgem 3mgMnsb. ab, Mm3 3m3mgMmagdo 3sbybo-
d390mmdoo 930098056 Logdgl, odobo dg@om d3ox0m OEILE?-
6905 Mo@ ool ©sbabynbns, Mmzs dgomoammggdo 3oMggm oMb
300393006, 54 dom gfmagata bg@beymmmdal go@amoabgs nbggo.
9L a@dbmds gobbognmmgdom ©sdsdobbmgmems, Mmzs dggmosh
96me@ 30Mggm smoammdg dogoomenm. Agdo LadgdbEmmgdmm
36580300056 oMo dobbmgl L39bsdy godmbgmoal Bab Rggmmn
Agmzagda(s, 3036od 30Ld(3 dSemommmds 96 Fmbs asdmu (300,
©33gmabbdgds, MHmI gb dmgmgamgds ymggmazst godmimsbs ©o
3MB(390L 5docdgdLl. dmbobs o smammmb ™ Jgbl bab wo-
by@mo 3oMns 8 56 030 306 ©asl dob 36, 3mb39ME Dy sbws
30dm(3000bg dofmma(s bbgagzofin dmgmagamads ggugmgds. Moge-
S0l @MML domnsb dg36Mns ©s3mznEgdamo dgbb LndmgMady. 3
ommb badmg@ms gbog§oznca §30mds 36 MaGusmal 3533396405
GmE0d, 303370 dns336Mn nbgmmaszonlb 3s§sMgdgmos. sdoGm-
do3 BNbJEonGem semamm-gmbol dmgMol bambyma Gagysmals
ML, bbgs s@zommags sg3b s Laggzmgbom LsgMam Lobsmbm
MoGomabsgsb gobbbgsggdamas. o LodmgMs dgmeyg 3mabdy
350050b5(33mgdL, Moasb MoGmaomal 30bsbo JzgmdmJdgmgdess,
Lobs@mmo 9339 asbogdgmoas g3mgbosda. g,0. Magysmds ©s
dobasb 33dmIEabsmg LEdmgMmsd, Lobg, xybdiEnd s SEanma
0335, bambayMno Mogysmab pAmb 30 ymggma sbosma sby-
Agmo 35Mab gomgds, sbamao gsbmss!!l.

Bgdo 5330639600, ©3b3ENYOMS ImEIL MG dofomswo 3o-
&gammns 30dmogggmgds: giomn — gobmgobsz gb Modomo Rzga-
mgdMogo, g33mamn J3g0gdss, s30&md obobo 3sdmnsb gbmadn
s gomomdn 36ymdgb 3Om@nd@L, LndmgMal dmmmadwyg nbdgbyb,
doemdal 0bonsb © o396 dNbogdask. dgmeyg 30, gabomgabags
9L Bogoma domnsb 30d36gmmgabos s domn sbgma ©sdm 3nwg-



186 43013306 aN33NTN

dmmgds dbmeme ImImgFomos dob dg3s@nyggdoms s gs3sb3nb-
dmgdoom 56 gmobmgds. sbgon ssd0sbgda Modamal gBmsbmdsls
0656AN69396 s Fomn Ladsbygbm Mgsg0s s8s@gdyma, bLabdgndm
a06Bbymdom aodmamfggs. ucim asboggdo, sbgma 305dnsbgd0
LodmgMaDg LodmgMam 35Lybmdgb s badmgMom gsgFMmnsbgd«-
mo B0oGYdmo 39 (300 (393300 INS3MEYBS. 3oMgn gobBym-
dab, gMon bermoo mgsbdn d9bngMgdol og06980b by@gaemals bod-
Bo, obobo LabzMmg@me JgbEmmgdsl dndsGmaggb. semommmdals
Lygg@ab LEONJEYMS sbgmans:

1.3m3mgGsmos bodmgms

2.35b30b6dmob LodmgMs dgomammg-89¢mbggdmab ghma,

3. byyg@o-onmznmgdgmo byMgomadoo

4. (39339 BobomnEs 53539 @MHML 3MmBnbs(30(3.

Bmam(g 3bgoegm, 3335Mo© 033907505 MoGmemol ©Mads@ -
6305. 89969560305, sbgmo s©sd0sbgda 363 o9y 0bg bIoMos, dogMsd
doma Bysmmdoo Gogyyomoa ndgbl s nbs@hnbgdl gMmnsb, Lobzmg-
G babosxnb. gb 3o MaGysmabs ©d ghmzbaymo Inbozsmaua
00036@mdab Lagmibmalb gbsMmasbmadsb sbsbamdmagzgdl. smo-
M3 5 Fmbog gdmgomfo mgbsabbogmadas: ghma Dodmmab,
beagmm gmEig-gobagbmal (396@MHomaEin MoGmemmgdals Mogl dog-
3001369385, 3035055 (36mdaemn Ladgmms gdmgsdn doman s 3@Mdamgals
dgbobgd, sd0@mdsaz gowabombgbom Lojestmggmmlb dg36 3yombgda
3000 bdd53d3mM M8dsdMda-MoGmamal 3o@&gam@nsl dgogemglb magn
(30b «modMoga dogamoma sMbgdmdlL ymgedn). Jofmggmms 3m-
™90 s bdoMow (39m3gmmo gobmgmmal dgbbogMgdslb 3o o-
fgom dgdm@fs ab gobomzato B3gda, 53 MoGmermgdl ™3 sbemgs.
Sbms 36sbmo, Mol BndMmdgb Lbzoabbgs afManl d33mazfgda.

3603369mmmza60s, Bmd gb mMogg Goduomoa dMsgsmo 333mg3-
0l ygfomgdsl 0d3ymmobms K9 3003 dggmmo ©MHM0Esb s dab
dgbobgd 3@agsemo mddnmes s abgfams Mmam (s gobmmmams,
sbggg bg3o@bo@yzngfo ©s Fqbogomaeo Gme jmmmolb 333mmg-
3o6ms dogf. godboGgdamoas sMs ghmo ggfdsmafn, SMom 09
Lobm@m Rsbsbgmn. godmmddmmos dg@owe boyyMamgdm mgambs-



30013336 3aN233NTN 187

B0bo 0 goMogEo. Yorme 5¢babndbsgos obo(s, MM gofes Jo-
039530 98 BoGmomgdds Mzbmgmms yuMmomgdsz dondymgl.
0n0ngdab g3zgms 33@mMEAo 0dasMgdb ImbsdMgdslh semammbs s
gmbsb JMabEnsbmdsdpgmo g3mjnsb 3mdEanbsmgmdab dqbos-
bgd... 9b 033b 603bs3L, MMI MoGyYsmgda §MSbLemMInMmpbsb
©> MHab@osbym g3mgsdn aamglb sbmgdaMa JgggMaommds ©d
33060039,

d16gdcngsm Rbpgds Joombgs — JsGmmes 58oMgdl gb Godmomg-
30 9.6. BaM3smagm o s domem babosmb, oy abobo JEab@osbm-
3ol Boomdo Ba8mndgbgb? o3 30cbzodyg 3sbyybal 8obomygdo, Mo
0dds bs, gobomgamabbobgdgmoas yzgmes 333mggmal sbGo s
89 (30emgdgmons bbgs 3mEcgdmsb dgqbogsmymo sbom3mem-
3060 3goboo dgosmgds.

™93m830M39mo@ bos 35bnbodmgfmlb domn 360d3bgmmds o
90bognfo 0@gb@mds. Lsgdg ob sfal, GmI gL GMoazos dmgml
LogFobGosbmdns gogM(39madamn s 0g0 bambaMa JEnbGnabyy-
mo Mgemognabs ©s bambama JMab@nsbymon, abgdogm, ggzmgbanb
339> MBI 330G (3060908, NBMm Jg&n(s, dsMomds-
©007dmN6 439469330 dsm dgMdbyyemo dofMowsb dm3nbsmg Labg-
mbmegds — ,Karavta® sg@mosbgdm. annsdn bmd mgbsg gome-
bos 37300 o g356Mgdo — 3omobadyg, jomsobrns, Jombrsmndgzomn
0J9ob BoMmdmmggds. dmasb 8ol bogdgzgdn SLBMYMadgb, dmasb
95cmmbgdo. abog dgbedRbggos, HmB 53 Mo@yomos Jomggmoa dg-
LbOEmgdmgdo doGamopae 3535353900 ©d 35393900 oG0sb. dg-
domem mogbogmbdo Lo@ygs ,3omobrs” gs63sMmEgdymoas Mmam(3
Lomgbobbommm LyMgammgdals assbowgds, gHoMonlb ommgs
(353060m@0n, 2002:815). dobo dofMos kaho — 3oan, boggmyg. Msbsdg-
Mmggmdol (36mdaema dgfdgbo mygdbogmamogn dadabom@an gome-
Bob smbyMb, Hmam(s JM0ob@gdmdal, sbamo bemabs @s mgmesbo-
ab = Boormobmgdol Babs Lomedmb 3533300 JoMms 3o ARsdmgmobs
5 gymab dgammzgdab Modmomb. Hmame(y RsbL, badgmhdbgmdn
9L Gogoma bsdmnmol MoGmomaw aomgmgds s dabdn dogdggda
dmbsbomgmdgb. gog0bLbgbmm, HmA LsoMmggmmbes s dymastgom-



188 43013306 aN33NTN

do, 39bbsggmmgdom LosmEamdmm, 3396 (365dL sgMmggdgb! Lagdg
ol 960b, M3 seamdol Bobs memgbs ©o©0sb 35333980 3060 3o
©5 53 MoGmombs gomabosl gdobnob, a3 sg3&mMn gomaboanls
3563560 9d0bob o6 sblgbgdL seEamdsl. 0gdsg 396356 qdemoa o3l
dggmo Gmob Mmb calandae — sbsemo Bemol Ho@yomb gfMdzs o
bo®ygs — gormgbmsma sJgwseb Bamdmmagdom (ngd3g)-

3830J6md, LoynGaspmgdms, MHmI badsMmggmmdo semoamdabe
5 dmdob Mogomagdl bbgomsbbgs babgmgde sgzm, Ladgmdbgmdn
sbgmo Mo o6 LG MMEgds. gobmmman, EMJGmMn bobm msdds-
dodg Logdgmonobom gobobomoglh dmbol MoGmomb o sefgdl
396035m30b, semommbs ©s gmbol GMawn(z0sl, domomgdl 1. dom
3baogbgdobs s 2. 3o:dn JFabG0sbmdsdmgmo dMggdal sMLgdmMdsl
(053353dndg. 2004:242-246).

dgg0(306gmo 39bogmbo om3sl 3mabg@dsbo magol godmzzmg-
3590 dogonmgdl: ,dgbodmms, moge bLodyzs ,omammda® wbos
39d0mom LEd@gFnl dMbgdMag-Bogan s JMabGnsbym sb3gJdqob
dmMal Bobssmdpgamdmngo Mm0gHmdndsmmgds” (3madgmMmdsba,
2002:355). boagmm sommbosb dgoemgdabol 90bndbogl ,gmbal
SO Jmmmdab” 3nbogemnom (3maobg@mdsbo, 2004:227-230). Agdn
SBM0m, adogndfgdgmo Mbws agmb dmbolb LEMMgE Lobgmbmwog-
do. Moash ab 398 ys39L 603dbs3L. 6036mdmagns, H™3 Mdomabob
Lobgmadbogm 3mblbgMgs@mEnal Jofmemma bombafa dqbo jsmmymo
d9dmddggdal madmaGmmonl sfjogdo 0bsbgds dobons gmMma-
Bosl @o 3Mmggbme af. Rbnzzedal mesbgomal gdbdgonznnl Rsbe-
Bgfn, Lowsg 3m3mgMmgdo 93 bodmgmsl gmbal 3o o, ,gmbymb*
9dob0sb, Moz LEmMow godmba@egh badmgmal Lomsnmal Bodmas-
3mdab. (bggbddem. §4L3.005690d0.1959), as30bbgbma ,Lygeia-
m0*, ,4obn@0n“, ,89&0gMM0" s Lbgs.

aogmeE boygmamgdms 0g. gogabodgomoal sdMa, Mo©asb owo
39360960 seammb 3obgnmage o Jabss@boma(y JMnbGnsbym, bo-
93gbom LodmgMa 3n0Rbgzes (Kog35b0dz0mn.1938:9)

Go@momodmg, %9 LodwmgFab Lamey@b ,omammmb® d939b930.
Omam@ 3 oG gMeGMoEsbss (36mdamo, smomm BaMdmoagds



30013336 3aN233NTN 189

mm(33900L  dmemmb BaM3mbamgdgmo  bo@ygobagsb ,omoammmast,
90O me L3ommgmans” ,04gdnm M3gHmba“-L 60dbsgl. om-
3ol 3mndgM3sbl Bmogdglb gndgMm gofMoysbadol mgambadHabo,
3 oy, oy, demsmm, bdoMom a3bzmgds JoGoym Lodmg-
69830 s BaMBsmmygmo mzmagdsms babgmagdosm (3mabg@masbo,
2002:355). 358060m@)0b, 396dbama gbab 456856898000 mgdLogmb-
do (d830bom@0, 2002:123) dg@sbamo o43b s@domma dg@dbyemo
Lo@yss aAANAO — o3 4o635MGqdmns, Hmam(z YOM0gHmMY,
QON0gMH030doMmgds s Imadsl 70 dgmdbymon Lodygs, HmIgmo s
dgagbomos Lodygs semommmo. yggms dgdmbzgzado gb bodyzgdo
mfo 3bafol ghoymomol dodotor aoM339me ©adm3nEgdnmgdsls
5cbndbagl. doga: seomm abmMados — 9MmBobgmals (36mds, semarm
©9b3dg3bo — YMHmngmm3s33060, M 3ngdNmgds, Semomm g3&0-
dobo- gFmogOmds@ngab3gds, Momngmodgysbgds s o. 3. sbems
BgFomolb @obabyobdo boomgzsdo dabms gogoblgbmor. HGmd oz
smommb ©edbgonfgdo jofgem o(3bmdgb GMawazasl, aboba bad-
Mgfoo 3soLygbmdagb, by NMMNgMmgsEgmest bodmgMgdl. goan
a0M594sbndgl mo30L Bogbdo ,JoGoqma gobmdybogzol mge@in
5 30bo bobyobgdn® (2008: 55) gmbsdg Lomdmabsel dmadab dg@ow
360336gemmgaba (56mds bgdm 0dgFgmomsb, Gm3d 3oMLImIa s
394mbggdl 3ob30bdgmn 039398L Ladsbybm doo@b, 0dsmmgds ,dg-
Lo@&yggds”. Im@obama o43Lb 39@Mdomua Ggdb@n(s. sbgmagg Bgbals
3Mbgdmdal Bomomnmgdl Lgebgmda s (3omaysbadg. 2008:57). sbgoon-
39 (36mdgd0 3modzm omdsl 3modgMmdsblay o bobm sddadadg-
Lo (obob. 6536.) Dgdmm smbadbymn 3dmbrs,mm3 dsbdnbdgmn
s dobamgdgmn — dgomoammgggda oy 3ggmbggdo LobyMgdme Jdg-
93530 933793056 ©d 3mdabszon® Imdgb@dn dob3obdgmn nbgg3L
LEYIGYEL Lo(3339ME. 369 o yomndwagds LEMMgE LNbMgGMmo
M09S, 530Gmd bmd o6 bws gogndMmo, MHmd 53 LaMoG-
sem bodmgMab bobgmds semammd dgdmazabobs oG Jogmo dgmdbe-
mo b0 yYyzs ©d magobmagda LEmMgm LEY3sM-35L3nbdmals YAHomn-
900mdaDg bbmgbolb 0bobagb? 85 gb Logbgdoo Jgbedmadmow do-
3oRbos, oo 13g@&gL, 3Mad@ngs 93sbgg dmbIML. asdmmal, MHm3



190 43013306 aN33NTN

0m3sb 3mabgMmdsbol gamommo bamsymda bodmgmal sGLob dngdal
dgbobgd dofmama smdmAbws.

sbmos o3 dggbgds dgedbym 3omgbostnm Mo mamgdl, Mm-
dgmmsg Bmams 9335 dmaobbgbgo, gomebws 3dz0s o gofal,
boggogb 60d6s3l.

1) o3 mgamdn Imbobggmns dgMdbamaoa 3omabonl babzabab,
gL 35333980L 3mbsbomgmdss MBMmbgdol gomgdg. Mmame bg-
dmo 50badbs, JoGom Godmomgdda 3535353900 @ 5333700,
o6 IbmmmeE 35393980 3mbsbomgmdgb. asdmmddnmo djmbos dm-
LodMgds, M3 gbadmms NFEMLYdosb 3533390056 go@onby(s-
3ms 53 bgbds, LadgmyMa s3Mdomazqdal EOML s sbg dgdmabobs
m030. bLadgfMdbgmdo(y dgndmgds gogaMamome ngogzy, Moasb bsd-
Lo 3Mbmzeba oA dyma Yool @AM, LabGngsw 0zMdomgdmes
JE0bGabymoy s dgfmdbyma Madyamada(s. dgmeg dbGog, o6
a53mofn3bgds, gb Mogmsema bodsgdgm ymgnmoym, @s d0, MOG™A:

2) 353383980 08 LodmgFmabs s LosFnmob ML bgmdo YdoMe-
30 moombol bad jgombgwo — GHogmbm, GmMAgmbsz mommbabsgy
Rbofom 6306¢69896. gb LogMagn Lbgs dgdmbgggzado o6 godmo-
49b69ds 05 Jommsbmal MoGmomoal syyznmgdgmo s§Mady@ns. bg-
mgeobobBogzob ©m]@mco 3gogs sdmmadgama bs3gemogngszom
6536m3dn bLBOL ©3 Lo 3Mogol FMB(30ob s dob sg0 Liymgdolb o-
bog@mbmdaw 800Rbggl (sd¢msdzamoa, 2004:31). Lbgoms dmal,
Jodorm mMogg Godmomdo 3ol 3o0dmdmnbgdnm Loomdy
360bbol 53mbgg3980(3 o YPA™ dg@n(3, bodnEolb Msombda gm-
boDg Mg Mmoo bgmmbosm Lostma (4.6. 3oMsn oM djogoa,
bodymMab moymmgda).

3) 3gmge sdmadgomb sbggg dgbBagmoama og3b gomgbmamyyma
LodmgMgdal ggGdomaca §gdbEgda. LogMomme, Mbws nmggsl, Hmd
396dbgdn bodmgMobal 9@ ynGamgdsl ggMmdamn® bobomb sd3g-
396, 3qbogoma@o bamg Bogmgdow 206@gMgbgdm. gb dgbademms
50bLBSL 8bg3g MMM zMsGnal 3gHommadn ddmdmoyma gbal gows-
Rg6olb ogy30mgdmmdnm. dmagama aym dg&mdbama LoGygzgdo bo-
3mgmgdzom s gb dgadmgdbmms oy dam 3563Dg(3 3obymdamoaym.



30013336 3aN233NTN 191

39mbgdnl d93mbggzedn 30 56bLYdMAL ©s3356mbgdama dgmmuns,
mdgmo(y dbmmme 3omsbomdadyg LEmEgds. sbggge &gdLb@as-
6obm s335d0dg(3 @ M3l 3mabgMdsbo(y gobobomsggb gmbabs
©d smoammb gg@doma® &qjbEL, 530&md o s aog056mnbgd.
39mge 8dmadgomon 3o domo gobbomaabsl 3936 BabsgMob@nsbym
48900g35b bgoglh s s@afmgdl oo badndgdl.

4) o dmmmb, 3bogsmuma dbomy. ©mgz9bogma dgcmdbgdals
dnbogomu@o 0gbBmdaz @ dgb@ommdsay doMomsmar nbl@&e-
396&ma Igbogom gobabodmgmgds. dggmdgmdbamo bambaa d4u)-
Logs 3o 3ocg GgMo@mmMasdgs dgdmemhgbomon, dofomawam omabo-
6ol dbamgdn, MgL3mMBLmMYmO, 56@0xmMbyMma gmzsma dyMomboo.
Jomabegdn d5333960L d0gM MbabmbyHem LEMmads. Moduom-
do dmbsBommggdn, d3mbgdMngns o6 360sb gMmbsnfa dnbo sy
dmbs(3989000 s abnba g.6. ,3mobogn® dndyb” 8330w 0@obgb.
mdgmodg gfomo g.6. 653yg3560s, @obsMRgbgda dob 3yzgdnsb. dgm-
dbmmo dgemmeonl Go@do doGocowsm 4/8 56 4/12 -s. gg@mdsmamn
&9dLE0b oM (335mMS MOMEbmMds -8+6 s dgmmeEasdy bdmgbgddy
3039600 6oBomegds. s9(30mgdmo msb sbragl bed jMmbgwals
B3om60 LodoMmggmmadn gmbobab semommb dgbEmmmgdobslb bod-
Ml s9y30mgdmae sbmogl dgdebomgda-s0376g, 05d9bg99! aoan-
oM™, © 5. 3. M03byH0 gmbal dgdsbomn @obabyabda gemagMb.
bdoFo, dgbogsmo gMabgdo gobbognmMgdoo gmbada, dgdsbaals
dgd(339m0s. 3g3LHmgdmgdo 3 gHnsb domnsb docema! LsgMome,
JoFmggm gobmgmmgdl bodmgfnlb dmmmb LAggzosm dgdsbomgda:
0d3gbo 30dsMx3gd0bas! Lbgs gobfmgddo gb dgadmgds dogommon,
Bmameg dmdmgfomms dgdqds, dogmMad o3 gobcdn dg9qdsLosb
90mo© goodgh aomaysbadal BsbsbgMb o gogomgamolbobgdom,
Jotmnmdon, gmbsl Bob gg@donfa §gdbBo Ndmgzab: ,300 mgsbos
d0ggdm, 3oo gmbs 3oobbgbgm”. LodmgHol dmemlb bdsdsmamo dg-
doboggdo dgadmgds LbmMgo s30 by gdol sgGmbmdolb gbdgo-
ob dg0(30300696. 53b gofs, 60bm 8385d0dgl 9badbyyemn o430,
m3 gmbady 569dab 33060L MMIsdomnl 0bygdwbgb Losyml, ngo-
39 DML 930056 78L gngo asMaysbadgs. Agdl dogH dm3mggdmmon



192 43013306 aN33NTN

dobamgdoom 3o gmbadg doogmzmbmds msdgh nzmbgb Lostmmo.
om3sb 3moDgMm3sbo smbadbagb 335636900 Mbmgbabsol 3gdmbgms
dgdobomb — ,mEmmmds”, Mo mGo 33960 360L Immbmgbsl 6adbsgl,
F053m3mbody gosbBmabal 03006 yznMamo — sGmo 3m0sbgd-
ba! (4. d008330m0, 3oMoo eom@a. 2011). odgmdo 3noosbgdals
B3Pl ,gOmms* 3Jz00 ((36mds 8mBsbmegdabomgal dommdsl
39b@o (36mdor 3mg@b gogH memsmandgl). sbggg bndsbomdmoagas
Smommgddo, §mbgdls s omgdqdda sMbgdmmo gmEM3gms ,o60-
gm0, doMogmo, b 35803393 (39M0gma’. abdal gombgs, Lodyzgdo
MmAMEmds, SEYmo, ghnmd, dMogma, dsMagmo — bmd o6 )30~
3006©98056 gH03sbgonl Men doGoo s ML mbros 603bs30gL?
03 L0 Y3980s6 MEMEMds bygom Momgbmdsol w3s3306M©gds,
96 mme-sm ok gdob gg@mbymb 6036536 0ndn® osmgd8dy, SE-
o, 3Mogmo s doMngmn — ggORIOMIom 3o8my)3bmdos. dgM-
dbgem gbsbs s dgbadadal GoGmoma® mgdbozsdo Ladbybsmme,
396096 d0gsa960. 335 03gb g93mzmdzed, MHmd dgbadmmes
399 360336qmm3za60 Boboms smdmAbogl. sd0@m3 s3xgMew of
©358m03Mgd. 30390mM369d, @3s FqbogomaEa sbosmada — dqbo-
3OmM0 SboMm3mmmanol, mabggzab@ozobs s gbsm8g(36ngMgdals
gmbby, boggmyg 3Mod@ngobs s dgabEmmgdmmdabmab ghmaw, bo-
ogmb Im3ggbl 3936 ©mgdeg s3myblbgm jocmbgsb.

©353mb37dyma magMmsGums:

1. 53mmodgoemn, 8., (2005). Go@momab gggbmBgbo dgmdbumm bombn®
LodmyMaddo. http://dspace.nplg.gov.ge/bitstream/1234/157592/1/

Disertacia.pdf

2. 35053300, ., ( 1982-83. 201166.) LogdL3gonzom EManEgda
306500 s gng0.

3. aoMaysbadg, g, (2011) JoGormemo Iqbozoemm@o aosmgddgdo oo
doma YMmngHmdadofmgds. a3. 55. g93m3(398mmmds ,badoMmggmmb
3o(369", mdamabo,

4. aoMoysbadyg, a., (2008). Jomormmo gobmdgbozol mge@®o ©s
3obo babyabgdo. 4o8m3(398mmds 398 0@ 0", mdaemaba.



193

5. 00335d0dy, 6., ( 2004). gmbsl GMonzns s dabo ggbgDabals
Bmangomo bagombo. g3.242-253. bogbdo — @Mowazogmo IGMsegamb-
3006mdab bagMmedmEabm 3gmeg Lod3mbandal Jsbsmgdo. Mgwe. o.
gMEsbns, M. By@badas.

6. xo35b0dgz0ema, a., (1938). Jomormmo dqbogolb obGmEaalb doo-
mo©0 bogombgdo. mdammabin. ggogHsg0s.

7. Bboggadyg, a., gmEobos, 3., (1959) 94L3gwnzns mnsbgmdo.
»domobo 3mbBLgMz@mEaal JoMormma bamba@o dqbogsmaco dg-
3mgdggdal modmMsGmins.

8. 3mnbgM3sbn, o., (2004) gmbs — Jomommon bossmoamdm 3o6s-
396 LabooGmm LodmygMs. 33. 227-241. Boabdo GFMowa(zogma IMsgzs-
mb30sbmdal LogHmsdmMabm dgmeg bLod3mbandal dobomgdo. Mgw. o.
gJmOEsbos, M. ba@mbados.

9. Mmapmvorl.l., (2006). Aexiko veag EAAnviking Mocoag. 356dbema
960b a06356@gd0ma mgdbogmbo. ATniva. Z. 815. 123.

KETEVAN BAIASHVILI
(Ethnomusicologist. State Museum of Georgian Folk Song and Musical
Instruments of the Museum of Cultural History, the Palace of Arts Geprgoa)

THOUGHTS AFTER THE RITUALS OF ALILO
(CHRISTMAS EVE CAROLLING) AND CHONI

(Reflection — Examination)

From the 80s of the twentieth century, the work of the ensemble Mtiebi
created by Edisher Garaqanidze fundamentally changed the performance
of Georgian musical folklore and gave rise to an authentic direction.
Authenticity was determined not only by the peasant performance style
of folk song, but also by a new attitude and approach to folk music. This
should have been done through the complicated task of a folk music
researcher or ethnomusicologist, an example of which was Edisher
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Garaqanidze himself — a song collector, researcher, performer and
teacher. On Bronislaw Malinowski® in the early twentieth century. they
said that he transferred science from the porch to the field. Edisher even
covered the porch, the field, the stage and the school. His great merit
is the restoration of the old rituals — Chona and Alilo, almost forgotten
in the memory of the people at that time. To this day, the old and new
generations of the ensemble Mtiebi continue this tradition. Other followers
also appeared in Edisher’s initiative.*

What are Alilo and Chona, what secrets do these rituals keep, what
are their peculiarities in Georgia? Here are the questions that make the
participant in these rituals obsessed and lose their patience.

On January 7, on Christmas day, TV broadcasts reports from the
streets of Thilisi, Kutaisi, Batumi, Poti, Telavi and other cities, when a
crowded procession passes in Alilo and donations are collected for
charitable purposes. It combines people and a monk, a mountain and a
valley. The procession is costumed and theatrical, with the ordination and
blessing of the Patriarch. Different teams take turns and perform many
variants of Alilo. The process of Alilo begins after the Christmas liturgy
is over. We must admit that this ecclesiastical procession is extremely
beautiful, festive and noble.

Now let's see what the old rituals are like among the people: | will
start from the fact that both Chona and Alilo belong to the number of
taboo rituals. That means, the time and performer of their performance
are determined. — There may have been many singers in the village, but
not all of them went to Alilo and Chona. Edisher Garaqanidze’s story
about Alilo is significant, when Edisher asked the ethnophore to list the
songs spread in the village, the singers did not name Alilo, when Edisher
reminded him, the singer replied that is not a song. It means both Alilo and
Chona were not usually considered a song by the people. It is conceivable

3 Polish scholar — the founder of socio-cultural anthropology, educated in England, then
worked at several American universities.

4 The ensemble Mcheli of the Culture History Museum of Art Palace and Museum of Georgian
Folk Song and Instruments is a continuation of this line of performance and has been going
on Chona and Alilo since its establishment (2010).
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that the Alilo and Chona songs were a separate institution, like the teller
the mourner, the versifier, and so on. In addition, the verbal lyrics of these
songs confirm the taboo of certain words. For example, death, poverty,
sickness, and all the words associated with misery or pain are forbidden,
not to speak about it, but even to mention.

It is noteworthy that these calendar songs are not common in all
regions. It is conceivable that they used to exist in all parts of the
country, but this time Alilo is found in: Kakheti, Imereti, Racha, Svaneti,
Samegrolo, Guria, Adjara, Lechkhumi. There is information about the
past existence of Alilo in Tusheti, Mtiuleti and Meskheti; And Chona
— currently known: in Kartli, Tianeti, Mtiuleti, Gudamakari, Imereti,
Racha. It is obvious that the spread area of Alilo is larger than that of
Chona. Edisher Garaganidze names the reason in the Eastern Slavs
described by T. Popova — the counting of New Year from spring in the pre-
Christian era. After the establishment of Christianity, the ancient rituals
were associated with Christmas by Christians, which failed in Belarus and
all parts of Russia. Later, old rituals were used for the Easter holiday.
Analogical events are supposed by E. Garaqganidze in Kartli and Kakheti
as well (Garaganidze. 2011: 55).

Nino Gambashidze emphasizes the pre-, early and Christian layers in
the internal structure of both rituals (nature revival and sunbirth), taking
into account Christian semantics and history, noting that in relation with
Christmas, the theme of crucifixion and resurrection of the dead appeared
to be preferred for the old kingdom of Kartli 2002: 246).

A similar ritual is found in other Christian and Orthodox countries, and
as it turns out, everywhere (in Greece, Bulgaria, Serbia, Slovenia.) It has
the same characteristic, with the exception of cases where the ritual has
shifted to the performance of children (However, sometimes it is related
not to the shift of the ritual but the preservation of the moment of child
participation, when the participation of adults is forgotten for one reason or
another and the part of the ritual where only children participate remains.
At this time, the ritual is built on imitation of adults).

To put it bluntly, Alilo renewed by the patriarch is universal and unites
all layers of society that is very important today. Folk ritual, as it turns out,
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prioritizes those moments that are related to the emotional, folk, outside
world of the church, in addition to being in church and attending the liturgy.
This issue is made clear by directly observing the participants in the rituals
and studying the mutual reactions of the singers and the audience.

For many years, this practice is not strange to me. (First with the
children’s ensemble Kokrochina (Tianeti Music Society Ensemble), then
with the ensemble Mcheli at the Museum of Georgian Folk Song and
Instruments). So | was able to keep track of these incredibly amazing
processes.

What is the primary purpose of the ritual of Alilo and Chona?: It is the
sharing and proclamation of the greatest human events for society by a
group of people — the joy of Christmas and Easter. That is, a group of
people walking door-to-door with the song of Alilo and Chona annunciating
the villagers or people completely strange to them, with the resurrection
and birth of Christ.

In turn, the guests express their joy, generously host the singers and
often invite them home to a special table.

On the one hand, the fact is marked on both sides and on the other
hand, the song. It seems that this song has a lot of power at the appointed
time. A song is an intermediate link between two groups of people that
tells the good news. The reaction of the audience is especially great in the
case of a good song .... Congratulations with a good song on such a happy
day according to the folk faith is a good sign. That is why they express
their gratitude by inviting to the table and giving viands. The responsibility
of the singers and the desire to sing well reaches its peak and despite the
fatigue, they sing selflessly. The fact that the singers take responsibility
for the work, a very clear confirmation of this is the beginning of the ritual,
when the Alilo singers reach the first door, here they have to overcome a
kind of inconvenience. | especially remember this feeling when we went
to the first Alilo along with Mcheli. | remember my usual excitement from
performing on stage well, but anyone who has experienced Alilo or Chona
will agree that this excitement outweighs any exam or concert!. There is
a closed door in front of you during Chona and Alilo and you do not know
who is behind it, you really have a different kind of excitement at a concert
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or an exam. A lot depends on your song during the ritual. At this time,
the song is not an aesthetic pleasure or a decoration of the ritual,
but a carrier of the main information. That is why functionally the song
of Alilo-Chona during the folk ritual has a different load and is different
from the common church folk ritual. Here the song moves to the
background as the purpose of the ritual is charity, joy is already declared
in the church. It means the ritual and the resulting song changed the
form, function and place. During the folk ritual, every new closed
door until its opening is a new feeling!!!.

As observed — There are two main categories of people to meet: one
— for whom this ritual is a normal, passing act, so they go out into the
yard and put the product in the basket, listen to the song to the end,
give thanks and return. Secondly, for whom this ritual is very important,
and their attitude is not only revealed by inviting and hosting the singers
at home, but also such people maintain the unity of the ritual and their
response reaction is distinguished by an selevated, festive mood. To
make it clearer, such people respond to the song with a song, and the
ritual combined with the song inevitably ends with a dance. As a sign
of good mood, a desire to leave the family happy for a year, they address
to a syncretic performance. The structure of the Alilo table is as follows:

1.Sing of singers;

2. The host’s song with Alilo-Chona singers;

3. Supra (table) -necessary wishes and;

4. A dance that is crowning and culminating at the same time.

That is, the dramaturgy of the ritual is obvious. Naturally, such people
are not so common, but thanks to them the ritual acquires and maintains
a unified, syncretic character. This in turn extends the life ability of the
ritual and national musical identity. Both Alilo and Chona are epoch-
making holidays: one belongs to a series of central rituals of winter and
the other to spring. It is well known about their ban in the Soviet era, so
in many parts of Georgia they have found a shelter under the category
of children’s play-ritual (There are plenty of examples of this in life). The
amazing sounds that accompanied these rituals is well preserved by the
memory of the collective and often separate tradition bearer of Georgians.
Now let’s see what researchers in different fields think:
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Importantly, both of these rituals have attracted the attention of many
scholars since ancient times, and many have been said and written about
them by ethnologists as well as scholars of oral and musical folklore. Not a
single verbal, audio or musical recording is recorded. A very careful point
or assumption is made. Undoubtedly, it should be noted that in addition
to Georgians, these rituals also attracted the attention of foreigners.
Almost all the authors share the opinion about the origin of Alilo
and Chona from the pre-Christian era ... This means that the rituals
were transformed and received a new colouration and load in the
Christian era.

Naturally the question arises — do these rituals really carry out
the so-called pagan or archaic nature, if they originated in the bosom
of Christianity? To answer this question, of course, the opinion of all
researchers must be taken into account and it is necessary to compare it
with other cultures from a musical anthropological point of view.

Their importance and ethnic identity must first be determined. The
point is that this tradition is spread throughout Christianity, and it qualifies
as a ritual outside the church, of folk Christian religion. Moreover, in
orthodox countries they are united by the name derived from the Greek
root — KaAavra. In Guria it is still called Kalanda and the surnames —
Kalandadze, Kalandia, Kalndarishvili come from it. Sometimes it is
performed by children, sometimes by adults. It is also noticeable that the
Georgian performers of these rituals are mainly men and children. In the
Greek dictionary, the word Kalanda is defined as the expression of festive
wishes, the blessing of one another (Babiniot. 2002: 815). Its root is kaAo-
good, goodness. The famous Greek lexicographer of modern times —
Babioti describes Kalanda as a ritual of children coming to the door and
collecting money on the eve of Christmas, New Year and Epiphany. In
Greece, this ritual is considered a winter ritual and children participate in
it. Let us remember that in Georgia and Bulgaria, especially for Easter,
eggs are collected! The fact is that on the eve of Easter, children go door-
to-door and this ritual is also called Kalanda, but the author does not
mention Easter when explaining Kalanda. It is explained that in ancient
Roman times the New Year ritual had been called calandae and the word
— calendar came from here (ibid.).
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| think it is noteworthy that Easter and Christmas rituals have
different names in Georgia, such a thing is not confirmed in Greece ....
Ethnologist, Dr. Nino Gambashidze thoroughly discusses the Chona ritual
and compares the traditions of Berikaoba, Alilo and Chona, indicating
1. their similarity and 2. The existence of pre-Christian layers in them
(Gambashidze. 2004: 242-246).

Swiss musician Thomas Heusermann points out in his study: “Perhaps
we should look for the contradicting relation between the natural-magical
and Christian aspects of the song in the word alilo itself” (Heusermann.
2002: 355). And in comparison with Alilo, he mentions archaism of Choni
musically, (Heuserman.2004: 227-230) In my opinion, the very name of
Choni should be thought-provoking. Because it means woodcutter. It is
noteworthy that the archive of the Georgian Folk Music Laboratory of
Thilisi State Conservatory keeps the manuscripit of Tianeti expedition
written by Mindia Jordania and Prof. Gr. Chkhikvadze, where the singers
call this song not Chona, but Chonuri, which correctly expresses the origin
of the title of the song. (Tskkhmshl. Exp. In Tianeti. 1959). Let's remember
Supruli, Kanuri, Metivuri and others.

Undoubtedly, lv. Javakhishvili’'s opinion is noteworthy, because the
great scholar considered Alilo to be a Christian, ecclesiastical song both
in tone and content (Javakhishvili. 1938: 9)

Before the ritual, | will first touch on the title of the song Alilo. As it
is known from the literature, Alilo comes from the utterance of the word
Hallelujah at the end of prayers, which in Hebrew means Hallelujah
meaning God. Thomas Heuserman brings Edisher Garaganidze’s view
that Lale, Lile, Alalo are often found in Georgian songs and are the names
of pagan deities (Heuserman 2002: 355). According to Babinioti, the
Greek dictionary (Babinioti.2002: 123) contains the archaic Greek word
aAAnAo — which is defined as relationship, interrelationship and brings
70 Greek words composed of the word alilot. In all cases, these words
indicate a certain attitude towards each other. For example: Alilo Gnorimia
— knowing each other, Alilo Desmevs — Interconnection, Attitude, Alilo
Ektimis — Mutual respect, mutual evaluation etc. Now | want to remind
you of what was said at the beginning of the letter. That if Alilo’s hosts
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are well acquainted with the tradition, they will respond with song, or
exchange songs. Gigi Garaqanidze, in his book Georgian Ethnomusic
Theater and Its Beginnings (2008: 55), while talking about Chona, brings
a very important message from Upper Imereti that the host greets the
door-knockers with a responsive ditty, inter-response is held. Has also
brought verbal text. The existence of a similar rule is indicated in Svaneti
as well (Garaqanidze. Erekle Sagliani’s reference. P. 57). The same
information is brought by Thomas Heizerman and Nino Gambashidze.
I mentioned above that the hosts and the evangelists — Alilo or Chona
singers are involved in the syncretic action and at the culminating moment
the host invites the guests to dance. That is, a syncretic relationship is
formed here. So shouldn’t we think that the name of this ritual song,
Alilo, has preserved the archaic Greek word for us and in itself preserves
the memory of the guest-host relationship.? | consider it quite possible,
especially since the practice proves the same. It turns out that Thomas
Heuserman’s assumption about the search for the essence of the song in
the title turned out to be true.

Now as for the Greek calendar rituals, which as | have already
mentioned, is called Kalanda and means good, kindness.

1) What catches the eye when you see the Greek calendar is the
participation of children — without adults. | have already said above that
men and children, or only children, participate in Georgian rituals. | had
expressed the opinion that this rule might have been passed down from
adults to children during the Soviet prohibitions, and so survived itselfThe
same can be assumed in Greece, because during the three-century Turkish
rule, both Christian and Greek rituals were strictly forbidden. On the other
hand, it is possible that this ritual was for children, and here is why:

2) While singing this song and walking, the children hold a metal
triangle — a trigon, which was tinkling with the same metal stick. This
instrument is not used in other cases and is an essential attribute of the
Kalanda ritual. Doctor of Neo-Hellenism Medea Abulashvili explains the
function of this instrument in her qualification paper and considers it as
a protection for evil souls (Abulashvili. 2004: 31). By the way, in both
Georgian rituals there are cases of pounding on a reversed bucket, and
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moreover, in the Khashuri district, it turns out that they knew how to walk
on the Chona. (Personal Archive, Khashuri Diaries).

3) Medea Abulashvili herself has studied the verbal texts of calendar
songs. In general, it should be said that the Greeks pay more attention to
the verbal part of the song, less interested in the musical side. This may
also be explained by the need to preserve their native language during their
Turkish occupation, the main thing being to pronounce Greek words, and
this could also be arranged in Turkish. In the case of calendars, however,
there exists a legitimate melody that ends only on kalanda. So is the text.
Nino Gambashidze and Thomas Heuserman also refer to the verbal text
of Chona and Alilo, so | will not touch on it here. Medea Abulashvili sees
many pre-Christian actions and compares them with Georgian samples.

4) And finally, the musical side. Both the musical identity and the
mentality of today’s Greeks are largely determined by instrumental music.
Ancient Greek folk music is preserved in a small area, mainly in the
loanina region, with a responsive, antiphon vocal bourdon. Kalandas are
performed in unison by children. The participants in the ritual, naturally,
are not with the same musical base and they can stand the Classic dirt
calmly. Any one of them is the so-called anchor while others follow. The
rhythm of the Greek melody is mainly 4/8 or 4/12. The number of syllables
of the verbal text is -8 + 6 and the melody is divided by the singing of the
vowels. Definitely accompanied by a triangle tinkling. When performing
Chona or Alilo in Georgia, the song is definitely accompanied by shouts
— Build, Build! Good luck, etc. The shout of Tianetian Chona sounds at
the beginning. Often, introductory phrases, especially in Chona, contain
exclamations. The performers sing very loudly! In general, Georgian
ethnophores are accustomed to shouting at the end of a song: “It's for
your victory! In other genres we can take it as praise of singers, but if
we take into account the record of Edisher Garaganidze in this genre, in
Kartli, Chona is preceded by a verbal text: It’s a good family, boys, say
good Chona to them. Loud shouts at the end of the song may have had
the function of scaring evil souls. In addition, Nino Gambashidze mentions
that they started walking for Chona on Monday of Passion Week, Gigi
Garaganidze also develops the same opinion. According to the materials



202 KETEVAN BAIASHVILI

obtained by me, they knew how to walk for Chona at night. Thomas
Heusermann mentions the shout of the beekeepers when they ask for
eggs — Oroloba, which means the request of two eggs, when they jump
on the wormhole they know the scream — Be off, demons! (K. Baiashvili,
2011) Personal diary). In Tusheti, the demons’ round dance is called
Erula. (A note was provided to me by the famous poet Eter Tataraidze,
for which | am very grateful.). Naturally, the formula Arieli, Marieli, do not
let me go empty in Aliloa, Chonas and Glories is also noteworthy. The
question is, do the words oroloba, aruli, erula, arieli, marieli relate to
each other with the root r/ and what should they mean? From these
words, oroloba is related to a pair, Erula means a round dance of witches
in the Tush dialect. Aruli, arieli and marieli — have been unknown so far.
Unfortunately, | could not find anything in the Greek language and the
corresponding ritual vocabulary. However, | hope that it may turn out
to be a very important material. So this time | will end here. | hope a
deep musical analysis — on the background of musical anthropology and
linguistics, along with field practice and performance — will shed a light on
many hitherto unexplained questions.
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Bgdo yyMomgdol (39630 s3xgMow mdamabol Jodggonl g3-
mgbos 3mygdse, Mo Medq603g bemal Bob 1b3owgbobs ©s xbgs-
©9bab, 39@M0smd 3omabBMmad g (306(39d0b Bogbal ,J30d39000b 63n-
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s gomManl g3mgbos §xgomabdn® go3bmdsed gobsdnmmds ((306(30-
dg, 1994). 53 659MmM330 sMogMm 360d3b69mmzs6 s LonbGgMgbm
ob@mBonm (36mdal gbgmgdoom XIX-XX bamgnbggdal goboyscdy
JoBomma gommmdals dpamdstgmdabs s 0d 3gMommdn dmmgsby
daommdgmoms dgbobgd. LEmMge doma bLobgmagdob aoblbgbgde-bo-
3mhgbs &b Rzqbo LGsGnal 3nbsbo.

33@™M39BOm0sBsMmNIgm Jofmyyem g3mgbosdo, Bmams (36m-
dogmos, 1339 30639037 gademgdmbgdds, 3o6msed geabmagds o

DgmBamd38g Mbobmzgds Rssbs(zzmglb Joornman mgomnbdbabe-
61960b smbEnmgds Gabamoa gboo ©s, Jobmeb gMmew, JoGogma
39mmds by gommdoom. Hbogngsaznal gb gdb3sbboyca 3Grm-
(39b0 Jod39m0b g3emgbosda gobbs jmmmgdamao sd@ngmdoom bm(go-
9mEgdmes. Lbmmgo gb 9bws 0gmb dodgba s@Mnsmg gomob@o-
&gl 3 bo@yzgdoba: ,agm o) oo 38339030 g49bwoa Babsm, Gybm-
309®g, Azgb o6 gozno” ((306(350dy, 1994. a3. 97).

dobngg (36mdoo — ,30639m0 JoGomn gboo, Hm3gmds(y @o-
0bym aommds Jodggmadn, 1897 Bmol ©g39336al 25-b, dmds omgb
— qb oym ,dofommo gommmdal dmygefmmms aboa”, ambgd dmbs-
©0Msdgomabs” ((306(30dg, 1994. a3. 98).

smdom, gomob@Mme@g (306(30dg Jod3903n dmddgmn Imwdngn
39960l ©5333000M985L amabdmdl, Moasb JoMorgmoa gsmmds
83 @odocdn 3obodmy(z oymgfgdyms, Gobo @abByMaig ool go-
bgo ,039600L" 1887 Bl 10 056360l bmdg@mdn sMLgdmma (36m-
ds: ,b35em 8-bo dgMadgama s306mdL GRomabol bLomagosbbsycm
bgmmob dggoMmgdabasb dgdwmastin bmmm sgsmmdmb Jsdggoal
9339b0s30. bmGm bsjdomm @gdomo gommdl ©s gu®mhaz ysg-
@b, 3obog 9brs ©abB3dgL 3bymdMol Jomamyymal boggzgzmgbom
aomdoms, Jod¢gomdn 80d6Mdobrgl s 0g 8mabdabmb® (nggMos
1887, Ne6; J6mbo 3o 2015, a3 160-161). bomeom 03539 go%gmnb 13
056360l 6mdgcdn 5badbemas: ,a306606 Jodgzgmal g33mmgLnsda,
boge BoMgedy gommds Jomemmo bm@mm 3-6ob dgMndzamobs, ©o-
domo bambo @ogbb&m, g33mgbosda §ggs o6 agm® (nggFns 1887,
Ne13; Jmmbogs 2015, g3. 161).
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QROM Mg, §od39m0b g3mgbosda gfmo 3gfommon dmmgsby-
mdEs oo badgsmmdmm Gfswaznals Jo@ofgdgmo guGmmo dao-
mmdgmo dgmgobgogg 6o3odndyg. 3ol dgbobgd (36mdal a39b3000L
9939087 396gbgmadg magol dgdneGmm bsdEmmddo ,obGmEns Jo-
Bogmo gammdolb bm@gddg aomamgdobs’, bowsg bo@mzgbow stals
sebBgMoamo Jodggmal ggemgboada 3s4bodg dofadabs s dgmdabgog-
30b dgbggome:

,68. gomMamdal mglb (10 6mgddgmn) dgz0ms 354bndg Jg0d3g0ab
93egb0sd0; 0d gommdms dgmdobgogg 6539d0dg megobo ambono.
3574Lb0dgl dogmnsb 3mgbmbes doma gommds! Lbgsms dmMal ngammdgl
03sm b63. gom@gol Mm3sM0 ,EYzgms 3obdsmagabagmgdgmm®. 53
35mmdol Mmb dogbodgl 339 amo smhgomes s Gnfnmo ©on-
Bym o 333mds: Mg Mo §3domo s JoMan aammdgdo ymeo-
mam! amo ©80dm3ddabs s g3mgboooasb Mm3 dgsmmmdmgda gsdm-
3000696, dogos 35gLndg s godmygsbans dgmdobgwgg 6s3odadgl
o bovbmgs: mgggbo 3ofgn gommds Bggbs asgznbostg o agobboe-
3mg Bg9b(39m. Igmgobgmggo o330M@s dmbgmalb s gsmmdal Lbs-
3ol obygdsb. gb ogm 1885 6. (39Mgbgemndg, 2010:128-129).

Jomormo gommmdol dpagmdstgmds Hm3 Brmgdol go63s3mmdsado
d39mal 0mbmgmes 08 3gfomedon, 585 sEogfMmn (36mMds ssbGNMg-
3b. 30%gm ,(36mdalb GG mab” 1998 brmaol 5 s3nmoals bmdg@madn
30639 0g. 356303565 bgMb: ,omalb Rzq6 3bgosgm, Gm3 mdamalbdn
m-bs3 g3emgbosdn gommdl JoMmggmo dgsmmdgmms auboon. bbgs
93gb0gddn 30 Igogombal 565dMs© ofM0l Jogogdama dogemo
Bomgal Logommdmgdol sbeymads. Jgedggoal 63. gomeanl 933-
mgbosdn 83 oEdsMbzol 3oMggm jg0cnwsb d[mamgmads] dofzmd
&Yn8omadgd s g33mgboal 365mg3 g4. bgmadgd dmabgagl Jotory-
mo g916@0 d[o@mb] dmbawntsdgamal mm@dscimdoom, Hmdgmoas dg-
Lgm3ns dgomgsbo baddolb ogz0Maz0698sL. gb ambon dgboagds
Bobgzmdom Jomgdabogsb s babggimdoom 35¢5d0bogsb. ogn ao-
ML JoMmm-3obn6 Jommbg. 03 gommmdolb Im3bdgbo sem@o(3gdsdn
dmeol s 530l godm ymggm 33069-94dg9d30 @owdamo dmmzzgemo
03608935" (30630(35605, 1898; JMmbogs 2015:316).
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sbobodbagns, ®m3 Jodggmda Immzgseby sMagmon dgsmmdgemo
83039 MM bgmmgbgdmmao Boabolb 3z0mbggmarg agm. 530l do-
330005 053Mbn 0Maby Emamady (sd. 1838 6.), Mmdgma(s go-
bongddmma aym sBM0sbo o Lobnsdmzbm jombge-gommdom, gsblbe-
30069800 3o Labsmgdab ,30mmbg” Bsgombgzom.

03539 Mmb 30939030 3LabyAMdgb babgmasbmdnmba 3 30-
obggm-3asmmdgmbo: MmbBG™MI sMhAns s gnmMgo oo gsbosbo.
208 ,ba8ms ddsms” Jombge-gommdal 8mbabdgbowm oam©B6 J3o-
d39030 m0mngddob ymggm dodom-3z0Mslb domdsmg ds@mbodgomo
(om0 13-gb sbymo), aBogmen ©s 35830 MM mnsbgdo, ngsby
s gomMao IMbEs6-d58mbgda, aMogmem ©s &gMgbos onsbgdoa,
3o@mb ombgmosbo o dggcin Lbgs BocRabgdmma Jofmggma® —
Bgeb 3o@Fnatdo 3omabE®ms@ g ((306(35dg, 1994. a3. 86-87).

1906 Bgemb godmas ©odo@Ma sfoyndgommol dogH gmbma-
Gogom hobgMomo ©s bm@gddg gos@sbamo JoMmomma bagzmg-
Lom gommdol bobm@m 3Madgma Labgmbmwagdoo ,O rpyanHckon
,U,yXOBHOVl Hapo,D,HOl7| My3blke C NpurnoXxeHnem HanesoB Ha NUTYprun cBe.
loaHHa 3natoyctaro, y rpysuH Tudnucckon MybepHumn® (stsyndgoo,
1906) 3s5bdo dmmogbgdmmos BmBm, HmMIgmdgi Logsmmdgmoms
3003m3(39360 56056 35dmbobmmba: bbgwsb, 3o (3bbog — dmgogmn
dofmb mdsbadg, MmIgmo(g dsblL gormmdes, s dofggbog — gomm-
1d6ol GodMal dmagaMmns3gabo, bogmmmd jydondy — dmdaboemnls
dgdbEmmagdgmo, bmmm dgsdn ©asb gomMao bamngabosbo, GHm-
dgmdy (3 ©0doGMa sfsyndgomoal Bg@mb: gL sbogmgsba 3oo0, dgo-
dmgds 0oggol, 0dg00m0 3(3m©bgs gommdabes s 3o0Mggmo bdal dg-
bob0dbogn d93LEMmgdgma’ (stsyndgomn, a3. 334).

»930b gfo BgFomdo gomtan bomn3obosbl Jgdoo obbgbogdl
JoBommo gommdol oo anmdgdsdogemo s dmadsag, gge-
bmbo o300 385d0dy: ,oM0gMmabob @ogbbmgdngemo Mybgomals
dgbobndbog @odfgddn dmgmgmdmagmgdol BoMga-mm33sl, bawa(s
»300mb bgm3bogal 3odgmob Masmmdbos @s Lbgssbbgs dgbobad-
bog dgommdgmms anbogdal gommmdsg 3maznbdgbos. dogMed am-
639bw0, 3znmbggmm, Gm3 Dgdmm s0badbyyem Jgsmmdgmaos b3gdl
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3 dgosm &. bosdmbadal @s gomMan Domogsbmgal dzgbogma
5 &3domn gommds, o asbbbzogqdsl dgbodbsgm. dgodmyds o3
13965L369mm SoMms gommds bbgs mgdal baebl anmb vbanbgdogl,
dogMad Jofmgam 3ozl ammb 3o 583dmdl. sbgmoas d46gdals 3obm-
6o s Mol 0Dsd!" (odd5dady, 1899; JMmbags 2015:334).

a0mMan 35bomob dg oo gzsbosbo (GmBeol Bsdwgamo azeco
35(3989M0dg gobmeam) — 3sGMasmd 3omob@mso@ gl sbyg 3yogb o-
bobosomgdmmoas: ,...od390L B0bsdg Bamdmeagds, o3 g@&ow bod3s@on-
@60 3mbay30b bobom, gfmo Law3gogbm dmemgsbgmagsba bambmma
Loy gmbobs. gom@go obagmaggdnmos Jgodzgmol gomagsbdo — gL
358030 356 ¢gdggmo© @ondbaba@ms” ((306(359dg, 1994, a3.92). 3obo
Loggemagn Godtal Fammgmom @mgbsg sGLYdmMAL. mgm 30y
33000bmmdmn BombgMobl: ,dgmegombyg gnmmga gobomab-dg baemo-
3ob0sba. 1839-1915% gommdal Loy zgmgbme (3mEbsbmeb gfMmew,
080 353mMRgne 3900030069053 0gmgdmEs. LdnbGgMgbms, oy
BamMo Jormmon jombemmdos ngo bogombsggdl. s8s5dg 0Gad 3o-
Lagbl 3o@F0std gomab@ma@ gl bogbdo 33mummdon.

03 3gFomealb 4533900l dgommdgm-330mggmmagsb sbggg ao-
dmbomBggas dgmo@mb jobgomgmadg (1864-1911). 3s@Mnaty gom-
05&M58gb bo@yzgdom: ,0g0 ngm dgbsbadbsgo 33znmbggmoa s dgo-
mmdgmo, dgamdstin s ,dg@mgn” Imbeio oo sbosbobs: oy
a30m630b gombge-gommdsdn nbdms ,Lb3sGbama 35630, dgma@m-
Bob goobgo-gommds aoban(30000 obogmgo Ladstmggmmmb dmbab-
GO ,Md0bmmy@* ao3mgbsl. Bgmo@mbl 3oMmasw gbgmbgdm-
s gommds Lagommggmmb mMogg dbamolb jommbg“-m ((306¢30dy,
1994:94). LaggodMgdgmos, MM 3oGMosMmdo JormabGMedg gommaon
Bom03obobol Jombge-gommdseda ,L3sMbym 3sbge" sG> bLogyom-
603 L3sAbym Formmb gMEobbImdes, sGodgE smdmbsogmgm bo-
Jotmggmmb  Ladgommdmm  GMowooobamzal ©sdobobosmgdgem
dgmaddH mEBs3685dL, MHmIgmai obsgmgm LasgesGmggemml
Lodgommdmm GFMa@a(30530 56 33b3mgds.

4083900l g3mgbosdn gommdal dpamdstgmdals gomdgmdgbgds-
by b 398 Y39mgdgb ob god@n, HmI ghmo 3gMomeo o7 dbo-
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bymmds 398 Mg 3oMdgmadgamo (1858-1924) — asmmdals (3mobooc
Lobgmasbogdnmoa dmgzomal, gfogmmal dgamo s dds Imazoemg-
30, 35b0e @ 3mmng33&mL 3oMdgmedzomgdabs, Mmdgmms babg-
mgdL 93933060gds JoMornmo gommdal g. 6. JoGom-zobyma 3o-
mmb o(339-goambgbs. 39&Mg, Jodzgmdn dmmgabgmdbal dofamg-
ma@em, Gxomobob bydnbscnsdn sLbsgmows gommmdsl. ngn 1924
Bgmb dmedg303983s @obgH0@gb.

4033900l Ladgsmmdmm abEmMasdn sGsgHma asdmBgboemo d4)-
bogmbobs o 3m33mbo@mEnl Labgmos Rsbgfoma. dsgsmomsc,
1910-1917 6.6. 53 axbolb bymddmgebgmmdebgb: bodstns gaomas-
dgomo, bogm bymbsbadgomo, badotns Abozzedy. d98amd gubobl
bgm3dmgebymmdebab: 8. @smsgodgomo, 3. @sbmgL 30, g. Lysbady.

5cbobndbagos, Mm3 Jodgzgomal guboo bsgsmggmmb gobedgmg-
d0b dgdgmBs(y, 1921-1926 Bemqdda sMbgdmdws. 93 3gMommadn dsob
bgmBdmgebgmmds o. bmbosdgamo, sm. dsabnMsadyg, 0. 38308930~
mo. benenm 1927 Brmoeasb — 3o@FMnofg 3omab@ma@ gl bodyszgdoom —
»93gbosl gedsmomyymo aboon sfs 3yogb: 3G gdmmoal Bgzcor ©sb-
do6gdal mbg3ab gbs o9y ab goemdab ,8(3mebg”“ dmdsmsdqg-dme-
6396960" ((506(35dg, 1994:100)

530bEs dogbgosgew, §9339m0b Godsfn Jemmma GFswo30y)-
mo gommdob 3g65MAnBgdals 39Mol badgmms smgabGycn Mggadals
300Mmd9d3d0(3 MM BoMmdmamagbms, 5356 sab@mmgdlb Bzqb bgmom
@b gdmmo ¢bogommn gmbmhsbsbgmoa; bamdomn g3s43L Jodggoals
93gb0s3n 1960-056 Brgddo dmmgabg dmbeyso dasmmdmgdobasb
RoBgom Lagommdmgddyg. o3 dgommdgmms dgbabgd (36mdgdo bo-
3bbomm of Imgagzgdmagds. goom Jbmmme, Gmd anbolb g0bdg
30b05330m0 bgmddmgebgmmdms gb gmbmBabsbgma 1968 bgml
M0l LB mmgdnmo gme 3mmmob gobo Mmbgdsdgomol Bngm
(Bgommdgmms bym3dmazebgmolb agemo 3obo Gmbgdsdgarmal dm-
Bogzol, Dz000 dm3bEnzadabash gogoaq). &gdbognMow w@adsmo
baobbolb Bogbgrege, 5mbadbymn RsbsbgMgdn Moagmo bos-
& ©d dgomgel dobamol Bocdmopagbl, Mawasb dsbdn Lggo-
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3bm3mob dggmo Ladgsmmdmm bgmmowesb bsmImdwastin, 3. .
230M3gmasbm jommb® gammdal msegobgdm@o bLabgs dm(zgdqema.
080b0b, sdmbagmgo bogommggmmlb Ladgsmmdmm bzmemalb bo-
dndms dggmo gmbmAsbabgmgdn Ly Medwgbndg 6adymdal Loboo
dma393m3zgds. gbgbos: s3memmb (398(30d30em0l abool 1903 bemals,
LobMm 393badob amboab 1909 Brolb momm Logsmmdmoal AsbsBy-
&0 (90 gdm8sndgzamo, Bmombsns 2006), mg3s6 dgmamsdgomal au-
B0l dgbEmemgdamo mEMo Lagsmmmdmal Robabgfmo s, 5356 93s@g-
33, 0398 3M08mbs ©s gMagme ﬁbod&)dnb dng 1967 63@[) 94L3g-
©0(300b50, gMMxss6d0 RsbgFamo 9 bagsmmdgmon (gc0dm, 2018).
83wabo, J9d390m0b dgommdbgmmagsb Robgfmomma Lagsmmmdmgdo,
mdgmdo Lbgoobbgs gaobagdalb 80 Lagsmmdgmo gMmnsbogds,
Robabgfnl &gdbognmo bofzgbgdol LndMogmal Jogbgmsegsem, asob-
Lo 3momgdnm gabgmmmdslb boMmdmawaqbl MHmam s smdmbsegmgm
LogoGmnggmmb Lodgammdmm §Mmawoagool LadgbogMm s ab@m-
Bommo 3mmbom, aby 3Gsdd0gmnmo dgbbsegma-gs8mygbgdals mgsam-
LoBBNLOMS(3. 330l gMmazecn gadmba@mgdss ob gog@o, Mm3
9396@gr JoGmgm bogommdm 3Mod@nzedn s@bgdymn yggme-
By 8930399 3sbaol 3dmbyg ,musmm dgazobysmab-al o6
20Mm33350mgb NRsmm -l doMzgmbysmmb LbmEgo ,4od39mgmyg-
3ab* gmbmRsbsbgMn BomBmomagbl: maomm 3gag0bysmagb® ,8mag-

domgb Ygomm*
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339694boms gb 3563930 80-0560 Brgdals dmemmb LEmMgo 5¢bnd-
Bymo gmbmAsbabyMgdowsb dgabBogms s ad&nbs ggmagbosl
SbRoLBYB 0L dgommdgmms aubods.

MBs 50bndbmb, Gm3 Jodggmgmo dgommdmgdals gmbmAsbs-
BgM9d0 @Mgdeyg o ymgnms L3gnsmyma badgbogHm 33mggzal
Logobo. of(z 98 dmblgbgdal o43b dobo LEMmsew asbbamgals 36hg-
&qb6bos. 54 Bbmemme Rgdo ©s3306398980L bobomb bomImanwa gbom,
Bmgseo sbobnomgdal, Medwgbndy LESGOLENINMO (36mdabs s
Lo0bBgMgbm Bogd@ab bocdmbgboon.

Bmamtg Dgdmo nmgge, 30bodbmm gmbmhsbsbgcgdda doremon-
5bmdsdn 80 Lagsmmdgmos Im39dmon, Mm3gmmsagsb 17 3bgbmal
aommdad, 21 — (30b3Mabs, 32 — Bomgabs, 7 — Bgbob sgg9dabs s 2
— omeamdobs.

b3oms 3obmbogol mgambabMmabom Logommdgmms 6sBomdo ©s-
3mos M35630b LobEgds. odze a3bzegds g. 6. ,bIsms Lgbbgdol®
d93mb393900(3, doGomspse ©obmgdmnl dg-8 b3al Somggmo B«-
bemob g98mygbgdom. b3nMns sgMgmzgg bommddnm ob sgox0m @ d4-
mo bagommdmada(s. Mo8wgbndg 60dmdn ggmmadymn 3oG3mbooma(s
560l 3m(393mo. 5396w, ,dod39mgmgdol” Robsbgmgddo gmmags-
&0 bogegmgs d90b0dbgds, ond(ze bagsmmdgmas doMomswo bobo-
mo Jofogm Gmspaogm bogzmabom 356398y s 3563mbosdgs
5390e0.

dgbEmmagdol 3o6gMobmsab s LEomabEngobmsb ©s393d0Mg-
dom, dgadmgds 0mggol, Gma gb hobsbgMgdo Mmwogm 303306 sgmg-
bL smdmbagmagm bogomomggmmb badgsmmdmm G mawazobomgals
adobobnomgdgm dgmaddsGogn® dgbemgdsbmaeb, dg@bormow
dmdobomabs s bsBommdfng 8mgdgmolb b3gddn. s3memb (30-
3303300l gboal smnmRsbobyMmmsb dgmemgdom, 3gmabdgda
60-056930b ,§0d39009mgdmab” g™ Lowse s dzMmsman gsdmo-
y&gds, 0330 dsmn d53Rbg3s LoGoyymgl o6 Bocdmoagbl. oem-
Lob0dbsgns gbBmmgdals B gd30(3, HMIgma(z Mmomddol yggms bage-
mmdgmdo babgsbdoom abgos. bLogggmes, Gmad gb @gd30 dbmemm
RoBgMobogal dgg@bosm dgommdmgdl. bagbgdom Logadmgdgmos,
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3 0bobo Mmz3mabadbabyMgdsdo 83539 §gd3bs s babosmda goemmd-
©bgb.

sbobodbsgns, GmI ,Js339mgmgdolb” Rsbsbgmda 3babmal Le-
admmdgmb ,mgemm momom gysgb®, MmBgmog 893y b3adg oMol
BomImmagbomo, dgsmmdmadn 335396 ,Rsmm Moms3zysgob” ©o-
bgdgmb ,306 56 gbs@Mmawgb®. dommsmas, gb 8g9d3g b3al ,mge-
M omagys30b’ emads@ogmbos (s sfs dghgg bdnbs), dsgMs3
3aoemmdmgda LEmEmgo mabogdmal 3g943bg b3sbdyg gommdgb dsb. gb
RobobgMn s@ab@n@gdlb 1960-006 Bermgddo ,m@omm momawzysgob”
©mad5803mbol dgommdgmms badgbdmmmgdemm 3Mad@ngado s@b-
90mdsb, Mo Emg3obegm 0gcnbababnmgdsdn, dgodmads amg3sb,
139@& 9L dg8mbggzo9n, 8gog0:mbgmamzgal s&ab ,ecm8mdomn.

yacsmgdsb 0dg3b dsdsmal 36gbmal Batoamads ,mgsmo by-
3q3L". 3063Mbool MmgambsbHobom 8ol ggHm3mman aogmagbs g8 ym-
3s. IgmmEooma(y 96 36ab 3ogdocdn Bggbomgal (36mdoem 3oMmdgme-
dz0mabgnm ,mgemo bygggb-meb, dogmed Madsy Rgdo 068 gmgbo
353m0b300s, gb 3obo JgbEnmgdol gm@mdss. 39Mdm, 92-9 GLbomd«-
6ol 30fggm o dmemm 3nbmaddy g gdmmo gb bagsmmdgmo omgl
9L3MBLmEYmoL — ©s3360L (56 dmgmmol) s ambool dmbs(s-
3gmMb0o 0g5mmdgds. mzombohabmgdobomgal, dabo dgbemmgdals
gl s@bgdnmo gm@mdal dgbsdsdabsw, LigdeGnGaw bocdmao-

©aqbo 83 bagommdmol LEm 894LE)L:

00533560 oo byazgsb, 3396096 9ds dg08mbs

aboo oo bygzgsb, 3396096 9ds dg08mbs

©005 33560 3d908mbs mgomBs dogma () aoMgdgaM@ys

abwoo oo bygzgsb, 33960969ds dg08mbs

00533560 5 M38909) o8YsMs bmgggmo, Moms s dgadmol
abwo oo bygzgsb, 3396096 9ds dgndmbs

Lobebs dgbbs 33960L LBy, MBsmm, Logdgbs

Q0243960 dobo @mgmabs
360 oo bygzgslb, 339609Mgds dgadmbs
©0033960 g8omo byagab

39160 3396096985 dg0dmbe
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bogammdgmms dggm bgmbsbgmgdda, 3gMdme 30 gdgomndy 3g-
9bgemadol hsbsBgcgddo azbzogds bofmoamdgdo, Mm3gmdany Gg-
JbEob sbgmn  goEsbsbamgdal boggmo dmgmo  bagsmmdgmon
daommdgmos 8ngH oMab booddgmo (ab. Q-672, a3. 217). ¢gcmm
BbGo© MM 53bLBsM, NS 33b60L Lam dgm dnbmgdbsg anbon go-
mmdb. ,J0d3gmgmgdal” Bammamadal smmomBsbobymda Lbmmgw ©3-
33560 dgbEnmgdol gm@Iab sbotgzmb gbgmsgm. gb 3o Bambyymadn
Bmame sbagmgom, obg smdmbogmgm badstomggmmdo Batogmdals
dgbEmmagdolb gMmbsntow, dzgmo gm@mdom, b9 domoansbaw dgo-
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GEORGIAN CHANT IN TBILISI KASHVETI CHURCH

The centers of Georgian chants, as it is known, were connected with
churches and monasteries historically. It is quite reasonable to think that
each central monastery or bishop temple was at the same time a center
for the study and development of Georgian chants. By analogy with the
diversity of Georgian architectural samples, we can think that in each of
them, along with the observance of the rules and law of general Georgian
church chants, each of them must have had its own musical elements,
with its own mode. Thus, it is quite convincing to think that the variety
of Georgian chanting schools, chanting mode, would not be limited to
the three main chanting traditions that have survived to this day. In dif-
ferent parts of Georgia, in the dioceses, there would definitely be many
more chants of individual mode, of which today only the samples of Ge-
lati, Shemokmedi and Svetitskhoveli schools are more or less complete.
Therefore, it is very important to find, gather and study the existing infor-
mation about the chanting art of each monastery or temple.

This time my focus was on the Kashveti Church in Tbilisi, which was
conditioned by the acquaintance of His Holiness and Beatitude Patriarch
Kalistrate Tsintsadze with the book Kvashveti Church of St. George in
Tbilissi a few years ago (Tsintsadze, 1994). In this work we find many
important and interesting historical references about the state of Georgian
chants at the turn of the XIX-XX centuries and the singers working in that
period. Right the recollection and demonstration of their names is the pur-
pose of our speech.

In the autocephaly deprived Georgian church, as it is known, the very
first exarchs, Varlam Eristavi and Theophilacte Rusanov, replaced the Geor-
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gian service with the Russian language and, with it, the Georgian chant with
the Russian chant. This expansive process of Russification was carried out
with special activity in the Kashveti Church. This must be the reason for Pa-
triarch Callistraets’ words: Whether there was a choir in Kvashveti earlier,
before the Russians, we do not know (Tsintsadze, 1994. p. 97)

According to him — “The first Georgian choir that started chanting in
Kashveti, on December 25, 1897, on Christmas Day — was the Choir of
Georgian Chanting Lovers by loseb Monadirashvili (Tsintsadze, 1994. p.
98).

Probably, Kalistrate Tsintsadze means the establishment of a per-
manent choir in Kashveti, because Georgian chants were heard in this
church before, which is confirmed by the information in the January 10,
1887 issue of the Iveria newspaper: Tomorrow Mr. Berishvili is going to
make the Choir sing in the Kashveti Church. The Choir sings quite sweet-
ly and | advise everyone who wants to enjoy the Georgian church chant
of the service, to go to Kashueti and listen to it there (lveria 1887, # 6;
Chronicle 2015, pp. 160-161). And in the January 13 issue of the same
newspaper it is mentioned: The day before yesterday in the church of
Kashveti, the Georgian Choir of Mr. Berishvili was singing at the liturgy,
a large crowd attended, and there was no more room (lveria 1887, # 13;
Kronika 2015, p. 161).

Earlier, Melkisedek Nakashidze, a Gurian singer with a great chanting
tradition, worked in Kashveti Church for a while. Ekvtime Kereselidze in-
forms us about him in his memoir History of Transcription Georgian Chant
Notes, which figuratively describes the meeting of Maxime Sharadze and
Melchizedek in Kashveti Church:

Maxime entered St. Kvashveti Church on St. George’s Day (November
10); Melkisedek Nakashidze and his choir sang there. Maxime really liked
their chant! By the way, they chanted hymns to Sts. George Troparion As
the deliverer of the captives. During this chant Maxime was overcome
with emotion and started crying and said: What sweet and good chants
they appeared to be! My heart sank and when the chanters came out of
the church, Maxime came and met Melkisedek Nakashidze and asked:
share your good chant with us and teach us to do the same. Melkizedek
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promised to come and start teaching. This was in 1885 “ (Kereselidze,
2010, pp.128-129)

The fact that the state of Georgian chanting had been asking for help
for years during that period is confirmed by numerous reports. In the April
5, 1998 issue of the newspaper Tsnobis Purtseli someone called lv. Var-
mitsana writes: Today we see that a choir of Georgian singers is singing
in two or three churches in Thilisi. In other churches, the whole liturgy
hymns are neglected and performed on the psalm-readers’ account. In
Kvashveti St. George Church from the first week of this Lent, the priest
Markoz Tkemaladze and the church bell-ringer Ek. Kheladze invited the
Georgian choir led by Mr. Monadirashvili, who has started to crown a val-
uable deed. This choir consists of half women and half boys and sings on
Kartl-Kakhetian mode. The listener of this hymn is delighted, and because
of this a great prayer meeting is held every Sunday (Varmitsana, 1898;
Kronika 2015 p. 316). It is noteworthy that many of the chanters working
in Kashveti were at the same time skilled readers of books. An example
of this is Deacon loane Dularidze (born in 1838), who was famous for his
meaningful and pleasant reading and chanting, especially for reading on
the Gospel mode.

Famous reader-cantors Rostom Darchia and Giorgi Zalikaniani were
serving in Kvashveti at the same time. Barbara Batonishvili (daughter of
George Xilll), Grigol and Mamuka Orbeliani, lvan and Giorgi Mukhran-Ba-
toni, Grigol and Teresa Dadiani, Platon loseliani and many other Geor-
gian dignitaries went to Kvashveti almost every weekend to listen to the
reading and chanting of these three brothers — writes Patriarch Kalistrate
(Tsintsadze, 1994. pp. 86-87).

In 1906, a sheet collection of Georgian church chants was published.
It was recorded with a phonograph and transcribed to sheet music by
Dimitri Arakishvili under the title On the Georgian spiritual folk music with
the appended songs to the liturgies of St. John Chrysostom, in the Geor-
gian province of Thilissi (Arakishvili, 1906). It contains a photo depicting
the singers of the hymns: sitting, on the left — priest Miron Omanidze, who
sang the bass, and on the right — the archdeacon of the Kaloubani Tem-
ple, Nikoloz Kuchaidze — the performer of the Modzakhili (middle voice),
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and in the middle stands George Zalikanian, whom Arakishvili describes:
It can be said this elderly man is a rare connoisseur, an excellent perform-
er of chants and the first voice (Arakishvili, p. 334)

In one of his letters, Giorgi Zalkanian is praised by the great fan and
guardian of Georgian chanting, Archpriest Davit Gambashidze: We have
repeatedly attended the liturgy of the bishop in the magnificent temples of
Russia, where we have listened to the King cappela and we have heard
the chanting of various wonderful choirs. But be sure, reader, to compare
the voices of the above-mentioned singers with B. Sidamonidze’s and
Giorgi Zalikanov’s beautiful and sweet chanting, you will notice a big dif-
ference. The chanting of the latter may upset the people of other commu-
nities, but it does delight the heart of a Georgian man. Such is the law of
nature and what can we do! (Gambashidze, 1899; Kronika 2015 p. 334).

Giorgi Vasili Zalikaniani (whose real surname was Matsaberidze) —
Patriarch Callistratus characterizes it as follows: ... This elderly, hand-
some man is one of the best figures of the last century. Giorgi is buried
in Kvashveti fence — he undoubtedly deserved this honor — (Tsintsadze,
1994, p. 92). His tomb to the north of the temple still exists today. On the
white stone we read the inscription: Psalm-reader Giorgi Vasili Zalikani-
ani. 1839-1915. Along with the best knowledge of chanting, she was also
considered an outstanding reader of the church books. | wonder how el-
oquently he read the readings. We find an indirect answer to this in the
book of Patriarch Kalistrate.

Meliton Kakheteladze (1864-1911) is also distinguished from the Kash-
veti chanter-readers of that period. In the words of Patriarch Kalistrate: He
was an excellent reader and singer, friend and rival of old Zalikanian:
if Persian tune was heard in George’s reading and chanting, Meliton’s
chanting was influenced by the monastic courtesy of western Georgia.
Meliton was able to chant well on the modes of both sides of Georgia
(Tsintsadze, 1994, p. 94). It is conceivable that in the reading of Patriarch
Kalistrate Giorgi Zalikanan, Persian tune did not refer to the Persian mode
itself, but to the melisma ornaments characteristic of the chanting tradi-
tion of Eastern Georgia, which are not found in the chanting tradition of
Western Georgia.
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The improvement of the chanting situation in Kashveti Church should
be indicated by the fact that Petre Karbelashvili (1858-1924) served here
for a while — the son of a famous chanting priest, Grigol, and a brother of
priests, Vasil and Polievkto Karbelashvili, whose names are associated
with the protection of Georgian chanting, the so called Kartl-Kakhetian
mode. While working in Kashveti, Petre taught chanting at the Thbilissi
(Thilisi) seminary. He was executed by the Bolsheviks in 1924.

The names of many prominent musicians and composers are recorded
in the chanting history of Kashveti. For example, in 1910-1917 this choir
was led by: Zakaria Paliashvili, Niko Sulkhanishvili, Zakaria Chkhikvadze.
Then the choir was led by: G. Dalakishvili, V. Danowski, G. Svanidze.

It should be noted that the Kashveti choir existed even after the So-
vietization of Georgia in 1921-1926. During this period it was led by A.
Soziashvili, Al. Maisuradze, |. Papiashvili. And since 1927, according
to Patriarch Kallistrate — the church has no organized choir: members
of the congregation are assisted by this or that expert believer-citizens
(Tsintsadze, 1994:100)

Despite the fact that the Kashveti Temple was the center of preser-
vation of Georgian traditional chants even in the conditions of the Soviet
atheist regime, is confirmed by the unique phono record we have; We are
talking about chants recorded by old chanters working in Kashveti Church
in the 1960s. Unfortunately, we do not have information about these
chanters. We only know that the choir was led by someone Vaziashvili.
This recording was made in 1968 by folklorist Kakhi Rosebashvili. (I heard
the surname of the head of the choir from Zviad Butskhrikidze, a student
of Kakhi Rosebashvili). Despite the technically low quality, the mentioned
records are undoubtedly unique and valuable material, because it gives a
peculiar form of chanting, the so called Karbellaant mode originated from
the old choir school of Svetitskhoveli. In addition, the old phonograms of
the samples of the choir school of Eastern Georgia can be found in just a
few samples. These are: Record of Apolon Tsamtsishvili’s choir in 1903,
one chant by Sandro Kavsadze’s choir in 1909 (Erkomaishvili, Rodonaia
2006), a record of two chants performed by Levan Mughalashvili’s choir
and, in addition, nine chants by lvet Grimo and Grigol Chkhikvadze in
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1967 during an expedition in Gurjaani (Grimo, 2018). Thus, the chants
recorded by the Kashveti cantors, which combine 80 chants of different
servises, despite many technical faults of the record, are of special value
both from the scientific and historical point of view of the Eastern Geor-
gian chant tradition, as well as from the practical study-application. A kind
of expression of this is the fact that the first source of Lord, have mercy on
us! with the most common tune in today’s Georgian hymn practice is the
phono record of Kashvetians:
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These tunes of the litanies were studied from the mentioned phono-
graphs in the late 80’s and returned to the church by the choir of An-
chiskhati chanters.

It should be noted that the phonograph recordings of Kashveti cantors
have not been the subject of special scientific research up to date. Nor
does this report claim its full review. Here are just a few of my observations,
with general descriptions, some statistics, and some interesting facts.

As mentioned above, the above phonographs contain a total of 80
chants, of which 17 are chants of Vespers, 21 —, 32 — of liturgy, 7 — The
funerary ritual 2 — of Easter.

In terms of the canonic of sounds, part of the chants is preserved in
the Octoechos system. However, we also meet the so called cases of
voice loans, mainly using the first stanza of the 8th echos of the sticher-
on. Chants sung by recitative or avaji syllabic style of chant are also fre-
quent. Several samples are also given in European harmony. Thus, in the
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records of Kashveteli a kind of diversity is observed, although the main
part of the chants is constructed on Georgian traditional church tunes and
harmony.

Regarding the manner of performance and stylistics, it can be said that
these records show an indisputable connection with the melismatic per-
formance characteristic of the Eastern Georgian chanting tradition, mostly
in the middle voice — Modzakhili of the singing and partly the Mtkmeli (top
voice). Compared to the audio recording of Apolon Tsamtsishvili’s choir,
the melismas of Kashveti in the 60s look more pale and faint, but it is not
difficult to notice them. The tempo of the performance is also noteworthy,
which is emphasized in almost all the chants. It is quite doubtful that this
pace was chosen by the singers only for recording. It is quite conceivable
that they sang at the same pace and character in religious service.

It is noteworthy that in the record of Kashvetians the chant of Vespers
Lord I have cried, which is presented on the eighth echos, chanters link
Lord I have cried with the sticheron Who is there that doth not bless thee,
O all-holy Theotokos. Actually, it is the first sticheron (and not the eighth
echoes’s) of the sixth echos of Lord I have cried, but the chanters sing it
right in the sixth echos of the sticheron. This record confirms the exist-
ence of the theotokion Lord I have cried in the 1960s in the practice of
performance, which in today’s Church service,can be said is entirely left
to psalm-readers.

Attention is drawn to the prokimenon of the Saturday Vespers Lord
reigns. In terms of harmony it seems to have a European influence. Even
the melody has nothing to do with the well-known Karbelashvili’s Lord
reigns, but what aroused my interest is the form of his performance. In
particular, this chant, made on the first and last stanza of Psalm 92, is
performed in response today — alternately by a deacon (or priest) and a
choir. For visuals, in accordance with the current form of its performance,
we present schematically the full text of this chant:

Deacon The Lord is King; He is robed in majesty
Choir The Lord is King; He is robed in majesty.
Deacon The Lord is robed, He is girded with strength.
Choir The Lord is King; He is robed in majesty.
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Deacon For He has established the world so sure, it shall not be moved.
Choir The Lord is King; He is robed in majesty.

Deacon Holiness befits Your house, O Lord, forevermore.

Choir The Lord is King; He is robed in majesty.

Deacon The Lord is King;

Choir He is robed in majesty.

In the old manuscripts of the chants, in particular in the records of Ekv-
time Kereselidze, there are prokimenons in which instead of such a redis-
tribution of the text, the whole chant is to be told by chanters (see Q-672,
p. 217). To explain it more accurately, the choir also singing the stanzas
to be said by the deacon. We see a reflection of this kind of performance
in the audio recording of Kashvetian performance. This indicates the ex-
istence of the performance prokimenon in the same way in the past, both
in western and eastern Georgia, in the old form, ie as a performance by
the whole choir.

It is worth mentioning the three versions of the O, Holy God given in
the audio recording of Kashveti. It is true that each of them includes only
one O,Holy God but they contain three different examples of this chant: e.
g. 1) simple, 2) monastic and 3) hierarch. The last two tunes are not found
in the audio recordings of Eastern Georgia, nor in any of the musical man-
uscripts. Thus, these audio recordings also represent a new representa-
tion of the richness of the tunes of this tradition.

Even observing a few of the above chants is enough to say: in the form
of audio recordings of Kashvetian cantors of the 60s, we are dealing with
unique material. It requires special thorough research that allows for very
interesting and important results and conclusions.

We also note that the glorious work started in the late 80s of the last
century, the revival of traditional Georgian chants and the return to reli-
gious service, today has successors in the Kashveti Church, in the form
of young choirs. | know them personally and | know that they make every
effort to get acquainted with, study and research the history and remnants
of the ancestral cantors working in the Kashveti Church.
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dzemob g9bm Lomadymag ssb@m@mgdl (Rbojzedg, 1948:56). «qgbm-
b 96056 Lomsdnmbdg gosobgmoal 3Gm3gbo 83 LsgzMogol asbza-
M 9d0b g&o35dLs s LodgdbEHnmgdemm obGmMosdy s 330M3980b
bodmamgdsl ggodmygl.

dFogombdnabo Robadgmo Lszmoggdo — auoab@goma (bLEgzamo,
38 3060) s g0dmbo (Fodmbo, mmmeda) dmbg@osmyg 3qbogmbadobs
5 9303960 LodMgMgdob GFs@a(300b M 393d0MEgdm®s. 3Nl 3z0-
60 gBo-geimo godmEMRgnmn bs3megos, Hmdgmdg o330 o bod-
MgMs3 ghmnmmamsmss dgbsdmgdgma (doemszedg, 2013:60). Mo
dggbgds Lobogbommm bLsgmag 3L, ab bbgssbbgs Labgmbmegdom
(303, myg, bobzgMo, PMBEMEMEG™) LoJoMmgzgmmb 3936 Jmobgdan
0ym 353M(39mgdmo, ods dmemm 3gMmomesdeyg (XX bavmznbg-
3g) dbmeme bgebgmadn dgdm™Bs.

a0M3mbo RggbL J394sbsda XIX bagy 360l d9s 3gMommowsb dg-
dmgoms ©d 3obbagnm@gdom sdmbagmgo Ladesmggmmb dmado,
3960dme omdgmdn 3036 (39mEs. XX Loy inbowsb 3oL gbgmgdoom
ogado(s. goMms 3abs badoMmzgmmdo ©sd330Mms 35896, K0-
30l go®3mbo — ,603m-b03m*. as63mbo ndgbsm MMasbmmsan dg9-
6gs B3960 J3gybal Mowoagoym Fqbogomu® ymaol, Hmd pmgb
ob 1339 JoBormm Lo 3Mogem nbmegds. o9 aogomgamnbbobgdm 03
%3od@LaE, BB LadsMmggmmdo dgdmbgmol dgdwaga 4oMImbl Bym-
35 dgg(339ed ©d dobo gemgMomds g3mm3yma Bobsdm@dgoabagsb
Log@dbmda asbbbgagwgds, gofMdmbols Jotmgm bogMHogow dmblbg-
60gds bodmgnmom sma sfab bsgsdsmm (gmbsdg, 2019).

JoEomambgdaob gange Lsjstomzgmmda yzgmedy dMogsm-
Bgemgzebos. o gb30gd00, Bmam (3 Rsdmbs3Msg, nbg dmbsbo s
693056 Lo gMogz90L.
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R3obnMal gobgnmsmgdal g&e3gdl ds656s dnmszedg dgdwmgabe-
0o bofMdmaznoaqblb: 1. m@bodnsbo 3306m@mmo Bymdoom. 2. bsd-
L0d0sbo 3goMGMmo bymdom. 3. bLadbodosbo bgznbonM-GgMoymo
Bymdoo (oo 3adg, 1970:18).

G553 d99b9ds RAmban@l, LodgdbEmnmgdmmm bgMbgdoo ol yggme-
b dg@o asbgomamgdamo LsgMegns. 3sbdg 036Mo396 Mmame(s
Lodgdal Rsdmzzmal, sbggg dmbowgol Ggdbogom. dg(3bogMgdsda
domgdeeos ImbodEgds, MHm3 Amba o Ledbndnsb gebonEbg dgm-
obg 3mgmg bLodob — Bomal sds@gdnc BoMd3mndgs. mMogg domgs-
bo (gobn@ogs o Ambam@a(g) Locmsbbmgdm bszMmaggdas.

Jotrommo bgdosbn LogMoggdo — nbafo s FosbyMa sg@ogym-
0@ dmbobnmgmdobgb 3a(3zsmgdnmoal  Lymobswdn dodmgzboem
Lbgomabbgs Ma@momdo. gosbymdy mgb Mogsdn bagggzomgdbsacs
SbEmmgdgb. o Jggbgds sxbadn@ sgbodizel, b LoednEMborm
©5603bmagdom g53mnygbgdmes. Lagmabbdm godgns, Mm3 oo-
Bo3g0Mmgg 9obmdbo ol 3Gs]@ngodn (36mdoemds bagb@maom dm-
3mgFomds 60sd ©sbadndgd, mEngobomyMa gmgMomdol Jomg-
30b 30bbom, bgdom goboymal sgmgfgds Lzows.

Jomormemn 8933Mobmaymbgdo (©o3mndn@m, ©snfs, @mmao) do-
Boma@s® (39330bmg0b Mo@dnmo ggmbals Jobs3gdem asdmnygbgdm-
©o. 53 BNbg300L bdnMow @odn SLAMmgds.

Jomoraemo §FHswozomemn 0blb@@mmdgbdmemn s6bsddmn bmgmu®
ymgsdo doMomas mMa bogMogobsgsb dgoagdmes. domgsb gfMom-
96m0 s9y30gdemom obaMmEysdn aym. as3mbsjmobl Bofmdmsawag-
bos LgabyMa Fmbofabs s Robaol sbLsddmo, Lowsi Lbgswabbgs
J39R8 0506 ™G0 bodgdosbo bs 3Mego agm gogMMNsbgdymn. gfmo s
08539 ®anBRoL LogMsg9d0l gMo sbbeddmow asgHmasbgds Jofory-
mo ymgnbomgal sbm aym. 0sbsdgofmay 3Mog 0380 gobbs ynom-
19000 3M3YMMNM0d BbENMabs s baensdymals sbLsddema.

dbgdcngns, bgdmo Boblbgbgda Lo 3Moggda bayyynbgoms dobdag-
By Joogm GMmsozonm 3bogemnMm ymaysado 0ddbgdmes o
abg9bgdmeos. dobamgdol Lodznfal godm, o6 agsedglb Lodmomgds
™30 35350936mo yzgmos 0d 3Gm39LL, Mo3 83 Lo gMseggdal ggm-
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m49(300b5b 3080bsMmgmds, dgbodsdabaw, 53 g@e3bg dbmemme XIX
5 XX Lo 3nboom dgdmgngamamado.

Logmabbdm god@ns, Mmd sEgommdfngn bogmeggdol gzg-
1000, bagdoMmggmmda dgdmmomes smdmbagmeco nbb@Mndnb8g-
da(3. 39(360gFms goMonmam, 0bobo Rzgbl J39ys6530 XVII bogy 360l
30bmEmmnsb 33300M©qds (gogobodzama, 1938). XIX Lavyzmbo-
b 38mbagmmn® Ladl, oMb, §odsbhslb, byMmbobs s MLy L
1339 930m300b dgdmbema 3obmmabs, go@ofs, domarmsn s,
oLz oMMabn s bbgs 8g40bagn&a 0blGMMdgb@gdas gdoGgde.

sedmbagmama bsjGeggdo dmbmmonfn 3nbogsmafn GHswo-
(300L 3063dma. sboE 3994698da 83 0bLEBENIG6EG 9L bmem -
Logofgdobamgnb 04gbgdwbgb. Joformma 3Eogembdosba d4bo jo-
M0 sDMM369500056 g53m3nbsmy, o dsmo &b (305 dgozgome.
odomoba® ymgedo ©sd3300M©s nbLGMNB6G Mmoo 56Ls3brmgdals
365d@03, bowag Lndgdasbo s RsbadgMma bszMaggdo (3om-(39em39
RanBgd30 9M0nsbgdmes. Lndgdosh LygMagms sb6baddml ,Labe-
boomn” gbmmgdmes, bomm Rabadgma Lo 3Meggdobal -,obds".

350d6md, Am3 XIX bagy3960L Jomasdn Lo oy ymeado do-
dnbomyg 3Mm(39LgdL amgby® FmmzmmEAdg as3mgbs oEs© 56
dmbogbns. 5356 magobo 3adgdgdo Mbrs IJmbmes: 3aMggm FMng-
do, Jomodnfo ymags aobbbgzegmgdmes bLmgmymobsgsb; bmgmal
dmbobmgmadsl dgoamgdam bogmgdo 3mbBod@o 3gmbos mgmsdgs-
m3gmab. gom@s 530y, dgdmbgm bszMegqddg 3gdLMymgdemgda do-
Boms@sm Lbgsabbgs gmbogyco 0dz0cmgbmdal Bomdmdswmggbmyg-
30 0y3696. 53 dg3mbggz53dn, sdmbagmama Igbogsmamo bszMsgg-
30l gogmabs, Jgbadmms, bmmme mdomabol gocdgdm bmgmgdbg
32339 gdYmoym.

LogoGmggmmdn dgdmbamo ghmemg®mo bsiMsegn, Gmdgemacs
mEgobnmoe dggmbys Lmgmum ymgslb gomdmbos. 83 bLsjmagds
o9dgobs o Mogedn Mobosmsb Rssbs(sgms Goboma s dnobe-
0. 356565 Joemogzedy s@ab@n@gdl, Mm3 asM3mbol dngMm &Moo=
oo Lo3Maggdol Robo(sgmgdal god@qol oMs dbmmme bogs-
Boggmmdo, 503390 RMomm 39335b00b bombgddai gbzwgdom



228 LM3NIM 4M3ANSAdD

(Bomoagadg, 2007:114). dmagosbgdoom, 396dme 1339 XX bagyznbgdn
BbEG0 brgds 3m3mofamoa ©d 0gn 5bs(33mgdL Lbgs bLndgdnsb
Lo gMo398b.2 Bogomoma, sbsgmgm LogsMmzggmmb dstal gmmbg-
903d0, Loaz GFoaonmsm Ambaymma nym go3t(3gemgdamo, bs 3-
dom 3m3mommds BobMmds Imadmgs. Rgdn sDMom, gb 93 LygMo-
30b LodoMGogom Jgadmgds sablbsl: goboyml gMmn Bymds ogsb
o 3obdg o336 Yyz9msb dgndmos, 356Lbgszgdom Rmbaymmobagsb,
Gm3gmo(z $9dbogncew dg3Mem NBcm Mommao bs jHsegos.

Bmaoes, gobamo bamgnbolb LodoMmggmmda bsiMaggdobowdo
0dm30adamgds bogMdbmdmaw dgosgams. Rggblb Jzgysbada, bLo-
a3 0bbBMIgbG 0 doMomssw Lamsbbmadm gnbd300b 3jmbg nym,
83 g3mgado gxem ©s Rcm Immbmgbswo ©s, dgndmgds ncgasl,
Im@En@0(3 gobes. 535L magabo 30dgbgdo 3Jmbrs: 3ofMzgm Mogdo,
9L 5393306 9dmma aym 3gbBorn@ (33m0mgdgdmab. XX bavy3mby,
emdgmaz $9db03Ma 3Emamgbol bobss, a0 339Mma do@gHosemoa-
Bo3000m babosmwgds. bbmMge 83 3o gMosmamabsewdn nb@gfMgboom
3gndmgds 50bLESL b 3Magal BmEal Bobs 3emobdg Bsdmbgzs.* aoMos
83abs, XX Lo gmbgdn 360d3bgmmzgsbo (33tmamgdgdo dmbos bambal
ymgodos. 93mbmBogn@mds s 3nm@mmds 3Mmamgbds gme 3-
mm&dg 360d3bgmmgabbomow, otz o) abg Lobozgomm ndmddgws.
dom@ogn dogsmomobamgal obog 3dsms, HmI yobsdn GMog@meal
359653 bay®b bmznamaFo gubins ongemas.

dbgogbo 3Om39bgdo gmgal momddnlb yggms dmdgb@L dggbm.
dogomomaE, s®sdnsbobamgznl abgma 860d36gmmmgeba dmgmaby,
Mmam@0395 Jm@bomon, ymggmmgob bodmgMob msbbemgdoom dndwon-
Bofgmdmas. XX Lo 3nbnsb JoGogm Jm@bamgddo gfmage® Go-
03050 ©5833006M©s sgnfMsgqdyman Igboimbgdals, ngogg 3 33-
G9mgdob” 8mygebs, MmBgmmsz mxebo aoM339mm aobod@mggmmb
abows (Joms 3adg, 1988:6). nbobo LodmgMgdl byygmsdy bomggeda

3 %39bEYML Magadn gbgogdom K Jowgsg domgs sbrmsobadgamal 1949 Bemal LogdLdg-
o30m RsbabgmMgddo.

4 9L 3mbodMgds 3oMom Laydsmdo dmsbmes gobmdgbogmmmads Jgomygzeb donsdgo-
3.
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bomga®mdgmmgdolb dgbodsedobso s sgMgmzg, LEYSMMS ©s33g-
@00 sbFNmgdobgb. dbasgbo Gndnb nbl@EN3gbEyMma s6Lbsddmgda
doMomos® ML, 93mMEgmbobs s 3maMmbgBobagsb dgoag-
dms. gb Mooy Laddgmms 3gMommdn LagesGmggmml dmgngfo
3nobgdo oM dbmmme  JmEbamgddo, sMedge asb3zgbgdgddocs
a363090m@s. XX bagyzmbol dmmmesb smbndbyman bojfMoggdo Jo-
Bogm JmEbomgddo ¢339 9mgd@Ombamds ablb@Mdg6@gdds s
bogb@Mom 56bs8dmMad8s Rosba(sgms (Mmbadyg, 2015).

XX bogygnby aomws Ggdbognmn 3Gmamabobs, LojsMomggmm-
Loomgalb Lbgs AbFngss nym (33m0mgdgdol dmdGeba: 83 MmL d3g-
yobsdo 3603369mmgaba 3mmo@ngmmo dzMgdo aobbmMsogmes —
9309560 gobodgmgms. sbomds dmagmimdad sf@&onon ©anbym bm-
(309ob@nFo 0©ggd0lb 3Mm3s3560s, Modn(z bambymds dgdmdg-
009683, 390dmE 3o dqboged 360d3bgmmazsbn Gmea Jgobfmms. od
93mdodo, basz yzgmoggmo dobmdmamdabs @s Imbydgb@memda-
Lo 3gb ogm dodstormema, 39bogadacs baszbo 8gbwgbzngdo Bs8mgn-
5 606 3mabdby. LEmMgo Ladgmms gdmgdsdn snbzs g. b. ,bomba®m
Lo gFogms mM3gb@ Mol 394360l Lo gombas.

bagomamggmmdo bomba@ by 3Magms Mm@ 39b@Mab Rsdmysmndgdsl
dogmo Mogo 3Gm(39Lgd0 dmmes Bab, Hm3gmoag gobogm Medoo-
dgomab, 534bgbGo dgamgmndabs s oMoy godszndolb Labgmgdl
13939060085, yzgms 3omasbo dofamoo bambym LsgMogms bo-
d93LAmgdemm dgbadmgdmmdgdal gondxmdgbgdedy DENbsgs.
bo@m dmabbFogndgomal (56mdom, gobom medsfsedgamo myMdg
3000603056 Amba Mgl s3bDogdms, omd(3s dobo 3(zgmmds Am-
ba ol ,aom3xmdgbgdabs’, Ladmmmme Mdgrgame abEmmgdy-
@ (3mabbmsogndgomo, 2008:151). dmagosbgdom, dabo bagddnsbmds
034bgb&0n 3gafgmadgl gomamdgmgdas. 93 m30bsb 369mds, Moo=
dg0mobogab gobbbzeggdom, 3nms@gbmds GMomoaonm Rmbanml
dnabogs. 534bgbG0 dgamgmadgd dghmbam@g Jomms s6Lsddemn Rsdm-
8945m0nds, Mm3gmdog 9-10 Bmbanfo gMmo sgmgfes. doMmomsmos,
d9aMgmadol ambdo GFswasogma by 3Maggdo gogMmomnsbos, dbgs-
3b0 Imgmgbs JoGomyyema bmgmato gmgnbsmgolb onb(s yzbm aym.
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dmagosbgdom, dgamgmoadal dghmbaymgms sbboddml Lbgs Lo-
36039003 ©5935&5. RmbamMobs o Goboy@al gfo sbbsddmow
3596Mm056985(3 30639mo LEMMgo dobmseb dmbs. (3bswns, sedm-
Logmgo o @obogmgm LadoMmggmmb  Lodgdosba bLogMozgdal
9me@ S gMgds bambamo dnbo ol dgd8LEmgdmmmdada bosbegl
BomBmopanbms. mag0lb gfom-gfo bEodnsdo mm@dstn BgMms:
»XIORIOME00 hggbl 56L53dmdn Jgmab abagmgm Ladosmggmmb
mobbodosbo Amban@o s smdmbsgmgm badsmggmmb badbodnsba
BobEMa... yggms Jofomm bomba [...] 3nbogsma& obl@mydg-
6ol ghma@ mo30Ldmys, dsmn dgbymds s dgbdsg 3dnmgds Rgda
Imdomdob sg@mommma s3m(30655* (Bmabbmogndznmoa 2008:168-
172). ms30b0 30Dsbo mm@damb 30-056 brmgddo Botds@gdom goba-
b (309mgd0s.

034LgbG0 dgadgmadals 35353 54L3gH0dgbE oL bomby@ Lo 3Ms-
305 MM 39L&l 94360l (3009mmda dog30Rbg3, 339, BmamE(3
Robl, gb mm@dofnl badmmmm daboba o6 ymggame. s 30mgdermom
Mbs 500bndbmb, Hm3 gaMgmadg GFooommo bszMaggdal dg-
Lodmgdmmdgdlb obrgms s dsma Mg3mbLG M0 o6 dmybrg-
Bos. Bgdo s330M3980m, 3gaMgmadabymmo sbbeddmo xgM 303

o6 agm MM 3gb@ Mo, BmIgmory LogMogms gaBgdobs s J3gran-
3980L MmE3sb0dgdnm gMommdal gmeabbdmdl.

bomby@ LagMogms mM3zgb@Mmob dq4d36s LogoBmggmmadn Ladm-
mmmE 3oGomg 38ds30d53 dgdemm. dob B0bsbl GHswazommo bo-
3603980L 9.6, ,LEMmymas-gondxrmdqbgds” Bamdmawmagbrs. LEM-
90 3308m3, 353530dgd googsmmmgs bLogMmezgdol ns3sdmbo,
dggoms domo Bymds s bodgdal Foboms,® Mamsi asM3zzgmmo

3396000 g894@&0b doembgzs dgdmm.

5 (3bmdomas, Hm3 GFMo@a3oma JoMornm bsgMagms bodgdal dsbomow Logmberols
BoBmoagn, (36960L s ©s 36gdn3n 0b3sMgdmes. dsgamoma, bmggm 3s@oms Ro-
oe@ob 33300600, 36ygdl gommgn HmbEosdgomol (36mdom, ngo BbPMal mo-
698L Ladgmms 3gMomedaz ymBob BaBroggdabasb 3bswgdos (bagoMgxmb gdLs.
2019). goGomg godsgndgd d9bgdMogn dobaral bodgda, Hg3mbbEmmamgdam (bzg-
Babomgol gobgmmgbom) bogMoggddy 3od3embob bodgdam dg(3game.
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bomba® bLsgMagms m@39bEM0 Mgy FMobymmdol 36o-
b3030(5: g3obbbgeggdmma gobmamMogoymn Mgagombal Lbgswabbgs
bogMago —RmbamMa, Boboyma, Rsbgo, gnbamo, bommsdno, s Lbg.
— 96m 56LsddmoE gogfmnabms. Lbgswabbgs xamyabs oy &qd-
bogneo dgbodmgdemmdal 3dmbyg nbLEMY3g6G s ghmew sygmgig-
35 M3 dgdmgdmes, mmEBdsmds doma §gd3gMozns dmobrnbs s
©05@MbyM0 Bymds JOMIsGoggmoam Rosba(3gmes. 3ofnmyg 3595 30d793
(330 gdgd0 Ld3Md3960L 3MBLEEMNI (305803 Igo@obs s goblbge-
3900mo0 B3m®3abs s DmBab 0bbEMN376E g0 ssdDows.

dbasgbo &odob m35LEMabomzgal JoBom Lobsdwgomgda b3g-
(30500 Bg3gOHGMoM0 56 3MLgdmds. 530@mIs(3, dobdg dotome-
50 bagmba@n dgmmeogdals sd4ds3904ma 39Mbagdal 56 3m33m-
Bo@MENS babsMdmgdgdol dgbEmmagds onbygl.

dobgosgo 0dobs, Gm3 mogmedamggmam 353s30dal dogH
mE39LEMab d94360b gFm-gFm domsgem FoDobl bomba@ bszmo-
300 §94b03nM0 dgbodmgdmmdgdal gomdxmdgbgds dgomagby,
FgomMo 3356 LadnMabdnmm Jggagdo Imo@sbs. Lbgowsbbgs
®Rangob Gedwmgbndy LogMagnl gMomEmumo bdmgsebgds brmwes-
305 moomgmo dsmasbol 0bmogosmmdsl ©s bgmb ¢gdmoas
0336mg0Do30mmmdol, Mo bombafo d9dmJdgogdol gem-gMon
M8ma36gbo dobsbosmgdgmons. bmga bsjMago bLogHome ©sdmMos
36535mb3nsbmdnl GFswarznsl - sby ogdstims FnboMlb, HmIg-
mo(3 domosboe sm@ob 3ol LszMogem aswsgzgomms ©s dobdy,
LgobyFo gmbodals 3Mnb(3030La06 gobbbgsggdom, dgndmgdgmos
Lodbdosbo PmgMeEmdal dombggs. sbgmn 3ol g.6. mE39LEMgdL
0 BBL 56 MoMbgdas s domyggg ondas.

bomba® LsgMogms mM3gb@mab sdmol dgdmga ggbo dmogzo-
s 33069 3935008 96emmdal 0bLEGEMNBg6G M SbLOBSmMgdTs. 83-
3356 Lo3gaLEYMgdmm xanPgddo M GMo@n (3040, SMd3g
308s030dals 3ogf Fg3mbbEGHMamgdamoa JHmIsonma bsjMseggda
96m05bgdmes. dbgsgbo Godab LszMagngMo xamygdo bagstmgg-
mmdo 03y 3m3matmoas. dgzmo sbgmo sbbsddmn bdaMa,

aEbmgmdo ,gmmgmmEnmob” babgmoom gsdmeal bzgbsdy ©s
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3MLBME 0bgmmMdsznal s63w0l 3L3gbgmb. (dsg. sbLEIdmO ,0byy
amfgms’, Gmdgmng magol megh GMmawaoymn dnbogal obbsd-
3l 9Bbm@gdl).

LabBogem-badgdbHmmadmmm 3Mod@nzedn dOmds@amm bozHe-
30 3m3mommds bagombolb sg@mommdadg 398 93gmgdl. soz0-
mgdgemns, HmM3 asGMbYMo s JHms@onmo bs3Mozqdo gBm3sby-
005356 35030%bmL, Jsm ImGal sEbgdymo 3nbz03mo bbgomds
30 9BO™ Ig@ow godmozzgomb.
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SOPIKO KOTRIKADZE
(MA in Ethnomusicology. Doctoral student at Ilia State University. Georgia

EPOCHAL CHANGES IN TRADITIONAL
INSTRUMENTAL MUSIC

It is known that the role of the instrument in the Georgian traditional
musical life was modest compared to the song. Its function was main-
ly manifested in the accompaniment of songs or dances. In addition to
traditional Georgian instruments, over time, Eastern and later European
instruments were introduced and established in Georgia. They organically
merged with the Georgian musical culture and today have become an
integral part of urban folklore.

When discussing instruments, scientists rely on generally accepted
classification principles.® Georgian and spread instruments in Georgia

6 http://www.mimo-international.com/documents/hornbostel%20sachs.pdf
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are divided into chordophones, aerophones, membranophones and idi-
ophones’.

This time it will be difficult to talk about the performance history of each
instrument included in these groups, especially since this is not the pur-
pose of the paper. lvane Javakhishvili (Javakhishvili, 1938), Dimitri Arak-
ishvili (Arakishvili, 1940), Manana Shilakadze (Shilakadze, 1970, 2007),
Tinatin Zhvania (Zhvania, 2008), Nino Razmadze (Razmadze, 2011) and
other researchers have addressed these issues at different times. This
time | will limit myself to a brief description of the instrument groups.

Georgian aerophones (Reeded and unreeded Salamuri, (pipe), Acha-
rpani, Pilili, Larchemi / Soinari (pan flutes) were mainly associated with
shepherding. It is known that there were various tunes to run the cattle to
pasture, to feed them, and so on. Salamuri is an ancient instrument, which
is confirmed by the bone unreeded salamuri found in Mtskheta (Chkh-
ikvadze, 1948:56). The process of transition from unreeded to reeded Sal-
amuri allows us to observe the stages of development of this instrument
and its performance history.

Polyphonic wind instruments (bagpipes) — Gudastviri (Stviri, Shtviri)
and Chiboni (Chimoni, Tulumi) were associated with the tradition of wan-
dering musicians and epic songs. Gudastviri is one of the distinguished
instruments, which can be played and sung at the same time (Shilakadze,
2013:60). As for the signal instrument Buki, it was spread in many parts of
Georgia under different names (Abik, Oke, Sankeri, Ghorototo), but until
the last period (XX century) it remained only in Svaneti.

Garmoni (accordion) entered our country in the middle of the XIX cen-
tury and spread especially in the mountains of Eastern Georgia, in par-
ticular in Tusheti. We have met it in Racha since the XX century. In addi-
tion, a small, pocket accordeon — Tsiko-Tsiko was established in Georgia.
The accordeon has so organically merged with the traditional musical life
of our country that today it is already called a Georgian instrument. If
we take into account the fact that after entering Georgia the accordeon
changed its structure and its sound differs significantly from its European

7 Idiophones traditionally existed in ancient Georgia. We no longer meet them in our lives
today.
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predecessor, the reference to the accordeon as a Georgian instrument is
really no longer controversial (Jokhadze, 2019).

The group of chordophones is the most diverse in Georgia. Here we
find both — pulling and bowed instruments.

Manana Shilakadze presents the stages of development of Panduri as
follows: 1. Two-string with fourth scale. 2. Three-string with fourth scale. 3.
Three-string with second-third scale (Shilakadze, 1970:18).

As for Chonguri, it is the most developed instrument in terms of perfor-
mance. It has been suggested in science that the Chonguri originated with
the addition of a fourth short string — Zili on a three-stringed panduri. Both
of them (Panduri and Chonguri) are accompanying instruments.

Georgian Bowed Instruments — Chuniri and Chianuri actively partici-
pated in various rituals dedicated to the soul of the dead. Dances are also
performed on Chianuri in Racha today. As for Abkhazian Apkhartsa, it was
used for medical purposes. It is a noteworthy fact that Niaz Diasamidze, a
famous pop singer in the practice of modern ethnomusic, tried to play the
panduri with a bow in order to get the original sound.

Georgian membranophones (diplipito, daira, doli) were mainly used
to give a rhythmic background to the dance. This function was often per-
formed by applause.

Georgian traditional instrumental ensemble in rural life mainly consist-
ed of two instruments. One of them was definitely percussion. The excep-
tion was the Svan ensemble Chuniri and Changi, where two string instru-
ments of different subgroups were combined. The union of instruments of
the same group into one ensemble was foreign to Georgian style. The en-
semble of panduri and salamuri is especially popular in modern practice.

Naturally, the above-mentioned instruments have been created and
refined in Georgian traditional musical life for centuries. Due to the scarci-
ty of materials, we do not have the opportunity to keep track of all the pro-
cesses that took place during the evolution of these instruments, there-
fore, at this stage | will limit myself to only the XIX and XX centuries.

It is noteworthy that in addition to local instruments, oriental instru-
ments were also imported to Georgia. According to scientists, they have
been establishing in our country since the end of the 17th century (Java-
khishvili, 1938). From the 19th century, mandolin, guitar, balalaika, as well
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as barrel organ and other mechanical instruments, already imported from
Europe, were added to Oriental saz, thar, kemenche, zurna and duduki.

Oriental instruments are the first of the monodical musical tradition.
In Asian countries, these instruments were used for solo music. Due to
the Georgian polyphonic musical thinking, their function has changed
here. The practice of instrumental ensembles was established in Thbilisi
life, where string and wind instruments were united in separate groups.
The ensemble of stringed instruments was called Sazandari, and for wind
instruments — Dasta.

| think that the current processes in the urban musical life of the XIX
century did not have much influence on the rural folklore. This had to have
its reasons: first, urban life was different from rural; The rural population
had relatively less contact with the capital. In addition, the performers on
the imported instruments were mainly members of various ethnic minori-
ties. In this case, the influence of oriental musical instruments might have
spread only to the villages around Thbilisi.

The only instrument imported to Georgia that organically merged with
the rural life is accordeon. This instrument gradually replaced panduri and
chianuri in Tusheti and Racha. Manana Shilakadze confirms that we find
the facts of replacement of traditional instruments by accordeon not only
in Georgia, but also in the peoples of the North Caucasus (Shilakadze,
2007: 114). Later, in particular, in the twentieth century, the panduri be-
came popular and it replaced other string instruments.2 For example, in
the lowlands of western Georgia, where chonguri was traditionally preva-
lent, panduri gained considerable popularityln my opinion, this can be ex-
plained by the simplicity of this instrument: the panduri has one scale and
can be played by anyone, unlike chonguri, which is technically a much
more complex instrument.

In general, the attitude towards instruments in Georgia of the last cen-
tury has changed significantly. In our country, where the instrument mainly
had an accompaniment function, it became more and more in demand
and, one might say, fashionable in this era. This had its reasons: First of

8 We find Panduri in Racha still in Shalva Aslanishvili's 1949 expedition recordings.
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all, it was related to mental changes. The XX century, which is a time of
technical progress, is characterized by certain materialization. Thus it is
the interest in this material that can explain the role of the instrument that
was placed in the foreground.® In addition, in the XX century, significant
changes took place in the lives of the people. Economic and cultural pro-
gress has had a significant, if not so good, effect on folklore. For a simple
example, it is enough that the emergence of a tractor in cornfield made
Naduri (work song) lose its social function.

Similar processes affected almost every moment of life. For example,
an important event for a person, such as a wedding, has always been
accompanied by a song. Since the twentieth century, it has become a
tradition in Georgian weddings to bring hired musicians, the same play-
ers, to whom the family pays a certain salary (Shilakadze, 1988:6). They
performed the songs according to the toasts on the table and also at the
order of the guests. Similar types of instrumental ensembles consisted
mainly of drums, accordions, and clarinets. This triad was found not only
at weddings but also at funeral ceremonies in some parts of Georgia dur-
ing the Soviet period. Since the end of the XX century, these instruments
have been replaced by electronic instruments and pop ensembles in
Georgian weddings (Rukhadze, 2015).

The XX century, apart from technical progress, also brought changes
for Georgia in other respects: during this time, important political shifts
took place in the country — the country became Soviet. The new gov-
ernment actively began to propagate socialist ideas, in which folk art, in
particular music, played an important role. In an era where everything was
directed towards mass and monumentality, similar trends in music came
to the foreground as well. It was in the Soviet era that issue of creating the
so called folk instrument orchestra was stated.

The formation of the folk instrument orchestra in Georgia was preced-
ed by a number of processes related to the names of Vasil Tamarashvili,
Avksenti Megrelidze and Kirile Vashakidze. All of them mainly focused on
improving the performance skills of folk instruments. According to Nato

% This opinion was provided to me in a personal conversation by ethnomusicologist Ketevan
Baiashvili.
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Moistrapishvili, Vasil Tamarashvili apparently was making seven-string
chonguri, but his attempt to improve chonguri was ultimately unsuccess-
ful (Moistsrapishvili, 2008: 151). Later, Avksenti Megrelidze continued his
activities. The latter, unlike Tamarashvili, preferred traditional chonguri.
Avksenti Megrelidze formed the Women’s Ensemble of chonguri players,
in which 9-10 chonguri were performed together. Although Megrelidze’s
team combined traditional instruments, such an event was still strange to
Georgian rural life.

Later, other instruments were added to Megrelidze ensemble of
chonguri players. The union of chonguri and panduri into one ensemble
also occured with him for the first time. Clearly, the accompaniment of
string instruments from eastern and western Georgia was a novelty in the
performance of folk music. In one of his articles, a choirmaster wrote: So
far, our ensemble includes the four-string chonguri of western Georgia
and the three-string panduri of eastern Georgia ... Bringing together all
Georgian folk [...] musical instruments, composing and embracing them is
a topical task of my work (Moistsrapishvili 2008: 168-172). The choirmas-
ter successfully accomplished his goal in the 1930s.

| consider Avksenti Megrelidze’s bold experiments to be an attempt
to create an orchestra of folk instruments, although this did not seem to
be the choirmaster’s ultimate goal. It should be noted that Megrelidze be-
lieved in the capabilities of traditional instruments and did not reconstruct
them. From my observations, the Megrelidze’s ensemble was not yet an
orchestra, which implies the organized unity of instrument groups and sub-
groups.

Kirile Vashakidze was finally able to create an orchestra of folk instru-
ments in Georgia. His purpose was the perfection and improvement of the
so-called traditional instruments. That is why Vashakidze expanded the
range of instruments, changed their arrangement and string material,*
thus achieving a certain sound effect.

10t is known that cattle intestines, horse hair and silk have traditionally been used as material
for Georgian instrument strings. For example, according to Giorgi Rostiashvili, a shepherd
from the village of Patara Chailuri, he also made panduri strings from ram intestines during
the Soviet period (Sagarejo Exp. 2019). Kirile Vashakidze replaced the strings of natural
material with spun rayon strings on reconstructed (intended for stage) instruments.
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The principle of regionalism was also violated in the orchestra of
folk instruments: different instruments of different ethnographic regions
— chonguri, panduri, changi, chuniri, salamuri, etc. — It was united into
one ensemble. In order to be able to play instruments of different groups
or technical abilities together, a choirmaster tempered these instruments
and replaced the diatonic scale with chromatic ones. Kirile Vashakidze
also made changes in the construction of the instruments and made in-
struments of different shapes and sizes.

There was no special repertoire in Georgia for a similar type of or-
chestra. Therefore, mainly processed versions of folk melodies or works
of composers were performed on it.

Although initially one of the main goals of Vashakidze in creating the
orchestra was to improve the technical capabilities of folk instruments, in
reality it had the opposite effect. The simultaneous sounding of several in-
struments of different groups limited the individuality of each of them and
prevented improvisation, which is one of the main features of folk artSome
instruments have completely departed from the tradition of polyphony —
so happened to the chuniri, which was completely transformed into a vio-
la-type instrument, and on it, contrary to the principle of the Svan chuniri,
it is impossible to achieve a three-part sound. This type of so-called The
orchestras did not last long and soon disbanded.

After the disintegration of the orchestra of folk instruments, small in-
strumental ensembles got a footing. Such performing groups included not
traditional, but chromatic instruments reconstructed by Vashakidze. Sim-
ilar types of instrumental groups are still popular in Georgia. Many such
ensembles often appear abroad on stage under the name of folklore and
provide incorrect information to the listener. (For example, the ensemble
TSU Gordela, which calls itself a traditional music ensemble).

The popularity of chromatic instruments in teaching-performing prac-
tice indicates the topicality of the issue. It is necessary to distinguish be-
tween diatonic and chromatic instruments, in order to make the principal
difference between them more pronounced.
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bogamm dbaba@mgdal godsmmgal dgbobgd. dbsba@mgds dgoas bogm-
mmbab Godotda 29 donbl. 1453 Bgmb LEmEgE 3 Mgl 3MbLES-
6&0bm3mmon ©ag(35"%. aobsbogds dmbmogdos ,B3qgb0 Jomsdol
439 930a6M56@8)b 5 39&™b omsaDngdo s myabgdo gdmEnsmmo
mbobdngdol @abGmymgdedmg s Imbsbomgmds doncmmb bbmgbals

i botigdal mgbabbamma o4 36930l 3g06edas 8mggammo, Mowasb bagzmagbom goemg-
Bmab dgbodsdaba bdatas sbgmo sdmbgggs.

12 omgdLobomyg (1893-1920) 89539 3mbLES6E06Y 30639mab dgmEg dgama, 27 Benols
sbogdn gomsn(zgams 35034b6al 6538g60m. 8g@n abgym@dszns ob. Van der Kiste,
1994: 107-126.

13 3mbLEO6GN6g 3g-11 Bomommmambo (1405-1453) 30Dsb@G0ab 083gGHo@mea 1449
B0sb. @somds mbdsmms Bobssmdrmga d6dmmadn, Mm3gmbacs Im3ygs dnDdsob@o-
ob 03833600l ©o(398s. aBzMarmgdaom ab. the classical study by Nicol (1992).
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(39698mbosmdn™. @ 356503690 083gFsGmEnl bbmgbals Ho@msemo
abggg 3m3maetnmo agm s0gbdo 3g-20 Lo 3mbob obobynbnwsb.
30 350bob 30Dgm0sb goggdom, M «3565L36gm0 033gMHsGmMal
@ 3obo 330830 893mdM530L* bLmgbal BLabm@gds yggmsdy ,ato-
bomdymo, dnsddggwagn, byymolbdgddgmgmo s bomgbabboymm

aym®. 8bggg 9439 363090000 (36mdal Bagmomal godysmy® dbscg-
bg: 93gboolb dgbabgmagmdo mMo oo dg@mdbymn EMHMIs nEgs.

&odM0ob dogbom dmmagbgdmmas m3065b36gma 033gHs@mEnl ag-
Bob gmoremgdoo 393 3gmn bo@n. 3obzgma, Lobsbomggdo s bo@gdn
dogo Jbmgomoom ol ogsmemo. Bozzomgdamos bbmgbaobomgal
30 mBomemdbamo g3mgboob EMen300b83936 dm3bsgdamoas
bm@dmob 396do (3memngs). Bofgs Lobgndm mdHmbyge bLadmbda 10
3m309m3ds Ros@oms. 3g36gdsdy gogmgmms 30360 ,mBsmm d3bm-
3696 dmbsbo 39660""%, sbg3g 0@ a58mbamodg* nym blgbgds «3e-
bobgbgmo 0339Mo@mGal ©s dobn 0obsdgdMdmmadals, g3mgboals
a96@gd0 gommdbgb ,dgmmeoymao ©s bodgedmm®.

bbmgbols dboby@gds, Lomdmmm moGnmaool obnmgdabors-
6539, @amab 10 bosmdg @oabym. dbaby@mgdsl gbbMgdmwmbgb sgon-
mmdMngo domamo babmgaspmgdol ©s ,396Mdbyma bsdgoaznbm
doboab” Bg36gdo 3og3oLnnsbs s 3mb@man, Modwgbndy gdnda, 3m-
B&™L BozombamFn @gmgas300l Bgzmgdo. dLabnEmgdal dmenmb
LodmgoEmgdal 3Mgbaab@ds JomgeMowsb Bamdmmgss Logyge

635350 5 MoGMEMNNmo ©h3mads(3000°. G3dombdmzsabgdom
5 g53m33gmomn s 03 ms3000 3mdblgbadgmo dgqzows dgbgg-
Mobogol ab@mEogm-3mmagogymo gexgho dngss. 0bamobal,
39635600b, LagFobggmal s @ omnnl bofmdmdswaqbgmas Babsdg
dob 913565b36gmn 033gHeGmn sd3yMmdge 3v3sdgw IgmMgl wo-
n3060b30Me.

14 398m;d8s ,LamMb3Ybmgdabs s Jggybobomgal® BomImboggds mm(330056, HmBge-

Lo Bggnmgdtings 083mdl dmgmgmo 680bes mo@MManal @H™L, abgmabyo gg-
@bos ob. Ecclesia, 1928: 58.

15 9L 560l gFabs, Bm3gmbess dmgogmo gsdmmggedl Lomdmom mogmmanol dygsdo —
330393 08 5@53056ms babgmydl, Hm3gmams bbgbgds(s 1bws Imbogl.
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dgbogsmaM-ngs§Mmsmama bomsdmagda

D goGMNE0 mbobdngdgdob mmasbnbs@mmgda sgommdmo-
30 bLodmgsmgdgdos. 1919 Bemal 14 ngemabl bawedmb sbmzas(z0sd
dmabym ,mo@eMs@mmoa boesdm® (39339000, ©oLEMgds sGobg-
36960bmgabsg gobm aym. boemsdmbg Bsogocmbgl mgdlbgdo s dm-
boagnmag gdo.

mobdadsol 1919 Brob 27 sg30b@mb Lomsdmb (8.30) 0gogg
Sbm (3053008 3mobym Dommbamb (3933900L Losdm. Bomdmeag-
Boemo ngm 39Mbosabal (1854-1918) 4 -54@nsbo GFsggons. bawe-
dm a00306ms bmggm bobwsl Gobxmmo 980acob@qdol @obobds-
9dmoE. bmggmo bobes (mgb (36mdamoas Bmam& (3 ©Mdsbemn)
309d5MgmdL 3mb@madn, GMa30DmMbal LadbMgm-smdmbagmgmao.
2 Dommbamb (39335° dbobogh Jomgdob s 35393930l BobmdMog
03003 33mgmmdsalb 1903 Bl smmo godsl Bobssmdmga dMdmemals
3gMomEdn. LadgMmdbgmab RMamm-Esbogmgmadn drgdsfg g3atmyb-
do, omdabgmo gomabgozgdol smmysdo smdmhgbomds Jomgdds o
353339035, g03M(39mgdamo as@dmzgdolb mebsbdsw, (39330Ls o
LodmgFal aobdsgmmdsdn MebdndwgzMymsm dmagmgl msgo. bo-
033m dmogmbgdmo agm dgmdbymo bodmgMgdoo ©s (35339000,

MmIgmda gbsz 3m3gmamnmos, s bymmgddo' obBsgmads.
396Mbosobol Msdolb 36g3ngMs 1908 Bgmb sogbdn dgoas. M3

dmn(353L 3m3yemotgm dgmdbgnm gmen gmmEme bodmgMgdl, Hm-

18 Bommbamb Bgbabygd ab. Janion, 2015.
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dgmoz bm@gddg 0. Loggmomowalbds (1853-1938) aswsn@sbs. bo-
3magb6sd0 sLobmmos Mmam® dxmMdnbgdgb 8mbmdalb boggoamlb
Jomgdo s 65333980. LonbGgMgbms, HmI Logsbagdm asGgMmdo
30ad0bmgzal, HmamMo3ss, dogomamsw GnbGbyms — GMowa(so-
@m0 390 dmmm, asdmegbagbs mdomobol dgmdgboms ©MsdsE¢)-
3 Lodmgsmydsd.

356bs 3mFgdymon LoynGemmgdms dgmdbgms Magmm&mds@mm-
a0 badmasmmagdal ,d0dgdob” sg@&0gmdgda. 1919 Bemob 17-30 bm-
9983960b bomdmaagbamn nym bogmembal Godmal 3obGmmab amg-
amMonb Rsngmammbolb mgdges ,89bogolb obsbyobo s gs630-
MoMgds”. dmadblbgbgdgmds abayydms Led dofomaw mgdady: ,36MmIg-
ogb s Inbgdal 30369d0°, Lbgswabbgs bogimgbom bodmgMgdo o
»gg305L Rognmo 3gmmE@eds badyydmoab® (Mmam(z Babl 39Moal
30bg300)". 1920 Bemalb 22 3568b 08039 MEasb0Ds(3008 3o8sMos
»399b0gomaE-gommmmaonma  Lomsdm®  dadmgbomo  gMHmgbema
eobs@dn. 3Mmamadsdo dgmomes: bbgemsbbzs mgdbgda, dqboage-
@0 6565MmImgdgdn obommobol s6Ls3dmal JgbEmmgdoo
adotmmo LodmgFgdo 3ommEbmL Mbbrgdoom. Lamsdm ©snbym 3
Losmbs o 15 Bygondyg. dorgonl moMgdmgds ngm 50 Gudema.

1920 Bemob 19 ogmobl ngngg LodmgsEmgdsd owo Bamdsdg-
3007 BoMImagnbs bogmmamb mabzomabol (1868-1945)" 3m3goas
,6m89M0 dz00", Mol dg8gass 3ond sms (3933900. b3gd@smal
Mmb Jgammgms mabbs m@mmgamgdobmgal. 26 nogemabl Bscds-
&qd0m Bonss Bgbmgal ,e030L " 36193096 s3.

0300l @ababEYmL ,obmz0(300L EMSTsGYmBs 3MBnBg@ "

353mo (365, MM 30Mzgmn 5330LGMEIE godmasbaws ,gmggm 3g0-

17 %- 3960l 1841 bgmb sbgMama mmbdmddgogdnsbo m3gMs, bomgAHmb madmg-

@)m%a.

18 mabgamabo sbggg oym dgdgba dbabomdgdol sbmznaz00lb SoMzggmo 3MgbawgbGo
(1917) o 39@dbyma gHmzbamo mge@@ab 30gbawgb@a (1944).

19 205030" agm Bgbmgal gBo-gFHima yzgmady Bom8s@gdamo ,gombo-gmmggama” oo
36930g6s dgas 1888 Bmal 28 md@mddgmb, 3m&dol ;mgs@dn, dmbgmgo.
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gm0 330609 mge@Mmamn@o dmmgdol Jogmo bgFool gsbbmzo-
9mgds mgsbao (3933900L mebbmagdom®..

20b930" od6Mbrbyb 1920 Bemal 17 md@mddg@l mE-s4@0sbo
33900000 ,Logoyolb B53693mmds” s domnsb dbnstyema ,3mb(39-
BEo0”, Maba3 333 (3933900 Im3yges. 1920 brob 14 md@m3dg@ab
»,33593L30L" 0go@®mda ,Lobwsl F3bmzEgdmgdal LadmygeGmmm
3d3s° BomBmomanbs @Mseds ,s69g3mamo’, sebadbymma bocdm-
©396580(3 Lagdzgmdmddgm ©s60dbymmgdoo dgoas.

4930930 860d36g9mmzgebo 3mzmabs ogm ,ogo@Mamama Bocdm-
3965 306353056 gMmew®, Mm3gmoaz 2020 Bemall 28 donbl gonds-
G110 mgo@ﬁ)ao ,,0833(4)00“. 60630’)@6360 mﬁ)ao&)%ob‘g@o ngym 3m-
b&™L bozombomyMo gmgasool dogh. m@megamms 139G gbm-
3o Rodmgoes yombowab?. @sdLBMg badmaswmmgdsd 50 000 Gxdemo
dgbboms Ladgnznbm dobboo s 20 000 Lsdgwa(30bm ImLsbymg-
dabogab. 3mbEmb gmgaszasl BaMdsdgds dogmmzs dgMdgb do-
o> MMa3b0Dds(3008 ,939689m0bITs".

bogsbgom nbgmEBs(300 o6 dgdmogemamgdmms dbmmme swao-
mmdMH030 MgoGMorn@n dmazmgbadom, sGadgm dmn(3030s nbgm-
ds(300L 360dgbgmmgabo L3gddozmgdal Jgbobgd smdmbagmagmals
Lbgs dgedbmma osbdmuma 0gdgdowsb. 2020 Bemol 8 s3Mamal
LESBSYmal dgFdbym g0bgm ,6gmEmambdn” asdmJg9ybes bGsdns
bomogMoom ,bgmmgbgdol dmgmgbs . Ls@nsdo asbboemmma nym
beggmzmgb @Foggwonl ,06@0ambglb* dqbMmmadol msegabgdn@mady-
d0. L3gd@o3mn MMAsbadgdMmn agm 3MbLEGSBEBbM3mals mo@g-
oG nOmo babmasmgdal Jog s godmygbgdemoa oym aq9cdsbg-
™o 3m33mboGmMob ggmodl 396gemmbmbal 3o s (Op. 55).

a3bgon ,me30bagemo 3mbGm* qaLabnEgdmems mge@Maomy-
G0 5J&n3mdgdol bobamabgdsl, MmgmE mmgsma@d b3gbgddy,
sbggg Lbgowsbbgs 39@mdbam JumE G (396@Mqdda. gho-gHo
30bgmdn bamdafns bLdaMbal dgMdgbo g3abgm3mbol JHoDmbE™Im-

20 qb bagombo gobabormgdmes 2018 Bgemb 3gMBsbogmyydo.

21 0fggonl dogm 3969080 396dbgdal Bmmgabgmdal dgbobgd ab. Chrysothemis Stam-
atopoulou-Vasilakou, 2008: 39-63.
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Lob? (1867-1922) 3008 by LmAbyH Mgo@MBn. ab3oMdn godm(3g-
damo dgMdgbms gobgmal ,3mModMmBEGL* msbobdow, L3ggdszma
350356005 MgoG® ,m0nd305d0" bmdgbo 3mgBobs s @Meds@ymanls
s dbsbmg BomzebDawg Imzbgbosbob? (1858-1935) bads@nz(sg-
Inmme. L3gd@o3mdy dobgmom g30bzm3mbads dogsmomn dab(zs
bambl, sbggg 360 omdoMs gaMmwas(3gmoama bmdgbo 3o Gnam ol
DAL, HMI ,mgo@Ma BgmEg g3magboss”.

6 0360LL LonbGgMaLm gogd@ns asbbamymoa. 21 o0l gemgbgbs
©5 3mbL@ob@Bnbgl blgbgdal mgl ,30@oMs Jomds@mbols Lobgmals
bbgbgdal mg® 8mnbadbs. Mo 3sGoms dgnmmals 3535 350 gde)-
mos B3gmgdody. Lahndmgdolb ao3gemob d53wgg 3o dobo mygsbo
30063090 bofmBmEagbady ababbMgdom, Lawsas 3o@ofs gmgby o
30bo d3ds 30853mdebgb JgmEgbamobbmgsb Mmegdl. Mmame s RsbU,
300 gmgbgd LoRmdMgdo gowabzs mEmEgamgdl. BoMdmwgg-
Bob dmogatn dobsbo nym 65333980Lm3z0lb Doscgds J39mdmJdgwg-
3obmab. BamImea b3 yzgmady oo domsdgdwamagds dmaboanbs.

dm3936m bm3gMmadn Bomdmeagbomons JHmbogzol dgmemg bsbo-
mo, boo(z 85333980L Bggmmagdol dgdwgg Lbgs dgMdgbo gmambal
(Lodgomm Lgmeob dmbbogmyg) Lobgmbmmgdal MgLsLBsMmos
sembBgMomo. 83 gmgbgd dmabgzos oMs dbmemme gmambgda, sMedgo
d0ggdo (03 ©OHMobomgal sMs@ndnmo gsosbyzg@omgds). ©snbym
»398m43ggdomo Lamsdm®, HmIgmda(s dgLomEs ,(3MGs MG 3n-
Sbm, (3m@s gommabm®, dmmmb osbobmnbds gm®mEg3nsbmlb 0sb-
brmgdoo ,s06ym LodmgMs domnsb msdaba 3o, &odal Jgdwya,
LENY6EBTS 353535(339, »BgbmE0bL” b3, 0dmgHs ,M33gbndgy Hm-
306L0“, ,bogdomm mModabn, BogMed amdndsggdgmoa bdnm®, Lodb-
Dbomms, MM sbomasdMEs momdada dMsgama bogns, Mm3gmas,
33&™M0b sdM0m, dbmmme bogem MRgds. Bgmmgds dnomsdabsls

abEMmEs Medwybndy ,g3Mm3mma” (3933000

22 38 930L3m3mbl dg@mdbye abBmosdn 86n0dgbgmmgabo sgoma omagh. ab gfm-
369m 3mboadgr dgMozbgl 3sb 3g8mga, Moz 1922 Bgemb oy dgedo mabhol Bgboom
a05badsMmomgl, 3g6dbgdal Mggmemeasanl dbsmoaggmabogab.

23 33@™Mab babgmalb bagndggmos obo sdsgdol saamo dofgsbo.
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363968 qd0bs ©s 0603 Jgbzgmgdol gomms, Igbogs be-
Bmgdmgdsdn o MHmeb 05353mdws, BdaMswe gmgMos dsomndals
9LEMMbgdLS s 3953998da(s. 1919 Benal 16 md@mBdMob bmdgmadn
356magLgdymmo Mg3mods. ,mgmgammb® 30539-MgbEMEs6dn, Gm3g-
™0(3 »93MM3Ymo s oG Jnmo baddsgymmb” 339G nm dpgds-
69mdL, 3m3b3omgdgmb boogadmdgb ,3mbogel mobRal bosmgdda®.

@EASE»TIATOPION
—— ©OGEO®IAOXL "'"—"1'

'OH;- Aordovnofo- Kopoansfovayta N 2 1.

EYPOMA TKH KAI TOrPKIKH MATFEIPIKH
Gmb vhy BuedBuvery ol rrweved —Xphorew Kovkisg, =
EASAPIOTHE KAl YOHPEZIA AMEMOTOR
W MOYIIKE KATA TAI QPAIZ T0Y TEYMATOZ W
= Euvtatdtzt sig 10 xawvhy =

— 03 70 EYPOTAT'EOTEPON EAI TEARIOTEPON —

0B gMdGYMHYma 3J@03zmdgda

2003069985 3mbBM” bdofow ©dJgds dgMdgbo s Lbges
9360m3gmo 83@™MMgdals mo@gGs@nemm 65656M3mgdgdl, bbgs &g-
dbyem a0bgmgdob 33omesz3om?. 3 dndsMmornmagdoom ©dgdoo-
mo boBngdo a396356gds Mgsd@mEgdal dnMowo sMRgzebal o
ool 39Mdgbo dgombggmal mo@aMoGmemmo  a93mzbgdals
©o®a96530. dmangHo mo@gfo@nEnm 656sMm3mgdlL (3obbsgnom-
9000, dgMdgbo 938MMgdab) o43b bogombamab@nmo gmegho ©s,
Bmameg Aobl, dodsMommons daoydgma dgMdbgdals 3o@MmomEnb-
dob 90638 30(3960b396.

5¢b0dbyymns, M3 dsodals dgMdbgda dofomomam 3mbGmsb
0Y3696 o (300mmd676 Mog0sbma LeddImdmmlb MY 3ngdemm-

24 LES3dYTo g5dm(3939mo dgMdbyma 35bgmgdal bos ob. Kuyucu, 2013.
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dabogol d@dmeal mbdsmgomnbgsb bandmm o6 mons Lodmaswomg-
3960b d948600m. 39@dme, dogmn 1919 Bl aobdsgmmdsdan domey-
330 3mb@mUL gFMmzgbmmo gmgas300b Mogo sg@&ngmdgdo RoGoMws.
1919 Bemab 16 by q3dgML ,md30L4GoEds 3MbEG™3” 3oMzgm a39-
Mdg godmsgdzgybs (36mdoema ,3mbBmL 303b0“. 30360 dgoagbormos
36mdoma dg6dgba g40d0b, mge@momama 3bgMmmoabs s gubo-
™ob@ob, gommb 38 9600bob? (1889-1963) dogm. gb 30360, 1918
Bgmb 3mbEmb gHmgbym ©gmagsosl Bomnwmanbgl, Mol dgdwg-
353 ob gog@mdMogom, 3mbGmL ©gdmzmsdoyma Mgbdndmozol
96m3b9mo 30360.

dm3g3bm bmdg@mdn 3639300 303mb LabGobob ,3036L 3mbEm-
b396“, EMIgmoz ML bs3madaw (36mdamoas.

396dbgdn domyddn Mgamaemmmon bbMgdmmbgb 360d36gmm-
396 mo@gBe@nEnm dgbggmgdl s bwgdmobgb 360d365mm3sb
30g9mgdb. 1919 bemob 17 LydEgddgAalb ,osg0bygemn 3mbGmdn”
396dgb Lo@omogmb 3mg@mab agmaonl byGobmeb (ondows
1853, (3bm36mHm3ms 809630)%* 258mbsddz0m3g3gmn BgMomo a53-
mJ394bws. ,maz30bx5ma 3mbBmL” d33wgg bm3gMdo LyGabol mMa
3mqdss godmdggmamao b®eddnmal dgMdbyma gobgmomsb ,g6m-
05" 3oMggmoal bomsgmas ,Agdn sbegmda®, Lymobds La@ofummo,
o330 dobgomambogmmmom gosdboms ob, Mo of LML obommb
dobo Loggoomob dgdga ((3M93mgdo, ygzogomgda, asdmbgmado,
33063306980, o605 dombGobs, HmIgmas babgmdbogmb bamgom
@bs go3gmegb). dgmeg mgdbo, Lobgmbmegdoo ,gormmbmgos”
obbbgds dgdLb3amab (36mdoemn omgdom ,gmebs 56 ymebs?”.

30093 9600 (36mdnemn 3mg@ob, eMsdsGnmanl s 3Mndozmbol
656563 mgdgdal maMadsbos go@dm@sbamo b@sddmmda gsdm(3934)-
mo 89Mdbaem a5bgmmsb. sy g@bmb Rstemals Lznbdm@mbol (1837-

= 3&9b0@abab domaGagas 0bgmabnm 965bg ab. https://pontosworld.com/index.php/his-
tory/biographies/130-ktenidis-filon-1889-1963

2 LyBabo (36mdama agm sbggg, Hmams sGabGMBBIL ,OEYEmgdal” dmamadbgmon
Blaisdell, 2013: 123.
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1909) 3mgdgdo dmblgbogdgmons, MHmame(z ,3036980 oo Ladgm-
dbymabodn”. mfngabsmgdo segdymoas 53gM03mn guMbsmnsb
(»oog30bggomn 3mb@n®, 29 ogemabo. 1919). dogbgosgsw 0dabs, Hm3
LgnbdmMba ByMs dg3c Godnogdmm mgdsdyg (Bogsmomswm, jo-
60domn 30, LoEmMBsdmMbabIa ©s . 3.), 3ob sbgzg asboboems dggmn
396dbaymo 93980 s obGmMonmo gognmgda (bLogm, 3GmDgM3n-
6o o 5.3.)7.

1919 Bemolb 16 mg@m3dgmlb godmdggybos Mg3mads 0. gomema-
@b 3603369mmgaba bogbol ,930aM56@0L" 30dmba(3gds. Bogbals
&mIgdol MomEgbmds xgM 3owgg oG ogm ©sDNLEGgdYma. 3oMgg-
mo Bmdo 3o 50 Ondmo MoMEs. s3@mmn (Mm3gmoi sLaLEYL
bgmb obg@b Mg 3madsl 0boznomagdoom ,I. K.*) scbadbogl, Gm8 ,6o(s
53 Bogbol 498md39946930L dgbobgd (36mdomon asbs, 30dgomgbgdom,
3 yggms Azgbo gd0acob@ o, 3odmm 3ol o3 yzgmsedyg Labamggd-
mm bogbolb dgdgbol Fbomdsb. 3omemamey (1871-1931) oym 3m-

b&mgma Bamdmdmdals dgMdgbo ab@gmygd@memo, ©sdswgdamao
LES3dmdn. Joegs g ggmamegagmo Bogbol ,306M8356m0w03g-
30" (@ gmmo 9b6sbg 396 dbymo 3g6dbama sbmgdom sbgMaemn)?®
83&™Ma. ngo sbg3g 0gm 3mbGmL @sdMy30gdemmdals dmdMomdals
dmagato gdofgdo.

353m(398980L goMs, d9Mdbymds Labdmasmgdgdds gablbgl
d0dmomomg3gdo, 3mabyggl g0dmegbgdo s @anbyglb gbol go3zqmo-
mgd0 sbamasbMEgdobmgal. dsgsmoms, 5 5330bGmML 3Gmamgbal
39amdatios sbm(zns(3008 ,gm30bads” (08g0) osgmdbs ,30Masw
mE3560bgdmmo Led3ombzgmm oMmdsDba’. sMdsDa dmadamag gl
30bDgmgdom s 3gMomEemo as3m(393gd0m smgbnwsb, bBeddmemon-
b, §M330DdMb0©sb, ds0¢1300056 s Mdomnbnwsb. sMmdsbdo dg-
Lges gabm agm Lodndom mal 7-11 bssmsdwy, 3g0Mel s sM@s-
093909 11-2 5 4-11 bosmadeg. Medwgbndy el dgdwgg (1920

27 L30dgMbab sTIM3gdmmyds dgMmdbym JnmEMabmab ob. Ribeyrol, 2013.

28 3omgmamy oG@m o BgMs 3oMedsbmongsda (mobsdgommgy ,dgMdbmmo®)
3bs@mmonb 396dbgdal @0©ds babomas godmaygbs gl gomeon. dg@ 0 0bgm@ds(so-
obogol ob. Lampsidis 2009: 421-428
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Bemolb 23 5330b@Em), 08539 Sbm (3053008 3mabym gsd3mazgbs, Las(s
dmobg0s ,439mo, gobss Ly@L 3sdmgabmlb magobo Babs@gda“. 1920
Bemob 12 LgdEgddgmlb Mggmm@mds@mEmmds babmasmgdsd godm-
sisbos dmomol wgebm gszzgmomado Jodom, dgmdbam o
BObgmm 9693bg LEYMY6EGGdLMZAL (Joema s Bods3a(3n).

JOHN PLEMMENOS
(Ethnomusicologist, Doctor of Musicology. Greece

HANGING IN MID-AIR?’: CULTURAL ACTIVITY
OF THE GREEK COMMUNITY OF BATUMI DURING
THE BRITISH OCCUPATION (1919-1920)

This paper attempts to retrieve, synthesize and discuss the to-
day-available information of the cultural activity of the Greek community
of Batumi, during an important but rather neglected period of Georgian
history, namely the British occupation of the city*. This was a transitional
political period of Georgia, having come out from an Ottoman occupation
and before being ceded to the Bolsheviks, who seized Thbilisi in February
1921. The British occupation, destined to secure a relative stability of the
region, was effected between December 1918 and July 1920.

2% The expression of the main title is an excerpt from the novel, Ali and Nino (1937), set in
Baku between 1918 and 1920, and relating a romance between an Azerbaijani boy and a
Georgian girl, while exploring the broader dilemmas of the Georgians at the time: “our nat-
ural allies should be Turkey and Persia, but now they are both powerless. We 're hanging
in mid-air, and from the north one hundred and sixty million Russians are pressing down
on us” (Said, 2000: 228). For more on the novel and its various parameters, see Niekerk
& Crane, 2017

30 A comprehensive English account of the British occupation of Georgia is Everill, 2012.



JOHN PLEMMENOS 255

The Greeks of Batumi formed one of the strongest Christian commu-
nities of the city, at least since the early 19th century, when many Greeks
settled in Georgia, following the outbreak of the Greek Revolution (1821)
and the Russo-Turkish War (1828-9). Most of those Greeks came from
Pontus, the region on the north coast of Turkey that included prosperous
and dense-populated cities, such as Trabzon, Samsun, etc.

The information comes mainly from a Greek newspaper, called Free
Pontus (EAeuBepog Novrog), one of the two Greek newspapers at the time
(the other being The Echo of Batumi), published in Batumi twice a week,
from June 1919 until November 2020, when it was closed down by the
authorities®'. Free Pontus was the successor of Argonaut (Apyovadrng),
the first Greek newspaper of Batumi circulating between 1912 and 1918,
when it was purchased by the editors of the Free Pontus. The expressed
purpose of the latter newspaper was to assist the targets and works of
the National Delegation of Pontus, the main political instrument of the
Pontic Greeks of the Transcaucasian region. The name Argonaut alludes
to the mythological Argonauts and their travel to Colchis to get the Gold-
en Fleece, an episode said to have taken place in Batumi area®. Amid
various political and military reports, one may find a lot of information of
the cultural activity of the Greek community, such as religious festivities,
theatrical or musical events, and literary publications, which will be treated
separately below.

During 1919-1920, in Batumi there functioned four Greek cultural-lit-
erary societies: Prometheus (lNpoun6eug), Hope (EAmic), The Muses
(Mouoai), and Evangelism (EuvayyeAiouog), working, according to a con-
temporary assessment, for educational, artistic, and philanthropic purpos-
es (Free Pontus, 23 September 1920)%. If one takes the first two elements
for granted, the latter alludes to the influx of Greek refugees coming from
the Ottoman-dominated areas (such as Kars) to Batumi. Therefore, the

31 http://www.pontos-news.gr/pontic-article/165074/syntomo-hroniko-tis-istorikis-efimeridas-
eleytheros-pontos

32 For the reception of the Argonauts and Medea in modern Georgia, see Nadareishvili, 2007:
222-30.

33 On Prometheus society, see briefly Fotiadis, 2008: 75.
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maijority of cultural events (theatrical performances, soirees, publications
etc.) were organized for the sake of the refugees, who stayed in Batumi
for some time before moving either to Russia or Greece. As is evident
from their names, two of the four societies were governed by women,
and were named after the nine muses of ancient Greek mythology and
the Annunciation of the Virgin Mary (Gr. Evangelismos tis Theotokou) re-
spectively.

Religious festivities

The religious centre of the Greeks of Batumi was the local cathedral
of St Nicholas, the 4™-century bishop of Trimythous, in Pontus, not to be
confused with Santa Claus (St Basil). St Nicholas is said to have led a mi-
raculous life, but in the Greek context he is the patron saint of the sailors.
The church was erected in the 1880s by Greek merchants from Siirmene
(near Trabzon) settling in Batumi4. In Free Pontus (4 December 1919),
a Notification, signed by the churchwarden, informs the readers of the
forthcoming festival of St Nicholas (6 December). Of some importance
is the information of the particular musical items to be heard in the Ves-
pers, including the Anoixantaria®® and the bread class (Artoklasia) with
the popular troparion Oh Virgin Theotokos, rejoice®. The same musical
works were heard at the Great Vespers of the feast of the Dormition of
Theotokos (15 August 191, at St Nicholas Church, plus the Polyeleos®
during the Matins.

The issue of Christmas’ eve (24 December 1919) is naturally dedicat-
ed to the birth of Jesus Christ, under the bold headline of the front page

34 Siirmene was known in antiquity as Susarmia or Augustopolis, and is best known as the
place where Xenophon and his Ten Thousand fell sick after eating wild honey.

35 From the incipits «Avoiéavrég oou tnv xeipa» (You open your hand), Pslam 145:16.

36 The hymn («@¢ordke mapbéver) is sung before the blessing of the loaves during the ves-
pers of a feast day. The chant derives from an episode in the New testament, where the
Archangel announced the Good news to the Mother God praising her amongst all women
(Luke 1:42).

37 From the Greek words, poly+eleos (=much mercy), in this context signifying a particular
musical genre to be heard during great feasts.
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Christ is born (Xpio1d¢ yevvarai). On the left column, there is a Hymn to
the infant in the manger of Bethlehem, signed by Eleftherios Kousis, and
having as motto an excerpt from the song of the angels, according to the
Gospel: Glory to God in the highest and on earth peace, good will towards
men (Luke 2:14). Not unexpectedly, the author turns soon to the irration-
ality of the war which he contrasts to the peaceful message of the feast.
It should be noted that the front page is entirely dedicated to Christmas.
Next to the editorial including a nice Nativity scene engraving, there is
another text under the title There remains to the eternity®, a phrase taken
from the Psalms of David and referring to God’s righteousness. The au-
thor invites his readers to kneel down and worship the great mystery, the
eternal truth and absolute virtue of God, which he revealed through his
only begotten son.

The political and military upheavals seem to have diminished the will-
ingness of the Pontic Greeks in other parts of the Ottoman Empire to
participate in the various festivities of the time. According to a report from
Trabzon, dated 22 December 1919, and signed by the newspaper’s cor-

38 Original: «# OIkaioOvVn avTOD UéVEl €I TOV Ai@VA TOD Ai@VOSH
(Psalms 110 & 111).
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respondent, there is nothing important by the coming of Christmas period,
no activity, no enthusiasm, but the same luck of courage, emptiness and
pessimism. From the community life that was full of national-centred ac-
tivities, nothing is left but the paleness of sick soul and the sense of deep
suffering. The only exception is the little children, who prepare to sing the
traditional carols® and await someone to open the door and offer them a
little coin. But then the door is shut until the bells of Christmas service ring,
and again the day begins on the same boring rhythm.

On the New Year eve 1919, the Free Pontus includes an encomium
to St Basil (330-379), Bishop of Ceasarea (Cappadocia) and exarch of
Pontus, commemorated by the Orthodox Church on 1 January. The text
is written in prose and follows the saint’s life events adapted though to
contemporary taste and historical circumstances, for the saint is hailed
as boast of Caesarea, glamour of Hellenism, and encapsulation of Chris-
tianity. In fact, St Basil studied philosophy in Athens, hence his associa-
tion with Hellenic culture, a fact underlined in the encomium, according to
which he has dedicated himself to the study of Greek culture and science,
which he received in the City of Pallas (i.e. Athens) from the flowery and
eternal gardens of the ancient Greek wisdom®. It is also noted that, before
embarking on his ecclesiastical career, he dressed himself with the pano-
ply of Greek language, rhetorical art and philosophy, supplied by secular
wisdom.

On 3 April 1920, there is an extensive account of the various festivities
during the Holy Week, which included not only religious but national cele-
brations. The editor notes the participation of the dense Greek population
of Batumi, consisted mainly of Pontic Greeks [...] under the protection of
the English flag, true to the religion of its fathers, dedicated to the national
traditions and the national ideals [...] looking with great hopes to the liber-
ation and recovery of the much-suffering country of Pontus. According to
the newspaper, during the Holy Week, the Greeks went regularly and in
thousands to St Nicholas church, where they attended the solemn servic-

39 Reference is here made to the traditional carol stil sung in Greece «KaArv eomépav,
apxovreg» (Good evening, my lords).

40 For Basil's approach to classical culture and education, see Holder, 1992: 395-415.
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es of the Bridegroom, the Evangelismos or Annunciation (25 March)*', the
12 Gospels and the Crucifixion (Holy Thursday), and the procession of the
Epitaph (Holy Friday), through the main streets of the city.

On Easter Monday, innumerable people attended, with indescriba-
ble emotion, the commemoration day of the 1821 Greek Revolution, de-
scribed as majestic imposing and festive, during which the names of the
immortal heroes of the revolution were heard, and fervent petitions were
said for the Greek King, Alexander*? and the glorious Greek army and
navy. The next day, Tuesday after Easter day, the public festivities were
given new glamour by the presence of hundreds of armed English ma-
rines who were disembarked from grand warships and then made a proud
and majestic parade in the city, under the leadership of radiant officers
and musicians playing various anthems.

On 27 May 1920, the National Delegation of Pontus announces a pub-
lic memorial service for the last Byzantine emperor, Constantine Pale-
ologos, and all our brothers that have fallen for faith and country, to take
place at St Nicolas church, on the following Friday 29 May, the actual day
of the Fall of Constantinople to the Ottomans in 1453, The announce-
ment urges all the expatriates of our city, to keep their shops and offices
closed, until the end of the memorial, and participate in this memorial
service**. The memorial service of the last emperor had also been pop-
ular in Athens from the beginning of the 20" century, and was similarly
advertised in Greek newspapers of the time*. On 30 May, we learn that

4! The Annunciation of the Virgin Mary is here mentioned within the Holy Week, for in the Old
(Julian) Calendar it often fell in this period.

42 plexander (1893-1920), second son of King Constantine |, was King of Greece from 1917
until his death three years later, at the age of 27, from the effects of a monkey bite. For
more, see Van der Kiste, 1994: 107-126.

43 Konstantinos XI Palaiologos (1405-1453) became emperor in 1449, and his death in battle
at the Fall of Constantinople to the Ottomans, marked the end of the Byzantine Empire. For
his later reception, see the classical study by Nicol (1992).

44 The expression for faith and country («Twv UTTEP TTIOTEWGS Kai TTATPIGOS AYWVIOQUEVWY Kai
megoviwy adeApuwv nuuwv») comes from a prayer usually said by the priest during the Holy
Liturgy, as well as in National commemoration ceremonies. For an Engliash rendering of
the prayer, see Ecclesia, 1928: 58.

45 See, for example, Empros newspaper, 29/5/1912. The service was to take place at St
Constantine church, Athens, and at the National Orphanage.
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the memorial service of the last emperor and his immortal comrades was
most imposing, impressive, moving, solemn. The success is attributed to
the Committee of the Church (made up of three gentlemen) who is warmly
congratulated. There is also a description of the scenery: outside the main
entrance of St Nicholas church, there were two large Greek flags. Within
the church an icon of the last emperor hang adorned with laurels, whereas
the interior was mournfully decorated. The iconostasis, the icons and the
candles were covered with black strips, and there was a dish of boiled
wheat (koliva) used for the dead in the Orthodox Church.

The service was celebrated by 10 priests, dressed in magnificent
golden-interwoven garments. The congregation was moved by the hymn
Remember, oh Lord, of your servants*, as well as by the commemora-
tion of the names of the emperor and the other heroes during the Great
Entrance, whereupon a shiver run through the congregation, and tears
overflowed everyone’s eyes. The choirs of the church sang melodiously
and solemnly. The memorial service was said before the local VIPs, in-
cluding members of the Greek Mission for Treatment (EAAnvik:y ATTooToAn
lMepiBaAwewc) in Caucasus and Pontus, several doctors of the same
body, and members of the National Delegation of Pontus. At the end of
the service, the president of the Delegation, from the chorus, delivered a
speech, with a loud voice and rhetorical recitation. The eloquent and artic-
ulate speaker gave the historical context of the events, by placing the last
emperor against Mohamed Il the Conqueror, in the presence of the Great
Powers (England, America, France and ltaly) as judges! The latter, of
course, gave credit to the emperor, but the judgment remained unfinished,
and would only resume after the suffering Pontus has been liberated.

" Tlogedd® pabiasa Bwuw
ﬂlm
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46 «Mvrio6nri, Kupie, Twv doUAwv oou...». This is a typical phrase, exclaimed by the priest
in the middle of the Divine Liturgy that usually includes the names of the souls to be com-
memorated on the memorial service of the day.
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Musical-theatrical events

It should be said from the outset that the activity of the Greek theatre
in Batumi during the English occupation has not been explored thorough-
ly, and the related studies focus either on earlier or post-Soviet period of
the broader Black-Sea area*’. Theatrical events were organized by local
societies, some of which had established amateur theatrical groups. A
case in point was the dramatic department of the Association of Friends
of Progress The Hope (20vdeouog twv PiAompoddwy «n EAmicy»). On 14
July 1919, 8:30 pm, the association organized a philological soiree with
dancing for the benefit of the association with free entrance to non-mem-
bers. The event would include Recitations (AmmayyeAiar) and Monologues
(MovdAoyor), and would end with dances national and European.

On Wednesday 20/7 August 1919, 8:30 pm, the same association
announced the performance of the Dance of Zalongo (O xo0p6¢ Tou
ZaAoyyou), a tragedy in four acts by S. Peresiadis (1854-1918) for the
benefit of the suffering expatriates in Santa. The village of Santa (nowa-
days Dumanli) is situated in Pontus, southeast of Trabzon, and until the
exchange of population between Greece and Turkey, in 1922, it was ex-
clusively populated by 5.000 Greeks (whereas today is a small village of
some 150 inhabitants)*. When the Russians withdrew from Trabzon, in
1918, the inhabitants of Santa were persecuted by the Ottoman authori-
ties, and fled to Georgia and Greece. To deal with the situation, the peo-
ple of Santa created an Organization of Santa citizen abroad (Eéwrepikn
Opydvwoi¢ twv Zavraiwv), which made a strong Appeal to the Greeks
allover Pontus.

The Dance of Zalongo refers to the mass suicide of women and their
children, during the War against Ali Pasha, on December 16, 1803, after
being trapped by the Albanian troops, near the village of Zalongo in Epi-

47 See, most notably, Efkolidis, 2014. The best-known Greek account of theatrical activity
in Georgia (including Batumi) is Mouratidis (1995), who, nevertheless, did not go beyond
1918-19. For more, see Bogdanovic-Puchner, 2013: 190-194.

48 https://pontosworld.com/index.php/pontus/places/207-santa-dumanli
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rus (north-western Greece). According to a widespread tradition they did
so one after the other while dancing and singing. The event has inspired
numerous Greek dramas and songs, still popular in modern Greece, par-
ticularly at schools*. Peresiadis’ drama, premiered in Athens in 1908,
contained a popular Greek folk song, set to music by |. Sakellaridis (1853-
1938) that expresses the women’s willingness to die in order to avoid
the imminent enslavement: Farewell poor world, farewell sweet life, and
you, my wretched country, Farewell for ever®. It should be noted that the
special wardrobe of the performance in Batumi, such as foustanela (the
traditional white pleated skirt), were sent from the Greek dramatic society
of Thilisi, which the Board of Directors of the Batumi association warmly
thanks.

One of the most active Greek cultural societies in Batumi was the
Reformative Society The Muses (Avauopewrtikdg 2UAAoyog «ai Mouaary).
On Sunday 17/30 November 1919 (8 pm) at the society’s lodge, there took
place a lecture by the cantor of St Nicholas Church, Gregorios Charivou-
los, on the Beginning and development of Music. During the lecture, the
speaker would interpret the following three items: Hymn to Prometheus
and the Muses, various ecclesiastical songs, and the Lament of Jeremi-
ah from the melodrama Nabucco (evidently by Giuseppe Verdi)®'. On 22
March 1920, the same society organized a musical-philological day event
dedicated to the National Celebration Day at the society’s lodge. The pro-
gram included: Various philological recitations, musical items by the soci-
ety’s mandolin-ensemble (uavdoAivdara) and heroic (kAéprika) songs with
violin. The event started in 3:15 and the entrance cost 50 rubles.

On 19 July 1920, the same society announced a new soiree includ-
ing the performance of the comedy, Number Seven (O apiBudg mrd) to
be followed by dancing (xopo6¢). The comedy, played with great success

49 0on Zalongo and its reception in Balkan literature, see Janion, 2015.

50 «Exe yeia, Kauuéve KOOUE, éxe yela, YAukeld {wn kai ou, dUaTuxn Tarpida, €xer yea
TavToTEIVG Y.

51 Nabucco is an opera in four acts composed in 1841 by Giuseppe Verdi to an Italian libretto
by Temistocle Solera. The libretto is based on the biblical books of 2 Kings, Jeremiah,
Lamentations, and the opera was first performed at La Scala in Milan on 9 March 1842. On
the Italian opera in Georgia, see Sigua, 2017: 223-232.
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(uerd apkeToug emiTuyiag), was written by the Greek popular author, Niko-
laos Laskaris (1868-1945)%2, and was introduced by the vice-president
who called the attendants to donate for the sake of refugees. On 26 July,
Chekhov’s one-act comedy, The Bear (H apkouda)® was staged with
great success by the same association, to be followed by dancing. Chek-
hov seems to have enjoyed some popularity among the Greek commu-
nity of Batumi, if one judges from a theatrical performance at the Zelezny
Theatre, on Monday 8/21 June, including the Dance of Zalongo and the
comedy Proposal (lMpdéracic), both for the establishment of a Gymnasi-
um at the local Greek School. The comedy must refer to one-act farce,
A Marriage Proposal by Anton Chekhov, written in 1888-1889 and first
performed in 1890.

At the end of July, the Dramatic Committee of the association an-
nounced the implementation of a program of complete series of small
weekly theatrical soirees with dances [Bearpikwv xopoearepidwyv] for
families commencing from 1 August. Yet, on 1 August, it was announced
that the weekly theatrical performances of the said society are currently
being postponed, because, very soon, a theatrical performance will be
given for the benefit of the needy refugees. Instead, on 14 August 1920,
we read of a special beneficiary performance by the Amateur Club of San-
ta People (Epacirexvikos Ouidog twv Zavraiwv), on the occasion of the
feast of Dormition of Theotokos, with a very funny comedy in the Pontic
dialect, called The ringing vampires (O1 kwdwvdror BpukdAakeg)>, for the
benefit of the needy of Santa (tickets of 100 rubles).

The Muses came back on 4/17 October 1920 with a performance of
two one-act comedies: the Pest of craze (Emidnuia tn¢ 1péAAag) and the
very funny comedy Musical Concert (Mouaikr} ZuvauAia) to be followed by
dancing (8 pm to 12 pm). On 11/24 October 1920, at the Smaevski the-
atre, a group of amateurs from Santa, at the recommendation of the as-

52 Apart from writer, Laskaris was the first president of Association of Greek Actors (1917),
and president of the Greek National Theatre (1944).

53 The Bear or Boor was one of Chekhov’s most successful farce-vaudevilles, and premiered
on 28 October 1888 in Korsh Theatre, Moscow.

% The comedy was written by E. Foinikopoulos in 1885 and was one of the more popular
works among the Greeks of Pontus (Fotiadis, 2008: 66, 70, 75).
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sociation Succor for Santa (Apwyn mpog tnv 2avra), will give a theatrical
performance of the drama The she-cursed (H karnpauévn), for the benefit
of the needy of Santa. Theatrical events ceased abruptly thereafter, due
to the sudden death of King Alexander of Greece (25 October 1920) and
the following close down of the Free Pontus.

Another important event, advertised as theatrical soiree with dinner
(Bearpikn eoTrepic peta deitrvou), took place on 28 May 2020, at the Em-
pire theatre, for the sake of the Greek refugees. The event, lasting from
9 pm to the dawn, was organized by the National Delegation of Pontus
and was addressed to the beauty-loving and philanthropic public. Most of
the refugees came from Kars, a city in northeast Turkey, bordered with
Georgia, and were forced to migrate (following the city’s capture by the
Ottomans), before they settled to mainland Greece>®. During the soiree,
a generous donation of 50.000 rubles made by the Mission for Treatment
and another 20.000 rubles by the Service of Treatment was reported. The
National Delegation of Pontus congratulates warmly the Evangelism As-
sociation of Greek Mademoiselles (20vdeouos EAAnvidwy Acomroividwv
«0 EuayyeAiouogr) for their contribution to the success of the theatrical
soiree, and the continuing preparation of modern Nausicas and Penelo-
pes!

Theatrical activity was not only limited to local events but included
reports of important performances from other Greek diasporic communi-
ties of the East. The issue of 8 April 2020 reproduces (in the front page)
a report from Neologos Greek newspaper of Istanbul, under the title The
artistic event®. The report refers to the performance of Sophocles’ trage-
dy Antigone, written in 441 BC and relating the heroic attempt of Antigone
to collect and entomb the corpse of her dead brother. The performance
was organized by the Philological Society of Constantinople, and included
the incidental music by the German composer, Felix Mendelssohn (Op.
55). The music, performed by a well-trained choir, was written in 1841 to
accompany a German translation of the original text, for narrators, tenor

%5 This issue has been recently delt with in Perchanidou, 2018.

%6 For the Greek theatrical activity in the Balkans and Turkey, see Chrysothemis Stamatopou-
lou-Vasilakou, 2008: 39-63.
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and bass soloists, two men’s choirs and orchestra, and including an over-
ture and seven choruse®. The Greek reporter notes the importance of the
ancient tragedy as well as the relevance of the drama to the adventures
of modern Greeks.

The Free Pontus newspaper strove to promote theatrical activities by
encouraging the local scene or reproducing theatrical news from other
Greek cultural centres. One of the most curious reports of the kind speaks
of the visit of the Greek Bishop of Smyrna, Chrysostomos (1867-1922)
to the Armenian theatre, according to the Greek Newspaper Horizon of
Izmir. The certain bishop is an exceptional case in Greek history, since
he was canonised by the Orthodox Church (in 1992) as a national martyr,
after he was lynched by a Turkish mob in 1922, on the accusation that he
supported the Greek Invasion of Turkey®.

According to the report, the performance was given at the Olympia
theatre, for the honour of the national Armenian poet and playwright, Al-
eksandr Shirvanzade Movsesian (1858-1935)%°.

During the performance of his own work in Izmir, Shirvanzade
addressed Chrysostomos as the first Greek bishop to honour through
his presence the Armenian theatre and listen to the play delivered in the
Armenian language. The poet also said that the bishop sets an example
by espousing the modern spirit and proves that he has endorsed the ideas
of the late Armenian patriarch, that the theatre is a second church. Then
the poet praised the ancient Greek civilization, and concluded by stress-
ing the benefits the people of the East can enjoy from the modern Greek
civilization. The audience enthusiastically praised Greece, the Greek
army and government, and bishop Chrysostomos. It has been written that
the activity of bishop Chrysostomos in Smyrna was crucial to the flourish-
ing of the education and the cultivation of Greek national consciousness®.

57 On Mendelssohn'’s treatment of the Greek past, see Geary, 2006: 187-226.

%8 on Chrysostomos’ fate and the burning of Smyrna, see Horton, 1926: 126.

%9 The author was so-named from his birthplace in the province of Shirvan (nowadays Azer-
baijan), which he later adopted as his pen-name, Shirvanzade (son of Shirvan). See http://
armeniandrama.weebly.com/19th-century-playwrights.html

80 For the Greek cultural activity in Smyrna, see Boubougiatzi, Vamvakidou, Kyridis, 2013:
125.
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On 6 June, there is an interesting chronicle written on the occasion of
the name day of a little mademoiselle, but referring to a visit on 21 May,
on the feast of St Constantine and Helen. The author, father of two little
children, 6 and 3, was invited to the party at 3 pm sharp (!), and after the
exchange of presents, his family was asked to have a seat and kindly
attend a performance. Helenitsa (little Helen) was the protagonist and
her brothers took the secondary roles. Although we are not given much
information, the play seems to include Helenitsa offering her presents to a
poor child (possibly one of the refugees?), thus teaching the children the
charity within a domestic environment. The performance is said to have
made a great impression on parents and children alike, for its didactic part
of the play.

The next issue hosts the second part of the chronicle, contrasting the
party of the children with another name-day visit to an adolescent Greek
girl (a high-school student). This Helen has invited not only girls but boys
too (a dubious decision at the time) who were nevertheless all shaved and
not hairy, their tie bound with some care, and their trousers according to
the social bon gout. After various compliments, there began the artistic
evening that included a bit of good piano, a bit of violin, at the end of which
the hostess began her chirping with her very nice voice to the accompa-
niment of the piano. After the handclapping, a male student, described as
tenor, sang some romances, with a voice fair enough but uncultivated,
one of many talents among the young generation that, according to the
author, remain just talents! The party came to a close with some Europe-
an dances until midnight, when everyone left the house.

Apart from concerts and intimate gatherings, music was also played
in public in restaurants and caffes of Batumi. An advertisement on the
16 October 1919 issue (last page) informs the readers of Theophilos
caffe-restaurant (kageoriarépeiov), which, next to European and Turkish
Cuisine, offers music during the hours of lunch. The restaurant assures its
clientele for its cleanness and impeccable service, and suggests itself as
the most European and perfect one.



JOHN PLEMMENOS 267

@Elﬁ'?‘TIATGPTUH
— QO EODPIAO X —
‘Ol dsvdonnofio- Rogoanifoxoyta B 2 1.
EYPOMNATKH KAI TOrPKIKH MAFEIPIKH
Gmb vhy BudBuvery 10l yrweved =Xphetew KMovking, =
EASAPIOTHE EA] YOHPEEIA AMEMOTOE
e MOYZIKE KATA TAZ OPAIL TOY TEYMATOZ W
= Euwtatiia: sig 10 moLwoy =
— Q3 T0 EYPOTAI'EQTEPON EAI TEAEIOTEFON —

Literary activity

The Free Pontus often includes literary works (poetry and prose) of
Greek and other European authors, as they appeared in other Greek
newspapers and magazines (mostly from Istanbul, the cultural and reli-
gious centre of the Greek diaspora of the time)?'. The study of these works
may help us detect the personal choice or intension of the editors as well
as the literary taste of the Greek readership of Batumi. Some literary
works (particularly those by Greek authors) have nationalistic overtones
and seem to try enforcing the patriotism of the Batumi Greeks; others are
of a more moderate character (mainly by non-Greek authors) and look like
trying to promote the diachronic values of Hellenism and Greek culture.

It has been said that the Greeks of Batumi were mostly of Pontic or-
igin, and strove for the independence of their motherland from the Otto-
mans by forming secret or open societies. Batumi, in particular, hosted
the works of the National Delegation of Pontus throughout 1919. In 16
September 1919, the Free Pontus included in the front page the famous
Hymn of Pontus ("Yuvog orov 16vro), composed by the Greek physician,

61 For a list of Istanbul Greek newspapers during the Ottoman period
and beyond, see Kuyucu, 2013.
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theatrical writer and journalist, Philon Ktenidis®. Ktenidis (1889-1963)
was born in Trabzon, where he received his encyclical education, and
began writing for a local press, before publishing his own newspaper (in
1910), for which he was expelled by the Turkish authorities. He then took
part in the Balkan wars of 1912-13, and, after the entrance of the Rus-
sians, in 1916, he returned to Caucasus, where he worked as a military
doctor. After the Asia Minor disaster (1922), he moved to Greece where
he followed a political career as an MP.

The Hymn written by Filon Ktenidis became actually the National An-
them of the Democratic Republic of Pontus. It was presented to the Na-
tional Delegation of Pontus in 1918, where it was recognised as the an-
them of the future Republic of Pontus. The hymn is full of explicit patriotic
sentiments, as can be seen from the first stanza: The day is come, the
hour is come we’ve been waiting for years, in the chains and contempt, in
the Turkish slavery. On the mountaintops of Pontus, blackened muskets
bring back 1821, they praise liberty®. The reference to 1821 alludes to the
Greek Revolution of that year that broke out almost simultaneously in the
Danubian Principalities (modern-day Romania), in February 1821, and
the Peloponnese (southern Greece), a month later, and let to the libera-
tion of a large part of Greece, and the formation of an independent state.

In the next issue, we find another Hymn to Pontus ("Yuvog ortov l1évro)
by Kimon Santis (possibly from Santa), less-known today but equally vivid
and powerful, as is evident from the first stanza: Your existence, in the
rage of the open sea, is a star that guides the sailors in the nights, so that
they defy the storm, and their Argo splits and avoids the waves, and sails
them towards the port of their desires, until they reach it smoothly®*. In
the second and third stanzas, the poet brings forth the medieval legend-

62 For a brief English account of Ktenidis’ life and works, see the link https://pontosworld.com/
index.php/history/biographies/130-ktenidis-filon-1889-1963.

63 « ‘Hpb’ n pépa, np6’ n wpa / mou mpoouévaue e xpovia / ora Osoud, oTnv Karagpovia / Kai
arnv 1oUpkikn okAaBia». The lyrics of the hymn can be found online in several Greek blogs
or sites (https://pontosworld.com) as well as on youtube.com.

64 «H umrapén Zou, arou méAaou Tnv pavia, / Eiv’ réotpo mou toug vauteg odnyael / Tig VUXTEG,
KI’ awneouv tnv 1pikupia, / Kai n Apyw toug oxilel kai repvder / To KOUQ, Kai TOUS TTAEN TTPOS
70 Aluévi / Tou 660U Twv, WS TTOU YAUKG TO QTAVEI».
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ary figure of Digenis Akritas, who defended the borders of the Byzantine
Empire in Anatolia®®. The reference to Argo alludes to the homonymous
ancient ship which carried the Argonauts from Aulis (in Thessaly, central
Greece) to Colchis (near Batumi) to get the Golden Fleece. It should be
added that the original text employs the vernacular Greek of the time (so-
called demotic) in the same way as the National Anthem of Pontus did.

The Greeks of Batumi would regularly learn of the most important liter-
ary events and figures of the timeOn 17 September 1919, the Free Pontus
wrote of the magnificent funeral of the great Greek satirical poet, Georgios
Souris (b.1853), in Athens®®.

In the next issue, the Free Pontus includes two of Souris’ poems taken
from the Proia Greek newspaper of Istanbul, because we wish to get them
known to our own readers, for whom it is not easy to get newspapers from
bigger centres. The first poem is entitled My will (H 61a6rikn pou), where
Souris disclosed in a satirical albeit witty way what he does not want to
happen after his death (no tears, no flowers, no speeches, no wreaths,
except a bust yet on public expense!). The other poem entitled Philosophy
(Pirooogia) opens with Shakespeare’s famous dilemma, fo be or not to
be?, written in English, which gives the poet a stimulus to philosophize on
the life’s dualities.

Another famous author was the English poet, playwright, and crit-
ic, Algernon Charles Swinburne (1837-1909), whose translated poem
is reproduced from the Tachydromos Greek newspaper of Istanbul for
the sake of our readers. Swinburne’s poem is described as Hymn to the
Great Greece and the original has been taken from the American period-
ical Dedroit Journal, as is noted in the introduction (Free Post, 29 June
1919). Although Swinburne wrote about many taboo topics (such as Can-
nibalism, sadomasochism, etc.) he also dealt with ancient Greek themes
and figures (such as Sappho, Proserpine, etc.)®”. The Greek translation

65 Digenis adventures and heroic exploits have been immortalised in medieval romances as
well as in numerous Greek folk songs. On this topic, see Bartikyan, 1993.

66 Souris also wrote theatrical works but he is best known for his masterly translation of
Aristophanes’ The Clouds. Some of Souris’ poems translated into English are found in
Blaisdell, 2013: 123.

67 On Swinburne’s special relationship with Greek literature and culture, see Ribeyrol, 2013.
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includes the following passage: | am she that made thee lovely with my
beauty / From north to south: Mine, the fairest lips, took first the fire of duty
/ From thine own mouth. Mine, the fairest eyes, sought first thy laws and
knew them / Truths undefiled; Mine, the fairest hands, took freedom first
into them, / A weanling child®®.

On 16 October 1919, there is an advertisement for the publication of
an important book entitled The Emigrant (O Armoikog) by |. Kalphoglou.
The book would come out in an unspecified number of volumes, the first
one costing 50 rubles. The author (who signs the advertisement with his
initials /. K. at the end) notes that the publication of this book having been
known, we hope that all our expatriates, with readiness, will purchase this
most useful book. Since the Greek version of the term emigrant may be
ambiguous (since it can also be translated as colonist)®, the long subtitle
of the book clarifies that it is about the ancient Greek colonies as well
as the later Greek Bishoprics, Archdioceses and Metropolitan Bishoprics
in South Russia and Caucasus. Kalphoglou (1871-1931) was a Greek
intellectual of Pontic origin, born in Istanbul, and author of another book
on geography in karamanlidika (that is, Turkish language in Greek char-
acters)™. He was also among the protagonists of the movement for the
independence of Pontus.

Apart from publications, Greek societies opened libraries, organized
exhibitions, and began language classes for the youth. For example, on
5 August, the Association of the Friends of Progress Elpis (Hope) an-
nounced the foundation and function of a well-organized reading room
(avayvwaornpiov) with newspapers and periodicals from Athens, Istanbul,
Trabzon, Batumi and Thilisi, with free access to everyone from 7-11 pm

68 «Eiuar ekeivn Nric og karéotnoev aéiaydmnrov dia NG KaAAovig pou, amé Boppd uéxpr
Norou. Ta 10IkG pou, Ta mepikaAéorara xeiAn, éAaBov mpwra 1o TTUp Tou KaBrRKoviog amo 1o
161KOV oou aroua. Or opBaAuoi pou, ol TepITTaBéaTepol oPOBaALOi, TTpwrTol €idOV TOUS VOUOUS
0o0U Kai Kal Toug aveyvwploav aAnBeiac aknAidwroug. Kai ol Bpayiovég pou, ol oTiBapwrepol
Bpayioveg, evnykadiobnoav tnv EAcuBepiav, orav ATo 11 viTTIOV».

89 The very word colonist (apoikos) has been (and is still) used to describe the ancient Greek
colonies in Asia Minor, south Italy and elsewhere.

70 Kalphoglou was not alone in writing in karamanlidika (equivalent to modern-day Greeklish),
for a great number of Greeks of Anatolia used this method. For more, see Lampsidis 2009:
421-428
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working days, and 11-2 and 4-11 pm on Sundays and public holidays.
Some days later (23 August 1920), the same association organized an
Artistic Exhibition (KaAAirexvikriv ékBeoiv), inviting everybody wishing to
exhibit their works of art (paintings, artifacts etc.) to do so at the associ-
ation’s lodge. On 12 September 2020, the Muses Reformative Society
announced afternoon classes on Georgian, Greek and French language
for students (male and female), and fee-exemption for the poor students.
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EKATERINE ONIANI
(Doctor of Arts. Assosiate professor. Thilisi State Conservatoire. Georgia

DIVISION MARKS IN GEORGIAN
NEUMATIC MONUMENTS

On the background of differences of opinion about the Georgian neu-
matic system, there is an issue on which researchers’ opinions coincide.
This is the task of a point (or double-point) in the neumatic system. Ac-
cording to T. Jordania’s observations, in the manuscripts, besides the sign
(hook), red points are used, which | think indicate the cessation of the
voice, as well as N. Marr notes about one of the manuscripts of Mount
Sinai: In some places the text is attached by large red dots, under the line,
perhaps to mark the pause*. In Sh. Aslanishvili’'s opinion, to the large red
dot from lordane’s Irmologion and to the comma from the XVIII century
manuscript of Dumbadze and Khundadze correspods the harmonic and
rhythmic stop, i. e. Cadence (Aslanishvili, 1991:59). P. Ingorokva sug-
gests that the sign indicating a verse meter is a black point, while a red
point indicates a musical meter, and they usually occur in the same place
at the end of the verse metric-rhythmic parts (Ingorokva 1958, 132). In the
intensely neumatic monuments of X-XI centuries in Georgia, black and
red double-point is used as marks of division, but not univocally. This is-
sue was first addressed by D. Shughliashvili in his article Multiplicity of the
Neumes in the ladgari of Michael Modrekili, where he notes the difference
in the positions of the points in Mikael Modrekili’s Tropologion (Georgian
National Centre for Manuscripts fund S-425). In particular, according to
his observations, in addition to the traditional double-point expression of
division marks — the upper black point, lower red, often other variants
are also found. In Mikael Modrekili’'s Tropologion the red point in relation

4 Quotes are taken from the article: Aslanishvili, 1991. To the Problem of Ancient Georgian
Musical Notation. The System of Notation in the Ancient Georgian Manuscripts p. 24.
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to the black can be placed above it, bent to the right, along it as well,
from right to left and vice versa, from bottom to right diagonally, which is
the most common position with Mikael Modrekili, and from bottom to left
diagonally (Shugliashvili, 2018:338). (Appendix. E.g. 1). According to D.
Shughliashvili’s correct remark, it would be completely wrong to imagine
these arrangements of points in a unified form, as the end of a stanza, as
single-meaning markings. Indeed, such different positions of the dots in
the manuscript raise questions. Clearly, such variability of division points
would have specific reasons. For the study of these reasons, it is nec-
essary to determine the peculiarities of the use of punctuation marks in
general in the ancient Georgian written monuments.

belongs to the famous Georgian figure of the Xl century, Ephrem Mt-
sire. According to him The first translators did not care for division the
texts by points, so the skilled readers had to divide the texts orally (Kajaia,
2018:8), but the division marks are already found in the books translated
from Greek by the Great Luminary Giorgi Mtatsmideli. Ephrem Mtsire es-
tablished a kind of punctuation system in Georgian. He uses a point and its
combinations as a punctuation mark with different functions: a single point
for a shorter pause, double point for division the word and three points for
a longer pause and six points for the complete end and for the beginning
a new narration (Kajaia, 2018:8). However, based on ancient palimpsest
monuments, Iv. Javakhishvili establishes the facts of early use of the divi-
sion marks. Before the Khanmeti Palimpsests appeared, by the influence
of Ephrem Mitsire we thought that division and punctuation marks had
been introduced in Georgia by Ephrem Mitsire, but the Khanmeti texts of
the Gospels make it clear that both punctuation and division marks had
already been used in Georgian literature in the 6th century (Javakhishvili,
1949:144). To prove the active use of division marks before Ephrem Mt-
sire’s work, Iv. Javakhishvili also invokes the neumatic monuments of the
X-XI centuries. Indeed, there is a system of strict division is established
in the neumatic collections of the X-XI centuries, which is evidenced by
the fact that in the samples of all three editions of the Irmologion, in the
manuscripts of different sources (Michael Modrekili, Jordan, Athos manu-
script), the chants are divided in stanzas almost the same, the percentage
of going astray is very small, or almost non-existent.
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In the monuments of VI-VIII centuries it is interesting to know the dif-
ferent location of the point, which, according to L. Kajaia, should have
been directly related to its function. The point in the text occupies the top,
middle and, rarely, bottom position of a line. One point at the top of the line
marks a small break, and the point at the middle of the line marks the end
of the sentence (Kajaia, 2018:150). In the Sinaitic polynomial of the IX-X
centuries, with one of the scribes, double-point variants are significant
— ordinary double-point and oblique — tilted to the right, which caught N.
Mars’, manuscript descriptor’s attention. He notes that the oblique, tilted
double-points are inserted at the end of a sentence or a paragraph (Ka-
jaia, 2018:71). In Mikael Modrekili’s Tropologion, the red point is some-
times at the top, sometimes in the middle, or bottom of the line, but the
double-point is often oblique. If we take into account the abovementioned
and apply the division marks by Michael Modrekil, we can assume that the
variety of points in Michael Modrekil's Tropologion is also related

Thus, the different positions of the division points in Mikael Modrekili’s
Tropologion require a purposeful study and definition of their regularities.
It will be particularly interesting to investigate whether the variance of the
division points is repeated in irmoi-sticherons.

As we can see, in Mikael Modrekili’'s Tropologion, the division marks
are represented in various positions, there is a relative uniformity in the
manuscript of the X-XI centuries — Jordan Irmologion (Georgian National
Centre for Manuscripts Fund.A-603). There are mostly vertically placed
double-point (sometimes slightly oblique, but | think in this case we are
dealing with a calligraphic version of the transcriber) — in the upper posi-
tion — black, and in the lower — a red point (Appendix, eg. 2). However, at
the end of some phrases only black or only red points are found (averting
black and red points is a common occurrence in Mikael Modrekil's Tro-
pologion as well). The stability of such an arrangement is confirmed by
the following fact — the irmoi Jonah Flees From the face of Lord 161r-v,
He came from height with humility p. 157 v, Rescued from the mist of pas-
sions p. 157 v, have no neumes, but, only black points, in a high position.
It appears that the hymn was prepared for neumatisation and that there is
a place left below the black points for the red points (Appendix e.g. 3). Itis
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noteworthy that even in non-neumatic Theotokia, both a red and a black
points are placed for division. The red points are probably placed for the
reason that, although the Theotokos is chanted on a tune of the irmos,
reference to a musical phrase is required in different textual contexts (Ap-
pendix, e.g. 4).

An interesting division mark is given in the Georgian neumatic man-
uscript® of Mount Athos — in addition to the traditional double-point, one
thick red point is often used (Appendix, eg 5).

In the neumatic manuscripts of the XIX century (Georgian National
Centre of Manuscripts. Fund Q-634, Q-830, Q-1509°¢) division marks at
first glance are unsystematically placed, and even can be missed. There
is basically a point, a comma and a vertical line of other color — red or
blue. In Ekvtime Kereselidze’'s manuscript — Q-830, besides a point is
used mark alike comma, or the division mark alike Georgian letter o (Ap-
pendix, eg. 6). In the manuscript Q-1509 — a comma and a red verti-
cal line (Appendix. eg. 7). The manuscript Q-634 is interesting — in it, at
first glance, the signs are very unsystematic, the manuscript itself, from
a palaeographic point of view, is variegated, there are at least three dif-
ferent calligraphies, some hymns are without division points, but where
it is, with different transcribers, in most cases there is a comma and a
vertical line — red, or blue, depending on the writing means used by the
neumator (Appendix, eg 8). Such division, a comma and a vertical line of
different color (more often — red color), despite the relative individuality, is
most common in manuscripts with musical marks of the XIX century. This
combination is a kind of modification of the black-red double-point in the
manuscripts of the X-XI centuries. It is also noteworthy that sometimes
the red vertical line and the black comma are gone astray from each other.
Such cases are also often found in manuscripts of the X-XI centuries — a
separate red and a separate black point (Appendix, eg 9). It is interesting

5 The manuscript is preserved on Mount Athos. There is a black and white photocopy of the
manuscript at the Georgian National Centre of Manuscripts. A fragment of the original, 2
folios are preserved in the National Archives of Georgia (Manuscript Fund 1446, Record 1,
Manuscript # 172). Found by Doctor of Arts, musicologist Magda Sukhiashvili

8 The manuscript was found by Doctor of Arts, musicologist Magda Sukhiashvili. The photos
of the manuscript were provided to me by Gocha Bidzinashvili, Master of Musicology.
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that Sulkhan-Saba Orbeliani considers the comma, not as a punctuation
mark, but as an infonation sign — it is called varia, which is a comma. If
it's setting below, you need to lower the voice (Javakhishvili, 1949:146).

As we can see, punctuation marks are represented in a variety in
Georgian neumatic manuscripts, and their meaning is likely to be varied
as well. A purposeful study of the division marks reveals the structural and
performance peculiarities of the neumatic hymns.

References

1. Aslanishvilli, Sh., (1991). To the Problem of Ancient Georgian Musi-
cal Notation. The System of Notation in the Ancient Georgian Manuscripts
in Georgian Old Professional Music. P. 22-60. Editor: Tsurtsumia, Rusudan.
Thilisi: Tbilisi State Concervatoire

2. Ingorokva, P., (1958). Decryption of Antique and Medieval Georgian
Musical Script and Restoring the Old Georgian Music. Journ. Mnatobi, 2:124-
176

3. Javakhishvili, 1., (1949). Georgian Paleography. Thilisi: Tbilisi State Uni-
versity

4. Kajaia, L., (2018). Punctuation in the Georgian Manuscripts. Tbilisi:
Georgian National Centre of Manuscripts

5. Shugliashvili, D., (2018). Multiplicity of the Neumes in the ladgari of Mi-
chael Modrekili in Elene Metreveli 100. P. 332-352. Editor: Otkhnmezuri, Tamar.
Thilisi: Georgian National Centre of Manuscripts

Manuscript Source
1. Georgian National Centre of Manuscripts. Codices: A-603, S-425,

Q-634, Q-830, Q-1509
2. National Archives of Georgia. Fund of Manuscripts 1446, Codex #172



290

30MA30 3423903300
(hﬂ@mﬁﬁﬂﬁomﬂﬁm@ﬁﬂmbﬂh Qmjﬁmﬁlﬂ. 13[']5@" .,33003[‘1“. hojoﬁmﬁﬂ@m)

LOJIGOIBITML 3MBI3ISNTN 3IMb6IISNL
R XVI-XIX bLdI3I633330 3dRILOLRISIT
JO6@ 0133010 bObIA() 3ILN3NL JILEI3ITNL
36M3233J40

0d396L B0bs3g oMal Bgda domMgzgmo Boabo ,LojesGomggmml dm-
By39@0mo 3mobggdal s XVII-XIX Loy 39699330 asmsbobemgdaem
Jotroggmms bambama dqbozob dgbbegmal 36imdmadgda“. dmbmg-
Mog05d0 gobboemmmos bogosmggmmb 3mbyzgoma  gmombggdal
(oDgomab, dogdgonls, Bomb, gmomggmabs s banbgoemmb) baemba-
&0 bodmgMgda, HMIgmms oo Bsboemo 2010-19 bengddo Lbgswoab-
bgo bmgggmdon Rgd doghgg RobgMama dobamgdobash dgoaqds.

Bg80 LogdL3gmaom Bo@mAMGo 30 sbgmos: Lonbgommm by 3g-
Ggomo — 2011-13; bLodosbyscm 2011, 2013-14, 2017; batrggo — 2011-
12, 2014, 2016-19; msDgmo — 2012, 2014; &om ws do3dgmn 2014;
3mamggon 2015-16; ogddqgomal Bmegmmdn Mgmognn® boswsg by
1877-78 s 1915-17 bemgddo gowabsbemadamo jmatggdo — 2017.
Bgmb, Boabol go8mbgmal 3g8ama 33maeg 30dymaygdmmon badomos-
Byommdn ©s sbg3g dg3b3000 domdda I3bmzMgd oM dgomol moby-
3b. 83 Jgbggmgdol goMmamgdda dm3mgzgdamo dobaoms dmBsgsem
353m(35993d0 MLsmmme sobobgds.

2010 Bmodmyg, Lodbybsmme, Ladmgsmastgo JibmgMgdo Jo-
039mgdol bomba® 3qbogedg dbmemme mEomeg Rsbsbgmo w©o
LESG0S Bmaggdmzggdmes. 3gMgomals 3bogemYMa Gme 3EmEESb
B396m30L (36mdoemo ngm 533606 Bsbal mEomeg Bodmdo Lamggal
RO 3mO0sb 3o — Jbmemme Babadgfn Lamsdamo domomo ©s
63 01 39360 mddyMo LodmaMs. nbgammolb Msombob bmggm 3o-
0609L gmmgmmmo Mmdgmo 33960 a39ambs, Lobsdgznmgda



3NMAaN J4I33N33NTN 291

1877-78 bmgddo gomababmgdymo sgommgdals s@dmAbrs. sbg Hm3
60960 30(3ME0m bodzam dogdn®, Bom YROM GomnE S JmmoM-
X bamba 3qbogadg. LEmMgo 930@m3 Jobbow ©ogaboby Hm3
Levgggem-bmgzgem RadgBgMs s 37330 3gGemo, msdyMn, do334M0,
GOmMMMo 5 Mg 3bosrmnGo Gmemm@o. dndomds ©o-
30byg mabgmom, 3ghdmm bmggmo Lofgom Gmdgma badsmgg-
mmdo, bgmgohon®ob Moombdn dgdstgmdl. 3ofMggmogg dmblgbgds
2011 Byl Bamdmgaanby, ord(ze 30Mz9m LyGomDym BsdMmdow
Rgdn 33539 Brmoo @omsMmomgdmo Ladsgomsogm bsdmmdn dodsh-
b0s. 3mB3g3bm bemgddn 93 mgdsl dngndmagba stsgmma dmblgbgds
o) BgMoo, badsgnbGMm ©s dmmmb 1339 bomd@mem 6odmmdon(s.

dmbmaMogns, Mmdgmoaz Lodmgsmgdal Bobsdg godmdsggl
oLy o300l gogsmmmgdymo goM0sbGns. dofmamos gbosdg-
bE Mo oMal gobbogmmmo gemoGgymmo, Gomua, dogdyo, mo-
B0 s 3gfmmo bambyma dnbogs, odss sbggg 3gbgdo onmdg-
o0l sgotmgdol, yobmaM-Imdbomzgmn Jofmmgmgdal, 3gbbgdabs
5 B9Mg0byrmgdal 3bogom & FmEgmmAbs(s.

Logobagdm ynFsmmads by dgzehgmm bgmgshonmal MHoombals
bmggm LaMGLs s gEMPMOLEYSHML Mo0mbolb bmggen badmsbys-
mdg. Lofmgdo madgdo bmgHMgb, Lodmabystimda 30 3gMgmado.
doybgsge 0dabs Hm3 gb mMogg bmggmo bajesmggmmdn dgds-
19mdL, ©sbsmhgbo mobgomn oMdgomdo s ©sbschgba 3gGgmoa 3o
0DgMdo0%56d0, LaMgolb ©s LEFNSbYSMML BmE 3mmAL donb(s bogs-
Boggemmb dmbygg@nmo gnmbggdol 3mbGgJLEdo gobznbameag.

dmbmgMag30s Jofmyymgbmzgsebos s 0bgmobyman Bamdmoag-
bomos Ibmeme dabo Hgbodg. s9yomgdgmos badEmmdol Ly-
Mo MdMadbs MmamM(3 oA Jam, sdgMmdsaxgsbym ©s 0Msbym,
aby 0bgmoban® 9696Dy. dbmemm 83 dgdmbgzgzada abamaqdmgdgb
Boaboom ab@mMonmo osbdm@al Bsm3mdsnggbmagdo s dbmgmom
Lodg(3bngAm Ladmasmgds. 080l godm, MM oM jgmdo sbamas-
BOES 09mMd33 Jofmgymon gbs oM n30b s YBEMLYdL 3o dbm-
mme bagdama gbgfbgdsm, Bgdo stsg@mo gdbdgoooobsl dmbm-
39L dmdagomn AmbmaMagnals oG fnmon MoMadbs ©s ©sldabgl



292 3NMA3N 34I30NIINTN

sbg 350b(3 s@e® ©sngafmagds Azgbo 3MmEPMm. LojoMmggmml
dmbByzg@&nmo 3nmbggdol dnbogoma® gme zmmedg dmblbgbgdgdo
sMsgMmbgm 653030069 5 Imb3g goM o) Hmame 0b@gfgbgdo
DEbmge 39(3609MgdL 3omn gmemmma. Imbmafogool mamadbs
080&mds(3 oMol syy30mgdgmon, Mm3 Emgdeg dbmgmom badgsbo-
96m LadmgdEmgdedn d3300MEgds sGSLBmMa BoMdmmagbs Logs-
Bonggmmb dmbygg@nm Ibatggddy. o3ob dogsmomons dmgogHon
03gMoggmo o) 93Mm3geo 3g(360gGab (30896 ammeo, MemEab
dmg96d@9fbn) dmblgbgdgda, Hm3mgddacs Bogboggb mabn® d4u-
Logob JoBommabasb @s @byl ndmmomgdamsm gobaboemsggb.

dmbmgMaggool dgbogomadn obadnmgdygmos mgdolb Losbeg,
sd&mommds s 3gmggzob dgogagdo. 306zgm magda dodmbomygmos

Logdotmggmmb dmbyzgg@omo 3mobggdal 3mbogemuo gmem germ-
0L godbomgdabs s dgbbagmol abEmas. dgmeg magda ©g@o-

G oMb gobbomaymo mommgymo 3nmbabs o9y abobrmgdals
dnbogomuGo gmmzmmEo. (39em-(39tm3g M0l asbbomymo ygzgmos
03 95660b bodmgFgdo s LS 3Meggd0 (Loszgbgl, Ladammgastim,
bomsdadm, IEMBab, LogmEBabm s o. 3.), EMImgdos azbgds,
mabgmdo, Gomdon, gmofmxggombs oy Lbzsgsb. sbgzg asbbomamos
®00mgemo 3500 dmeol bodogdgm LogMagol odbsmgdnl WM™ s
Bgbo. moomggm 3nmbgdo o sa0mb gnmImd gmgemuM ©s nb-
LEEMIGbG Y IMogomb3nsbmbal. gmgomy@ol dgdmbgggeda go-
bgobomog o9y b oMol dg3m@mRgbamo ob s Medwgbbdnsbns. 0bLE)-
3968 mmob dgdmbzgzedo 3o Medrgbam oMal dgdm@hgbamao dab-
do JoGormo bambymo 3qbogobogol sdsbsbnomgdgmn 60dbgdo.

dgmtg magdo sbggg 3696 o Mo@ma 3ol 3mbG ML dgfMdbyman
s 393d0byyo LodmgFMo-Esbs 3Meggdo mabnMmal babormo s gsb3n-
bomog 3mbGmgmo d9Mdbgdabs s 3gddnbgdals dnbngomy& -
Gl BmamM medYmmsb, obg dgmdbymmab s bLmdbyGHmsb
3ogdncdo.

dgbadg magdo 3o yzgms 3mobab Igbogal doMomsw bodsbmgobgdl
9fommdmomdadn gobzabomag. of Loydatos JoGmyyman dogembdns-
Bo LodmgFMal gogMmbdnsbgdal @HMDdY Jobgdgdbs s gDsdy. 3Mo-



3NMAaN J4I33N33NTN 293

3omb30sbn LodmgFMal 3ogMMbT0sbgdol EAMLMEL ws333d0Mgd0m
ab@mGogma (36mdgdal boggmdggmdy 3696 0y BmEal ¢bos gsgH-
®b30sbgdymoygm mabygMo s ogdmmo IMagambdnsbo LodmgHgdoa,
359M0b3nsbgdal Jobgbow aobgzobormsg dotmggmgdda d4bumdsbe-
&0 Mgmognol ©s 3obmsb ©sgegdamgdama 3qbogsmyma 3sbggdals
36035mbo 3bm3ze6 ©MInbsbBMIsL, Howash myMdgomal, 0Msbobs
5 DgMdongsbal Jomggmgdo 4-3 Logyznbol bab Mebpsmsbmdom
5 domEa@ebgdoc 3sd4Lrmndsbrbgb. Moz dggbgds gogmombdnsbyg-
dab gabob gmomggomabs s Igbbgomal dsgomomdy 3696 oy dnboge-
&0 Jbmgoma BmamE o gboom gomegoms 3Mogembdnsbmdnwsb
960b3056mdady. sbggg YuMomgdslb 3Mmdmd LsjMagngd dMags-
mb3osbmdab. gzmnmmd 3sbyybo a53(39 BOJGL 9 HoG™A sfals H™3
Bmg Logmagdo LEmoe oMol Jgbshnbgdymoa Jotormma 3bo-
3obogol @odsbsbosmgdgma dMagambdnsbmds, dmasb jo Jbmmme
boBommdmong. LagnMomgdm sgomo mdoMogh gMombdost Lodwmg-
619030 o 3Ma35mbFasbmdals s 3696 o s 3ogdatn s43Lb Gg-
SEE 3M035mb3nsbmdoLmsb, Mo@mad Nbmogdgb dob Gomymmb s
6o 603696000 3mmnbgds. aoMms 3Mogzombdnsbmdabs yymaomgdals
399003md bbgs 360d369mmzs6 Logombgdbss, Hmamenges dgmmeon-
30b JoGoggemmds, 3gmmmanl @nsdsbmbo, 3Gagsmbdnsb bodmgFgdbs
5 Lo 3Me398d0 3Magambdnsbmdals babgmdgdo s 3560l s3sbm-
bo, sbggg Fo@dn s ¥obMgda. dofamawa 3mbo oMo bndobmgalby-
39d0b gobboemgol 393gmad 3o Jofoyyem badnbogm osmygd@menm-
30530 Lamsbom sgamlb 3bsdmgfog mabn@, dogdn®, Gomu,
Jmofgam ©d 3gfnm bomba®m dqbogseb. 30bs0sb Rogndmgdmmon
dog3b 6o3MMBol 0ofgdbs, sdnbmgol Rogsdsdyg gima dzgosgn, Gm-
3gemdo(z bamdama 3sg3L mody&o dnbogolb Jomyym gbggddyg. ob-
33600 00380 dmymyr o873 domgdymo j3egzeb dgrgagob
65d6m3L b gHongalb godmygbgdmmo mo@gMs@mal, gomadg-
d0b, goms(393980Ls s 3MI3sd@oabzgdal bos, smwom ©s 3ogm-
©obaMmnl smbgfammds (mogom ©sbsmma 3maddsd@onbzdgs), bo-
b m obsfma, Bgd dogm RobgMomn gobmgmmgdabs s bmggmmg-
30l bygbbs. msbmomornm 3m33sg@oobyzdby RsbgMamoas 279 smom



294 3NMA3N 34I30NIINTN

s 49 30009m 603430. Mmam3 Boabdn dmyzsbomoa @ gdbEmdMaga
dabamab, abg snoom-300gm @obsGmal moawgbo BsBagmn Agd 3ag-
6390 RobgMamo. gogm-m3gHs@mmn 35358730 535D 3Msggodgomn
adobmEsm. 3ma3sg@mabgol Bysmmmdbdoo BmbmaMagas sMs3sGGm
Ldg(36096m babmgasmgdaobomgal, scedge dgdbEmnmgdmgdoboga-
Lo oo 0b@gMgbol Logsabl Bscdmaagbl.

65d6M30l JoDobos, Mmam(s bLadgbogMm, aby GBoMmm bobm-
350mM 535 dnsbmomb LEmasbmgsbo Bamdmeoagbs bojsmnggemmb
®33oM3gero JooMggdel 3gbogema® Joedgmody. soeeydgmgde
396 30(3MEYN 09 Mol 1303396 s 3 Hnsb bojesmggmmlb dm-
by39@0mo Jommggmgda. Imbmamoganl bLsdmdagmm dobsbo 3o o3
o bbgo Lodmdsgmm s 3m3Mmotuma a5dm(353900L, B gmmag-Fo-
©0m 35005(398780bs @S G 3mmGmo s6bs3dmgdal 3gdzgmdoom
R3969096 980l IgbogomuMa 3nm@mEob 3g&o dm3nmomads(3ns
Bmam@i bodoMmggmmdn, obg bobmgefasmgm, 3oMggmgbow
0@ gmbs s sbgfmdangsbda.

6536M30b doMoma@o 53m (3565 Bomnmom @asbabmlb 330mbggmb,
o) Bgg69896gddn: 1) Modwgbsm oMab Rzqbgdnmgdda dgdmmBgba-
mo Jodormo gmgdgb@o (bLogMeggdn, 3Magambdosbmds, dgmmeo-
39); 2) Modmgba gs60(300006 o yMdme-sdgMdangsbama obmmaoda-
&0 Igbogomgmo 3nm@neob gs3mgbslb. 3 Jobbom asbbommmos
yzgme ggobobomgal abgon bagHom Lsgombgda, HmamGoges gm-
3o s 0bbEEYIgbG Mmoo 3Md35mb3nsbmdall dgbsmhAnbgdals
©mby, LodmgMgdal aogMBbInsbgdol dadgbgdn ©s gds, Goumo
3M035mb30sbmds s dobo gs8mgzmgbol 60dbgdn, dgmmeoanl Jo-
Bommmmds, 966 gdn ©s bbgs. s30@md Jomym b0dsb-mgaligdgd-
036 gfmom badommggmmb dmbyzg@omo Jomggmgdal bodwmgcg-
3L o abs3Meggdda gadmgysgo sbggg ob dofomawo 60dsb-mgalyg-
dobog HmMIgmoag o6 oMol JoMomma dbgdalb ©s dgmzgabgdamos
SDgMdsngobnm-mn@Jnm-obmodnfin 3nmEmAobasb.

030l go8m Mm3 RggbgdyMgdol sbommo momds o Jomsdgddo
0O Yds, 3om3d 0Eds BoBamds Jommyma gbs smse a(30b. 58330~
o0 §Mgds ab LodmgMagdo(s, MmMBmgdaz mby39dL %9 Jowgg ob-



3NMAaN J4I33N33NTN 295

bmgo. @ dgmdo gdbdgmo30980bsb sMogMMbgm ag0mbMgl, bg@o-
30 30 Bemob 606 Rodmbyymaysgam, 353ab abgmo dmbyy(3980 3395300,
3 amdgm LodMgFMgdL s FooMgdl 53d3mMdebgbm. Ladbybsfmm,
doon 396 dogbbofnm, saommdfnggdds 3o 03 momdolb JoGmgg-
mgdobasb snom3abg@gddg domnsb (3m@s M3 RonbgMgl. omgb
30 JMgds ab LedmgMgda(s, Bmdgmmos Babgfary dmba(3960basb Ko
30©93 d6gmo o6 56ab. gb oo Y@M Ladbybsms, Mm3 bodsMmgg-
mmb dmbygg@omo 3bofggdobogol doMggmo gmbmdnbogmmman
396, oo @cm, G Fgd Bnge 40wy Ro@omgdmma badndom s
dobo 03bobggmo 3ofggmn dmbmaMmagas o6 ool bszdstnbo. hgg-
693 gdal dMagom bmggmdo onymbgdmog o6l Rabs@emgdg-
mo dqbogomn®o gdb3dgmnzngdo, 3g@ns, Rznbgdncgdal Lazgigem
BOegem®o eeglrg bHgemese 3odmggaegzgmos. sby, Gm3 Jm-
Agmemamsb ghmee bsdmdsgmmm 03 bmgmgdday Mbos gndnds-
3mm, Gm3mgddag g 1339 ModwgbxgMadg 3ozl 653mdggemo.

bAL Joemds goognbom Moz gobmgmmgdl, 3535R7al,
Rgdl 3nbogol dobbogmgdmgdl, mgd@mmgdl, Ladgbogmm bgmad-
dmgabgmygdl, Mg(396%96@qoL, m3mbgb@gdL, Mgosd@mmgdl, wabe-
0bg@b, 308m3(393mmdabs s Imgmage yz9msl, 3obz Imbabaomagmds
doogmm Bgdl 3gbo gmbog Redmysmndgdabs s bnbsdwgdsmg dmbmg-
Gognob dg436530. sbggg ommds Mbos gowsznbsm dmms G-
ma3geol gfmgbmm Ladg(3bogHm gmbol, MmM3gmdss gb asdm3gds
©5530656bo.

Logo®ms 3mbmamagnal mofadbs Mmamz 0bgmabym, obg
oA ©s sbgMmdsogsbym 969ddg. JoMomm LodmgMsl sfsg-
oo gsbmgmo d53LHYmadgmo ©s gmbmdnbogmemmao LBEsgm™AL,
530@m3d 560l o(30mgdgmo nbgmabyMo msfmgdsebo. oyfdgomals Jo-
039 530L oogbds babomds Jotorgma Bgfe-30mbgs o6 ae3al,
SbamasbOYdL 30 bamdomas 9o dgmdmosm. Jogbgoszsw 530bs
o ggmol sMegmo Jomsdda Jomogmon gbabs s (39339-LndmgHals
dgdbbogmagmo (39680 Rsdmysmnds. 653GM3n oMdnman moe-
36360l dgdmbgzgzedo Rzqgbgdn@adl sModsMmGm madgm-@Gom-jmam-
®99-85339m0b 3LogemE 3nmE M@l dgobBagmal, sGedge ©os-



296

Bobgdl doo sg0mb Dmasedstornm gumEnenm bogMgda. doom
139G 9L O™ 83 Ldgobdg Moz YA Jgomol Jomggmgdds sfsg-

Bobgm dodomocgl. baobgommda Jomornmgbmgsb hggbgdnEgdmab
96me@ (36mzMHmMdgb gomg3gdmmo s gosdbgMbdongebgmgdmma Jo-
Mnggmgdo, Mmdmgdbsi xgM Jowgs dgebsc Ladommggmmbawdn
Loyge@mmo s 0b@gmagbo. s3g3sMsw Bogbal sDgMdsngsbymaw
0563365 ndog Jofmggmmdalb nglb Ladbabymb aombggl. dobo
®oMads 3o 080@maa(s ofal su30mgdgmon, Hmd MGmamE(y 3gfgmo-
Lo s fdgomal bogoGmggmmb 333006 Fmbabmamdal, aby oymé
o 0bgMbdoagsbgm §obmdybo jmmmagdl Lodofmggmml dmbBysg-
&omo dbstggdol 3mbogomuM 3nmEGMEsdy 3509335@ N0 boIm-
3960 3gmbrgm. LadBybsmmm o6 Fogdzlb Fmbmamognal bgmmobms
353m(3980bs s 30bn MaMadbol sMsbsaMa Ladsmygds. 0dbgd 53
dmblgbgded gof3zgmn Gmea 00835dmb 3GMdmgdals goagdmada.

dxgco, MmI dmbmaGoxgnal maMadbobs s sbggg Lodmdsgmm
94L3g@n(30980lL dgdmbgggzedn BgzgbgdaMgdals Mg3gGEemdo ©ow
530l 05035398L LagnmMag GomyFo, oM gmoa, 0bgnmmyo,
BgHg0baeo, do330Ma s madNMo bodmgMgdo s vgsdg Immbg-
@m0 6030dgdn 3506(3 9ot o0 3oMagds.

GIORGI KRAVEISHVILI
(Doctor of Arts. Fund Heiamo. Georgia)

PROBLEMS IN THE STUDY OF FOLK MUSIC
IN GEORGIA'S TORN OFF REGIONS AND OF
THE GEORGIANS EXILED IN THE 17-19TH CENTURIES

There is my first book Problems in the Study of Folk Music in Georgia’s
Torn off Regions and of the Georgians Exiled in the XVII-XIX centuries.
The monograph deals with the folk songs of the torn off regions of Georgia
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(Lazeti, Shavsheti, Tao, Klarjeti and Saingilo), most of which consist of
materials recorded by me in different villages in 2010-19.

My expedition route is as follows: Saingilo or Hereti — 2011-13; Samtat-
skaro 2011, 2013-14, 2017; Sarpi — 2011-12, 2014, 2016-19; Lazeti
— 2012, 2014; Tao and Shavsheti 2014; Klarjeti 2015-16; People from
Klarjeti were exiled on religious grounds in the middle of Turkey in 1877-
78 and 1915-17 — In 2017, after the publication of the book, | was still in
Samtatskaro and also met the Turkish Laz living in Batumi. The material
obtained during these meetings will be reflected in future editions.

Until 2010, unfortunately, we had only a couple of records and articles
on the folk music of Georgians living abroad. From the musical folklore
of Hereti, we were familiar with a couple of samples of the Cradle Nana
from the folklore of Sarpi — just a wind pilili and not many Laz songs. The
folklore of the village of Hairie in the Inegol district, which we thought was
Shavshetian, actually turned out to be of Adjarans exiled in 1877-78. So
we knew nothing about real Shavshetian, much less about folk music from
Tao and Klarjeti. That is why | set a goal to record and study Heric, Laz,
Shavshetian, Tao and Klarjetian musical folklore from village to village. |
started working in Lazeti, in particular in the village of Sarpi, which is locat-
ed in Khelvachauri district of Georgia. | presented my first report in 2011,
but | consider my first bachelor’s thesis dated the same year as my first
serious work. In the following years, | dedicated a number of papers or let-
ters to this topic, as well as a master’s and finally a doctoral dissertation.

A monograph that is presented to the public is an extended version of
the dissertation. Although Klarjian, Tao, Shavshetian, Laz and Heric folk
music are fundamentally discussed, | also touch upon the musical folk-
lore of Turkish Adjarians, Kizlar-Mozdokian Kartlians, Meskhetians and
Fereydanians.

| would like to pay special attention to the village of Sarpi in Khel-
vachauri district and the village of Samtatskaro in Dedoplistskaro district.
Laz live in Sarpi and Herelians live in Samtatskaro. Although both of these
villages are located in Georgia, the rest of Lazeti in Turkey and the rest of
Hereti in Azerbaijan, | still discuss Sarpi and Samtatskaro folklore in the
context of the torn off regions of Georgia.
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The monograph is in Georgian and only his summary is presented in
English. It is necessary to fully translate the work into Turkish, Azerbaijani-
an and Iranian, as well as English. Only in this case will the book be used
by representatives of the historical diaspora and the world scientific com-
munity. Due to the fact that the younger generation in Turkey no longer
knows the Georgian language and the elders can only speak it, during
many of my expeditions | was asked to translate the future monograph
into Turkish and they added that our culture would not be lost sol have
read the reports on the musical folklore of the torn off regions of Georgia
many times and | am a witness of how foreign scholars are interested
in their folklore. It is necessary to translate the monograph because the
world scientific community still has a misconception about the torn off re-
gions of Georgia. An example of this is the reports of some American or
European scholars (Peter Gold, Ulrich Morgenstern) in which they sepa-
rate Laz music from Georgian and discuss Laz in isolation.

The introduction of the monograph substantiates the novelty, urgency
and results of the research. The first chapter reviews the history of re-
cording and studying the musical folklore of the torn off regions of Geor-
gia. The second chapter deals with the musical folklore of each region or
settlement in detail. Separately, it discusses all the songs and instruments
of the genre (craddle, funeral, play, labor, wedding, etc.) that are found
in Lazeti, Tao, Klarjeti or elsewhere are discussed. The time and rules of
making each of the children’s instruments are also discussed. | give a lot
of space to vocal and instrumental polyphony in each region. In the case
of the vocal, | discuss where it is preserved and how many voices it hasin
the case of the instrumental, to what extent are the characteristic features
of Georgian folk music preserved in it?

In the second chapter | also write about why Ponto Greek and the
Hemshin songs and instruments are part of Laz and discuss the musical
culture of the Pontic Greeks and the Hemshin in connection with Laz as
well as Greek and Armenian.

In the third chapter, | will discuss the main features of music of all
regions together. Here we are talking about the time, reasons and way of
turning Georgian polyphonic songs to monophpnic. Based on the histor-
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ical information regarding the timing of the process, | write when the Laz
and Shavshetian polyphonic songs should have made monophonic. For
this reason, | consider the centuries-old dominance of the Muslim religion
and related musical tunes among Georgians, because the Georgians of
Turkey, Iran and Azerbaijan gradually and forcibly converted to Islam 4-3
centuries ago. As for the way of turning them to monophony, | am writing
on the example of Klarjeti and Meskheti, how the musical fabric changed
from polyphony to monophony. | also pay attention to instrumental po-
lyphony. | am trying to answer the fact why in some instruments the po-
lyphony characteristic of Georgian music is fully preserved, and in some
only partially. The hidden polyphony in monophonic songs occupies a
noteworthy place, and | write about what it has to do with real polyphony,
why it is called hidden polyphony, and what signs reveal it. In addition to
polyphony, | pay attention to other important issues, such as the Georgian
flavour of the melody, the range of the melody, the types of polyphony
in polyphonic songs and instruments, and the range of the bass, as well
as rhythm and genres. After discussing the main musical features, | will
determine the appropriate place of Laz, Shavshetian, Tao, Klarjian and
Heric folk music in the Georgian musical dialectology. Since | am thinking
of translating the work, | have added a subsection for it, in which | talk
about the Georgian roots of Laz music. In the concluding chapter | briefly
summarize the results of the research.

The paper is accompanied by a list of used literature, films, programs
and CDs, a description of the audio and video attachments (the attach-
ment itself is on a CD), a sheet music, a list of ethnophores and villages
recorded by me. 279 audio and 49 video samples are recorded on the
attached CD. Most of the textual material in the book as well as the au-
dio-video attachment was recorded by me. The video cameraman was my
father Tamaz Kraveishvili. Thanks to the CD, the monograph is of great
interest not only to the scientific community, but also to the performers.

The aim of the paper is to provide both the scientific and the general
public with a full understanding of the musical culture of the lost regions
of Georgia. We are obliged to know what Georgians torn off Georgia play
and sing. The future goal of the monograph is to further popularize the
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musical culture of ethnic Georgians in Georgia as well as abroad, first of
all in Turkey and Azerbaijan through these and other future and popular
publications, TV-radio programs and folk ensembles.

The main task of the paper is to clearly show the reader how the ethnic
Georgians: 1) Preserved Georgian elements (instruments, polyphony, mel-
ody); 2) Experience the influence of Turkish-Azerbaijanian Islamic music
culture. For this purpose, common issues are discussed for all angles,
such as the level of preservation of vocal and instrumental polyphony, the
reasons and way of monophony, the hidden polyphony and its revealing
signs, the Georgian flavour, genres and others of the melody. Therefore,
along with Georgian features, in the songs and instruments of torn off
Georgians, | have singled out the main features, which are not of Georgian
nature and are assimilated from the Azerbaijanian-Turkish-Islamic culture.

Due to the fact that the new generation of ethnic Georgians is growing
up in big cities, most of them no longer know the Georgian language. In
this way, the songs that the elderly still remember disappear. We have
been told many times during our expeditions to Turkey that we would have
arrived 30 years ago, then they had such old people who sang long songs
and dittiesUnfortunately, we missed them, and the locals recorded very
litle on cassette tapes from that generation of Georgians. Even today,
songs that are not difficult to record from the elderly are disappearing.
It is all the more unfortunate that | am the first ethnomusicologist for the
torn off regions of Georgia, especially since the work | have done so far
and the first monograph reflecting it are not enough. In many villages of
ethnic Georgians there are immediate music expeditions to be conduct-
ed, moreover, the dance folklore of ethnic Georgians is still completely
unexplored. So in the future we have to work with the choreologist in the
villages where | have already worked several times.

I would like to thank the ethnophores themselves, my father, my music
teachers, lecturers, supervisors, reviewers, opponents, editors, design-
ers, publishers and in short everyone who took part in shaping me as a
musician and creating this monograph. | would also like to thank Shota
Rustaveli National Science Foundation for the financial support of this
publication.
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It is necessary to translate the monograph into English, Turkish and
Azerbaijanian languages. Georgian song is studied by many foreign per-
formers and ethnomusicologists, so an English translation is required.
Most Georgians in Turkey cannot read or write, and young people can
no longer speak. Nevertheless, Georgian language and dance-learning
centers have been established in many cities of Turkey. In case of translat-
ing into Turkish, the work will not only teach the musical culture of Lazeti-
Tao-Klarjeti-Shavsheti, but also show their place in the general Georgian
cultural space. Especially since the Georgians of Turkey themselves have
repeatedly referred to me with this issue. In Saingilo, Georgian-speak-
ing Georgians live together with Lezghin and Azerbaijanian Georgians,
who have still preserved their love and interest in Georgia. Thus, trans-
lating the book into Azerbaijanian will do a great service to the Georgians
there. Its translation is necessary because the native peoples of Hereti
and Turkey, as well as Turkish and Azerbaijani ethnomusicologists have
an adequate understanding of the musical culture of the torn off regions
of Georgia. Unfortunately, | have no means to re-publish and translate the
monograph. Maybe this report will play some role in solving the problem.

| believe that in case of translation of the monograph and also of future
expeditions, the Tao, Klarjetian, Ingilo, Fereydanian, Shavshetian and Laz
songs will occupy a large place in the repertoire of the ethnic Georgians
and the samples survived so far will not be lost.
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39-18 Loyyznbals dmmmb baggMabagmol Mggmenm 300l 33oms-
330 dogmo g3emads bmgosmnmds dmd@omdsad dmaggs. 53 396
om@dn ©s0bym 53dmbgdgda Gdabgmol LadmagMmgdda(y (Iscru,
1982: 284), 55564559835 bmznsmao ggbal dgbedadobow bbgsws-
bbgs gm®Bs Boomm?.

&oEm 3emendafigb b Hggzmemy30038 396 Imabnbs ndpMm-
0bgmo 0b@gmgd@omadol 359Mmm0sbgds, Moash gomsdool m
LadmagMmadn 3EmaMmgbyma 0ggdol godmba@zal gsbbbgsggdmmo
JmobmdMogo gmmdgdo smbgdmdos. Mggmma ool dgbggydms ao-
oby3g@nmgdom, dngofmbom Lmgmgddo Lbgswsbbgs mebsdwg-
3mddg s maModo bmsosmymo 53gbolb BoM3m3sggbgmms smbab-
ogmae abagmgmdn gobsmmgds domgdama sbsmasdbGgdo do-
sg3mobgl (Vasilache, 1941; Vicovan, 2016; Poslusnicu, 1928: 628). sbyg
3oBbrs gHmzbge 0@goby 93987 bmgeoma®o s ggmEagme
9956b03s(300L 83da3060 3Bmgd§o.

50bndbyym o6 gdmdo, gMon 3bMag, 03390905 6B daMbBabEG NG
3mboz00 gmesmo dgbGomndg@ob 3dmby dzgm ©ooagzscm-
396 3mobbo o bagfobggmal go63s6smmgdmgdal gogmgbal J3g9d
359005670 9m, obagmam g3Mm3yma asbsnmagdoo sedyfzoem
06&9mgd@momgdal sbaen Gamemol dm&al (Poslusnicu, 1928: 167-
170).

1 9L 6336mBo Hdabaym gbody a0dmgdzgybos 2019 bgmb dmdsmigb@ab LabymagHm
53509305d0.

2 GoEME 3emoadnmgbinlb Mggmea30s ©s 1848 Bemals Hggmemey(s0s.
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535b06 IMbbssM8ga 990l 3g9MM0sbgdwsm bgdabdagma wzbm-
M0 domobasb @sdme30gdemmdal @s gHmgbam 308 gfMnndgddy
539555990 30036 ©s NGO mgocmndgmysmdals
dm3mggdal o@gs. om Bngf BodmbBygdam bmgs@mmym 3Mm3gbg-
3L 0630303 mmds 83mEs, Moy BaM3sdgdymoa od@0g30b@gdab
3bGowsb 3608039L 0b393ws (Sion, 20,14: 26-27).

Sb@Mb 3560, sbomasbMms s 3Mmamgbdg mEMngb@omMgdaymo
530560 agm. ol Jobboe abobogws yzgms Lmgnsmum ©mbgbg
96m3bgmo 3G Mol 0 bEYMmMIal owgal as3M(3gmgdsl s
83 0ol yzgmes bygHmda asdmygbgdsl (Bacalbasa, 1927: 32-37).
dobo 3megebgmdob dgmggns M3nbnmo 3umEneab 360d36gmmas-
bo 565858 gFnsmua Lagsbdn@al Mgsmads(zno.

mgmés Lbgoabbgs bngbgdowsb s 3mEgbdmbrogbzngdnwsb
0633939, 3560 0930L M653gMHM39ms® Bbgsgbow gdgdos HmBaby-
mo 3bs@genmo bGomob aobbabrgmab gbgdl (Pann, 1846: XXXVI-
XXXV,

dobgoogs ndobs, GmA 0d 3gMomeal 0b@gmadGnomos 1dg-
&gbmdol 30Dobn smBmbegmgmabash ©sdmgds aym, sbsmo 3m-
00390 ©d 0gMEmMaoma d0dsmmyymgdal dgbsdsdabo mo@g-
BOGOmo s FNbogomnEo bagsbdnfalb 394365 oo Kamgmal
dmbsbomgmdol gomgdg Mormmo smdmhbs.

»93060ds300bL" (3698980 > gAM3bma bsbosma

sbGmb 3560, msogobn mo@gfMoGMmo, mgmeanmoa s Fqbogs-
&0 65dEM3gdoom, babgmadbogm 068 Mabgdal dgbodsdnbag, dbs-
AL FgHs bmEgosmatn gmsobgdal 9dsbbndsznsl Hdabgonl mo-
0dm bnggmgddo. 83 mgombabmabom, 3560 bymaddmgabgmmds
baggmama 360630398000, GmMIgmos baggydgzgmdys sbm(30gmgd-
s doge @ meam boddnsbmdsl (Pann, 1846: XXXVI-XXXVIII).

3 606 3gmoo@g Mamagbae, 3mbGsho bgaG 330, @B0GM0y dmmnb@0bgaby, gabo-
g oy dbsben ©s bbggdoa.
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dm3zobgmdalb gb 3ndsmoymgds, dabo, Mmam g dg3Lbmymgd-
mab, 3m33mbo@meab, gLomInbyco dgbogol dobbogmgdmals,
3Mmadombgcal, dmomMadbgmobs s 3mg@ob  asdmzwormgdals
dggans. 396@mEMaby o9 Ladymdom Fgommeanlb aocgdy, 3sba abd«-
03099650 894d5m0dgdlb gfab gymEEnmo 0gb@mdal dgbsdsdanl
3NOENOYmo 006 gdnmgdgdol smoaqbol 3Gmgddb (Pann, 1846:
XXXVI-XXXVII). dgganlb dombgzedo men 3md3mbgb@o gsdmeals
Bab (3gbodmgdgmos, 1848 Bemals Mggme300b Mggrm@ds@mEnma
0©09960056): Gdabodszos s gMmazbaymoa bsbosma. dgdwgadn gb
Mo §gedabo L3gnomy® InbogemyG oG gfodMmada dogmo
©0g0 33mg3900bs ©s LEG0gdal LgFool dg43bol s s3sgMMe)-
mo@ 39-19 Loygymbol 3ofggem BobgaMol gemazbayem-39mEncia-
™o 00gb&mdals ggbmdgbal ao3bmdogMmgdals Logydggmoa aobo
(Ciobanu, 1974: 319-320; Breazul, 1966: 271-273; 1941: 574-575;
1970: 25; Cosma, 1975: 10; Barbu Bucur, 1989: 124-125; 1999: 119;
Vasile, 1997: 116-117, 134-135, 156-157).

»gmGoqemo s 3Msd@ognmo bLogndgmgdaol Babsbo@ygemdsda
(Pann, 1846: 1), s6@mb 3560 o@Mmm3mmond bgmxzn@ gl 808smagl:
»08 Lol gdol sbsemo dgommolb sbgmagolb dgdwga, xgMm ooy 56
30l H9dob0d gd memo mE o doremnsbo Bngbo, dsgmad bsbgzeto godm-
08bgb ,omol d9jdg". 7339 563bgdmemo (3mbols boggmdggmdg oss-
dmdoggb xgm jowgs dsdob, Hmzs dabo ol dgommn 6 agm b mem-
ymoms Fsdmysmnd gd o, dogmsd moommgaemo msgobo mbsmaob
dgbodsdnbo s msgnbo 8600 (3mmbob jombsboor dmdomds”.

»dgbagamdn” Laggmgbom 3qbogalb gzmemm0odg LandMmabsb
30bo 5mbndbogl: ,obms dgbogzol LEsgmal dgommen gedsMm@ngws,
©3bgMmmdsy dom@ngom aoboggdo asbws. 39363s Mmdabgmads
o0bym Bogbgdals Hdabymn 068 M3Mg@ (300 s doma bbogmgds
bogomm bgmmgdda (Pann, 1846: XXVIII)

SbG™b 3560 ngzq 9535MdL, AmMA ,,...Lag3mabom d¢bo3ed oo bo-
Bos dgodabs gHmgbmma babosmo s dbmmme (39MngMawal (3mbL-
&ob@nbm3memn) iphos-gdo (3gmob3gdom dgd 3o bagzmgbom 306b-
30) MRS 3boMsb ©s353d0M9dmma” (Pann, 1846: XXXVIII).
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Bmamtg 3nbogmemmads 3mbBob dmabomds mogalb  33emgge-
do os@anbs, 35bn abgom (369590L, Bmammazss Gdabndszos s
96m36mmo babosmo, 0ggbgdlb sbLbob gsfgdy s oM a5635M gL
@b ameobbdmdl sembodbym 89m30693da (Moisil, 2012). 8«xbogm-
mmaqdds s oo GLamdmeal 653MmIgdal 333mag3o6M9d3s dgdm-
330935bgb mGn (36960L 06 M3MgEGS(300L Lbgswabbgs go6nsbn,
30030 56bgdgemo 360d369mmdgdal Ladmemmm gm@mInmafgdol go-
939 (Moisil, 2012: 48-69).

535b056, 56@mb 3560 bngbgdda Im(393mn bmaswn domamgdg-
b0 gfmggamo gobomados bgdma dm3gdnmo meo (36960L gobogg-
do0. 39Mdme, msgabo baggzmgbom dgbozal mgmGaals §Mod@oGab
dgbagamdo ab Bomomgdl, ®m3: "R3q68s dzgmds 3gmegmagdds st
dbmmme obbagmgl Igbogzob 60dbgdn, ssdgm dg360dgL ©s Rsbg-
9L 3o bbgsmsbbgs gmal gobbbgeggdmma §o3ob dgemmmagda.
0bobo pmgdrg dgdmagmbs. Rsbgmab bgmbgda 3653wy 56 0ym (36m-
domo, o933 dmangFmo omgasba 8s0b(s godmoaygbgdmes” (Pann,
1846: XVII-XIX).

83 dmbs 3ggmab bmmomdn 3sba sbggg 3ob3eGEo3L: ,mbos 30g0-
oMo, MmM3 mocmgymds gMds Rsdmaysmads b6 soMRos mago-
Lo 39bogs [LEoma] g60b, dmbgdal, b3abs s gomgdmb [3emads@ab]
dgbodsdnbo. s30@mss MM gL, dmal aoMm3zzgnmo 3o@gam-
00l 8mbogs 8mbBmbL s dmal jowgg bbgs® (Pann, 1846: XVIII, 39-
60d36s 3).

SbG™b 3560 530000639 835(36mL GLoBNbadal 3bogomnEn
960bL LobgMgG M bobosmb s dgbsgsmdogg sysmndgdl Gndnbods-
300b 0gobs @ gMmgbmmo babnsmalb Lgdsb@ogy® Lobgl. s36a-
350, 030 BLamdnbyco Inbozol Logmdzmew Medwgbndy Bysmmb,
356bos 3mtgdom 30 sbaMb 3n0hbgal. 93 ¢obMda yomadwgds d¢bo-
30b godmbo@gal sboemo badyamgdgda, MMImgddsz smdmbsogmagom
JE0LGsbye g3mabosda 3bogsmaEn 6adndgdol 3mI3mbaczoe-
60 3omo@®s gosdmomgl: ,Momasb A396ds mdggemgbds 3gosgm-
39685 s dbmenm 0bbsgemgl dabogol 60dbgdo, smedgw bbgowmo-
bbgs gmgdobgsb dgogmmagl 806bbgsg98memo Bo3olb dgermmngdo
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@5 dgdmgg obobo Fggb gogg0dosmigh. (...) sbg mmd, om@Gogemgdob
dgemons mumm dg§ow domzgm joenmdo (NX0S TPWTOS) a3b3m9-
3o, sdo§mdsz gbms dob mGommo, ©s 3990l Esmdmfdboeml
3o3m@mmommo. crooogemgdl myzemoeo dgmm g (...) dgbsdy omo-
309gd0bos, dgmmbg — doemgdogmagdabs. (...) hggb dsor (gommgdl
6.4.) 68930 (Nxo1) 3mbmogdo domo bBEm9g§mmal dgbsdsdoboc (...)
306 39em goenmb gl 3omdmbosdo dmgmost 3gem3mbgbogmgdo,
3o 390mbyemgdn, mgbsemmboggemgdo, amomogmagdo s ©39Mm356730.
L3oMbgmgdo 3ofMgge bIsL 3mbgablb Nbmegdgb, 3 b3ob dgrmo-
@60 LEEYJG YOS dormby gdodyymos. Igbedg 6IsL NEG™ Ig@ow
04969396 936m3gmgda, HmIgmos Igmmmanco LMY JGncgdo Jo-
3mbogmo 585mmgdlb Lyenb® (Pann, 1846: XVII-XXXIX).
936m3gem 3qbogomn® 9bsdg oyMbmdom, sb@mb 3sbo o-
60dbogl, Hm3 smdmbagmmaa gbs sbgzg dmazegl 3oMggmo 3oemb
LEONJGNMYOL; bbgs Lo@yzgdoo MM gordzom, sedmbsgmeyymo dm-
om0D30 Ima(3o3L LagENE GmMBomnDAL: ,AmEgbss LandHmdgb
Iqbogody, ©3dmdgb, Mm3 Rzgbo g3mgbool gmmmngdo sboyFns,
doMngns. Bmamtg Bgbo obnbo Ibmmme ggGm3nml 54gd96. o)-
330 935 Rggbo 3ozl gbobgd (3067 (3m@baL 3odm 533mdgb, o6
0(3086, ®™3 dommab dgomgdom Azqba [3bogomyda] 3oemmgdacs 3o
NBOE™ 9bgManmmos. sbg M3 oygo dbmemme gHmo sLAYmadl 3o-
bab, 3oL dgmdmos bosdmzgbgds Bnnmmb dabasb” (Pann, 1846: XVIII)
3560 300098, HM3 0msebg odsb 3gmal 3gHommomsb @snbym
dnbogomuco 60dbgdall godmygbgds, Moz 08 MHmal 3m33mbasng-
3ab bm@o(300b badyyamgdsl ndmgmes (Pann, 1846: XXI-XXII).
0maby 3939vgmb 3603369mmgzeba Bgmoma domdmgol dbo-
3omafo gbabs s LydnmaMmagoal asbznmamgdsdn, s 360d3bg-
mmgabo badogxo nym bgmmgbgdol ggmeea3nsda (Pann, 1846: XXIII-
XXIV).
3060 300Rbggl, Hm3 L3aMbymo 3sbggdals gogmgbs MHgmagan
Iqbogody 3mB3mbaGmmgdal 3g@Mmmb dgMg3980bobo?* s agMds-

4 3g9-17 Laygbab dgMdgba dnbogmbo.
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bl 6gmb 3o@®Mmbab® d93mddgmgdnmsb abygds. 53 gogmgbol 39-
™B80bas(300b 3bgezm 3gmm3mbabgm 39@&mmLE J86nmgdqdda (Pann,
1846: XXIV-XXV). 53 ©3565b369m3s dgdmacmm bagm dqbogsmmao
LEOYJG Mo, AMImgdday dgabo@hbgdamas g3mgbosdn godm-
4969dmmo 3qbogol d9bgdHomds s Lomadsdy.

bG™b 30ba Logzmgbom 3ybogol ggmemaznal yzgms 860d369-
mmgob g@o3L gobobomogl: bmgo@mmgdl smgobgdamoa 3jmbosm
03 3gfnmeol Ggmogono s LagMm dqbogemanmo bgmmszbgdals
©dsbsbnsmgdgmo 60dbgda. obobo Logzmabom gbsmInby®a -
Logol 3oMomgmuom Lbgswabbgs Lo 3fMoggdol msbbmagdoo b3s-
OLym, b, mb3smym Iqbogsb sbEMmadobgb (Pann, 1846:
XXIV-XXV).

130bgonl gomamgddn ob dmablbgbngdl gLomdnbama 3qbo-
30b mob 3(3mEbglL (Bn3smaslRy dmmmomggmo, dgommmdgmo goboemos-
Ry, 3o@Mnomgo 0sbyyafng, 353000 3x3gm-3mbsdmba) ©s Jgdab
Lo@yggdoom 833mdL doon bsdndgzgdl. Hdabym gbsdy godm(zg-
I BLamdnbymo dnbogol Boabgdl dmEab, ogo asdmymalb ng-
mE053mb 6gJ@&oMnmbol sbormmmansl Bosd (3ol 3mbobGFMnwsb s
0d3g 90b0dbsgl, Hm3 (3939 Igbabbmmgdgmo g@omgda dobo
6036mM30b oM gdamadslb 396 shtmamagl.

Sb@Mb 3560 m530L 35LBs3mgdml, @ombobyg BmENbmLDY Lawmd-
0bob badL 9bgadl dobo 3mI3Mba30980L bogodadgl. smbadbsgl,
M3 Go@mmnzolb 3M0b(303980L LBmMo godmygbgds mgsembahn-
bl boolb &gdLb@ob 3603369mmdal s 3ol dgmm@anEmdal Ldgbl
(Pann, 1846: XXV-XXVII). 3560L 05330639800 93 3m3d0bs(3000056
30dm3nbofmgmdl  Medgbodg 36ndzbgmmgaba dababosmgdgmo,
G5 96 aoohbos boggmagbom 3bogal G3abobszool bbgowabbgs
3(3009md7dL (3560, 1846: XXXV-XXXVI). 580l 80bgba Grn3nbeema
5 396Mdbyymn 9b9d0b B 3mgdn (3mEboEsb godm3Enbafg gMedsn-
Jamo dgmdgdos.

5 89-17 Loy gbab dgMdgba 3o gmbo.
6 39-18 Loy gbob dgMdgba 3MB3mBaGmein, Jgsmmdgmo s 3gwsgmao.
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0dM0gs@, 35635 dgb0dbs, MmM3 dmang@ma, 30by 93 LygHmdo
6039 bzoms (56 3obabgmado Bom), 6 0035moLBN6dos 08 GoJ@ L,
®m3d dgmeg gbadgy mamgdbobal Lo yszgdol Bymds dgbsdmms dgo-
(339emb, 3abgbo 3o GgdLEMb Jgubodsdm dgmmmas dgadmgds
5dmBbegl. dogsmomsm, Lndyzgdl, MmamMass (39, MEMNdemg-
30, bodsmmg Bamdmmgdabols sdgo got33gmema dgmmeoa dnds-
Bogmgds. 3bs 3gmmmnadg aos@ebol MHmb dgbadmms 8gdb@Lbs
s Igbogol dmMob dgbedadobmds ontmmgql (Pann, 1846: XXXV-
XXXVI).

6108009650053 dobo gmEonma Had@o@nb godmdszgybgdedwy,
3069030 o6 5MbdMdms 3domdal LEmMa dgmmea, sb@mb 3560
50bndbagl, HmMI JmaMadbgmgdol sGed3magbombomadddn owa-
bodoymgds o6 0dbgds dommgdyma. GFod@o@ab gsd3mgzgybgdal
3d93ga (&9db@ob 8603369mmdnseb 3o8mdmnbatyg), dobo Lobgma-
dm3obgmme g93mygbgds o 6sdmm3gdal aobbmmgds yzgmalb dg-
admos (Pann, 1846: XXXVI-XXXVIII).

30530605306 Fogdmomsm 356b 3m3ysglh bsgmmam bs3wdgzcig-
30 baggmagbom 3mbogob beggmEab s go63sM@ogl, M (33emamgdg-
30 390896 &gdLB 0 s dgmmmnado.

dgmmeEonl Mgos@nfigdol 36nb3n3gda:

— 3035000396 s bEnoBmbym LBomdo dgoagbamo dgrmmeo-
900 393306905, 3m33mba30gdals LEMEymgomgdabs ©s d4bgd-
omdol aMmggzol gomgdg. gb dmddgegds dqbogmbal dbMHowsb
a99mobbdmdl Mgmogo®o gm@dgdnbs s dgmmeogdol 3ofgewm
(3MbsL, Moms 53@™MMOL 3MI3MBa(300 o6 dTobNbK L s 56 gob-
9L dbgmao 5dmbos3bmda (Pann, 1846: XXXVI-XXXVIII).

— 3bogMob 3bgogbo dos Igmmemonca bGMNIE Aol dm(zo-
mqgds (Pann, 1846: XXXVIII). 53 808s@ogmgdoom 3sbo yn@aomg-
3ol 030bg0mgdl baghm Mg3g@mEecowsb dgdm@sbarm dgmmuoon
BMO3Nmgdbs s §Moadg6@gddg (Pann, 1846: XXIV), Gm3gmo(s
93gb0s3d0 boddgowabs s mm330L d0bbom Jobyym smaGmMasl
396@ oA abzmIgm@EGl 4860, Mgoad@omgdobsl Bomdsgg-
30l Babombggom s9y(30mgdgmos Mmamz Mgmogom®o, aby bagfMm
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dnbogomn@o 9bal 3oMgo (3mbs s Brmds. doma oM (3mmbs dgo-
dmgds ogmb 88 gmmdynmagdol bogcm Gg3aM@netowsb bsgzmgbom
39bo3gsdo 333006 580L Jobgdo.

— Jgmmeono Mg3mbbGGJos Logotm aym adabsmgal, HGm3
dgamomoygm boggmabom bGomob — Phos -0l ©s60dbymgds. gb
LEomo EIEYmos Mmamy s0mbol domal, sbgzg saommdfingo
93gboob (3emobgma) dgommdmgdol G939 @memdas. s6@mb 3560
gOhbomgddn 5mbndbogl, Gm3 Logzmgbom dqbogsl owa bsbos
5d3Lb Bomgdgmo gMmzbyma bobosmo ©s MmI dbmmme  3MmbLEGS-
6&0bm3mmab bBoa (iphos-0) s35330698L sbayMmsb (Pann, 1846:
XXXVII). 93 g3m®399mofgdosb godmdmnbsmgmdl, Gmd ghmgbyy-
mo 60d6gdo 9bos nymb ngbG0g0(30Mgdnmo sfs 068 fM3Mg&s(30-
ob 03 LBom3dn, MM3geog 3MbLESBEEM3Mmmabmgobss sdobabos-
»gdgmo s sbayMal bgogbns, sMedge Lbgs sb3gd@gdal dobg-
3000.
894bEob Agsd@ntgdols 3Gab3n3gdo:

— mo@Nca03nmo §g4bE0b msmadsbo 0d gbal Bgbgdol dgbods-
dobog, Mmdgmdgz b onbgmgds;

— 3505m5Ma3bnma 8 94bEnb BgbHoadn dmygzebs sMLgdyma d4)-
Logol dmmbmgbgdals dgbadadobae 3GmMbm@anma ©s dgmmmagHo
03968 9d0b gomgsmabbabgdaon.

— bo@yzgdal 3603369mmbal dgmmm@anls 3603369mmdaborsb dg-
Lodsdabmda: (30 gmabbdmdl domom Mganb@mb 56 semdsgam Jads-
Bommgdal, bonmmm gmxmbgon — sdam Mgaob@mb ob omdsgsm
dgemmeEosb;

— 89Jb&0b dgbadsdgds 0MBmmmgonm 3mI3mba30gd3n (giusto
— bomadgmn) bo@ygzgdolb 0bgzgMboom ©s dmangGmo dmbszgzgomal
3603369emmdals mefgdaboom. LodmgFol ML Loddmmmgdals ofo-
d1b9360g0 356560 gdal magol sbsznmgdma, 56 bos gsdmgo-
ygbmo Lo yze-bo@ygno mamgdsbo (Pann, 1846: XXXVI).

— 0@33@9(30530 MoGmMogolb 3M0b(3039d0L ©sbyMags, 3036ma-
ogogmn bdgebdymal Mg3mblbE G0 s dgwagbs, dgmmumasbs
5 §94bE&d0 Bm(393mmo SDMNL MBb3zxEMAL gomgamnbBnbgdom.
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Igbogmbors mfo gangab Rsmggs dgmmennbs ©s &gdb@ab om-
By, §3bol Bgbgdl, HmIgmos ghm@EAmms ©s mebdndwggH-
Mmoo g53mygbgdal dgmgaswm Foomgds sbamoa 3mbogsmmnGo 3ma3-
3mbo(z00. 96EMb 3560l Rsbobgmgdby wo330639500m, dgndmgds nom-
4350, M3 §gM30bo M93060Ds (300 bydsb@ M Lgds yomadwgds.

35dmEol, H™3 GHMdabods(300d0 S6@Mb 3560 gMmalbdmdls dgm-
dbgmo §g4bBob GLamINbyma Igbogal 3G o30sL Hdnbyen
960y, bgdmom omamgdyman bgbgdal godmygbgdom Gscs dgadmgds
Sbmmb bos 0gmb mGngobsmmab s 8dogg OHMU, goboggda Gdo-
Bgeo 3L3gbgemnbogabs.

080bomgal, Hm3 gogefygomo, Mol ammabbdmdl s6@mb 3560
&gM3abols gFmzbymn babosmal 360336gmmdada Lagofms dgdwg-
30 &gfM3nbgdalb — LEomo iphos (UPOg) s bomImmdds 3BmEmMS
(TTPOPOPA) go565madgds. o3 @306b369cmb 04gbgdl drgogmdmbo-
Bdmbo 33560 mg30L 3063568989330 M13060bs(300L 3HM(39LcS6
©5393306gb00: ,bodomoemy ob ofob, Gmd 39896 dmmondgdwmy
Ibmgemomb yggems gmobgdo demgmmbgb Fsdmyscmndgdmemn dm-
@abgdl, ob o8 dggm 3bob oznens, Mizbmamo gemgdgbdgdo dg-
dmgo@s dob 3md3mborzngddo. odob dgdwgs yggemed gondosms gb
®5 858330006 g3cmgboodn. @onbym bodmemgomn bsggemgbom @o
beyemobdonor dggmbgdmemn bogsmmmdmgdol dodsmo, door gaemabo-
M g3bs s dmbobygbl Wbmmgdgb s onbyglb Lsgmm bodmgmgdnb
degms; Gmdmgdbsz ovamggdo dmgmosk 3ogggddo s megdgymob
s@gnemgddn. yzgemaob dmolbdgbor sbsemo Lodmgm gdol dgdsboengdl,
(39(08M0em 3odmogdolb o bGomb. o9 ssednsbo dmgfals 59-
3356 LodMgFgdL s 3gbMg30L (s8mbagmmm@o BmbogsmnEn ¢ob-
60) babogl, 35 0mgdgb g3mgbosda. sbggg 0dsms(y, 3063 My
3mM33mD0(3090L sLEMMadl, obos(g sFeggfa o3mmal boggmgbom
3mbogolb dgbobgd, 3506(3 0©gdb ©s 00gdgb, Hmame(y LEym-
goeb, (39M0aMs00b oMy ipos-msb ghmow® (8s3060, 1823: X).

iphos-als (UQog) LGomo gmabbdmdl nb@ g3y ool Modwyg-
60dg ob3gd@b: gdobos, Bm@Inmgdal JgbEnmgds, sedmbogmno
dnbngobogolb odobabosmgdgm attacca-b ¢g46039, Im@smyHo 3o-
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oo bLGONIGNMgda, asbsoggdo s dbgdfngn gmgMoomds ...
5 Rsdmbamgamo gMdgmmgds. gLbamdybycn dnbngol dgdmbggge-
do gb 9bs 0ymb (30M0aMowal (3mbLESbENEM3memo) b®owma, Hm-
dgmoag gdobgggs sbom@mL, doafod baggmagbom 306mbogsdas dmg-
B3I IXo-

3Mmgmms (TTPOPOPA) sbggg dgMdbyemn  GgMdabos, b60dbagl
333mmJdal, 574396@L. LEmMMgo dggsb gsdmdnbsmy, asyhbos
3Om@ LG 3o3oMb, Hms dgfmdbyma gbabmgal odsbsbnscmgdyg-
mo »30bgdgdal (3mbal Jobgognm ©snbygl anboal dmdmgMeg-
30l dgMhgzs. gb bodwzgamom o6 aym 3MmMPgLaMBndIal go63bs-
brg@gmo.

bG™b 35b0, 398HmML d3Mg3980b 3gFommby LamdMabsl, o3-
ML, Mm3 3ob o Lbgs L3sMbyma Ibozol F3mEbggdds, mogns-
boo 3m33mba30gdal LG abyg aosmadodgl, HmB sMoggHo ©s-
1393530 dMg 53 3300Mgdnmo bEnmowsb (Pann, 1846: XXIV).
300g3 9foma dsgamomn, Gmdgma Abo@b Mgl smdmbogemain
BomImdmdal 38 30(390mgdslb s 83 3bogal ab@gM3Mg@s3nal
nBy39@m™oab.

303 Mol ammobbdmdl sb@mb 3560 gMmzbym bobosmdn? gl
#E3Ds 3ob Mogd@o@do s dgmegds, oyd(3s Jobo mE 3mb39%-
309bg Lamdan, dgbadmms 0gmb Lagsmaom asobamgdo:

»JOm0 bo@yz0m, LodmgFgdo gBmbasnMas s dgbadadabaw dgemm-
om&o babos. 3 96 05303589000 56 (3 gfmn dggMs, dogMad do-
300 maqboesb yzgmabg Lobnsdmgbm s RzgmmgdMago sgnffng
Rggbo 93mgboobogal® (Pann, 1846: XXXVIII).

Lbgo Lodyzgdom M3 gmgdzem, sbGmb 35635 Medtsga baggmmg-
bom 3m33mba(3000056 s0MRos b, Moz Lobosdmzbm ndbgdmes G-
dobgemn dm@b3Nbggoabmgol s abimIgmEEGL of dguJdbogs
>oGmG0sl bHmmymagnmo ©s dbgdMngao dgmmeonno. 3 jMo-
&gcogdgdal dobgogom 1339 dgbadmgdgmos gMmgbama babosmals
35bbddmgMs: MYdobgmgdal 393m3bgd0bmgal sdabsbosmgdgmn
LodmgMgdo, 3obgol gobznmsfgdal mmangs domo v3gedaobogmo
960bs s 9@ y39mgdol dgbedadabag.
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dsgsmaoma:

bG™Mb 35635 mgmBonem §Mod@s@&do dm3gdmma 3Mab3n3gdn
Y39 656563mM 7330, MmaMadebgdbs s 3mddmbaz0gdda godmaygbs.
y39madyg (36mdama dsgsmomns ,3585m Rzgbm®, J86oemgds, Gm3g-
mo(3 dgodmgds YBO™M ©0sdE 030 30dbgdobmgal dgddbamo ©s
36 MoGNMaogmo (39Mgdmboabmgal. mm330L 3nfMggma gofns-
B0 35635 godmogdgzgybs 0maby mdMm3nmal 63nbos modnmgnsda
(Pann, 1854: 30-31), Gm3gmas ©sndgds 3oL 3nMom bEGeddsdo,
dmdomgb@dn, 1854 Ggemb.

bG™b 3560, &gdLEnL o@gal asdmbsggdsm, dgmmeosl bo-
&Yz0b LgdobGn3nwsb go8m3nbatg 436anb. 3gMdme, ol GFMog& o8-
do dg3mmagadgdyma 3o63smqdgdal dgboedsdabsw: bsdmobal sm-
bobndbsgom dsmamon GaBMmagdmmwmn Ke (La) — Pa’ (re)-b agbgmgds,
®g05d0nbols dgbsdsdnbo 30 @omdsgsm dgmmeoanmo bgmaes Jowabb-
06 Re (Pa) Jggms &g@mogmtoom Di (Sol) -Pa (Re). 3m33mbo(z0als
badmemm 3o0sbbos Pa ‘(re), dsmamoa §g@mMogmernl Ke’ (La) — Pa
‘(Re) 0sdamo @absbmmma. bodmgMsdn 3bogal s &gdbEob gmeg-
M3(300 533560 35dm 339MOEaD.

@3 dggbgds BabmEmm Bmbommdol s FogmEm-3obmemo
308 mbamabdnl bobosmb, smbsbadbsgos dgdwgan: mmzzs Jodom
B396mb Logmdzgmo Imesmns, sdodmd ol o6 dgodemgds aymb
dobmymn o6 9.6, do@mbamyMa. 3ommgda, Gmbommdabgsb asb-
Lb3go398000 3obLoDMZMI3L SNNGMMEILME JMbEG s @b bobosmb.
LEmE g 83 3603365mmm3z560 3B gHomdnc dndsfmsggb jormb.

dogomomo 1. mm3gs ,3530m Bggbm®, Mmdgmo dgoagbomons
SbG™b 3560l Fngf s a03mg3qy6gdmmas dabs dogFzg dgoagboen
B3n@s 0mabgy mgmm3omals 6dows bomgal 6glbdoa.

dogomomo 2. sb@mb 3560L mm(330L ,8535m Rzgbmb” Lobm@m
&M3bb 3M0g (300 — 3mbLG6EG by Monmgsby.
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‘Tatal nostru
Hyes & -ciHc: L)'(
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83Mnga, Im(393mmo mm3g0bmgal s@Rgmemo jomm Hommo o-
S@MbyF0s — | 3omm 3mogsmamo Rzgbmgol dggm Mmda (36mdo-
™o agm mb3seamo Ggmdobmemmaonom (Agem) 35358 6o3s39600*,
m3gmo(s 3obobadmzmgds 0dgmabs s Lodgozab bobosmam. G-
d0bgmals Ladmagfmgdal, EMbLEZs600L, doem3bgmabs ©s mLds-
mgomab 0339600l smdmbagmaa 3@ mol IMsgomo badfHdmem
Lodmgms LEmGg 93 gommDgs sbgHama, abggg Hmam s sbEmb
3060l d9309a 3gMnmeadn 3Msgsma Mgmogonn bagsmmdgmo G-
dobgmals Jsonmdswomgdermaé g3mgbosdo.

7 35398 603539600 — sBmbagmyin 3xbogal b3gz0g0gznM0 ImEamuMo mdogd@os @
3356 (39mgd9m0s 06EMgm-3o6im 3m-doem 3obgol ImMol sMLgdnm GgMoGmmosdy.
dobo gogmaco LEGNJG PGS JobmEal dbgsgbns, HmIgmbsg ozl Bsdygebo Gmba
o Eadsmn 3ggd3by s 833009 Loggba@gdo. Do #, Re, Mi, Fa, Sol, La, sib, do, re.
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BG™b 356 nym gMmzbym 3mb(39x8(300b ©ogndbgdama G-
30bgmgdalb  3am@uemo gdsbbodsool 3Mmgd@oelb gho-gfMon
3ombgMa. dabo dodobo sanmmdMago oGeds@gfnomutin bags-
bdyMnb 0gbGogngazns s gmobogaiamgds ogm. sdobomgals dob
ao0mgamabbobs 1848 Bemoll Hggmeemz0al 3Gmamgbamo awggdo.
535bmsb, H3nbndaznobs s gMmMgbymo babosmolb (3698980 go-
dmfgboemn dqbogmb-333mg36gdol bsdEmmdgddn gobbbgeggdnmew
sM0b gobbabemgmmo.

30bals 89635685006 Imygsborma 3006303930 cobsdgomm-
390 5 33yscgdl dob 3Mmazgbombamaddl. Gdabadszns dma(ze-
3L Gndabymo g6ob L3g0Gn oL gomzgemabbabgdom MoMadbal wo
0@3&0fMgdals Hoyym 3Mm3gLL. LagynMomgdms, GmA boggmgbom
dqbogolb mgmEanl §Hsod@o@ob 538 mMn Jommomgdl 068 gf3tg@s-
(30990 5@3mbagmMa bBomal dgbomRnbgdol dgbabgd.

30fon dmbadMgdom, 03 MmML dgoddbs 3m33mbogngdals dog-
mo Mogo, MHmdgmbsi MNdabgmn dmEMEBNbggdo N3aMmo@gbmdsal
56039300646 (03 dg8mbzg3530(3 30, MmEabaz 93@™MMgda v3bmymg-
30 0y3696) 05 gb agm dsgsmomn IMIg3bm Mmomdgdal 3m33mboGm-
950bongab. sbagmmann@a dgdmbggse azbzmgds L3s@mbmm duboa jo-
M0 GFMown (30530, bawsz 3g-14 s 39-19 Loy 3bggdL dmmab Mg-
mogoMds bgmddmgobgmmdad s3@dsms bgmmgbadal 6ydabdngo
Lobg, Mods(3 30dmbgns 360d369mmzsba Igbogsn@o bagsbdnmal
d3oMags. 33-19 Loy 3nbgdn L3s@byma FbogomaEn GFMowoz0s
333 semMdobs ©s 400-3rg dggmo 3m33mbo(zns dgnzmnds 3m-
™3d(30980 (Mo0R0) s oRaNRES LEA3DYE. 93 3mmgdsosb,
Bmam@ i 3mI3mdoon® Imegmb, omgbsi 0ggbgdgb L3sMbgmn
dqbogmbgda.

8 ©sbomgadn — dgmmeago Lob@gds, HmPgmo(z 3obbademgMagh wsgsgdamgdmmoa dm-
om&o bgOMJGNMgdal Rannb, sdsbsbosmgdgmas bds@bymo dnbogabogab.
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Sb@Mb 3560, 33mgm3mbsbmb 3s3560bmsb gMmsw, 3dbasgbo
dgomEgdoo sbmM(30gmgdl Gdnbabszoal 3Gm3gLbL. 835Lmsb,
306ggma sbgMbgdl 3Mod@ngedn asdmygbgdmma dgomogdol mg-
m0530 sbobgalb. 356 ImBogem MOMdgdL oM@G™Mzd FLoINbyEn
3nbogol dgbbogmoal Rodmysmndgdmmo Lobgmddmgabgmm.

BG™Mb 3560L obobow, FPMmEBNENmo Nz0mIYmBomdS S
96m36mmo bBomo 9539dbgds sd8mbagmmn@o bomdmdmdal gemgdg-
6&qolL, dmImgda(z gobbadmgMagh Gdabgmo bombals gMdbmdgdbes
s 9bmdMog b3gz0x0390.

CONSTANTIN RAILEANU
(PhD in musical studies. Teologist. Performer of Romanian traditional music Romania)

IDENTITY STYLISTIC REFERENCES
IN ANTON PANNS ARTISTIC VISION®

The social movements generated under the influence of the French
Revolution at the end of the 18th century expanded throughout Europe.
Against this background of generalized rebellion, riots (Iscru, 1982: 284)
also take place in the Romanian Principalities, taking different forms de-
pending on the social class™.

Tudor Vladimirescu’s revolution fails to coagulate the intellectuals of
the time, who manifest their progressive ideas differently for all classes in
the two Wallachians Principalities. With the support of decision-makers,
young people educated in Western schools receive various positions in
order to educate the poor social strata in villages and slums (Vasilache,
1941; Vicovan, 2016; Poslusnicu, 1928: 628). Thus, a more ambitious

% This study was published in the romanian language in Revista Academiei Roméane Anul 4,
No. 2, 2019, Bucharest, pp. 3-16.

10 Tudor Viadimirescu’s Revolution and the Revolution of 1848.
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project of social and cultural emancipation was born, built on the idea of
a nation.

One can see an antagonistic position between the old noble class,
made up of boyars anchored in a feudal mentality (attributed by the young
to the Eastern traditions), and the new wave of intellectuals, educated in
Western Europe and influenced by the French Enlightenment (Poslusni-
cu, 1928: 167-170).

These opponents, united by the idea of independence from any for-
eign power and the creation of a political and cultural identity based on na-
tionalist criteria, will initiate a pioneering process without coherent working
principles, which will attract criticism from those who succeeded them in
this endeavor (Sion, 2014 26-27).

Anton Pann, young and passionate about this progression, intended
to expand on all social levels, adheres to the idea of nation and cultural
identity and tries to apply it to the fields in which he worked (Bacalbasa,
1927: 32-37), the result being the realization of an important and intangi-
ble treasure for the Romanian culture, in particular.

Through his statements in various books and correspondences, Pann
proves to be a pioneer, seeking, like other contemporaries, the creation
of a set of principles with the help of which a Romanian artistic style can
be concretely defined (Pann, 1846: XXXVI-XXXVIII).

Although the intention of many intellectuals of his time was to move
away from the Orient, this approach proved to be much more difficult to
achieve, without the involvement of a large group, to produce a new lit-
erary and musical treasure according to the new political and ideological
direction.

The concepts of Romanianization and national character
Through his literary, theoretical and musical works, Anton Pann sup-

ports the idea of emancipating social classes in the Romanian slums and
villages based on the notion of nation with its derivatives.

™ Joan Heliade Radulescu, Costachi Negruzzi, Dimitrie Bolintineanu, Vasile Alecsandri and
others.
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In this sense, it is guided by its own principles on the basis of which it
carries out its entire cultural activity (Pann, 1846: XXXVI-XXXVIII).

These rules of work are the result of his experience gained throughout
his life as a performer, composer and teacher of psaltic music art, collector,
translator and lyrics writer. With no previous mentor or working method,
Pann intuitively realizes this project of identification and recovery of cul-
tural values considered to be in line with the idea of nation / cultural iden-
tity (Pann, 1846: XXXVI-XXXVIII), by introducing two concepts (possibly
taken from the circulation of reforming ideas of Revolution from 1848):
Romanianization and national character. The two terms generated in the
specialized musical literature a series of studies and articles in order to
understand the phenomenon of achieving the national cultural identity, ini-
tiated in the first half of the 19th century (Ciobanu, 1974: 319-320; Breazul,
1966: 271-273; 1941: 574-575; 1970: 25; Cosma, 1975: 10; Barbu—Bucur,
1989: 124-125; 1999: 119; Vasile, 1997: 116-117, 134-135, 156-157).

In the preface to the Theoretical and Practical Basis (Pann, 1846: 1)
addressed to Metropolitan Neophyte, Anton Pann says that:

Since the introduction of the new method of this system, not two whole
books have been Romanianized yet, but half of them have been brought
to light, and those worked after the previous knowledge, when it was not
yet the method of Music in perfection, but each one worked according to
his skill, and as his little knowledge commanded him.

And in the Introduction, presenting the evolution of the church music,
he mentions:

Now, the method of music has become easier, the face of writing with
a closer understanding and in a more enlightened way is being brought
and many Romanians are beginning to interpret and to Romanianize
whole books, and to teach them in public schools. (Pann, 1846: XXVIII)

Regarding the national character, Anton Pann states that ..the church
music has long acquired its national character, and only the iphos of Tsari-
grad remained linked to the Asian one (Pann, 1846: XXXVIII), without
explaining what meaning this phrase acquired in his vision.

However, as the musicologist Costin Moisil found in his research,
Pann refers to concepts such as Romanianization and national character
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without explaining what these terms are defined by and what they refer
to (Moisil, 2012). Musicologists and researchers of the works of the great
psaltic church chanter have proposed different variants of interpretation of
the two notions without succeeding in a final formulation of the meanings
they contain (Moisil, 2012: 48-69).

However, Anton Pann inserts in his books certain indications that
could give some clues for understanding the two notions above. Thus, in
the introduction to his treatise on the theory of church music, he says that:

Our ancient teachers not only learned the signs of Music, but still gath-
ered all sorts of melodies, taking them from many nations and writing them
by art, they shared them with us, and we have them all their appropriation
to this day, because these ways before our teachers were not known ev-
erywhere, but were each used in some places (Pann, 1846: XVIII-XIX).

In the footnote to this passage, Pann also explains:

Where it is understood that each nation formed or chose its music
[style a.n.] according to the nature of the language, the voice and [accord-
ing to] the climate of the place. That’s why even now some songs are liked
by some and others by others (Pann, 1846: XVIII, note b).

From the beginning, Anton Pann recognizes the syncretic character of
the psaltic musical language and continues in the introduction with obser-
vations or suggestions that complete the semantic image of the idea of
Romanianization and national character. Thus, he describes psaltic music
as the result of several sources, especially Asian, over which new means
of music expression have been grafted over time that have enriched the
compositional palette of musicians in the Eastern Christian Church:

Because our ancient teachers not only learned the signs of music,
but still gathered all sorts of melodies, taking them from many nations
and writing them on art. They also shared them with us. (...) So Dorians
used it more in the first mode (fxog TpwT0G), that's why it was called
Dorius, and the one derived from the this was called Hypodorius. And the
Lydians loved the second (...) the third by the Phrygians, the fourth, by
the Milesians. (...) We call these (modes n.m.) Echoi (fixol) according to
their structure (...) The first mode and today in the harmony is sung by the
Peloponnese, Macedonians, Thessalians, lllyrians and Akermans. The
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Persians call the first Ehos Husseini, whose melodic structures are very
heroic. And the third Echo is used more by the Europeans, whose melodic
structures elevate the spirits in harmony (Pann, 1846: XVIII-XXXIX).

Referring to the European musical language, Anton Pann points out
that the Oriental language also includes the structures of the first; in other
words, Eastern modalism includes Western tonalism:

Many in many ways speaking (when they are talking about the music),
say that the melodies of our Church is Asian, simple, without rules, and
many others, praising only the European one. But they say this from the
little knowledge they have about our Music, not knowing that the [musical]
modes they use we have even with more vivid energy, so that if only one
perform them he can be enjoyed. (Pann, 1846: XVIII)

The period of John the Damascene is distinguished, from Pann’s point
of view, by the introduction of musical signs, which allowed the notation of
the compositions of that time (Pann, 1846: XXI-XXII).

John Koukouzeles has an essential contribution to the development of
the musical language and the semiographic corpus, that was an important
step in the evolution of this art (Pann, 1846: XXIII-XXIV).

Pann considers that influences of Persian music have entered in the
religious one since the period of the composers Petros Bereketis and
Germanos Neon Patron, culminating with Petros from the Peloponnese
(Pann, 1846: XXIV-XXV). The latter one introduced structures from the
secular music without, however, ruining the naturalness and beauty of the
one used in the Church.

Anton Pann mentions an important aspect at every stage of the evolu-
tion of church music: those who produced these major changes mastered
both the religious and secular music art of the time, being performers of
church psaltic music, but also Persian, Arabic, Ottoman music, as well as
performers on various instruments (Pann, 1846: XXIV-XXV).

In the Romanian space, he mentions four connoisseurs of psaltic mu-
sic (Mihalache Moldoveanul, chanter Vasilache, lanuarie Protosingelos,
Macarie leromonk) for whose works he has words of praise. Among the
books of psaltic music printed or written in Romanian, he mentions the
Anthology of Nectarie Hierodeacon from the Neamt Monastery, stating
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that the aspects that require corrections (observed by the least indulgent
people) do not overshadow the value of his work, and can be remedied.

Speaking about his teacher, Dionysios Photinos, Anton Pann high-
lights the elegance of his compositions due to the use of the principles
of rhetoric, which follow the meaning of the text and condition the me-
lodic one (Pann, 1846: XXV-XXVII). From this combination result several
characteristics that Pann observes as not present in various attempts to
Romanianize church music (Pann, 1846: XXXV-XXXVI). He imputes the
lack of notions of grammar, of the topic of the phrase, etc., related to the
knowledge of the Romanian and Greek languages.

Thus, he notices that some of those who have tried something in this
area (without mentioning them by name) do not take into account the fact
that in one language the words have a certain order and, translated into
another, the topic may change, producing a deviation from the meaning
of the text through a melody unrelated to it. Words like sky, clouds, height
end up having a descending or middle melodic direction when the me-
lodic meaning should be ascending or in the high register (Pann, 1846:
XXXV-XXXVI).

In the same direction, Anton Pann mentions that these interpreters can-
not be blamed for non-professionalism, given that until then there was no
working method in Romanian, but from this moment, the appearance of his
theory treatise (it follows from the meaning of the text a.n.), all those who
want to undertake something in this direction will have a published guide
after which they can correct themselves (Pann, 1846: XXXVI-XXXVIII).

As an indirect example, Pann refers to his own work in the field of
church music, explaining what changes he made to the text and melody.

The melodic interventions are:

- reduction of melodies composed in papadic and sticheraric style,
without spoiling the fluency and naturalness of the compositions. This ac-
tion presupposes on the part of the musician a good knowledge of the
religious forms and melodies in order not to distort and make the composi-
tion of an important author unrecognizable (Pann, 1846: XXXVI-XXXVIII).

- the removal of external melodic structures that were completely sim-
ilar to the Asian ones (Pann, 1846: XXXVIII). Pann’s reference is to me-
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lodic formulas and fragments imported from the secular repertoire (Pann,
1846: XXIV), producing an auditory and mental discomfort to those who
came to the church with the intention of calming down and praying. In
order to succeed in such a procedure, a good knowledge and mastery of
both religious and secular musical language is necessary. Their ignorance
can also be the cause of the migration of these formulas from the profane
repertoire to the sacred one.

- the melodic remodeling in order to reappropriate by the church style
(iphos) preserved both by the singers of Mount Athos, and by the one
propagated in the Homeland (Wallachia) by the local church chanters.
Here Anton Pann states in parentheses that church music has long ac-
quired its national character and that only the iphos/style of Constantino-
ple remained linked to the Asian one (Pann, 1846: XXXVIII). From this
formulation it results that the national features must be identified not in the
style of interpretation, which is that of Constantinople and is similar to the
Asian one, but in other aspects that must be identified.

Text interventions:

- translation of the liturgical text in accordance with the rules of the
language in which it will be written;

- reporting the translated text to the requirements of the existing music
by matching the prosodic accents with the melodic ones;

- matching the meaning of the words with the meaning of the melody:
Sky presupposes an upper register or an ascending direction, while hell
will be played in the lower register or on a descending melody;

- matching the text in the heirmological compositions (giusto-syllabic)
by inversions of the words and translating the meaning in some places,
not keeping the word-to-word, in order to avoid an unnatural distribution
of the syllables during the song (Pann, 1846: XXXVI).

- the introduction of the principles of rhetoric in the adaptation, recom-
position and composition of the hymnographic treasure considered by ac-
commodating the melodic meaning with that given by the text.

The two groups of interventions of the musician, at the level of the
melody and the text, form a set of rules that are applied combined, si-
multaneously and consecutively, the result being a recomposition of the
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musical composition. Observing the ideas extracted from Anton Pann’s
statements, it can be stated that the term Romanianization seems to take
on a semantic outline.

It turns out that by Romanianization Anton Pann means the adaptation
of the psaltic music with Greek text to the Romanian language, using the
set of rules identified above, the mastery being to keep it as close as pos-
sible to the original composed by its author and, at the same time, making
it intelligible through its natural flow for the Romanian listener.

What remains unknown is the meaning of the term national character.
In order to deduce at least in part what Anton Pann refers to, it is neces-
sary to analyze and explain the meaning of the terms style / iphos (0@og),
pronunciation/prophora (Trpogopd) — the latter used by Macarie the Hier-
omonk in his explanations regarding the context in which the Romanian-
ization process appears.

For all this, my beloved, the truth is that until the days of Peter the
Moraite (Peter Lampadarios n.a.), a settlement of modes was sung in all
parts of the world, and he was a little out of the way of the ancients, and
something foreign resembling in his compositions, those after him, almost
all, not only completely divided them, but also twists, from head and body
they began to do when they sang in the holy church, and from them, and
henceforth they began to hate the seated ones, both ecclesiastical and
those inspired by the Holy Spirit, to call them nauseous and boring, and
with a word, began to sing secular songs; and many times you will hear in
the holy church even those which the Turks sing in the cafes and in their
assemblies, and everywhere you will hear new songs being shouted, and
the prophora (pronunciation a.n.) of Tsarigrad, new songs and iphos (
style a.n.) by Tsarigrad. And if someone will not sing songs and mixtures
of pesrevs (oriental musical genre a.n.) in the holy church is not received,
nor teacher, and if he sings even Turkish compositions, even if he knows
nothing about the ecclesiastical music, he is both received and praised
like perfect, and with Turkish iphos of Tsarigrad (Macarie, 1823: X).

The style/iphos (Ugpog) defines several aspects related to interpreta-
tion: emission, execution of formulas, use of attack techniques specific
to oriental music, modal scalar structures, intelligible and natural sound
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discourse... and the list goes on. In Greek (but it also circulated in Roma-
nian as such) the specific term for the style is iphos — in the case of psaltic
music it must be that of Tsarigrad (Constantinople), which coincides with
the Asian one, but keeping a church limits.

Prophora (T1po@opa) is also a Greek term that translates to pronun-
ciation, accent. Hence Macarie’s anger against a subjective criterion of
classifying the chanters based on the pronunciation and accent specific to
Greek speakers, which does not offer the certainty of a real professional
of oriental music (a fact encountered today a.n.).

To have iphos and the prophora of Tarigrad presupposed a pronunci-
ation/accent similar to that of Greek speakers and an oriental interpretive
style. If the church music from Wallachia had to keep the Tsarigrad’s iphos
in order to be in tradition, then it can be deduced that the oriental perfume
is part of our cultural heritage and is not a foreign element, but a consti-
tutive one. Anton Pann, speaking about the period of Petros Bereketis,
says that he and others like him, connoisseurs of Persian music (orien-
tal, secular a.n.), embellished their compositions with its style, without
losing anything of those established before (Pann, 1846: XXIV); another
example that supports the assertion of the oriental origin and continuity of
the interpretation of this music [fact found by Moisil and Macarie] (Moisil,
2012: 68-69).

But what does Anton Pann mean by national character? The phrase is
not repeated in his treatise to offer the possibility of extracting meanings
as in the case of those related to Romanianization. Continuing the sen-
tence in which he talks about the two concepts could be a possible key to
understanding:

In a word, the songs are the same and the melodic profile is the same.
1 did not add any figure on my part, but like a bee walking in the multitude
of poems, | picked the most pleasant and ordinary ones for our Church
(Pann, 1846: XXXVIII).

In other words, Anton Pann chose from the multitude of church com-
positions those that were pleasing to Romanian believers and listeners,
those that did not cause discomfort to the audience and were intelligible
through the naturalness and fluency of melodic ideas. These criteria could
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define the national character. songs to the taste of Romanians, the logic
of sound discourse in accordance with their current language and speech,
the peddling of ideas with linguistic meaning for Wallachians.

Exemplification

Anton Pann applied the principles issued in his treatise on theory to all
his musical works, whether his own translations or compositions. The best
known example is Our Father, a creation that could be considered to have
been made for didactic purposes rather than liturgical ceremonial. The
first version on notes of the prayer, Pann published it in the Holy Liturgy
of John Crysostom (Pann, 1854: 30-31), printed in his personal printing
house, in Bucharest, in 1854.

Here, Anton Pann uses, to render the idea of the text, the melodic
meaning imposed by the word, according to the explanations offered in
his treatise: for heaven he uses the upper tetrachord Ke ‘(La) — Pa’ (re),
while for earth he uses the melodic meaning descending, cadence on Re
(Pa) in the lower tetrachord Di (Sol) -Pa (Re). The final cadence of the
composition is on Pa ‘(re), the upper end of the upper tetrachord Ke’ (La)
— Pa ‘(re). The correlation between the tonic accent of the song and the
prosodic one is obvious, the naturalness with which the musical discourse
evolves being an excellent pedagogical example.

Regarding the so-called character of minor key or major-minor bitonal-
ism, it is worth mentioning the following: the prayer Our Father is written
in a non-tonal way (modal), so it cannot be a minor key or a major-minor
bitonalism. The modes as opposed to tonalities are defined by the ethos
they have to communicate to the audience and are chosen in the compo-
sitional act based on this important criterion.
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‘Tatal nostru
Hyes & -ciHc: L)'(

Anton P

D= S

Figure 1 The Prayer Our Father composed Figure 2. Transcription of the prayer
by Anton Pann and published in At the Holy =~ Our Father composed by Anton Pann on
Mass of Saint John Chrysostom, composed  Western notation by Constantin Railea-
by me Anton Pann. nu.

Thus, the mode chosen for the prayer in question is a hard diatonic —
the plagal of the | mode/Agem mode, known to us at that time and with
Ottoman terminology, makam Nihavend'?, which was defined, according
to the composer’s idea, by a full ethos of hope and conviction (as is the
case for our Father) or warrior, victorious (as is the case for the Romanian
anthem). Many of the battle songs from the oriental culture space in the
Romanian Principalities, Transylvania, the Balkans and the Ottoman Em-
pire are composed in this way precisely for this reason, as well as many of
the religious hymns created after Anton Pann in the Romanian Orthodox
Church (Axions, etc.).

12 Makam Nihavend — a modal entity specific to oriental music in the area between India-Mo-
rocco-Balkans. The scalar structure is similar to the Western minor with leading-tone and
the lower sixth and seventh steps. Do #, Re, Mi, Fa, Sol, La, sib, do, re.
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Conclusions

Anton Pann was one of the pioneers of the project of cultural eman-
cipation of Romanians, built on the concept of nation, and adopted the
progressive ideas of the 1848’s Revolution about the need to identify and
create a local intangible treasure, free from external influences. However,
the notions of Romanianization and national character have a different
meaning than the one given later by the researchers who leaned on the
work of the illustrious musician.

The principles extracted from Pann’s explanations are modern and
support the professionalism he proves, Romanianization being a complex
process of translation and adaptation to the specifics of the Romanian
language and ethos. If for this concept the meanings and the process
of application can be found, for the national character only assumptions
can be issued, considering that the author of the treatise on the theory of
church music specifies the preservation of the oriental style in interpreta-
tion.

The personal opinion is that at that time a corpus of compositions was
created that the Romanian believers preferred to the detriment of others
(even if the authors were foreign) and that served like example for the
next generations of composers. Somehow a similar case is that of the
Persian musical tradition, where, between the 14th and 19th centuries,
the religious leadership banned any artistic manifestation, losing an im-
portant sound treasure. In the 19th century, the Persian musical tradition
was revived and about 400 old compositions, collected in a collection
(radif) and grouped on Dastgah'?, could be saved. This collection is still
used as a sound and composition model for Persian musicians.

Anton Pann, together with Macarie the Hieromonk, carries out the Ro-
manianization process, bearing in mind approximately the same working
principles. However, the first one manages to theorize what he applied in
practice and to offer future generations a consistent textbook with which
to guide himself in the universe of psaltic music.

3 Dastgah — melodic system that defines a group of related modal structures, specific to
Persian music.
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According to Anton Pann, the cultural identity and the national style
are built on elements of Oriental origin applied to the feelings and the
linguistic specificity of the Romanian people.
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(Fob6@ 0o, 428).
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dmz300b9b. LyyAm. 3omsbEsl §MMISByNML o6 ©oENsb. Bysm 3u-
Bobgzel 3abamgbdg downsb. & @ 3 b ¢36e396. bysm 3nGmbggsels
30bamgdg odgo-ndom gos0sb (3bgbom” (Fo6@ My, 428).

ommfolb Bdobos gomanl §odoMmmsb ©s303d0Mgdam Bomgge-
30s: ,0mmMob g3emgbos. mm@Ig@dmdamosbo dgda. 3oMab ©s39@ 30
5 ©0560bs30b dgdmol ©abds. gmMg malb dgdwnl sbbbs o
doaboo, gomagabdn batob bobgs.

boton:
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g o6 gMgmo — 3oMan badsbos” (ob@ s, 428).
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533560Mba (56g5mMDo®) ©o030gdwbgb” (F56@Mas, 428).

83039 o6 gngdn ©o3moas BgMoma, Bmdgmbay 93930 FobGtas
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350, Loag Lobmgl, Hm3 3sdmo3gmomb s RsnbgMmlb yzgmaggio
»,30b5OMbo-(35(36L* s Fobmsb s 3o330Mgdamo Mo Momgdol dg-
Lobgd. ndzg o(36mdgdL, HmA (35(3b30L bggda, BmamE3 JMmEob bgg-
30, 89930 gdma bgmabmgdmom b 03356 (Fo6@Mas, 627).
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83930 FobGMM0sl doghH Im3mggdme Fobaemgdlh dmol gsb-
Logmomgdamo sgomo qdomogh ogdnmgdsl mddmb  36egal,
mgemb gg@dob dgbobgd, Gm3gmoacy dmznemmdoo yzgms Rsbsbgm-
By 303900 © 17 0g3magds-dradmnbgsb dgoaqds. 333mggzemlb

obobo gaf dgatnma Renbgfns, d99mga 30 godmystomgdos.
9L mgagbos 30Msedad gbdnsbgds dgMmdbamoa s JoMommon domm-

mmanab gfo-gfm yzgmadg 3m3nmanm mddnmgdsl md@mb beb-
3abobe o oMambog@ndolb 3gbobgd (FobGmns, 423).

LoobBgMgbms v3030 6B Ml dogM hsobgMomn mgagbos me-
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dgbobgd LadgaMoermdo 3o3M(39gdamo Y630 oagbes (go-
mabos, 2006:260). msdstnb 339Mbamae bomdmpbgbobomgol 3d39-
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35050&obgb ba@ob@m Jomado 3369006 Mdoemalida. 30l dobg-
Bo 30 @sbabgmgdgmoas BaMmdstornm §FMon(300bmeb — 5sd0sbals
3bb3g9M3mdgbamzolbmab baembol dgmamgdmmds. 5333000 omdm-
196000 gEsdsmsgn 3(3bgmodn gsbmagbgdmmao LadbbzgM3mmmg-
d0basb.

bLgbgdmm sMdogdo 3owgs 39360, FMOzomPgMmgebo ©s IMa-
3omm 3@ Ma BobsbgMns, ogmsed sdggMow Azgb Jbmmme of Bo-
3mEagboemo dobomoo Jgdmgagstamgom.

53930 Fob@yMool dogfM dm3mggdymo gobmafMogogmo o
o gemEnmo doborgdals dgbbogmom gg3bmdom o6 dbmemm
R3960 J39460L ymae-(36mgMgdsl, sMsdgm badsmmggmmb 3nm@-

o 09 33§ gMnsmmo Bobgmemmdgdal g36m3sdo gogM(3gmg-
35-068 98606930l 30fggm bodoggdba(s.
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NATIA NATSVLISHVILI
(Master of Philology. Georgian National Centers of Manuscripts. Georgia

AKAKI CHANTURIA’S ETHNOGRAPHIC RECORDS
AND THE FIRST CHONGURI IN LONDON

Akaki Chanturia was a great public figure and a prominent person who
lived a particularly interesting life. However, although Giorgi Kalandia ded-
icated a rather extensive monograph to him, he is still almost unknown
to broad masses. This has led to the fact that he himself has never been
tempted by popularity — he neither wanted nor had time for it. During his
life he was implementing hardest tasks in the family, museum (which was
also a family) political arena. He founded and for years headed the Zugdi-
di State Historical-Ethnographic Museum, which is located in the Dadiani
Palace. It is noteworthy that the number of exhibits of his tireless and
selfless labor increased from 12 thousand to 40 thousand.

The personal archive of the scientist is rich and diverse, which includes
2039 units and is preserved in the Korneli Kekelidze Georgian National
Centre of Manuscripts.
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Akaki Chanturia’s main specialization was geology, but during his
stay in London he studied archeology, ethnography, history, cartography,
museum work, folklore, philology, art, foreign languages. He was fluent
in writing, reading and speaking Russian, English, Latin, Greek, French,
Slavic, Polish and Scottish languages. In short, he learned everything he
thought would be useful to the country if he returned to his homeland.
The grateful Georgian people valued his deed and as a sign of great re-
spect, on December 30, 2014, a monument was erected in the yard of
his favorite Zugdidi Historical-Ethnographic Museum, sculpted by Giorgi
Kikvadze.

Akaki Chanturia’s service card shows the period of his stay abroad in
1904-1920. He first started working at the Rothschild factory in Batumi,
presumably at the chancellery. There he began to study English. In 1904
he left for England. Englishman working in the same factory helped him in
this. He sent a letter of recommendation to Akaki Chanturia on his way to
London for finding a job (DSGFA, 5: 2).

In connection with his work in England, there is a recollection of his
nephew, Nina Chanturia, according to whom, he turned up in one large
family in London, where he taught Russian to children and thus earned
for living. He had a lot to do, but he did not need time to miss his home-
land and the sadness caused by its distance. So he found a solution — He
carved Chonguri out of a tree, on which he played and sang Georgian
songs perfectly. In addition, it is known that he often performed at folk
art evenings in London. There, people of different nationalities had the
opportunity to manifest their art. When he returned from England, Akaki
brought a photograph of Napoleon, framed, approximately 18x22 cm. size
... He received this picture as an award for a song performed on Chonguri
one evening. He told me that they liked Chonguri very much in England
— DSGFA, 2: 1. With such an action he did two things —he was close to
his homeland and at the same time he introduced Georgian culture to
the British. Thus, Chonguri, the oldest musical instrument widely used in
Georgia, became the first instrument to bring Georgian tunes to Europe.

It is noteworthy that Akaki Chanturia married English Catherine Walter
Bowle during his stay in England, to whom he taught Georgian and Me-
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grelian fluently. They had five children — four sons and one daughter, who
were taught English along with Megrelian. Several cards written by the
children to their father in English have been preserved.

Akaki Chanturia left us a precious legacy. His contribution to the popu-
larization of ethnography and folklore is special, which is due to his great
work.

He went tirelessly from village to village, meeting locals, especially
the elderly, and collecting and reviving samples of oral tradition scattered
among the people. He was in a hurry because he knew it was a very
urgent task. So he collected quite a lot of units and housed them in the
Zugdidi Historical-Ethnographic Museum.

He prepared a questionnaire in advance (Chanturia, 429), using
which he compiled a Megrelian-Georgian ethnographic dictionary, where
the words are explained according to the fields. Among them are Social
terms: plays and playing instruments ... The dictionary materials are cur-
rently preserved in the archival department of the Korneli Kekelidze Geor-
gian National Center of Manuscripts.

The materials obtained by Akaki Chanturia reflect the religious beliefs
and customs established over the centuries of the inhabitants of Same-
grelo. The records are divided into separate chapters: religious beliefs,
shrines and cults, legends, mythology, morals, fun-games, and more. To-
day, many of them have been forgotten and only the records collected by
the researcher in the vicinity of Zugdidi, Tsalenjikha, Jvari, Orsantia, Chi-
tatskaro, Chkaduashi, Darcheli, Lesichine, Kuliskari, Leshamuge, Kakhati
and other villages have survived.

In the archive it is possible to see Akaki Chanturia’s note book, where
he has included — ethnographic records, poems, prayers, proverbs, words
and addresses (Chanturia, 430).

Here is what the researcher wrote from Andri Kukava about one of
the traditions called Jgege (Jegeta). At first, prayers were offered to St.
George, and then, in Sakvaro (the name of the place), various games
were held — horse riding (morkia), horsemanship. They were then at-
tached to the bread-rolls and dropped. When it was over, they went to the
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field in front of Jgege Mojic. There would be an ordinary dance-play and
horse-race (morkia) (Chanturia, 428).

There was a ritual in Samegrelo to bring out the soul of a drowned per-
son: If a man drowned in water and the corpse was taken out, the daugh-
ters and wives would gather and sit by the water, where the drowning man
would be taken out and Chonguri would be played for the dead. That’s
how they brought the drowning soul out — not to leave it in the water. The
narrator of this story is Tedore Gabelia (Chanturia, 428).

Basil Gegenava told how his relatives behaved when someone died: If
a man died, they would shoot, if an old man died, they would dig out a tree.
The whips were laid on the table, the mourners hit their heads. All the neigh-
bors fasted. The sign always remained until the Forty (Chanturia, 428).

But according to Samson Chanturia’s narration: The house was tied
with a rope around and tied on both sides, in order to protect the house
from collapsing as an older man slipped out.

When a man died, the neighbors fasted and ate meals without salt.
The sign always remained until the Forty.

If a woman died, a mulberry tree would be dug out, if a man died, they
would dug out a grafting (Chanturia, 428).

In Samegrelo, they knew how to say goodbye to the dead with special
tears: On the day of funeral, most of the women mourn crying (Ibirde)

Voi voda, ido voda, avavado ido voda, vovova.

Agavado ido voda, voi avava, avava do avava voi avavava.

Sometimes they would include:

Erkheli vara, merkheli vara (Chanturia, 428).

This information belongs to Biki Khvingia.

Since we are talking about rituals related to death, we will remind you
that among the exhibits of the Zugdidi Museum there is a cup, which is
mentioned as a vessel of tears. According to the narration, in the old days,
a sick person put a tear-filled vessel into the coffin. (Probably, Natvra —
Wish originated from there: Skani chilamuri chkimi sapulesha kinoidau-
naupadasia — Let your tears put into my coffin) (Kalandia, 2006: 121).

There is an ethnographic record in the archives about ethical norms —
polite behavior and mutual respect, such as: genuflection and kneeling.
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Kneeling to greet the the person who had been sick. Kneeling in front of
the mourner and hit hands four times on the chest. Men greeting guests at
the gate ... greeting on the knees ... inviting a passerby during a mealtime
... kneeling in front of the elder, kneeling in front of the apostle regardless
of who sent one. The younger standing away while talking. Receiving
a person who brings good news, feeding with sugar (putting it into the
mouth) (Chanturia, 428). Presumably, this is where the figurative phrase
sugar to your mouth comes from.

There is such a record about the celebration of Easter: Going up to
the Easter bell tower and shouting —Listen, listen, walk outside and so on
(gobira) (Chanturia, 428). Here, perhaps, is meant the litany on Easter
pernoctation.

There is also a talk about Christmas celebration as well: Khatsitsi On
Christmas morning, the shrine (Okhvameri) Khatsitsi should be eaten by
everyone separately and one’s own portion should not be fed to others,
one should throw the passed Khatsitsi (Gilnachirinefu) into the fire as
sanctified (Chanturia, 428).

The custom of celebrating Kalanda is also described: Kalanda. Kuch-
kha (first visitor to family at New Year), the custom of the moon, singing
Kyrialeison. Everyone is let out to enter the house by singing Kirialeison.
Ilvy. At Kalanda people do not go to each other. For the consecration of
water, they go to the river. They play the bugle. At the consecration of wa-
ter, they cross the river there and back on a horse Chanturia, 428).

Regarding St. George’s Church in llori, it is said: /lori Church. Twelve-
V-bladed spear. Locking the door and put a seal by Dadiani. Taking the
seal off the next day and seeing the bull inside the fence.

Bull:

If they can’t catch it and it starts butting — there will be a war,

If it is lying and dirty — there will be a good harvest!

If it is covered in dew — there will be a wine harvest,

If it is red — there will be death of men and cattle,

White or colourful — a good sign (Chanturia, 428).

This record reminds us of the conditional phrases of the texts read
in the ancient Carabadins, where this or that event is written out in a
cause-result way.
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Sailoro is also related to llori, about which the researcher heard from
Basil Gelenava: Part of the llori bull was hung as an amulet (Chanturia,
428).

The same archive contains a letter written by Akaki Chanturia to Mirt-
skhulava, the representative of the Khorgi community for the protection
of antiquities, in which he asked him to investigate and record everything
about Misaroni-Tsatskhu and related to it rituals. It also informs that lime
trees, as cult trees, must be kept intact. (Chanturia, 627).

Among the materials obtained by Akaki Chanturia, a special place is
occupied by the legend of the Golden Lamb, the Golden Ram, which is
the most extensive of all records and consists of 17 legend-tales. The
researcher first recorded them in Megrelian and then translated them into
Georgian. This legend directly responds to one of the most popular leg-
ends in Greek and Georgian mythology about the Golden Fleece and the
Argonauts (Chanturia, 423).

Interesting is the legend written by Akaki Chanturia about Queen
Tamar, in which she is described as a healer, merciful and temple builder.
This is an unknown legend about Tamar spread in Samegrelo. (Kaland-
ia, 2006: 260). A wonderful basis for presenting Tamar as a healer is a
pharmacy carved into the rock in Vardzia with lots of small rectangular
storerooms — drawers used to store medicines.

The legend about the founding of Thilisi is slso noteworthy, which ex-
plains why the capital city was moved from Mtskheta to Thilisi in a com-
pletely different way. The reason for this is the intolerance of the people
to the pagan tradition — human sacrifice. In this way, the capital city was
moved away from the sacrificial altars located in Mtskheta.

There are many more, varied and thematic records in the mentioned
archive, but this time we have limited ourselves to the material presented
here.

By studying the ethnographic and folklore materials obtained by Akaki
Chanturia, we learn not only about the life of our country, but also about
the first steps of the spread and integration of Georgian cultural or mate-
rial values in Europe.
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BomImImdnl mowsb JMab@nsbygma baggmgbom dqbogs bLymdg-
00l sEanmmdfngo 0g8gdal Iqbogoma@o GMowmagonl bsBamas'.
Md3m30639moE, Lamgmabdbabymm dbabyMgdal EOHML doMGng
39emmE0gdb 0496900646, HmMImgdLs(z yzgmes dgiMgdoma dMob@ns-
o sbEnmgdws. bgmmgbgdal asbgomsemgdsl dnmggm baminbggddn
JG0LG0sbmd0b ©g36s MImows bgmb. Fbmmme ©g360L 5by3980L

499073 ©a0bym bofgzobs s dobo gobyymegemo Boboemals, Lagzmg-
Lom 3gbogalb Mebdodwagzyma gobzomamgds.

6o3mm3%y ddomdal 3m39Ldn Fg30LBagmy obsdgMmmag
LgFdgmdo, 3gMdme, 39-20 s 21-g bavyznbal obsbyabdn, barbyy-
60 s boagzmgbom 3bogol gMmagMomds. 39dgdon 3sbybl 3o-
obgadg, Hmame dgodmgdmes go8beatngm o3 3gGammal bambaman
dgdmgdggds mo@mangdal 6sbomo. (39m3g 0gdgdos Laggmgbom
09656 4qd0b, LabymogHm 3ofgdol, Lagzmgbom dmdmgHmgdabs
o Im@bINbgms admzawgdymads bogzmagbom dnbogol dndsmo;
sbggg bambyma d98mddgmadol dgbademm gogmagbs Logzmgbom bg-
mmg6gdadg. gb 6sdMMBn 5BndByma Lo 3ocbgdal FMsgembrnsba
33930L o 3Msgemo Bemob asbdsgmmdsdn dgmamsemal s byMdyg-

1 qb 6539393060 BomImaagbl SASA-L gmbmafogool 0bbEoGnEdo Bogomgdyma
33930L dggal, bmmm LgMdgomal Mgbdndmogol gsbsmmgdal, 3g360g6gdol s
&9dbmmmaondo gobgomamgdal Lodabob@M™AE NdEYE3gmym Fobo Mgsmadgds.



344 3MARJ6J 3T I3MIINRN

00l bbgomabbgs g3mgbogdol mo@n®angnm dbsbycgdsdo dmbsbo-
mgmdal dgmgaos.

LyFdgmdo 83¢gedam a3b3gds dgdmgan bobab bagzmabom Ledmg-
69d0: 9B0b30sbo 30DsbG oMo bagsmmdmgda, dmmmoEmmobogmn
LgEdmma bogzmgbom gommds (BmBgmbsi dmaxg® 8mablbgbadgb
LgEdMemo baembaFo bagzmabom gaemmdalb Labgmom) s dmemagm-
Boyen bagmbom Lodmgms (Perkovie, 2008:5). bLyFdgmal domds-
00 g3egbosda bagzmabom bobaEadol gobbs 3nmeigdama
sanmo Ngomsogh g.6. gm0l meyze60L3(353gmas (Ly@d. bogomo-
ljiacke) LodmgMgdl. cmogmedomMazgma, gb LodwmgMgdo oM mada-
3090d0, M8 bbgowsbbgs bagzmagbom bamba@ dg369893bg
LEMYMEIdMES. MMM gobdsgmmdsdn bodmgFsms gb Labgmds do-
056 3m3nmodymo gobos s gomsndis bosfgdol LndmgHgdew
(bg@d. PriCasne pesme). ndabomgzgolb, M3 @390 BsMdmzomanbmo,
53 LNBMgFMgdal gobgnmsomgdal ads, 3oMzgm Mogdo, gsbzabomsgm
m3m0b m9yY3560L38(398gmos (Bogomolja) 3md&momdsl, Gm3mob Bo-
sdo(3 65M3mndgs 5¢bndbymon LodmgMgdo. 33mgz0lb 3Mm3gbdn go-
30065mndyg 03 LodMgFgdal ebadbeymgdol GESbLEMMIs(305 domn
d93LbEmmgdmgdal (3bmaMgdsdo ©s bogzmgbom dbsbymgdgddo.

m300b 03y3560b3(393gmms ImdAomds

m3mob may3960b3(393gmoms 3mdMomds dm@bInbgoms Bgdoym-
Bmdooo gogMmosbgds nym Lgmdgomol doMomdswngdge §3emg-
bosdo. ao9Mm05679353, myoznsmMn Lbabgmbmegdom, JMab@os-
b gfmzbymon Labmgomgds, 303L dasmbas LyMdgmal, bemEgs@-
00l s Lemmggbool Ladggmda, 869 omambrasgoal badggmda. dabo
ob@mEos 1921 Brmosb snbym, Mmzs LyMdgmal 3s@Fnamdds s
dgmafonl d;mogzo6g3obim3mbds adn@Mmad @asd@ 3ozl JAnbG-
b gemazbaemo Labmasmmadol Babrgds s o3mGOMbglb 98 sbm-
(309(300L doMbgds (Suboti¢, 1996: 33). 1922 Bemal obobyalidn
0300l »oy3060b3(3989mBs ImMdMomdad ©ossMmbs gu@mboemn ,d56M-
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o m3o0gdgmo JMobBosbama Lsdmasmgds, GmImolb 100-y
3980 9a3b933momn godmazs 1941 Brmoborgals (Suboti¢, 1996: 36).

LgFdo dsMmmmBsEoEgdgmn grmgbgdol Mgmognm® s BbgmdHng
dmd@Momdol mgmol mey3s60bd(393gmms dmdEomds dobo dndwg-
36980L 3000Mgbse 3mabdmbsagn (3bmzMgdal gsdm dgomdzgb
(Suboti¢, 1996:13). gFmo dbGog, gb dmdMomds Bob smeoas 8o-
Bonmdsogdmamo MB3gbobawdn nb@gmgbol dgd(30Mgdsl, dgmegh
3bGog 30, (3R0mdEs 36mEgbE6E DAL (M30mMz9mal ymgmabs,
5039680b30b) a536(39mmgdal Igbemnmagsl s MmMBal gsmmemo 3o
93 gboab go3mgbal 3303905 sbgzg dobo Bnbsba aym ogmEgnbs
Labmgsmgdal 068 gMgbo bL3oMaBGNdIoL, Mgmbmaonl s 3MIYbad-
30b, 5090DBabs s 3o@gMnamnddnbawdo (Suboti¢, 1996: 13).

39-19 Loy 3Mbob I bobgddn gmgmenbsdo asdmRbrbyb domon-
m3onEgdmyMo  Mm3m0lb  moy3560L3(393gmms  sMeGMMIsmnEin
dmdEomdal xamxgdo. gb xanggdo 1870-056 Bemgddo LyMdgomal
Ladb&gmam s LadbGgm-smdmbagmgomnm gswssmanm©gdmobgb
(A8kovi¢, 2010: 55; Vojinovi¢, 1991: 229). LgGdgmab bambals ©o©ds
Bobx303 dogmzobgmal mdgdlbs s 3ofgzgem dbmgmmom mdda bobo-
mmdMng bgmo dgnbym mgomal 0sy3060b3(393mmdal dmdEomdals
3536039 gdsb (Vojinovie, 1991: 230). 3nM39mo0 8bmgmom m8al o-
LENEgdabosbsgg, mgmal mayzebobd(3g3gmms dmddgwmn ganygdo
30900560696. LEMM L 85306, Mm(3e sMgMNTs gMab 3o3ds dobo-
mbgEmmo Ima bayMmds s bambbogal bLBab md@m0bal Jowsgg-
35 @anbym. ImdMomdad Hmms g3o63s3tmmdsdn oo Momgbmdals
303mg3oM0 dnnbdags (Suboti¢, 1996: 13). ME3gbobadn sbgomn guem-
bAggmo gboDnsbda gomggdstin aym LyMdgmob mEmmombamao
93900l Labymogim 3oMgdobogal. dgzcn o3 gamygolb gdg0b
MZON00 S MdMYMPomd ymgdos (ASkovié, 2010: 68-71). gL
dmdFomds d33gomfom gobbbzogmgdmes Ladgmdbgmdn sMLgdym
abgomo dofmmIsogdmama dmdEomdabasb, Mmammag oym, do-
33005Q®, »(36Mm3Mgds s bLBS". Lbgomds, 3o0Mggm Hoadn, godmabs-
&gdmEs ndom, H™MI dgMdbymn Lobmgsmgdol bgmddmgebgmgda
3969d0 s 3mgemgdo 0yzbgb. LyMdgmdo, mgmal mayzsbabd(sg-
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3gmos 3mdMamds @ssMbes LEMMgo bambol 3ngM s gogM(3gmes
960l 3o30s dogm (Askovi¢, 2010: 60).

JE0b@sbamo gfmgbyma Labmasmgdal 3oMggmo dmagso
badgm 1921 Bemab Doggbmmal dmmmb, 3Moamgge(380 gondstms (5a3-
3mgohn, 2010: 61). 300b may3960L3(393gmms dmdFmomdad 63nbros
doonmdongdmn MB3gbs njomsgs. 53obmab, 3 dmdEemdals
Boomdo ©anbgfas domommdsmowgdmamo GMswoznabomgal wigbm
dbobyEgds, dogomoms, sbama smmddal Bobamal LogsGm jombgs.
030l godm, M3 3ogMm056gds dgbadmms ,oMsbbmmsw gobznmag-
dmmogm®, bgMdgmab BoGommsmowgdgmo g3mabonb g3nbgmdmbomes
Ledgm3 g30bgm3mb Bogmmesn 39modnmmgoRl (1881-1956) dosbom
83 L3MbE b ImdFomdals bymogo bgmddmazsbgmmds.

03m0b my3560b3(3938gmms ImdMmomds yzgmadg ogd@oa oym
1920-056 Bemgddn. abobo bIoGow 88 gdwbgb mo@Mmangdl gosb
dmbab@gMaon, bawsz g3obgm3mbo bogmman Immgebgmds s (3bm-
36md@a. mzmal meygzebobd(393mgdo 30dgdamy ababmgdgdnwsb
ymzggm 3306b dmeomebgb g3mgbosda. mogymanal d93wga abo-
bo dmgmEbgb mzmol mayze60bd(393gmms  mm(335-bodmgMgdl
(bogomoljacke pesme), beongnm g30b3m3mbo bogmmasn Bo@mdmmJzeds
»a30lb (56mdam Jowagqdgdl.

3000 05y35b0bd(393mms FmdMomds gosgM(zgmes LyHdgmals
dobid@odom, sbggg dmozgs ABommgm ds3gmbos, dmbbas o
bm@go@ns (ASkovie, 2010: 56; Radosavljevi¢, 2003: 60). dmd@omdals
d&odn 30b6mo3Lgdmmo agm 3Gegeg3o(3do s gozol dmbab@gmda.
20 bemob gob3agmmdadn (3nbo mgnznsmMo ©sd3z00Mgdowsb dg-
m@g dbmgmom mBalb obygdedwyg), JMab@nsbymds gMmgbmmas
Lodmasmgdsd dmazzs 250 baddm Medwgbndg sLgmma smsbo bg-
3600 (Pavlovi¢, 1994: 26).

dgmeg 3bmgmom m3ab 393y, obg 3mINbab@gdalb 3gMomedo
09ambmoagosdo, bg@dgmolb mBonmomdbagma ggmgbos gzbomoa oo
a3t0ymmo ogm LabmasEmgdobash. sMsbaby@mggmo bmgosmmn®-
3mmo@oggmo  gomofgdol godm, Lagzmagbom bsgdnsbmds 3abo-

dnds8y nym oyzsbomoa. go9ddwms mgmol moyzebabid(zgdgmons
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dmdEomdss. d3s m3nbdgdramd LyfMdgmbs s nmambemsgnsdo,
m3s3gmo 3cm0l mey3zebabd393mgdo s dscmn dmsedmadsgmgda
LgFdgmal MmBMMEMLym g3mgbosl ©sgbdsmbgb aswemRgbsdo.
LEmEgE 93 B0bbom Fgo3finds oo GomEgbmdal LabyymogHm
3060 — dmgomgdo, d9Mgdo o Imbabgbgda (ASkovic, 2010: 264).

m300b 05y43560b3(393mgdab badmgMs-mm (33900

03mob my3960b3(398mgdo magosbor LndmgMgddo Jowsggdeo-
696 dofmmIsnwgdmam Mb3gbsl. 6go0bdngH sanmal oo dogH
dgbEmmagdagmo bLodmgFgdo BnBbsE nbobsgws BbgmdMngn 3Mab(s0-
39%0b oM (39madsb (Suboti¢, 1996: 30; Askovi¢, 2010: 57). mgoab
®943560b3(393gmms  mm(335-bodmgFgdal aogM(3gmgdsdn s go-
bgnmamgdsdn oo Amma 0madsdglb o8 dmdEomdol sgnemmd-
60335 Lodgmgdds. gb oym Lbgosbbzs Gganmbals dm@mbBInbygdals
dgbggemabs ©s doma Lymoagfo gsdmmamgdabs s LndmgHgdal
35b056980b dgbodmgdmmds. LbmMgo od goba(sas 93 LndmgMgdds
bamba@o dgdmJdggdal gogmgbs (Askovi¢, 2010: 74).

930b3m3mbo Bogmman ggmndommgoho mgmolb meyzebald3gdgm-
»d M (335-bdgormmdmals dMagama §g4bEob s38mMns. dabs goMs
30©93 3615350 56mbBndnHo 3mg@o ngm smbodmmon gobmol Lbgsws-
Lbgs 6084dgdals 538 ™. 56mbBadn 538MEMgdal LodmgMgdl sbabns-
o9dm boggmgbom s LyMdyma GMowoaomao bambama dqbogal
Loggydggmdg dgddboma ¢odMsmm dgmmeagda. 83 3mgahols dobgo-
300, gm0l Mmoygzebol(3930lb mm(335-bodmgMagdo bombyma ©s bo-
93gbom 3gbnzol GFown(30930L LobmgbL BoMdmawaqbl. MdMomm
boembl go@edbygz9@0 Mmmo 3Jmbes 53 3m39Ldn“ (Askovié, 2010:
268). gb o3@mc0 sb3360L, H™B 88 bLodmgFMgdal Ggdb@gdo dgbadmy-
dgmos bbgswabbgs dgmmmnaby dgbemegl. mgcm dg@ (s, Lbgs-
obbgs 8gdbEob bagmdggmoa dgadmgds ghmbs s 08539 dgmmeoas
oymb (ASkovi¢, 2010: 270). mgmob maygebabd(393gmos mmm(33e-bnd-
0gcgdol IqbogomyGo asdmababggmmds bombafo LodmgMgdals
3bgogbos. @Megsb 8d3mz0Rol Lo gomMds sbamndIs shggbs, M3
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258 bodmgFgdal Igmmeogdo 1dg@gbBomaw gdysmgds dogmEmm
(0mbBogy®) 3ommb s Bs3mgdae JobmEmmb. gb bLodmgFMgdal sbggzy
3603369mmm3zs60 dadgn nym g. 6. 394-3m35mob (d560b 35600l 3g-
3bENmgdmgdal) 3@ 3ol dg3mbamgda, Mads(s nbabo bambam
LodgFgdL 3093 NYBEO™M es3Lasgbs (Rankovi¢, 2019: 156).

05633g0Mm3g 3g6omeo

1980-0560 Brgdol dmmmesb ©s g56bs 3nmmgdom, 1990-0560
Bmgdab d99mga, LyFdgmdn 30dnbsmg bmznsmyMm-3mmo@oznMads
(33093938 g3egbool sem@dabgds ge8mabgns. mzmal mayge-
603 (393gmms GFoazomo dmdMomds N33 35Md, 3oa3Med dom
Boowdn Bo3mddbomo mm(339-bodmgMgdo goamdgmms s sbamn
3bg3ns dgodabe.

58 3m30RL 305RBos, BM3 mzmal meygzebobd(3g3gmms mmgge-bo-
dgMgdl Laggmabom mmzge-bogommdmadol LGoGbo o6 dogyem-
050 Fo@asb ,0bnbo sMRBYE Byn@MomuMman s Bgbadsdaba sto-
93qbonGew” (Askovié, 2010: 270). bamd@mem bsdH™3dn ngn Jom
3atomo@m®anem bodmgmgdlb? MBmogdl (Askovic, 2010: 76-88).

Bgdds aodm33mg3e8 badomMabdnmm sRzgbs — gb LodmgHgdo,
bevgeamo Bamdmogmmdol ogmbgosgem, oo 3m3mmammdom
LoFggdmmdgb 3mEB36ggd3dn, sGedoM@m bmgmaw, sMsdge ©g-

sgdomsg dgmamomdn. dMagamoa smbmgmmal dg8ga mzmal oo-
y3560L3(393gmms LadmaMgdo 333 go3M(39mgdmemos bbgowsbbgs
D@36 Mggombdo. dombgoagse 0dobs, Hm3 gb LodmgMgda me-
300530639 o6 0gm moGManieo, 0bobo Ladmmmmo mo@e-
3039m0 3M5480gzob baBomo gobebgb s o y3zgmadg 63nbrs
dm396@&3do — b3nbms Bosmgdabsl sbEmmagdgb. sbgzg domnsb bdo-
o ImgMast moGnmgool dmmmb, bggnbzzghol eGoggdabsl
(Blagojevi¢, 2018: 912).

2 &9fB0b 3sMomo@gognmo bodmgMgdolb Jgbobgd abaemgo: Perkovié Radak, 2006:
57-50.
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hgdds aodm33mg3903s shzgbs, Mm3 gb LndmgMgdo bomImawag-
BL Loygefigm ¢obMb, Gmamt ghmgbamao, bombama® dmdmgm-
mgdobamgal, sbggg 3Mogembdnsbo anbogdobmgol. Rsdmgmgmn
6153009603 Loygetigm LodmgHsl, BmamEazss 3gofs Godstdo, md
33063, mbdobrogbo g, ddgdm,dmmno bsgnmgo Godscrdn, dgcso-
@m0 bgmdgomo, meo obggemmbols gobgombgds, 86ds dommndgabol
bodmgmos, 68. dsboemn, 3gmgdol Losdsyy ws o. 3. (Blagojevié, 2018:
911). mgmal moy3s60b3(398gmms mm(335-bNBMgMgdo 333 of-
3bgds Rggbo mabsdgMmmzggdal dmagmbgdom, degsmomaw: 630wy
0bBobg Agmogbawdn, 8585 mopgobowdn, 3s@fnofd 3sgmgbaowdn
dodmgboma bodmgmgda (Rsbsbgfn Bo@ob gdstdonl bmagem ogmo-
565b B30 ©080@ Ml ImbobEMnwmsb)*.

»965390MmM39 3MI3MDaGmEabs s bagzmagbom oMogmEal do-
Mmoo 356A0bimgohol sb&om, ,0MLgdmdl Medrgbndg anboal dm-
dmgcomo, 30b5(3 9Y39Mb 300l Moy3s60LI(39dgmos mm(3ge-bad-
0gM 950 s BasMgdal obygdabsl abnbo dmnmdgbmew gernsb bnd-
090l ©abygdsl”. bBmgngfom Ladmggmmdn ,mg300L3mMbamds 0bmdg-
35“ 0800, o) Madmgbo LndmgHs azom: 00 dg3cn LodmgMs oz,
9L 603653L, BmM3 ImMbsLB gMdn dFMsgam BaMgabs s bbgsabbgs dbo-
b 9d530 dmbabommgmdoom®. dofmbgzal 3gHomemda ymggm 3gocgmem
mo@Mangddg Medmagn bodmgmol dgbmyymagds dgodmgds, Mowasb
Bcm dgGo dobostgdgmn s@sednsbos. oy 89360 FobasMgdgmo o6
9mmEgds bosgdolb domgdsl, 35306 dmgFnsb dbmmme Rzgmmgd-
603 083300069399 doscgdal LodmgFgdL (Blagojevic, 2018: 912).

dgmaanl (396@Mdo 3gdstyg 6306wy smygdLabomyg byggmal
93gb0s3n 3mmogmbono auboo, 0bgzg Hmamz bambaMa bd-
0gfolb mm@dsmgdo, modnmaool dmmmb, LyxobzzgMolb gobsbo-
mgdobol, mgomnlb moygzebali(3980L mmz3e-badmgMal sbGHmmgdqb.
83 abmol oMogmin, ggmgbs &mbofo 538mdlL, ,h396 domnsb
3304396L o 30935L90m mgmol May3560L3(393mgdals mm(3g39-bad-
gL, 39 0bobo dmogH s 356 B0g badysmgdsw 3ndshbos mg-

s https://www.youtube.com/watch?v=miBDkROLTHA&feature=share&fbclid=lwAR3bwcwaN
1IWlo60SXnJO0960ikpPZ0jf5u4R7h5UtRj4Mdn1M8035GLRxg
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LobBomadolb 96 630bosbms (3bmgMmgdal BoMdmbaoagbow®. Lbgs-
obbgs 3Mgdnmgdasb 3o6Masm (36mdama bndmgMgdals Bndydgdals
3560s, 5dMgddo ymggm 3306l I gFnsb 30dmnbafyg Mol jomos-
By bodmgMmab g3abgm3mb Bogmmagh 3Gmmmgan@ab. §g4bGL
309056 56 (36mdomo LodmgMab Jgmmeosdy, b Mmam (s 399d3Lg
b3ob GEMm3s@L (Blagojevié, 2018: 912).

300l 00Y3560b3(39dgmoms mm(339-bodmaMgdols §gjbGo smyg-
demos godm3gdmmo LodmgFgdol 3EMgdMmgdosb, bmemm dgmm-
0930 doMomso Dg30Mbo@yzngMam asmog3g3st. dgmamawmdn,
Lbgoobbgs LadMmggmmgddo oMagmEmmdal ML, gMmo Lonbdg-
G9bm gogd@n dg36036g: 1990-056 Bmgddo mzmol mayzsbabd(sg-
dgmms  mm(335-bodmgFgdol dz0Mg MomEgbmdad dabab@anin
Loggmabom dgbogomm@o Fobsbosmgdmgdo dgomgabs. 39Mdme,
&9JbEL BrgFmEbgb baDsbBoYMa demabdnfMgdal dgmmmmngddy.
dogaomoma, Lodmgms Krst je sila i znamenje [g3o60 domss ©s bo-
dsb60] LBmmeads Bmamz dzgmglb mgmol may3ze60bd(353gmms
mm(335-b0dmgFol gmmeasdy, sbggzg PBRO™ sbom dobsbGonE 3g-
mmE0sdgs. LodgFol nEdmbsdg gm@absl dgbobgd o4l ,dabe-
b&onEn” Jgmmeos, bmem anbon sLANmgdL a53d3969dmo g3o-
ol (360 g30b) Bobamb, sg@gomzg dgmdbaym 9bsbdy bEmegds
Ayiog cioal Kupie — b3nbs bot 396 ¢ygomm (Blagojevi¢, 2018: 912) .

Levggemab bomba® GFowaznsbmeb gdmzonMan s 3ogdnfgdy-
mo 303boezggmo dgmmmogdol gofms, mgmalb mseygzsebnbad(zgdgmms
mm(335-b03 gL 3m3ymofmmds dme@obs LgMdym gbsdgy Jgb-
mmgdsd. o3 3gmggzolb 3Mm3gLdn gedmgombymo dmbsbomggdo
bodL 9bgedgh 0dal, G oo LMo gsngmb Mol dmgFMosb s nd-
0gfmb Lo ggmam 9bsdy (Blagojevi¢, 2018: 915). 396dmw, LyMdgomal

momomndbamo g3mabos mogmangddo m3ocModgbsm nygbgdl

4 Labymogfm moMogs dgogfmgs s 3MabgofMgds ao3goms 3mEgmads ©mJGmEds
LEgBob Bognhds Novi Sad 1986. wdmgmyg F396L dgmorls — bodmgFs-cmmsg9d0l 3 g-
demo, Novi Sad 1997. mGomomdbamo babaymogHm mofngs, 3gegfmgs dmbsdmbas
3bobns doenmgobmgahds Lelic Monastery, Leli¢ 2003. Labymogmm LodmgHgdol Bogbo
dgagobysmm Bggb mdgmamm, Vreoci 2004. Lsbygmogmm LodmgMgdol Bogbo dgborgals,
8bmemme Jgborgob, Serbian Orthodox Community Sid, Sid 2004.
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boggmgbom benagn@ gbsb, Moz Mebsdgommagg dmmB3Nbgms NdMe-
305bmdal dmemdg 56 gbdal.

03m0b 05y43560L3(393gmms mm(339-bndMgMYgdosb ws3s3dnfg-
doom 8obbbgazgdemo dmbadFmgdgda oMLgdmdlb. Lagzmabom Ladmg-
©9mmgdal gfmo bobomon, Bmgngfmo 3Emygbombama babyymagmm
dqbogmbo s Mogoma 3m@bAnbagdo gsdmba@eggb v3dsymenmy-
dob @n3dogmbom ©ayagbgmo LodmgMgdol dgbBymgdal gsdm
(Peno, 2004). 585bmsb, Mmame(z 833mgoRn 5bndbogl, JMab@os-
bmmo mo@Haos ©osdMmbyma ,a53xmdgbos 0d §qdLb@gdoom,
m3mgdo(3 M3300830M39md© 3aMama@Maogymn nym, dogmad dm-
3300690000 doomgl o ©s33300M9L. M3mal moy3s60bI(39dgmos
mm(335-b0dmgMgdo 3gqbodadgds bgdmm 5badbye dgdmJdgmadoom
36m(39LLS s 3M0b(303L" (ASkovi¢, 2010: 274).

©sb336s

300b moy3o60Ld(393gmms mm(335-bodmgMgdol 3mIMmomm-
30l gFo-gMon 30bgbo oGab ob gog@o, Hm3 dgmeg bmgmam m3als
d9dga dmgm LyMdgmdo bmgmgdowsb domadqgdda, 3Gimmg@smns-
&ob 3ogé Jgddmmygdyyemo dsboma 3mBnbabGNEo ngmemaonl dg-
Lod30boE, dmbabmgmdal dsbmdMngn dos BngMa(zns dmbs. o3
sbae 3mabl go bomba@a Bgb-Rggnmgdgdal dgbmvymgds @Edsbayem
306Hmd9ddo o6 dggdmm. 3g-20 Layygnbol 90-056 Bmgddo gzemgbo-
ab om@dabgdol ML, 3Gmmg@efgdal dmedmdsegmgdds swo-
gL gm0l may3960b3(39dgmms ol LodmgMagdo, H™Imgdocy bo-
3mndgs domn BnbsdMgdom ababemgdmm Mganmbydda (Blagojevit,
2018:911). pwgb mzmob moyzsb0obd(399mgdol mm(335-bndmgMgdo
S(3m(3bmadl modMaogdl. 89-20 Lagyznbol 3nfMggm bobggzetidn
bogmoem bscmdmddbomn LodmgMalb gb Goda 21-g Lawznbol @sbe-
Byobda ¢@dsbmmds ImEBIN6ggddsas dgomzgabal. d3gybol gos-
Jomoadol 3@ogom g3mgboada gb LodmgMgdo s9M®0s67dL yggms
sbs gl ImEBIxbgl, doma gobsmmgdol @mMbal dombgoszsw. mamals
09435b60b3(399gmms  LodMgMgdol Bomds@gdal Loboboamos ab,
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O3 bOmegds byMdmm gbsdg s yzgmabogal asboggdo bogds,
beagnm dooo dfamm bagmbaMo dgmmens 3m@b3nbgqgol gdmae-
0@ 9353906930 LoddmMdMbmS.

GORDANA BLAGOJEVIC
(Doctor Of Philosophy. Institute of Ethnography
of the Serbian Academy of Sciences and Arts Serbia)

FOLK ART IN CONTEMPORARY WORSHIP CONTEXT:
THE ROLE OF GOD WORSHIPPERS PRAYER SONGS
WITH THE SERBS TODAY

Since its origins, Christian church music has been a part of the musical
tradition of local communities.® Initially, simple melodies were used during
liturgical services, which were performed by all the assembled Christians.
During the first centuries of Christianity, Christians were persecuted for
their faith, which impeded the greater development of Christian art. When
the persecution ceased, liturgy as well as church music which is an inte-
gral part of it, began to develop over time.

During this research, | investigated the relationship between folk and
church music in the contemporary period, that is, during the 20" and early
21%t century in Serbia. | wanted to answer the question of whether and in
what way folk art from this period was part of the liturgies. The attitude
of church hierarchy, clergy, church singers and believers towards church
music, as well as the possible influence of folk art on the church art is
a separate topic. This paper is the result of years of field research with

5 This work represents the result of the research performed at the SASA Institute of Ethnogra-
phy, while the Ministry of education, science and technological development of the Republic
of Serbia provided the means for the realization.
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active participation in liturgical services in Serbia, especially in Belgrade
from the 1990s to this day.

The following types of church songs are currently present in Serbia:
Byzantine music chanted in unison, more recent Serbian church chants
(sometimes called Serbian folk church chants) and polyphonic choral
singing (Perkovi¢ Radak, 2008: 5). A particular characteristic of the litur-
gical services in the Serbian Orthodox Church is the use of the so-called
bogomoljacke songs [God Worshippers prayer chanting]. Originally, these
songs were not performed in liturgies, but rather at church folk convoca-
tions, house gatherings, etc. They became very popular over time, and
they were transformed into communion songs [Serbian: pri¢asne pesme].
In order to get a better picture of how these songs developed, we will
first discuss the so-called, Bogomoljacki movement [God Worshippers’
movement] who created them. During my research, | analysed the trans-
formation of the role of these songs in the lives of their performers and in
liturgical services.

God Worshipper movement

God Worshipper movement [in Serbian: Bogomoljacki movement] was
a voluntary association of believers within the Serbian Orthodox Church
(hereinafter: SOC), that reached its peak in the Kingdom of Serbs, Croats
and Slovenes, that is, in the Kingdom of Yugoslavia. The official name of
this movement was the Christian National Community. The formal estab-
lishment of the movement can be traced back to 1921, when Dimitrije, the
Serbian Patriarch and Archbishop of Belgrade, approved the Rulebook
of the Christian National Community and gave his blessing for this asso-
ciation to be founded (Suboti¢, 1996: 33). At the beginning of 1922, God
Worshipper movement established the journal called The Orthodox Chris-
tian Community, which initiated a prolific publishing business. By 1941,
over 100 books had been published (Suboti¢, 1996: 36).

This religious and moral movement of Serbian Orthodox peasants was
named the God Worshipper movement due to the extremely pious way of
life of its followers (Suboti¢, 1996: 13). On the one hand, this movement
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intended to stop the decline of interest in the Orthodox faith, and on the
other hand, to contain the spread of Protestantism (primarily Adventism),
and to restrain the influence of the Roman Catholic Church, as well as the
interest in spiritism, theosophy, and the rise of communism, atheism and
materialism (Suboti¢, 1996: 13).

The beginning of this movement dates back to the middle of the 19"
century when informal Orthodox God Worshipper movement groups ap-
peared in Vojvodina, spreading to the south and southeast of Serbia in
the 1870s (Askovi¢, 2010: 55; Vojinovi¢, 1991: 229). The great suffering
of the Serbian people in the Balkan Wars and the World War | was partly
responsible for the spread of the God Worshipper movement (Vojinovi¢,
1991: 230). At the end of the World War I, the existing God Worshipper
movement groups started to connect. That is when a number of laymen,
with great missionary fervour, started to travel and preach the doctrine of
salvation to the people. The movement attracted more and more followers
over time (Suboti¢, 1996: 13). This sincere zeal for faith was incompre-
hensible to many of the SOC clergy. Some looked at them with suspi-
cion and disapproval (ASkovi¢, 2010: 68-71). This was a big difference
compared to the Orthodox movements Life and Salvation established in
Greece where the leaders were monks and priests. In Serbia, the God
Worshipper movement was established by the people and spread by lay-
men (ASkovi¢, 2010: 60).

The first major Council of the Christian National Community was held
at the end of the summer of 1921, in Kragujevac (Askovi¢, 2010: 61). God
Worshipper movement preached a pure Orthodox faith. However, they
did introduce some practices that were not part of the Orthodox tradition
until then, such as public reading of the New Testament sections. Due to
the fear that the movement might go astray, The Bishops’ Council of the
Serbian Orthodox Church entrusted to Bishop Nikolai Velimirovich (1881-
1956) the spiritual leadership of this spontaneous national movement.

God Worshipper movement was the most active in the 1920s. They
often held liturgies at the Zi¢a monastery, where Nikolai resided as a bish-
op. God Worshippers [bogomoljci in Serbian] from the surrounding set-
tlements came to church every Sunday. After the liturgy, they sang God
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Worshippers prayer songs [bogomoljacke pesme], while bishop Nikolai
gave his famous sermons.

God Worshippers spread their movement across Serbia and then
across Northern Macedonia, Bosnia, and Croatia (ASkovi¢, 2010: 56; Ra-
dosavljevi¢, 2003: 60). The movement headquarters was in Kragujevac
as well as in the Zi¢a Monastery. Over the course of 20 years, that is, from
its formal establishment to the outbreak of the World War I, the Christian
National Community included as many as 250 fraternities with several
hundred thousand members (Pavlovi¢, 1994: 26).

After the World War I, that is, in the Communist period in Yugosla-
via, the SOC was persecuted and marginalized. Due to the unfavoura-
ble socio-political circumstances, church activities were minimized. God
Worshipper movement was shut down. However, in post-war Serbia and
Yugoslavia, pre-war God Worshippers and their descendants helped the
survival of the SOC, setting up a large number of priests, monks, and
nuns (Askovi¢, 2010: 264).

God Worshippers prayer songs [Bogomoljacke pesme]

God Worshippers preached the Orthodox faith in their songs. Wher-
ever they went, they preached, and then sang their pious songs aimed at
spreading moral principles (Suboti¢, 1996: 30; ASkovi¢, 2010: 57). God
Worshipper Movement Councils played a significant role in the spread
and development of the God Worshippers prayer songs. It was an op-
portunity for the believers from different regions to meet and share their
spiritual experiences and songs. That is where these songs were subject-
ed to the influence of folk art (Askovic, 2010: 74).

Bishop Nikolai Velimirovich is the author of many texts of God Wor-
shippers prayer songs. Beside him, many anonymous poets were also
the authors of these songs. These songs are characterized by simple mel-
odies, written by unknown authors, mostly originating from Serbian folk,
church, and foreign music traditions. According to AsSkovi¢, God Worship-
pers prayer songs are characterised by the synthesis of folk and church
music traditions. The common people had the crucial role in this process
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(ASkovi¢, 2010: 268). This author concludes that almost all the lyrics of
these songs can be sung to a number of different melodies. Moreover,
multiple different lyrics can be sung to the same melodies (Askovi¢, 2010:
270). The musical expression of God Worshippers prayer songs is similar
to folk songs. Dragan Askovi¢’s musical analyses have shown that the
melodies of these songs are mostly based on the major (lonian) scale,
and less often on a minor scale. This was a favourable basis for the in-
troduction of backing vocalists which made them similar to the folk songs
sung over the bass [Serbian: na bas] (Rankovi¢, 2019: 156).

Contemporary period

Since the late 1980s, and especially during the 1990s, a period of
intense socio-political change in Serbia has brought the revival of church.
The original God Worshipper movement was now gone, but the God Wor-
shippers prayer songs continued to last, taking on a new role.

ASkovic¢ believes that God Worshippers prayer songs did not receive a
significant status among the church prayer songs, because they remained
neutral and therefore non-ecclesiastical (ASkovi¢, 2010: 270). In his doc-
toral thesis, he calls them paraliturgical songs (Askovi¢, 2010: 76-88).°

However, my research has shown the opposite — they are very popular
among the believers, not only in rural areas, but also in the capital Bel-
grade. Even though they originated in rural areas, they still continue to be
popular, after many decades, even in urban regions. Although they were
initially non-liturgical, they eventually became part of the liturgical practice
as songs that are sung at the most sacred moment — the Holy Commun-
ion. They are also very often sung at the end of the Liturgy, when sharing
the antidoron (Blagojevi¢, 2018: 912).

My research has shown that these songs represent the favourite genre
both among the national, folk singers and among the polyphonic choirs. |
will list some of the favourite songs, such as: Sunday at the Temple, Oh
Sunday, the Holiest Day, Brethren, Let Us Go to the White Church, Heav-

8 More about the term paraliturgical song see in: Perkovi¢ Radak, 2006: 57-50.
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enly Serbia, Two Angels Walking, Blind Bartimaeus’ Song, St. Basil, pride
of the monks, etc (Blagojevi¢, 2018: 911). God Worshippers prayer songs
are still being created, inspired by our contemporaries, for example: Song to
Saint Justin of Celije, Song to Father Tadej, Song to Patriarch Pavle (record-
ing from Monastery of St. Demetrius in village Divljana, Eparchy of Ni§).”

According to the contemporary composer and church conductor Milo-
rad Marinkovi¢, there are some choir singers who love God Worshippers
prayer songs and when communion starts, they cannot wait to sing them.
In some parishes, piety is measured by how many songs you know: if you
know a lot of songs, it means that you participated in numerous services
in monasteries, and in various liturgies where they are sung. Numerous
songs can be sung in the weekly liturgies during the fasting period, as
there are more communicants. When there are not that many commu-
nicants waiting to receive Communion, then only the usually established
Communion songs are sung (Blagojevi¢, 2018: 912).

In the Church of St. Alexander Nevsky located at the centre of Bel-
grade, the polyphonic choir, as well as the cantors practicing Serbian
church folk singing, sing God Worshippers prayer songs at the end of
the Liturgy, when the antidoron is distributed. The conductor of this choir,
Jelena Toni¢, says: We very much love and cherish God Worshippers
prayer songs, | consider them a powerful, simple and immediate tool for
representing the holidays or the character/life of the saints. In addition to
the well-known songs from various songbooks, every Sunday they sing a
song for the day from Prologue whose author is Bishop Nikolai. The lyrics
are sung either to a melody of a well-known song or as the troparion,
mode six (Blagojevi¢, 2018: 912).

The lyrics for God Worshippers prayer songs are taken from the pub-
lished songbooks, while the melodies are mostly passed on verbally.® Dur-

7 https://www.youtube.com/watch?v=miBDkROLTHA&feature=share&fbclid=IwAR3bwcwaN-
1IWI060SXnJ00960ikpPZ0jf5u4R7h5UtRj4Mdn1M8035GLRxg

8 Spiritual lyre, selected and arranged by the protosyncellus Dr. Stefan Cakié, Novi Sad 1986.
Sing to our God, sing, Prayer Songbook. Beseda, Novi Sad 1997. Orthodox spiritual lyre,
collected by the nun Anisija Milovanovi¢, Leli¢ Monastery, Leli¢ 2003. Spiritual songbook
Help us Good Christ, Vreoci 2004. Spiritual songbook To You, only to You, Serbian Orthodox
Community Sid, Sid 2004.
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ing the research | conducted in the parishes in Belgrade, | noticed one
interesting fact: in the 1990s, a small number of God Worshippers prayer
songs adopted Byzantine church music characteristics. As a matter of
fact, the lyrics were sung to the Byzantine Irmological melodies. There-
fore, for example, the song Krst je sila i znamenje [The Cross is the Force
and the Sign] has its older God Worshippers prayer song melody, as well
as a newer Byzantine melody. The song called Holy Martyr Photina has a
Byzantine melody, while the chorus mentions the syllables eru rem — part
of the kratema, as well as a verse in Greek Ayio¢ gioai Kpie — You Are
Holy Our Lord (Blagojevi¢, 2018: 912).

Apart from the captivating melodies, which cause the emotional con-
nection with the rural folk tradition, another important factor which brought
the popularity of the God Worshippers prayer songs is the fact that they
are sung in Serbian language. The interviewees who participated in this
research emphasize that they want to understand what is being sung, and
to sing in their own language (Blagojevi¢, 2018: 915). Namely, the SOC
still predominantly uses the Church Slavonic language in liturgies, which
the majority of contemporary believers do not fully understand.

However, there are different opinions regarding God Worshippers
prayer songs. One part of the church clergy, some professional clerical
musicians and ordinary believers show their disapproval to performing
these and other songs that are not prescribed by Typikon (Peno, 2004).
However, as ASkovi¢ points out, the Christian liturgy was diachronically
improved with texts that were initially paraliturgical, but were later accept-
ed and authorized. God Worshippers prayer songs fit into the aforemen-
tioned creative process and principle (ASkovic, 2010: 274).

Conclusion

One of the reasons why the God Worshippers prayer songs are popu-
lar is the fact that after World War 1l, mass internal migration of the popu-
lation from villages to cities took place all over Serbia. This was in line with
the new communist ideology of the establishment of proletariat. This new
class could not practice many folk customs in urban conditions. During
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the revival of church in the 1990s, many descendants of these proletari-
ans recognized these God Worshippers prayer songs as the songs which
originated in the regions where their ancestors lived, and they were happy
to sing them in church (Blagojevi¢ 2018, 911).

Nowadays, God Worshippers prayer songs make the liturgies more in-
vigorated. They originated in the first half of the 20" century in rural areas,
however, they are experiencing a warm reception among the believers in
urban areas at the beginning of the 21t century. In many churches in the
country’s capital, these songs bring together believers of all ages, regard-
less of their educational background. The key to their success is that they
meet several requirements — the fact that they are sung in Serbian makes
them understandable to all, while their simple folk melody emotionally
connects the believers with their homeland.

References

1. Askovi¢, Dragan (2006). Bogomoljacke pesme i njihov odnos prema
narodnoj i crkvenoj tradiciji. Zbornik radova sa naucnog skupa, Dani Viade
MiloSevi¢a, Banja Luka: Univerzitet u Banjoj Luci, Akademija umjetnosti Banja
Luka, 17-31.

2. ASkovi¢, Dragan (2010). Paraliturgijske pesme kod Srba, Doktorska dis-
ertacija. Banja Luka: Univerzitet u Banjoj Luci, Akademija umjetnosti Banja
Luka.

3. Blagojevi¢, Gordana (2018). Pricasne pesme izmedu navike i inovacije.
Savremena muzi¢ka praksa u crkvama Beogradsko-karlovacke mitropolije.
Crkvene studije, 907-918.

4. Caki¢, protosindel Stefan (Prir.) (1986). Duhovna lira. Novi Sad: Srpska
pravoslavna crkvena opstina.

5. Duhovna pesmarica Pomozi nam Blagi Hriste (2004). Vreoci.

6. Duhovna pesmarica Tebi, samo Tebi (2004). Sid: Srbska pravoslavna
zajednica.

7. Kern, Kiprijan (2003). Liturgika sa himnografijom i heortologijom, Sibe-
nik: Istina.

8. Milovanovi¢, monahinja Anisija (prir.). (2003). Pravoslavna duhovna lira.
Leli¢: Manastir Leli¢.



360 GORDANA BLAGOJEVIC

9. Pavlovi¢, Radoslav (1994). Monah i mucenik Jovan Rapaji¢ (1910-
1945). Beograd: Svetosavska knjizevna zajednica.

10. Peno, Vesna (2004). Tipikom nepropisane pri¢asne pesme u novijoj
tradiciji srpskog crkvenog pojanja, Muzikologija, Beograd: Muzikoloski institut
SANU, 121-151.

11. Perkovi¢-Radak, Ivana (2006). Muzika i pravoslavno bogosluZenje.
Pitanje termina. MuzikoloSke i etnomuzikoloSke refleksije. Beograd: Fakultet
muzi¢ke umetnosti, 57-70.

12. Perkovi¢-Radak, Ivana (2008). Od andeoskog pojanja do horske
umetnosti, Beograd: Fakultet muzi¢ke umetnosti.

13. Pojte Bogu nasemu, pojte. Molitvena pesmarica. (1997). Novi Sad:
Beseda.

14. Radosavljevi¢, Jovan (2003). Zivot i stradanje Zice i Studenice pred rat
i pod okupatorom i posle rata. Novi Sad: Beseda.

15. Rankovi¢, Sanja (2019). Tradicionalno pevanje Srba iz Hrvatske u
svetlu savremenih etnomuzikolo$kih istraZivanja. Bastina krajiSkih Srba. Novi
Sad: Zavi€ajno udruzenje Sava Mrkalj, 147-197.

16. Suboti¢, Dragan. (1996). Episkop Nikolaj i pravoslavni bogomoljacki
pokret. Pravoslavna narodna hriS¢anska zajednica u Kraljevini Jugoslaviji
1920-1941. Beograd: Nova Iskra.

17. Vojinovi¢, Hrizostom (1991). Tihi glas. Beograd: Sveti arhijerejski sinod
Srpske pravoslavne crkve.



361

3339 bdAdNabN

(ﬂmﬁmﬂnhndm@mﬁn. H'Hllﬂdl'l[‘:lmﬁﬂﬂlj Qmjﬁmﬁ]ﬂ. olll'll]ﬂﬁlﬂﬂl':]@ﬂ 3#][‘“3:][][‘][4]"
m{]oﬁﬁmha Q\) dﬂ[il'lll hohﬂ@ﬂ\?ﬂq}m ':]Eﬂﬂ:]ﬁlhﬂﬁﬂﬁﬂ ho:]d@[]llﬂf’l ﬁo@l‘]ﬂlﬂl}
':]HJQ[‘T[]IJH hohv&g@:]b{]@ﬂ mﬁn@nhnb hohﬂ@ﬂ%lﬁm dmﬁhﬂﬁlﬂbﬁmﬁlﬂb'ﬁadllﬁ

h&dbﬁlmﬂﬂ@m)

6IT030T60 LOE3AISNDBIN L3VETMH ANGTITIBLY
RO &AIRNGBNIRT 3ILNJZXAN

Lgebgma, bagoBmggmmb gb Jomsemdmosbn Mganmbo s og (zbm-
36900 gobmafoganmo xanxo ds§eMmgdgmas domnob domoemn
©mbol bomby&o gamEnmabs, Hm3gmdnz 0obsamlgdmadl, gfon
dbeog, Bobsgdmab@osbayma Ggmogool gmgd5685d0L 3933390
Bgb-Rzgmmgdgda s Madmemado, dgmmg 8bMog 30, JMab@nsbyma
BMo0(30980, Mabog ssbENMoL, 0bwoa, JHabGnobyma bo-
mm(3839800 LodMsgmy 88 3Mobgdo (300-3g g3mmgbns) s 160-800y
JG0LG0sbgmo pmgbabbommo Bgmabawdn. s3sbmasb, bgsby® ymezs-
do boMmamornmo s JMnbBosbamo Lobyobgdo ndgbow dbgdHo-
390005 3odROFZ 0, MmM3 mabas, JOobGnsbo bgsbo Mymydsbmm
3mboBomgmdl 3335mMem godmbagma BoMdstormma babosmals
3dmbg Mogmamgddo. Rgdo bodmmdn LEMMg© s3g3060 Mgmogne-
&0 bob3zMg@nd3nl gad8mgmgbsbs s 88 dmgmagbal sMLob goblbals
3(3gemmdsl Bom3mamaqbl Lzsbn® MoGomadbes s GMowa(soem
dbogodo.

M 9erogommo bob 36 980ddo boLosmwads gMmn Mgmogoolb do-
96 3gmMab gmgdgb@gdals Lgbbgdom o6 Lbgswabbgs Mgmaganin
3m33mbgb@gdol dgmbydom sboe Ggmogon® LobEgdsda. dabo
9fo-gfmo 393039 gdnmo  booMbabgmdss Mm@ gb0sbm3o,
15(3 90330560b (36mbdogFgdsdn mMo asbLbgsgzgdmma Mgmogonto
36b53b0lb  MbsoMbgdmdadn godmabo@gds. mmmEdgbnsbmds Bo-



362 8040 baradabn

3m0dmds sbamo Mgmogon@o 30B53L0b go3M(39mgdal dgmgas,
356bs 3mtgdom, GHsma(30500lb Jgbsmhybgdsdyg 83390Ms© mng-
b&0mgdnmo 3mEMob 3Jmbg bombgdda, HmImgdoy dbgmow 6
LogFome 396 gangdosh (33momgdgdl, oo ggcm, abgm Lggm-
do, MHmamfn MHgmogoss. Hmamg (36mdamos, bgsbgdo LEmMg©
sbgmo mEogb@o(300b gmbmafogonm xamylb bocdmowaqbyb, Hm-
dgmos (36mdogMgdadn, MHmam@(z 0033935, JM0LENS6MES3 Loy -
Bggdob 356doembg LBmmew ggf Bosbs(zzms boMmdommmds. LbmMgw
8308 m3, o mMm@HEIgb0sbmBs mgdmg SJESmYMas.

&gmM80bn ,mEMEMB3g60sbmds" ds Loy ymbggddo gohbrs s me-
30830M3gmo@ dodstmygmo ogm 03 JMob@nsbgdob Bobssmdwya,
mdmgdog o byz@bab boMmdsFmmmmo mgmegdgdol moyge-
Bob(3935b. 53g35Mo@, 030 360365305 dgabgdymbs vy J3g(36mdoa-
96 3mbgxmoad@lb m bbgewsbbgzs Mgmoagon Lob@gdsl dmab.

mm@6d96056m30b 36398309 g3egbool Bosmdn Roobabs. spMg-
aeo JA0bEG0sbmdal bsobsdo bdnfom 3Jmbrs sanmo boggmgbom
dofms LadMomEgdm a5dmbgmgdl JMobGnsbgdalb ofs3obmba -
&0 Ggmogono mgbsbbonmgdol Babssmdwga. sbg, dsgemoma,
sbogmgm ®m3ab 033g60sdo, IV bLogznbgdn, sbEgmMa s3sbogmn
mo30b Jomogqdgddo asdmpomes ,30mmgbgdol” sembndgbals babs-
0mdmga (3omgbrgdo — Mmdsmem 3babs s Jmgamal jomgbosmadn
ymgzgmo ogob 3oMggmo Gozbgol smbadbsgbs, Gmdgmag sboma-
0356gmdal gdmbggzs); dabomo oo Mmebsdgommzgg JeMab@nsbgdl
sdbgmes o 3Mdomgabsol gsdsGomyman Jgoggdol asdm, o, dabo
SDF0m, 396 3omngdlb” g3basgbgdmes (my3gMgomogdo — dg-
o 396 zoboda dodmgbomoa gs66376nby ©s bagmgngMgdol
©MgbsbBsnmgdo dggm GmIdn). 53 3mbBgdLEdn MMmMmEIgbnsbmEs
odobabnsmgdmos JGab@osbamo 3nmEmab Lodngg — goommemo-

3060, 36mEgbEobG Mmoo s Jofmmmdsowgdymn dadstromgmgdg-
dobomgal. 39MdmE, 3sommognma, dmazosbgdom 3o 3HMELES-

b&gmo @egbobbogmn — yzgme ghozgme 3o3zemgdgmab ey,
2 bmgddgFn s dobo Babs mg — dm3nmoednmo ,3gmmeoba” bo-
3mdmdom dzgmgbo gogm@neo BoMmdstmommo mgbabbagmos,



8340 bardabn 363

m3gmo(g bobsdmgdol aoblgbgdsl gdmgbgdmms. @owdsmbgal Gab
d6sgz0m JEMnbGabym, dom dmals, JoFmmIsogdma JueE@e)-
0d0(3 dogdamos GHs@anmmoa 3oMbsgamgdol dmbymds, MHm3-
mgda(3, HMmam@ 3 (36mdomons, baymggmosm BabsdMab@nsbama bo-
a0bogbymm mgbabbsymadowsb dmwab.

0333500 ©mqbabboymmgdo Jotmm, RB3q6Lb d98mbgzgzedn 3o
— L3obyE Lobsdwgomydn EMgdmy oG Mo NEns. dmazmgbsl, Hm-
dgmbog of od3b sgomo, ,bombymo JGobEGsbmds” dgndmgds
390mEmm, Moasb 3sbdn bobyMg@ Mmoo MobssMmbgdmdgb JGHnbdn-
Sbgyma bbogmgds @s bambol Bosmdn ©sd 3300Mgdmmo s gqbgas-
adgmo, Jeabdnsbmdsdmgmn MEIgbs-bomdmmagbgda, gsgMomns-
bgdmoas s dg@ndma doom3mgB e oggdo ©s JMHob@osbyma
3obmbgda. 53 Bmgmgbsl DMad 30365dgd ,308560bgdma JAabGN-
8bmds* mBmws (30360dg 2008:59).

ob god@n, ®m3 bgebyMa Lobgmobsm EEgLLLBsMmydol doM-
390 39336900 ©s LobGgdsGodoGmMa, 39Ms doMaggmady o3
gbsLBsnmgdl bamba® ©mgmdgdl, s st Mgmogon® ©mgbs-

LBommgdL NbmEgdl, 3830dMHmd, N335 IGegmabdmdgmos. gabsdyg
308m0sbn 1925 Bgmb Bgmws: ,JM0bGnsbmdalb aogM(3gmadsl 396

Romdgtns (303m@mEB3Nbymds s 39M3mayzob0bd(393mmmds, 3L
boommo 9383039096 L3sbgmal dggmo GFswn(3ngdn s Medsdaw
dgodmgds 0mg3oL, Mm3 bgebgdo 83ysds, gMmbs s 03839 ©MML
93LobMgd05b, Bmam@3 JMobEGNsbmdsl, nby 3gH3maygzsbobdsg-
3mmdab” (godmonsbo: 124).

LgebyMa Labambm MgLsLBsnmgdol NIMogmabmds d0ddymns
JE0LGobyem  396mbognA  Loamgmdm  (303mmsb, ¢393d0M@gds
Loggmgbom EaLabbagmgdl: dmdsl, Bommabmagdsl, smwgmasl,
s3ommgdol, gom@gmdsl, 330603m05L, doM0sdmdal, sbgsg, ©ow-
dofbgol, doMbgol osmagdsl, yggmoghol 330600, 9dmgdol 33060,
bo@(30L 5gdal, dBmdsL s 6.d. Bomo oo babomo g3mabogdbes
5 3001 d93mas6gbdn 5¢060dbgds, m9yd(39, domnsabss sdmMgdeman
BMooz09m bomgoolbdbobymm 3God@ngob.



364 8040 baradabn

bgebgmdn M3y dgdmEmARgbamo 3omgbosMumoa mgmdgda,
Gm3mgdo o boggmabom mabsbBsnmgddy bEnmogds (30m@-
amds, 3oM053mds, 330603mds s 5.3.) MoGMomaeo baboscmnbss s
345033990 MGG a0mn Jofaol dnbgogoom LEYmEgds. o3
08 omadol MG MMans @ssbrmmgdom gMmbsntins. 39Mdme:
dgbEmagdol gm@3abs s Jobsombol dabgozom 4 bsbamaw dgo-
dmgds agymo: 1. Ladbsabo — Lagmagolb ©s33ms, mgdbamgdals
303m3bmds s 3.9; 2. dgbobamMol — 3Mabs s bgwsdals 3G mbg-
30b; 3. admm(339eab (,853B0M0b") 3BYsMmMBgds s 4. GFe3gDn
bagomeodgmm emEge-borega®dgmmgden, gghbgegdoms o
L0dMgFMd-3086580L FgbMyymgdoo.

Lgebgmal gMo-gma 3ofggmo 333emgzcab, 03sbg dognsbals
(36mdom, bL3sbgmdn, Lows JMobEBNsbmds 3oMggmoagg Lbawznbg-
do 3908obgb bgodmb 3obsbgmds, do@oms dmzndmmds s SbMns
30639mbmEgdmas, dnbo babgmdbogm Mgmognsw god3m(zbopgdal
d93waa, nbgmogg dmgomgda gmggnmsb, Mmams Lbgsasb, mxd(ge
Bommo 3mmod o ne-g3mbmdn 3o damdstgmdobs oy agmao-
goen 3gdsfgmdal godm, of ,LaMBINbmads bLodbgmacm ndmbgdm-
5, dMgmmds, 3530b ggms, Lobbmob smgds s domopmds Rgg-
megdogo Imgmgbs nym. badwgamo Imzomgdo g04Mbgb s doma
sanmo ,3039835" @sngomgl (bgsbgmdo dmzgmb Emgbsg ,d83“b
MbmEgdgb)..." (335m00b0-dMsednsbn 1973: 166,169). n3. domansbo
Im3gmge 3odmagz(399L ,353930b“ BogH Rs@oMgdymo BofMgo-com-
(3300, Bammmdaby s KgMabLEgHaL smbgMsl, M3, Bog@mdMngew
mo@Manmmo 30bmbognco bgbol LyMmas@b bomdmanagbl ((s3o-
™03b0-bModnsbo 1973:170-174). LonbBgMgbms, M3 gormds of
H605mdss" mblLgbngdmmo, mmd(3s ML ,bA0smMgdbyb", sMss bo-
nggodo. Bofge-mm (330 Jofmemm-bzsbafowm dodmnbamgmdws. &. 3m-
35m93b30b (36mdom, 330603mdob EEgLaLBsymdy, mogn3oda 3=
39%0" smogmgbbgb Bomgsl, HmIgmbaz 3Mggmo o6 gLEMgdmes.
Lobo(33mmE, bombo Godfal dgdmascgbdo sbMmymados Lsgncmsm
Babl, o3 anmoabbdmdos dgbobnfn bofal ©szzmol s dbbggm3-
ma dgboMgsl, demm339mob (Lgsbyma ,d93DaMalb”) ©sd6ysemm-



8340 bardabn 365

39d5b, 9086 bagomeoam Jz0b 8693530, bagmggmmam &MedgdLs
o ,boMm3amornmo” bodmgmgdobs ©s (3933900L ambon® 3gbmuemg-
3ol (Kosanesckuin 1930:108). ,353980b" dogt ¢dMggmm Bofge-cnm-
330L Bo@omgds, bambal 8ogm @odGab gbmdn ,bszmmetn Bgbob®
SebAMmadol  JoMomgmyMse, gRodmmd, @Yo ©sbEMas
d035-303960 bgb-Rggmmgdgdabs 396 393mdmubadol d(3mgmmdnbs.
a3bomgamalbbobgdgmos abo, Hm3 gb beogds gimgbosboeb dgd-
Gdmmo LaddgmaGo bgmaobygmgdol sd@onmmdolb 3gMommdn (XX
Loy gbal 20-30 Bemgdn), Mads(s, L3sbgdL bgm-ggbo aoqblbs, 3sbg-
0093690, ,353980" s boggmgbom Ergbsbbonmgda Lobsmbm pmgm-
39850 9430001 gb (36mds gMmoa bogyznbal Bobsbrgmos, myd(zs, o=
bodgeimgg bgabo MgbdmEgb@gdol godmzgdgdoms s Lsgymsen
0533063989800, dgdadmons 3mggs, Hma bgsebgdo (a5bbsgymmgdoom,
0g 35(3bm36M98madn) bagzmgbom mgbsbBsmmgdl dmem pMmmBoy
53 b39boMom 5xbndbsggb. gimn bzsbo NbgMEMBsbE@ b (36mdom, Hm-
dgmag gobygemo bagy360b 50-0560 Brgdnsb ymggm Bgmb gLBM -
dms gom@amdal @mgbsbBonmb ogsmal (36mdam 63. gommanl
93gbosdn, badgmms 3gfnmedn 56 (3 dmgmgmon xbsbogl, o6 (5 Bom-
3=t (3350 dgbBMgdos s 363 gormmds Imyybdgbos. MEG™ dgGoa(s,
dobgogsm 0dobs, MHmI 93 mgbabBonmbdg g3mabosl smgdwbyb,
»3036000 065306 dgmoms, ,353b0oM0” ol gs3madmdebgdms g3-
mgboal gbmdn s 0 mmzegms 08 mgsbgdl, Gm3mgdaz dgbsboml
3500930696. 530l dgdmga 3o Loygmggmmam mbabo ©s (39339-Lod-
Mo 0bygdms” (3nMswon 068 gmgoq, 2020). asbaggdas, Gm3 Log -
mgbom mgbsbbogmal 838 gm@doo Ro@omgds gaobyym bLoyznbgdn
ngmemaon@o 66gbol dgmgao aym, ondze, Lzsbgdo, Mmame(s
XIX Lo 3m60b (36mdgdo@abacy Bobl, Lagzmgbom @eMgbabBsmmgdl
a0bodgmgdedmy (3 6o 3obmbognMam SLMemgdwbab.

fgmoanm®o Lobimg@odIab 3nmbom, Mombgbsw LonbGgmgbme
©0dsMbgol 3gtomeo Lzsbn& mgsbdo. dgbaMaomb Bogemadglh wo-
BgMnmgdom og3b smbBgMoma doMbzalb ymggmo 33060l Godamsmo,
3ol dmogaMa s&Mody@n bammabrmgdslb, BognEmba Bymoom
353m3(3b3oM0 dznn Lyxobzgzgho, 9.6, ,306300mmas" (Jotorg-



366 8040 baradabn

M3 ,3MMa5m0“). Bomasb 6-b mgsbol yzgms byzcn ymggm 3zl
00gdms, MHmamz gzmmansl, 89d30gL 3o 0bsbogwbgb s ysbals
dmagbgol ©HmbL ogbemdo 1eMg30696. dmgdal 33060L Bobs 3o-
60b3g3L Lbzgbowsb Rsdmbgg@om ddzomBmb 08wgb g Roemsls
13589000696, M330g60 BgzMog nym mxsbdo, bmgmobsgsb 3mbad-
B sanmdg 303dmboom, 63530696 o 535mdbgb: oLy @onbgsls
Bggbo mgabol Lbgmmgdom®. Mdmgdal 3g0Mob sdoml mbgma (3m-
doo (3bmggmgdals god3mbabymadgdl bo@ewbzgb do30b 3gmgddy,
0053, 3omo ddFom, bgmb 1bymdbgb Logmbmal gsdmsegmgdsl;
®930MAHMs @omsl myobdn 0dwgbn ,d5(3030" 3gmEdmEs, Medwyg-
bo goga(s 39ogs 3ol (ds(3030 MmMBgemndg (3bmggmolb 56 BMabgg-
™o gm@Iab 630bos 39M0s). gb go¢qdo Lobmab 356Dy (Lgsbgdo 8ol
©oM35DL Ybmgdgb) som©bgb s 6306wy gommanl s3g0Mgd-
©bgb mognsbor d5(30390L, M3 Jogse dommgol gobFo-gobetigds
@5 3mdsgom 07g30mMmdsL ddgnmmdom dmbLEMgEm®bL (s35em0s-
Bo-bModnsbo: 77). 3Dmds bowsdmb bmgmab domodgzomgda oogh
04600696 35306 Lobmmdo ©s gommdal (mommm3zgn) 0bygdwbyb:
»30M0mgm (3060gmagobmb) JHobg, 985 s 88 Ry3L o335 gdeemb
(Labgmoo 3mablgbngdwbgb) (3m©zs60 JgMbogs, 33 s 53 Mmgsbals
Bg3mb o6 bomgbogh mmgamdgmads ©s Laddgdo godofgggds dog(s
s bbgs“... (0d3g, 33,79). dbmds Lowsedmb ymggem dmbabergl @yo-
b gfmo gmbs ggzomo Im3Jmbrs s Labmol 3960930 s Lo 33-
mgddn sgmdms 3367 Lymgdobogsb (,amazem®) @obs(zsgew. 3bg-
dab 33060L dmgow ,93353980L 33060L MbmMEadobgb (,3g9Mnomy
Boab0®) s dom gobbowgszb Hogomb ,mofmmzabsm™lb (g5609360)
SbEMmadebgb. 36980l byymndsdoml, Magmseygdg, Lobsd mygebol Bg-
361960 go030dgdbagb, osbabmoabo, bodyzalb oddgmo, wmydg-
moEsb 0mgdms bozeml s 0bobogws, Mmame Lob3obogl. dsb
L3obgmdo ,00b6xs (3908 @b gdobosb (smEamdnl bymIsdsmals
Bo(3060). aoM@s 53abs, 0go sGmogs dog doglb, MmBgmbsi obg-
39 630b 33mmgdmom, 3omg0dgdobmsbagy 9653 bgmdg mgsbals

439> BgaMb (Jormgdl — B30390%g(3) @> 23g%0L Bgbgdl. sgmds
0L, boMmgol dgmg o3 dogggdl obbbowbgb s (39(3bmdo 6353006496



8340 bardabn 367

Lo®yggdom: ,obg ©nbgzel Rgdn LByMmgdom®. ,00bxs (3003 @b
30 dogmo Bemol dobdambg 08539 ©o6ndbmadoom nygbgdwbgb, Hm-
amM3 bagn@ab Bysmb. Ggmogogmo bobizmg@nbddal s3g3560 do-
30mnmgdol dmygebs LbabEmmme dgodmyds... badbybscme, hgg-
borgol 3bmda MRgds domn 3ogdoma JMnbEosbnm 4390gdgdmsb,
doom @M, Hm3 53geds@ 37360 Jomgsbo @sagnbygdymos...
0913(39, Mal MoGomgda, Gmdmbsi bgsbgdo ,396 gmggznsb”
5 @03y ghmgme s oo dmbnbgdoo sLEMmadgb. 53 Gfo-
©o300b gBmanmgdsb obobo Lgsby® 0 bGMboLmsb vngogzgdgb.
sbgmgdns, gsbbsgmomtgdom, mogsbsemn s moddso. gb Godmo-
mgdo do335mgdgmms byymgdol 3gmomasbbymdol dm3mggdal 3g-
bos dndoBongyma, HmMIgmms(s, bgsbgdolb MmMIs MBIgbom, dggcn 364-
30l Im@obs dgmdmosm mygsbobmgol (bogemady: 69). dgmeg dbMog,
doma JgbEmmgdol pMm bagzmabom EmabsLBsymgdmsb dndsmomg-
3590 05bg56Mndgds. by Bog: mngebsemn Bommabrmgdolb Bobs Mgl
0bygds s 080b BmBYymen MEFsdomsdmg atMdgmmgds (dgbedsdnba,
bbgowabbgs babg@dmagmdobss — 2-sb 7mgdweg); moddsma 3o
306 43sb gdmbgggs (Bbgmzgmmdsedn 3ad3b 3 Madmaomol ol Bobo-
mo, Om3gmba(s ,bg0d60 Ms33GMMBL” 564 ,b303603L" MBM©gd7b).
mogoboemn dazgomgdamms Lyymgdol dob3nbdemmdal Gody-
smos, ®mIgmog dgdmo Rsdmmgmomo Modomgdowsb yzgmsdy
EMEbmoss dgbsmhabgdama bgsbym ymesdo s GmBemals dmaL-
BFg mogo0s(3 9MgMmbgm gymenmgsm. o3 mggddo su30emgdg-
m0s Lobeol obngmeggds, Loddznwabs s jgmamasbbymdbal ao-
dmbo@ g, Loy 3gogbm 39Mdgdal ImIbsEYds s Ymggmo GMadgdal
Bab Labomgdom bgemdn ozgomgdymms bymgdabowda dodsmmgs,
3000 LYRMILMSD IMb3935 s Bysmmdol gsdmmbmgs. Jndmbon-
mo mgsbolb gucmbo Fndsm hsdmmgmal dggmo s sbama daczge-
mgdmagdol Lobgmgdl, dmeadl obeab, oy 3063y god8mmAs (s35b3g
83999896 ammdo obohgbo Bg36gdn) s dg3mga 53dmL: ,JMab@q3
Y39msb dgg0bomm, 3oMan ggbo dgdmo@ebgo mgsbdn, 3ofan o-
Bmggm, 09 M3 m7g3q60 Immbmzgbamgds 396 sgsLEMmgm, by ao-
330%53M©95000 s 64 sa3bgom... Azgb Imzgn3mgdor s mg3zgb Lo-



368 8040 baradabn

3Ol o6 dmaszmgdom. ggb3969d0m, gonb 83 O™y hgdlb mys-
bl bnFoggmb 036930 (Bogsmadg: 185). Gmame(s gbgoszm, gbes
mm(335 9Md 0dgbse doggamadgmos bymgdalb (36mbgdabomgals,
06039 3mEbomms  3gmomemgmdol gedmmbmgabsmgal. Lgsbo
69L3mMEY6EBgd0b godm (39300, mnesbscmnl mggddo mygsbal bg-
36190L o 30mgdmom gbob3Mgdsm domn Bnzzomgdamado s 0dals
dobggom, o) MHmam® asdmayMgdasb, b3wgdnsb, 33symenmgda
36056 09y 65 omn Fab30bdmmdom (3oMawa nb@gmzae, 2020).

Loob@gMgbms, AmMB mngsbsmal 3stomammufs, Mmdmnl dgm-
69 mgb Bommabmagdss, mgsbo dmgmgmb Bysmb o3nmbgdabgdl,
Bysmdo 53093 BogmDL, HM3gmbsy dogasbo bawanbo ozl dmd-
dmmo. 33 BogmDL s Laaabb Mmgsbob YRG™bo bgbal sbsbyaldn
bbemdo sz, dgmeg Mgl sgombagl, bogmdL Gm3z9dL, baanbo
30 bobmdo dosggl. dabn MBIgbom, 530l dgdmgg Lobbseg-bamglbl «xb-
d0boyMgds 39 dggbgde.

30093 gfon bobsmbm @mgmds, Gmdgma boggmgbom mgbe-
LBmL, 39Mdme, domJdsb gdmbgggs, Mol mnddsmn. dob gfom-
960 dofMomor d53sma9bgm MoGmamb bisbgdo ,b30860 @s33GHM-
3L mBmEgdgb, Mo bgndgmb 303G Jdgmb Mbws 1 3o3d0Mgdmeab.
20gob6gmdn 03 ML dozgomgdamms Logmogzgaddy v6mgdgb ofynl
bobasb ©s3bowgdnm mad3mgdl. bambol MEIgbom, Logmeggddy
b gdamoa msd3Mgdo gbob ¢bomgdl do(330mgdymms Lnymgdl* —
Bgmb dgLamomb bogomadyg (bogomady: 59). gabs@g aodmasba mods-
mmdsdn dbsonmdms, 3gMdmm, dmgamal moygzebali(39dol 33omb bg-
3L, ®m3gmbas dggmae JoMmggmgdo 3bbgg@m3mab dgbnmgobmab
90000 (39360l sbmgdoma(y b398b6g6 35803L (3odemansba: 131).
L3gebgomnl dmgogho bmggmdo o3 Mgb Lobogmamdg bLsyHomba
3954300 @ MM(330005 @O gommdom 809698906 sedgl. ¢dggmg-
Lo Jodorgmo LanbEmGom Bystimgdo 3309694996, Hm3 Jomemon
Lobsdwgznmabomgol Mdggmgbo EAMoEsb 80Mdds (36mdama aym,
Mmam@ (3 mod3mmads, Gm3gmo(s dggm g@&Mo@gddg bbgs mgbalbs-
M gdmeb ghma oMab babbgbgdo. gb dob@onEn Abgmgmmds, ao-
©3m(3930b 3obggom, ©39330Mgds 3gLonl dmgmgbals abEmENsL,



8340 bardabn 369

mdgmbag gdfogmo bomba Mmdsgmos doGmbmdabash ¢bws gb-
LB, Bmam(g gb dodmaycn BabobBsmag@yzgmgdgdom nym go@dm-
(39999ma. 3gbnol sdswgdal dmmmeabdn 3gmggo gdMsgma Madobn
Lgndgmba, 3ol g3y, Mo dobmzgstin agbm JEHabEg dooddgs, go-
3000 bobadsmms badsmbdyg, Moms dsmmzgol gbscgdabs dgbool dm-
30675300 dgbobgd. godm(3930l dnbgogom, gb Godmamo GHswon-
(3090 04(35, ymzggm bgmb 0360393m©bgb Babsdstmms bogmazgddyg
dm@b3nbgbo s 5mbndbogwbgb dgbnol Imgmgbals Mn@uomb.

203086md -0l JgmMg gL Lzsbgmdo ,xaMssgo Ms33GMd” (63.
a0mManl mod3mmds) 0dsmgdmms. o3 gL yzgmes Jmombo-
bo (569 398535(30) MROb0IL bLmgmal Imgsbdy, gzmgbosbomsb
Sbmmb sbmgdms med3Mgdl. gMmoa Rofomeabo mygsbol Labgmbg
3900gdmEs, ©s6smhgbn — mxobda dgmen 353s35(3980L Fommg-
bmdom gobobodmgMgdmms. gomgbgdedeg sbomgdymoa maddMgdo
303gmbrso b3nbws gomManl bagmm3o3d0, bowass mmmmdobyb,
630bs gomigal baomgdmow ,xamea0db” gommdobgb. 580l Jg-
393 obmgdyma 3m(zmbolb goMdgdm afMdgmmgdmes bgada, go-
ab3mes LodmgMa-bogsmmdmgda, bEMmogdmes ggAbymo ,msd3-
0, 035M05dmEs Foomds ©d 3beomda(y 30. maddMmgdal o=
B30 AHML Mmgebgdnsb 3mn@sbobgb bmbRsdg @ebymdaem Lad-bed
Y3906 39@mb. gMmo bmgmolb dmbymegsbo (sb Modmwgbndg)
bmbRosbow dgmm(gagmes o3 3nMgdl dgdwmagan LoGygzgdoom: ,ge-
mm! @omm(zg (mgsbal gaEmbol babgmo), dabo ymags-(sbmgmgds,
dobo 653mJdgain, 8obo babbag-bomgbn, dabo dmdafwa, ImaLBMY
Sbamasbmds, doMgzgbs dbomglb dmo@Masmmyg dobo ads (sbyy,
LBmEN abom 9@oMy)“. 3a35Ms@ Ng0 EOEM(3530d MMM dm-
Lobmgl, 398ga 0dsMmgdmes Ma3gdo s bgsdgh Magmsmyn
L3do.

deenm MMy bgabgmadn bagzmgbom EMaLaLBsMmgddy Jowgs
3M39Mm0 Lobambm Mgmdss ,80884ma” (39mandn, mmogbbgsta, mmo-
Robndn o 5.3.), d(39, 3g80dHMd, bgdmom dmygsbama dogsmomg-
d0aba(3 (3bowos Mgmogoym@o bob 3 g80D3nlb @ ommds 53 go-
bmaMogonmo ganxolb (36mdogMgdsdo.



370 8040 baradabn

JE0bE0sbygmabs s Bamdsmmmmoal Lobmgdo Lzsby® mm339-
3L o boemgamdgmmgdds 0hgbl mogl. o3 dbng, asbbsznmmg-
doo bonb@gMgbms Lgebo IMbsaMal mm (335, GM3gmdo(s ob ,do6-
®3960L @ommm(335L° gBmbonMsm g390Mads gHobl, Bonmmdal
03m59698b @omabs s sx3Lsmb ©s B3nbrs gomEgob. amal mgds
Lgebgmdn Mydwyg abgma oG o nFas, MHmI sbomasdFogdabgs-
bo(s 3o gongmbgdo 383039050, GMA boommdobal gb sMbgds doom
3035b o6 60d9g0l magabo mgamam Mbobagl. bmgswsw, bonMmadals
&Mo0(30980, MHmIgmbs Lzsbgmda Laminbmgsbo GMawa(3ngda
5g3L, 3ab gggme g98mgmnbgdsdn mzmsgds @omol dndobs s me-
Y39600b(3930L 6036omss smdgdnmo. dgwbogm 33 bsgzMmdal bgsbo
dmbowomg Gyob sbggmmdLsi (w(369308 9639m39D*) dgborbmgl,
091335 bobgmob dobgogom, (3bswns, Hm3 gbgis JHobGnsbmdals dg-
dgammabogmos.

L3obgdL dmemm MMy LESFEsM s YPOHNbMELIL 3MLNs6gdl,
Gm3gmba(s »,399M0ob* MBmmgdbab s HMImobash magzal aby(ze-
3o 39edy ,dgboremz Byogdn” 3edmbaggm Jomsmab, 9.6. yegob”
03009006736 ©5 Ladmbgmbas 330096wbgb. BydL do3d3mdada bdn-
Go@ F0bsbogl, mm3 Rgdl mabs@mmagdl x3oMmMb ghmaw anmdy
9L Ls3" g30@am. 830 Lymadoab o9 F0bzgdbss NYBMHrbmmbgb,
OM3gmod(3 ,059306b* gdobebgb s Mmdmgda(s, domn Mb3gboom,
30mMamdolb m3930 Abgdmebgb. oboba gsbbs 3nmcgdom 3539 (369-
6L gMhmEbgb s 3¢ 39mb dmnbyb, s30@m3 (3bmzgmb 3mwal
dof3do Bomm(z oom 3l ©d53wbyb.

bgobo 3o30L Lomga®mdgmm @dnsmme gbdnsbgds Bgdlb bs -
393 93sb. 3oGggmoa Ladn Lopmga®dgmm, Bmam(y megem ©3-
dmdgb, dgmmgdobss, Gm3gmms dmMab amemobbdmdgb: oo @dg-
Gob (,bmds 0ggMdgm®), Bogogm JmogzecabagmmdL (,dJg8 mesfa-
babgm"“), 6306s gommgol (,xaMss3"). 3g80dMHmd, of 3m3g6@scn
bgdg@os.

Ggmogog®o LobgMg@oddob Lagombo Lgsbn®m Igbogsdag oRs-
BL mogl. Gmamey (36mdamns, Lgsbgmda 3obmbogyMo gommds
o6 abBMmeads; Lzsbgda Logommdmgds dmablgbogdgb abgm



8340 bardabn 371

603dgdb, MmamEgdazes: ,momg®, ,xaMeg”, ,OH0dm®, ,0009d",
,0008505%, ,m, JMab@ogd”, by JHobogd®, ,330605 ,doMdsom
mad”, ,gmos mMeg” Mmdmgda, Lobsdwgomygdn, 3036xMa bo-
Losoalb LodmgMgdos. doo Loagndgmom, Lbzs gobfgdal Lgsbeyco
LodmgFgdal dbgsgbo, Mdzgmgbo BsG3mImdal dgmmengdo og-
3L, ®m3gmmag LogMomm sMogkgfin o300 JoMorm Gfonznnm, jo-
bmbognm gommdsbmsb. ngogg 00gdal Rggbsdoyg Immbgmm, 3ob6m-
bognco &gl 8dmbg, Lad Lgsby@ Logsmmdgmdy — »6dowom
©39Bm, ,dHobEg sabrad” @ »gBsmm dgazobysmy”

Bmgm@o bodmsgoss pmgb? 93ygs8sw bgsbgmab &odmgddn, Mma-
mgdo(z dmmm brmgddn 8dmJdgoms, 3mgmmgdo (3Mg3mmE SSM
Bofogghb — bombo gbbMmgds m3mabdbabymgdsl, HmIgmbdyi bIom
dgdmbgggzedn, ggmomal bgmmol Logsmmdmgdao LEmEgds, oy)-
3(39, DMasb s 3Mondgosmam, bobbeasbo dbbggEM3madgbags, ,d93-
BoMgdob” ©edbyommdgds s Lagmggmmom GMadgdag domados.
o3 dg9bgds FogMomgdam dmbobmmgmdol, Gmdgmai Medwgbndg
s0gmmo Bgmos 9339 Lagommggmmb dstnb bbgswabbgs gmmbgdas
303mgab@ o, sEgommdfngn GMawa30gdal gogmagbobs s dstnls
3000659830 boggmagbom (36mgEgdsbmab dg@ow ssbmmmgdol docHm-
39690, ob Lobambm Go@gomol dggmgdnFem 5mbndgbals bozzmow
Bocga-mmm(330L 3mbsbomyg, 50dbaMgdgmo s dobnsMmgdgmo gobs.
09330 0gobomol Hoomb mgdeg ghmanmam sbfnmgdl.

Mmamf3 gbgrege, eegbsy 3o, GMorogegee gimgbogmo
(3b6m360gdal 308m3mbemgdal 30Mmdgddo, sDasbgdyma oy ©s-
ba®gmmo g3mgbogdalb smmggbol, Loggmagbom mgmobdbsbyfmgdals
©5496960b, GMs@asogmo gommdol sexmmdabgdals o4@0& bobado,
bgobgmadn s omMas B630bEsbms Labgmmdal Labsmbm mgm-
3960 83 3060@ godmbs@mma Mgmogomo babiMg@nbdoom. dbgogg-
mmdado 35743L, Lobbmosbo dbbgg3mdgbomgs, ,d53boM -gdal o=
3byommdgds dgboboma ,bommmzn 3nGgdoc” (LgsbyMow — mgdbo-
6900m) 5 3MYom, MmIgmbsz »gb0oMgdosb” dmmzzgmgda, Loym-
39mmam @Agmds Godfal gbmdo s, 83 yggmogol 3oMamgee-

100, KANBYM0 (M(33000 093835300, (Hmmal @MmMbsz 0gdab



372 8040 baradabn

®0mM YN 3M3mo s LB (300mmdL dgogzgemmb dgMmb 56
630b@sbl bsgmmato mogn s mgsbn), Hm3gmbsg gbszgmgds 3o-
bmbogmo &gdbEob LgsbyMa Logemmdmgdo — ,630sm IgFmmm,
»J60LEY >0brad” @ gBmm g3308gery”, 393rga go 30367Mn
Logammdmagdo ©s bbgamabbgs dabssmbols g3g@bemmgda.

8335050, bL3sbgmdn JMabEGNsbym mgmdsms dgbHmgdals
Bobo, 3mM3s ©s Fobssmbn Bommow onmomgdl dsm 3ogdocdy
JE0bGobmdsdgm  Mgmogoy@-boMBanbmgdog  nEgomadosb.
chgds dmodgdamgds, Hm3 abobo ndmagomgg 0obssbgdbmdwbygb
83 Mgaombdn, Mmam (3 ghmagzsfn ,modus vivendi*. aBem 35803,
EOHMMS 3563s3mmdsdn, bdom dgdmbggzado, dmbrs 93 gmmMIgdals
96O ma 3560 sbodoms30s, Mol dgmgaswss 3madsms babdmgMgda dom
dmAab (BoMgosbn 1973:165). s30b gomgamabbabgdom, babgdgs bge-
bafo Godomal Hommo, 3m33mgdbaco gmmds ©s Jobssmbo.

©33mb37dnma magMmsGuMs:

1. 5300860 g., DNModosba a. gombmamogommn 6gmamagdo bgobgor-
%9. mdomabo: go8m3(398mmds ,Lodgmms bodsMmggemm®, 1973.

2. dstaggmadyg 3. bgobamn bombamo omgmdgdol jomgbooo.
@doemabo: ,bsgoMmggmmb dg(360gMgdoms s3owgdnnls godmd(39demm-
ds%, 1939.

3. 336m0sbn g. dggemo s sbomn bgsbgoon. Ggomabo: ,bobgmdbogm
303m3(393mmds”, 1925.

4. 303b60dg b. ,8mboaMal mM3sgo (3bm3Mgds’. gm@baomo ,dsbaemyg-
b0 bogommnggmmb gobmamognobsmaal®, &.XXV. mdoemabo: godmd3g-
demmds 393580069, 2005.

5. 3gogobadyg b. bgobama bogmemGm oG wsemol dabozmenmgonm-
sbomm3mermgommo ob3 948 gd0. bomd@mEm mobgm@sias. 2017 (bg-
mbsbgHab Mggmgdom).

6. boyomadg d. ab@mmome-gobmagmogamenn bgMmomgdn. mdarmabo:
2Lobg3bogm 1boggmLbodg@nb go8m3d(398mmmds”, | 6sb., 1962.



373

7. 30b0dg o., Jomeaba 3., §0ddncadg b. bgobuymo gbob J6HgbGmds-
o0s. mdoemabo: godmd(393emmds ,mdamoabal bLobgmdbogm ¢bogg@mbo-
&g@o", 1978.

8. bgMgo0sbo, 6. bgobam bombam omgmdsms bobgemobsom joemg-
bomon. mdamabo: 2005.

9. batidnsbo 3. ,bgsbyMo Ladmbawnmgm LrdmgMmgda“. GFswaz0e-
™0 3Mo35mbosbmdal IV bogHomsdmEobm boddmboymdol dmblgbgdg-
3ol 39dmmo (bgmbsbgmn), 2008.

10. KoBanesckuii, Bopuc. Cmpara cHez208 u 6aiueH: O4Yepku ceaHcKol
Kynemypsl. Tun.MevatHein asop, 1930.

11. Kpaeuyk J1. A. ,CUHKpeTMYECKME PENUIMO3HbIE YYEHUS: UCTOPUSA U
coBpemeHHocTb" // PeniueuosedeHue. 2002. Ne 4. c. 141—145.

12. 3nnane M. VcTtopust Bepbl U penurnosHbix uaein: ot MFaytambsl Byaasbi
Ao Tpuymda xpuctmaHctea. M., 2008. c. 512

MAKA KHARDZIANI

(Ethnomusicologist, Doctor of Musicology. Associate professor.

Theatre and Film Georgia State University. Higher Educational Institution
of Ecclesiastical Chant. IRCTP of Thilisi State Conservatoire, Georgia

RELIGIOUS SYNCRETISM IN SVAN RITUALS
AND TRADITIONAL MUSIC

Georgia’s highland region Svaneti and the ethnographic group living
there are distinguished by a very high level of folk culture. There are, on
the one hand, traditions with rituals containing elements of pre-Christian
religion, in which the remnants of the animist and totemic faith are pre-
served, and, on the other hand, Christian, as evidenced by the abundance
of Christian shrines in the area (up to 300 churches) and up to 160 Chris-
tian holidays per year. That is why the pagan and Christian in the life of
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the Svans are so intertwined that even today baptized Svans willingly take
part in pagan rituals. In this paper, | will try to explain the essence of such
religious syncretism in Svan rituals and traditional music.

Religious syncretism is characterized by borrowing the elements of
one religion from another religion or by merging different religious compo-
nents into a new religious system. One of its most common forms is dual
faith, which manifests itself in the coexistence of two different religious
beliefs in human consciousness. Dual faith arises as a result of the spread
of a new religious belief, especially among peoples with a culture strongly
oriented towards the preservation of traditions, who have little or no toler-
ance for change, especially in areas such as religion. As it is known, the
Svans are an ethnographic group of such orientation, in the conscious-
ness of which, as it turns out, Christianity has not been able to completely
replace paganism for centuries. That is why dual faith is still relevant here.

The term “dual faith” originated in the Middle Ages and was original-
ly directed against those Christians who did not stop worshiping pagan
deities. Thus it was referring to a conscious or the subconscious conflict
between two different religious systems.

The concept of dual faith was instilled in the church. In the early days
of Christianity, there were frequent accusations by ecclesiastics against
the non-canonical religious holidays of Christians. Thus, for example, in
the Western Roman Empire, in the fourth century, Asteri Amasieil came
out against marking “calends” in his sermons (calends — marked the first
number of each month in the Roman solar and lunar calendars, which co-
incided with the new moon); Basil the Great exposed modern-day Chris-
tians for their funeral feasts, which he considered to be similar to those of
the Lupercalia (Lupercalia, the feast of purification and fertility of the god
Lupercus in ancient Rome). In this context, dual faith is characteristic of
all three aspects of Christian culture — Catholic, Protestant and Orthodox.
In particular, the Catholic and later Protestant holiday — the Day of All
Faithful Dead, November 2 and its eve — the popular “Halloween” is an
ancient Celtic pagan holiday dedicated to the remembrance of ancestors.
Before the Lent, many Christian, including Orthodox cultures have tradi-
tionally organized traditional carnivals, which are known to come from the
universal pre-Christian spring holidays.
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Such holidays are still actual in Georgian, and in our case —in Svan re-
ality. The event that takes place here can also be called “folk Christianity”
because there syncretically co-exist Christian teachings and pre-Christian
beliefs, established and rooted in the people, combined with archetypal
mythopoetic ideas and Christian laws. Zurab Kiknadze called this event
“paganized Christianity” (Kiknadze 2008: 59).

The fact that Vera Bardavelidze, the first collector and systematizer of
Svan annual holidays, calls these holidays folk days, and not religious hol-
idays, | think, is already telling a lot. Egnate Gabliani wrote in 1925: “The
spread of Christianity could not be stopped by superstition and idolatry,
as evidenced by the old traditions of Svaneti, and it can be boldly said
that the Svans now serve both Christianity and idolatry at the same time”
(Gabliani: 124).

Most of the Svan public holidays are associated with the Christian
canonical cycle, are associated with church holidays: Christmas, Epiph-
any, Easter, Ascension, St. George’s Feast, Feast of martyred St. Kvirike
and Ivlita, Feast of Dormition Virgin, as well as Lent, fasting, Shrovetide
Sunday, Feast of Prodigal Son, the last day of the fast-free week before
the Great Fasting, Palm Sunday, etc. Most of them are celebrated in the
churches and their surroundings, however, they are very far from the tra-
ditional liturgical practice.

The calendar days have been preserved in Svaneti up to the present
day, which are performed on great church holidays (St. George’s Feast,
Feast of martyred St. Kvirike and Ivlita, Feast of Dormition Virgin, etc.)
are of a ritual nature and end according to a certain dramatic frame. The
dramaturgy of these rituals is about the same. In particular: according to
the form and content of the performance, they can be divided into 4 parts:
1. Preparation — slaughter, baking of Lemzires etc .; 2. the blessing of
bread and fine wine — Sacrifiction; 3. Asking prayer (“Memziri”) for grace
and 4. Communion table with obligatory prayer-toasts, round dances,
chants and hymns.

According to Ilvane Margiani, one of the first scholars of Svaneti, in
Svaneti, where Christianity was introduced in the first century by Simon
the Canaanite, the Apostle Matthias and Andrew the First, after its proc-
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lamation as the state religion, there were the same priests as elsewhere,
but due to difficult political and economic situation or geographical loca-
tion, here, “faith was shrouded in darkness, and riots, murders, blood-
shed, and violence were commonplace. The real priests disappeared and
were replaced by “popes” (in Svaneti the priest is still called “Bap”) ...
“(Avaliani-Zurabiani 1973: 166,169) lv. Margiani briefly describes the lit-
urgy, baptism, and wedding ceremony performed by the “popes”, which
is in fact a surrogate of the liturgical canonical rule (Avaliani-Zurabiani
1973: 170-174). ltis interesting that the chant here is mentioned as “roar”,
although it is not said what they were “roaring”. The service was held in
Georgian-Svan. According to B. Kovalevsky, in Lagurka, on the Feast of
martyred St. Kvirike and Ivlita, the “popes” held a service, which was not
attended by the parish. In return, the people performed their own ritual in
the surroundings of the temple, which included slaughtering and sacrific-
ing bulls, asking “Memazirs” for grace, competition in lifting a bone of con-
tention, a common communion table, and choral performance of “pagan”
songs and dances. The conduct of a mass service by the “popes” in par-
allel with the execution of “their own rule” by the people in the temple yard,
| think, is an unmistakable proof of the attempt to return to the patriarchal
customs. It should also be noted that this took place during the period of
active Soviet power in the war against the Church (20-30s of the XX cen-
tury), which led the Svans to expel the “popes” and turn church holidays
into public days. This information is a century ago, however, according to
the narrations of modern Svan respondents and my own observations, |
can say that the Svans (especially those who live there) celebrate church
holidays in this scenario until recently. According to one Svan informant,
who has been attending the feast of St. George every year since the 50s
of the last century in Ipari St. George’s Church, during the Soviet period,
neither saw a priest, nor attended the liturgy, nor heard the chant. More-
over, despite the fact that the church was being open on this holiday, “no
one was inside, the “Memziri” would bring the icon out in the churchyard
and pray there for the families who would offer a sacrifice. After that, uni-
versal feast and dancing and singing began” (Personal Interview, 2020).
It is clear that the celebration of the church holidays in this form was the
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result of ideological pressure in the last century, however, the Svans, as
can be seen from the information of the XIX century, performed church
holidays illegally even before the Soviet Union.

In terms of religious syncretism, the period of Lent in the Svan family
is extremely interesting. Besarion Nizharadze has described in detail the
ritual of each week of Lent, the main attribute of which is the so-called
“Kirkadoli” (Georgian “Gorgali’) — seven communion breads baked in
sanctified water, on Epiphany. All the members of the family took six of
them on each Sunday as eucharist, and the seventh was kept and mixed
with the seeds while sowing. On the previous Friday of the Feast of Prodi-
gal Son, people would add the same amount of pieces of straw to the soot
taken down from the attic as the number of family members. They would
take it to a place marked from the village, burn and say: “Let our family’s
disease burn.” On the Saturday of Feast of Prodigal Son, they would paint
the images of animals with thin dough on the walls of the tank, with which,
in their opinion, promoting the multiplication of cattle; On St. Theodore’s
day they would make so many “Batsikis” as they had sons (Batsiki is the
sacred bread of any animal or bird shape). These sons climbed the roof
of the house (the Svans call it the hall) and prayed to St. George for their
Batsiks for the growth and happiness and to live till the next St. Theo-
dore’s day in peace (Avaliani-Zurabiani: 77). In the evening of the Palm
Sunday, the daughters of the village would gather in an uninhabited house
and start chanting (Ibid., p. 79). In the evening of the Palm Sunday, every
resident brought a bunch of thorns from the forest and a thorn bush from
the forest and knocked on the doors and windows of the house to pro-
tect them from evil spirits (“gogvar”). Maundy Week was generally called
the “Week of Devils” (“Heeriale Nagzi”) and the ritual of their expulsion
was performed as “Lirokinal” (expulsion). On Maundy Thursday, at dawn,
before the family members woke up, the hostess would, without saying
a word, take the ashes from the furnace and store them as purity. It is
called “Tanpha Tsaash TT” in Svaneti (Easter Thursday Ash). In addition,
she decorated it with a black thread, which she also tied on the hands of
all family members (women — even on shins) and furniture legs without
saying a word. On Easter morning, after the liturgy, these threads were
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untied and burned in the fire with the words: “Let my disease burn so”.
“Tanpha Tsaash TT” was used for the same purpose as the blessed water
throughout the year. Such examples of religious syncretism can be cited
endlessly... Unfortunately, we do not know their connection with Christian
actions, especially since many of them are now forgotten.

However, there are rituals that the Svans “can not give up” and are still
performed faithfully and with great trepidation. They identify the devotion
of this tradition with the Svan identity. Such are especially Liphanal and
Limpari. These rituals are aimed at gaining the goodwill from the souls of
the dead, who, according to the deep belief of the Svans, can bring a lot
of passion to the family (Nizharadze: 69). On the other hand, the time of
their performance is calculated in relation to the ecclesiastical holidays.
For example, Liphanal | begins the day before the Epiphany and lasts until
the following Monday (respectively, of varying duration — from 2 to 7 days);
Limpari coincides with Candlemas (I mean the part of the ritual called
“Svimni Lamp-lighting” or “Svimnish”).

Liphanal is a ritual of hosting the souls of the dead, which is the most
alive of the above rituals in the Svan life and which | have witnessed many
times. These days it is necessary to clean the house, to express calmness
and kindness, to prepare the best dishes, and to address the spirits of the
dead with candles in their hands before each dining, to invite them to the
table, and to ask for mercy. The head of the hated family silently lists the
names of the old and new dead, apologizes if anyone is left out (the same
is done by the remaining members in the heart) and then says: “Christ has
forgiven you all, bring a good foot into the family, leave good, if we could
not fulfill any of your needs, do not judge us and do not punish us ... we
will reduce our meals and will not shorten your altar. | implore you do not
harm my family until this time next year” (Nizharadze: 185). As we see,
this prayer is not so much for the souls of the dead, but for the welfare of
the alive. According to Svan respondents, in the days of Liphanal, family
members definitely dream about their dead and depending on how they
look, they learn whether they are satisfied with their hospitality (Personal
Interview, 2020).

Interestingly, in parallel with the Liphanal, which is the day after the
Epiphany, the family asks the priest to bless the water and throws a walnut
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into the water with a threaded awl. At the beginning of plowing the head of
the family buries this walnut and the awl into the plowed land, then visits it
the next day, he leaves the walnuts but takes the awl with him. According
to him, after that, arable land cannot be touched by filth.

Another public day, which coincides with the church holiday, particular-
ly with Candlemas, is Liphanali — “Lamp-lighting”. One of its main rituals
is called “Svimni Lamp-lighting” by the Svans, which must be associated
with Simeon Godfather. “Lamps made of birch wood are lit on the graves
of the dead in Svaneti on this day. According to the belief of the people,
the lamps lit on the graves light the way for the souls of the dead “- writes
Besarion Nizharadze (Nizharadze: 59). Egnate Gabliani sees the trac-
es of lights worship in “Lamp-lighting”, in particular, the moon, which in
ancient times Georgians revered by offering sacrifices and lighting fires
(Gabliani: 131). In some villages of Svaneti, an altar is taken to the ceme-
tery on this day and they spend the night in prayer and chanting. Ancient
Georgian historical sources tell us that from ancient times Candlemas
was known to the Georgian reality as “Lamp-lighting”, which along with
other festivals is mentioned in the ancient parchments. According to the
narration, this mystical movement is related to the story of the Messiah,
who was to rescue the Jewish people from Roman domination, as it was
prophesied in the Bible. The Jewish rabbi Simeon, who was waiting for
the birth of the Messiah, after the Savior Jesus Christ was born, went
to the tomb of his ancestors to rejoice for them about the events of the
Messiah. According to the legend, this ritual has become a tradition, every
year believers gather at the graves of their ancestors and celebrate the
ritual of the Messiah’s birth.

On the second day of “Svimnob” “Jgraagi Lamp-lighting” (St. George’s
Lamp-lighting) was held in Svaneti. On this day, all the men from the fam-
ily lit lamps in the village square, near the church. One torch was made in
the name of the family, the rest was determined by the number of men in
the family. Before dawn, lighted lamps were taken to St. George’s Shrine,
where they prayed, chanting “Jgragish” in praise of St. George. After that,
the celebration continued around the lit bonfire, songs were sung, the
round dance “Lamp-lighting” was performed, wrestling was held and even
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snowballs were played. During the lamp-burning, they brought bread with
three pieces of cheese placed on a wooden platter from their families.
One of the village elders (or several) greeted these loaves with the follow-
ing words: “Lord! Bless (name of the head of the family), his life, his work,
his deed, his adolescent, present youth, turn his way to the right” (that is,
let them take the right path). In this way he blessed each resident, then
there was a communion table and the ritual drinking of fine wine was held.

Until recently, many public days have been “tied” to church holidays in
Svaneti (Hulish, Livskhvari, Lichanishi, etc.), however, | think the above
examples show the urgency of religious syncretism in the consciousness
of this ethnographic group.

The synthesis of Christianity and paganism is also manifested in Svan
prayers and toasts. Particularly interesting in this regard is the prayer of
the Svan hunter, in which he prays to God, the hunting deities Dali and
Apsat, and St. George alike, for the “blessing of the right.” The topic of
Dali is still so relevant in Svaneti that you will hear from young people
that this creature was seen by their father or grandfather while hunting. In
general, hunting traditions, which have centuries-old traditions in Svaneti,
in all its manifestations are imprinted with a sign of fear and worship of the
deity Dali. The Svan hunter also asks for a happy journey from the forest
angel (“Tskhekish Angelvez”), although according to the name, it is clear
that this is also post-Christian.

Until recently, the Svans believed and feared the witches, who were
called “Heeria” and to protect themselves from them, on the chest they
wore the paper the so-called “Dua” wrapped in “exorcized leather”, they
even hang them on their cattle. In my childhood, | often saw that my peers
had this “Dua” hung with the cross. Evil spirits were also afraid of lizards
here, which were called “Shashari” and which, according to their beliefs,
appeared in the month of St. George. They were especially fond of preg-
nant horses and upset their stomach, so they tied an exorcized rope to the
bottom of the animal’s tail.

The Svan man'’s toast directly responds to my research topic. The first
three toasts, as they say, belong to the gods, among whom they mean:
the great god (“Khosha Gherbet”), Michael the Archangel (Mkem Taring-
zel), St. George. | think the comment here is unnecessary.
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The issue of religious syncretism also appears in Svan music. As it is
known, canonical chanting is not admitted in Svaneti; The Svans refer to
such samples as chants, such as: “Lile”, “Jgrag”, “Riho”, “Diadeb”, “Dide-
bata”, “Oh, Christdesh”, “Tskhau Christdesh”, “Kviria”, “Barbal Dolash”,
“Eliah L'rde” which are, in fact, hymn songs. They are based on melodies
of ancient origin, like Svan songs of other genres, which have nothing to
do with Georgian traditional, canonical chants. The same can be said of
the three canonical texts that have reached us, the Svan hymns — ,Holy
God,” ,Christ is risen“ and ,Lord, have mercy on us”.

What is the situation today? At present, in the temples of Svaneti,
which have been opened in recent years, priests no longer sacrifice with-
out the parish — people attend services, which often end with the chanting
of the Gelati school, but in some cases and infrequently bloody sacrifices,
“memzirs” are asked for grace and communion altar is also active.. As for
the migrant population, which has been scattered in different parts of the
Georgian valley for several decades, under the influence of local tradi-
tions and closer to the church life, instead of celebrating the folk ritual in
the old way, they became a participant, confessor and oblationary. How-
ever, they still faithfully perform the ritual of Liphanal.

As we can see, even today, in the conditions of the revival of the tradi-
tional church life, in the active period of restoration of damaged or ruined
churches, installation of church services, revival of traditional chanting,
Public holidays of Saints with obvious religious syncretism are relevant in
Svaneti. | mean the bloody sacrificing, gracing of “memzirs” with sacrificial
“blessed breads” (Svan — “lemzirs”) and vodka, with which prayers are
“eucharisted”, the universal carousing in the temple yard and, in parallel
with all this, the group prayer declamation, (during which each household
and a guest try to pray to God or a saint for themselves and their families),
which is replaced by the Svan chants of canonical text — “Holy God, Christ
is risen” and “Lord, have mercy on us”, followed by hymn chants and
round dances of various meanings.

Thus, the rules, form and content of the performance of Christian days
in Svaneti clearly indicate their connection with pre-Christian religious
ideals. The impression remains that they coexisted in this region from
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the very beginning as a kind of ‘modus vivendi’. Moreover, over time, in
many cases, there has been some sort of assimilation of these forms,
resulting in the demolishing of boundaries between them (Margian 1973:
165). With this in mind, there is a complex, elaborate form and content of
the Svan ritual.
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PECULIARITIES OF THE CYCLICAL UNITY
OF THE CHRISTMAS SERVICE

The Scriptures make it clear that the first praising chant that was ded-
icated to the physical birth of the Lord by angels was the chant “Glory to
God in the highest'. (the so-called Little Glory). The significance of this
chant is also shown by the place of its inclusion in the liturgical ritual.
It is with this chant that one of the most remarkable feasts of Chrismas
Matins celebration begins. Also, during the service, the prayer text of Glo-
ry to God in the highest is repeatedly found in other chants. In terms of
the relationship between the poetic text and the melody-models, attention
is drawn to the passages involved in the Christmas celebration service,
where the text of the mentioned sticheron is most found. Due to the syn-
thetic nature of the chant, we aimed to study the poetic-musical side of the
Christmas Matins celebration service chants and reveal the relationship
between common type-symbols and melody-models.

The interest in the musical tune of the sample of upper sticheron of
the Eastern school was conditioned by one of the most important facts,
which we noticed in Troparion instead of Praise the Lord in the Heav-
ens. The sticheron, to be said on Troparion instead of Praise the Lord in
the Heavens, Today Christ is Born Of The Virgin is a multi-stanza chant
with various tunes. While researching the verbal and musical sides of the
chant, our attention was drawn to the words: Glory to God in the highest,
peace on earth, and virtue among men, by which the sticheron Instead of
Praise the Lord in the Heavens ends. The text of the first chant of the Mat-
ins service is completely repeated in the concluding section of the other
chant. In addition to the verbal text matching, we got interested if there
was repetition at the tune level as well.



EKATERINE KAZARASHVILI 395

In order to study the issue in detail, we were interested in the verbal
text of all the chants included in the Christmas celebration service, con-
sidering the fact that it was possible to find the text of the Matin’s short
Glory to God in the highest in other chants. In this case a larger area has
been dispersed in terms of comparing the tunes built on the common text.

For the study of poetic texts we have referred to two main sources.
This was the manuscript containing the complete list of Christmas chants
Q691 and the collection of Christmas liturgical texts ‘Christmas’ (Faith of
Christ; 2014). A study of the manuscript Q691 revealed that XX Book ded-
icated to Christmas itself is the most complete collection of festive service
chants. It contains 191 chants spread over 146 pages. We compared the
texts given in the above sources and selected the texts of the chants that
contain a fragment of Glory to God in the highest.

The following chants containing the above text were revealed in the
manuscript containing the chants Q 691 of Gelati Chanting School:

1. Sticheron for Litany , Today by Christ the Lord’s incarnation, Tone |;

2. Sticheron to Litia , Tone |. Heaven and earth together,

3. Sticheron to Litia, Tone |. Glory to God in the highest;

4. Sticheron , Tone VI Glory to God in highest heaven;

5. Sticheron instead of Praise the Lord in the Heavens — Today Christ
is Born of the Virgin.

As it is clear from the list of chants, chants with a similar text belong to
the genre of Sticherons and most of them are arranged at the first tones,
as well as the festive chants of Christmas, including the Matins Canon.

We continued the study of the chants included in the research area
directly in the sheet manuscripts. We turned to several sources for a mu-
sical analysis of the chants found. In addition to the manuscript collection
Q691, which contains samples of Gelati Chanting School, we studied the
archives of Rajden Khundadze preserved in the archives of the The Folk-
lore State Centre of Georgia, In order to find the musical versions of the
Matins short Glory to God in the highest, we turned to the catalog entitled
Description of the Manuscripts of the Georgian Chants and the Alphabet-
ical Catalog, where 8 samples are presented® under the title Glory to God

5 These are manuscripts: Q 673, Q 683, Q 690 XV, Q 691 XX, H 154/6, H 154/7.
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in the highest (V. Gvakharia; D. Shughliashvili; N. Razmadze. 2013: 124).
But in the manuscripts all these chants are Glory be to God in High. It is
interesting that in the manuscripts of Koridze-Kereselidze, owned by the
Western school of choir, the Matins Small Glory is not fixed anywhere. As
it turned out, only one sheet version of the mentioned chant has survived,
which was transcribed by Rajden Khundadze in the manuscript # 21248, |
wonder the reason why such an important Matins chant was left out of the
limelight?! What we can not say is the Glory be to God in High at Matins,
many versions of which can be found in the notation manuscripts.

In the musical analysis of the chants, we relied on the samples of the
chant schools of Eastern and Western Georgia. We conducted a struc-
tural-intonational analysis of the chant Glory to God in highest heaven.
The Little Glory of Matins is a two-part composition, the first part of which
contains the following text:

Glory to God in highest heaven, and peace on earth to those with
whom God is pleased.

The second part of the hymn is based on the following text:

O Lord, open my lips, and my mouth will declare Your praise.

The text of the chant in Part | is repeated three times, and the text
of the second part twice. Each glory in Gelati School’'s Glory to God in
highest heaven is a three-stanza composition, and when the same text is
repeated, variants of the first glory appear. The Little Glory of Matins does
not contain any reference to tone or genre, so it cannot be compared or
grouped with chants of other genres or tones.

In order to study the research issue from the musical aspect, we con-
ducted a structural-intonation analysis of the Matins chants inspired by
the general text. In terms of comparing the musical material of the chants,
the report reveals two relations: 1) whether there is an intonational con-
nection between the tunes of the sticheron of Christmas and a small Glory
to God in highest heaven; And 2) identify the relationship between the
tunes on the same text of the abovementioned sticherons.

We grouped the sticherons according to the tones. 3 out of five sticher-
ons belong to | tone. We come across different numbers of stanzas de-

51n the manuscript #2124 chant is recorded in three echoses, Ne60, pp. 69-70.
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pending on the scale of the text. As the researcher Davit Shughliashvili
during the analysis of the sticherons of the first tones states, The toness
a of the sticheron consists of 4 stanza-modus. Repetitive stanzas: 1, 2,
3; Ending F. [...] In front of the staza F there can be any repetitive stanza
(Shughliashvili; 2014: 78). It is this structure that is followed by the a-tone
we have analyzed. What was interesting to us, however, was that the
same verbal text in three different stanzas is conveyed in the sticheron of
tone I. Here are specific examples from the first tone sticheron.

Sticheron to Litia, Tone |. Heaven and earth together. (Q691. notebook
XX, #2, p. 2). Stanza X of the sticheron.

Example 1
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Sticheron for Litany, Today by Christ the Lord’s incarnation, Tone |
(Q691. Notebook XX, # 3, p. 4,). Stanza VIl of the sticheron.
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Sticheron Glory to God in the highest, 1% tone (Q691. Notebook XX, #
4, p. 6). It begins and ends with the words Glory to God in highest heaven.
| Stanza begins with the typical tone of the | sticheron.

Example 3
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The cadence structure of the Sticheron to Litia slightly differs from the
typical ending section of the first tone sticheron. The intonational differ-
ence between them due to the finishing function is clear.

Example 4
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The Christmas sticheron instead of Praise the Lord in the Heavens
— Today Christ is Born Of The Virgin is arranged in the second tone of
the sticheron (Q 691. Notebook XX, # 84. P. 82). This sticheron is a mul-
ti-stanza composition, each stanza of which fits the structure of the mel-
ody-models of the second tone. In this case, the connection reveals not
between the sticherons, but between the sticheron of the second tone and
the ending structure of the The Little Glory.
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Example 5
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Here we bring the ending stanza of Glory to God in the highest written
by Razhden Khundadze. E.g. 6
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The next sticheron Glory to God in the highest is arranged of the VI
tone of the troparion-sticheron (# 18. P. 23, Q 691, notebook XX). At the
beginning and ending sections of the chant the text of the short Glory to
God in the highest is used. As for the intonation between them, there is no
connection, in case of different tones, there is no connection between the
sticherons and the tune of the Matins small Glory to God in the highest.
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As can be seen from the analysis of the verbal and musical texts of the
Gelati School’s sticherons included in the Christmas service, the Christ-
mas prayer, which was offered by angels, moves from one chant to an-
other (in this case, in sticherons). In addition, in some chants, along with
prayer, the tune is also repeated, which reinforces the general mood of
praise during the service. Through the interrelationships and periodic rep-
etition of the verbal text and the musical tune and, hymnographers remind
us and emphasize the importance of the Christophany of the Messiah on
earth, and call us to his constant praise.

As we mentioned at the beginning of the research, the reason for start-
ing the research was the chant instead of Praise the Lord in the Heavens
— Today Christ is Born Of The Virgin, the last part of which includes the
text of the Matins small Glory to God in the highest. We find the chant
Today Christ is Born Of The Virgin in two different sources of the Eastern
school’. In both cases, the narrators are the brothers Karbelashvili. The
chants are transcribed in three voice. The pruning of the full text of the
Matins Glory to God in the highest into the sticheron, raised a logical ex-
pectation of the intonational similarity between them. The analysis of the
sticheron tune revealed that along with the text, in the sticheron, instead
of Praise the Lord in the Heavens — Today Christ is Born Of The Virgin

7 The chant was first recorded in the collection Christmas Chants published in 1899, and then
found in the materials recorded by Grigol Chkhikvadze from Polievkto Karbelashvili in 1936,
which is kept as manuscript in the archives of the State Centre of Folklore Ne2126. The
chant is also printed in the collection Svetitskhoveli School edited by Davit Shughliashvili,
Ordinary dialect. (2012; 245-249).
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the tune of the Matins Little glory has entered the text of the Christmas
service. The sticheron Today Christ is Born Of The Virgin consists of 12
stanzas, nine of which are based on the variant development of the first
three stanzas. The intonation fund of the last three stanzas (stanzas X, XI
and Xll) is completely different from the tunes in the previous nine stan-
zas. It is the three verses given in the final structure of the sticheron that
connect the Matins sticheron instead of Praise the Lord in the Heavens —
Today Christ is Born Of The Virgin and the little Glory to God in the highest
with each other. E.g. 8

The final stanza of the Today Christ is Born Of The Virgin is shown,
and the example 9 shows the ending stanza of the short Glory to God in
the highest.

Example 8
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Example 9

The study of the Christmas service chants reaffirmed that in order to
create a common festive mood and emphasize the importance of Christ-
mas, priesthood, verbal and musical means are equally involved through-
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out the service. The unity of the components of the liturgy — the liturgical,
verbal and musical aspects — achieves the unity of the Royal Hours, Mat-
ins and festive Liturgy.
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MATIN PEYMANI
(Traditional instrument performer and Ethnomusicologist. Iran)

FORM AND SUBJECT OF IRONY IN THE IRANIAN
RITUAL REGIONAL MUSIC

Introduction:

Although irony has many definitions depending on the historical mat-
ters and socio-cultural context also it has differences concept in literary,
music, and other arts but it could be present its self at the general defi-
nition. Regarding the formal definition, the irony is Incongruity between
what might be expected and what occurs also an occurrence, or circum-
stance notable for such incongruity. The irony in the arts special music
and literature express certainly by the incongruities subject. As a result,
keyword for irony in music is finding the incongruity in form and context.
Because of the fixed structure in the classical form of instrumental music
it might be easy to find irony special for expertise audience but in the
music that does not have a fixed form irony must be found in general and
through the identification of implicit factor such as unexpected noise or
dynamic even used silence in an unpredicted situation and so on. In the
folk and regional music because of the connection of music and literature
so far they become unique as far as they cannot be separated so circum-
stance is different. Most folk irony appearance in the literature text then
music concept eventually its apparition in the context of ceremony and
ritual. However, where are the roots of this literary musical irony? And
how they are categorized? What is the subject of irony there? Those are
the ambiguity that needs to be clear. The origins of that irony come from
four sources which are a reaction to the issues that rural people perceive
encompassing them. In this article, the forms and the social context have
been compared. At the start point, it is a description of the subject of irony
in folk regional. Within the following several regions will be studied that
are sort by region as an example of the irony.
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Music of the Kumesh:

Kumesh is in the south of the Alborz*®* mountain range and the nearby
border of the Loot desert including cities like the Simnan®, Shahroud®,
and Damgan®!. In addition to indigenous dialects, the Tabari®? language of
Mazandaran® is common and by the same token, Mazandaran music is a
familiar and largely indigenous phenomenon. Desert villages in this region
are very mixed with the desert culture which is known as a general name
such as Sarkaviry® (border of the desert) or Sarhadi %(fringe). From a
general standpoint, there are several types of music that is Mazandaran
music, Taleghan music, and music of the foothills of Kumesh which are
present by Osanehs®® (legends). The Osanas is a major part of the kumesh
because they perform poems that accompany the music. Each of them
contains a story. The singer of Osaneh called Shirkhan which performed
at weddings such as Hannabandan and Sartashun, dinners. People of
Kumesh do like them and highly respect them. There are famous songs
called Sar Tarashun and Hana Bandon which are for different stages of
the wedding ceremony.

Sar Tarashun means shaving the head as well as pointed by a cere-
mony that grooms shaved and ready to go the main rite subsequently the
groom is the target of irony in the Sar Tarashoun. The lyric of this song
contain concepts that contradict the essence of the event. For example,
the groom’s hair and beard are described as exaggeratedly long which
describes his eyelashes up to his mustache and his mustache up to his
navel®’. This song is satirical with a bit of implicit irony.

48 |t is a mountain range in northern Iran that stretches from east to west.

49 It is name of the city.

50 It is name of the city.

51 It is name of the city.

52 |t is an ancient language in the Mazandaran.

53 |t is an Iranian province located along the southern coast of the Caspian Sea.
5 It is name of the region.

%5 |t is name of the region.

56 It is ancient name of minstrel.

57 Darvishi,2011,62.
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Hennabandan®® celebration, which is the last tradition of Iranian wed-
ding rituals that is continued for seven days, is a celebration that is the
bride’s farewell. It is officially held on the last night of the bride’s stay in
her father’s house. The bride is painted with Henna and her make-up is
changed until the groom does not recognize her.

Nowruzkhani is another ceremony with part of an ironic concept. At
the end of the winter, some nameless musicians like gypsy used to go to
the cities and villages announced the coming of spring. They called spring
and recite poems describing spring or by mentioning religious concepts.
Improvised through the memorized poem has been the main content of
that ritualP®. These poems were in the Persian or local languages which
sing by one or more at the same time. This ceremony contains four parts.
In the fourth part, the landlord or audience should reward them so if that
bounce was enough or significant performer exaggerated the landlord or
audience, but if it was not enough that was the start of mocking, make fun,
and finally sung the iconic song.

The music role is just supporting the mood and accompanying the text
however text and ceremony contain the main role for irony. Reed, Serna,
Dahl, Kamancheh, Daireh®, Nagareh®', and recently Tombak®? are some
of the common instruments in this region. The Sar Tarashun and Hanna-
bandan have irony in life concept and theme of making fun though, the
Nowruzkhani has a social concept.

Music of Mazandaran:

Mazandaran, whose ancient name is Tabarestan®, was a part of the
lands between the Alborz mountains and the Caspian sea. The name of

%8 tis part of wedding ceremony.

%9 Darvishi,2011,62.

60 It is a circle shape percussion.

61t is a drum with a round back and hide head, usually played in pairs.

82 tisa goblet drum from Persia which is considered the principal percussion instrument in
Iran.

63 1t was region since Sassanid, which ancient empire, now time known as the Mazandaran.
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Tabarestan is the Arabic version of Tapuristan® and dates back to the set-
tlement of the Tapour people, which are one of the ancient Iranian tribes
and one of the Scythian tribes. Nowadays Mazandaran is influenced by
the neighboring culture like Turkmen and Gilan®, which also affected its
culture to all regions who speak the Tabari language.

Mazandaran music has been divided into four categories which de-
spite some commonalities, each have their characteristics: Tabari original
music, Godari®® music, khany®” music of east Mazandaran, and Kurdkooi®®
of west Mazandaran. There is vocal and instrumental music. The conven-
tional instruments are Lalehvar®, Dutar, Kamancheh, Nagareh, Qerney™,
Daireh, Dohol™, Sorna’, and Karnay’. The Nowruz Khani is the same
Kumesh region which is changed by name to the An ‘am Girun #4(Get a
reward).

The show of Kherse Hagardan™ (rotating bear) is done for amusement
and joy which accompany by Sorna, Dohol, and Nagareh. The shows
start by Ironic music performed by Sorna and Dohol then, bear or monkey
juggling by someone whose name is Loti. He should sing ironic songs in
the middle part of the show. That fun show illustrated socio-political and
life concept issues. Loti directly criticize economically and in implicit war
talked about a political and social issue.

Agriculture, linked to nature and ancient beliefs are a cause of con-
versation between humans and nature especially animals like Crow, such

64 It is same as the Tabarestan.

85 It is one of the 31 province of Iran which lies along the Caspian Sea.
66 It is name of the region.

57 It is name of the region.

88 |t is name of the region.

89 |t is name of the region.

70 |t is same as the Clarinet.

ltisa large cylindrical drum with two skin heads.

72 |t is an ancient Iranian woodwind instrument.

Bltisa long woodwind instrument which used in the music of Iran, Tajikestan, and Uzbeki-
stan.

tis part of ceremony.
75 It is name of the show.
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as the song of Horelela™ (Crow) is for groups of youth who sing to make
conversation with the crow as an enemy of crops. Because farmers did
not have an effective way to fight the crow. They used psychological and
economic pressure in the form of sarcastic irony. In this song, the singers
talk to the crow with a friendship and love approach, as the crow is their
old friend. This song also performs by silkworm breeders in central of
Mazandaran. The compound of life and natural disaster is the concept of
the Horelela.

A rare example of instrumental ironic music is Kushti Lucho™ (Lucho
Wrestling). This ceremony was performed by Sorna and Dohol which
were divided into two-part. The first part which is called Mashqi’® music
describes the honor of the winner and in the second part, music makes
fun and mocking the loser by ironic gesture and effective sound.

Azerbaijan’s Ashiq’® Music:

Azerbaijan is a region in northwestern Iran. Azerbaijani artists have
existed among people since ancient times. Azerbaijan’s musician who
called Ashiq which means lover description of Azerbaijan and heroism
along with the music in celebration rituals and mourning ceremonies. The
tradition of ashiq in the Turkish culture of Anatolia, Azerbaijan, and Iran
is rooted in the shamanic beliefs of the ancient Turks. Oral transmission
of cultural values and traditions were among the duties of this class. The
ironic aspect of Ashiqg music can be studied in a different way which are
stories, challenges, improvisation, and poem. Within the classic stories,
there are parts with an ironic theme. Ashiqg’s used the theme as a source,
that narrating called Qaravulli®® (Guarding). In general, Ashigs performed
in Qahveh Khane?®! (Coffee House) and do it as improvisation and amuse-

76 |t is name of the song.
7 It is name of the sport.
78 |t is name of the ritual.
7 It is a name of the ancient minstrel.
80 It is name of the song.
81t is the coffee house.
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ment concept. Also, the narrative ironic story is based on Ashiq’s real life.
Instance contention of Ashiq Askar with his wife Anna Khanum.

Qushma®? and Geraiely®® are token of ironic poem form usually used
by Ashiq. there consist of three or seven-part however it could be divided
into eleven subparts as result Ashiq made them in orally and improvisa-
tion concept and express the mood of the stage but the most subject of
irony are socio-political and economic.

The peak of irony can be found in the Dishmeh® ceremony. It is a chal-
lenge between Ashigs which shows off their ability to improvise music and
poem at the moment. That struggle consists of sarcastic irony. The story
of Kuraqli and Abdulkhoja is an example of Dishmeh. There is a story of
a bully and a merchant.

The final part of irony is demonstrated at the start point of the ceremo-
ny. Ashig should make a short speech after that ironic improvisation starts
to the life of the party.

Turkmen Sahara Music:

The Turkmen Sahara is located in northeastern Iran. Turkmen music
is popular among the Turkmen tribes of Iran, Turkmenistan, and Afghani-
stan. This music present in the magam system in four divisions which are
Tashnid®, Qerq Lor®, Mokhames?®, and Navai®. The main instrument is
Tamidra® which is like a Dutar®® but a little shorter than. Bakhshi®' is the
name of the minstrel which roots in ancient Iran. The literature of Turkmen
is highly combined with music however it decently exists. Irony music is

82 |t is name of the song.

83 It is name of the song.

84 It is name of the musical form.

85 It is name of the musical form.

86 It is name of the musical form.

87 It is name of the musical form.

88 It is name of the musical form.

89 It is another name for the Dutar in Turkmen Sahra.

90 It is a Tradition long-necked two-stringed Lute found in ancient Iran.
91 It is a name of the ancient minstrel.
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used from four literately sources that are folk couplet or Lale®, ritual po-
ems, classical poems, and poetic stories.

Bakhshies Performed poetic stories by sing, Dutar which is called Ta-
midra, and Kamancheh which is called Qijag® for instance tale of Yousef
and Ahmed who fight against the cruelty of king Guzal®. The part debate
between Yousef Beg and Gojik® is very sarcastic and make an ironic
scene. Another example of Ironic in classic poetry is toothache by Anagh-
lich that is a 19th-century poet.

Ritual poem demonstrated in Avaze Malakh (song of the locust) and
Madar Jan (dear mother). Avaz Malakh is the same as Avaze Hore Lela
in the Mazandaran that has ironic. The mother areng the marriage with a
clumsy girl for her boy. After a while, the boy sings satirical poems to his
mother which is known as the song of Madar *®Jan. that song is content
by sarcastic irony with the subject of the natural disaster.

There is a rare example of dark irony in Laleh’s song sung by Turk-
men youth, which is based on a legend story. Although all the youth of
the village wished to reach to Laleh, she refused to marry because she
was innocent and lived in her world. Until finally the insurgents attacked
their village and took her away and there was no news about her. In later
periods, Laleh became a symbol of Turkmen girls. Laleh is imaged love
passion innocent feelings also loneliness. This song is mostly performed
by brides during the Ramadan. Also at many wedding ceremonies, the
Bakhshi make fun of men by taking rewards from women.

Gilan music:
However Gilan music is naturalistic in a general view aspect of the

intellectual harmony of the Alborz mountain range and the Caspian Sea,
but there are benefits from the ethnic diversity that migrated and settled in

9 |t is a name.

% Itis one the ancient Iranian string instrument which comprised of a dual box.
9 |t is name of the song.

9 It is name of the song.

% Mother.
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that era who is tribes such as the Sufis and Turks of ancient Azerbaijan. In
this land, women’s voices have had very beautiful forms that can be heard
less today. One of the reasons for the good shape of women'’s voice in
Gilan is rooted in ancient times, which believed in the women’s goddess
and give high status to women in these tribes. In the men’s music, most
of the repertoire is related to the shepherds which are divided into two
categories: shepherds and Cattle herders known as Galeshs®.

The Hagardan bears and Nuwroz Khani were common in the area but
about a hundred years ago shows were banned for religious reasons and
just music remained in Eshkevari®® forms, which later became known as
Qasemabadi®®. The elder people of this area still call this music the Khers
Bani'®.

The most important form of entertainment in this region is a musical
show known as Lafand Bazi "®'which is the same as a rope game. Music
has four roles in this show which is an announcement, accompany the
clown movement, make a gesture of fear or Irony in the viewer, and fill the
space between performances. The music of the play is usually performed
by the Serna and Nagareh or in some cases Dahl. In general, wherever
there is a clown in the field, the tone of the music is irony. The subject of
irony is a compound of socio-political and life issues.

Sistan'*? Music:

Sistan is an ancient region located in eastern Iran. H.Rawlinson'® the
British orientalist, considers the Sistans along with the Jamshidis'® of

97 It is name of the Object.
%8 |t is name of the region.
9 It is name of the region.
100 1t is name of the show.
107 It is name of the show.

102 1t known in ancient time as Sakastan, is a historical and geographical region in Eastern
Iran.

108 gjr Henry Creswicke Rawlinson, 1st Baronet, (5 April 1810 — 5 March 1895) was a British
East India Company army officer, politician and Orientalist, sometimes described as the
Father of Assyriology.

104 1t is a name.
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Herat, to be a pure example of the Aryan race. Music is linked to the life
of these people in the event that, it is used in all aspects of life so which is
not just an accompaniment to work, it is a necessary tool to work with. The
irony is demonstrated in two genres which are tradition act with music ac-
company and Sistan’s song. There is three model act "®which is women
act that performed in the wedding ceremony that women put men’s make-
up and dressed, the act of childbirth which sarcastic irony title is known as
Khale Jun Key Beshe Bezai %( darling, when is your time to give birth),
and instrumental music which called Lobatak (clown). Lobatak is a sort
of puppet show even that so the clowns play with puppets and sing sung
sometimes with accompany of Daireh. No special rituals are meaning it
would very amusement but it illustrated that people somehow believed
to the dolls in part of the song, there is Leli Jan (dear Leili), Dar Va Kone
(please open the door) as wedding ritual grooms relative stand by in front
of the door and sing this song eventually pushed and open the door which
is irony to insist of grooms relative and deny of bride’s family, and song of
I am your daughter in the ceremony that brings the bride in the groom’s
house. Irony appeared in life, love matters as well as the economic sub-
ject but rarely is found the social criticize.

Music of Khorasan:

Khorasan region, with a long history, that a land inhabited by Parthi-
an and Scythian satraps from Alexander the Great, Parthian'’’, Achae-
menid'®, and many other histories. All these historical events have had
enough impact on the formation of land with many different types of cul-
tures. Even today, by looking at Khorasan music, easily can notice the
presence of different cultures and originalities in it. There are special mu-

195 Mashkour, 2002,59.

106 darling, when is your time to give birth.

107 1t also known as the Arsacid which was a major ancient Iranian empire that expanded by
seizing Media and Mesopotamia form Seleucids.

108 |t is ancient Iranian empire founded by Cyrus the Great which extended from the Balkans
and Eastern Europe proper in the west to the Indus Valley in the east.
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sical capabilities such as the microtonal system, musical form, and the
genre has left a significant role in the development of urban and instru-
mental music in Iran. Ironic music has been demonstrated in the context
of poetic poems such as Hossain Attarian’s poetry collection and musical
act.

Tavares Varkhesten'® is somehow a combination of jongleur and min-
strel which is categorized in two contexts that is Nowruz and Wedding.
Before the springtime, people performed ritual celebrations, such as go-
ing to door to door and performed then the landlord give them a simple
gift like fruit and pastry. That show accompanies people of the village and
known as Nowruz Tavares, however, Wedding Tavareh'® performed by
Ashigs by Sorna, Dohol, Qoshmeh, Kamancheh™, and Daireh. In the old-
time Artist exemption for tax and the only group that had the right to criti-
cize without punishment was the Ashiqgs and Looties''? so sarcastic irony
was the concept of Wedding Tavares. The performer sat behind the scene
and performed. It was absolutely improvisation and almost irony about the
miserly rich that he mocking them and criticism their behavior, then people
laugh and clap. Ashigs did not call the name of the target of irony but that
person was present there must leave the ceremony otherwise the name
was disclosure.

The play, which takes place on the day of the wedding that is the bride
and groom’s bath, known as Wooden Horse. The origins and metaphors
of which are not very clear but it makes irony scene by dance and music.
The dancer takes a piece of wood then rides wooden hours which are
decorated by colorful cloths also in some performance actors; makeup
as black slaves and did roles as a clown. The paly accompany by Sorna
and Dohol.

The hunting doll show is another example of irony with a special char-
acter. The little doll looks like Gazelle is linked by string to the hand of the
Dutar performer. The instrument player does play two roles at the same

109 It is name of the song.

01t is name of the song.

"}t is an Iranian bowed string instrument.
"2 1t is a name of the ancient minstrel.
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time, in another word he is the battalion doll and the instrument performer
as a result movement of the doll is queenside with the rhythm of the song.
Act of doll inspired by an unknown legend or ancient story. The contrast
between the context of music and doll movement makes satire or in some
part irony. Although the Khorasan people had economic issues, they had
very political character as a result subject of irony become very socio-po-
litical.

Bushehr''® Music:

Bushehris a peninsular portin southwestern Iran. The origin of Bushehr
dates back to the Elamite era and Mesopotamian civilization and there is
a multi-cultural feature. Africans, Arabs, Pars, and other cultures make
Bushehrian cultures'. Music in Bushehr like the same as most of the folk
music is vocal and could be divided into the two groups profane and reli-
gious. The irony form in music appears in Neime song and Yazleh Song.
The short period of the musical sentence with the African and Arabian
concept without any accompaniment however there is just a percussion
called Dammam™?®, so it is performed by a solo vocalist and group known
as Neimeh'® Song for instance the Gargour'” and Oar song. When a
song has a recitative form which means there is a conversation between
the soloist and the group also audience accompany it with clapping, it is
the song of Yazleh''®. At the start point performer sit but after the moment
they become to haft stand and do a special dance. Usually, Yazleh per-
formed in every situation to need an energetic atmosphere as well as a
sarcastic and ironic mood. Economic, as well as life and love matters, are
consist of the irony subject.

3 It lies in a vast plain running along the coastal region on the Persian Gulf coast of
south-western Iran.

114 Jorbozeh Dar, 2015,32.

5 |t is a drum that has a cylindrical construction and hell on the grand and play by both
hands.

118 |t is name of the song.
"7 It is name of the song.
118 |t is name of the song.
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Conclusion:

According to what passed, there are different types of regional music
irony which are sarcastic, satire with implicit mocking. Although the music
theme has the irony character, it is not dependent on the form and expres-
sion, as result the ritual ceremony and literature as well as the form of act
and show, make assistant to it as sub-character. Theater, juggling and all
amusement make incongruity in the form so become the most important
form of irony. Music and act are intertwined that cannot examine as two
different categorize as well as literature. There is subject of irony:

Socio-political issues:

Conventional tribal life in most of the region of Iran also the landlord
and vassal relations even slaveholding special in the south of Iran be-
came to causes the psychological reaction. There was tension between
the headman of the village, kinglet, and large landowners and the ordinary
part of society. It demonstrated though the ironic song which is mostly
figurative, for example:

e Story of the Yousef and Ahmed in the Turkmen Sahara in the north-
east of Iran by the Bakhshi who are minstrel door to door, that song ac-
companied by Dutar and Kamancheh

o Story of the Kuraaghli''® and Abdul Khoja'? in the literature of Azer-
baijan’s ashiq

e [rony and satire in the comedy of Toure'! in the Khorasan.

Also, there many poems in oral literature that are content by sarcastic
irony, dark irony, and satire.

9 1t is a name.
120 1t is a name.
1211t is name of the song.
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Natural disaster:

One of the major problems in the life of rural people has been natural
disasters. People could not deal with it so thereupon they appeal for relief
from the supernatural or religious ceremony or that scoff and irony. The Avaz
Malakh'??( song of the locust)in the Turkmen Sahara and the Avaz Hore
Lela' (Crow song) in the Mazandaran are the examples of this reaction.

Love and life:

Although the subject of love and life is linked to socio-economic issues,
the type of expression and feelings within it is manifested differently. In most
of these cases, we encounter dark irony or bitter humor. Song of Lale per-
form by a group of the Turkmen brides, Dar Vakone (open the door) and
Leli Jan (dear Leili) in the Sistan, Karmasho in the Mazandaran, and Sar-
tarashun (shaved the head) in the Kumesh are examples of this attitude.

Economic:

Pervasive poverty that causes most of the tragedies in rural life is the
subject of dark and sarcastic irony. Kurmaniji'?* vocal collection and the
last part of the Nowruz Khani ceremony in the Mazandaran are the exam-
ples of this issue.

Other Subject:
Topics that cannot be categorized. For example song of toothache in

Turkmen Sahara illustrates the toothache as a friend and good accompa-
ny in childhood and adolescence.

122 It is name of the song.
123 |t is name of the song.

124 It is the most widely spoken form of Kurdish, and is a native language to some non-Kurd-
ish minorities in Kurdestan.
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Reference:

o9ole «Olyad (1380 Ldydese ((Sé9yd: by GigSw 9 o 39 p0 Olea 31 -

Translation of references:

* Among the hymns and silences: DarvishiiMahammad Reza/2011/ Teh-
ran/ Mahoor

o The geography of the Ancient World: Mashkour/Mohammad Javad/2002/
Tehran/Donyayi Ketab

e Prehistory and the beginning of the history: Jorbozeh Dar/AbdolKa-
rim/2015/Tehran/Asatir
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ARCHPRIEST RAZHDEN KHUNDADZE

IMaterials for the monograph/

Divine chanting is the nation’s spiritual strength, faith, allowing to
cross oneself... Experienced throughout centuries, rooted in the depth
of people’s faith and hearing, harmonized divine voices... Glory of the
church, the wealth of our nation, divine healer for believers.

/RAZHDEN KHUNDADZE/

Archpriest Razhden Khundadze is one of those who devotedly served
to the preservation of Georgian musical traditions at the turn of the 19®
-20™ centuries. Unfortunately, his contribution to the preservation and sur-
vival of Georgian traditional hymns has not yet been properly appreciated.
In recent years, much has been written about the preservation and revival
of Georgian chanting, its beneficents; but Father Razhden, unjustly, is still
in the shadows. We have worked on Razhden Khundadze’s monograph
for more than two decades, but for some reasons it has not yet been fi-
nalized and published. Therefore, we considered it necessary to publish
a short monographic essay in this anniversary collection. Our research
bases on Georgian periodicals at the turn of the 19" -20%" centuries and
archival materials.

Birth, parents, origin

Razhden Khundadze was born in the village of Kalagoni of Sachami-
aseri community, Guria. Almost nothing was known about the identity and
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origin of Razhden’s parents; different sources indicated different date of
Razhden’s birth — 1845, 1848... We found the document which changed
everything. This is a Russian language document — a copy of the minutes
for the meeting of the Kutaisi Noble Society deputies from 30 September,
1896, which contains an excerpt from Razhden’s birth certificate:

Razhden Khundadze was born on 3 February, 1844; was baptized on
11 February, godfather — Tariel Kenia; the sacrament of baptism was per-
formed by priest Giorgi (we could not make out the last name).

Parents: father — Toma Khundadze and mother — Nina, both are re-
ferred to as Khundadze. The same document reveals that Razhden’s
father and their ancestors were noblemen and that they were never de-
prived of the title.

Family

The Khundadze family was distinguished by the talent for singing and
chanting. Razhden had three brothers and one sister, Mariam. Eldest
brother Ermalo — was a famous chanter in Guria; Silovan — a renowned
teacher and author of Georgian grammar textbook, chanter; Simon — an
agronomist. When all three brothers got together, there was nothing better
than listening to them. No matter how sad a person was, those soothing,
harmonious melodies made him forget the worldly sorrows, — recollected
Razhden’s daughter Ketevan. According to her, Razhden had a Phono-
graph, and along with the songs he sang with his siblings, he also record-
ed the songs performed together with his teacher — Anton Dumbadze
and his son — Davit... Unfortunately, the Phonograph broke down and the
recordings were lost.

Razhden’s spouse was Olgha Asatiani (from Samegrelo). They had
nine children: three sons — Shalva, Elizbar (Chula) and Bidzina, and six
daughters — Ketevan, Barbare (Babo), Nino, Tamar, Liza and Nato. Bidzi-
na and Nato passed away at early age.

Razhden did not receive classical education; — he did not go school
at all. But as a person with particular talent, he accumulated considera-
ble knowledge through his diligence; he also learned Russian language
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almost perfectly. Later, Father Razhden selflessly worked for spreading
literacy among people and opening Sunday schools.

The Onset of religious activity

Information about the beginning of Razhden Khundadze’s religious
activities is heterogeneous. For decades, it was believed that Khundadze
was ordained deacon due to the amputation of his wounded leg — Bish-
op Gabriel felt pity for the young man, ordained and made him wear a
long cassock to cover the defect! Our assumption that this argument was
ungrounded and conditioned by Soviet reality was confirmed by the doc-
ument about Khundadze’s work experience — Service Form List, which
was filled out in 1918 in the name of Archpriest Razhden Khundadze a
teacher of chanting at Kutaisi primary school #2. According to this docu-
ment, Razhden Khundadze was ordained ipodeacon at Martvili Cathedral
in 1873 and deacon in 1877 by Bishop Gabriel (Kikodze) of Imereti; in
1901, Bishop Leonide (Okropiridze) ordained him a priest. In May 1918,
he was ordained Archpriest by Metropolitan Anton of Kutaisi. It is known
that Khundadze injured his leg having fallen from a horse when he served
in Martvili. Following the unsuccessful treatment, he was brought to Thbilisi
and had his leg amputated in 1883. Thus there was nothing in common
between physical trauma and religious activity; from 1877 he was a dea-
con.

From a student of chanting - to the pefect chanter

According to some data, Razhden learned chanting from Dimitri Cha-
laganidze. The research confirmed, — the archpriest himself writes in a
newspaper article and that he had learned chanting from Anton Dum-
badze in Guria; Dimitri Chalaganidze had been his inseparable friend
and co-chanter for 30 years. From Anton Dumbadze Razhden learned
all three voice-parts of thousands of hymns; later he was when appointed
a perfect chanter at Martvili monastery. Here he befriended with famous
singer Teimuraz Gegechkori.
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In 1883, Father Razhden moved to Kutaisi, there he was appointed
a teacher of chanting at Kutaisi Theological school. At the time, Russia’s
anti-Georgian policy threatened everything Georgian, including Georgian
songs and hymns. This treasure urgently needed a compassionate per-
son to defend it. Therefore, when in order to solve the problem, Bishop
Gabriel of Imereti, worried about the deplorable state of Georgian chant-
ing, suggested Razhden to move to Kutaisi and teach chanting at the
theological school, he willingly agreed. With this, Razhden renounced the
better economic conditions so much needed for his large family, which he
would have in Martvili!.. Metropolitan Anton of Kutaisi notes: Khundadze’s
service and merit to his native church and country are not ordinary. Due
to the Russification policy, the situation with the Georgian language and
singing was such that the teachers no longer taught chanting in Geor-
gian... In 1883, only three people made efforts to preserve our Georgian
— Gurian-Imeretian mode of chanting, Khundadze was first among them...

Russian government considered Razhden, the teacher of Georgian
singing, harmful to its policy. Because of this he enjoyed limited rights,
nor were the years of his activity here (as a teacher) counted as service.
Father Razhden was wheedlingly offered to teach Russian-Slavic chant-
ing, which, would be clearly reflected on his material conditionin future:
We recommend, and it will be better to write Georgian words to Russian
voice-parts, the students will learn more easily; there be will Georgian
words and what else is needed? To this father Razhden wittily responded:
What would it be like for you to hear Russian words sung in Georgian
voice-parts?

Father Razhden is concerned about the Georgian’s inaction and in-
different attitude towards documenting-restoration and teaching Georgian
hymns. For this he rebukes his fellow-countrymen and calls them to rea-
sonable, timely action: Today, in the twentieth century — in the era of great
inventions, it is shameful for us, to lose ancient hymns surviving to this
day... | cannot oblige anyone and because of these circumstances | want
to carry this heavy burden and let me make a public call on: Georgian
clergy and laity, all who are concerned about this, find interested young
people who have voice and talent, send them to me and I will teach them
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for free. Here he adds that he will teach full-year service, he won’t accept
those who want to learn only the rules of liturgy; and the student who starts
learning will not have the right to quit the process in the middle of the road!

Khundadze considered documentation of simple mode a reliable
means for the revival and preservation of Gurian-Imeretian chanting in
the original form. From the afore-mentioned letter of Metropolitan Anton
we learn that it was on Razhden Khundadze's initiative that the agreement
on the notation of Gurian-Imeretian mode chants was reached with Pili-
mon Koridze in Kutaisi (1884). We think that this is a very important fact.
All the more that, in Nana Janelidze’s film Knights of Chanting Razhden
Khundadze is, unjustly, depicted almost as a tyrant and not as a benefi-
cent of chanting. Here we deal with a temporary disagreement between
St. Ekvtime the Confessor (Kereselidze) and Father Razhden. Is known,
at the request of Ekvtime Kereselidze and on the basis of a proper agree-
ment, Father Razhden tuned other voice-parts to the hymns chanted by
one (first) voice as recorded by Pilimon Koridze. The disagreement was
sparked by Razhden’s breach of the agreement terms. Unfortunately, we
know about this only from Ekvtime Kereselidze’s narrative — we have not
yet found anything on this topic in Razhden Khundadze’s archive. Later
this disagreement ended with their mutual Christian forgiveness and rec-
onciliation. However, unfortunately, no place was found for this fact in the
dramaturgy of the film... What was the reason of the film-director’s such
a negative attitude towards Father Razhden’s personality? Could it be
that the film needed a suitable culmination?! One way or another, ignoring
Father Razhden’s multifaceted and important work, and portraying a self-
less patriot of chanting as a selfish traitor is an unworthy and unforgivable
mistake of the descendants...

Accomplished chanter Razhden Kundadze, also had perfect knowl-
edge of Scriptures (which he was originally taught by the priest Chichua)
and rules of divine service. Over the years he was appointed an examiner
by Bishop Gabriel: the Bishop would not confer anyone the rank of priest
or deacon without Razhden’s consent. Due to great demand, the typicon
(liturgical handbook) compiled by Razhden Khundadze was published
twice in arrow during his lifetime.
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Razhden’s musical heritage consists of several notebooks containing
notations of secular and sacred songs. In 1921 he collected folk songs
for musical anthology. The same year he completed the 3-act operetta
“Weird Wedding” based on folk materials (the operetta was staged in the
1927-1928 season); published 5 collections of Georgian hymns and was
a co-author of Pilimon Koridze’s 5 collections of hymns.

Interesting and multifaceted is Khundadze’s publicistic and literary
activity. From 1875 he published ethnographic sketches and letters in
the periodical press under the pseudonyms — Sajavakhoeli, Sajavakheli,
Kartvelishvili, Beko Gmiradze. He wrote about everything: everyday prob-
lems, education, traditions and customs, the state and problems of Geor-
gian songs and hymns... In this respect he is a kind of a chronicler. These
letters are full of anxiety and heartache, however, noteworthy is peculiar
sense of humor that accompanies his narrative. Father Razhden touched
upon the same problems in his verses. A collection of his poems was pub-
lished in 1905. We cannot but mention the dictionary of ancient Georgian
words compiled by Father Razhden; which contains up to 700 words with
proper explanations. According to Ketevan Khundadze, most of these
words are not found in Chubinashvili’s or in Sulkhan-Saba’s dictionaries.

Epilogue

Great is Razhden Khundadze’s merit to the Motherland, the nation
and the Church. The teacher with 40 years of experience, accomplished
chanter, writer — poet under the pseudonym Sajavakhoeli, public figure,
author and compiler of text-books, compiler and publisher of Typikon, a
devoted and zealous servant of people and the Church — Razhden Khun-
dadze passed away in the fall, 1929. Administration of Art Affairs of the
Council of People’s Commissars (today — Folklore State Centre of Geor-
gia) purchased 1641 church hymns and 277 secular songs as notated by
him; most of them are still preserved in the archives of the Folklore State
Centre. The score has Razhden Khundadze’s inscription: “If Georgian na-
tion exists; these materials are a precious treasure for the Georgians!”
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