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 xelovnebaTmcodneoba  
 

maia WiWileiSvili 
baTumis xelovnebis saswavlo universiteti 

profesori 
 

sxalTis eklesiis restavraciis  

istoriidan  

 
istoriuli Zeglebis movla-patronobas udidesi 

mniSvneloba aqvs kulturuli memkvidreobis SenarCu-
nebis TvalsazrisiT. aWaris regionSi am mxriv gamorCe-
uli istoriis mqonea sxalTis samonastro kompleqsi. 
igi Sua saukuneebis saeklesio arqiteqturisa da monu-
menturi kedlis mxatvrobis, met-naklebad avTenturi 
saxiT daculi Zeglia aWaraSi. kompleqsis Semadgenlo-
baSi Sedis mcire eklesia, sxalTis RvTismSoblis saxe-
lobis didi darbazuli taZari (XIII s), ezos Crdilo-aR-
mosavleTiT mdebare marani-satrapezo da galavani. 
sxalTis arqiteqturuli ansamblis mSenebloba da 
freskebiT Semkoba aWaris erisTavebis — abuserisZeebis  
saxelTanaa dakavSirebuli.    

XVI-XVIII saukuneebSi, TurqTa batonobis periodSi, 
umoqmedod mitovebuli taZari, JamTa siavisa Tu gare-
Se mtris xelyofisagan, sagrZnoblad dazianda, rasac 
adasturebs XIX-XX saukuneebis mkvlevar-mogzaurTa 
naSromebSi daculi cnobebi.  

pirvel cnobebs sxalTis eklesiis Sesaxeb gvawvdis 
dimitri baqraZe, romelmac 1873 wels imogzaura aWara-
Si. am droisaTvis sxalTis eklesia bedisanabara iyo mi-
tovebuli. d. baqraZis cnobiT, galavnis dasavleTiT 
kvadratul saZirkvelze aRmarTuli qvis samreklo 
mdgara. eklesias saxuravi da qvis perangi SemoZarcvo-
da, xolo samxreTis egvteri da dasavleTis karibWe 
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SerCenili hqonda. galavnis gareT ki Zveli saeklesio 
nagebobisa da miwaSi Cafluli qvevrebis naSTebi iyo 
darCenili (baqraZe, 1988:5-57).  

1874 wels sxalTas giorgi yazbegi ewvia. igi aR-
frTovanebulia freskebis daxvewili SesrulebiT, Tum-
ca, Tavis naSromSi met yuradRebas sxalTis taZris Sesa-
xeb arsebul xalxur gadmocemebs uTmobs (yazbegi,  
1995:41-43). 

sxalTis eklesiisa da aWaraSi arsebuli siZvelee-
bis Sesaxeb saintereso masalebs gvawvdis praskovia 
uvarova, romelmac 1886 wels imogzaura aWaraSi 

(Уварова, 1894:36-45, tab. XVII-XVIII). igi detalurad aR-
wers nagebobas, aqveynebs sqemebsa da fotoebs. misi 
cnobebi sxalTis moxatulobis Sesaxeb vrcelia, Tumca 
arazusti (WiWileiSvili, 2010:15-16).1 p. uvarovas Cana-
werebiT irkveva, rom eklesias kramitis saxuravi aRar 
hqonda, kamarebic ise iyo dabzaruli, rom taZarSi mzis 
sxivebi aRwevda (sur. 1). SemoZarcvuli qvis kvadrebi 
meoradad iyo gamoyenebuli taZris kedlebsa da ekle-
siis ferdze mdebare muslimanur nagebobaze, romelTa 
Soris SemorCenili iyo karnizisa da sarkmelTa moCu-
qurTmebuli sapireebis fragmentebi. samxreTisa da da-
savleTis karibWe jer kidev idga, Tumca aRar arsebob-
da CrdiloeTis minaSeni. afsidisa da pilastrebis qve-
da nawilebs aRar amkobda mosapirkeTebeli qvis kvad-
rebi, kedlis zedapirze ki moCanda qva-RorRisa da du-

Rabis fena (Уварова, 1894:41-44).      
Tedo saxokias mogzaurobis CanawerebiTac Cans, rom 

XIX saukunis cxraasiani wlebis bolos — 1897 wels, ngre-
vas gadarCenili sxalTis eklesia mgzavrTa da mwyemsTa 
sastumro TavSesafrad iyo qceuli (saxokia, 1985:299-301). 

                                                            

1 zogierTi scenis saxeldeba mcdaria da ar asaxavs kompoziciebis 
realur adgilmdebareobas.  
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mkvlevar-mogzaurTa (d. baqraZe, z. WiWinaZe) cno-
bebiT, sxalTis eklesia XIX saukunis pirvel naxevarSi 
meCeTad yofila gadakeTebuli, magram mas Semdeg, rac, 
RvTis risxviT, aq mola daRupula, taZari gadawves. 
cecxlma daaziana da mWvartliT dafara freskebi. miu-
xedavad amisa, moxatuloba mainc did STabeWdilebas 
axdenda mnaxvelze. zaqaria WiWinaZe xatovnad werda 
rom `eklesia mTlianad dafarulia SesaniSnavi xelov-
nuris mxatvrobiT. umetesi nawili mxatvrobisa dafa-
rulia oqrosferad. mxatvrobis xelovnebas gancvif-
rebaSi mohyavs kaci... es Zvirfasi ganZi Cvenis warsuli-
sa, Zvirfasi sakuTreba Cvenis mama-papis xelovnuris 
mxatvrobisa dResac ki cxadad mowmobs da naTlad  am-
tkicebs qarTvelTa Cinebuls da didebuls warsuls“ 
(WiWinaZe, 1913:173-175).  

interesi sxalTis eklesiis, rogorc istoriuli 
Zeglis mecnieruli Seswavlisadmi, XX saukunis 40-iani 
wlebidan Cndeba. 1939 wels xelovnebaTmcodne rusudan 
mefisaSvilisa da arqiteqtor ana gogelias mier Catar-
da Zeglis azomva, Sesrulda naxazebi. r. mefisaSvilis 
mier, mxatvrul-stilisturi analizis safuZvelze, ga-
nisazRvra sxalTis eklesiis agebis TariRi — XIII sauku-
nis Sua wlebi (mefisaSvili, 1955:85-105). 

sxalTis mTavari taZris rekonstruqcia-restav-
raciis istoria gasuli saukunis 50-iani wlebidan iRebs 
saTaves. 1955-1957 ww. sxalTis eklesiis arqiteqturis 
pirveli safuZvliani restavracia dakavSirebulia qar-
Tuli arqiteqturis sarestavracio skolis erT-erTi 
fuZemdeblis, restavrator levan ximSiaSvilis saxel-
Tan.2 am periodis qarTuli sarestavracio skola upira-

                                                            

2 arqiteqtor-restavratori, mkvlevari levan ximSiaSvili (1920-
1981) daibada TbilisSi. igi warmoSobiT aragvispireli iyo. 1945-
1951 wlebSi ganaTleba miiRo Tbilisis saxelmwifo samxatvro aka-
demiis arqiteqturis fakultetze. 1951-1963 ww. moRvaweobda saqar-
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tesobas Zeglis konservaciis meTods aniWebda, rac war-
moadgenda progresul midgomas kulturuli memkvid-
reobis avTenturobis, mxatvruli da istoriuli Rire-
bulebebis SenarCunebis TvalsazrisiT (elizbaraSvili, 
suramelaSvili, CaCxunaSvili, WurRulia, 2012:29). levan 
musxeliSvilis proeqtebisaTvis, Zeglis Taviseburebe-
bidan gamomdinare, damaxasiaTebeli iyo rTuli sainJin-
ro-konstruqciuli amocanebis individualuri gadaw-
yveta. qarTuli sarestavracio skolis erT-erTi Tval-
saCino warmomadgeneli — vaxtang cincaZe mas Zeglis da-
zianebuli, daavadebuli nawilebis mkurnal restavra-
torad moixseniebda (l. ximSiaSvilis Sesaxeb: 

https://www.tbilisiarchitecture.net/ka/levan-khimshiashvili/). misi 
proeqtebiTa da xelmZRvanelobiT ganxorcielda qarTu-
li kulturuli memkvidreobis umniSvnelovanesi Zegle-
bis — samwevrisis (1951), bediis (1952-1953), atenis sionis 
(1958), wromis (1955-1959, 1976-1977), wirqolis (1957), sxal-
Tis (1955-1957), varZiis (1960-iani wlebi), TianeTis sionis 
(1960-iani wlebi), zedaznis (1964-1966), tyoba-erdis (1968-
1971), yincvisis RvTismSoblis eklesiis (1963), qoroRos 
(1976) taZrebis, aseve, saakaZis koSkis (1955), maxunceTis xi-
dis (1961), `wiTeli xidis“ (1963) sarestavracio-sakonser-
vacio samuSaoebi (elizbaraSvili..., 2012:268-269).  l. ximSi-
aSvilis mier sxalTis eklesiis xuroTmoZRvrebis safuZ-
vliani restavracia ganxorcielda konservaciisa da anas-
tilozis meTodiT. morRveuli kedlebi aRdgenil iqna ek-
lesiis maxloblad mopovebuli Tavdapirveli sapire qve-
biT. sarkmlebi ganaxlebul iqna zogadi kompoziciuri 
monaxazisa da profilis gameorebiT principiT, ornamen-
tuli CuqurTmis gareSe. restavraciis periodSi gadaixu-

Tvelos ZeglTa dacvisa da restavraciis saxelosnoSi. 1961 wlidan, 
ZeglTa restavraciis mimarTulebiT eweoda pedagogiur saqmiano-
bas Tbilisis samxatvro akademiis arqiteqturis fakultetze.   
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ra taZari, eklesia aRdgenil iqna CrdiloeTi minaSenisa 
da dasavleTi karibWis gareSe, mxolod samxreTis samnawi-
liani karibWis centraluri, avTenturad daculi Sua na-
wilis SenarCunebiT. (sur. 2-5) 

sxalTis eklesiis xuroTmoZRvrebis movla-pat-
ronobis meore etapi ganxorcielda XX saukunis 80-ian 
wlebSi saqarTvelos ssr mecnierebaTa akademiis baTu-
mis niko berZeniSvilis samecniero-kvleviTi institu-
tis direqtoris, cnobili mecnieris — daviT xaxutaiS-
vilis mimarTvis safuZvelze. 1988 wels ZeglTa dacvis 
sammarTvelos mier Catarda eklesiis kapitaluri re-
monti, taZari xelaxla gadaixura maRali xarisxis spi-
lenZis saburaviT. samuSaoebs xelmZRvanelobda res-
tavratori vladimer oTaraSvili (elizbaraSvili..., 
2012:272, 285).3 (sur. 6-7) 

2010-iani wlebis dasawyisidan, sxalTis episkoposis 
— meufe spiridonis kurTxeviT, mimdinareobda sxalTis 
samonastro kompleqsis aRmSeneblobis procesi. vladi-
mer oTaraSvilisa da nino bakuraZis proeqtebis safuZ-
velze (2011) ganxorcielda sxalTis eklesiis samxreTi, 
dasavleTi da CrdiloeTi minaSenebis rekonstruqcia.4 
amave periodSi, X-XI ss-is eklesiis nanagrevebze aSenda 
mcire samlocvelo, mTlianad ganaxlda galavnis kedle-

                                                            

3 arqiteqtor-restavratori vladimer oTaraSvili 1972-1979 ww. 
swavlobda Tbilisis saxelmwifo samxatvro akademiis arqiteqtu-
ris fakultetze. 1979 wlidan mis mier ganxorcielebulia Tbilisis 
`lurji monastris“, beTlemis zeda eklesiis, wromis taZris, juma-
Tis monastris samreklos, cixe `modi naxes“, xobis monastris sam-
reklos saproeqto da sarestavracio samuSaoebi.  
4 nino bakuraZe — arqiteqtor-restavratori. mis mier ganxorcielebu-
li proeqtebia: jumaTis monastris safiqsacio-saproeqto samuSaoebi 
(1988), Tbilisis `lurji monastris“, zemo beTlemis samreklos sapro-
eqto-sarestavracio samuSaoebi (2004), jumaTis monastris samreklo 
(2005 w. vl. oTaraSvilTan erTad), `vanis RvTismSobeli“ (2008), samTav-
ros monastris samreklo, koSki, galavnis nawili (2011), sxlTis eklesi-
is samxreTi, dasavleTi da CrdiloeTi minaSenebi (2011).   
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bi da ezos karibWe. am wlebSi Catarebuli samuSaoebi dae-
fuZna istoriuli Senobebis ganaxlebis, xelmeored age-
bis da arqiteqturis rekonstruqciis principebs (xu-
roTmoZRvrebis konservacia, 2007:32).5 (sur. 8-9).  

arqiteqturisagan gansxvavebiT, ufro rTuli iyo 
sxalTis moxatulobis  dacvis problemebis mogvareba. 
gasuli saukunis 50-ian da 80-ian wlebSi, l. ximSiaSvi-
lisa da vl. oTaraSvilis  mier Catarebuli aRdgena-ga-
magrebiTi samuSaoebis miuxedavad, taZarSi wyali mud-
mivad Jonavda da mniSvnelovan safrTxes uqmnida fres-
kebs. arqiteqturisagan gansxvavebiT, sxalTis freskebi 
gasuli saukunis 90-iani wlebis dasasrulamde aras-
dros gamxdara restavratorTa yuradRebis sagani.6 al-
baT imitom, rom freskebis mxatvruli Rirebulebebis 
danaxva SeuZlebeli iyo dazianebebis gamo, Tavad XIX-
XX ss-is mkvlevar-mogzaurTa naSromebic Zalze mwir 
cnobebs Seicavdnen moxatulobis Sesaxeb da Tavad ta-
ZarSic mxolod dasavleTi karis Tavze gamosaxuli 
`vedrebis“ kompoziciis aRqma iyo SesaZlebeli.      

freskebis dazianebebi ganpirobebuli iyo meqaniku-
ri da bunebrivi zemoqmedebiT. taZarSi wvimis wyali Jo-

                                                            

5 rekonstruqcia gulisxmobs im SenobaTa xelaxal agebas, romelTa ga-
nadgureba gamowveuli iyo ubeduri SemTxvevebiT, bunebrivi katas-
trofebiT an saomari moqmedebebiT; Zeglebisa da zogadad RirsSesa-
niSnavi adgilebis mimarTebaSi igi gulisxmobs dakarguli originalis 
xelaxal Seqmnas suraTis an werilobiTi aRwerilobis safuZvelze.  
6 periodulad, baTumis n. berZeniSvilis samecniero kvleviTi in-
stitutis direqtoris — d. xaxutaiSvilisa da mecnier-TanamSrom-
lis — m. WiWileiSvilis mier sxalTis freskebis savalalo mdgoma-
rebis Sesaxeb informacia miewodeboda saqarTvelos ZeglTa dacvis 
mTavar sammarTvelos, sainformacio saSualebebiT ki xdeboda sa-
zogadoebis farTo wreebis  informireba (m. WiWileiSvili, `sxal-
Tis freskebi Cveni siamaye da satkivaria“, gazeTi `aWara“, 14 dekem-
beri, 1991 w.). araerTi mcdelobis miuxedavad, qveyanaSi arsebuli 
mZime ekonomikuri viTarebis gamo, sxalTis mxatvrobis gadarCenis 
samuSaobis Catareba ver xerxdeboda.     
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navda, mxatvrobis fena ki TandaTan cvioda da nadgurde-
boda. mravali wlis ganmavlobaSi saxuravidan Cadenilma 
wyalma gadarecxa da Camoaqcia freskebis didi nawili, 
darCenili baTqaSi daafxviera da daSala. sveli kedlebi-
dan gamoJonilma kiris marilebma, Rrubliseburma, kris-
talurma `iamCugam“ sqeli feniT dafara mxatvroba da 
bundovani gaxada ferweruli fena. xanZrisa Tu gadawvis 
Sedegad mWvartliT daifara dasavleTis kedeli, rome-
lic SemdgomSi frinvelTa sabudrad iqca da maTi nadgo-
miTa da nakawrebiT dazianda. freskebs arc adamianebis 
mtarvali xeli daklebia. bunebrivia, aseTi daculobis 
pirobebSi, specialistebisTvisac ki sirTules warmoad-
genda sxalTis moxatulobis mxatvruli Rirebulebebis 
warmoCena, moxatulobis wakiTxva, Taviseburebebis aRqma. 
dazianebis gamo sxalTis freskebs sruli ganadgurebis 
safrTxe emuqreboda. sxalTis freskebis gawmenda-gamag-
rebis samuSaoebis Catareba mxolod 1997-2000 ww. gaxda 
SesaZlebeli. am didi erovnuli saqmis dasawyisi daloca 
da akurTxa baTum-sxalTis episkoposma meufe dimitrim.7 
samuSaoebis warmoebis periodSi ki restavratorebs yu-
radRebasa da Tanadgomas ar aklebda taZris winamZRvari 
— mama ilarioni. sxalTis freskebis SenarCunebis saqmeSi 
didi wvlili miuZRvis baTumis niko berZeniSvilis samec-
niero-kvleviTi institutis mecnier TaamSromels — nino 
inaiSvils, romlis aqtiurobiTa da ZalisxmeviT SesaZle-
beli gaxda saorganizacio da finansuri problemebis 
mogvareba.8 sxalTis freskebis restavracia-konservaci-
isa da fiqsaciis  samuSaoebs xelmZRvanelobda gamocdi-

                                                            

7 specialistebs samuSao pirobebis SeqmnaSi, regionis xelmZRvane-
lobis miTiTebiT, exmarebodnen xulos raionis xelmZRvaneloba da 
sxalTis sakrebulo.  
8 sarestavracio-sakonservacio samuSaoebi ganxorcielda fond 
`Ria sazogadoeba — saqarTvelos“, `kulturuli memkvidreobis 
dacvis fondis“ finansuri mxardaWeriT.  
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li specialisti guram WeiSvili (elizbaraSvili..., 
2012:291).9 konservaciis samuSaobs awarmoebdnen axalgaz-
rda restavratorebi d. WeiSvili, z. arevaZe, T. afciauri, 
m. nadareiSvili (sur. 10). swored am RonisZiebaTa Sedegad 
moxerxda sxalTis ferweruli ansamblis `gaxsna“, sruli 
suraTis warmoCena (inaiSvili..., 1998:35-40; WeiSvili, 
1999:83-85). restavratorebis mier Sesrulda grafikuli 
naxazebi, gadaRebul iqna freskebis gawmenda-gamagrebis 
procesis amsaxveli fotomasalebi, romlebic fasdaude-
belia sxalTis istoriis sxvadasxva etapis asaxvis, mxat-
vrobis mecnieruli Rirebulebebis warmoCenis Tvalsaz-
risiT.10 yvela saxis dazianeba, danaSrevi, `iamCuga“, obi, 
mWvartli da sxv, erTi SexedviT martivi, magram Sromate-
vadi xerxebiT, mxolod meqanikuri saSualebebiT (skalpe-
li, saSleli da sxv.) gaiwminda. specialuri xsnarebiT ga-
magrda feris kani, mxatvrobis qimebi da gamoberili ad-
gilebi. laboratoriuli kvlevebisaTvis SeirCa baTqaSi-
sa da feris kanis mcire nimuSebi da sinjebi (inaiSvili, 
WiWileiSvili, 1997).  

g. WeiSvilis mier Catarebuli sakonservacio samu-
Saoebis angariSebidan irkveva, rom sxalTis moxatulo-
ba Sesrulebulia freskuli Sereuli teqnikiT. eklesia 
jer mTlianad aris Selesili 1-1,5 sm sisqis baTqaSis 

                                                            

9 arqiteqtor-restavratori da mxatvar-restavratori guram WeiS-
vili (1929-2019) wlebis ganmavlobaSi muSaobda specialur samecnie-
ro-sarestavracio sawarmoo saxelosnoSi arqiteqtor-restavra-
torad (1954-1966), xolo 1966 wlidan amave dawesebulebaSi mxatvar-
restavratorad. sxalTis freskebis garda mis mier gamovlenili da 
gadarCenilia Sua saukuneebis kedlis mxatvrobis mravali nimuSi: 
alaverdis wminda giorgis taZris freskebi, timoTesubnis wminda 
nikolozis eklesiis freskebi, zemo svaneTis eklesiebis — svifis wm. 
giorgi, laSTxveris mTavarangelozis, adiSis wm. giorgis da mac-
xovris, uSgulis lamarias da sxva Zeglebi.    
10 es masalebi gamoyenebulia m. WiWileiSvilis naSromSi `sxalTis 
eklesiis moxatuloba“, Tbilisi, 2010.  
 



 
 

11 

pirveli feniT, romelzec zevidan qveviT yoveldRiu-
rad gadalesilia baTqaSis im zomis Txeli, wminda fena, 
ris moxatvasac mxatvari mis gaSrobamde moaswrebda. 

freskuli an Sereuli teqnikis praqtikaSi far-
Tod damkvidreba saqarTveloSi paleologosTa epoqas 
(XIV-XV ss) emTxveva. ucvlelia erTi saerTo wesi, rom-
lis Tanaxmad freskebi ixateboda TanmimdevrobiT — 
zevidan qveviT da marcxnidan marjvniv. baTqaSis kompo-
nentebi, cxadia, adgilobrivad mopovebuli masalebi-
sagan Sedgeba, qviSa mdinare aWariswylis riyidanaa, aqe-
danve iqneboda gamomwvari kiric. advilad dgindeba, 
aseve, bevri pigmentis adgilobriobac. TeTri, wiTeli 
da yviTeli pigmentebi napovnia sxalTa-xixaZiris saman-
qano gzis CamoWril ferdze. sxalTis freskebis teqno-
logiis gacnoba, Tavis mxriv, mowmobs, rom eklesiis mo-
xatuloba warmoadgenda erTian ferwerul ansambls, 
gviandeli ganaxlebis gareSe.  

restavratorebis didi gulmodginebiT, SesaZle-
beli gaxda sxalTis freskebis ara mxolod calkeuli 
detalebis, aramed mTeli scenebis gamovlena da, rac 
mTavaria, maTi SenarCuneba. konservaciis procesSi ga-
movlinda aramarto sakurTxevelsa da kamaraze Semor-
Cenili freskis fragmentebi, aramed dasavleT kedelze 
mWvartlis sqeli fenis qveS dafaruli scenebi da saxe-
ebi, romelTa Sesaxeb araferia naxsenebi XIX-XX ss. 
mkvlevar-mogzaurTa naSromebSi da romelTa aRmoCena, 
faqtobrivad, gasuli saukunis 90-ian wlebi Catarebu-
li gawmendiTi samuSaoebis Sedegia. (sur. 11-16)  

ganxorcielebuli sarestavracio samuSaoebis Sem-
dgom Catarebuli kvlevis Sedegad mniSvnelovnad gafar-
Tovda Cveni codna Sua saukuneebis qarTuli ferweris, 
Tanadrouli istoriuli viTarebis, qveynisa da kuTxis 
kulturuli, sulieri cxovrebis Sesaxeb. kvlevis Sede-
gebma aCvena, rom sxalTis moxatuloba mWidrod ukavSir-
deba Sua saukuneebis qarTuli ferweris ganviTarebis Zi-
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riTad xazs, kerZod, mis garkveul etaps — paleologosu-
ri stilis periods da, Tavis mxriv, iZleva farTo war-
modgenas XIV-XV ss. mijnis qarTuli da bizantiuri monu-
menturi ferweris zogadi suraTis Sesaxeb. sxalTis 
freskebis Seswavla uSualod ukavSirdeba iseTi proble-
mis kvlevas, rogoricaa qarTul niadagze paleologosTa 
xelovnebis gavrceleba da ganviTareba, kedlis mxatvro-
baSi, miniaturasa da xatweris nimuSebSi epoqisaTvis da-
maxasiaTebeli mxatvrul-stilisturi Taviseburebebis 
gamovlena.   

amdenad, sxalTis eklesiis restavraciis istori-
is magaliTze TvalsaCinoa, rom arqiteqturisa da mxat-
vrobis restavracia-konservaciis swori meTodologi-
is gareSe SeuZlebeli iqneboda Zeglis avTenturobis 
dacva, met-naklebad srulyofili xelovnebaTmcodne-
obiTi kvlevis Catareba, arqiteqturisa da freskebis 
mxatvrul-istoriuli Rirebulebebis warmoCena, Zeg-
lis adgilis gansazRvra qarTuli da bizantiuri xe-
lovnebis istoriaSi.  

sxalTis eklesiis arqiteqturisa da monumenturi 
kedlis mxatvrobis Seswavlis sirTuleebma dagvanaxa, 
rom marTebuli da sasurvelia Zeglis kvlevas win uZ-
Rodes nimuSis aRdgena-gamagrebis samuSaoebi, xolo 
Tavad nimuSis restavracia unda efuZnebodes xelovne-
baTmcodneobiTi kvlevis rekomendaciebs da iTvalis-
winebdes Zeglis yvelaze Rirebuli istoriuli, avTen-
turi nawilebis dacvas. amasTanave, kulturuli mem-
kvidreobis mxatvrul-istoriuli Taviseburebebis 
Seswavlis kvalad, udidesi mniSvneloba eniWeba xelov-
nebis nimuSebis SenarCunebaze mudmiv zrunvas, regula-
rul Semowmebas da prevenciul movlas.  
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gamovlenili figurebi — mociqulebi iovane da petre 
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Tamar amaSukeli 
xelovnebaTmcodneobis doqtori 

 
baTumis sazRvao sadguris  

istoriul-arqiteqturuli kvleva 

 
baTumis sazRvao sadguri baTumis istoriul na-

wilSi, zRvis sanapirosa da iakob gogebaSvilis quCas 
Soris mdebareobs. 1962 wels arqiteqtorebis, v. golo-
vinisa da v. kremliakovis mier agebuli, klasikuri iers 
mqone obieqti, miuyveba iaxtklubsa da baTumis ports 

Soris arsebul N11 navmisadgomis xazs, rac Senobas 
zRvisa da qalaqis mimarT diagonalurad ganaTavsebs. 
obieqtis aseTi mdebareoba Zalian momgebiania, rogorc 
qalaqidan aseve zRvidan, konkretulad ki baTumis por-
tSi Semosuli sazRvao transportidan misi aRqmisTvis. 
Senoba gancalkevebiT dgas sivrceSi  da yoveli mxri-
dan Tavisuflad aRiqmeba. sazRvao sadguris funqciam, 
mdebareobam, masStabma da ariqiteqturulma gadawyve-
tam ganapiroba is, rom Senoba baTumis erT-erT mniSvne-
lovan arqiteqturul aqcentad Camoyalibda. obieqts 
misi urbanuli da arqiteqturuli mniSvnelobisa da Ri-
rebulebis gamo miniWebuli aqvs kulturuli memkvid-
reobis uZravi Zeglis statusi.  
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foto 2019 w. 

 

baTumis porti da qalaqis ganaSenianeba 

 
baTumis portis istoria jer kidev romis imperiis 

periodidan iwyeba. adrian III-is mmarTvelobis periodSi 
is romaelebis savaWro qselis mniSvnelovani punqti 
iyo, Tumca baTumis portis da, zogadad, qalaq baTumis 
ganviTarebis yvelaze mniSvnelovani etapi XIX saukunis 
mesame meoTxeds emTxveva. 1878 wels, ruseT-TurqeTis 
omis dasrulebis Semdeg, berlinis traqtatis ZaliT, 
baTumi ruseTis imperiis SemadgenlobaSi Sevida. ruse-
Tis imperatorma, ZiriTadad, inglisis zewolis Sede-
gad, igi `porto frankod“ gamoacxada.  

am periodSi baTumis akvatoria jer kidev xelov-
nuri hidroteqnikuri nagebobebis gareSea, Tumca ori 
mxridan daculia burun-Tabies da sari-sus saforti-
fikacio nagebobiT. Tavad qalaqi gaSlilia burun-Ta-
bies mTeli koncxis teritoriasa da yuris dasavleT da 
samxreT napirebze.  

qalaq baTumisa da navsadguris ganviTarebis kidev 
erTi, mTavari faqtori eqsportirebadi navTobis mo-



 
 

24 

culobis intensiuri zrdaa, ramac navsadguris axali 
infrastruqturuli proeqtebis ganxorcielebas Cau-
yara safuZveli. 1879 wels Seiqmna komisia `bunebrivi 
yuris gafarToebasa da mis portad gadaqcevasTan“ da-

kavSirebiT. amave wels РОПиТ-s (Русское общество 
пароходства и торговли) moTxovnis safuZvelze, gadaeca 
680 kv. saJeni miwis nakveTi sanapiroze burun-Tabies 

Suquramde, sadac РОПиТ-i aSenebs navmisadgoms, sasaw-
yobe da sxva saporto nagebobebs.      

1883 wels baTumi, Tbilisis gavliT, rkinigzis xa-
ziT baqos ukavSirdeba, ramac uzrunvelyo baTumis 
portidan Savi zRvis gavliT azerbaijanuli navTobis 
msoflio bazarze gatana. 1884-1885 ww. aigo droebiTi 
xis navmisadgomi. amave periodSi (1884 wels), baTumis 
sazRvao savaWro navsadguris pirveli ufrosi admiral 
greveis da inJiner georg alkoviCis TaosnobiT Seiqmna 
navsadguris ganviTarebis proeqti. proeqtis Tanaxmad, 
mSenebloba 1885 wels daiwyo da gegmis Sesabamisad sa-
ri-sus safortifikacio nageboba daangries. 1886-1889 
ww. navTobiT datvirTuli gemebis misaRebad aSenda ori 
navmisadgomi. 1897 wels navTobis portis aRmosavle-
TiT dasrulda kabotaJuri navsadguris mSenebloba.  

XX saukunis dasawyisSi SemuSavda portis gafar-

Toebis ramodenime proeqti.11 1938 wels moewyo N1212 
navmisadgomi, romelic Tavidanve samgzavro sazRvao 
transportisTvis iyo gankuTvnili. 1930-ian wlebSi 
Smidtis quCaze (dRevandeli i. gogebaSvilis quCa) mo-
ewyo debarkasi, mis win ki mcire moedani leninis Zeg-
liT (moqandake  v. sergeevi). amave periodidan navmisad-

gomze N12 moqmedebda droebiTi sazRvao sadguri, ro-

                                                            

11 portis gafarTobebis proeqtebi damuSavebul iqna inJiner vozne-
senskis, general-maior Jarincovis, inJiner zubovis mier. 
12 dRevandeli N11 navsadguri. 
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melic ganTavsebuli iyo erTsarTulian, yofil sasaw-
yobe nagebobaSi, es iyo `yazarmis tipis grZeli Senoba, 
dabali WeriT, bneli da keTilmouwyobeli“. am nagebo-
bis garda teritoriaze iyo Zveli, eqspluataciisTvis 
gamoudegari sawyobebi, orsarTuliani sacxovrebeli 
saxli, administraciuli nagebobebi. debarkassa da 
droebiT sadgurs Soris 1935 wels aigo kolonadebiani 
portali, erTgvari karibWe baTumSi Camosuli turis-

tebisaTvis (daingra 1970 w. N10 navmisadgomis gafarTo-
ebisas). 1935 welsve vagzlidan ramdenime metris moSo-
rebiT aSenda kolonadebiani Senoba, romelsac maSin 
„gemis kantora“ uwodes (aRniSnuli Senoba Secvlili 
ieriT dResac dgas baTumis portSi).  

1954-1980 ww. ganxorcielda rigi proeqtebi, rom-
lebic emsaxureboda portSi rogorc satvirTo, aseve 
samgzavro gemebisTvis infrastruqturis gaumjobese-
bas. Sendeba baTumis sazRvao sadguri, sazogadoeba 

РОПиТ-is teritoriaze baTumis gemTsaSeni qarxana. 

1970-iani wlebis bolos daigegma da ganxorcielda N10 
navmisadgomis gafarToebis rekonstruqciis proeqti.  

 
 

urbanul-arqiteqturuli konteqsti 

 
XX saukunis mesame meoTxedidan iwyeba qalaqis 

swrafi ganviTareba, 1878 w. baTumSi 874 saxlia, aqedan 
mxolod 89 yofila kapitaluri, qvis masaliT nagebi, Zi-
riTadad gavrcelebuli iyo erT-orsarTuliani xis 
saxlebi.13 qalaqi dayofili iyo oTx sapolicie ubnad, 

                                                            

13 qalaqi 1988 wlamde, baTumis amave periodSi gakeTebuli gen. geg-
mis monacemebis Tanaxmad, inarCunebs 1-2 sarTulian ganaSenianebas: 
baTumSi ZiriTadad sacxovrebeli saxlebis sarTulianoba Semdeg-
nairad iyo ganawilebuli: I sarT. - 19; II sarT. - 50;   
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aqedan 3 (azizie, axmedie da muftie) esazRvreba navsad-
gurs. CvenTvis sainteresoa yofili `azizies“ ubani, 
romelic uSualod emijneba Cveni interesis obieqts, 
baTumis sazRvao sadgurs. q. baTumSi pirveli qalaqgeg-
marebiTi dokumenti swored `azizies“ nawilis gegmaa.14 
is srulad asaxavs baTumis gegmarebiTi struqturis 
Taviseburebebs. es aris kvartlebis Wadrakisebri re-
gularuli ganlageba da maTi zomebis zrda zRvidan 
mTisZirisken, aseve komerciuli da sazogadoebrivi 
funqciebis Senobebis koncentracia portis mimdebare 
kvartlebSi. gegmaze datanilia iseTi obieqtebi, rogo-
ric aris sabaJo, sakarantino saxli (pirvel zolSi), ar-
senali, duqnebi. mogvianebiT amave gayolebaze Cndeba 
rkinigzis droebiTi sadguri, sastumroebi: `bel-viu“, 
`orientali“, e.w. `Cais saxli“, axali sabaJos orsarTu-
liani Senoba (1886 w.). arqiteqturuli TvalsazrisiT 
ZiriTdad es aris 2-3 sarTuliani, baTumisTvis sakmaod 
masStaburi, evropul arqiteqturul stilSi Sesrule-
bul Senobebi. qalaqis es nawili 1960-ian wlebamde did-
wilad inarCunebda ariqiteqturul da urbanul Ziri-
Tad maxasiaTeblebs, qalaqis da zRvis kavSirebs, arqi-
teqturis masStabsa da xasiaTs.  

1960-ian wlebSi `didi muSaoba Sesrulda vagzlis 
teritoriis keTilmosawyobad“. sadguris win ewyoba 
leninis saxelobis vrceli moedani, 1977-1978 wlebidan 
xorcieldeba i. gogebaSvilis quCisa da mimdebare nav-
misadgomis rekonstruqciis proeqti (arq. g.erqomaiS-
vili). rekonstruqciis farglebSi, qalaqsa da zRvis 
sanapiros Soris, gaCnda navsadgomisa da gamwvanebis 
sakmaod farTo zoli. Seicvala Tavad i. gogebaSvilis 
quCis xazi.  

                                                            

14 gegma ar aris daTariRebuli, magram savaraudod is 1878 wels un-
da iyos Sedgenili. 
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1990-ian wlebSi kidev erTxel Seicvala sadguris 
mimdebare garemo. Tavdapirvelad sadgurs erTi mxri-
dan emijneboda gemTmSenebeli qarxana, meore mxridan 
ki Zveli sabaJos nageboba. orive obieqti 1990-ian wleb-
Si daangries. gemTmSenebeli qarxnisa da burun-Tabies 
safortifikacio nagebobis adgilas dRes vrceli moe-
dania. Sesabamisad, am etapze sadguri gancalkevebulad 
dgas da Tavisuflad aRiqmeba yvela mxridan. arsebuli 
urbanuli konteqsti sazRvao sadgurs, Canafiqris Se-
sabamisad, arqiteqturul aqcentad warmoaCens, ro-
gorc zRvis, aseve qalaqis mxridan.  Tumca, ar SeiZleba 
ar aRvniSnoT bolo dekadis ganmavlobaSi ganxorcie-
lebuli farTomasStabiani mSeneblobebi, gansakuTre-
biT sakuTriv  burun-Tabies koncxze (`redisoni“, `por-
ta baTumi“, `anbanis koSki“, e.w. `teqnikuri universite-
ti“). 2008-2019 ww. ganxorcielebulma mSeneblobebma 
sruliad Secvales qalaqis masStabi da arqiteqturu-
li dominantebi. sazRvao vagzlis, rogorc baTumis ar-
qiteqturuli aqcentisa da misi rogorc savizito Se-
nobis roli ki kiTxvis qveS daayenes. viTarebas kidev 
ufro daamZimebs uSualod sadguris mosazRvred, bu-
run-Tabies safortifikacio nagebobis adgilas dage-
gemili xuTi maRalsarTuliani obieqti.   

aqve unda aRvniSnoT, rom TiTqmis mTlianad Seic-
vala i. gogebaSvilis quCis sadguris mimdebare monak-
veTi, rekonstruqciis farglebSi rigi Senobebi mTlia-
nad daingra, zogze Catarebulma rekonstruqciam ki 
didwilad daukarga maT Rirebuleba. (foto 21-23) 



 
 

28 

 
 

i. gogebaSvilis quCa. XX s.-is dasawyisi 

             

 
 

i. gogebaSvilis quCa. 2019 w. 
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baTumis sazRvao samgzavro sadguri 

 
1958 wels sazRvao flotis saministrom gamoyo 

saxsrebi baTumis sazRvao vagzlis dasaproeqteblad. 
proeqti Seadgina `Cernomorproeqtis“ saproeqto in-
stitutma qalaq odesaSi. rogorc presa iuwyeboda, ba-
Tumeli arqiteqtorebis, g.erqomaiSvilisa da r.kalan-
dariSvilis monawileobiT.15  

sadguris adgilmdebareobad ganixileboda 2 vari-

anti: N9-11 navmisadgomebs Soris arsebuli teritoria, 
romelic mdebareobda portis satvirTo raionSi. mas 
emijneba naklebad keTilmowyobili kvartlebi,16 an qa-

                                                            

15 v. kremliakovi, odeseli arqiteqtori. 1944-1987 ww. muSaobda 
odesis institutSi «Чорноморпроект». miiRo monawileoba odesis, 
ialtis, foTis, baTumis sazRvao sadgurebis mSeneblobaSi. 
v. golovini, arqiteqtori. miiRo monawileoba odesis da baTumis 
sazRvao sadgurebis mSeneblobaSi.  
giorgi erqomaiSvili, arqiteqtori. 1969-1981 ww. q. baTumis mTava-
ri arqiteqtori; 1981-1989 ww. `qalaqmSensaxproeqtis“ baTumis fi-
lialis direqtori; ganxorcielebuli proeqtebi: baTumis drama-
tuli Teatri (arqiteqtor teplickisTan TanaavtorobiT), menav-
TobeTa kulturis sasaxle, sacxovrebeli saxlebi baTumSi: bara-
TaSvilis q. N27, z. gorgilaZis q. N1, N2, k. gamsaxurdias q. N1, sacu-
rao auzi, q. baTumSi i. gogebaSvilis quCis  rekonstruqcia - gemTmi-
sadgomi; feradi musikaluri Sadrevani baTumis zRvispira parkSi, 
kinoTeatri, industriuli teqnikumi, aerovagzali (baTumSi), sa-
soflo klubebi, skolebi.  
revaz kalandariSvili, arqiteqtori. ganxorcielebuli proeqte-
bi q. baTumSi: aWaris ministrTa sabWos maRlivi korpusi; aWaris sam-
xedro komisariati; sazRvao akademiis klubi; sastumro „baTumi“, 
sakolmeurneo bazris win; klubebi soflebSi xucubani da axalso-
feli, saavadmyofo CoxataurSi da sxv. garda arqiteqturuli pro-
eqtebisa, mas Sesrulebuli aqvs: zvavSi daRupul mesazRvreTa Zeg-
li q. baTumSi, panTeonis teritoria; botanikuri baRis damaarseb-
lis n.krasnovis Zegli, botanikur baRSi; aWareli mfrinavi qalis    
f. gogitiZis biusti, baTumi 6 maisis parki. 
16 Пояснительная записка к проектному заданию на разработку пассажирского 
района порта Батуми с расположением морского вокзала - "Государственный 
научно-исследовательский музей архитектуры имени А.В. Щусева". 



 
 

30 

laqis centralur raionSi arsebul N12 navmisadgom-
Tan, `mas emijneba keTilmowyobili quCebi, bulvari, 
samTavrobo da sazogadoebrivi Senobebi“.17 sabolood 

navsadguris ageba gadawyda N12 (dRevandeli N10) navmi-
sadgomTan arsebuli droebiTi sazRvao sadguris ad-
gilze. Tavdapirvelad ganixileboda arsebuli sabaJo 
Senobis gamoyeneba da misi axal SenobasTan galereebiT 
erTian arqiteqturul kompleqsSi gaerTianeba. arqi-
teqturuli TvalsazrisiT kompleqsi unda yofiliyo 
`msubuqi da akuratuli formebiT“. gamWoli TaRebis 
saxiT warmodgenil verandebs unda uzrunveleyo gax-
snili xedi zRvaze: `verandebis  da Sida ezos sinTezs 
unda aerekla nagebobis samxreTuli xasiaTi“.18  

aRniSnuli proeqti am formiT ar ganxorcielebu-
la, marTalia, sabaJos Senoba im etapze SenarCunebul iq-
na, Tumca ar moxda misi CarTva saerTo arqiteqturul 
kompleqsSi, ramac misi dangreva SesaZlebeli gaxada.  

1958 wlis sagazeTo statiaSi `sazRvao vagzali ba-
TumSi“, mocemulia sadguris zogadi aRwera: `yvela 
sadgomis sasargeblo farTobi 1.680 kvadratuli metri 
iqneba, maT Soris verandebisa da Ria sadgomebisa — 800 
kvadratuli metri“ (gujabiZe, 1959). sadgurSi unda 
ganTavsebuliyo sxvadasxva funqciis sadgomebi: mosac-
deli darbazebi da oTaxebi, kvebis obieqtebi, sanita-
ruli kvanZebi, salaro, Semnaxveli saknebi da sxv. `Se-
nobis garegnuli arqiteqtura gadawyvetilia aJurul 
da sada formebSi, gamWol TaRebSi gamoCndeba sivrce 
boRazis mxridan, rac erTgvar simsubuqes miscems saz-
Rvao vagzlis mTel siluets. am orsarTuliani Senobis 
fasadi gadahyurebs navsayudelSi RuzaCaSvebul ge-
mebs“ (gujabiZe, 1959). 

                                                            

17 iqve 
18 iqve 
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rac Seexeba Tavad  Canaxats (foto 1), romelic Tan 
axlavs statias, is mTlianobaSi emTxveva ganxorciele-
buls, magram ufro sabWoTa kavSiriSi 1932-1956 ww. gav-
rcelebul arqitetquruli stilSi — stalinur ampir-
Sia gadawyvetili da, Sesabamisad, xasiaTdeba kidec me-
tad klasikuri arqiteqturis niSan-TvisebebiT: koSku-
ra Spilis nacvlad, dekoratiuli kapitelebiani TaRe-
di, ornamentiT dafaruli aJuruli centraluri TaRi, 
masiuri frontoni, skulpturebi. 1962 wels agebuli 
Senoba iTvaliswinebs sabWoTa arqiteqturis tendenci-
ebs „gaiafebasa da gamartivebaze“. marTalia, igi ar Ra-
latobs klasikuri arqiteqturisTvis damasaxasiaTe-
bel kompozicias, magram arCevans geometriul, sada, 
gamartivebul formebze akeTebs. (foto 2) 

 

 
 

foto 1 
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foto 2 

 
arqiteqturuli maxasiaTeblebi 

 
baTumis sazRvao sadguris siluets qmnis horizon-

taluri da vertikaluri moculobebis simetriuli kom-
pozicia:  Senobis kompoziciuri centri, misi vertikalu-
ri aqcenti — samsaTuliani, SpiliT  dasrulebuli monak-
veTia. mis gardigardmo ki ufro dabali, orsarTuliani, 
marTkuTxa formis, identuri frTaa. sadguris silueti 
da msxvili ganzogadebuli formebi erTianobaSi Sori-
danve SesamCnev da dasamaxsovrebel siluets  qmnis.   

grZivi fasadebi TiTqmis identuria, iseve rogorc 
gverdiTa (torcos) fasadebi. maTi damuSvebisas ZiriTa-
di motivi sadad Selesili kedlis sibrtyis da maRali, 
ori sarTulis gamaerTianebeli, sada yovelgvar dekors 
moklebuli TaRedis kontrastia. TaRedi gars uvlis 
mTels Senobas. zRvis mxres da gerdiTa, viwro fasadebze 
TaRedia Ria, sakmaod Rrma galereas qmnis. zRvis mxares 
Senobis kuTxeebi aqcentirebulia waxnagovani, aseve Ta-
RediT gaxsnili, orsarTuliani wanazardebiT. orive 
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torcoze galereas meore sarTulis doneze Wris gale-
reis sivrceSive Casmuli verandebi. (foto 3) 

 

 
 

foto 3. baTumis sazRvao sadguri. 1970-1980-iani wlebi 
 

rac Seexeba quCis fasads, TaRedis Tema aqac meor-
deba, Tumca aq is Seminulia. TaReds SuaSi kveTs Sele-
sili kedlis sibrtye, qveda nawilSi Casmulia martivi 
sworkuTxa sarkmlebi, zeda registrSi ki — TaRovani. 
Riad aris datovebuli qalaqis fasdis kidura TaRebi, 
rac torcos Ria galereis xazs emTxveva. (foto 4, 5) 
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foto 4, 5. baTumis sazRvao sadguri. 1970-iani wlebi 

 
centraluri, samsarTuliani monakveTebis damuSa-

veba orsarTuliani nawilisgan gansxvavebulia, Tumca 
orive, zRvis da qalaqis fasadis identuria: am mocu-
lobis mTeli sibrtye ukavia erT did, orive sarTulis  
gamaerTianebel TaRs. `qalaqis mxridan, mTavari Sesas-
vlelis xelmarcxniv, Savi zRvisa da misi sanapiros fe-
radi reliefuri rukaa, romelzec aRniSnulia is nav-
sadgurebi, sadac Savi zRvis sanaosnos samgzavro xo-
maldebi Sedian, xelmarjvniv ki gemebis mimosvlis gan-
rigia, xolo zemoT — mozrdili eleqtrosaaTi“ (SaviS-
vili, 1962). miuxedavad imisa, rom reliefuri panoebis 
adgili ucvlelia, Secvlilia maTi siuJeti. samwuxa-
rod, kvlevis farglebSi ver moxerxda panoebis av-
tor(eb)is dadgena.  

mesame sarTuli Tavdapirvel proeqtSi Ria veran-
dis saxiT iyo warmodgenili, rac fotomasaliT, Seno-
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bis konstruqciiT, presaSi arsebuli aRwerilobebiT 
dasturdeba. centrSi arsebul, TaRovani RiobebiT da-
nawevrebul kubur moculobas gars uvlis Sewyvilebu-
li  svetebiT garSemortymuli, didwilad, Ria veranda. 
aq mowyobili iyo kafe-restorani, bufeti. veranda 
droTa ganmavlobaSi Seimina da qanobiani gadaxurviT 
gadaixura (foto 6, 7). zemoTxsenebuli kuburi mocu-
loba warmoadgens baqans waxnagovani saTvalTvalo 
koSkisTvis. Senobas asrulebs 20 metriani Spili.  

fasadebis damuSaveba erTferovani, SeiZleba iT-
qvas, mosawyenic kia. aqac klasikuri sawyisi gamosWvivis, 
Tumca epoqidan gamomdinare, arqiteqtura  Sualeduria 
— gardamavalia pompezur stalinur ampirsa da axal, `gai-
afebul“ arqiteqturas Soris. zogadad, baTumis sazRvao 
vagzlis gegmareba, kompozicia, silueti Seesabameba 
1930-1950-ian wlebSi sabWoeTSi  agebul rkinigzis, saz-
Rvao da samdinaro sadgurebis arqiteqturas.   

savaraudod, baTumis sazRvao samgzavro sadguri 
1950 w. Seqmnili sazRvao da samdinaro sadgurebis tipi-
uri proeqtia, romlis gadasamuSaveblad da lokalur 
konteqstze mosargebad daigegma baTumeli arqiteqto-
rebis g. erqomaiSvilisa da r. kalandariSvilis CarTva. 
samwuxarod, garda mwiri sagazeTo informaciisa, maTi 
roli aRniSnul proeqtSi ucnobia. faqtia, rom Senoba 
moklebulia raimegvar adgilobriv maxasiaTeblebs.  
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foto 6. baTumis sazRvao sadguri. 1960-iani wlebi 
 

 
 

foto 7. baTumis sazRvao sadguri. 2019 w. 

 
samwuxarod, droTa ganmavlobaSi sadguris arqi-

teqturuli ieri Seicvala: sadguris yvela Ria gale-
rea, iseve rogorc mesame sarTulis veranda, Seimina, 
riTac, didwilad, dazaralda obieqtis ZiriTadi maxa-
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siaTebeli. daikarga sazRvao vagzlis Riaoba, gamWvir-
valoba da, rogorc maSindeli presa aRniSnavda, misi 
„samxreTuli xasiaTi“. ukvalod gaqra arqiteqturuli 
Canafiqris, vfiqrobT, erT-erTi ZiriTadi komponenti 
— Suq-Crdilis, Ria da daxuruli sivrceebis kontras-
ti. aman kidev ufro gaaRariba sadguris isedac Zunwi, 
monotonuri arqiteqtura. gaCnda usaxo minaSeni mar-
cxena fligelze (foto 8, 9).  

 

 
 

foto 8. baTumis sazRvao sadguri. 2000-iani wlebis dasawyisi 
 

 
 

foto 9. baTumis sazRvao sadguri. 2014-2016-iani ww. 
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funqcia da interierebi 

 

Senobis centraluri Sesasvlelidan, rogorc qa-
laqis, aseve zRvis mxridan vxvdebiT Wer-maRal da na-
Teli vestibiulSi, romelsac meore sarTulis doneze 
aivnebi miuyveba. kuTxeze ganTavsebulia oTxTkuTxa, 
Tavdapirvelad xelovnuri marmariloTi mopirkeTebu-
li, amJamad ki Selesili da yviTlad daferili svetebi. 
aseve Selesil-SeRebili kedlis sibrtyec mopirkeTe-
buli yofila imitirebuli feradi marmariloTi.  
cvlileba ganicada aivnis cxaurebmac. odesRac deko-
ratiuli rikulebi, Secvlilia mrgvali, usaxo elemen-
tebiT. msgavsi rikulebiani cxauri iyo gverdiTa fli-
gelebSi arsebul kibeebze da eqsterierSi, gverdiTa 
fasadebis galereaSi Casmul verandebze. 

vestibiulis centrSi grZeli, masiuri, oqros-
frad daferili WaRia, romelic 1970-1980-iani wlebis-
Tvis damaxasiaTebeli sabWoTa dekoratiul-gamoyene-
biTi xelovnebis tipuria nimuSia (avtori ucnobia). 
(foto 10) 

 

 
 

foto 10. baTumis sazRvao sadguri. 1980-iani wlebi 
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interieris cvlileba ramdenjerme ganxorcielda. 
am etapze pirveladi interieridan TiTqmis araferia Se-
morCenili. Tavdapirvelad vestibiulSi ganTavsebuli 
iyo ori salaro, safosto ganyofileba, cnobaTa biuro. 
mTeli marcxena frTa ekava kafes, marjvena ki mosacdel 
darbazs, aqve iyo saparikmaxero. meore sarTulze gan-
Tavsebuli iyo sxvadsxva daniSnulebis sadgomebi: radi-
okvanZi,  sadguris ufrosis da misi moadgilis kabineti, 
dedaTa da bavSvTa oTaxebi, sanitaruli kvanZebi, mgzav-
rTa saloni, bufeti, ucxoel turistTa saloni. 2000-ia-
ni wlebidan, mas Semdeg rac portis administracia sxva 
SenobaSi gadavida, sazRvao vagzali saofise farTebad 
qiravdeboda, ramac sivrcis msubuqi konstruqciebiT 
danawevreba gamoiwvia, am etapze aRniSnuli tixrebi mox-
snilia. pirvel sarTulze, vestibiulSi isev ganTavse-
bulia salaro da mosacdeli darbazi, marjvena frTaSi 
restorani, marcxenaSi ki — sabaJo.  

 
sazRvao sadgurebi da maTi arqiteqtura 

 
sazRvao turizmis ganviTareba XIX saukunis Sua 

wlebze modis. pirveli cnobebis sazRvao transportis 
rekreaciuli funqciiT gamoyenebis Sesaxeb 1935 w. 
Cndeba, rodesac inglisSi, britaneTis Crdilo kunZu-
lebsa da islandias Soris dainiSna pirveli regularu-
li sakruizo marSruti. TavisTavad, aRniSnuli satran-
sporto mimarTulebis ganviTareba SesaZlebeli gaxda 
1807 w. robert fultonis mier orTqmavali gemis gamo-
gonebis Semdeg. sazRvao mimosvlaze moTxovnis gaz-
rdam gaaCina sazRvao sadgurebis saWiroeba. pirveli 
sazRvao sadgurebis mSenebloba XIX-XX saukunis gasa-
yarze iwyeba. Tavdapirvelad mgzavrebis misaRebad ga-
moyofili iyo mxolod carieli moedani. droTa ganmav-
lobaSi daiwyo aRniSnuli moednebis mgzavrTa moTxov-
nebze morgeba. pirveli sazRvao samgzavri punqtebi XIX 
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saukunis bolos Cndeba. isini aerTianebdnen sxvadasxva 
funqciis zonebs: salaroebi, cnobaTa biuro, mosacde-
li oTaxebi. XX saukunis meore naxevridan maTi funqcia 
da Sesabamisad, zomebic matulobs, Sendeba calke 
mdgomi, mxolod sazRvao mogzaurobebze morgebuli 
sadgurebi, romlebic aerTianeben sabaJos, restor-
nebs, kafeebs, sastumros.  

sabWoTa kavSirSi did zomis sazRvao samgzavro 
sadgurebis mSenebelobas win uswrebs mcire zomis sa-
porto punqtebis da samdinaro samgzavro sadgurebis 
mSenebloba. magaliTisTvis SegviZlia moviyvanoT: ku-
rorti `macesta“ — arq. s.voropaevi, q. soWi, 1936 w. hos-
ta — arq. m. merJanovi, q. soWi, 1934 w; — samxreTis samdi-
naro sadguri — arq. r. higeri. q. moskovi. 1932 w; q. tve-
ris samdinaro sadguri — arq: e. gavrilovi, p. raiski, 
1935-1938 ww;  

1933-1937 ww. q. moskovSi Sendeba e.w. `ximkis samdi-
naro sadguri“, arq. a. ruxliadevi, v. krinski. monumen-
turi arqiteqtura, masStaburi formebi, simetriuli 
kompozicia, TaRedi, koSkiTa da SpiliT aqcentirebu-
li centri, es is silueti, kompozicia da arqiteqtu-
ruli gadawyvetaa, romelic safuZvlad daedo momdev-
no wlebSi sabWoTa kavSirSi ganxorcielebul araerT 
sazRvao da samdinaro sadgurs. (foto 11) 
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foto 11. ximkis samdinaro sadguri 

 
pirveli mimarTuleba, sadac igegemeba msxvili mo-

culobis, calke mdgomi, mravalfunqciuri sazRvao 
sadgurebis mSenebloba, Savi zRvis auzia. erT-erTi 
pirveli sadguri, romelic 1950 wlebSi Sendeba, soWis 
vagzalia, arq. k. alabiani, 1955 w. (foto 12). aqac arqi-
teqtori miuyveba sazRvao-samdinaro sadgurebis da, 
zogadad, am periodSi sabWoTa kavSirSi gavrcelebul 
arqitetqurul tendenciebs. simetriuli kompozicia, 
galereebi, svetebiani koSkura, Spili, masiur fronto-
niani portiki, uxvad dekorirebuli svetebi, TaRebi, 
reliefebi da qandakebebi interiersa da eqsterierSi 
qmnian soWis sadguris monumentur, mdidrul  iers. ba-
Tumis sazRvao vagzlis Canaxati, romelic 1959 wlis 
presaSi Cndeba, Camohgavs soWis sadgurs: frontoniani 
portiki, svetebiani koSki da Spili, dekorirebuli sib-
rtyeebi da skulpturebi. marTalia, ganxorcielebuli 
proeqti inarCunebs e.w. stalinuli ampiris ZiriTad 
tendenciebs, klaskuri arqiteqturis xazs, magram ro-
gorc ukve aRvniSneT, baTumis sazRvao sadguris ariqi-
teqtura, axali tendenciebis Sesabamisad, gamartive-
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bulia, axali tendenciebs pasuxobs da, praqtikulad, 
uars ambobs wina wlebSi gavrcelebul klasikur ariq-
teqturul xazze. momdevno wlebSi agebuli sazRvao 
sadgurebia: odesa — arq. v. golovini, v. kremliakovi,   
v. alteri, 1963-1968; vladivostoki — arq. p. bronniko-
vi, 1959-1964. taganrogi, 1978. soxumi, 1978 w. 

 

 
 

foto 12. soWis sazRvao sadguri 

 
1962 wels agebuli baTumis samgzavro sazRvao 

sadguri udaod qalaqis erT-erTi mniSvnelovani arqi-
teqturuli obieqtia, romelsac gaaCnia, rogorc damo-
ukidebeli mxatvruli, aseve urbanuli Rirebuleba.  is 
wlebis ganmavlobaSi xvdeboda da acilebda baTumSi Se-
mosul gemebs da maT mgzavrebs, ase rom, warmoadgens 
erTgvar savizito baraTs q. baTumisTvis. sadgurs gaaC-
nia kulturuli memkvidreobis uZravi Zeglis statusi 
da mas icavs kanoni kulturuli memkvidreobis Sesaxeb, 
romlis Tanaxmad, `dasaSvebia Zeglis mxolod imgvari 
gamoyeneba, romelic ar azianebs an amis safrTxes ar 
uqmnis mas, ar amcirebs mis kulturul an istoriul Ri-
rebulebas, ar iwvevs misi avTentikuri elementebis 
cvlilebebs, ar auaresebs mis aRqmas“.  
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Sesabamisad, aucilebelia obieqts mieqces saTana-
do yuradReba, moxdes misi gviani usaxo minaSenebisa da 
CanarTebisgan ganTavisufleba,  dacvaze orientirebu-
li qmedebebis ZiriTadi Zalisxmeva  mimarTuli  unda 
iyos obieqtisTvis im Tvisebebisa da maxasiaTeblebis 
SenarCunebaze, romlebic (romelic) ganapirobebs mis 
Rirebulebas. 

 

 
 

foto 13. baTumis sazRvao samgzavro sadguri 
 

 
 

foto 14 
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foto 15 
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foto 16 
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foto 17 
 

 
 

foto 18. interieri. 2007 w. 
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foto 19                        foto 20. interieri. 2019 w. 
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foto 21-23. baTumis sazRvao sadguris mimdebare 
teritoria. 2019 w. 
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rati CiburdaniZe 
baTumis xelovnebis saswavlo universiteti 

profesori 
 

retrospeqcia 
 

Tanamedrove qarTul xelovnebaSi mxatvari nino 
niJaraZe cnobilia, rogorc sakuTari maneris mqone, 
mravalmxrivi Semoqmedi. is `samocdaaTianelTa“ Tao-
bis erT-erTi TvalsaCino warmomadgenelia, romlis 
msoflaRqma daxvewili mxatvruli gemovnebisa da inte-
leqtis sinTezs efuZneba. 

mxatvruli TvalsazrisiT 1970-iani wlebi aris im 
Ziebebis erTgvari gagrZeleba, romelic qarTul fer-
weraSi 1950-60-iani wlebidan viTardeba. kvlav aqtua-
luria sxvadasxva gamomsaxvelobiTi saSualebebis 
srulyofis problema — feris, naxatis, kompoziciis ga-
gebis sakiTxi. am etapis Taviseburebebs qmnian indivi-
dualuri xelweris mqone xelovanebi (Tamaz xuciSvili, 
esma oniani, gogi CageliSvili, Temo maWavariani da 
sxv.), romlebmac mniSvnelovnad gaamdidres uaxlesi 
qarTuli mxatvroba. maT aerTianebT sakuTari esTeti-
kis damkvidreba, samyaros siRrmiseuli da xatovani aR-
qma, mxatvruli xerxebis srulyofa sakuTari gancdebi-
sa Tu ideebis gadmosacemad. `ormocdaaTianelTa“ 
mSfoTvare paToss, eqspresiulobas Tu dramatizms, 
`samocianelTa“ monumentalizebul, dekoratiul as-
peqtSi gaazrebul qarTuli yofis scenebs, `samocdaa-
TianelebTan“ umeteswilad mSvidi, kameruli xasiaTis 
suraTebi cvlis, romlebSic wina planze adamianis pi-
radi samyaro inacvlebs da grZnobisa da azris gamom-
JRavnebis siRrme, garkveuli simboluri Tu romanti-
kuli intonaciebi ikiTxeba. yovelive es asazrdoebs n. 
niJaraZis Semoqmedebas, romelic xasiaTdeba iseTi niS-
nebiTac, rogoricaa dakarguli sulierebis Zieba da 
sagnobrivi samyaros erTgvari `gasuliereba“, poeturi 
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gancdis Semotana Tu intuiciuri sawyisebis gamovlena. 
nino niJaraZe daibada baTumSi 1945 wlis 24 aprils 

cnobili profesorebis nadim niJaraZis da nadeJda jibu-
tis ojaxSi, romlebmac aWaraSi geografiis, rogorc mec-
nierebis mniSvnelovani dargis, ganviTarebas Cauyares sa-
fuZveli. 1964 w. daamTavra baTumis z. faliaSvilis saxe-
lobis samusiko saswavlebeli pianist-akompaniatoris 
specialobiT. 1965-71 ww. swavlobda Tbilisis saxelmwi-
fo samxatvro akademiis saxviTi xelovnebis fakultetze 
kinosa da televiziis mxatvrobis ganxriT. n. niJaraZis 
studentoba 1960-ian wlebs daemTxva, am gardamtexi epo-
qis qarTuli kultura (folklori, kino, Teatri, musika, 
literatura, saxviTi xelovneba) yofil sabWoTa kavSir-
Si mowinave poziciebze idga da TandaTan sazRvargare-
Tac ikvlevda gzas. maSin akademiaSi, apolon quTaTela-
Zis reqtorobis dros, SemoqmedebiTi cxovreba Cqefda. 
urTierTobebma Rvawlmosil pedagogebTan — vasili Su-
xaevTan, farnaoz lapiaSvilTan, dimitri TayaiSvilTan, 
gigo gigaurTan, Tengiz abulaZesTan, Tu megobar Tana-
kurselebTan (gogi miqelaZe, giorgi levaSov-TumaniSvi-
li, mirian SveliZe, uSangi imerliSvili da a.S., romleb-
mac Semdgom mniSvnelovnad gaSales qarTuli xelovnebis 
sazRvrebi) Tavisi kvali daatyo n. niJaraZis Semoqmedebi-
Ti Tvalsawieris gafarToebas. studentobis bolos dau-
kavSira bedi erTgul Tanamgzavrs vaxtang beselias — Se-
saniSnav fermwers da scenografs.  

n. niJaraZe intensiurad muSaobs ferweraSi, grafi-
kaSi, Teatralur-dekoraciul mxatvrobaSi. kamerul-li-
rikuli xasiaTis suraTebSi mkafiod vlindeba dekorati-
uli sawyisebis dominanti, rac Semoqmedis bunebriv mona-
cemebze, Sinagan Tvisebebzea damyarebuli. misi namuSev-
rebis Tavisebur ritms gansazRvravs kompoziciis agebis 
dekoraciuli struqtura, formis plastikuri metyve-
lebis da sivrcis gadmocemis pirobiTi xasiaTi; specifi-
kuria mxatvris koloritic, namuSevrebis feradovani ga-
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ma upiratesad aramaterialur datvirTvas atarebs, igi 
ufro esTetikur-emociur, STamagonebel funqcias as-
rulebs da gamosaxulebas romantikul intonacias ani-
Webs. sagulisxmoa, rom dekoratiuloba, formisa da siv-
rcis gadmocemis pirobiToba, specifikuri feradovneba 
zogadad qarTuli xelovnebis mniSvnelovani maxasiaTe-
belia, rac TiTqos aracnobierad aRibeWda mxatvris `ge-

netikur“ mexsierebaSi.  
nino niJaraZis adamianuri da SemoqmedebiTi mrwamsi 

TvalnaTliv mJRavndeba publicistur krebulSi `ret-
rospeqcia“, sadac avtori erTgvari postulatebis saxiT 
ayalibebs sakuTar Sexedulebebs: `... sakuTari namuSevre-
bis anotirebas saWirod ar vTvli. yovel adamians sakuTa-
ri xedva gaaCnia — zogs poeturi, zogs filosofiuri, 
profesiuli, an ubralod adamianuri... ...arasodes mkiT-
xoT sul ramdeni namuSevaria gamofenili — ramdenic da-
gamaxsovrdaT — iqneba Cemi pasuxi... ...maswavlebloba Cemi 
mowodebaa. vaswavli, raTa viswavlo!... ...Cemi maswavleble-
bi? samuSao magidis maradiuli binadarni, oTxi patara 
portreti — ilias, iakobis, vaJas, nikalas. Znelia aarido 
Tvali am qarTveli geniosebis mzeras... ...Cemi sayvareli 
mxatvari saqarTveloSi — vaxtang (beso) beselia. msofli-
os sxva mxatvar geniosebs veTayvanebi, zogjer cremle-
bamde“. igive krebulidan: `dgeba dro mxatvris cxovreba-
Si, roca is Tavis SemoqmedebiT gzas retrospeqciaSi mi-
moixilavs da rogorc kinoekranze — Cndeba pozitiuri 
(feradi) da negatiuri (Sav-TeTri) kadrebi, moCans carie-
li CarCoebis warmosaxviTi galerea, vfiqrob jer arSeq-
mnili suraTebisa. da kidev, moCans Cemi qalaqi...“ 

baTumis Tema laitmotivad gasdevs n. niJaraZis Se-
moqmedebas. SeiZleba iTqvas, rom is baTumeli mxatva-
ria mTeli Tavisi gancdiT da msoflSegrZnebiT. pata-
ra, myudro, qaTqaTa qalaqi, aRbeWdili bavSvobis xato-
vani mogonebebiT, gamudmebiT Cndeba mis nostalgiur 
suraTebSi. zRvis sanapiro, bulvari, ninoSvilis quCa, 
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Zveli ubnebi is saxe-simboloebia, rac yovelTvis STaa-
gonebs xelovans.  

mxatvris TviTgamoxatvis Tavisebur saSualebas 
warmoadgens sxvadasxva dros sxvadasxva maneriT da 
teqnikiT Sesrulebuli avtoportretebi, romlebic 
originaluri interpretaciiT gamoirCeva. miuxedavad 
stilizaciisa am nimuSebSi naTlad ikiTxeba fizikuri 
msgavseba, Cans modelis xasiaTi Tu ganwyoba.  

n. niJaraZis mravalferovani naturmortebi, peiza-
Jebi Tu siuJeturi kompoziciebi `dasaxlebulia“ erTi 
SexedviT ubralo sagnebiT — niJarebi, flakonebi, marao-
ebi, yvavilebi TavianTi wynari cxovrebiT cxovroben da 
garkveul simbolur Seferilobas iZenen. mxatvris Semoq-
medebaSi mniSvnelovani adgili eTmoba Teatraluri sam-
yaros asaxvas. xelovanis mdidari warmosaxva mJRavndeba 
mravalricxovan aplikaciebSi, kolaJebSi, eskizebSi, mo-
culobiT obieqtebSi; mimzidvelia mis mier Sesrulebuli 
Tojinebi, eleganturi manekenebi, Teatraluri yofis 
sxva aqsesuari. am momxibvlel garemoSi gansakuTrebul 
JReradobas iZens `komedia del artes“ groteskuli per-
sonaJebi — artistis, TamaSis, klounadis Tema aq Tavise-
bur azrobriv datvirTvas iRebs. 

1982-87 ww. n. niJaraZe muSaobda baTumis Tojinebis 
saxelmwifo TeatrSi mTavar mxatvrad. 1982 wels rumi-
nuli dramaturgiis festivalis farglebSi mis mier ga-
formebul speqtakls `mzis sxivi“ mieniWa I xarisxis 
diplomi scenografiisa da reJisurisaTvis (reJ. givi 
sarCimeliZe). mxatvari aseve TanamSromlobda quTaisis 
Tojinebis saxelmwifo TeatrTan, sadac premiiT, wlis 
saukeTeso scenografia, aRiniSna misi namuSevari `saiT 
miiltvi kvico“ (reJ. andro fancxava).  

calke aRniSvnis Rirsia Semoqmedis sazogadoebri-
vi da pedagogiuri moRvaweoba. 1995 wlidan is aWaris 
xelovnebis muzeumis xelmZRvanelia, romlis iniciati-
viT muzeumSi araerTi mniSvnelovani, saintereso pro-
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eqti ganxorcielda. 1974-81 ww. muSaobda baTumis n. kan-
delakis saxelobis samxatvro saswavlebelSi. 1996 wli-
dan baTumis xelovnebis saxelmwifo universitetis 

saxviTi xelovnebis departamentis profesoria.  
1986 wels n. niJaraZem daaarsa aWaraSi pirveli bav-

SvTa xelovnebis da esTetikuri aRzrdis studia `mTie-
bi“. studiaSi muSaobas is Semoqmedebis yvelaze nayofi-
er periodad miiCnevs. sxvadasxva sinTezuri programe-
bis meSveobiT bavSvebis da mozardebis ziareba mxat-
vrobis, Teatris, esTetikis sferosTan mxatvar-peda-
gogis WeSmariti misiaa. `mTiebSi“ reJisor beso kupre-
iSvilTan erTad warmatebiT ganxorcielebuli insce-
nirebebi da performansebi: `klounada“, `mxatvrobis 
gacocxlebuli suraTebi“, speqtakli `firosmani“, gan-
sakuTrebiT ki `TiTebis Teatris etiudebi“ gaxda sa-
fuZveli TiTebis Teatris oficialuri daarsebisa ba-
TumSi (1991 w.). 2006 wlidan studia funqcionirebas xe-
lovnebis muzeumSi agrZelebs. 

n. niJaraZe saqarTvelosa Tu ucxoeTSi gamarTuli 
mravali gamofenis eqsponentia. im jildoTagan, rome-
lic miRebuli aqvs, yvelaze Rirseulad sapatio baTu-
melis wodebas Tvlis (2013 w.). kulturis romel dar-
gsac unda emsaxurebodes — saxviT xelovnebas, Teatrs 
Tu pedagogikas, didi pasuxismgeblobiT, maRali pro-
fesionalizmiT gamoirCeva. Tavisi esTetizmiT, silama-

zis uCveulo aRqmiT, nino niJaraZe misTvis damaxasia-
Tebel harmoniul samyaros qmnis da mnaxvels amaRle-
bul ganwyobilebas aniWebs.   

 
 

gamoyenebuli literatura: 
 

1. niJaraZe n., retrospeqcia, baTumi 2015; 
2. CiburdaniZe r., samocdaaTianelTa ferwera, 

baTumi 2015. 
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naTia kvaWaZe 
baTumis xelovnebis saswavlo universiteti; 

saqarTvelos teqnikuri universiteti 
doqtoranti 

 
erovnuli kulturuli memkvidreobis  

erTi saganZuris Sesaxeb 

 
jumaTis monasteri, misi istoria, arqiteqtura, 

kedlis mxatvroba, iseve rogorc aq erT dros daculi 
siZveleebi, mkiTxvelTa farTo wrisaTvis arc Tu ise 
cnobilia.  

guriis CrdiloeT nawilSi mdebare jumaTis monas-
teri saukuneebis manZilze qveynis erT-erTi mniSvne-
lovani sasuliero kera da saepiskoposo kaTedra iyo. 
igi ozurgeTidan Crdilo-dasavleTiT mdebareobs da-
axloebiT 15 km-is daSorebiT.  

vaxuSti batoniSvilis cnobiT, guriis samTavroSi 
sami saepiskoposo arsebobda: Semoqmedis, jumaTis da 
xinowmindis (`qarTlis cxovreba“, 1973:791). 

jumaTis monasteri Semoqmedis Semdeg guriis yve-
laze mniSvnelovani sasuliero kera iyo. d. baqraZis mi-
TiTebiT, igi jumaTel episkoposTa mdidar da pativde-
bul kaTedras warmoadgenda, hqonda uZravi qoneba da 
Zvirfasi xatebi. saxelwodeba jumaTi kompleqsis  uZve-
les warwerebSi ar gvxvdeba; amasTan warwerebis mixed-
viT ise Cans, rom jumaTi Semoqmedis monasterze adre 

unda iyos daarsebuli (baqraZe, 1987:217). 
jumaTis eklesia episkoposTa sazafxulo rezi-

dencias warmoadgenda. zamTarSi ugzoobisa da mkacri 
klimaturi pirobebis gamo jumaTSi episkoposTa cxov-
reba SeuZlebeli iyo da isini barSi inacvlebdnen.  

jumaTis xuroTmoZRvruli kompleqsi moicavs: ek-
lesias, galavans da karibWe-samreklos, romelic ga-
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lavnis kedlebSia CarTuli.  
monasteri aRmarTulia maRali mTis zeda baqanze, 

saidanac SesaniSnavi panorama iSleba. mTavari taZari 
miqael da gabriel mTavarangelozebis saxelobis ugum-
baTo, darbazuli tipis nagebobaa, aRmosavleTiT naxe-
varwriuli afsidiT, nagebia Tlili qviT, saSen masalad 
gamoyenebulia sxvadasxva saxis qva, alag-alag ki Siri-
mia naxmari. kedlebze ramdenime samSeneblo Sre ikiTxe-
ba. yvelaze adreuli fena SemorCenilia eklesiis sam-
xreTiT da dasavleTiT, danarCeni nawilebi gviandeli 
gadakeTebis Sedegi unda iyos.  

1846 wels eklesia ruxi qviT moupirkeTebiaT da 
RvTismSoblis saxelobis ekvderi (mcire samlocvelo) 
miuSenebiaT. taZris ganmaaxleblebi giorgi IV gurieli 
da dedofali xvaramze unda iyos, ris gamoc isini ta-

ZarSi gamousaxavT (baqraZe, 1987:220). 
taZris interieris zeda nawili XIX saukuneSi Sea-

TeTres, qveda nawilSi ki mxatrvroba xeluxlebladaa 
datovebuli.  

eklesiis dasavleTiT 1904 wels miudgamT samrek-
lo, ris Sesaxebac mxedrulad Sesrulebuli warwera 
gvauwyebs: `1904 w. xeloba ivane menabdisa arqimandriti 
a. gerasime darCiasagan“.  

eklesiis samxreTiT galavanSi naxeTqi qviT nagebi 
orsarTuliani samreklo dgas, romlis qvemo nawili ga-
lavnis Sesasvlels warmoadgens. samreklom Cvenamde 
Zlier dazianebuli saxiT moaRwia.  

igi mravaljer gadaukeTebiaT, amitom misi daTa-
riReba Znelia.  

igi ufro axlos dgas XV-XVII saukuneebis samrek-
loebTan. 2006 wels samreklo aRadgines.  

garda imisa, rom am periodis eklesia-monastrebi sa-
suliero centrebs warmoadgendnen, maTi nawili mniSvne-
lovani samwignobro kerac iyo. guriis istoriaSi juma-
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Tis monasteri, rogorc sasuliero, aseve kulturul 
mwignobrul keras warmoadgenda. aq intensiurad mimdina-
reobda xelnawerTa gadawera-gamravlebisa da axlis Seq-
mnis procesi. iqmneboda aseve sasuliero literatura, 
romelic aucilebeli iyo RvTismsaxurebis dros. 

aq mimdinare kulturul-SemoqmedebiTi moRvaweo-
ba: xelnawerebis damzadeba, xatebis moWedva, saganma-
naTleblo centrebis daarseba umetesad gurielTa ma-
terialuri SemweobiT warimarTeboda. maTive iniciati-
viT iwyeba xelnawerTa gamravleba da axali nusxebis 
damzadeba, magaliTad: qaixosro gurielis da misi de-
dis, aTabagis asulis Tamaris dakveTiT damzadebul iq-
na TeTrosnis daviTni, mamia III gurielis gangebiT dam-
zadebul iqna saxarebis sakiTxavebi da kurTxevani, gi-
orgi gurielis dakveTiT gabriel sabluam gadawera 
Tveni, mamia IV-is dakveTiTaa gadawerili samecniero 
literaturaSi kargad cnobili Semoqmedis gulani. es 
xelnaweri 1749 wels daumzadebiaT mTavardiakon ioa-
nesa da aTanase qavJaraZes (menabde, 1962:237). 

sasuliero literaturaSi gamorCeulia gulani, 
romelic qarTul liturgikul praqtikaSi SemuSavda 
da rogorc k. kekeliZe aRniSnavs, `sxva eklesias misi 
msgavsi ar gaaCnia“, misi SekveTa an SeZena mxolod mdi-
dar eklesia-monastrebs SeeZloT (kekeliZe, 1954:338).  

guriidan SemogvrCa cixis, erkeTisa da Semoqmedis 
gulanebi, aseve giorgi III, giorgi IV da mamia III guriele-
bis dakveTiT Sesrulebuli gulanebi.  

guriis samTavroSi saepiskoposoebis daarseba gu-
rielTa iniciativiT moxda. guriis mxareSi iwyeba saek-
lesio da samonastro cxovrebis xelaxali aRorZineba.  

antioqiis patriarqi makari, romelic saqarTve-
loSi 1664-1667 wlebSi imyofeboda, wers: `rac Seexeba 
guriis qveyanas, iq sami episkoposi zis: Semoqmedeli, 
jumaTeli da xinowmindeli, sul esenia, Tu ar Cav-
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TvliT iq arsebul monasterTa winamZRvrebs~ (makari 

antioqieli, 1982:113). 
XVIII saukuneSi saqarTveloSi arsebobda gadamwer-

Ta gaerTianebebi — Tabunebi. am periodSi guriaSi moR-
vaweobda mRvdeli saba da misi Tabuni. swored maT gada-
uweriaT jumaTis gulani, romelsac Cvenamde ar mouR-
wevia. xelnawerebi Tu nabeWdi wignebi monastrebTan 
arsebul wignTsacavebSi inaxeboda. 

osmalTa mier Seviwroebuli regionebidan qristi-
anuli siwmindeebis devnis Jams guriaSi gadmoutaniaT 
saeklesio ganZeuloba, maT Soris — saeklesio xelnawe-
rebi. wignebis gadmotana xdeboda klarjeTisa da mesxe-
Tis monastrebidan. sasuliero pirebi mrevlTan erTad 
tovebda samkvidros da guriis samTavros afarebda 
Tavs. maT Tan mihqondaT saeklesio ganZeuloba. ase 
moxvda guriaSi mravali Zvirfasi xati Tu xelnaweri. 
saeklesio ganZeulobis gadaxizvnis process zogierT 
SemTxvevaSi sasuliero pirebi xelmZRvanelobdnen. 
amasTan dakavSirebiT 897 wels gadaweril adiSis oT-
xTavis erT-erT anderZSi, romelic jumaTis yofil ma-
masaxliss, nikolaozs ekuTvnis, Semdegi cnobaa Semona-
xuli: `me nikolaozs, odesme jumaTisa mamasaxlis-yo-
filman, uRirsman da suliTa sawyalobelman, friadiTa 
xarkebiTa — aSenenin RmerTman klarjeTisa monasterni! 
Seviaren da Sevkriben wmidani ese wigni: pirvelad wmi-
dai ese saxarebai oTxTavi da mravalTavi, da xelT-ka-
noni, mamaTa wigni da kiTxva-migebai. umetesad aRaSenen 
RmerTman Satberdi! ese oTxTavi da xelTkanoni da ma-
maTa wigni maTsa eklesiasa“. aq anderZi wydeba, misi bo-
lo nawili dakargulia da cnobili ar aris Tu sad miu-
Cina axali samyofeli nikolaoz jumaTelma mis mier 
Sekrebil wignebs. safiqrebelia, rom es wignebi mas un-
da mietana jumaTis monasterSi, romlis winamZRvari 
erT dros TviTon yofila (mgalobliSvili, 1991:8). 
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jumaTis monasterSi daculi iyo oqromWedlobis 
SesaniSnavi nimuSebi. Tavad d. baqraZe aRniSnavs, rom 
`jumaTSi xatebi cotaa, magram friad Zvirfasi“ 

(baqrაZe, 1987:225).  
monasterSi daculi iyo mamia gurielisa da dedo-

fal TinaTinis mier Sewiruli gabriel da miqael mTava-
rangelozebis oqros xati, giorgi gurielisa da dedo-
fal elenes Sewiruli miqael mTavarangelozis xati 
mravali Zvirfasi TvaliT Semkuli, marex anTiZis mier 
Sewiruli macxovris mooqrovili vercxlis xati miqa-
el da gabriel mTavarangelozebis gamosaxulebiT.  

aseve monastris kuTvnileba iyo didi zomis sawi-
namZRvro jvari bajaRlo oqros burTuliT, romelsac 
gumbaTiani eklesiis forma aqvs. jvris qveda nawilSi 
oTxive mxares, mocemulia Semdegi scenebi: naTlisReba, 
xareba, jojoxeTs wartyvevna da miqael mTavarangelo-
zi, xolo jvris mklavebze reliefurad gamosaxulni 
iyvnen wmindanebi. jvari Zvirfasi TvlebiT iyo Semku-
li, igi Seuwiravs giorgi guriels da dedofal xvaram-
zes (taZris ganmaaxleblebs). Semdeg igi xelmeored Se-
umkia jumaTel mitropolit maqsime SarvaSiZes, rome-
lic XVIII saukunis 50-60-ian wlebSi moRvaweobda. 

aRsaniSnavia erisTav giorgi gurielis da misi Zis 
mier Semkobili da Sewiruli miqael mTavarangelozis 
oqros xati arSiebze aTi minanqris medalioniT da 
Zvirfasi qvebiT. miqael mTavarangelozi warmodgenili 
iyo mTliani gamosaxulebiT, xmalSemarTuli. rodesac 
es xati moinaxula d. baqraZem da n. kondakovma, miqael 
mTavarangelozis xatis 6 medalioni ipoves Semoqmedis 
monasterSi dakruli axal Wedur xatze jvarcmis gamo-
saxulebiT. moWedilobisgan amJamad araferia Semona-
xuli, xolo minanqris medalionebis nawili xelovnebis 
saxelmwifo muzeumSia daculi, nawili sxvadasxva ko-
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leqciebSi moxvda (erTi maTgani ermitaJis muzeumSia 
daculi). 

taZarSi aseve inaxeboda kaxaber gurielis mier Se-
wiruli gabriel mTavarangelozis xati aTi minanqris 
medalioniT. medalionebs, miqael mTavarangelozis xa-
tis medalionebisagan gansxvavebiT, berZnuli warwere-
bi aqvs. mTavarangelozi gabrieli aqac sruli taniT 
iyo mocemuli simperatoro SesamoselSi gamowyobili, 
hqonda ganmartebiTi warwera, asomTavruliT: `wm. gab-
rieli“, `mTavarangelozTa Zala“. 

fotografma sabin-gusma orive es xati restavra-
ciis sababiT gaitana jumaTidan da isini monasters 
aRar dabrunebia.  

miqael mTavarangelozis xatis minanqris medalio-
nebi a. bobrinskisa da m. botkinis koleqciaSi moxvda.   
m. botkinis koleqciaSi moxvedrili medalionebi dab-
runebul iqna saqarTveloSi da isini daculia xelovne-
bis saxelmwifo muzeumSi. sul SemorCenilia oTxi meda-
lioni. aqedan ori asomTavruli warweriT: ieso qriste 
da wm. demetre, ori berZnuli warweriT: wm. Tevdore da 
wm. luka. rac Seexeba gabriel mTavarangelozis xatis 
medalionebs, igi koleqcioner a. zvenigorodskis kuT-

vnileba gaxda, mogvianebiT mTeli misi koleqcia ჯ. mo-
rganma Seisyida da Tavisi Svilis saxeliT 1917 wels 
metropoliten muzeums gadasca. morganma gabriel 
mTavarangrlozis xatis cxra medalioni gadasca met-
ropoliten muzeums, xolo erTi luvrs, saidanac Sem-

dgom igi moxvda klunis muzeumSi (Хускивадзе, 1981:117).  
d. baqraZe zemoxsenebuli xatebis aRwerisas aRniS-

navda, rom miqael mTavarangelozis xatis medalionebs 
qarTuli warwerebi aqvs, xolo gabriel mTavarangelo-
zis xats — berZnuli.  

jumaTis saganZuridan metad mniSvnelovania XI sa-
ukunis wm. giorgis didi zomis oqros xati, vardan var-
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danisZis mier Sewiruli. xati didad iyo saxelganTqmu-
li mTel guriaSi Tavisi ZaliTa da SemweobiT. wm. gior-
gi gamosaxulia meomris saxiT. amgvari formiT gamosax-
va win uswrebs gveleSapTan mebrZoli wm. giorgis kom-
pozicias da gacilebiT adrindelia. 

jumaTis wm. giorgis xatze TvalnaTliv mJRavnde-
ba skulpturul ZiebaTa is etapi, romelic XI saukunis 
qarTul oqromWedlobasa da reliefebSi iCens Tavs. xa-
ti gamoirCeva gansakuTrebuli mxatvruli Rirebule-
biT da individualurobiT. wm. giorgi warmodgenilia 
mTeli taniT, axalgazrda, xveulTmiani meomris saxiT, 
mosavs jaWvis perangi, marcxena xelSi fari upyria, 
marjvenaSi — laxvari. xatma Semogvinaxa imdroindeli 
meomris Cacmulobis saxe da qarTuli damwerlobis sa-
ukeTeso kaligrafiuli nimuSi. 

d. baqraZis SeniSvniT `saerTod, rogorc mTeli na-
muSevari, aseve warweris asoebi lamazia“ (baqraZe, 
1987:230). garda vardan vardanisZis warwerisa, romelic 
ase ikiTxeba: `axovano mxedaro qristesao, Semwe eyav 
monasa Sensa erisTavT-erisTavsa vardan vardanisZes. 
amin“, xatze aris mogviano periodis warwera beSqenisa 
da misi Zis miqael gurielisa. isini xatis ganmaaxleb-
lebi unda iyvnen, Tumca g. CubinaSvili gamoTqvamda va-
rauds, rom SesaZloa nawili, romelzec beSqenis warwe-
ra iyo datanili, sxva, daRupul xats ekuTvnoda da wm. 
giorgis xats SemdgomSi daakres. xati Zlier daziane-
buli iyo 1889 wels, roca igi naxa da aRwera n. konda-

kovma (Кондаков, Бакрадзе, 1890:70). 
1921 wels, sabWoTa xelisuflebis davalebiT aRwe-

res jumaTis monastris qoneba. imave wlis seqtembris 
TveSi monasteri gaiZarcva. im dros daikarga wm. gior-
gis xatic. misi fragmentebi mogvianebiT ipoves Tbi-
lisSi, bazrobaze, Semdgom xati peterburgSi ermitaJSi 
moxvda. jumaTis wm. giorgis xati SemogvrCa mxolod    
d. ermakovis mier gadaRebul fotoze. 
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jumaTis saganZuridan, aseve metad mniSvnelovani 
da unikaluria fotofirze SemorCenili miqael mTava-
rangelozis karedi xati (simaRle, kondakov-baqraZis 
mixedviT, 58 sm. yofila, sigane — 72 sm.), romelic XVI sa-

ukuniT TariRdeba (Кондаков, Бакрадзе, 1890:73). 
ikonografiuli Temis rTuli redaqciiT xati uni-

kaluri da erTaderTi Zegli iyo qarTul oqromWedlo-
baSi. 

centralur xatze miqael mTavarangelozis figu-
ra abjarasxmuli da marjvena xeliT xmalSemarTuli, 
mTeli taniT, frontalurad, mTel simaRlezea ganTav-
sebuli. mTavarangelozs Zvirfasi TvlebiT mooWvili 
Saravandi adgas, aqvea asomTavruliT Sesrulebuli 
ganmartebiTi warwera, romelic figuris orsave mxare-
saa ganawilebuli.  

mTavarangelozis frTebis qveS Sefarebul mux-
lmoyril Saravandmosil qtitorebs xelebi vedrebad 
aqvT gawvdili, orive figuris vinaobas maT zemoT ar-
sebuli asomTavruli warweriT vigebT: gurieli 
g(iorg)i; ded(o)f(a)li elene. 

qtitorebs sada koWebamde samosi mosavT; giorgi 
guriels samefo gvirgvini adgas. centraluri karedis 
qveda arSiaze vrceli asomTavruli saqtitoro warwe-
raa mocemuli:  

q. C(u)en gurie(l)man g(iorg)i da T(a)namec-
xedr(e)man C(u)enm(a)n dedofalm(a)n elene SevamkeviT xa-
ti ese mT(a)varang(e)lozTa, r(aT)a meox g(u)eqmnes 
win(a)Se R(mrTi)s ZiTurT C(u)en(i)Ta mamiaTa, a(mi)n. 

karedi xatis marcxena frTis angelozTa krebis 
kompoziciaSi, mTavarangeloz miqaels da gabriels, 
romlebic sami meoTxediT mimarTuli bruniT dganan 
erTmaneTis gverdiT, xelSi medalionSi Cawerili qris-
te emanuelis gamosaxuleba uWiravT, maT ukan sami ange-
lozis figura mosCans. mTavarangelozebi sazeimo sa-
mosSi arian gamowyobilni, xelSi labarumebi upyriaT. 
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ikonografiuli tradiciis Tanaxmad, angelozTa kre-
bis ideuri RerZi qriste emanuelis gamosaxulebaa. xa-
tis marjvena frTaze jvris triumfis kompoziciaSi, 
dabali ierarqiis angelozebs, romlebsac mTavarange-
lozebisgan gansxvavebiT sada samosi mosavT, mcenareu-
li ylortiT Sekrul ovaluri formis medalionSi mo-
Tavsebuli jvari upyriaT xelT, jvars axlavs warwera: 
`jvari qristesi ZlevaÁ mterTa“.  

gansakuTrebiT sainteresoa orive frTis zeda na-
wilSi gamosaxuli figurebi, marcxniv — angelozi, ro-
melsac marjvena mklavze gadafarebuli aqvs naWeri, 
xelSi ki jvari da vnebis iaraRi uWiravs da marjvniv ga-
mosaxuli Wabuki qriste emanueli, romelic marcxnidan 
marjvniv miemarTeba da saxe centrisken, miqael mTava-
rangelozisken aqvs mimarTuli, mas jvriani Saravande-
di adgas, acvia sada, koWebamde samosi. Wabuki iesos fi-
gura sakmaod rTuli rakursiT aris warmodgenili. 

iseve rogorc centralur xats, karedis frTebis 
kompoziciebsac asomTavruliT Sesrulebuli ganmar-
tebiTi warwerebi axlavs. 

kompoziciebi erTmaneTisgan msxvili ornamentu-
li moCarCoebiT gamoiyofa, ornamentiT aris dafaru-
li mTlianad xati da centraluri TaRovani arSiis ze-
da nawili. ornamentsa da warwerebSi, aseve figuraTa 
damuSavebaSic igrZnoba gawafuli xeli, ostatis ga-
mocdileba. sakmaod realisturad aris warmodgenili 
miqael mTavarangelozis abjris gamosaxuleba, yvela-
feri Zalzed detalizirebuladaa gadmocemuli, cal-
keuli formebi maRal reliefur zedapirs qmnis. mTava-
rangelozis figura monumenturia, igi Tavi xatis cen-

traluri aris mTlian nawils ikavebs. monumenturoba 
kidev ufro meti gamZafrebiT qtitorebis muxlmoyri-
li patara figurebis fonze aRiqmeba. aseTi rTuli `Se-
madgenlobiT yvelaze sruli da mravalwaxnagovani“ 
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ikonografiuli varianti dReisaTvis arsad ar aris da-
dasturebuli. es garemoeba sakmarisia imisTvis, rom 
jumaTis miqael mTavarangelozis kared xats saTanado 
adgili mieCinos ara marto qarTul oqromWedlobaSi, 
aramed sazogadod aRmosavlur-qristianul xelovne-

baSi (Попов, 1971:202). 
jumaTis monasteri imdenad didi mniSvnelobis 

iyo, rom Tavis TavSi itevda saeklesio cxovrebasa da 
mxatvrul Semoqmedebas. aqedan gamomdinare, am taZris-
Tvis Seqmnili da Sewiruli xatebi mniSvnelovania da 
qveynisTvis samagaliTo nimuSebia.   

jumaTis monasteri daarsebis dRidan aswleule-
bis manZilze mniSvnelovan rols asrulebs guriis da 
saerTod saqarTvelos saeklesio cxovrebasa da mxat-
vrul SemoqmedobaSi.  

qarTulma oqromWedlobam, iseve rogorc arqi-
teqturam, Tavisi ganviTarebis safexurze mniSvnelo-
vani nawarmoebebi Seqmna. dRes TiToeuli Zegli Cveni 
kulturuli memkvidreobis saganZuris nawilia. am Zeg-
lebis gacnobis Semdeg ki im erTianobis gancda geuf-
leba, riTac qarTuli xelovneba sunTqavs, arsebobs, 
Tavis TavSi isakuTrebs epoqis mxatvrul gemovnebas da 
erTiani qarTuli mxatvruli suliT sazrdoobs. 
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 T e a t r m c o d n e o b a  

 
marine (maka) vasaZe 

saqarTvelos SoTa rusTavelis Teatrisa da  
kinos saxelmwifo universiteti 

asocirebuli profesori 
 

levan wulaZis sareJisoro enis  

maxasiaTeblebi 

 
levan wulaZem SemoqmedebiTi moRvaweoba XX sau-

kunis 90-ian wlebSi daiwyo. institutis damTavrebis 
Semdeg, rusTavelis Teatris did scenaze dadga ramde-
nime warmodgena. maT Soris gamoirCeoda lorkas `sis-
xliani qorwili~ da dikensis saSobao moTxrobebis mi-
xedviT ganxorcielebuli `saSobao sizmari~. ukanaskne-
li misi da maestro robert sturuas erToblivi namu-
Sevari iyo. rogorc Tavad ambobs, did reJisorTan mu-
Saobam, udidesi codna da gamocdileba SeZina. 

levan wulaZis saTeatro esTetika Camoyalibda 
Tvisobrivad axal socialur-politikur pirobebSi. 
mis SemoqmedebaSi gamovlinda postmodernistuli Zie-
bebis sxvadasxva aspeqti, gamoikveTa TamaSis Tavisufa-
li manera, mayurebelTan Ria, gaxsnili urTierToba, 
saTeatro leqsikis universaloba, dramatuli teqstis 
funqciis axleburi gaazreba da Teatris tradiciis 
originaluri interprireba. levan wulaZis Semoqmede-
biTi Ziebebi dafuZnebulia mravalferovan repertuar-
ze, romelic, garkveulad exmianeba Tanamedroveobis 
eTikur Tu socialur problemebs, speqtaklebSi ara-
ordinalurad interpretirda sxvadasxva klasikos Tu 
Tanamedrove avtorTa nawarmoebebi. 

1997 w. TanamoazreebTan erTad levan wulaZe aar-
sebs axal Teatrs — „Teatraluri sardafi“ (rusTavel-
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ze), xolo 2003 w. „Teatralur sardafs“ vakeSi (Sem-
dgomSi iliaunis Teatri). es iyo Teatraluri Ziebebis, 
aRmoCenebisTvis gankuTvnili sivrceebi, sadac ganxor-
cielda araerTi saintereso speqtakli, proeqti. im 
dros, rodesac saqarTveloSi arc Sesabamisi socialu-
ri da ekonomikuri pirobebi arsebobda, xolo kultu-
ris politika qveynis ganviTarebis Sesabamisobidan 
Sors iyo, `Teatraluri sardafi rusTavelze~ erTgvar 
oazisad iqca axalgazrda TaobisaTvis. misi  Semoqmede-
biTi da organizaciuli modeli siaxle iyo da precen-
denti ar gaaCnda. axalgazrda reJisorebis, mxatvrebis, 
msaxiobebis mier Seqmnil, „andergraundis“ tipis Teat-
rSi eqsperimentuli xasiaTis muSaoba mimdinareobda. 
uaxlesi qarTuli Teatris istoriaSi `Teatralur sar-
dafs~ rusTavelze gansakuTrebuli adgili ukavia, gan-
sxvavebuli saTeatro enis Ziebis TvalsazrisiTac. swo-
red am TeatrSi, levan wulaZem saqarTveloSi pirvelma 
Seqmna warmodgenebi marionetebisa da cocxali msaxio-
bebis monawileobiT. swored „faustiT“ (v. goeTes mi-
xedviT) da „qali ZaRliT“ (a. Cexovi) iwyeba reJisoris 
saerTaSoriso aRiareba. mas Semdeg man ara erTi saer-
TaSoriso proeqti ganaxorciela. 2006 wlidan levan 
wulaZe kote marjaniSvilis saxelobis saxelmwifo 
dramatuli Teatris samxatvro xelmZRvanelia. levan 
wulaZis Semoqmedeba gamoirCvea Temebisa da probleme-
bis mravalferovnebiT. Ramdenime speqtaklis magaliT-
ze warmovaCen levan wulaZis reJisuris Tavisebure-
bebs, saTeatro enasa, stilistikas.  

2010 wlis bolos marjaniSvilis TeatrSi levan wu-
laZem mayurebels SesTavaza Tanamedrove iaponeli 
dramaturgis, scenaristis, reJisoris koki mitanis pie-
sis — `sicilis akademia~ — mixedviT Seqmnili speqtakli 
saxelwodebiT `Jolo~. reJisorma teqstSi cvlilebebi 
Seitana. piesaSi ori gmiria da orive mamakacia. dam-
dgmelma cenzoris personaJi qalad aqcia. amiT kidev 
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ufro gaamZafra maTi daaxloebis sababi. raRac momen-
tebSi, mayurebeli grZnobs, rom am or adamians erTma-
neTisadmi ltolvac ki uCndeba. mayurebels scenaze in-
timuri, uCveulo garemo xvdeba. speqtaklis scenogra-
fi Tavad reJisoria da misi Canafiqris mixedviT mayu-
rebeli scenaze ganaTavses. scena ki, mayurebelTa dar-
bazSia gadatanili. Zalian sainteresod da kargad aris 
mofiqrebuli da ganlagebuli msaxiobTa saTamaSo aspa-
rezi da konstruqcia scenaze, romelzec mayureblebi 
sxedan. speqtaklSi reJisorma mcire siuJeturi cvli-
lebebic Seitana. piesaSi cenzori dramaturgs sTxovs 
`romeo da julieta~ `hamletTan~ gaaerTianos, es mo-
menti qarTul dadgmaSi amoRebulia. samagierod aq, pi-
esis gmirs — dramaturgs, `romeo da julietaSi~ iapo-
nuri miTosidan Seaqvs siuJeturi xazi. levan wulaZem 
am intimur piesaSi romantizmis momentebic Semoitana. 
Teatris TamaSi, e.i. xelovneba, akeTebs Tavis saqmes. is-
toriuli garemoebebis, valdebulebebis, pirobiTobe-
bis ori mZevali, Tavis Serkinebas, rogorc SeTqmulebi 
da Seyvarebulebi ise amTavreben. 

farisevloba, kacobriobis istoriaSi mudmivi 
problema, dRes Zalian mZafrad dgas Cven qveyanaSi da 
albaT mTel msoflioSic. ra Tqma unda, zogadsakacob-
rio problemebi awuxebs levan wulaZes da Cvenc, misi 
speqtaklebis mayureblebs. xolo, is, rac Cvens qveyana-
Si xdeba, Semoqmedis tkivilia, romelic surs gauzia-
ros mayurebels, SeZlebisdagvarad da afiqros da ga-
moafxizlos. energiulma, mudmivad siaxleebis maZie-
belma reJisorma, Teatris moyvarulTa sasixarulod, 
molieris `tartiufiT~ meoTxe axali saTeatro sivrce 
Seqmna. farisevloba, Semguebloba, konformizmi da sib-
riyve — dRes Cveni sazogadoebis saxea... swored amazea 
levan wulaZiseuli `tartiufic~. reJisorma molieris 
piesa, koncefciis ukeT warmosaCenad, Taviseburad daa-
montaJa. gadasxvaferda piesis dasawyisi, Semcirda sce-
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nebi, zogierTi personaJi gaqra, finali ki saerTod Se-
icvala. mTeli moqmedeba, iseve rogorc piesaSi, orgo-
nis saxlSi mimdinareobs. scena ar aris gadatvirTuli 
dekoraciiT. scenografi Tavad reJisoria. scenuri 
sivrce da kostiumebi kremisferSia gadawyvetili (kos-
tiumebis mxatvari nino surgulaZe). atmosfero msubu-
qi da haerovania. am haerovnebisa da simsubuqis Seqmnas 
ki yvelaferTan erTad mocartis musikac uwyobs xels. 
levan wulaZis interpretaciiT, Tavad tartiufi `Ta-
maSobs~ aRmdgar lazares. es Tavidanve xazs usvams mis 
farisevlobasa da cinizms. am scenas mosdevs komedia 
del artes stilSi gaTamaSebuli epizodi, rac, aRweri-
li scenis msgavsad, piesaSi ar aris. esec reJisoris mi-
er aris Camatebuli. vfiqrob, am dasawyisiT levan wu-
laZem mTeli speqtaklis stilistika warmoaCina. orgo-
nisa da tartiufis garda, saxlis yvela binadari war-
modgeba mayureblis winaSe. am epizods `mxiaruli bana-
obis~ scena SeiZleba vuwodoT. sixalise, eiforia, msu-
buqi ganwyoba — amgvarad davaxasiaTebdi `banaobis~ epi-
zods, rasac upirveles yovlisa, musikisa da ganaTebis 
xelSewyobiT, msaxiobTa TamaSi qmnis. reJisorma Ziri-
Tadi fabulis gadmocemisas mxolod mciredi kupiure-
bi, Semoklebebi Seitana. warmodgenis tempo-ritmi Za-
lian dinamikuria. yoveli scena Tu epizodi ostatu-
rad aris Sesrulebuli, kompaqturia da ise aris gake-
Tebuli, rom mayureblis yuradReba ar dundeba. 

del arteseuli, komikuri situaciebiTa, Tu qme-
debebiT aRsavse warmodgenas erTob damafiqrebeli, 
sevdismomgvreli, dramatuli dasasruli aqvs. piesis 
finalSi tartiufi mxilebulia da mas mefis brZanebiT 
apatimreben. wulaZiseuli fariseveli ki gamarjvebuli 
rCeba. orgonis miamitobiT da sibriyviT tartiufi 
mTel mis qonebas igdebs xelT. saxlis binadarni egue-
bian gamouval mdgomareobas. tartiufi maT, marianas 
saqmros mier inglisidan Camotanili, axali TamaSiT 
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garTobas sTavazobs. nel-nela yvela erTveba TamaSSi. 
axla, simdidre da aqedan gamomdinare Zalauflebac 
xom tartiufis xelSia. aravis Seswevs winaaRmdegobis 
gawevis unari, protesti misadmi morCilebaSi gadaiz-
rdeba. maTi keTildReoba axla frakSi gamowkepil, kop-
wiad davarcxnil, gamokoxtavebul tartiufzea damo-
kidebuli. velani konformistebi aRmoCndnen. TamaSSi 
mxiaruleba nel-nela matulobs. bolos orgons dori-
nac miatovebs da TamaSSi erTveba. gaubedurebul, mot-
yuebul, gabriyvebul orgons guli uskdeba. finalis 
saboloo akordi ki, pinkponkis magidaze Semoskupebu-
li, gamarjvebulis ieriT gasxivosnebuli tartiufia. 
avanscenaze usulod agdia sacodavi orgoni. mayure-
belTa darbazSi katis gamyinavi knavili gaismis. 

2014 wlis safestivalo programis farglebSi le-
van wulaZis reJisuriT marjaniSvilis Teatrisa da 

Emilia Romagna Teatro Fondazione (italia) koproduqcia — 
gogolis „SeSlilis werilebi“ vnaxeT. rogorc TiTqmis 
yovelTvis, amjeradac, reJisorma iumoris maRali, 
daxvewili kultura, dauSreteli fantazia, kreatiu-
loba da sikeTisken daucxromeli swrafva gamoavlina. 
levan wulaZis „SeSlilis werilebi“ iumoriT, multip-
likaciuri xerxebiT da simsubuqiT xatavs adamianis 
sulSi datrialebuli gancdebiT gamowveul tragedi-
as. aseT dasasrulamde ki is sazogadoebas da garemoc-
vas mihyavs.  

levan wulaZis speqtaklSi oTxi qarTveli da oTxi 
italieli msaxiobi monawileobs. scenaze maT Soris 
erovnulobis zRvari waSlilia, miuxedavad imisa, rom 
isini inglisur, italiur da qarTul enebze metyvele-
ben. levan wulaZem zustad Caavlo italiurisa da qar-
Tulis Sinagan musikalobas, temperaments, intonacias 
da sityvaT wyobis tempo-ritms, ris Sedegadac orive 
ena, rogorc erTi mTliani da organuli ise JRers. ar-
tistebi iyeneben gamomsaxvelobiTi saSualebebis mra-
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valferovan palitras, romlis wyalobiTac enobrivi 
barieri mTlianad iSleba da speqtaklis moqmedebis 
swraf dinamikurobaSi mayurebelic iolad erTveba. 
speqtaklis avtorebis simsubuqe (nawarmoebis Tematu-
ri simZimis miuxedavad) darbazsac gadaedeba da sevdia-
ni istoria laR garemoSi TamaSdeba. amjeradac, reJi-
sori Tavad gaxlavT speqtaklis mxatvari (kostiumebi 
nino surgulaZis), romelic STambeWdav scenur gare-
mos qmnis da ostaturad iTvisebs sivrces. mxatvari 
uamrav moulodnelobas qmnis, romelic siurprizis sa-
xiT evlineba mayurebels, rac reJisoris gamomgoneb-
lobiTi xasiaTiT aris  ganpirobebuli. qoreograf gia 
marRanias daxvewili, pedanturi plastikuri naxazebi 
ara mxolod moqmedebis gamravalferovnebas uwyobs 
xels, aramed mizanscenebs ufro saxiers xdis. levan 
wulaZis axali namuSevari qarTvel da italiel msaxio-
bebTan erTad, „SeSlilis werilebis“ originaluri sce-
nuri initerpretaciaa. 

dramaturgma guram baTiaSvilma piesaSi „gamoeSu-
re Cvens saSvelad RmerTo“, romelsac damdgmelma 

jgufma saxeli Seucvala da „ucxoobaSi — Begalut“ uwo-
da, gamoiyena Salom aleixemis „tevie merZevs“ erTi epi-
zodi da Zalian cocxali, qmediTi, iumoriTa da drama-
tizmiT aRsavse ambavi Seqmna. reJisorma levan wulaZem 
da kompozitorma vaxtang kaxiZem ki es ambavi marjaniS-
vilis Teatris scenaze gaacocxles. musikisa da qmedi-
Ti rigis harmoniuli SerwymiTa Tu ganviTarebiT maT 
araverbaluri, mxolod fizikur qmedebaze agebuli sa-
naxaoba warmoadgines. dramaturgiul masalaze day-
rdnobiT reJisori Teatraluri, pirobiTi eniT gviyve-
ba ori ebrauli ojaxis cxovrebaze da am konkretul ma-
galiTze, zogadad cxovrebiseul problemebze, adami-
anTa urTierTobebze, siyvarulze, Ralatze, sikeTesa 
da borotebaze gvesaubreba.  
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bolo wlebSi ganxorcielebuli sxva speqtaklebis 
msgavsad, scenografia amjeradac Tavad reJisors, le-
van wulaZes ekuTvnis. am SemTxvevaSi Zveleburi xis bu-
fetebidan levan wulaZe qmnis qalaqisa da ebraelTa 
sacxovrebeli binis interiers. scenis siRrmeSi ki Car-
CoSi Casmuli ca mosCans, romelzec xan mocurave 
Rrublebi, xan mTvare, xan ki, dramatul momentebSi, 
sisxlisferi cis kabadoni gamoisaxeba. ficarnagze yvi-
Teli msxvili qviSaa dayrili, romelsac personaJebi 
speqtaklis msvlelobisas qmediTad iyeneben. erT-erTi 
bufetidan gadmodian scenaze speqtaklis personaJebi. 
Txroba, rogorc ukve aRvniSne araverbaluria, mxo-
lod qmedebazea agebuli. msaxiobebi TavianTi persona-
JebisaTvis damaxasiaTebeli moZraobiT, plastikiT, 
JestikulaciiT, fizikuri qmedebiT qmnian tipaJebs. 
vfiqrob, sxvasTan erTad, amaSi maT vato kaxiZis musika 
Zalian exmareba. zogadad musika am speqtaklSi ara mar-
to ganwyobis, aramed speqtaklis formis, konstruqci-
is, agebulebis erT-erTi ganmsazRvreli komponentia. 
reJisorma, kompozitorma, scenografma, qoreografma 
da msaxiobebma Zalian cocxali garemo, atmosfero Seq-
mnes. mayureblis fiqri Tu emocia Tavidanve daipyres 
da speqtaklis bolomde modunebis saSualeba ar mis-
ces. amas, ra Tqma unda, sxvasTan erTad reJisorisa da 
kompozitoris mier speqtaklisaTvis sworad Seqmnili 
tempo-ritmi qmnis. warmodgenaSi araferia zedmeti, yo-
veli scena Tu epizodi didi gemovnebiT aris warmodge-
nili da Semsrulebeli. 

vin aZlevs adamianebs imis uflebas, rom sxva ada-
mianebi daamciron, daarbion, gaacamtveron, gaanadgu-
ron fizikurad da sulierad? am kiTxvas marjaniSvilis 
TeatrSi dadgmul levan wulaZis speqtaklSi finalis-
ken dostoevskis werilis wakiTxuli amonaridi upasu-
xebs. didi mwerali,  humanuri, progresuli ideebis 
nacvlad siZulvilsa da Zaladobas qadagebs. albaT, 



 
 

81 

amitomac xdeboda ebraelTa sastiki darbevebi ruseT-
sa Tu sxva qveynebSi. mowinave inteleqtualebi xel-
fexs uxsnidnen masebs Zaladobisken da Tanac amas re-
ligiur sarCulsac udebdnen da qristes saxeliT moq-
medebdnen. SemoqmedebiTma jgufma codva-madliT, ada-
mianuri urTierTobebiTa da grZnobebiT aRvsili sam-
yaro Seqmnes scenaze da araCveulebrivad, xatovanad 
moitanes mayureblamde. 

postdramatul TeatrSi reJisori speqtaklis 
sruluflebiani avtoria. reJisori saTqmelis gadmo-
sacemad ama Tu im nawarmoebis mixedviT qmnis sasceno 
teqsts. levan wulaZis marjaniSvilis TeatrSi ganxor-
cielebuli dadgma, kldiaSvilis „bakulas Rorebis“ mi-
xedviT Seqmnili saTeatro teqsti, nawarmoebis kidev 
erTi axleburi wakiTxva-interpretirebaa. reJisorma 
Tanadamdgmel ana cucqiriZesTan erTad kldiaSvilis 
„bakulas Rorebis“ ZiriTadi qarga, fabula datova. re-
Jisorebma axali, gamogonili teqstebis CarTviT, kupi-
urebiT, gadaadgilebiT, axali situaciebisa, axali 
personaJebisa Tu tipaJebis CamatebiT, personaJTa xa-
siaTebisaTvis axali Strixebis damatebiT, komikuri Tu 
dramatul-tragikuli momentebis gamZafrebiT, kldi-
aSvilis nawarmoebSi arsebuli problematika kidev uf-
ro ganazogades. damdgmelebma kldiaSvilis „bakulas 
RorebiT“ mayurebelTan dialogisTvis Tavisi sasceno 
teqsti-Setyobineba Seqmnes. SeiZleba sakamaTo, zogis-
Tvis miuRebeli, magram maRali profesionalizmiT, uS-
reti sareJisoro fantaziiT, uxvi komikuri situacie-
biTa da dialogebiT gajerebuli, dramatizmiT aRsav-
se, tragikulobamde ayvanili apokalifsuri finaliT. 
saTeatro, metaforuli eniT gadmosces reJisorebma 
Tavisi saTqmeli: erTi saukune gvaSorebs kldiaSvilis 
nawarmoebsa Tu speqtaklSi asaxul epoqas, magram Cveni 
qveynis, adamianTa cxovrebaSi araferi Secvlila. isev 
iseTi arafris mqone, gayvlefili, keTili, saTno, amav-
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droulad kudabzika ampartavnebad davrCiT. Rorebis 
TareSisgan Tavdasaxsnelad isev sxvagan veZebT samar-
Tals, TavSesafars, magram amaod. is, visganac daxmare-
bas veliT, yvelaze didi amaoxrebeli Roria. Sensas 
Wams, svams, Sensas moixmars, mere mogitrialdeba da uf-
rosi Zmisa Tu dis poziciidan viTom „Wkuas“ gaswavlis, 
sinamdvileSi ki miwasTan gasworebs, ganadgurebs. yve-
laze didi tragedia ki isaa, rom Sen am maoxreblis Tav-
gasul, uvic, uxeS, tlanq diqtats Tavdaxrili emorCi-
lebi, masTan erTad Rreob, mis uxeS Zalas emonebi da am 
yvelafrisgan Tavdaxsnas ar cdilob. ufro swored, wi-
naaRmdegobis gawevis, SebrZolebis magivrad — depresi-
ul sasowarkveTas miecemi. xelebs iqnev, imuqrebi, mag-
ram Seni muqara da xelebis qneva mxolod baqiaobaa da 
meti araferi. Sen uZluri, ususuri xar uxeSi Zalis wi-
naSe... da, samwuxarod, araviTari momavlis imedi...  

levan wulaZis dadgmebSi mniSvnelovani datvir-
Tva eniWeba scenografias da ganaTebas. levan wulaZe 
sasceno sivrcis yovel kuTxe-kunWuls iTvisebs da am-
bidan gamomdinare, mayurebels ganwyobas uqmnis. gan-
wyobisa Tu sxvadasxva asociaciis gamomwvevia, agreTve, 
mis mier  ganaTebuli sasceno sivrcec. erTmaneTSi gar-
damavali ferTa gama momajadoebelia. amjeradac, mayu-
rebelTa darbazSi Sesuls, misi TeTr ferebSi gadaw-
yvetili, haerovani, momnusxveli, daxvewili scenogra-
fia TiTqos im samyaroSi „giTrevs“, gadayavxar, romel-
Sic sul ramdenime wuTSi „bakulas Rorebis“ ambavi ga-
TamaSdeba. ficarnagiT amaRlebuli saTamaSo moedani 
galaqtionisa da zenaTis karmidamos asociacias ba-
debs. levan wulaZis reJisurisaTvis damaxasiaTebelia 
kinoxerxebis gamoyeneba. amjerad, mis mier Seqmnilma 
saTamaSo sivrcem kinodarbazi momagona. mistikurobis 
SegrZnebis aRmZvrel sivrceSi ganaTavses reJisorebma 
kldiaSviliseuli personaJebi da tipaJebi. kldiaSvi-
lis „bakulas RorebSi“ sul ramdenime personaJia. le-
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van wulaZem da ana cucqiriZem speqtaklSi sagrZnob-
lad gazardes moqmed pirTa raodenoba: dadgmaSi 22 
personaJi da tipaJia gamoyvanili. Secvlilia maTi sa-
xelebi Tu gvarebi. nawarmoebSi ganviTarebuli ambavi 
mefis ruseTis periodSi, revoluciamdel saqarTvelo-
Si xdeba. speqtaklSi moqmedeba revoluciis Semdgom 
periodSi mimdinareobs. amiT reJisorebma xazi gausves 
imas, rom  saxelmwifo wyobis miuxedavad, ruseTi dam-
pyrobel imperialistur qveynad rCeba, misi „baton-
patronuli“ azrovneba, msoflmxedveloba ar icvleba. 
Tavad usaqcielo, umgvano rusi Cinovniki yovelTvis 
damrigebluri, yovlismcodne ufrosi „Zmis“ an „dis“ 
poziciidan gelaparakeba. cvlilebebisa Tu damatebe-
bis miuxedavad, reJisorebma daviT kldiaSvilis nawar-
moebTa stilistika da forma SeinarCunes: personaJTa 
xasiaTebi, iumori, komizmi da dramatuloba, konkretu-
li ambidan ganzogadebuli suraTis SeqmniT. kldiaSvi-
liseuli cremlnarevi komikuri moTxroba, finalSi 
tragediamde aiyvanes. dasawyisSi galaqtions angelozi 
moevlineba. finalSi — angelozi tovebs galaqtionis 
kar-midamos da usasrulo sivrceSi uCinardeba. ange-
lozis gauCinareba, uimedod, uRvTod darCenili qvey-
nis metaforad aRiqmeba. sxvadasxva asociacias badeben 
personaJebi, Tu ganviTarebuli movlenebi. damdgmele-
bis CanafiqriT kldiaSviliseuli personaJebi, dialo-
gebis agebiT, wyobiT, gamomsaxvelobiTi saSualebebiT, 
nawilobriv kostiumebiTac Cexoviseul gmirebs moga-
goneben. Cveni bedkruli qveynis, ukuRmarTi cxovrebis 
ambavs gviyveba „bakulas RorebiT“ marjaniSvilis Te-
atri. saTeatro eniT ambis Txrobisas Tavidan agaxarxa-
rebs, finalSi ki mwared gatirebs.  

Seqspiris „hamletis“ levan wulaZiseuli koncef-
ciiT, samyaro WuWyisa da sibinZuris morevSia CaTreu-
li. swored amitomac, speqtaklis mTeli moqmedeba sar-
dafSi ganTavsebul samrecxaoSi viTardeba. binZuri 
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samyaro gasufTaveba-ganaxlebas saWiroebs. scenogra-
fia amjeradac damdgmel reJisors ekuTvnis. marjaniS-
vilis Teatris scena mayurebelTa darbazze gadmodis, 
marcxena mxares samrecxaoa gakeTebuli, aq ramdenime 
didi Tu mcire zomis sarecxis manqana dgas, romelTa 
Tavze Tu garSemo WuWyiani TeTreulis gorebi dgas. 
samrecxaos ori gamWvirvale kedeli gamohyofs. scenis 
siRrmeSi CarCoSi Casmul ekranze ukidegano zRvis pei-
zaJia, romelzedac movlenebis ganviTarebis parale-
lurad, xan zRvaSi Camavali mze, xan foierverkebi, xan 
ki moqufruli, Weqa-quxiliani ca da aRelvebuli zRvis 
kadrebi gamoisaxeba. es ekrani-suraTi TiTqos saocne-
bo samyaroa, romlisganac radikalurad gansxvavdeba 
samrecxaoSi arsebuli realoba. is ocnebaa, es ki nam-
dvili cxovreba. ekranis win SavqviSiani sanapiroa gan-
Tavsebuli. scenaze eSveba sanapiro kafeebis msgavsi ga-
naTebis naTurebi. nika maCaiZis videokadrebi speqtak-
lSi ganviTarebuli movlenebis  da moqmed personaJTa 
sulieri Tu fsiqikuri mdgomareobis vizualuri emo-
ciuri gamoxatulebaa. 

yvela dadgmaSi, rac minaxavs, aCrdils sxvadasxva 
datvirTva aqvs miniWebuli. swored aCrdilis mizeziT 
datrialdeba piesaSi tragedia. robert sturuas aCrdi-
li monstris msgavsi arseba iyo, nekroSiusis mama hamle-
ti tragikuli arseba gaxldaT, romelic SurisZiebisken 
mouwodebs vaJiSvils, finalSi ki roca xvdeba, rom swo-
red misi mizeziT, mis SurisZiebas Svili Seswira, gul-
gangmiruli baRaviliT dastiris Svilis cxedars. levan 
wulaZis koncefciiT, akaki xidaSelis aCrdili amparta-
vani tirania, romelic erTi xelis mosmiT anadgurebs 
yvelas da yvelafers, ar edardeba, rom SurisZiebas sa-
kuTari Svili Seswira. reJisoris mofiqrebul kidev 
erT saintereso Strixs gavusvam xazs. piesaSi, rogorc 
aRvniSne, msaxiobTa dasi modis elsinoris sasaxleSi. 
marjaniSvilis Teatris speqtaklSi erTi moxucebuli 
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msaxiobia. reJisoris gadawyvetiT aCrdili da msaxiobi 
erTni arian. rodesac nika TavaZis klavdiusi xvdeba, 
rom hamletma mas maxe daugo, igi gverdze gadis da vi-
Tom saqmianad saubrobs mobilurze. akaki xidaSelis msa-
xiobi pariks ixsnis da aCrdilad gardaiqmneba. reJisors 
iseTi mxatvruli xerxiT aqvs es scena gadawyvetili, 
rom mayurebelma SeiZleba aRiqvas, rogorc klavdiusis 
sindisis qenjnis warmosaxva, an mistikuri movlena. akaki 
xidaSelis aCrdili pompezuri tirania, msaxiobi ki imde-
nad moxucia, rom xelebi ukankalebs da enac ki ebmis. 
gansasaxierebeli personaJis TamaSisas ki igi gardaisa-
xeba, xelebic aRar ukankalebs, enac aRar ebmis da hero-
ikul stilSi TamaSobs gonzagosa da misi meuRlis saxe-
ebs. levan wulaZis mier msaxiobebisTvis dasaxulma amo-
canebma piter brukis sityvebi gamaxsena: „Seqspiris pie-
sebis siZliere imaSia, rom maTSi adamiani erTdroulad 
warmodgenilia yvela aspeqtSi: Cven SegviZlia masTan 
identificirebac da misgan daSorebac. umartivesi si-
tuacia gvaforiaqebs qvecnobieris meSveobiT, am dros 
ki inteleqti akvirdeba, akeTebs komentarebs, filoso-

fosobs“ (Брук, 1964:35).  
piesis adaptaciisas laSa buRaZem da levan wula-

Zem garkveuli kupiurebi gaakeTes, teqstis nawili amo-
iRes, gadaaadgiles, Seamcires personaJTa raodenoba, 
ramdenime personaJi erT saxeSi gaaerTianes. magali-
Tad, rozenkraci da gildesterni oficrebi, jariska-
cebi da mesaflaveebic arian. aqcentebis gadaadgile-
biT Secvlilia personaJTa xasiaTebi. es ar aris speq-
takli mxolod Ralatze, SuriZiebaze, adamianTa ampar-
tavnebaze, binZur samyaroze, es speqtakli siyvarulis 
istoriacaa. marTalia gansxvavebuli, magram es klavdi-
usisa da gertrudas, hamletisa da ofelias siyvarulis 
ambavicaa, romelsac saimonisa da garfunkelis simRera 
gasdevs laitmotivad (musikaluri gamformebeli zu-
rab gagloSvili).   
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levan wulaZiseuli „hamletis“ finali, erTob 
efeqturi da reJisoris koncefciis naTlad gamomxat-
velia. scena gvamebiTaa savse. horacio, romelmac ham-
letis TxovniT unda icocxlos, avanscenaze Camojdeba 
da mimarTavs mayurebels: „ra gnebavT naxoT, Tu eZebT 
rame samwuxaros, sakvirvels, Sors nuRar waxvalT, aq 
gaCerdiT“. scenis siRrmeSi wiTlad ganaTebuli aCrdi-
li zis, wamoimarTeba da mediduri, kmayofili saxiT ho-
raciosken moemarTeba, miuaxlovdeba da saxeSi Caxe-
davs. SeSinebul horacios guli uskdeba da miwaze ga-
erTxmeba. kako xidaSelis aCrdili bolo akordiT ag-
virgvinebs speqtakls, horacios Tavze Camokidebul 
erTaderT naTuras suls Seuberavs da aqrobs. irgvliv 
sibnele daisadgurebs. tiranma mefem sawadeli aisru-
la — SurisZieba aRsrulebulia. mis mierve Seqmnili 
binZuri samyaros wevrTa umravlesoba mkvdaria, saku-
Tari Svilic ki. magram es mas srulebiTac ar adardebs, 
rac mTavaria sakuTari ambiciebi daikmayofila. „Seq-
spiris piesebis dadgmebi umeteswilad warmoadgens 
sxvadasxva Teatralur stilTa istorias, romlebic 
ubiZgebda msaxiobebs, reJisorebsa da mxatvrebs gamoe-

ZerwaT Seqspiris piesebi Taviseburad“ (Брук, 1964:35). 
levan wulaZem marjaniSvilis TeatrSi, swored Tavise-
burad, sainteresod, gansxvavebulad danaxuli „hamle-
ti“ ganaxorciela. 

„Teatri erTad gatarebuli cxovrebis garkveuli 
monakveTia, erT sivrceSi erTi haeris sunTqva, sdac 
erTdroulad mimdinareobs Teatraluri TamaSi da aR-
qmis aqti (yureba). erTdrould xdeba niSnebisa da sig-
nalebis Seqmna da aRqma. Teatraluri sanaxaoba — fi-
carnagsa da mayurebelTa darbazSi — adamianTa qcevis 
meSveobiT, saerTo teqstis Seqmnis SesaZleblobas iZ-

leva~ (Леман, 2013:24). 
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levan wulaZis SemoqmedebaSi gaerTianebulia pos-
tmodernuli, post-postmodernuli da avangarduli 
Teatris xerxebi: universaluri saTeatro leqsika, 
dramatuli teqstis axleburi gaazreba, originaluri 
interpretacia, msaxiobTa TamaSis Tavisufali manera, 
interaqtiuloba, mayurebelTan Ria, gaxsnili urTier-
Toba, qarTuli saTeatro tradiciis Tanamedrove Te-
atralur xerxebTan Serwyma, saTeatro sivrcis Seg-
rZneba da originaluri aTviseba.  
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laSa CxartiSvili 
saqarTvelos SoTa rusTavelis Teatrisa da  

kinos saxelmwifo universiteti 
asocirebuli profesori 

 
omi da Teatri 

(erTi magaliTis kvaldakval) 

 
XX saukunis 40-ian wlebSi qarTuli Teatris sare-

pertuaro politikas sabWoTa kavSiris mTavroba gan-
sazRvravda. dasadgmeli piesisTvis mwvane Suqi moskovs 
unda aenTo. iq unda gadawyvetiliyo, ra daidgmeboda 
nebismier, TviT yvelaze miyruebul sabWoTa provinci-
aSic ki. did scenebze aprobirebul piesebs axorcie-
lebda regionis Teatrebi. mTavrobis SekveTa iyo xe-
lovnebas yuradReba mieqcia axali adamianis formire-
bis problemebisTvis, rac Tanamedrove da klasikuri 
dramaturgiis urTierTSerwymis an monacvleobis prin-
cipze dayrdnobiT unda ganxorcielebuliyo.   

rTul, umZimesi ideologiuri wnexisa da 1937 wlis 
represiebiT gamowveuli SiSis pirobebSi uwevdaT moR-
vaweoba „sabWoTa Teatris muSakebs“, ramac „garkveuli 
safuZveli Cauyara stabilur scenur formebs, warmod-
genebi welSi „gamarTa ideurad“, moipova mTavrobis 
ndoba da mxardaWera, yvelaferi moeqca aqtioruli mo-
nosistemis farglebSi“ (gegeWkori, 1993:84). ufro me-
tic, „mTavlits“ klasificirebuli hqonda konkretuli 
piesebi, romlebic unda dadgmuliyo qarTul (ara mxo-
lod qarTul) sabWoTa scenebze da isinic, romlis dad-
gmac ar SeiZleboda. Seqspiris „mefe liri“ mesame kate-
goriaSi moxvda, roca misi dadgma arc akrZaluli iyo 
da arc sasurveli. aman SesaZlebeli gaxada, rom „mefe 
liri“ qarTuli sabWoTa Teatris scenaze, saqarTvelo-
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Si sabWoTa xelisuflebis damyarebis 20 wlis Tavze, 
1941 wels ganxorcielebuliyo.  

„mefe liris“ dadgma quTaisis TeatrSi dodo an-
TaZis reJisuriT ganxorcielda. mefe liris roli Se-
asrula didma qarTvelma tragikosma aleqsandre ime-
daSvilma. es iyo misi ukanaskneli namuSevari. TviT 
speqtakli ar aris miCneuli mniSvnelovan movlenad 
qarTuli Teatris istoriaSi, arc Tavisi mxatvruli xa-
risxiT, arc tragediis originaluri reJisoruli in-
terpretaciiT. Teatrmcodne manana gegeWkoris azriT, 
„igi yuradsaRebia imdenad, ramdenadac masSi mefe li-
ris scenur saxes qmnis didi qarTveli tragikosi aleq-
sandre imedaSvili. am dadgmis warmatebas gansazRvrav-
da cnobili msaxiobis pirovnuli Zala, niWiereba, umaR-
lesi saSemsruleblo ostatoba. sakuTari rolis age-
bis erTaderTi avtori mxolod igi iyo“ (gegeWkori, 
1993:56). speqtaklis ideuri gadawyveta (miT umetes, li-
ris mxatvruli saxis gaazreba) rom imedaSvils ekuT-
vnoda da mas didi gavlena hqonda reJisorze, Cans do-
do anTaZis mogonebidanac: „imedaSvils Taviseburad 
hqonda mofiqrebuli piesis montaJi, sadac ZiriTadi 
aqcenti iyo mxolod mefe lirze, xolo danarCeni per-
sonaJebi meore planze iyo gadatanili. imedaSvils yve-
laferi Taviseburad hqonda mofiqrebuli. muSaobisas 
jer TiTqos ar jiutobda, magram yovelTvis cdilobda 
poziciebis dacvas. mec, Cemis mxriv, varwmunebdi cal-
keuli adgilebis swored aseTi da ara sxvagvari gagebis 
aucileblobaSi“ (anTaZe, 1956:311). reJisoris mcdelo-
bis miuxedavad, Seeqmna erTiani, ansambluri speqtakli, 
dasaxuli amocana ver iqna miRweuli. aSkara iyo didi 
msaxiobis gavlena ara mxolod reJisorze, aramed dasis 
wevrebze. man TiTqos daCrdila speqtaklis danarCeni 
monawileebi.  

premiera gaimarTa 1941 wlis 30 aprils. speqtakli 
sul 15-jer warmoadgines, maT Soris, erTxel TbilisSi 
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gastrolebze 1941 wlis 21 ivniss. 22-Si ki omi daiwyo da 
gastrolebic Sewyda. aRmoCnda, rom es speqtakli aleq-
sandre imedaSvilis gedis simRera iyo. wlis bolos igi 
gardaicvala. msaxiobma mefe liris rolis Sesrule-
biT, didi xnis natvra aisrula.  

aleqsandre imedaSvili Zalze didxans emzadeboda 
mefe liris rolis SesrulebisaTvis, TiTqmis 15 wlis 
ganmavlobaSi fiqrobda masze. msaxiobs tragediis sa-
kuTari reJisoruli eqsplikaciac hqonda SemuSavebu-
li. rolebisadmi aseTi midgoma, imedaSvilis muSaobis 
stilis damaxasiaTebeli Tviseba iyo. „imedaSvili ara-
sodes sjerdeboda rolis gazepirebas da teqstis war-
moTqmas. vidre ama Tu im saxis gaazrebas, damuSavebas 
Seudgeboda, mTel literaturas ecnoboda. swavlobda 
im periods, roca piesa iwereboda, aseve im xalxis isto-
rias, adaTebs, zne-Cveulebebs, avtoris biografias“ 
(gomelauri, 1958:106). 

aleqsandre imedaSvils liri Cafiqrebuli hqonda, 
rogorc fsiqologiurad ganviTarebadi gmiri, rome-
lic Tavdapirvelad egoisti, gulzviadi da ampartava-
ni mmarTvelia, xolo adamianuri da mamobrivi grZnoba 
sadRac uxilav jurRmulSi aqvs mimaluli. magram me-
fobis yvela safexuris gavlis Semdeg, TandaTan ig-
rZno, Tu ra aris usamarTloba, gaWirveba, dainaxa ada-
miani, romelic manamde misTvis ucxo iyo. imedaSvilma 
Tavis interpretaciaSi, liris mesame mxarezec, mamob-
riv sawyiszec gaamaxvila yuradReba, rac, misi azriT, 
TandaTan yvela grZnobas unda Crdilavdes. 

aleqsandre imedaSvils gansakuTrebiT STambeWda-
vad hqonda gadawyvetili scena, roca liri qaliSvile-
bis mourideblobas igrZnobs. mas ar surs Tvali gaus-
woros realobas da yvelafers Tavis eWvianobas mia-
wers. Tumca xvdeba, rom misi Zalebi Seryeulia, mainc 
mrisxanebs, boboqrobs, cdilobs xelovnurad SenarCu-
nebuli mefuri didebiTa da ZlierebiT SeaCvenos gan-
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dgomili da moRalate qaliSvilebi. kidev erTxel surs 
imis demonstrireba, rom igi isev mZlavri da ufleba-
mosili mefea, romelsac yvela unda emorCilebodes. 

imedaSviliseuli liris aseTi gaazreba axlos 
dgas sabWoTa xelisuflebis imJamindeli lideris diq-
tatorul TvisebebTan. Tumca, Canafiqri scenaze, cxa-
dia, ufro Serbilebuli da Selamazebuli saxiT gan-
xorcielda. aseTi paralelebis danaxva mxolod dRe-
vandeli gadasaxedidan aris SesaZlebeli, Torem maSin-
deli mayurebeli amgvari asociaciis aRZvris SemTxve-
vaSic ki, araTu gaumxelda vinmes, aramed gafiqrebac ki 
azrad ar mouvidoda, imdenad didi iyo SiSis faqtori. 

aleqsandre burTikaSvili dawvrilebiT aRwers 
premieris dRes: „premieramde ori Tve msaxiobs saRamo-
obiT sicxes aZlevda. rentgenma tuberkulozi daadas-
tura. premieris dResac sicxe hqonda, caxcaxebda. speq-
takli daiwyo, imedaSvili sicxes ver grZnobs, ori wu-
Tis Semdeg igi namdvil despot mefed, qveynis mbrZane-
bel da patronad gadaiqca. igi medidurad Semovida, 
Tavisi ZalauflebiT amayobda da tkbeboda. misi liri 
bednierad grZnobs Tavs da surs saaSkaraod igemos xe-
lisuflebis sitkboebis simware da iamayos Tavis asul-
Ta yalbi siyvaruliT. unda genaxaT, ra siamovnebas da 
kmayofilebas ganicdida liri, roca misi ufrosi asu-
li gonerila iZaxda: me Tqven miyvarxarT, he, maRalo 
xelmwifev Cemo, al. imedaSvili didi ostatobiT qar-
gavda rols da gviCvenebda ostatobas. igi emsgavsebo-
da im vefxvs, romelic erTis naxtomiT SeZlebda 
msxverplis STanTqmas“ (burTikaSvili, 1956:187).  

aseTi mefe, bunebrivia, siyvaruliT ar sargeblob-
da arc qveSevrdomebTan da arc moqalaqeebs Soris. li-
ris saxelmwifo sisxliT aSenebuli saxelmwifoa, rom-
lis rRvevac misi aSenebis xnidan daiwyo. amitomac, gar-
dauvalia misi damxoba. 
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aleqsandre imedaSvili etapobrivad aCvenebda li-
ris xasiaTis ganviTarebasa da gardaqmnas, pirovnebis 
fsiqologiur daSlasa da tragedias. meore gardatexa 
iwyeboda kentis gamosarClebidan. es ukve meore urCo-
ba iyo, romelic erTi dRis ganmavlobaSi zedized da-
atyda Tavs. „am dros mas mrisxaneba daeufleboda, mag-
ram igi cdilobda xelovnurad daemala yovelive da me-
furi didebiT da ZlierebiT SeeCvenebina gandgomili 
da moRalate. liri jer kidev ar iyo motexili, roca 
igrZno rom Secdoma Caidina da masSi iRviZebs adamianu-
roba“ (SvangiraZe, 1964:30). ase iwyeboda liris gaadamia-
nurebis urTulesi da mtkivneuli procesi. man Tanda-
Tan  dainaxa adamianebs Soris arsebuli usamarTloba, 
romelsac erTpirovnuli mmarTvelobis dros Tavad 
nergavda. mefe iwyebs amqveyniuri yvelanairi gaWirve-
bis sakuTar Tavze gamocdas, rac misTvis aqamde sru-
liad ucxo da warmoudgeneli iyo.  

mefe, romelmac mTeli cxovreba gaatara farisev-
lobiTa da pirferobiT garSemortymulma, axla iqceo-
da adamianad; xvdeboda, rom isic iseTive Cveulebrivi 
adamiania, rogorc yvela. lirSi adamianuri grZnobis 
gaRviZebis Semdeg, TandaTan iRviZebs mamobrivi grZno-
ba. es xdeba misi sikvdilis win, cxovrebis finalSi. mar-
Talia, kvdeba, magram am qveynidan midis sruliad Tva-
laxelili da codvebisagan ganwmendili. „ar  SeiZlebo-
da lirs daemTavrebina Tavisi xangrZlivi sicocxle 
ise, rom ar ganecada namdvili mSoblis grZnoba. es ga-
nuxorcielebeli emocia ki gamoamJRavnebina swored im 
gulwrfelma da „sityvaZunwma“ kordeliam, romelsac 
mefobis dros ase ulmoblad moeqca“ (iaSvili, 1963:11). 
aleqsandre imedaSvils finali gadawyvetili hqonda, 
rogorc optimisturi tragedia. moxda liris zneobri-
vi aRorZineba. mefe, romelic uwin despoturad Telav-
da adamianis pirovnebas, axla kacTmoyvare adamianad, 
Tanasworobis mqadageblad gadaiqca.  
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imedaSvilis mier Sesrulebul lirs farTod ga-
moexmaura presa. daibeWda araerTi cnobili Teat-
rmcodnisa Tu sazogado moRvawis dadebiTi recenzia. 
avtorebi aRiarebdnen aleqsandre imedaSvilis warma-
tebas, Tumca ar uaryofdnen speqtaklis, rogorc er-
Tiani nawarmoebis gaumarTaobas. quTaisis TeatrSi 
dadgmuli „mefe liris“ magaliTze naTlad Cans, rom XX 
saukunis 40-ian wlebSi, reJisorTa liderobas TeatrSi 
fesvebi Seryeuli aqvs. kvarcxlbekze am periodis Te-
atrSi kvlav msaxiobi dgas. xSiria SemTxveva, roca speq-
takls Tavad msaxiobi dgams. am speqtaklis magaliTze 
kargad Cans, rogor CaerTo Teatri Tavisi poziciiT 
omSi. rom ara mTavari rolis Semsruleblis bunebrivi 
gardacvaleba, vin icis, iqneb speqtakli omis frontze 
araerTxel warmoedginaT kidec, rogorc sxva speqtak-
lebi.  
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Teimuraz keJeraZe 
baTumis xelovnebis saswavlo universiteti 

profesori 
 

taxtisTvis brZolis sisastike 

(vaso yuSitaSvilis speqtakli `mariam stiuarti“) 
 
meore msoflio omis Semdgom periodSi mniSvnelo-

vani cvlilebebi xdeba qarTul TeatrSi. 20-30-iani 
wlebisaTvis damaxasiaTebeli gmirul-romantikuli 
Teatraluri esTetika, masobrivi scenebi, masis fsiqo-
logiis, socialur-politikuri ideebis gadmocema ic-
vleba individis, calkeuli pirovnebis, Sinagani gan-
cdebis gadmocemiT. am periodSi, gansakuTrebiT 50-iani 
wlebis meore naxevarSi moCvenebiTi daTbobis xana dge-
ba sabWoTa imperiaSi, romlis sivrceSic uwevda qar-
Tul Teatrs moRvaweoba. Teatri isev emorCileboda 
partiis politikasa da gadawyvetilebebs. Teatrebis 
repertuarSi momravlebulia Tanamedrove, `bednieri“ 
sabWoTa yofis amsaxveli piesebi. klasikuri memkvidre-
obisadmi yuradReba ganelda. ase magaliTad, 1953-1964 
ww. rusTavelis TeatrSi daidga 33 qarTuli da 23 saz-
RvargareTis avtorTa piesebi. cxadia, qarTuli drama-
turgiisadmi aseTi mxardaWera kargi iyo, piesebis xa-
risxi rom yofiliyo maRali. Tanamedroveobisadmi miZ-
Rvnili qarTuli da rusuli susti piesebi gacilebiT 
ufro xSirad idgmeboda, vidre Seqspiris, Sileris, Ce-
xovis, ibsenis, Sous da sxva klasikosTa piesebi. klasi-
kuri piesebisadmi interesis Seneleba qmnida msaxiobTa 
ostatobis daqveiTebis saSiSroebas. amave dros Teat-
ralur sarbielze gamodioda axali Taoba, axali idee-
biTa da axali SemarTebiT. magram, rogorc yovelTvis, 
yovel siaxles winaaRmdegobebi axlavs.  

Teatris ganaxlebis procesebi mimdinareobs ev-
ropul TeatrSic. meore msoflio omgamovlili Taoba 
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Tanamedrove gmiris sulier cxovrebaSi wvdomas cdi-
lobs. xangrZlivi omis periodSi minelebuli Semoqme-
debiTi cxovreba nel-nela ikrebs Zalebs. Semoqmede-
biT asparezze gamodian: jeims oldriji, jon osborni, 
piter bruki, lorens olivie — inglisSi; eduardo de 
filipo, jorjo streleri — italiaSi; tenesi uiliam-
si, artur mileri — amerikaSi; bertold brexti — germa-
niaSi, romelic ambobs: `Cven gvWirdeba Teatri, rome-
lic Seqmnis ara marto grZnobebs, Sexedulebebsa da 
gancdebs, ris saSualebiTac iqmneba adamianTa urTier-
TobaTa esa Tu is istoriuli garemo da romlis fonze-
dac mimdinareobs scenuri moqmedeba, aramed gaaRvi-
Zebs da gamoiyenebs saWiro azrebsa da grZnobebs am is-
toriuli garemos gardaqmnisaTvis“ (brexti, 1982:33-
34). magram axlis Zieba yovelTvis rodi iyo gamsWvalu-
li optimizmiT. martoobis, realuri cxovrebis SiSis, 
imedgacruebis tragikuli motivebi aisaxa eJen iones-
kosa da semuel beketis `absurdis“ dramaSi.  

`rkinis“ farda Camofarebul sabWoTa imperiaSi, 
1955 wels marjaniSvilis Teatris scenaze vaso yuSi-
taSvili dgams Sileris `mariam stiuarts“.  

evropasa da amerikaSi saxelmoxveWili reJisori, 
romelmac parizis erT-erTi yvelaze cnobili Teatri 
`atelie“ Sarl diulenTan erTad daaarsa, gamoirCeoda 
maRali inteleqtiTa da saocari adamianuri Tvisebe-
biT. vaso yuSitaSvili wlebis ganmavlobaSi, parizSi 
firmen Jemies winadadebiT Teatr `antuanis“ studiaSi 
aswavlida msaxiobis ostatobas, xolo Semdeg mis mier-
ve daarsebul Teatr `atelieSi“ agrZelebda Semoqmede-
biT da pedagogiur moRvaweobas. axalgazrda qarTvel-
ma reJisorma Zalian swrafad gaiTqva saxeli parizis 
Teatralur wreebSi. mas dadgmebze iwvevdnen `odeon-
Si“, `samxatvro“, `port sen martenis“, `eliseis min-
dvrebisa“ da parizis sxva TeatrebSi. JorJ pitoevma 
Tavis TeatrSi, JenevaSi m. gorkis piesis `fskerze“ da-
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sadgmelad miiwvia vaso yuSitaSvili. aRsaniSnavia isic, 
rom vaso yuSitaSvili, rogorc konsultanti, miwveuli 
iyo inglisSi, oqsfordis universitetSi da belgiaSi, 
briuselis de larkis TeatrSi. 1929 wlidan igi amerika-
Sia. niu-iorkis Teatr `opera komikis“ scenaze dgamda 
speqtaklebs, xolo Semdeg niu-iorkis samxatvro-labo-
ratoriul Teatrs xelmZRvanelobda, paralelurad 
dgamda speqtaklebs eqsperimentul TeatrSi `repertu-
ar komponSi“. reJisors dadgmaze araerTi SeTavazeba 
hqonda brodveis TeatrebSi, magram vaso yuSitaSvils 
ar itacebda komerciuli Teatrebi da SemoTavazebebze 
uars ambobda. reJisori amerikaSi moRvaweobas asru-
lebs niu-orlianis eqsperimentul TeatrSi da 1933 
wels samSobloSi brundeba. 

14 wlis ganmavlobaSi evropasa da amerikaSi vaso 
yuSitaSvili ZiriTadad moRvaweobda eqsperimentul 
TeatrebSi. miuxedavad uamravi SemoTavazebebisa, pari-
zis bulvaruli da amerikis brodveis Teatrebisagan, 
sadac Zalian didi fuli trialebs, reJisors ar uRa-
latia Tavisi SemoqmedebiTi mrwamsisaTvis. igi yovel-
Tvis emsaxureboda did xelovnebas.  

vaso yuSitaSvilis speqtaklSi mariamisa (v. anja-
fariZe) da elisabedis (s. TayaiSvili) brZola uwinares 
yovlisa warmodgenilia, rogorc xelisuflebisaTvis 
ori politikuri mimdinareobis brZola. speqtaklSi 
reJisoris mier xazgasmuli iyo mariam stiuartisa da 
elisabedis politikuri dapirispireba. Sileris roman-
tikuli gatacebiT daweril piesas reJisorma sakmao 
siRrme da sinaTle misca. wina planze wamoweulia ara 
brZola da qiSpoba mariam stiuartsa da dedofals So-
ris, aramed ori politikuri dajgufebis brZola same-
fo taxtisaTvis, brZola ZalauflebisaTvis. Zlieri da 
daundobeli elisabedi anadgurebs sust mariam stiu-
arts da sisxliani eSafotis gziT aRwevs Zalauflebis 
ganmtkicebas. speqtaklSi siRrmiseulad iyo gadmoce-
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muli personaJTa sulieri samyaro, rasac xels uwyobda 
Semsruleblebis maRali ostatoba da msaxiobTa mier 
reJisoruli ideis sworad gageba. speqtaklisaTvis Se-
iqmna epoqis amsaxveli scenografia. reJisorma mexuTe 
moqmedebidan amoiRo religiuri suliskveTebiT gam-
sWvaluli monaniebis scena. xolo finaluri, mariamis 
sikvdiliT dasjis scena gaTamaSda scenis qveS. mariamis 
dasjis scenaSi jalaTi iZleva brZanebas, rom axadon 
iataki da mariami eSafotze dasasjelad CauSvan qveviT.  

speqtakli iwyeboda mariamis sikvdiliT dasjamde 
erTi dRiT adre.  mariamis mTel warsul cxovrebas 
mxolod sxva personaJTa da TviT mariamis moqmedebi-
dan gebulobda mayurebeli.  

inglisis dedofali elisabedi, romelsac Tama-
Sobda sesilia TayaiSvili, speqtaklSi gansaxierebuli 
iyo farisevel, orpira da despotur mefed. msaxiobi-
saTvis ramdenadme axali iyo aseTi despoti da amave 
dros tragikuli personaJis gansaxiereba scenaze. sa-
xasiaTo rolebis ubadlo Semsrulebeli scenaze coc-
xlobda personaJis namdvili sicocxliT. da rac mis 
garSemo xdeboda, aRiqvamda rogorc cxovrebiseul si-
namdviles.  

sesilia TayaiSvilma maRali samsaxiobo ostato-
bis wyalobiT Seqmna elisabedis Sinaganad Zlieri ada-
mianis saxe. miuxedavad imisa, rom elisabedi fariseve-
lia, man icis, rom misi moqmedeba da moRvaweoba emsaxu-
reba samefos erTianobis ideas. `mxolod erTi sisuste 
aqvs s. TayaiSvilis elisabeds — es aris grafi leiste-
ri, romelic mis guls daeufla. amitom elisabedis xa-
siaTi iq vlindeba yvelaze kargad, sadac mis saxelmwi-
foebriv interesebs piraduli ram win aRudgeba“ (arve-
laZe, 1962:101-102). 

msaxiobma Seqmna dedoflis saxe, romelic mzad 
aris yvela Rone ixmaros inglisis ZlierebisaTvis. mas 
miaCnia, rom politikurad swori ganaCeni gamoutana ma-
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riams. miuxedavad amisa, elisabeds ar surs inglise-
lebma dainaxon misi mkacri, despoturi buneba. xalxSi 
mas gulkeTili dedoflis saxeli aqvs da es aiZulebs, 
angariSi gauwios xalxs, aqedan gamomdinare xdeba igi 
fariseveli. `s. TayaiSvilis elisabedi Wkviani, cbieri 
da borotia. metad frTxili da ufro metad daundobe-
li. arc erT kacs misi ar sjera am qveyanaze. yovel na-
bijze borotebas da veragobas moelis sxvisgan, radgan 
TviTon aris aseTi“ (gurabaniZe, 1972:321-322). msaxiobma 
elisabedis saxis Sesabamisad gamoiyena mkveTri da da-
majerebeli samsaxiobo gamomsaxveli xerxebi da Seqmna 
elisabedis Sinaganad Zlieri, Tavis ZalaSi dajerebu-
li, gulzviadi dedoflis saxe. `mis mier Seqmnil yovel 
saxes aqvs Tavisi feri, moZraoba, xma, Tavisi xasiaTi. 
zogjer ise axloa msaxiobis pirovneba Seqmnili saxis 
bunebasTan, rom ase gegonebaT, sadacaa zRvari waiSle-
ba maT Soriso, magram ara, TayaiSvili ar aris natura-
listi. yovelTvis srulia, naTeli misi damokidebule-
ba sinamdvilesTan. saxasiaTo, epizoduri rolebis es 
ostati mayurebelma inglisis dedoflis rolSiac naxa 
da ganacvifra igi, roca mis win sruliad axali msaxio-
bi dainaxa“ (kiknaZe, 1957:57). kritikosebisa da Teatris 
specialistebis mier sesilia TayaiSvili aRiarebuli 
iqna elisabedis rolis saukeTeso Semsruleblad.  

elisabedisagan gansxvavebiT, mariam stiuarti 
tragikuli personaJia. mariam stiuartis tragikuli 
bedi mWidrod aris dakavSirebuli im did politikur 
brZolasTan, romelic warmoebda reformaciasa da kon-
trreformacias Soris. kaTolikurma eklesiam protes-
tantizmis winaaRmdeg brZolaSi Sotlandiis samefo 
gvaris STamomavali mariam stiuarti gamoiyena da in-
glisis dedoflis elisabedis nacvlad surda mariam 
stiuarti daesva taxtze. kaTolikuri eklesiis mier in-
glisis dedoflad gamocxadebuli mariam stiuarti im 
dros dabrunda SotlandiaSi, roca inglisSi protes-
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tantizmsa da kaTolicizms Soris gaafTrebuli brZo-
la mimdinareoda.  

SotlandiaSi, protestantizmis mimdevrebma kar-
gad gamoiyenes mariam stiuartis Secdomebi da jer ai-
Zules taxtze aeRo xeli, Semdeg ki daapatimres igi 
(saqme isaa, rom mariamis meore qmarma lord darnleim, 
romelTanac mariams vaJi SeeZina, mokla mariamis sayva-
reli da gaiqca, magram TviT darnlei male mokles da 
roca mariami qmris sikvdilidan ramdenime Tvis Semdeg 
colad gayva graf botvels, romelsac eWviT darnleis 
mokvlas abralebdnen, mariams qmris mkvlelobaSi mona-
wileobis miReba daswames). mariamma moaxerxa sapatim-
rodan gaqceva. man gadawyvita inglisis dedofal eli-
sabedTan Seefarebina Tavi, magram elisabedma mariami, 
rogorc gvirgvinis metoqe da kaTolikuri eklesiis ia-
raRi,  daapatimrebina.  

reJisorma da veriko anjafariZem miaRwies, rom 
msaxiobs gancdis siRrme da mxatvruli saxis monumen-
turi gaazreba eCvenebina mariam stiuartis rolSi. ve-
riko anjafariZis mariami qaluri sinaziTa da kdemamo-
silebiT gamoirCeoda. am naz arsebaSi mJRavndeboda 
brZolis saocari SemarTeba. elisabedisa da mariam 
stiuartis SerkinebaSi ixsneboda veriko anjafariZis 
gmiris mTeli buneba, misi sulieri samyaro, misi vnebe-
bi. msaxiobi virtuozuli aqtioruli teqnikis wyalo-
biT aRwevda damajereblobas. eSafotze mimaval maria-
mis TvalebSi ikiTxeboda tragikuli aRsasrulis winaSe 
mdgari qeduxreli, amayi arseba. veriko anjafariZes 
ukanasknel detalamde gaazrebuli hqonda mariamis 
Rrmad tragikuli saxe. mariamis naz, mTrTolvare, gam-
Zafrebul sulier moZraobas msaxiobi mkveTr plasti-
kur xazebSi avlenda da amve dros ar kargavda cxovre-
biseul simarTles. masSi iyo Rrma gancda, Tamami aqti-
oruli ferebi, dinamizmi da uwyveti Sinagani ritmi. mi-
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si plastikuri naxazi, monologi da Jesti scenaze qmni-
da erT mTlian mxatvrul suraTs. 

veriko anjafariZis mariamma icoda, rom amieridan 
igi ganwiruli iyo, istoriis asparezidan midioda da es 
wasvla aRsavse iyo tragikuli gaorebiT. eSafotisaken 
mimavali mariami mayurebels aocebda `sikvdilis sila-
maziT“. igi midioda mxned da ara pompezurad, midioda 
Tavisi Rirsebis grZnobiT, misi svla raRac didi sero-
bas hgavda. masSi iyo amqveyniur sikeTesTan gamoTxove-
bis tkivilic da mrisxanebac. `scenaze anjafariZem ma-
riam stiuarti warmoadgina msubuq xazebSi. msaxiobi 
savsebiT imorCilebda mariamis bunebas. igi Tavis neba-
ze daatarebs xasiaTs. xan lmobier qalad aqcevs mari-
ams (morCileba rom miaCnia sulis siwminded) da xan ki-
dev mkacr bralmdeblad gamohyavs inglisis kanonmdeb-
lobisa. `vxedav imasac: rom es Tqveni zeda palatac qve-
das Tanabrad meqrTamea da usircxvilo“ (Targmani        
v. bewukelisa). am sityvebSi avlens anjafariZe Tavisi 
gmiris Zlier bunebas, Semdeg uceb Seasustebs xolme 
mariamis sulis simxneves da sevdiani xmiT gvesaubreba 
mis sulier dramaze. anjafariZis mariami istoriulad 
ganwiruli adamiania“ (kiknaZe, 1957:55). veriko anjafa-
riZes mxatvrulad marTebulad hqonda gaazrebuli ma-
riamis roli. igi erTi kuTxidan ar xsnida rols, erTxa-
zovnad ar warmogvidgenda saxis ganviTarebas. man mari-
amis amayi, magram imavdroulad gasaocrad tragikuli 
saxe Seqmna.  

Tavad vaso yuSitaSvili fsiqologiuri ganwyobis 
reJisori iyo. mis speqtaklebSi iqmneboda Rrmad gaaz-
rebuli scenuri saxeebi, ibadebodnen axali aqtioruli 
Zalebi, maRldeboda speqtaklis sasceno kultura, ix-
veweboda msaxiobTa gemovneba. Sileris `mariam stiuar-
ti“ didi reJisoris erT-erTi saukeTeso speqtakli 
iyo. man zedmiwevniT zustad asaxa elisabedis epoqis 
inglisuri yofa, Seqmna amaRelvebeli atmosfero, Si-
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leris romantikuli gatacebiT daweril dramas axali 
siRrmeebi SesZina. man wina planze wamoswia da xazi ga-
usva piesis politikur mxares. elizabedisa da misi mom-
xreebis saxiT dagvanaxa inglisis samefo karis ganzoga-
debuli suraTi. reJisorma kargad gaxsna gmirTa Sina-
gani buneba da dagvixata yoveli maTganis fsiqologiu-
ri portreti. man axleburad, Tanamedroveobis Tval-
sazrisiT waikiTxa Sileris drama `mariam stiuarti”. 
Soreuli saukuneebidan gamoxmobili gmirebi axlobe-
li da gasagebi gaxda Tanamedrove mayureblisaTvis. 
aseTia Teatris namdvili buneba, roca igi istoriul 
warsuls acocxlebs. 

vaso yuSitaSvilis speqtakli gamoirCeoda mxat-
vruli erTianobiT, maRali gemovnebiT da sasceno os-
tatobiT. speqtaklSi TvalismomWrelad ar Canda reJi-
sori, igi arasodes iyenebda teqnikur scenur efeqtebs. 
reJisori msaxiobebis meSveobiT gadmoscemda Tavis Ca-
nafiqrs. vaso yuSitaSvilis sareJisoro praqtikaSi 
mTavari iyo aqtioris Semoqmedebis warmoCena da Semoq-
medebiTi procesis Cveneba. naTlad gamoCnda, rom vaso 
yuSitaSvili kargad grZnobda sasceno xelovnebis um-
Tavres elements — moqmedebas. scenidan msaxiobebi 
gadmoscemdnen ara sityvebs, aramed azrebs, msaxiobTa 
moqmedebaSi iqmneboda saxeebi, romlebic speqtaklis 
ideis matareblebi iyvnen. saxeTa urTierTobaSi iqmne-
boda sceniuri cxovrebis srulyofili suraTi. `mariam 
stiuartSi“ bevri iyo srulyofili saxeebi, maT Soris 
speqtaklis ZiriTadi birTvi mariami (v. anjafariZe) da 
elisabedi (s. TayaiSvili), swored maTi realisturi 
scenuri urTierToba qmnida maRal Teatralur xelov-
nebas. speqtaklSi yoveli saxe logikurad viTardebo-
da, rac reJisoris udavo gamarjvebaze metyvelebs. 

xazi unda gaesvas vaso yuSitaSilis speqtaklis ki-
dev erT mniSvnelovan mxares, rac mdgomareobs imaSi, 
rom reJisorma gaagrZela kote marjaniSvilis tradi-
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cia, romelsac yovelTvis ufrxildeboda Teatri. 
upirveles yovlisa es gamoixata msaxiobTan muSaobaSi. 
didma reJisorma SeZlo msaxiobis manamde gauxsneli, 
miukvleveli Sinagani samyaros mTeli saidumloebis 
Secnoba da ametyveleba. speqtaklSi igrZnoboda reJi-
soris realisturi manera, fsiqologiuri simarTle, 
marTali scenuri atmosfero. reJisoris mxatvruli Ca-
nafiqris ganxorcielebaSi did rols asrulebda cxov-
rebiseuli atmosfero, romelic sufevda scenaze. is-
toriuli warsulis Tanadrouli wakiTxva pirvel rig-
Si gulisxmobda adamianTa urTierTobis, maTi cxovre-
bis simarTlis gamoxatvas. 

stalinis gardacvalebis Semdeg memkvidreobisaT-
vis daiwyo gaafTrebuli brZola politikur elitaSi. 
vaso yuSitaSvilis speqtakli `mariam stiuarti“ er-
Tgvari gamoZaxili iyo qveyanaSi mimdinare politikuri 
procebis mimarT. reJisorma realisturi mxatvruli 
xerxebiT gadmogvca taxtisTvis brZolis sisastike. 
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Teimuraz keJeraZe 
baTumis xelovnebis saswavlo universiteti 

profesori 
 

naturalisturi Ziebebi frangul TeatrSi 

 
meore imperiis periodSi, napoleon III mmarTvelo-

bis dros, 1864 wels parizis Teatrebs `komedi fransez-
sa“ da `odeons“ monopolia gauuqmda. monopoliis gauq-
mebis Semdeg safrangeTSi iwyeba komerciuli Teatre-
bis ayvavebis xana. amave dros arsebuli e.w. `bulvaruli 
Teatrebi“ kargaven  mayurebels da adgebian antrepri-
zis gzas, ramac seriozuli gavlena moaxdina am Teat-
rebis mxatvrul-SemoqmedebiT xarisxze. parizis Teat-
rebi XIX saukunis 70-iani wlebidan iZens gasarTobi in-
dustriis saxes, rac umravles SemTxvevaSi miuzik-hol-
sa da `kafe-koncerts“ warmoadgens. 

komerciul TeatrebSi antrepriniorebi, mogebis 
mizniT, mayureblis gemovnebis gaTvaliswinebiT dgam-
dnen salonur, e.w. `msubuqi Janris“ piesebs. mocemuli 
periodis franguli Teatris erT-erT did avtoritets 
fransik sarses miaCnda, rom frangul scenaze ar aqvs 
adgili iseT dramaturgebs, rogorebicaa gerhart ha-
utmani, henrik ibseni, emil zola da sxvebi. es garemoe-
bebi gavlenas axdenda parizis Teatrebis Semoqmedeba-
ze. imravla Teatralurma Stampebma, mTavari iyo mayu-
reblis gemovnebis dakmayofileba. aqtiuri gaxda Teat-
raluri `varskvlevebis“ Tema.  

frangul TeatrSi, arsebuli viTarebidan gamom-
dinare, TiTqos `komedi fransezs“ unda etvirTa naci-
onaluri franguli Teatris tradiciebis SenarCuneba 
da misi ganviTareba, magram samwuxarod, misi Semoqmede-
ba ufro memorialur xasiaTs atarebda. klasikuri pie-
sebi, romlebic idgmeboda `komedi fransezSi“, Tana-
medroveTa azriT, mogagonebda warsuli wlebis Teat-
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raluri didebis epoqas. albaT SemTxveviTi ar aris, 
rom am Teatris orma udidesma msaxiobma sara bernarma 
da konstant koklenma datova akademiuri Teatris sce-
na.  

XIX saukunis 70-ian wlebSi frangul Teatrsa da 
dramas akritikebda emil zola. zolas Teatraluri 
ideebis ganxorcielebas 80-90-ian wlebSi `Tavisufal 
TeatrSi“ Seecada pirveli frangi reJisori da Teatris 
reformatori andre antuani. 

`msubuqi Janris“ (melodrama, opereta) piesebis pa-
ralelurad viTardeba antiburJuaziuli drama, rom-
lis erT-erTi TvalsaCino warmomadgenelia emil zola. 
zolam Tavisi naturalisturi esTetikuri ideebi Camo-
ayaliba polemikur statiebSi da romanebis seriaSi 
`rugon-makarebi“. 

XIX saukunis meore naxevarSi sabunebismetyvelo 
mecnierebebis axalma aRmoCenebma, gansakuTrebiT bio-
logiaSi, seriozuli biZgi misca naturalistur Zie-
bebs dramasa da TeatrSi. am periodSi mecniereba inten-
siurad ikvlevda materiis saidumloebebs, swrafad vi-
Tardeboda fizika, qimia, astronomia, biologia, medi-
cina, filosofia, istoria, sainJinro teqnologiebi, 
ekonomika, adamianebis Tvalwin icvleba samyaros arse-
buli suraTi. mecnierebis miswrafebam, amoexsna samya-
rosa da adamianis realur sivrceSi arsebobis saidum-
loebebi, seriozuli gavlena moaxdina xelovnebaze, 
kerZod ki saTeatro xelovnebaze. Teatric analogiu-
rad cdilobda amoexsna saidumlo garemos gavlenisa 
adamianis sulier samyaroze.  

emil zola cdilobda gamoeyenebina sabunebismet-
yvelo mecnierebebis miRwevebi, rac Teatris realur 
cxovrebasTan daaxloebis safuZvels Seqmnida. zolas 
mowodeba iyo adamianis cxovrebaSi Tamamad SeWra, xal-
xis yofis asaxva, sasceno xelovnebis Sinaarsis gafar-
Toeba da misi mxatvruli arsenalis ganaxleba da gaz-
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rda. Tavad zolas da misi mimdevrebis SemoqmedebaSi, 
xSir SemTxvevaSi, aRiniSneba obieqturoba, sworxazova-
ni dokumenturoba, e.w. `biologizmi“, rac sasceno xe-
lovnebis mxatvrul SesaZleblobebs zRudavda. amave 
dros unda aRniSnos, rom emil zolas SemoqmedebiT da 
Teoriul ZiebebSi bevri ram mniSvnelovani iyo, ramac 
seriozuli gavlena moaxdina XIX saukunis realisturi 
dramis da Teatris miRwevebze.  

naturalisturi skolis manifests warmoadgens 
emil zolas statiebis krebuli `Cveni dramaturgebi“ 
(1881) da `naturalizmi TeatrSi“ (1881). ukanasknel kre-
bulSi Sesulia statiebi parizis Teatrebze. sakmaod 
saintereso mosazrebas gamoTqvams mwerali Tanamed-
rove franguli Teatris Sesaxeb. franguli Teatris 
krizisis safuZvels igi Tanamedrove dramaturgiaSi 
xedavs. emil zola safuZvlianad ganixilavs Tavisi 
epoqis saTeatro cxovrebis yvela aspeqts da qmnis Ta-
namedrove franguli Teatris srulyofil suraTs. zo-
las miaCnia, rom Teatris ganaxleba SesaZlebelia mxo-
lod repertuaris ganaxlebiT. Tuki dramaturgi SeZ-
lebs scenaze realuri yofisa da sasceno specifikis 
urTierTSerwymas, igi gaxdeba axali Teatris fuZemde-
beli. novatorma dramaturgma yvelaferi `unda daaye-
nos eWqveS, scenidan gaitanos yvela damabrkolebeli 
xlami, dagvixatos samyaro, romlis Sesaqmnelad unda 
uaryos damkvidrebuli tradiciebi da masalad mxo-

lod realuri cxovreba gamoiyenos“ (Золя, 1966:25). 
zolas miaCnda, rom naturalisturi drama mTlia-

nad Secvlida Teatris mxatvrul wyobas. Tu piesaSi 
asaxuli iqneba realuri yofa, maSin igi aucileblad 
Secvlis Tanamedrove Teatraluri warmodgenebis xaz-
gasmul Teatralobas. did mniSvnelobas aniWebda zola 
dekoraciebs. dekoracias unda aesaxa is pirobebi, is ga-
remo, sadac mimdinareobs moqmedeba. es exeba ara marto 
dekoraciebs, aramed kostiumebsac. samosic unda Seesa-
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bamebodes gmiris socialur statuss, profesias, saqmi-
anobas da gmiris xasiaTs. 

qmnis ra Teatris gardaqmnis programas, emil zo-
la ar ganixilavs sakiTxs reJisoris Sesaxeb. misi kon-
cepcia ZiriTadad avtoris, anu dramaturgis Teatrs 
Seexeba, radgan Teatris gardaqmnis ZiriTadi funqcia 
dramaturgs, axal dramas ekisreba. Tumca isic unda 
aRiniSnos, rom zolas kargad esmis reJisoris roli da 
adgili saTeatro reformebis ganxorcielebaSi. 

emil zolas ideebi yalibdeboda mWidro Tanam-
SromlobiT e.w. `medanis“ jgufTan. medanis jgufSi ga-
erTianebuli iyvnen axalgazrda mwerlebi: gi de mopa-
sani, Joris giusmani, anri seari, pier aleqsisi, leon en-
niki da `Tavisufali Teatris“ damfuZnebeli andre an-
tuani. medanis jgufis lideri iyo emil zola. maT ga-
moaqveynes krebuli `medanis saRamoebi“, sadac mkafi-
od, erTgvari manifestis saxiT iyo gawerili Tanamoaz-
reTa naturalisturi ideebi. medanis jgufis Sexvedre-
bi imarTeboda zolas saxlSi medanaSi. zolas iniciati-
viT Seqmnil krebulSi `medanis saRamoebi“ Tavmoyrili 
iyo jgufis wevrebis novelebi da moTxrobebi safran-
geT-prusiis omis (1870-1871) Temaze. krebulSi wina 
planze iyo wamoweuli brZolebis ara gmiruli, patrio-
tuli Tema, aramed adamianis sulieri degradaciis 
procesi, adamianis romelSic gaRviZebulia mxecuri in-
stiqtebi. 

medanelebi emxrobodnen dramis `dokumenturo-
bis“ principebs, rac efuZneboda yofis zust da deta-
lur asaxvas, ganurCevlad mniSvnelovanisa da umniSvne-
losi, tipurisa da aratipurisa, anu emxrobodnen rea-
lobis fotografiuli sizustiT asaxvas. 

medanis jgufis erT-erTi wevri andre antuani 
1887 wels parizSi xsnis `Tavisufal Teatrs“. didi re-
Jisors da franguli Teatris reformators andre an-
tuans mokrZalebuli Tanamdeboba ekava parizis gazis 



 
 

107 

kompaniaSi, igi amave dros moyvaruli msaxiobi iyo. `Ta-
visufali Teatri“ warmoiSva samoyvarulo samsaxiobo 
dasis safuZvelze, amave dros masSi gaerTianebuli iyo 
ramdenime xelmocaruli profesionali msaxiobic. 

mogvianebiT, aanalizebda ra Tavis moRvaweobas 
TeatrSi, antuani werda: `Cemi cxovrebis udides sixa-
ruls warmoadgens is, rom SevZeli memsaxura zolas 

ideebisTvis rogorc erTgul jariskacs“ (Антуан, 
1939:21). niSnavs Tu ara es, rom antuanma Teatralur 
praqtikaSi xorci Seasxa zolas ideebs franguli Teat-
ris reformebis Sesaxeb? rTuli saTqmelia, radgan `Ta-
visufali Teatris“, Semdgom `antuanis Teatrisa“ da 
`odeonis“ programa, miznebi da principebi sakmaod mka-
fiod iyo gansazRvruli am Teatrebis damaarseblis an-
dre antuanis mier. ra Tqma unda, medanis jgufis Sex-
vedrebma, Tavad zolas ideebma da saTeatro reforme-
bis koncepciam seriozuli biZgi misca antuanis Teat-
ralur reformebs. Tanamedrove franguli Teatri Ta-
visi sulieri siRaribiT, yalbi emociebiT, sazogadoeb-
rivi cxovrebisgan Sors dgomiT protests iwvevda an-
tuanSi. moduri dramaturgebis: sebastian oJes, viqto-
ren sardus, aleqsandre diumas (Svili) piesebi, romle-
bic warmoadgenda franguli scenis ZiriTad repertu-
ars, antuans franguli Teatris krizisis safuZvlad 
miaCnda. andre antuani iziarebda medanelebis ideas 
axali Teatris Seqmnis Sesaxeb. Teatris, romelic far-
Tod gauRebda kars axalgazrda dramaturgebs, drama-
turgebs, romlebic TavianT piesebSi asaxaven sazoga-
doebis yofierebas, piesebs romlebic `mecnieruli“ si-
zustiT asaxaven cxovrebas iseTs, rogoric is aris, mi-
si sastiki, ulmobeli mxareebiT. andre antuani `Tavi-
sufali Teatris“ repertuaris formirebisas cdilob-
da ar gamoeyenebia arc erTi esTetikuri mimarTulebis 
gamomsaxvelobiTi xerxebi im dros arsebul frangul 
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TeatrSi. reJisori acxadebs `liberaluri ekleqtiz-
mis“ principebs, rac mas aZlevs saSualebas, erTmane-
Tisgan Janrobrivad da Sinaarsobrivad gansxvavebuli 
piesebi dadgas. Tumca axali repertuaris ZiebebSi igi 
ZiriTadad eyrdnoba iseT mwerlebs, rogorebicaa emil 
zola, gi de mopasani, Zmebi gonkurebi. antuani agreTve 
mimarTavs ucxour dramaturgias. misi udidesi damsa-
xurebaa, rom franguli Teatri daubrunda evropul 
klasikur dramas. mas Semdeg rac franguli scenidan 
romantikulma dramaturgiam faqtiurad gandevna ev-
ropuli klasikuri drama, antuanma `Tavisufal Teat-
rSi“ pirvelma dadga lev tolstois `meufe wyvdiadisa“ 
(1888), henrik ibsenis `moCvenebebi“ (1890), `gareuli ix-
vi“ (1891), gerhart hauptmanis `feiqrebi“ (1893) da sxva 
piesebi. aRniSnuli piesebi cenzuris mier akrZalul pi-
esaTa ricxvs ganekuTvneboda. 

cenzuris mier akrZaluli piesebis dadgmis miz-
niT antuanma Seqmna klubis tipis daxuruli Teatri, sa-
dac Sesvla mxolod abonementebiT iyo SesaZlebeli, 
rac antuans saSualebas aZlevda, cenzuris gareSe gane-
xorcielebina dadgmebi. unda aRiniSnos, rom SemdgomSi 
antuanis e.w. `daxuruli Teatris“ princips xSirad iye-
nebdnen evropis Teatralur praqtikaSi. 

andre antuanis SemoqmedebiTi principebi srul-
yofilad iqna gamovlenili `Tavisufali Teatris“ dad-
gmebSi: `meufe wyvdiadisa“ da `moCvenebebi“. tolstois 
piesis dadgmas win uswrebda literaturuli diskusie-
bi. pier oJe, aleqsandre diuma (Svili), arman salakru 
erTxmad acxadebdnen, rom tolstois drama pirquSi, 
mosawyeni da arascenuria. am diskusiebma, rogorc an-
tuani acxadebs, daarwmuna, rom aucileblad unda da-
edga `meufe wyvdiadisa“ da Tavad Seesrulebina akimis 
roli. speqtaklis premieris Semdeg antuani Tavis dRi-
urSi akeTebs Canawers: `speqtakli `meufe wyvdiadisa“ 
namdvili triumfia, vaRiareb, rom tolstois piesa nam-
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dvili Sedevria“ (Антуан, 1939:29). franguli Teatralu-
ri kritika speqtaklis Sesaxeb werda: `pirvelad fran-
gul scenaze warmodgenili iqna rusuli yoveldRiu-
robisaTvis damaxasiaTebeli garemo yovelgvari Sela-
mazebis gareSe, rac antuanis Teatris gardauval auci-
leblobas warmoadgens“. 

andre antuanma mravlismomcveli gaxada Teatris 
struqtura. Tu adre Teatri TavisTavSi gulisxmobda 
dramaturgisa da msaxiobis erTobas, antuanma igi aqcia 
sxvadasxva komponentis, xelovnebis sxvadasxva darge-
bis erTobad. drama, msaxiobi, musika, mxatvroba da sxva 
— sadadgmo koncepcias dauqvemdebara. Tavad `sasceno 
sivrce“, rogorc speqtaklis struqturuli safuZve-
li, XIX saukunis 70-ian wlebSi meningemelebTan e.w. mo-
xatuli dekoraciebi msaxiobTa Sesrulebis mxolod 
fons warmoadgenda. xolo antuanis Tavisufal Teat-
rSi dekoraciam SeiZina sruliad axali daniSnuleba. 
igi aRar asrulebs lamazi fonis pasiur rols, romlis 
win viTardeba msaxiobis moqmedeba. dekoraciam SeiZina 
sruliad axali datvirTva, igi iqca moqmedebis konkre-
tuli adgilis ganmsazRvrelad. im adgilis, sadac pie-
sis Tanaxmad mimdinareobs personaJebis cxovreba. an-
tuanTan scenaze nivTebic ki namdvili iyo da ara buta-
foriuli, rogorc meningemelebTan. mniSvnelovani ad-
gili daimkvidra `Tavisufal TeatrSi“ sivrcem, gare-
mom sadac adamians uxdeba moqmedeba. Jan vilaris sit-
yvebiT, `sidis“ Semdeg pirveli revolucia TeatrSi mo-
awyo parizis gazis kompaniis rigiTma mosamsaxurem an-

dre antuanma“ (Вилар, 1956:28).  
`meufe wyvdiadisa“ dadgmis Semdeg andre antuani 

dgams henrik ibsenis `moCvenebebs“ da Tavad asrulebs 
osvaldis rols. ibsenis mimarT mtrulad iyo ganwyobi-
li franguli kritika. gansakuTrebuli kritikiT gamo-
irCeoda francisk sarse, romelic ibsenis dramas aras-
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cenurs, gaugebars da uzneurs uwodebda. konservato-
rebTan polemikaSi Cabmuli iyo emil zola, swored misi 
rCeviT dadga antuanma `Tavisufal TeatrSi“ `moCvene-
bebi“. speqtakli mayurebelTa mcire nawilma aRfrTo-
vanebiT miiRo. antuani wers: `vfiqrob, speqtaklma ma-
yureblis erT nawilze Rrma STabeWdileba moaxdina, 
xolo mayurebelTa umravlesobaSi, mowyenilobas gao-

ceba cvlida“ (Антуан, 1939:35). 
ra Tqma unda, emil zola da andre antuani samar-

Tlianad iTvlebian naturalisturi esTetikis fuZem-
deblebad frangul literaturasa da TeatrSi. zolas 
Teoriuli da mxatvruli nawarmoebebi, antuanis speq-
taklebi da Teatraluri reformebi samagaliTo iyo na-
turalisturi esTetikis mimdevarTaTvis. zogadad XIX 
saukune safrangeTis istoriaSi revoluciebis sauku-
nea, magram amave dros, XIX saukune didi gardatexis 
epoqaa frangul literaturasa da TeatrSi. 

iyvnen Tu ara erTgulebi zola da antuani natura-
listuri esTetikis pricipebisa, romelic Tavad Seimu-
Saves, romlis dasamkvidreblad literaturasa da Teat-
rSi aTeulobiT wlebi iRvawes? Zneli saTqmelia. zola 
Tavisi naturalisturi Sedevris `tereza rakenis“ Sem-
deg aqveynebs komediuri Janris piesas `rabundenis mem-
kvidreebi“, xolo antuani `Tavisufal TeatrSi“ ganxor-
cielebuli naturalisturi speqtaklebis Semdeg qmnis 
`antuanis Teatrs“, xelmZvanelobs Teatr `odeons“, sa-
dac ar erideba komerciuli speqtaklebis dadgmas, ga-
tacebulia sanaxaobiTi warmodgenebis dadgmiT. Tumca 
`Teatris direqtoris dRiurebSi“ vkiTxulobT: `Cemi 
cxovrebis udides sixaruls warmoadgens is, rom SevZe-
li memsaxura zolas ideebisTvis rogorc erTguli ja-

riskacs“  (Антуан, 1939:77). naturalizmi ukugdebuli iq-
na am skolis bevri warmomadgenlis mier. gi de mopasani 
Tavis romanis `pieri da Jani“ winasityvaobaSi aRniSnavs, 



 
 

111 

rom literaturaSi obieqturoba SeuZlebelia. 
Teatraluri reformebis TvalsazrisiT, natura-

listurma esTetikam udidesi gavlena moaxdina frangul 
da zogadad, evropul Teatrze. Tanamedrove sasaceno 
`enis“ warmoSoba dakavSirebulia naturalistur Ziebeb-
Tan dramaturgiaSi, sadadgmo xelovnebaSi da sasceno 
sivrcis mowyobis reformirebasTan. naturalizmisTvis 
damaxasiaTebelia rogorc Teatraluri praqtikis, aseve 
Teoriis ganviTareba. saTeatro xelovneba ganviTarebis 
sruliad gansxvavebul etapze gadavida, Camoyalibda axa-
li Teatraluri profesia — reJisori. Teatrma SeiZina 
Tavisi mxatvruli qmnilebis axali avtori, romelmac Te-
atrSi lideris pozicia daimkvidra. igi gaxda speqtaklis 
yvela komponentebis gamaerTianebeli. sadadgmo xelov-
nebaSi daiwyo reJisorTa mravalferovani eqsperimente-
bisa da Ziebebis periodi.  

amrigad, naturalizmi frangul TeatrSi erTdrou-
lad iyo bolo sityva tradiciuli Teatraluri sistemis 
da amave dros pirveli sityva `reJisoris“ TeatrSi.  
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k i n o m c o d n e o b a   
 

lela oCiauri 
saqarTvelos SoTa rusTavelis Teatrisa da  

kinos saxelmwifo universiteti 
profesori 

 
reJisorebi, Taobebi da dro 

 
maSin, rodesac saubaria, Tu rogor moqmedebs xe-

lovnebasa da xelovanze dro, rogor aisaxeba garkveu-
li tipis, esa Tu is istoriuli movlena, epoqaluri Tu 
naklebmasStaburi gardatexebi pirovnebasa Tu Semoq-
medebaze, saxelovnebo procesebze, sazogadoebaSi, 
mkvlevarebSi kamaTi iwyeba. kamaTis safuZvels, albaT, 
gavlenebisa da Sedegebis araerTgvrovneba qmnis. 

oponentebis nawili Tvlis, rom xelovneba drois 
pirdapiri anareklia (da unda iyos), rom xelovnebis na-
warmoebebi uSualod asaxaven (an unda asaxavdnen) imas, 
rac samyaroSi, sazogadoebis arsebobis ama Tu im etap-
ze xdeba. sxvebis mosazrebiT, Semoqmedi „saerTo“ dro-
is miRma arsebobs da mxolod individualuri garemoe-
bebi apirobeben xelovnebis nawarmoebis dabadebas, mis 
arsebobas drosa da sivrceSi. 

kacobriobis, msoflio kulturis istoriidan 
cnobilia, rom nebismieri mniSvnelovani movlena, so-
cialur-politikuri cvlileba, Tundac klasobrivi 
wyobis formacia, omebi, revoluciebi da a.S. xelovne-
baSi axali mimdinareobebis, azrovnebis axali forme-
bis, stilis, xedvis, mimarTulebebis gaCenas iwveven. 

amave dros, saerTo procesebSi, cxovrebis saerTo 
msvlelobaSi, sazogado viTarebebSi calkeul indivi-
debs individualuri gza da bedi aqvT. maTi istoriebi, 
warmatebuli Tu warumatebeli cxovrebiseuli da Se-
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moqmedebiTi biografiebi yovelTvis eqcevian yurad-
Rebis sferoSi.  

xelovanis interesis centrSi SeiZleba sruliad 
atipuri movlenebi an gamogonili ambebic aRmoCndes, 
romlebic saTaves realobidan iReben da masTan mWidro 
kavSirSi arian, Tumca sruliad gantevebuli, pirobiTi 
xasiaTi aqvT. 

drois cvalebadobasTan erTad, bunebrivad ic-
vleba damokidebuleba mxatvruli nawarmoebis mimarT, 
Sefasebis sazomebic cvlilebas ganicdian, rac aRqmis 
Taviseburebebs gansazRvravs. es xelovnebis dabadebi-
dan dRemde, xelovnebis ucvleli da organuli kanonia. 

yvela ers aqvs azrovnebis Tavisi, gansakuTrebuli 
xerxi, forma, riTac ganisazRvreba ara mxolod isto-
riuli, droSi arsebobis Tavisebureba, aramed yovel-
dRiuri cxovrebis Semcveli TavisTavadi niSnebic, rac 
Tavis mxriv, reaqciaa, pasuxia garesamyaroSi mimdinare 
procesebze.  

XX saukunis 60-70-iani wlebi, qarTuli kinematog-
rafis yvelaze saintereso da gamorCeuli periodia (XX 
saukunis masStaburi da gamorCeuli 20-iani wlebis Sem-
deg). 1991 wels, damoukideblobis mopovebis Semdeg, am 
epoqis xelaxali „revizia“ iwyeba.  

XX saukunis 70-iani wlebis bolos da 80-ianebis da-
sawyisSi qarTvel kinoreJisorebs axali Taoba uerTde-
ba, aseve pirobiTi saxeliT „80-ianelebi“. dro kvlav 
Secvlilia, marTalia, ara saxelmwifo wyoba, magram ma-
inc gansxvavebuli poststalinuri da nikita xruSCovis 
mmrTvelobis sistemisgan. 80-ianelebi bevri niSniT ag-
rZeleben „mamebis“ gezs. Tumca maTgan bevri niSniTac 
gansxvavdebian. aqvT „mamebisgan“ gansxvavebuli msof-
lmxedeloba, sxvanairad cxovroben, azrovneben. sazo-
gadoebac gansxvavebulia da kinosuraTebis gmirebic 
sxva interesebiT, problemebiTa da miznebiT arseboben. 

realoba da cxovrebis wesi radikalurad saqar-
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Tvelos damoukideblobis mopovebis Semdeg, kidev er-
Txel icvleba da sazogadoebac, mas Semdeg da ukve XXI 
saukunis 20-ian wlebSi, winamorbedi ocwleulisgan 
gansxvavebul gzebs irCevs. icvleba dro da isev icvle-
ba Taoba, misi xedva, azrovneba, damokidebuleba gare-
samyarosa da yofis umciresi detalebis mimarTac. ic-
vlebian problemebi, Temebi, xerxebi da icvlebian gmi-
rebi, romlebic winamorbedebis msgavsad, mkafiod da 
tevadad atareben TavianTi Taobis mTavar niSnebsa da 
Tvisebebs.  

giorgi Sengelaias „alvardoba“ (1962), aleko caba-
Zis „laqa“ (1985) da „Ramis cekva“ (1991)  da levan akinis 
„da Cven vicekveT“ (2019) — filmebia, romlebsac aTeuli 
wlebi aSorebT, radikalurad gansxvavdebian erTmane-
Tisgan, magram Tav-TavianTi Taobebis gmirebisa da sa-
zogadoebis mkafio saxes qmnian. esaa filmebi, romleb-
sac udavo mxatvruli Rirebulebebis, pirveladobis 
garda, erTi da aranakleb mniSvnelovani niSani aerTia-
nebT — maT safuZvlianad Searyies mTvlemare sazoga-
doebis yoveldRiurobis mSvidi da mdore dineba. 

gamomdinare iqidan, rom sabWoTa kavSirSi xelo-
vans saqmianoba cenzuris pirobebSi uxdeboda, igi iZu-
lebuli iyo, an damorCileboda gabatonebul ideolo-
gias da arsebuli „formulebiT“ emoqmeda, an epova gze-
bi, anu mxatvruli formebi, romlebic SesaZleblobas 
miscemdnen, Tavisi realuri saxe „eCvenebina“ da namdvi-
li saTqmeli eTqva. 60-ianelebis Taobis namuSevrebis 
Taviseburebac am garemoebebma ganapirobes. 

60-70-ian wlebSi, xangrZlivi da faqtobrivad ga-
mouvali karCaketilobis, socialisturi realizmis 
ideologiuri CarCoebisa da represiebis uwyveti cik-
lis Sesustebis Semdeg (rac, rogorc cnobilia, stali-
nis sikvdils, kultis damxobasa da nikita xruSCovis 
„daTbobis“  politikas moyva), saqarTveloSi, iseve, ro-
gorc mTel sabWoTa kavSirSi, xelovnebis sxvadasxva 
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sferoSi gamoCnda Taoba, romelmac moaxerxa, „gaeada-
mianurebina“ samyaro, epoqa „cxovrebis azris ganmtki-
cebisken“ miemarTa qmedeba da asparezi axali persona-
JebisTvis mieca.   

giorgi Sengelaiam, sadiplomo filmSi „alaverdo-
ba“, pirveli reJisorul-moqalaqeobrvi ganacxadis-
Tvis, Tavisi Tanamedrove da megobari, mwerali guram 
rCeuliSvili airCia. „alaverdoba“ guram rCeuliSvi-
lis (zogadad, XX saukunis qarTuli prozis) erT-erTi 
saukeTeso nawarmoebia. masSi aSkarad ikveTeba avtori-
seuli „me“, moqalaqeobrivi pozicia, Sexeduleba samya-
ros, qveynis, warsulisa da awmyos, eris, misi momavlisa 
da xelovanis daniSnulebaze; warmodgenebi  Tanamed-
rove procesebis msvlelobaSi da sazogadoebriv cxov-
rebaSi xelovanis adgilis, CarTulobis aqtiuri Tu pa-
siuri rolis Sesaxeb. da es yvelaferi gadmocemulia 
sruliad axali eniTa da formiT, moqceulia mxatvrul 
formaSi, romelic manamde ucxo iyo qarTuli mwerlo-
bisTvis, mTeli Semdgomi periodisTvis ki safuZvlad 
da ganmsazRvrelad iqca.  

„alaverdoba“ aTeuli wlebis Semdegac Tanadrou-
lia. misi problematika, saTqmeli, saavtoro pozicia, 
mxatvruli gadawyveta films kvlav gamoarCevs mTeli 
kinonakadidan. metic, SeiZleba bevrad Rirebulia 
dRes, fonze, rac qarTul kinematografSi xdeba. 

„alaverdoba“ filmia adamianisa da sazogadoebis, 
maTi urTierTobisa da darRveuli kontaqtebis Sesa-
xeb. filmi, romelSic msjelobaa xelovanisa da xelov-
nebis urTierTobis, xelovnebisa da drois, droisa da 
sazogadoebis urTierTmimarTebaze. romelic istori-
isa da Tanamedroveobis gadakveTis „wertils“ eZebs da 
poulobs. yovelive ki aRiqmeba, erTi mxriv, literatu-
ruli pirvelwyaros avtoris, filmis avtorisa da fil-
mis gmiris — SemoqmedebiTi samkuTxedis prizmaSi. 
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axalgazrda Jurnalisti (geidar falavandiSvilis 
SesrulebiT) alaverdSi, profesiuli davalebis Sesas-
ruleblad midis. Tumca misi mTavari survili, imedi da 
mizania, mowydes erTferovan da mosawyen realobasa da 
cota xniT mainc dabrundes miwaze, sadac misi winapre-
bi cxovrobdnen da sadac qarTuli suliskveTeba jer 
gamqrali araa. Tumca es swrafva, sasurvel Sedegs ver 
aRwevs. gmiri marcxdeba. ganxiblulia da saprotesto 
moqmedebas iwyebs. 

is erTaderTi saRad moazrovne adamiania damswre-
Ta Soris. alaverdobis dResaswaulze misuli glexebi, 
saqarTvelos sxvadasxva kuTxidan, Rreoben. maTTvis 
mniSvneloba aqvs dakarguli dros, adgils. drostare-
basac ki azri daukargavs. cekvac, simRerac da saekle-
sio ritualic aragulwrfelia. dacarielebuli da xe-
lovnuri. meqanikuri. inerciuli. axalgazrda kaci, ro-
melic alaverdSi midis da ver poulobs, rac egulebo-
da, cdilobs gamoafxizlos, mTavarsa da Rirebuls da-
ubrunos Tanamemamuleebi. 

„martoxela viqnebi am carieli cis qveS. radgan 
omia, me vibrZoleb“, — ambobs Jan-pol sartris piesis, 
„altoneli gandegilebi“ mTavari gmiri franc gerlaxi 
(Sartre, 1960:219). 

„alaverdobis“ gmiric martoa „carieli cis“ qveS 
da is brZolas iwyebs. giorgi Sengelaia misi TvaliT 
„aRiqvams“, Tu ra uqna drom, garemoebebma alaverdis 
taZarTan Tavmoyril adamianebs, magram, sartrisgan 
gansxvavebiT, egzistencialuri filosofiis mrwamsis 
sapirispirod, samyaros, romelsac reJisori gviCve-
nebs, sxva gzac aqvs, daRupvis garda. mas aqvs yvela pi-
roba gadarCenisTvis, magram viTareba, romelSic fil-
mis monawileebi, kameris obieqtivSi, TiTqos SemTxve-
viT moxvedrili moqeifeebi (qarTuli sazogadoeba), 
aRmoCndnen, maTac nel-nela ubiZgebs sikvdilisken. 
jer adrea, magram, gava ramdenime aTeuli weli da es 
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droc dadgeba. qarTveli kaci Tavis Tandayolil Tvi-
sebebs nel-nela dakargavs, warsulTan da awmyosTan 
realuri kavSiri gaqreba da es yvelaferi, vizualu-
rad, yvelaze aSkarad, kinematografSi aisaxeba. 

martoxela adamiani mravalricxovani, saxedakar-
guli brbos winaSe. aqa-iq gamokrTeba calkeuli saxee-
bi, kamera uaxlovdeba maT da TiTqos gmirTan erTad ak-
virdeba. da Cans — lamazi, jiSiani da naoWebiT daRaru-
li saxeebi, SromiT daxeTqili xelebi, glexkacis xele-
bi. calkeuli, arsebiT datvirTvas moklebuli epizo-
debi erTmaneTs cvlis. mzera (kamera) erTi jgufidan 
meoreze inacvlebs. gmiri TavSeyril, calkeul jgu-
febs uaxlovdeba. Tavidan epizodebi fragmentebadaa 
warmodgenili, gansakuTrebuli aqcentebis garSe da 
mxolod Semdeg, filmis msvlelobisas, mTliandeba, ik-
vreba. gmiris simartove, saerTo qmedebaSi CaurTvelo-
ba, ganyenebuloba misi damaxasiaTebeli Strixia.  

garedamkvirveblis mdgomareoba siZlieres ma-
tebs. axalgazrda kacs ar SeuZlia mSvidad uyuros, rac 
alaverdis garSemo, samyaroSi xdeba da protestis ga-
moxatvis unaric aqvs. Tundac uSedego iyos misi „ambo-
xi“ da damarcxeba garduvali, mainc ibrZolebs. misi 
(Tavidan dabneuli, Semcbari rom dadis adamianTa So-
ris) energia usazRvroa. aseve mniSvnelovania misi saxis 
poetizebis xarisxi. 

„alaverdobaSi“ drois msvleloba TiTqos SeCere-
bulia. TiTqos araferi arRvevs mis mdore da Tan ul-
mobel dinebas. kavSiri warsulTan dakargulia, gam-
wydaria. medReobeebi ver aRiqvamen, ver xedaven taZars, 
iqve, maT gverdiT, rom aRmarTula da saukuneebis siR-
rmidan momavals, Tan mTeli eris, winaprebis istoria 
rom moaqvs.  

daZabuloba matulobs. gmiri ukve aSkarad iwyebs 
poziciis gamomJRavnebas. ambobs imas, rac awuxebs, ra-
sac ganicdis. Semdeg qmedebaze gadadis. cxenis gatace-
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ba, moqeifeebTan Setakeba, kibeze srbola filmis dina-
mikas, tempo-ritmul gadawyvetas TandaTan Zabavs. 
dol-garmonis musikas ritmuli, gare musika cvlis da 
mdumareba, mZime jaWviT Caketili samyaro ifliTeba.  

mayurebelic fxizldeba. ekranTan mis modunebul, 
erTgvar meditaciur „Tvlemas“, myudrod miZinebul 
emociebs cxenis floqvebis xmauri, isariviT Sors, mox-
denilad mqrolavi cxenosani, alaverdis kibeebze gum-
baTisken swrafi srbola aaqtiurebs. 

„...gurami Tanamdroveobis dadebiTi gmiria, rad-
gan man SeZlo protestis gamomJRavneba. igi eTikuri 
gmiria imitom, rom Semguebeli araa. mas SeuZlia gab-
razdes tradiciebis gayalbebis gamo da xeli SeuSalos 
adamianTa gadagvarebas. igi gmiria, radgan masi kriti-
kuli paTosi da winaaRmdegobis gawevis unari gaCnda da 
umravlesobis sapirispirod erTi aRimarTa“ (amireji-
bi, 1995:169).  

gaTavisuflebis es aqti gmirisTvisac da mayureb-
lisTvisac axali aRmoCenis momtania, rasac kaTarzisi 
mosdevs. gmiri alaverdis gumbaTis yelze dgas da mis 
(mayurebelTan erTad) Tvalwin alaznis ukidegano ve-
li iSleba. kamera vrcel panoramas moicavs. ukve aRar 
Cans, gmiris SeZaxiliT yuradRebamiziduli da kvlav 
ganziduli adamianebis jgufi, taZris pediestalTan. 
kadrSi mxolod didi mindori, mdinare da ca eqceva, 
romelic mTel ekranul sivrces faravs. 

sazogdoebis problema isaa, rom drom, garemoebam 
aiZula, aseTi gamxdariyo. realobam, romelSic cxovrob-
da, daukarga rwmena da saxe, Rirebulebebi TiTqos daa-
kargvina. is istoriuli realiebis msxverpli aRmoCnda, 
reJisorma ki daumorCileblobis, Seugueblobisken mou-
woda. sakuTari msoflmxedvelobis gaziareba SeTavaza, 
raTa erTaderT gamosavalad sikvdili ar daetovebina. 

„ratomRac xSirad viviwyebT, rom mxatvruli na-
warmoebisTvis arsebiTi mniSvneloba aqvs azrobrivi 
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Sinaarsis aqtualurobasa da ara masalis aqtualuro-
bas“, — aRniSnavs akaki baqraZe (baqraZe, 1989:315). 

wlebis Semdeg giorgi Sengelaias, misi Taobis re-
JisorebSi, qarTul kinoSi, qarTul sazogadoebriv 
cxovrebaSi, politikur Tu socialur sinamdvileSi 
bevri ram moxda da bevric Seicvala. procesebi, rom-
lebmac qarTuli kinos dRevandeli mdgomareoba gan-
sazRvres, im SemoqmedebiTi krizisis dadgomis winapi-
robad iqcnen, ramac Tanamedrove kinoSi mosalodneli 
„gaCerebis“ arsi gamoxata, bevrad adre, jer kidev XX 
saukunis 80-90-iani wlebis mijanze daiwyo. 

am periodSi, poetur-metaforuli kinos mimarT 
interesi (anu saTqmelis gamosaxvis poeturi xerxebi da 
metaforuli azrovneba) adgils ufro prozaul kinos 
uTmobs. es TiTqos bunebrivad gamomdinareobda Teme-
bis „realisturobidan“, romlebsac am Taobis reJiso-
rebma mimarTes. 

axalgazrda adamianis bedis, problemebis, samyaros-
Tan urTierTkavSiris Sesaxeb bevri filmia gadaRebuli 
(es problema gansakuTrebiT, 80-ianelTa Taobis reJiso-
rebTan gaaqtiurda). araerTi axalgazrda (da ara marto 
axalgazrda) reJisori Sexebia am sakiTxebs, magram erT-
erTi, vinc gansakuTrebiT mZafrad, mkacrad da daundob-
lad aCvenebs ugzoobis, uadgilobis, umomavlobisa da 
uimedobis problemebs (rac „dakarguli Taobis“ erT-er-
Ti umTavresi problemaa), aleko cabaZea, romelmac pir-
velive filmebSi — sadiplomo „laqasa“ da sadebiuto „Ra-
mis cekvaSi“ aCvena, Tu ra SeiZleba moyves gulgrilobas, 
dabneulobas, urwmunoebas; aCvena, ratom aris sazogado-
eba ase avad, ra Wirs mas. reJisori, romelmac win, momav-
liskenac gaixeda da arsebul viTarebis samomavlo (to-
taluri) Sedegis mizezebic dainaxa; romelmac adamiane-
bis mimarT Cveni — adamianebis movaleobebi Segvaxsena, 
humanuri/Tanamdgomi poziciis myar da aqtiur aucileb-
lobaze migviTiTa. 
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qalaqis naxevradCabnelebul da ukacriel quCebSi 
daabijebs Sav paltos, jinsebsa da mZime baTinkebSi ga-
mowyobili, qudCamofxatuli axalgazrda kaci. aqeT-
iqiT awydeba. gasasvlels, xsnas daeZebs. ver egueba ar-
sebuls. imedi ar Cans. win ugzoobaa. es mosea filmidan 
„Ramis cekva“. 

mklavebamoWril maisurSi, farTo Sarvalsa da 
sportul fexsacmelSi Cacmuli ymawvili mzis qveS Ta-
visi patara adgilis damkvidrebas cdilobs. Tavisuf-
leba surs da Tavisufali ver aris. sakuTari Tavidan 
unda gaqceva da ugzoobas ewireba. es qiSoa. films „la-
qa“ qvia.  

cxovreba aleko cabaZis kinosuraTebSi mZimea. ga-
mouvalobis, uimedobis, uperspeqtivobis SegrZneba 
arasdros qreba. cxovreba mZimea imitom, rom masSi bev-
ri WuWyi, uzneoba, sulieri sicariele da borotebaa. 
adamianebs saxe daukargavT, iolad imeteben erTmaneTs, 
ar ufrTxildebian. ar ganicdian sxvis satkivars, sxvi-
si sixaruli ar uxariaT. 

uRimRamo, erTferovani, rwmenasmoklebulia sa-
zogadoebis yofa: sayrdeni ar arsebobs, imedi ar Cans. 
axalgazrdebi simartoveSi, miusafrobiT iRupebian. 
ufro Zlieri fsiqikis mqoneni uZleben cdunebas, uZ-
leben gansacdels. susti sabediswero nabjebs dgams, 
iRupavs Tavs, sxvasac Rupavs, sisastike zeimobs da yve-
las amarcxebs. 

„laqa“ da „Ramis cekva“ erTmaneTs gavs, erTnairi 
suliT, tkiviliT gaJRenTili filmebia. is, rac „laqa-
Si“ daiwyo, rac maSin moxda, „Ramis cekvaSi“ gagrZelda. 
eqvswlianma Sualedma, drom ufro gaaZliera tragiku-
li JReradoba, adamianTa gzaabneuli cxovrebis, mar-
toobis, uimedobis ufro mZafri suraTi gamoikveTa. es 
realoba ufro mZafrad da ufro aSkarad gamwvavebu-
lia, ufro mravalsaxa gamoxatuleba aqvs, mosalodne-
lis sapirispirod. 



 
 

121 

„laqasa“ da „Ramis cekvaSi“ yvelas Tavisi patar-pa-
tara karCaketili samyaro aqvs. maTi cxovrebis uazro-
bas, simZimes, siduxWires Tavisi mizezebi gaaCnia. darRve-
ulia kavSirebi mSoblebsa da Svilebs, megobrebsa da na-
Tesavebs, mezoblebsa da Tanamoqalaqeebs Soris. kavSire-
bis rRveva iwvevs pirvel mtkivneul Sejaxebas realobas-
Tan, pirvel bzarebs axalgazrdebSi, radgan gulgrilo-
bas, erTmaneTis mimarT interesis dakargvas, usiyvaru-
lobas sxva Sedegi arc SeiZleba qondes. 

qiSos msgavsi bevria, misi cxovreba tipuria, magram 
nel-nela es myari — Tumca miuRebeli, arajansaRi — sis-
tema irRveva da yvelaferi katastrofiT sruldeba. 
TiTqos umniSvnelo faqti yvelafers cvlis. xumrobiT 
dadebulma niZlavma da TiTqos xumrobiT wagebulma mi-
lionma sigaram tragedias daudo safuZveli. erTma Sem-
Txvevam cxovreba gardaqmna... qiSo gamouval mdgomareo-
baSia. aCiko iRupeba. es sikvdili wres arRvevs da aTavi-
suflebs qiSos, magram saiT midis Semdgomi gza? 

qalaqi Ramis cxovrebiT cxovrobs. mTavari da ar-
sebiTi Rame xdeba. ambavi Rame iwyeba da Rame mTavrdeba. 
Rame idumalebis, vnebebis, wuxilis, siavis, dardTa gan-
mqarveblis, danaSaulis Cadenis droisa da gamomwvevis, 
kidev mraval azrTa da garemoebaTa metaforaa. aq Rame 
yvelaferia. is sulSia da urTierTobebSi — quCebsa da 
saxlebSi. Rame ironiac aris da adamianis daRupvis tra-
gediac. yvelganaa da arsadaa. yvelafers marTavs. Rame 
filmis samoqmedo area. Rame cxovrebaa. „Ramis cekva“. 

mose Tavisive sakuTari naWuWiT — niRbiT aris da-
narCenebisgan gamijnuli. gamoyofili Cabnelebuli 
viwro quCebidan, barakebis tipis saxlebidan, mouwyo-
beli — arakomfortuli binebidan, mitovebuli parke-
bidan, carieli derefnebidan, RamiT ganaTebuli vit-
rinebidan, cementis qarxnis mtvriani saamqroebidan. 

„Ramis cekvaSi“ TiTqmis ar arsebobs dro — saaTi, 
weliwadi. yvelaferi pirobiTia, mTavari — Ramea, Ramec 
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pirobiTia. is sibnelea. arc „laqa“ eqvemdebareba dros, 
adgils. saaTi aqac gaCerebulia, Tumca, jer ar daRame-
bula. jer bindia. mwuxris Jams klaven aCikos da fil-
mic mTavrdeba — quCis gaurkveveli xmaurisa da Sors 
moaruli landebis fonze. RamiT xdeba mkvleloba „Ra-
mis cekvaSic“.  

aleko cabaZis filmebis struqtura gavs maTi per-
sonaJebis cxovrebas, sulier da fizikur mdgomareobas, 
areul, gauwonasworebel, mRelvarebiTa da tkiviliT 
gamsWvalul yofas. reJisori aranair iluzias ar tovebs. 
safiqrals aRZravs, Tumca gamosaval gzebs ar uTiTebs. 
TiTqos ganyenebuli da upozicioa, sinamdvileSi, filmis 
TiToeuli niuansi avtoris vnebebiTa da poziciiT aris 
damuxtuli. es emocia ar aris erTgvarovani da Tanabari, 
zogjer mkveTri, nawvalebi da Zlierad amoxeTqilia, 
zogjer Sefaruli, TavSekavebuli, myari, gawonasworebu-
li. saTqmeli zogjer pirdapiria, zRvargauvlebi, zog-
jer — mkafiod gamokveTili, daxvewili da bevri niSniT 
awyobili. ase, mravalwertiliT iwyeba da mTavrdeba 90-
iani wlebis qarTuli kinos erTi xazi, romelsac tato 
kotetiSvilis „anemia“ (1987) odnav win uswrebs da mixeil 
kalatoziSvilis „rCeuli“ (1991) da Temur babluanis 
„uZinarTa mze“ (1990) amTlianebs. 

Semdeg, kidev ramdenime aTeuli wlis Semdeg, ro-
desac saqarTvelos istoria radikalurad Seicvleba 
da qarTul kinoSic bevri ram moxdeba, rodesac „Zvel“ 
Temebs axlebi Secvlian da sazogadoebis interesic 
axal mimarTulebebsa Tu waxnagebs SeiZens, rodesac uk-
ve „nacad“ Temebsa da problemebs, axlebi „wamoewva“ da 
axal qarTul kinoSi axali gmirebi (Tanamedrove) gaC-
ndebian, winamorbedebs faqtobrivad rom aRar gvanan, 
uaxlesi qarTuli kinoc arsebobis axal formasa da 
gzebs airCevs, sazogadoebas morigi arCevanisa da fiq-
ris sababi gauCndeba.   

levan akinis gaxmaurebuli da ukve mravalgzis war-
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matebuli filmi „da Cven vicekveT“ (2019) XXI saukunis 
qarTuli kinos ukve nacnobi situaciis, aqtiuri Temebis, 
problemebis, uaxlesi qarTuli istoriis axali variaci-
aa. sxva rakursSi, konteqstsa Tu Tema-problemiT gan-
sxvavebulad warmodgenili. axali surneliT, axali xed-
viTa da siTamamiT. giJuri siTamamiTac. samsaxiobo gun-
dTan da sadadgmo jgufTan erTad. siTamame da gambedao-
ba ki, rogorc viciT, umetesad, jildovdeba.  

mSvenieria tradicia da mSvenieria, rodesac SeiZle-
ba, swored tradiciaze gavliT, Seqmna Seni samyaro, saku-
Tari kanonebi, sakuTari „cekva“ da icekvo ise, rogorc 
aravis arasdros ucekvia. icekvo masTan erTad, „misTvis“ 
da mis gareSec. giyvardes da iyo bednieri. Tundac cota 
xans gagrZeldes urTierTobac da bednierebac. da gixa-
rodes, rom axali dRe iwyeba da mas aucileblad naxav. 
xmis gagonebac ki gaxarebdes da wamieri, saboloo Sexved-
rac. iyo imediTa da sixaruliT damuxtuli da iyo sevdia-
nic, rodesac Seyvarebuli dagtovebs da mainc savse — 
siyvaruliTa da siyvarulis sixaruliT. 

movlenebis epicentrSi ori axalgazrda kacis siy-
varulis ambavia. pirveli danaxvis, mzeris obieqtad 
qcevis, dakvirvebis, aRmoCenis, Seyvarebis, vnebis daba-
debis, urTierTobis (Tumca xanmokle) araCveulebrivi 
procesis momswreebad viqceviT, sruliad araCveuleb-
rivi da daujerebelic ki, gulwrfelobiTa da profe-
sionalizmiT, uSualobiTa da daxvewili niuansebiT 
Seqmnil samyaroSi, romlis „mTavari gmirebi“ — nacio-
naluri cekvis ansamblis mocekvaveebi arian. 

SeiZleba Senc cxovrobde, rogorc sxvebi. cekvav-
de „meorexarisxovan“ ansamblSi da „mTavar ansamblSi“ 
moxvedraze ocnebobde; didi xania gyavdes partniori 
gogona, romelTan megobrob da mogwons kidec; emzade-
bode konkursisTvis da varjiSobde. erT dRes ki SeiZ-
leba kari gaiRos da darbazSi Semovides viRac — axali 
mocekvave, lamazi da moxdenili, angelozissaxiani mac-



 
 

124 

duri demoniviT, romelic TiTqos sxva ganzomilebidan 
iWreba realobaSi, Semdeg qreba, Semdeg brundeba, Sem-
deg isev midis. rodesac SeiZleba erTma mzeram Tu Se-
xedvam cxovrebis Cveuli ritmi da dineba arios. yvela-
feri Secvalos. yve-la-fe-ri! 

Semdeg, es adamianebi gaiZuleben, daemorCilo maT 
nebas — moiyvano coli, gaTxovde, icekvo ise, rogorc 
yvela cekvavs da ara ise, rogorc gecekveba — radgan 
asea saWiro da radgan aseT pirobas giyeneben, iZulebu-
li xdebi, aRasrulo wes-Cveulebebi, romlebsac danar-
Cenebi misdeven da sworad is miaCniaT, rac maTi war-
modgeniTaa swori da marTali.  an waxvide!..  

Tumca, aq, aleko cabaZis filmebisa da dRevandel 
qarTul kinoSi myarad gamjdari tendenciisgan gan-
sxvavebiT, ar arian mSoblebi, romlebic Svilebs eb-
rZvian. araa ojaxebi, romlebic Svilebs cxovrebas uma-
xinjeben.  aq, socialuri Tu sxva msgavsi, sazogdoebri-
vi, politikuri problemebis miuxedavad (rac yvela 
ojaxSi, TiToeuli personaJis xazSi, Tundac, erT rep-
likaSi, Tundac erT gamoxedvaSi iCens Tavs), normalu-
ri mamebi, dedebi da bebiebi arian, romlebic zrunaven 
Svilebsa da SviliSvilebze da isinic siyvaruliTa da 
mzrunvelobiT pasuxoben maT.   

ase gaxsnilad da ase Tavisuflad am, „daxurul“, 
bevri mizeziT „safrTxilo“ — „qviar“ — Temaze qarTul 
kinoSi dRemde aravis usaubria da miT umetes, ase „aSka-
rad“ ar uCvenebia. pirveli winaaRmdegobebi daZleu-
lia, pirveli nabiji gadadgmuli. mere ra, rom, warmo-
SobiT qarTveli reJisori levan akini, qarTul kinos 
ar warmoadgens. filmi qarTul sinamdviles asaxavs, 
qarTveli msaxiobebis monawileobiT. qarTuli cekvisa 
da musikis garemocvaSi. am samyaroSi pirveli kari Se-
Rebulia da masSi araerTi aRmoCenis gakeTebacaa SesaZ-
lebeli. Tumca, es Tema, es xazi mniSvnelovani da gansa-
kuTrebulia, magram araa erTaderTi da mTavari. 
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TiToeuli personaJis warsuli da awmyo, realoba, 
romelSic isini aRmoCndnen, sxva adamianuri Tu fsiqo-
logiuri faqtorebis paralelurad, saxelmwifoSi arse-
buli realobis metaforul suraTsac aCvenebs. ufro 
zustad, pirvel rigSi, amas aCvenebs. dRes am adamianebs 
yvelaferi warsulSi darCaT — zogs dideba, zogs — qone-
ba, zogs — bednierad da erTad yofnis sixaruli. yofam 
da yoveldRiurobam ajoba maT da awmyos saRad aRqmis 
unari da momavlis imedi, rwmena waarTva. maTac am gare-
moebebSi, am socialur-politikur pirobebSi, am sazoga-
doebis aseT moralur-zneobrivi kanonebis garemocvaSi 
mouwiaT cxovrebis gavla da  asec grZeldeba. 

rodesac sazogadoeba veRar asrulebs movaleo-
bebs, romlebsac yoveli wevris winaSe unda asruleb-
des, maSin Cndeba winaaRmdegobis didi Zala, romelic 
Tavisuflebas ganiWebs. Semdeg ki, aucileblad Cndeba 
viRac, Seniani, Sen gverdiT, romelsac myarad CasWideb 
xels, an mxarze daadeb Tavs, an loyas loyaze miadeb da 
igrZnob, rom marto aRar xar. da sayure, romelsac am-
deni xani inaxavdi, aRar gWirdeba.   

„isic Sevityve am mzisqveSeTSi, rom mkvircxlTa 
nebaze araa rbola, arc mamacTa nebazea omi, arc brZen-
Ta nebazea puri, arc gonierTa nebazea simdidre, arc 
mcodneTa nebazea madli; radgan dro da SemTxveva gana-
gebs yvelafers“ (eklesiaste, 9,11). 

 
gamoyenebuli literatura: 
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„erTxel holivudSi“,  

anu kidev erTxel kino kinoSi 

 
msoflio kinos klasikosebi xSirad mimarTaven 

filmSi filmis gadaRebis procesis Cvenebas. federiko 
felinis `81/2“, fransua triufos „amerikuli Rame“, 
elia kazanis „ukanaskneli magnati“, vudi alenis araer-
Ti filmi, gleb panfilovis „dasawyisi“, ilia averbaxis 
„xma“ da kidev mravali nawarmoebi udaod metyvelebs 
kinoreJisorebis did interesze moaxdinon filmis Seq-
mnis  SemoqmedebiTi procesis asaxva. rac Seexeba doku-
mentur kinos — aq mTeli mimarTulebaa, sadac moTxro-
bilia rogorc filmebis gadaRebis Sesaxeb, aseve ama Tu 
im msaxiobis Tu reJisoris biografia, sadac gadasaRe-
bi moednebis Cvenebas didi adgili eTmoba. kvlevis sa-
gani am JanrSi gadaRebuli kventin tarantinos mecxre 
filmia. 

kventin tarantinos 2019 wels gadaRebuli „er-
Txel holivudSi“ 2020 wels, oskarebis dajildoebaze 
10 nominaciaSi iyo wardgenili da 2 oskari miiRo. manam-
de filmi ramdenime priziT aRiniSna iseT prestiJul 
dajidoebeze, rogoricaa bafta, oqros globusi da a.S. 

kventin tarantinos films „erTxel holivudSi“ 
1969 wlis los anjelesSi gadavyavarT, sadac yvelafe-
ri icvleba, rodesac televarskvlavi rik daltoni 
(leonardo di kaprio) da misi didi xnis dubliori 
klif buTi (bred piti) gzas ikvalaven industriaSi, ro-
melic ise Secvlila, rom veRarc icnob. es filmi mona-
wile msaxiobebis did armias da siuJeturi xazebis mra-
valferovnebas gvTvazobs, riTac pativs miagebs holi-
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vudis oqros xanis dasasruls. mezoblad roman polan-
ski da Seron teiti cxovroben. daltoni polanskisTan 
gadaRebaze ocnebobs, magram karieraSi rTuli perio-
dis gamo italiaSi wasvlas da iq moRvaweobas gegmavs. 
kventin tarantinos filmSi dokumenturi sizustiT 
aris gacocxlebuli 60-iani wlebis dasasrulis studi-
ebis atmosfero, hipebis garemo, Carlz mensonis „oja-
xis“ sisastike...  

filmis biujeti 95 000 000 dolari iyo. filmSi 
aris didi siyvaruli da nostalgiac XX saukunis var-
skvlavuri holivudisa. 

„72-e festivalze bolo dReebSi SemoerTebuls, ta-
rantinos kanSi gansakuTrebiT elodnen. mis filmze das-

wrebis msurvelTa raodenobam rekordi moxsna. Pulp Fiction-
is premieridan 25 wlis Tavze, reJisori im filmiT Camovi-
da, romlis Sesaxeb moyolas bavSvobidan ocnebobda. 

`erTxel holivudSi“ erTdrouladaa kinos mi-
marT siyvarulSi gamotydomac da axali saukunis trav-

midan Tavis daxsnis mcdelobac“ (kvinikaZe, https://on.ge-
/story/38016). 

kventin tarantinos popularoba arc saqarTvelo-

Si ar aklia. Pulp Fiction saqarTveloSi „makulaturis“ sa-
xeliT aris cnobili, masSi monawile varskvlavebis uma 
Turmanis da jon travoltas marTlac saocari tvistis 
wyalobiT filmma msoflio mniSvnelobis hitis saxeli 
daimkvidra da meoTxedi saukunis Semdegac didi popu-
larobiT sargeblobs. cxadia ar aris gasakviri didi 
molodini: kventin tarantinos ganacxadis Semdeg misi 
axdenili ocnebis ekranuli versiis xilva ukve Tavis-
Tavad damaintrigebeli garemoeba gaxldaT. kanis fes-
tivalze kventin tarantinos, romelic leonardo di 
kapriosTan, bred pitTan da margo robisTan erTad iyo 
festivalze, filmis premieris Semdeg ovaciebi mouw-
yves, romelic 6 wuTs gagrZelda. da es arc ar aris ga-
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sakviri, radganac es yovelive swored kanSi moxda, iq 
sadac yvelaze maRali rangis filmebs naxuloben da sa-
dac tarantinos asakis kinoelita masaviT kinonostal-
giiT aris Sepyrobili. periodi, romelsac kventin ta-
rantino asaxavs filmSi, misi bavSvobis emociebiT savse 
aRqmis mogonebac SesaZloa iyos. 1969 wels reJisori 6 
wlis iyo da mogexsenebaT am asakSi kino da zRapris sam-
yaro TiTqmis identuria. aqve unda aRiniSnos, rom „er-
Txel holivudSi“ ar aris iseTi popularuli axalgaz-
rdebSi, rogorc „makulatura“. cxdia amas obieqturi 
mizezi aqvs — axalgazrdebisTvis gasuli saukunis amba-
vi, sadac holivudis ori yvelaze lamazi mamakaci arc 
Tu warmatebuli serialebis rigiT msaxiobs da mis dub-
liors ganasaxiereben da saSualod simpatiuradRa ga-
moiyurebian, TavSive angrevs maTi uzado garegnobis 
miTs. ase iqcnen megavarskvlavebi or sakmaod mosawyen 
mamakacad, romlebsac verc kariera auwyviaT da erT 
maTganze friad saeWvo xmebic ki dadis sakuTari colis 
mkvlelobis Sesaxeb. aseve axalgazrdebisTvis bevrs 
arafers niSnavs holivudis varskvlavebis — brius lis, 
Seron teitis, roman polanskis „gacocxleba“. arc 
„Carlz mensonis“ bandis Sesaxeb smeniaT bevri... mok-
led, es maTi filmi ar gaxda, is zedmetad tarantinos 
Taobis amsaxveli aRmoCnda. da mainc, miuxedavad imisa, 
rom „makulaturis“ donis aRiareba ar xvda wilad axal-

gazrdebSi, filmis Semosavlebma $374.3 milions miaRwia 
da amasTanve oskaris 10 nominacia daimsaxura, maT So-
ris saukeTeso scenarisa da kacis meorexarisxovani 
rolis (bred piti) kategoriaSi gamarjvebulic gaxda. 

calke aRniSvnis Rirsia ori varskvlavis TanaSe-
moqmedebis niuansebi: leonardo di kaprio aRniSnavs: 
`rac yvelaze saintereso iyo bredTan erTad muSaoba-
Si, aris Sinagani simSvide da is faqti, rom pirvelive 
dRes Zalian martivad davsinqrondiT. bevri momzadeba 
ar dagvWirvebia. scenarze vilaparakeT da instiqtu-
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rad vicodiT, rogori dinamika eqneboda Cvens urTier-
Tobas, vin iyvnen Cveni gmirebi erTmaneTisaTvis. orive 
vyofilvarT msgavs situaciebSi. garda amisa, mniSvne-
lovania is, rom Cveni personaJebi, riki da klifi Tav-
Tavis gzas mihyvebian, sakuTar istoriebs aviTareben 

da raRac dros isev ikveTebian“ (Flaming JR, 2019). 
da rac Zalze mniSvnelovania xelovnebaSi: ori di-

di msaxiobis partniorobam am filmSi am sityvis sruli 
datvirTva SeiZina. isini erTmaneTis konkurnetebad ar 
qceulan filmis gadaRebis procesSi. maT marTlac Ta-
naSemoqmedebis iSviaTi magaliTi uCvenes warmatebis-
Tvis lamis wesebis gareSe brZolaSi Cabmul kino sazo-
gadoebas da namdvilad daamtkices, rom TanaSemoqmede-
biT bevrad metis miRwevaa SesaZlebeli. is garemoeba, 
rom bred pitic da leonardo di kaprioc marTla Sesa-
niSnavi msaxiobebi arian, aravisSi ar iwvevs eWvs. magram 
es ori roli maTi adrindeli ekranuli saxeebisgan 
sruliad gansxvavebulia. rogorc ukve aRvniSne, kven-
tin tarantino ar cdilobs maTi garegnobiT mayureb-
lis moxibvlas. ufro piriqiTaa — cxovrebis sirTule-
ebTan WidilSi orive TiTqos gaquculebis STabeWdi-
lebasac axdenen. orive personaJis fsiqologiuri 
aramdgradoba, gauwonasworebloba, mudmivi Widili 
holivudSi damkvidrebisTvis. da mainc didi erTgule-
ba, romelic orive gmiris qmedebaSi ikveTeba.  

oskarebis dajildoebisas bred pitis gamosvla me-
tad emociuri iyo: „titanikSi rom vyofiliyavi, gada-
garCendi“ — ase mimarTa bred pitma di kaprios da iqve 
dasZina: `rodesac karieras viwyebdi, Tqven mier dasa-
xelebuli es varskvlavebi: al paCino, jo peSi, tom hen-
ksi, entoni hopkinsi, CemTvis RmerTebi iyvnen. es Cem-
Tvis didi pativia. giziarebT Cems pativiscemas“ 

(https://on.ge/story/48403). kventin tarantinos filmSi al 
paCino maTi partnioria — beberi menejeri, romelic 
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cdilobs rikis gadabirebas „makaronis vesternSi“, ro-
gorc arc Tu prestiJul italiur vesterns uwodeben 
holivudSi. bred pitis sityvebi al paCinos Sesaxeb 
mxolod aqtiorebis mimarT gamoxatuli pativiscema ar 
aris, es pativiscema Tanabrad Seexeba XX saukunis 60-
80-iani wlebis amerikul kinos, romlis dekoraciebsac 
kventin tarantinos filmSi umowyalod Slian, gorgo-
laWebiTac gaasrialeben. 60-iani wlebis dasasrulis 
filmebis musikaluri Temebis variaciebi, moda, rekvi-
ziti, garemo, imdroindeli „quCebi“, hipebis ucnauri 
dasaxleba, saidanac realurad Tavisuflebas amofare-
buli boroteba modis. kventin tarantinos, rogorc 
marTla WeSmarit ostats Seefereba, ar uCndeba survi-
li aCvenos filmSi fexmZime Seron teitis mkvlelobis 
ambavi. mensonis bandis Tavdasxmas filmSi riki da kli-
fi gadaitanen. filmis finalur epizodSi misi saxlis 
galavanTan mdgar di kaprios Seron teiti stumrad epa-
tiJeba. cxadia yvela kinemtografistma da ara mxolod 
maT kargad ician teitis mkvlelobis ambavi. magram ta-
rantinos filmis finali holivuduria — hefi endi, is 
razec dgas amerikuli filmebis warmatebis saidumlo 
da kventin tarantinoc am tradicias misdevs — nostal-
giur filmSi sxvagvarad verc iqneboda... 
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Some Rhythm Studies in 1920s Constructivist Cinema Theory 

 
The rhythm in cinema is one of the most difficult aspects of 

the existence of a cinema art. And the rhythm in the cinema is one of 
the most difficult concepts in its definition. It is expressed as a film 
structure. And it is a feature of the film. Perhaps the easiest way to 
talk about rhythm is in the context of a movie’s sound. Another topic 
is to talk about rhythm in the context of a montage solution. We can 
talk about the rhythm of assembly construction, about the rhythm of 
the sound score or the actors… But there will be an important 
omission in any of these cases. 

So, when we talk about the film, we are talking about a holistic 
artwork. The rhythms of music, noises, rhythms of editing and the 
rhythm of the actors’ existence in the frame are intertwined into a 
certain unity. This is the most difficult thing in determining the 
rhythm in the film. 

The rhythm problem in the cinema theory of the 1920s was 
relevant all the time. The most significant movie theorists of this 
time have already written on the theme of rhythm. In cinematic 
practice, the theme of rhythm also occupied a very important place. 
In fact, all the avant-garde cinema searches of the 1920s are directly 
related to the problem of rhythmic construction. The lack of sound 
made this topic even more relevant, complex and attractive for both 
cinema theorists and cinema practitioners. 

In addition, the rhythm study in cinema, fully consistent with 
the theoretical principles of the constructivist trend in art. 
Constructivism as a creative method has had a powerful influence on 
cinema. Accordingly, as a method, it had an impact on the 1920s 
cinema theory. 
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Constructivism is a creative method which suggests the 
existence of a clearly organized construction. "In the most general 
case, construction in constructivism meant a certain rationalistically 
substantiated type of compositional organization (organization is also 
a significant category in constructivism) of a work in which function 
(functionalism) rather than artistic and aesthetic significance comes 
first" (Бычкова, 2007:978). At the heart of such an organization is a 
rationalistic approach, where rhythm is the fundamental organizing 
element. Perhaps this principle is most clearly manifested in the 
project "The Monument to the Third International" (1919-1920) by 
V. Tatlin, more commonly known as "Tatlin's Tower" (Picture 1).  

 

 
 

Picture 1. 1920, November. The project "The Monument to the Third International". 
Vladimir Tatlin and an assistant in front of the model for the Third International 
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"In its pragmatism and categorical, constructivism rejected all 
manifestations of chaos and mess" (Наумова, 2012:93). A clear 
structure and ordering, subordinate to logic and meaning - the main 
feature of constructivism as an avant-garde movement. 

For Soviet constructivism, the tasks were clearly posed and 
defined already in 1923. "The revolution put forward practical tasks - 
the impact on the mind of the masses, the organization of the will of 
the class. Tournaments in the arenas of aesthetics are over. It was 
necessary to make a living" (Третьяков, 1923:197). 

One of the simplest methods of the art influence on the 
consciousness of perceivers is rhythm. The rhythm was analyzed in 
the 1920s in its various manifestations. At the most elementary level: 
as an animal, instinctive way of influencing to the viewer's 
consciousness, it became the most influential instrument of the "new 
art". Art became "new" when a break with old approaches was 
proclaimed. Everything that was considered classical and traditional 
received the name "old". It had no place in the "new life" ... 

At a higher level, rhythm was assessed as a complex structure 
that requires comprehensive in-depth study. The influence of such a 
construction on the perceiver is difficult to evaluate. In this case, 
complex mechanisms and processes come into action. 

 
The Rhythm in the Theory of Cinema by  

Sergey Eisenstein (Russia) 
 

"Montage of Attractions" 
The most famous theoretician and film director of this period 

S. Eisenstein was a bright representative of constructivism as an 
ideologist and as a practitioner of this direction. The first theoretical 
article by S. Eisenstein was written about the nature of spectacular 
art in general, and not just cinema. And this article already is directly 
related to the problem of rhythm in spectacular art. S. Eisenstein 
developed the theory, as he called it, "montage of attractions", using 
the example of staging a theatrical performance "On every sage it is 
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rather simple" (1923). It is significant that the article was published 
on the pages of the constructivist magazine "LEF". 

In the article, S. Eisenstein defined the viewer as the main 
material of the theater. The goal of the new theatrical spectacle is to 
maximize the agitational influence on the viewer. According to the 
author’s idea, a clear calculation of the impact should form the 
choice of priority expressive means and concentrate them in a certain 
impact system. Accordingly, "the design of the viewer in the right 
direction (mood) – the task of each utilitarian theater (agitation, 
advertising, sanitary enlightenment, etc.). Processing tool – all the 
components of the theater apparatus <...> in all their variations 
conducted to one unit – which legalizes their presence – to their 
attraction" (Эйзенштейн, т.2, 1964:270). 

So, S. Eisenstein offers a movie or theater director to regulate 
the imaginary influence on the viewer by a certain construction of 
the spectacle – by a "montage of attractions". The basis of this 
composition is a clear structure, verified by rhythm and emotion. 

In the future, S. Eisenstein, in his research on cinema theory, 
focuses on montage as a fundamental factor in the organization of 
cinematic material. His systematization of ideas about the methods of 
montage connections is relevant to this day. 

S. Eisenstein in his articles on film editing clearly defines the 
types of montage connections. One of the main factors determining 
the method of montage connection is the rhythm of each montage 
frame. In some cases, the role of rhythm is key, in others it is 
mediated. 

 
Types of film montage 
In the article "The Fourth Dimension in Cinema" of 1929, S. 

Eisenstein defines the types of montage: metric, rhythmic, tonal, 
overtone and intellectual (Эйзенштейн, т. 2, 1964:45-59). 

Metric film montage - montage of elementary mathematical 
rhythmic construction with a clear rhythmic pattern. The basis of this 
montage is the connection of pieces among themselves according to 
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their lengths in the formula-scheme. It is realized in repetition of 
such formulas. There are three types of metric montage. 

- Elementary simple ratios (3/4, 2/4, 1/4, etc.) provide a 
distinct perception. They affect the viewer with maximum efficiency. 
Such an effect is even physiological. 

- Complex constructions complicate the process of influence 
and, accordingly, perception. They stop acting physiologically. The 
complexity of metric relationships creates chaos instead of a clear 
perception. 

- The third type of metric cinema editing is the alternation of 
complex and simple constructions. 

S. Eisenstein defines the impact of metric cinema montage as 
"rude motility of influence". 

With metric cinema montage, all the characteristics of the 
frame are subordinate to the "absolute length of the piece". 
Therefore, this solution is roughly dynamic in nature. The rhythm 
acts as a formative element. 

Rhythmic film montage, in addition to rhythm, also involves a 
semantic component. S. Eisenstein defines the impact of rhythmic 
montage as "primitively emotional". The meaning in the rhythmic 
montage is correlated with the rhythmic solution. Here, the length is 
determined not by the formal scheme, but based on its semantic 
component. "With such a movie editing is possible with metric 
identity obtaining rhythmic figures exclusively through combining 
pieces according to intraframe features". 

Tonal film montage. The rhythm of tone editing is determined 
by the emotional component. Therefore, the rhythm of such a 
construction affects the emotions of the viewer more. S. Eisenstein 
defines the impact of tonal editing as "melodically emotional". 

For rhythmic film montage, motion is movement in the frame. 
For tonal film montage, movement is understood more broadly. 
Motion in tonal montage – all kinds of frame vibrations (light, focus, 
movement itself, etc.). Usually the rhythm acts as one of the 
dominants. S. Eisenstein distinguishes between light oscillation and 
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the rhythm. He defines rhythm in the context of tonal montage only 
as a characteristic sign of movement. He does not associate with the 
rhythm other manifestations such as, for example, the same light 
vibrations. Although, in another case, he identifies the movement and 
color change. This is an example of a significant color change in one 
editing piece. 

Overtone movie montage. The overtone in the installation is 
the sum of the stimulus. The conflict in their connection is the basis 
for reaching a new level of understanding cinema editing 
connections. Overtone movie montage is based on the emotional 
conflict effects of various stimulus. S. Eisenstein defines the effect of 
overtone movie montage as physiological, but, in contrast to metric 
movie montage, at a higher level. 

The rhythm of the overtone movie montage is based on the 
sum of the rhythms of all the elements of each editing frame. 

Intelligent movie montage is based on the effects of overtones, 
but at the highest intellectual level. 

So, every aspect of S. Eisenstein’s theory of types of film 
montage is associated with the concept of rhythm. The rhythm in this 
theory is the most significant and dominant factor. Without the 
rhythmic component, it is impossible to determine any of the types of 
montage construction. In addition, in S. Eisenstein’s theory, rhythm 
is one of the most important factors influencing the viewer. 
Depending on the choice of rhythmic construction, the order and 
level of influence is determined. 

 
"Intellectual Attraction" - "Theory of Intellectual Cinema" 
In 1928, while S. Eisenstein was working on the film 

"October", he came to the conclusion that if "montage of attractions" 
with its emotional impact is possible, then "intellectual attraction" is 
also possible. That is, "a film adaptation of abstract concepts, 
logically formulated theses, intellectual, and not just emotional 
phenomena" (Эйзенштейн, т.1, 1964:477) is possible. 
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"Intellectual attraction" is the first definition of "Theory of 
intellectual cinema". Further, "Theory of intellectual cinema" was 
developed by S. Eisenstein into an aesthetic program. 

In S. Eisenstein’s "Theory of intellectual cinema", the theme of 
rhythm dominates. The first approach to intellectual action as an 
"Intellectual attraction" is strong evidence of the presence of the 
rhythmic component as an effective method. 

Important components for the "Intellectual attraction", and 
later for the "Theory of intellectual cinema": 

- Type as a "socio-biological hieroglyph". S. Eisenstein in the 
future does not refuse from type in the cinema. He returns to this 
topic in his further studies, for example, in 1945. 

- Hieroglyph. "The characteristic of I.A. ["Intellectual 
attraction"]-28 is its hieroglyphicity. Static sign; want – do not want 
it "symbolizing" conditionally defined dynamic progress" (Юренев, 
1985:237). 

S. Eisenstein took Japanese art as an example. "The most 
important conceptual basis of intellectual cinema is a frame-
hieroglyph, a frame-symbol which would cause certain emotions in 
the viewer and give him a concept about content uploaded by the 
author" (Наумова, 2016:166). The next stage in the development of 
the theory of the hieroglyph in the movie is to understand the 
montage not as a sum, but as a product. 

- Montage as a conflict. S. Eisenstein defines the connection 
of frames in the montage as a conflict clash. In a sense, the principle 
of "montage attractions" is applicable to any montage connection 
frames. 

- Ideology. "The principle of attraction is unchanged. 
Emotional or intellectual – its social sight is the same – 

ideological influence" (Юренев, 1985:237). 
- The need to use scientific research for the development of 

cinema. 
Thus, in S. Eisenstein’s theory, rhythm occupies a significant 

place in the study of all components of a screen work. But rhythm is 
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considered in a very narrow sphere of its manifestation. Basically – 
this is the movement and rhythm of the movie montage construction. 
The rhythm is studied in those cases when it is possible to clearly 
define and establish its characteristics and parameters. For example, 
S. Eisenstein’s interest in the rhythm of the frame picture arises later. 
This rhythm is not of particular interest. Rather, interest is 
concentrated on sound-visual editing and a certain accordance 
between the sound score and the visual, editing line. We are talking 
about the article "Vertical Installation" of 1940 (Pictures 2 and 3). 

S. Eisenstein never puts the theme of rhythm in the main topic 
of research. He is more interested in psychological, creative and 
narrowly professional aspects. The rhythm in his research is a 
necessary accompanying factor. 

 

 
 

Picture 2. Sergei Eisenstein diagrams on the film "Alexandr Newski"  
(1938) from article "Vertical Montage" (1940) 
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< 

Picture 3. Sergei Eisenstein diagrams on the film "Alexandr Newski" (1938)  
from article "Vertical Montage" (1940) 

 

 
 

The Rhythm in the Theory of Cinema by Leonid Skrypnik 
(Ukraine) 

 
Ukrainian theorist and film practitioner Leonid Skrypnik 

considered rhythm as a fundamental element of cinema. 
Leonid Gavrilovich Skrypnik (1893-1929) - Ukrainian prose 

writer, art theorist, film theorist, critic and publicist. He graduated 
from the Kiev Polytechnic Institute and worked as an engineer. 
Leonid Skrypnik belonged to the group of Ukrainian futurists "Nova 
Generation"; he worked in the magazines "Vsesit", "Culture and 
Life" (Писатели 1988:548; Енциклопедія 2000:2872). Further work 
at the Odessa factory VUFKU (All-Ukrainian film management) 
made it possible for L. Skrypnik to get acquainted and delve into the 
process of film production. As a movie theorist, he has already 
appeared with publications on the pages of the "New Generation" 
magazine. In these theoretical studies and critical sketches, he raised 
the urgent problems of cinema theory and analyzed the films of 
Ukrainian directors. "Essays about the theory of the cinema art" of 
1928 became a generalizing theoretical work. 
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"Essays about the theory of the cinema art" is a serious holistic 
scientific study in which the author defines the main features of 
cinema as an independent and most complex art, an art independent 
from other arts. Based on all the previous sum of cinematic practice, 
L. Skrypnik in his study draws attention to the basic elements of 
cinematic art, and talks about these elements in accordance with 
exclusively cinematic tasks. He draws attention to the fact that the 
elements of cinematic expressiveness defined by him require such a 
thorough study that virtually all areas of such research are 
independent separate sciences within the framework of the holistic 
science of cinema theory. 

In 1928 Leonid Skrypnik wrote in his study "Essays about the 
theory of the cinema art" about rhythm as a fundamental element in 
the structure of the film. Even then, he defined the rhythm in cinema 
as the most complex and most important concept of cinema theory. 
L. Skrypnik says that in all arts there is a difficulty in studying the 
processes of rhythm perception. This is because the rhythm is not 
recognized, but felt (and often unconsciously). Perception and 
apperception of rhythm are based on emotion, instinct and intuition. 
This is a difficulty in trying to rationally define and study it. 

L. Skrypnik in "Essays about the theory of the cinema art" 
drew attention to the need to study the specific cinema language. He 
defined the main elements of the language of cinema: "movement in 
its playful, semantic and compositional meaning, montage and 
formal composition of the frame" (Скрипник 1928:83). Each of 
these components of the cinema language is determined by rhythm. 
The meaning, essence and formation of the rhythm in each of these 
components is specific. Creating the rhythm of each component has 
its own way. In each case, the creation of rhythm is a very complex 
and multicomponent process. So, as a result of common work, very 
complex rhythmic constructions are created. 
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The movement and composition of the frame 
"The composition should have a goal to achieve for the viewer 

the impression of an understandable and purposeful movement, 
which should be in an organic and harmonious connection with all 
other movements and fixed elements of the composition; this basic 
dominant movement must be constructed compositionally in exact 
agreement with the semantic task of a specific piece of the film, and 
it must also be based on a specific, also given rhythm" (Скрипник 
1928:50). 

Thus, the rhythm gets the basic value for determining of 
motion, great is its significance for the composition of the frame. 

"Through the rhythm - the shortest way to the consciousness of 
the viewer, that is, the rhythm is an absolutely expedient thing, and 
therefore mandatory. This is the main idea on which the categorical 
necessity of rhythmic composition is based" (Скрипник, 1928:53). 

L. Skrypnik defines two types of rhythm. This is a dynamic 
rhythm and a static rhythm. 

A dynamic rhythm is basic to all temporary arts, including for 
the movie. Static rhythm is the rhythm of easel arts (painting, 
sculpture, etc.). There are both types of rhythm in the movies. Both 
rhythms are equally significant and important at the elementary level 
of frame composition. 

Dynamic rhythm 
L. Skrypnik defines several cases of dynamic rhythm using 

practical examples. 
The dynamic rhythm is able to influence: 
- on the line of voltage gain, 
- along the line of voltage drop, 
- like a monotonous rhythm. 
L. Skrypnik notes that even a dynamic rhythm is not always an 

incentive for the viewer. For example, in the case of a monotonous 
continuation of the rhythm, stimulation of attention does not occur. 
Different rhythmic constructions solve different creative tasks. All 
these aspects must also be taken into account during montage for 
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preserve the rhythm, so that there is no unnecessary malfunction of 
the rhythm or its complete decline to zero. 

Static rhythm 
If a dynamic rhythm in cinema is a very relative concept, then a 

static rhythm in cinema is a completely arbitrary definition. It is very 
difficult to define timeless rhythm. L. Skrypnik offers a more accurate 
definition of this kind of rhythm - "imagine dynamics", because the 
dynamics here exist only in the imagination of the viewer. Dynamics is 
manifested in the movement of the eye on the surface of the screen. L. 
Skrypnik, in this case, is trying to identify varieties of such rhythms and 
give them a definition. An example of a static rhythmic construction of 
the frame can be considered some frames from the King Widor’s film 
"Crowd" (1928, USA) (Pictures 4 and 5). 

 

 
 

Picture 4. Frame from King Widor’s film "The Crowd" (1928, USA) 
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Picture 5. Frame from King Widor’s film "The Crowd" (1928, USA) 

 
When creating a movie, the author’s task is very complicated. 

He must take into account all existing rhythms and combine them in 
a holistic art work. The combination of rhythms is already a creative 
process. This mix can be harmonious, and can also be built on 
contrasts. 

So, in the movie theory of L. Skrypnik rhythm occupies a 
dominant position. L. Skrypnik shows the complexity of working 
with rhythmic constructions even at the elementary level of frame 
composition. The main difficulty consists in a large number of 
rhythmic forms. And each of them with its strength and intensity 
affects the viewer. All rhythmic forms must be taken into account in 
a holistic cinematic construction. It is impossible to consider these 
rhythms as a sum, since their effects on the viewer are diverse. This 
is a very complex construction. The author must clearly understand 
the purpose of his actions. He must consciously use these 
constructions as a tool for solving concrete creative or technical 
problems. 
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Montage 
Montage of L. Skrypnik’s cinema theory is the organization of 

all the material with the aim of influencing the viewer. The viewer as 
a result of viewing should have an integrated complete concept of 
what he/she saw. The rhythm in this case is the main means of 
influence of editing on the viewer. The viewer should have an 
integrated complete concept of what he saw. The rhythm in this case 
is the way the montage affects the viewer. 

L Skrypnik defines the main lines of development of montage: 
1. Literary content 
2. The play of actors 
3. The movements of actors and objects 
4. The pace 
5. The rhythm 
6. The composition of the frame 
7. Lettering 
Montage takes place not on one line, but on all lines at the 

same time. If we talk about rhythm, then all elements of the film 
should be permeated with rhythm: acting, composition of the frame, 
even design, etc. All the rhythms of the individual elements of the 
film should as a result be combined into a single rhythmic whole. 
This demands the coordination of all these rhythms. This means that 
all of these rhythms at first must be defined. 

In addition, individual rhythms should not block each other, 
but reveal each other. 

The way to achieve rhythmic editing is to clearly define the 
frame length with a clear start and end. 

It should be understood that cutting off a frame is also cutting 
off all montage lines. Connecting a frame with another frame means 
connecting the montage lines of one frame with the montage lines of 
another frame. 

L. Skrypnik focuses on the complexity of all these processes. 
The only way he sees a deep and comprehensive study of cinema 
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language. Only knowledge and understanding of these processes can 
lead to the creation of films as art. 

So, cinema theorists already in 1920 were interested in the 
theme of rhythm in cinema. S. Eisenstein considered rhythm in the 
context of the problem of the most intense movie influence on the 
viewer. In his theory, the study of rhythm is indirect. 

Ukrainian researcher L. Skrypnik in his work "Essays about 
the Theory of the Cinema Art" considered rhythm as a fundamental 
element of cinema language. In his theory, rhythm is a basic factor in 
the study of cinematic construction. L. Skrypnik may not have solved 
certain rhythm problems in the cinema. His merit is that he 
formulated the problem of rhythm in the cinema; he singled out 
rhythm as the basic element of cinema construction; he identified the 
most important directions in the study of rhythm in cinema. 
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sofio TavaZe 
baTumis xelovnebis saswavlo universiteti 

asocirebuli profesori 
 

qarTuli literaturuli nawarmoebebis  

ekranizebis sakiTxisaTvis XX saukunis  

20-iani wlebis pirveli naxevris  

erovnul kinematografSi 

 
mravali kinoreJisorisaTvis mxatvruli filmis 

Seqmnis inspiracias literatura warmoadgens. msof-
lio kinematografSi uamravi cnobili kinosuraTi li-
teraturuli pirvelwyaros mixedviTaa gadaRebuli. 
filmis siuJetis Seqmnis es meTodi kinos daarsebis ad-
reuli wlebidan gamoiyeneba. es, erTi mxriv, origina-
luri siuJetebis ukmarisobiT aixsneba, meore mxriv, 
popularuli wignis mixedviT gadaRebuli filmi yo-
velTvis gansakuTrebul interess iwvevs mayurebelSi. 
kinematografSi xSiria SemTxvevebi, rodesac esa Tu is 
cnobili literaturuli nawarmoebi araerTgzisaa ga-
datanili kinoekranze sxvadasxva reJisoris mier. 

literaturuli nawarmoebis kinematografiul in-
terpretacias ekranizacia19 ewodeba. mxatvruli nawar-
moebis, misi ideebisa Tu personaJebis xorcSesxma kine-
matografiuli eniT sakmaod rTuli da sapasuxismgeb-
loa. warmatebuli ekranizacia ara mxolod reJisoris 
profesionalizmsa da ostatobazea damokidebuli, 
aramed filmis Semqmneli sxva wevrebis interesebis, Si-

                                                            

19 ekranizacia — kinoxelovnebis nawarmoebi, romelic Seqmnilia xe-
lovnebis sxva saxeobis (literaturis, dramatuli Tu musikaluri 
Teatris, operis, baletis) nawarmoebis safuZvelze, Tumca yvelaze 
xSirad ekranizacias uwodeben literaturuli nawarmoebis gadata-
nas kinoekranze. 
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nagani xedvis, TviTgamoxatvis Tanxvedrazec. mxatvru-
li nawarmoebis ekranizebis dros aucileblobas ar 
warmoadgens literaturuli pirvelwyaros pirdapiri 
ilustracia. xSirad reJisors kinosuraTSi ar gadaaqvs 
literaturuli nawarmoebis garkveuli siuJeturi xa-
zebi, detalebi Tu meorexarisxovani personaJebi, da 
scenarSi Seaqvs epizodebi, romlebic ar arsebobda 
originalSi, magram, filmis avtoris azriT, ukeTesad 
gadmoscems nawarmoebis ZiriTad ideas kinematografi-
uli xerxebiT.  

naSromis mizania XX saukunis 20-iani wlebis 
pirvel naxevarSi erovnul kinematografSi Seqmnili 
qarTuli literaturuli nawarmoebebis ekranizebis 
Taviseburebebis gansazRvra.  

rogorc ukve aRvniSneT, literaturisadmi inte-
resi msoflio kinematografSi misi arsebobis dasawyis-
Sive gamoikveTa. msgavsi tendencia vlindeba qarTul 
kinoSic. pirveli mxatvruli filmi „qristine“ (1916-
1918 ww.) ekranizaciis pirveli nimuSia erovnul kinema-
tografSi, romelic reJisorma aleqsandre wuwunavam 
gadaiRo mweral egnate ninoSvilis amave saxelwodebis 
moTxrobis mixedviT.20  

„qristines“ Semdeg qarTuli literaturuli na-
warmoebebis ekranizeba gagrZelda 20-iani wlebidan, 

                                                            

20 `qristine“ — pirveli qarTuli ekranizacia, romelic gadaiRo Teat-
ris reJisorma aleqsandre wuwunavam. man Tavadve dawera filmis sce-
nari, romelSic SeinarCuna moTxrobis ZiriTadi sakvanZo adgilebi da 

mTavari gmiris — qristines Tavgadasavali. `qristineSi“ warmoCnda re-
Jisoris kinematografiuli xedva, msaxiobebTan muSaobis unari, kino-
xerxebis conda. `qristine“ aleqsandre wuwunavas debiuti iyo kinoSi. 
miuxedavad filmis garkveuli mxatvruli da teqnikuri naklovanebeb-
sa, misi ekranze gamosvla udidesi erovnuli da sazogadoebrivi mniS-
vnelobis movlena iyo. `qristinem“ niadagi moumzada rogorc Semdgom 
ekranizaciebs, aseve erovnuli kinos ganviTarebas. 
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rodesac qveyanaSi Seicvala politikuri viTareba. mas 
Semdeg, rac 1921 wlis 25 Tebervals saqarTveloSi dam-
yarda sabWoTa xelisufleba, qarTuli kinos winaSe gan-
viTarebis axleburi perspeqtivebi daisaxa. axalma wyo-
bam sakuTari azrebisa da qmedebebis tribunad aqcia ki-
nematografi — rogorc xalxis farTo masebze zemoqme-
debisa da sakuTari Zalauflebis warmoCenis erT-erTi 
saukeTeso saSualeba. kinos mieniWa gansakuTrebuli 
statusi komerciuli, politikuri Tu kulturuli 
TvalsazrisiT. „20-ian wlebSi rTul da mZime viTareba-
Si yalibdeboda qarTuli kinoxelovneba. bolSevikur-
komunisturi reJimi, romelic maSin mkvidrdeboda sa-
qarTveloSi, mtkice ideologiur saxelmwifos qmnida. 
mwerloba-xelovneba bolSevikuri ideologiisTvis 
mxolod agitacia-propagandis iaraRi iyo. gansakuTre-
biT ki kino yvelaze masobrivi xelovneba iyo da xalxis 
did nawilze SeeZlo zemoqmedeba moexdina, komunistu-
ri reJimis Tavkacebi mas yvelaze saWiro xelovnebad 
miiCnevdnen“ (baqraZe, 2001:7).  

1921 wlis 11 aprils dafuZnda kinoseqcia, romelsac 
daevala saqarTveloSi kinowarmoebis organizeba da war-
marTva. kinoseqciaSi Tavi moiyares rogorc qarTvelma, 
aseve im dros saqarTveloSi myofma sxva erovnebis kine-
matografistebma, romelTa umravlesobam 20-ian wlebSi, 
ruseTis bolSevikuri revoluciis Semdeg saqarTvelos 
Seafara Tavi. 20-iani wlebis pirvel naxevarSi kinoseqci-
aSi moRvaweobda rusuli kinos ramdenime, met-naklebi ni-
Wisa Tu profesiuli gamocdilebis mqone warmomadgene-
li: ivane perestiani, vladimer barski da amo bek-nazaro-
vi (SemdgomSi somxuri kinos fuZemdebeli). maT ZiriTa-
dad ekranze gadahqondaT qarTuli literaturis cnobi-
li nawarmoebebi, Tumca, maT mier Seqmnili ekranizaciebi 
moklebuli iyo qarTuli kulturis siRrmiseul codnasa 
da erovnul TviTmyofadobas.  
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„Tu 20-iani wlebis qarTul kinos gavixsenebT, ar 
SeiZleba TvalSi ar geceT erTi garemoeba: imxanad far-
Tod xdeboda qarTuli klasikuri mwerlobis nimuSebis 
ekranizeba. am faqtiT gaoceba usafuZvlo ar aRmoCnde-
ba, Tu gaviTvaliswinebT, rom maSin Cvens kinoSi marto 
aleqsandre wuwunava iyo qarTuli kulturiT nasaz-
rdoebi. sxvebi ki — ivane perestiani, vladimer barski, 
amo bek-nazarovi — ucxo kulturuli samyarodan iy-
vnen mosuli. am sameulma qarTuli mwerlobisa ara ico-
da ra da, cxadia, saintereso iyo — ra apirobebda maT 
dainteresebas qarTuli klasikuri mwerlobiT“ (baqra-
Ze, 1989:67).  

qarTuli mwerlobis klasikuri nawarmoebebis sa-
fuZvelze filmebis Seqmnis iniciativa cnobili mwer-
lis — grigol robaqiZisgan modioda, romelic im peri-
odSi sascenaro ganyofilebas ganagebda kinoseqciaSi. 
ivane perestiani ixsenebs: „qarTuli klasikuri mwer-
lobis ekranizaciis gegma grigol robaqiZem Seadgina. 
Sinaarssac Tavad gviyveboda da TviTonve gveubneboda 
raze gagvemaxvilebina yuradReba. grigol robaqiZe Ci-
nebuli mTxrobeli iyo. rasac giyvebodaT, xedavdiT ki-
dec. amitom mas ar gasWirvebia Cveni daintereseba sru-
liad ucnobi literaturiT. miT umetes, rom egnate ni-
noSvilic, aleqsandre yazbegic, giorgi wereTelic sa-
ocrad kinematografiulia. bevria nawarmoebi, romel-
Ta mxolod gagoneba SeiZleba. ramdenic unda ecado, 
maT ver dainaxav. aseTi nawarmoebis ekranizacia Tu Se-
uZlebeli ara, urTulesi mainc aris. qarTveli mwerle-
bi ki ise weren, rom yvelafris danaxva SeiZleba. maTi 
kiTxvisas, mkiTxvels Tvali ufro sWirdeba, vidre yu-
ri. amitom maT iolad migvizides. Cvenc patiosnad vmu-
SaobdiT. Tu raime qarTvel mayurebels ar moswons, es 
Cveni upativcemulobis an ugulisyurobis brali ar 
aris. igi Cveni ucodinarobis Sedegia. saqarTveloSi 
rom Camovedi, ormoc wels karga xnis gadacilebuli vi-
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yavi. am xnis kacs yovelTvis zustad da ucdomlad da-
naxva ar SeuZlia. aRarc swavla SeuZlia. rac icis, icis. 

bevrs verafers miumatebs“ (Перестиани, 1962:310-311).  
vinaidan 20-iani wlebis pirvel naxevarSi kinoseqci-

aSi reJisorTagan mxolod iv. perestiani, vl. barski da a. 
bek-nazarovi moRvaweobdnen, qarTuli literaturuli 
nawarmoebebis kinoversiebis Seqmna swored maT daeva-
laT. 

pirveli ekranizacia vladimer barskim ganaxorci-
ela. man 1922 wels gadaiRo filmi „moZRvari“, aleqsan-
dre yazbegis amave saxelwodebis romanis mixedviT. 
scenari dawera mweralma Salva dadianma da Tavadve ga-
nasaxiera moZRvris roli. mxatvruli TvalsazrisiT, 
filmi susti gamovida. reJisorma meti yuradReba miap-
yro efeqtur epizodebs da ara personaJTa Sinagani 
samyaros warmoCenas. moTxrobisgan gansxvavebiT, ro-
melSic moZRvari xalxis winamZRoli da RvTisa da eris 
samsaxurSi myofi pirovnebaa, reJisorma filmSi is re-
voluciuri ideebiT anTebul, Zaladobisken momwode-
bel personaJad warmosaxa. „moZRvarSi“ CarTuli revo-
luciis Tema drois mimarT xarkis gaRebad ikiTxeba, 
radgan revoluciis motivi im periodis filmebSi me-
tad aqtualuri iyo. vladimer barskim filmSi Caamata 
sasiyvarulo intriga, ramac yazbegiseuli Temis siR-
rme Seasusta, Tumca, efeqtze gaTvlili ambebis mimarT 
mayurebeli did interess iCenda, rac salaros Sevsebis 
kargi saSualeba iyo. filmi didi warmatebiT sargeb-
lobda mayurebelSi. 

imave wels (1922) gadawyda daniel WonqaZis moT-
xrobis „suramis cixis“ ekranizeba. filmis reJisori da 
scenaris avtori gaxldaT ivane perestiani. mTavar ro-
lebs asrulebdnen: amo bek-nazarovi, mixeil Wiaureli, 
erT-erTi roli Salva dadianmac ganasaxiera. reJisori 
ver Caswvda qarTul xasiaTs, ver miaRwia maRal kinema-
tografiul gamomsaxvelobas, vinaidan, xSir SemTxveva-
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Si, literaturuli nawarmoebis ekranizaciis dros, 
ivane perestiani mimarTavda kinoilustraciis meTods, 
rac siuJetis firze meqanikur gadatanas gulisxmobda 
da ara kinonawarmoebis literaturuli safuZvlis sa-
Tanado gaazrebas.  

ivane perestiani, vladimer barski da amo bek-naza-
rovi qarTul mxatvrul literaturul nawarmoebebs, 
enis arcodnis gamo, originalSi ver kiTxulobdnen da 
mxolod rusulad naTargmn mokle Sinaarsebs ecnobod-
nen, rac ganapirobebda maT filmebSi qarTuli kultu-
ris siRrmiseul SreebSi wvdomisa da erovnuli TviT-
myofadobis ugulebelyofas. 

1923 wels ekranebze gamovida amo bek-nazarovis 
sareJisoro debiuti „mamis mkvleli“, romelsac safuZ-
vlad daedo aleqsandre yazbegis amave saxelwodebis 
romani. cxadia, filmi ver dgas Tavisi literaturuli 
pirvelwyaros mxatvrul simaRleze. bek-nazarovma Ta-
vad dawera scenari, romelSic Seecada romanis ZiriTa-
di siuJeturi qargis SenarCunebas, agreTve daamata 
ramdenime epozodi, romelic asaxavda ruseTis imperia-
Si xalxTa sastik Cagvras. socialuri da politikuri 
uTanasworobis amsaxveli epizodebi im periodis fil-
mebisaTvis saxasiaTo iyo da 20-iani wlebis revoluci-
ur ganwyobas pasuxobda. filmSi Warbobda egzotikis 
elementebi, wina planze wamoweuli iyo sasiyvarulo 
intriga, Tumca, msaxiobebis daxvewilma, ansamblurma 
TamaSma gadafara filmis naklovanebebi. „mamis mkvlel-
Si“ mayurebelma meored ixila nato vaCnaZe. mas partni-
orobas uwevda cnobili saopero momRerali vano sara-
jiSvili, romlis saxec ekranze mxolod aRniSnulma 
filmma Semoinaxa. uxmo kinos specifiurobidan da teq-
nikuri SezRudulobidan gamomdinare, filmis moqmede-
ba, garda msaxiobTa plastikisa, titrebiT gadmoicemo-
da, Tumca, cxadia, titrebi mwerlis saTqmels bolomde 
ver gadmoscemda. „aleqsandre yazbegis nawarmoebTa 
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mZafri emociuri nakadi erTsaaTian filmSi ver Tav-
sdeboda imitom, rom kinematografs Tavisi sakuTari 
metyveleba ar gaaCnda, ekranidan igi, umTavresad, li-
teraturis eniT metyvelebda“ (amirejibi, 1990:33). 
aleqsandre yazbegis nawarmoebTa kinoilustraciebi 
„momgebiani“ aRmoCnda. yazbegiseuli socialuri Tu 
politikuri konfliqtebis, mTieli xalxis zne-Cveule-
bebis Cveneba ekranze, mayurebelSi did interess iwvev-
da da emociurad zemoqmedebda maTze. magram, mwerlis 
nawarmoebebis ZiriTadi arsi xelSeuxebeli rCeboda. 

ekranizaciebisadmi interesi grZeldeboda. 1924 
wels ivane perestianma gadaiRo filmi „sami sicocxle“ 
giorgi wereTlis romanis „pirveli nabijis“ mixedviT. 
masSi moTxrobilia erTi qarTuli ojaxis dramatuli 
istoria XIX saukuneSi, roca saqarTveloSi fexs iki-
debda axali socialuri fena — burJuazia. filmSi mo-
nawileobdnen msaxiobebi: nato vaCnaZe, mixeil gelova-
ni, kote miqaberiZe, mixeil kalatoziSvili, Tamar bol-
qvaZe, zaqro beriSvili da sxvebi. „sami sicocxle“ ekra-
nizaciis erT-erT saukeTeso nimuSad miiCneva 20-iani 
wlebis pirveli naxevris qarTul kinoSi. reJisori Cas-
wvda romanis dedaazrs, mis socialur motivs, SeZlo 
epoqis gaazreba, ris safuZvelzec kinematografiulad 
gadmosca im periodis sazogadoebrivi cxovreba, mis-
Tvis damaxasiaTebeli niSan-TvisebebiT. Tumca, lite-
raturuli pirvelwyarosgan gansxvavebiT, filmSi per-
sonaJTa mxatvruli saxeebi moklebulia siRrmes. 

1925 wels ekranebze gamovida ivane perestianis 
morigi ekranizacia „tariel mklavaZis mkvlelobis saq-
me“, egnate ninoSvilis moTxrobis „Cveni qveynis rain-
dis“ mixedviT. filmSi mTavar rolebs asrulebdnen na-
to vaCnaZe da kote miqaberiZe. scenaris avtorma Salva 
dadianma, moTxrobisgan gansxvavebiT, personaJebis mo-
gonebebze, e.w. „fleSbeqebze“ aago scenari, rac siaxle 
iyo imdroindel qarTul kinoSi. filmis avtorebma 
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mniSvnelovani funqcia daakisres titrebs, romelTa 
meSveobiTac gadmoscemdnen calkeul personaJTa vina-
obas, xasiaTs, Sinaarsis sakvanZo momentebs.  

`imdroindel ekranizaciebSi warwerebiT gadmo-
cemuli sityva ufro qmediTia, vidre gamosaxuleba. 
sityva gidis rols asrulebs da kinematografiul ga-
mosaxulebas ganmartavs, xels uwyobs ekranis qmediTo-

bas… 20-iani wlebis pirveli naxevris qarTuli kinos ek-
ranizaciebSi igrZnoba prozis saSualebaTa mozRvave-
ba, sityvis maqsimaluri gamoyeneba... (amirejibi, 
1990:27). 

qarTulma mwerlobam didi roli Seasrula qarTu-
li kinos erovnuli xasiaTis CamoyalibebaSi. aleqsan-
dre yazbegi, egnate ninoSvili, daniel WonqaZe, giorgi 
wereTeli, nino nakaSiZe — es is ZiriTadi mwerlebia, 
romelTa nawarmoebebis ekranizeba xdeboda 20-iani 
wlebis pirvel naxevarSi. „1921-1924 wlebis ekranizaci-
ebis warmateba qarTuli literaturuli nawarmoebebis 
popularobiTac iyo ganpirobebuli, xalxs aintereseb-
da prozis ekranuli nairsaxeoba, ilustracia, misi 
warmosaxviTi gmirebis ekranze gansxeuleba“ (amireji-
bi, 1990:40). Tumca, perestianis, barskisa da bek-nazaro-
vis filmebis dramatizmi xSir SemTxvevaSi, dabalmxat-
vrul melodramatizmamde eSveboda. 

ivane perestianma, vladimer barskim da amo bek-na-
zarovma qarTul kinoSi Zalauneburad daamkvidres e.w. 
„orientalisturi mimarTuleba“. maT SemoqmedebaSi sa-
qarTvelo warmoCenili iyo rogorc egzotikuri qveya-
na. es gamowveuli iyo imiT, rom aRniSnuli reJisorebi 
(rogorc Tavadac aRiarebdnen) erovnul kulturas da 
qarTul sinamdviles naklebad icnobdnen. isini revo-
luciamdeli rusuli kinos moRvaweebi iyvnen. maT mier 
saqarTveloSi Seqmnil filmebze igrZnoba im periodis 
rusuli kinos Tematuri da stilisturi tendenciebis, 
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rusul kinematografSi popularuli sentimentaluri 
melodramis Janris elementebis gavlena.  

„kinoilustraciebis Seqmnisas zemoxsenebulma 
reJisorebma qarTul kinoSi daamkvidres revoluciam-
deli rusuli kinos tradiciebi anu is Tematur-Janru-
li kanonebi, romelTa gamoyenebiTac iqmneboda Zveli 
rusuli filmebi (am dros Tavad ruseTSi es kanonebi 
uaryofili iyo). amitom qarTuli klasikuri litera-
turuli nawarmoebebis kinoversiebi sentimentaluri 
melodramis Targze gamoWres. amas Seewira yvelaferi 
Rirebuli, rac pirvelwyaros axasiaTebda: socialuri 
aqtualobac, fsiqologizmic, personaJTa xasiaTebis 
damuSavebisa da ganviTarebis meTodi, maT moqmedebaSi 
socialuri da fsiqologiuri motivaciis arseboba, 
erovnuli koloriti, romelic Caanacvla „kavkasiurma 
egzotikam“, daikarga yofis realuri xedva da moTxro-
bili ambis damajerebloba da ganzogadoebis unari. er-
Ti sityviT, rac qarTuli literaturidan unda Sesu-
liyo qarTul kinematografiaSi“ (iakaSvili, 2015:5). 

SeiZleba iTqvas, rom 20-iani wlebis pirvel naxe-
varSi Seqmnili ekranizaciebi ar gamoirCeva gansakuT-
rebuli ideurobiT, maRalmxatvrulobiTa da kinema-
tografiulobiT, rac aixsneba ucxouri kinoStampebis 
gavleniT. am periodis ekranizaciebisaTvis damaxasia-
Tebeli iyo egzotikiT gataceba da erovnuli sinamdvi-
lis zedapiruli asaxva. maTi warmateba ZiriTadad gan-
pirobebuli iyo qarTuli literaturuli nawarmoebe-
bis popularobiT, vinaidan xalxs ainteresebda prozis 
ekranuli ilustracia, misi warmosaxviTi gmirebis ek-
ranze gansxeuleba, romelTa ganmsaxiereblebi iyvnen: 
nato vaCnaZe, kote miqaberiZe, mixeil gelovani, dimit-
ri yifiani, Tamar bolqvaZe da sxvani. 

miuxedavad imisa, rom 20-iani wlebis pirvel naxevar-
Si qarTul kinoSi adgili hqonda rogorc ideur, ise 
mxatvruli saxis Cavardnebs, aRniSnuli periodi erovnu-
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li kinematografis erT-erT saintereso etapad aRiniSne-
ba, romelic amasTanave cxadyofda, rom aucilebeli iyo 
mniSvnelovani gardatexa, axali tipis reJisura, romel-
sac unda ganesazRvra qarTuli kinos momavali.  
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ana maRlakeliZe 
ivane javaxiSvilis saxelobis Tbilisis  

saxelmwifo universiteti 
doqtoranti 

 
yofis interpretacia filmSi dimitri  

erisTavis erTi namuSevris magaliTze _  

`iyo SaSvi mgalobeli“ 

 
yofis interpretacia ekranze — mxatvrisTvis, ro-

melic kinoSi qmnis yofas, es amocana yovelTvis bevris-
mTqmelia da mudam sainteresoa misi gaazrebis sxvadas-
xva formebi. qarTul kinos amis mdidari tradicia ga-
aCnia, dawyebuli XX saukunis 20-iani wlebidan, Tumca 
60-ianelTa namuSevrebSi procesma axali saxe SeiZina.  

oTar ioselianis mier 1969 wels gadaRebul fil-
mSi `iyo SaSvi mgalobeli“, aSkarad da iolad ikiTxeba 
mcdeloba, igrZnobodes erTgvari xedviTi saavtoro 
stili, esTeturad gawonasworebuli kompozicia. es 
mxatvar dimitri erisTavis midgomaa sivrcis gaazrebi-
sadmi. misi namuSevari, personaJTa xedva, sivrce, ioli 
da mxolod aucilebeli detalebi minimalizmis swored 
im niSnebiTaa datvirTuli, romelic saSualebas aZlevs 
mayurebels, martivad gaiazros ganwyobis Sesaqmnelad 
aucilebeli sazRvrebi, igulisxmos, daasrulos rea-
luri sivrce kadrs gareT.          

`iyo SaSvi mgalobeli“ saSualebas aZlevs mxat-
vars, ar Caiketos kompoziciis erT, romelime mZime 
struqturaSi. is iazrebs gamosaxulebas, rogorc mar-
tivi ambis organul nawils. aseve erT mTlianobad 
aRiqvams mas.  

dimitri erisTavi kargad grZnobs ekranul dros 
da masTan kavSirSi fiqrobs Semdeg ukve dinamikaze de-
talebSi. yvelaferi, rac ki ekranze Cndeba am filmSi 
Zaldautanebladaa ganlagebuli sivrceSi — nivTebi 
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TavisTavad arsebobs, aseve quCa da sadarbazos ganaTe-
ba TavisTavad, bunebrivad aRZraven sinamdvilis Seg-
rZnebas. davakonkreteb, rom yovelive es, swored kine-
matografiuli ritmis Sesatyvisi da ganwyobis Tanmde-
via. `iyo SaSvi mgalobelis“ mxatvroba bolomde gaaz-
rebuli saxviTi poziciis STabeWdilebas tovebs. es 
nacnobi sivrcea. naTelia isic, rom asaxuli samyaro 
nacnobia faseulobaTa ubralo, magram samwuxarod 
arafrismomtani, mkacri sistemiT da amave dros, dam-
Tmobia, nebismieri umoqmedobis mimarT. amitomac Cnde-
ba masSi prozauli Txrobis stili, alegoriebi, rac 
vfiqrob, konkretulidan zogadis CaTvliT moicavs ma-
yureblis warmodgenas mtkivneul problemaze — erTi 
axalgazrda kacis Cveuli arafrismTqmeli yofa, yo-
velTvis nacnobia, iseve rogorc SemTxveviT Ria fan-
jridan danaxuli avtosagzao SemTxvevis Sedegebi.  

ganwyoba detalebSi ikiTxeba — gaSlil, magram 
kargad gaazrebul detalebSi, grafikuli monaxazis wa-
maxvilebuli CrdilebiT da marjvena zeda kuTxeSi da-
tovebuli SemtxveviT gamomkrTali sivrciT, romelic 
yovelTvis amsubuqebs xolme kadris kompoziciaSi mox-
vedrili sagnebis raodenobas.  

`adamiani cxovrobs mxolod awmyoSi, garkveuli 
drois monakveTSi, garkveul saxelmwifoebriv sivrceSi, 
magram garkveuli kulturuli RirebulebebiT, cnobie-
rebiT, mexsierebiTa da imediT. mxatvrul nawarmoebSi 
asaxuli epoqa, swored am CarCoebSi moqceuli gamoxatu-
li drois niSnebiT amoicnoba“ (kalandariSvili, 2014:172) 
— am mosazrebis Tanaxmad, ormagad mniSvnelovani xdeba 
is, Tu romeli drois niSanze SeiZleba gavakeToT aqcen-
ti, an ufro metic — ramdenad mniSvnelovania saerTod, 
asaxuli epoqa, gamoxatuli sinamdvile. asketuroba, ro-
melic marTlac rom yvelgan iCens Tavs, sadac dimitri 
erisTavma imuSava filmze, ar niSnavs imas, rom sagnebi da 
detalebi mravlad ar iqneba gamoyenebuli mxatvris mier. 
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yovel maTgans Tavisi istoria aqvs. `iyo SaSvi mgalobe-
lis“ sxvadasxva epizodebSi gamoCenili saaTebis xasiaTic 
Semdegnairad gamoiyureba da yalibdeba: 60-iani wlebis-
Tvis nacnobi martivi konstruqciis, Zveleburi, magram 
ara gadatvirTuli ornamentis mqone da didi ciferbla-
tiT gamorCeuli saaTebi amaoebis nawilia — maTi formisa 
da asketuri gemovnebiT gamorCeuli sxvadasxvaobis miu-
xedavad, e.w. `Sinaarsi“ yvelas erTi aqvs — dro, romlis 
filosofiur arsze dafiqrebac sakmarisia misi siRrmis 
gasaazreblad.  

filmis mTavar gmirs, gia aRlaZes (gela kandela-
ki) xSirad vxedavT quCaSi. aqac, iseve rogorc `giorgi-
bisTveSi“, moZraoba fragmentuli da wamiT gamotace-
bulia realobas. magram yvelaze mniSvnelovani mainc is 
aris, rom gia aRlaZis saxlSi — mis samyofelSi, filmis 
mxatvari da reJisori maxasiaTebels pouloben. es gias 
Sinagani qaoturi ganwyobis gamoZaxili unda iyos, sa-
dac wesrigs TiTqos araferi esaqmeba. amitom, erT-erT 
epizodSi, sadac is turistebs xvdeba saxlSi, pirveli 
rac TvalSisacemia, isev da isev gias areuli interie-
ria. magidaze gaurkveveli daniSnulebis ramdenime sa-
gani devs, karebTan midgmulia ramdenime nivTi, kedlis 
patara Taroze aSkarad SemTxveviT Segdebuli fur-
clebis gadmoyrili kide moCans. gia zis da musikas 
Txzavs — Txzavs sainteresod — aseve saSualo xedidan 
detalze aqcenti gvaiZulebs davakvirdeT im faqts, 
rom axalgazrda kaci sanoto sistemis mxolod gasa-
Rebs Tu miuaxlovdeba da am oTxiode xaziT daasru-
lebs Sromas. paralelurad kvlav saSualo xedSi Cnde-
ba gia, romelic uTos gamorTavs — iqve adgomis gareSe 
da magidaze moaTavsebs... Semdeg wamodgeba da am areul 
samyaroSi Tavis asTeniur da depresiul odnav moxril 
pozaSi, odnav amoCaCul perangis yuas vxedavT. TiTqos 
es ramdenime detali qaoturi uswesrigobis maCvenebe-
licaa da amave dros, mxatvris mier gaerTianebuli er-
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Tiani qaosis Semqmnelia: yvelaferi iq devs, sadac misi 
adgili araa, musika arasdros Seiqmneba, xolo Tavad 
gia aRlaZe yovelTvis indeferentul adamianad darCe-
ba... usasood da umiznod wamowolil gias mudmivad `ax-
senebs“ filmis avtori, rom dro ar Cerdeba. kamera mi-
moixedavs da gahyveba areul oTaxs, Tumca Zvel saaTs 
Tavisi Seunelebeli wikwikiT aucileblad gviCvenebs. 
aseT qaosSi moakiTxaven gias stumrebi, romlebsac arc 
icnobs... is saswrafod gaecleba megobris gamogzavnil 
stumrebs da naCqarevad Caicvams pijaks — Zalze metyve-
lia Tavisi TiTqos xeluxlebeli areulobiT es epizo-
di. ucnobi zurgCanTiani adamianebi, isedac daulage-
beli yofa da daulagebeli ganwyoba axalgazrda kacisa 
— yovelive es erTiandeba. Cans, rom `iyo SaSvi mgalobe-
li“ mxatvruli gardatexis matarebeli namuSevaria. 
saxlSi Semosul komikurad gansxvavebul wyvils, kidev 
ufro didi disonansi Semoaqvs. am areuli Wrilidan gia 
aRlaZe TeTr CarCoSi moTavsebul sameuls xedavs — 
stumrebs da dedas tovebs da kvlav garbis... TeTri ka-
ris pirobiTi Wrili xedia mis gaurkvevel samyaroSi, 
sadac roials da ZvelTaZvel gramofons, violinos da 
saaTs, daulagebel magidebs da nivTebs vxedavT. es er-
TaderTi xedia, sadac gias saxli TiTqos mis arsSi ar-
sebul qaoss pirdapir pasuxobs. yvela sxva epizodSi 
gia mxolod SemTxveviT gamvlelad gamoiyureba. es misi 
cxovrebis wesis identur ganwyobas warmoqmnis. kon-
trasts  da odnav nostalgiur sivrces gvTavazobs 
filmis mxatvari gias stumrobis epizodSi, sadac kon-
servatoruli, gawonasworebuli ganwyobis sapasuxod, 
areuli da sakuTar arsSi gaurkvevlad mosiarule 
axalgazrda kaci sul sxvagvar adamianebTan midis — 
asakovani sazogadoeba da axalgazrda qali, am dalage-
bul, mSvid, retrospeqtuli ieriT gamorCeul garemo-
Si, aseve ver pasuxoben gia aRlaZis gaugebar da naxev-
rad instinqtebiT arsebul pirovnul `me“-s. Cndeba ise-
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Ti gancda, TiTqos mxatvari da rJisori am epizodSi, 
yvelgan kompoziciuri ganwyobis Sesaferis dacemul 
Crdils iyeneben, raTa sagnebi Zalian ar gamoikveTs. 
esec erTgvari poziciaa, mxatvris mier sruliad buneb-
rivad ganlagebuli da Seqmnili STabeWdilebis gasaZ-
lereblad. 

`iyo SaSvi mgalobeli“ qarTuli kinos erT-erTi 
yvelaze mniSvnelovani namuSevaria. yoveldRiuroba, 
romelic mxatvarma TiTqmis bolomde ararsebuli saq-
miT savse saaTebad aRwera reJisorTan erTad, drois 
mokle monakveTs moicavs. bolos da bolos, risgan Sed-
geba misi dRe? nacnobebi, ucnobebi, Sexvedrebi, frag-
mentuli survilebi, romlebic arafriT mTavrdeba da 
mxatvari dima erisTavi, kompoziciurad daSlil siv-
rces qmnis. aseTia ZiriTadad gias samyaro da piriqiT, 
mowesrigebuli is sxva adamianebisTvis. es ukve sxva sa-
kiTxia, Tu ra ufro mniSvnelovania — amgvari daSlili 
yofis Wvreta filmis avtorisTvis, es qaosi, Tu ir-
gvliv arsebuli pirobiTi `simetria“.   

dgeba saavadmyofoSi megobarTan vizitis droc. es 
Sexsenebaa — sicocxle maradiuli movlena ar aris. 
Tumca amis saCveneblad, gardacvlilis Tmis nawilic 
kmara, romelsac kamera Cveulebisamer `Tvals mohkravs 
mxolod“, rodesac gias Cauvlis, saavadmyofos goria-
la da zed dasvenebuli ucnobi adamianis sxeuls verc 
vxedavT. minimalizmi, romelic araerTgzis iyo naxse-
nebi, swored amgvari epizodebidan ibadeba. am persona-
Jis cxovreba TiTqos naklebad SesamCnevi faqtia.  

amgvari sicocxle SeiZleba didxans grZeldebo-
des. da SesaZlebelia ramdenime wamis Semdeg dasrul-
des. erT-erTi mniSvnelovani epizodi, sadac gia Tavisi 
cxovrebis metaforul `Sejamebas“ akeTebs, mesaaTis 
jixurSi viTardeba — am oTaxSi Sesuli gia, kedelze qu-
disTvis lursmans miuWedebs. sabolood, mesaaTe mas 
marTlac Tavisi kepisTvis gamoiyenebs, magram manamde, 



 
 

162 

gaRebuli fanjris miRma, iqve gias gasvlidan wamSi, av-
tosagzao SemTxveva xdeba: dro gavida, sicocxle dam-
Tavrda uecrad, xolo mTavarma gmirma araferi datova 
amqveynad, erTi kedelSi Casmuli lursmnis garda. mayu-
rebeli ver xedavs gias sikvdils, mxolod varaudobs, 
rom man isev da isev Cveulebis Tanaxmad, gzaze gadair-
bina da avtomanqana daejaxa.  filmisTvis damaxasiaTe-
beli saxviTi da Tematuri minimalizmi gamoricxavs na-
turalisturi kadrebis gamoyenebas.  

`kinematografis swrafva — erTi mxriv, rac SeiZ-

leba metad dauaxlovdes cxovrebas, xolo meore mxriv, 
gamoxatos mxolod misTvis damaxasiaTebeli kinema-
tografiuloba, enis pirobiToba — sapirispiro momen-
tebia, romlebic erTmaneTs avseben...“ (TvalWreliZe, 
1980:10) — es mosazreba oTar ioselianis kienamtograf-
Tan dakavSirebiT JRers, Tumca bolomde pasuxobs di-
mitri erisTavis mier gaazrebul pirobiTobas.  

filmis saxelowdebac, igavis Tanaxmad uerTdeba 
finals `iyo SaSvi mgalobeli“, Tan udardeli, Tan depre-
siuli, Tan keTili axalgazrda kacis Sesaxeb, romlis si-
cocxlec gaqra. ubralod gaqra da am periodis qarTul 
ekranze, sinamdvilem mkacri simarTle moitana, sadac 
mxatvarmac da reJisormac bolomde Tqves uari odnav 
retuSirebul realobazec ki. realuri cxovrebis mar-
tiv aspeqtebSi, orive maTgani qmnida personaJs, mis Se-
madgenel Taviseburebebs, garemosa da farTo masStabis 
sivrces.  

filmSi `iyo SaSvi mgalobeli“, yvelgan, sadac Cnde-
ba gia aRlaZe, mainc arsebobs erTgvari gandgoma gare-
mosgan, es igrZnoba da amitomac, gias ar gaaCnia garemos-
Tan bmis instinqti, arc amJRavnebs amas da restoranSi iq-
neba es, Tu saxlSi, sagnebi da adamianebi misgan daSore-
bul obieqtebad aRqimebian. Tu davakvirdebiT, sinamdvi-
leSi yvela epizodSi asea: gia iRebs fanqars, or wamSi 
debs mas, iRebs uTos, mosinjavs, debs mas, exeba Wiqas, ro-
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melsac maSinve tovebs, aseve tovebs qaRldebs, didxans 
ar Cerdeba karTan, kibeze da a.S. TiTqos ar exeba usulo 
sagnebs da samyarosTan garkveul distancias icavs.  

dimitri erisTavi yovelTvis swavlobda garemos, 
romelic ainteresebda da muSaobda. es kinoSi muSaobis 
misi aSkara pirobaa. isic faqtia, rom kinosanaxaobrivi 
efeqtebis Ziebas mxatvari sarTod ar cnobda. misi da-
mokidebuleba naTeli da pirdapiria. mxatvruli daxa-
siaTebis e.w. sistemas igi dokumenturi minimalizmis 
xarjze agebs, sadac gamosaxulebaSi arsebuli detale-
bi mwiria, yoveli maTgani damoukidebeli da metyveli 
obieqtia da ganazogadebs ZiriTad saTqmels. 

dimitri erisTavis SemoqmedebiTi xelwera indivi-
dualuria. aqve davamateb: is ama Tu im Temis Tavisufa-
li improvizirebis yvela niSnis matarebelia. misi eski-
zebis magaliTebze, asociaciebi mravali mimarTule-
biT viTardeba, Cndeba eqspresiuli detalebiT aRsavse 
namuSevrebi, romelTa siRrmeSic unda ganviTardes 
dramatuli ambavi.  

`iyo SaSvi mgalobeli“ amis magaliTia. realobis 
amgvari konstruqcia — pirobiToba, odnav sevdanarevi 
ganwyobiT, romelic modelirebuli samyaros gancdas 
tovebs, aTavisuflebda dimitri erisTavs mtkice, kon-
kretuli moTxovnebisagan da sakuTari profesiona-
lizmis srulad gamovlinebis saSualebasac aZlevda.  

gia aRlaZe, romelic quCidan quCaze gadadis, nac-
nobebs xvdeba, Sordeba, esalmeba, arafris Secvlas ar 
apirebs, mxatvarma da reJisorma CamoaSores yovelgvar 
poetur xibls da am xiblis momtan garemos. mxolod er-
Ti epizodi, sadac gia Tavis savaraduod arasodes das-
rulebul musikalur kompozicias qmnis, viTardeba Ria 
peizaJSi. Tumca es mxolod amZafrebs im gancdas, rom-
lis mixedviTac, gia urbanul yoveldRiurobaSi, TiT-
qos avtoris obieqturi Wvretis qveS myofi, dokumen-
turi sicxadidan mosuli gmiria.  
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mxatvari TiTqos mainc axerxebs da akonkretebs 
dros — sxvadasxva moqmedebebSi dros sxvadasxva gamo-
xatuleba gaaCnia. Serbilebuli fonuri sivrce, ubra-
lod gakvriT gvagrZnobinebs moaxloebul saRamos, xo-
lo sagnebis monacvleoba, Zalian naTlad asociaciuri 
rigiT gvaxsenebs, rom Cven ganzogadebul sivrceSi 
varT. 

Tu gavixsenebT, rom yoveli figuris sagnis da de-
talis ganlageba aq mkacrad dadgenil gaazrebul we-
sebs emorCileba, maSin naTeli gaxdeba isic, rom lako-
nuroba erT-erTi mTavari, SeiZleba iTqvas, ganmsaz-
Rvrelic kia am mocemulobaSi. 

`igi adamianebis (portretebis meSveobiT rom 
gviCvenebs, TiToeuli maTganis xasiaTs, SemoqmedebiT 
interessa da maT `biografiebsac“ gviyveba) mimarT 
sruliad gansxvavebuli midgomis garda, mTlianobaSi 
gansazRvravs kinematografiuli qmnilebebis saxviT, 
stilur mxares da qmediTad ametyvelebs — eldar Sen-
gelaias `eqspres-informacias“ da `araCveulebriv ga-
mofenas“, merab kokoCaSvilis `mwvervals“ da `gza mSvi-
dobisa jayos“, oTar ioselianis `da iqmna naTels“, 
`mTvaris favoritebs“, `iyo SaSvi mgalobels“ da `gior-
gobisTves...“ (oCiauri, 2008:80). 

warmoudgenelia, grZnobde da xedavde  mTlians, 
arsebul gancdas, Tu ver SeigrZnob axlos arsebuls, 
cocxals sakuTar sivrceSi. es mxolod xelovnebas da 
am SemTxvevaSi kinomxatvrobas ar exeba; es mosazreba 
arc axalia da arc Sors dgas uZvelesi WeSmaritebisa-
gan, magram mainc ar iqneba urigo gavimeoroT, rom xe-
lovnebasa Tu yofaSi, TviTSegrZnebis, sakuTari saT-
qmelis kargad codna-gaazreba, aucileblad miiyvans 
mxatvrobas kinoSi konceptualurad srulfasovan 
procesamde, rac aSkarad Cans warmodgenil namuSevreb-
Si. gqondes mxatvruli resursis arCevani, ar niSnavs 
arsebulis uaryofas. rogorc Cans, es WeSmariteba di-
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mitri erisTavis namuSevrebis erT-erTi ZiriTadi mo-
cemuloba gaxldaT.  

frangi mwerali, kinomcodne leon musinaki wignSi 
`kinos dabadeba“ wers: `kinos SeuZlia gviCvenos saqcie-
li da Jestebi, anu, sxvagvarad rom vTqvaT, iyos aRwe-
rilobiTi. mas SeuZlia agreTve gamoavlinos da axsnas 
sulieri mdgomareobebic, anu iyos poeturi“.   

kinoSi dimitri erisTavis muSaobis istoria imave 
epoqas da konkretul periods ukavSirdeba, romelsac 
Tavad qarTuli kinematografis saxecvlileba. yofis 
interpretaciis niSnebi imdenad swrafad, mizanmimar-
Tulad mkvidrdeba mis namuSevrebSi da kerZod, filmSi 
`iyo SaSvi mgalobeli“, rom gancalkeveba erTiani mxat-
vruli qsovilisagan sakmaod rTulia.  

kinomxatvris namuSevari erT-erTi yvelaze sain-
tereso obieqtia, romelic yovelTvis iyo da iqneba ma-
yureblis fiqris sagani. mxatvars mainc SeuZlia Secva-
los konceptualuri damokidebuleba reJisorTan er-
Tad, sagnebisa da movlenebis mimarT, xolo dimitri 
erisTavis mxatvroba swored amgvarad moqmedebs ume-
teswilad.  
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literaturidan ekranze _ „wuna da wruwuna“ 

 
qarTuli naxati animacia „wuna da wruwuna“ 1961 

wels (scenaris avtorebi: rezo ebraliZe da arkadi xin-
TibiZe) avqsenti cagarelis piesis mixedviT gadaiRo 
arkadi xinTibiZem. sanam uSualod multfilmze visaub-
rebT, mciredi pirvelwyarozec vTqvaT. „avqsenti... — 
asiko cagareli mtkicedaa dakavSirebuli qarTuli Te-
atris istoriasTan, igi erTi imaTgani iyo, romelnic 
ganaxlebul qarTul Teatrs 1878-1879 wlebSi saTaveSi 
Caudgnen da did erovnul saqmes mxari misces...“ (kasra-
Ze, 1966:3). 

Tamamad SeiZleba iTqvas, rom avqsenti cagarelis 
dramaturgia agrZelebda qarTuli saTeatro mwerlo-
bis tradiciebs da metic — iqca mibaZvis sagnad da bevri 
dramaturgis wyarod. misi piesebiT qarTulma Teatrma, 
faqtobrivad, SeiZina adgilobrivi cxovrebis amsaxve-
li, jansaRi iumoris Semcveli Txzulebebi. 

avqsenti cagarels qarTveli sazogadoeba icnobs, 
rogorc sinamdvileze agebuli komediebis avtors. pie-
sebs, romlebiTac dramaturgi qarTul scenas SerCa, 
Janruli siaxle ar SeuqmniaT, Tumca, calsaxad SeiZle-
ba iTqvas, rom igi manamde damkvidrebuli sayofacxov-
rebo komediis niWieri gamgrZelebeli iyo. komedia ki, 
metad „... rTuli Janria, sasacilo da komediuri ekviva-
lenturi ar aris. qarTulma komediam yovelgvari gada-
Warbebis gareSe saerTo aRiareba moixveWa... qarTuli... 
komediebisaTvis damaxasiaTebeli iyo socialuri siR-
rme, xasiaTis sainteresod damuSaveba, fiqri... filo-
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sofiuri damokidebuleba cxovrebisadmi, misi TviTmi-
zani arasodes ar yofila, rogorme gaecinebina mayure-
beli...“ (Sengelaia, 1986:6). 

cagareli Tanamedroveobis aqtualur proble-
mebs — XIX saukunis 70-80-iani wlebis saqarTvelos so-
cialur da ekonomikur viTarebas — dramaturgiaSi ex-
maureboda.  

„a. cagareli ufro cnobili gaxda imiT, rom man 
didi sicxadiT asaxa qalaqSi burJuaziis ganviTareba 
da is ekonomiuri urTierTobac, romelic arsebobda 
msxvil da wvril burJuaziasa da mwarmoebel-xelosan-
Ta Soris“ (kasraZe, 1966:11-12). 

dramaturgma piesaSi „rac ginaxavs, veRar naxav“ 
ori, erTmaneTisagan mkveTrad gansxvavebuli viTareba 
aCvena: erTis (kniazi daviTi) mtacebluri saxe-xasiaTi 
da meoris — qalaqeli siZis da mayrionis jgufiT — Sro-
mismoyvareoba, sindisieri arseboba da Tavisuflebis 
siyvaruli.  

piesaSi naCvenebia simpaTiuri gmirebis rigi, ro-
melnic swored sazogadoebis dabal fenas warmoadge-
nen. maT ar aSinebT Zlevamosili mebatoneebi da Tama-
mad ilaSqreben maT winaaRmdeg: „Tu qali ardaganebos, 
— eubneba Tavadze, sasiZos megobari fiCxula gatace-
buli qalis dasabrunreblad mimaval avetikas, — 
Rvdels dauZaxos da eziaros! uTxar, sulTamxuTavebi 

Sen sanaxavad mosulan-Tqo“ (https://wikisource.org/wiki/). 
cxadia, rom avtori dainteresebulia personaJe-

bis bediT, amitomac amarjvebinebs da icavs „sawyali“ 
adamianebis interesebs.  

„avqsenti cagarelis saTeatro Txzulebebi ucbad 
gavrcelda. ara mxolod Tbilisis scenas, aramed saqar-
Tvelos daba-qalaqebisa da soflebis scenebsac moedo 
dausrulebeli sicilis momgvreli piesebi“ (kasraZe, 
1966:4). 

warmoidgineT, rogori rTuli iqneboda cagare-
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lis piesis ekranul sivrceSi da miT umetes, animaciaSi 
gadatana, ise, rom aramxolod ufrosebs, aramed bav-
Svebsac ki bunebrivad da interesiT mieRoT nawarmoe-
bis situacia da gmirebi. gaeazrebinaT ambis mTavari 
saTqmeli personaJebis daxmarebiT, seriozulad mie-
RoT patara mxecunebis mier wamoWrili udidesi da um-
niSvnelovanesi problema da misi gamomwvevi mizezebi. 
es yvelaferi ki animatorebs umtkivneulod da mayu-
reblis asakis gaTvaliswinebiT unda moexerxebinaT. 

rogorc viciT, animaciis nimuSi aucileblad unda 
iyos aRmzrdelobiTi xasiaTis, winaaRmdeg SemTxvevaSi, 
ver CaiTvleba xelovnebis nawarmoebad. ambavi, rome-
lic arafers gvaswavlis da araferze gvafiqrebs, ar 
gvamaxsovrdeba. Sesabamisad, meored yurebis survilic 
ar gviCndeba. 

rogorc yovelTvis, am multfilmis dasawyisSic 
vecnobiT filmze momuSave jgufsa da siuJetis safuZ-
vels: „a. cagarelis nawarmoebTa motivebis mixedviT“ 

(https://www.youtube.com/watch?v=_3JqSpH48d8). 
cagarelis sayofacxovrebo komediebis motivebi 

erTmaneTs gavs sazogadoebis dabali, Cagruli fenebis 
mimarT avtoris simpatiiTa da batonebis mtacebluri 
bunebis mxilebiT. piesac „rac ginaxavs, veRar naxav“ 
mTlianad moicavs cagarelis dramaturgiis damaxasia-
Tebel ideur koncefcias („maRalTa“ dacinvas, samar-
Tlianobas, „mdabalTa“ gamarjvebas).   

„wuna da wruwuna“ swored piesis „rac ginaxavs, ve-
Rar naxav“ interpretaciaa. literaturuli pirvelwya-
rosa da masSi Caqsovili ideis Sesaxeb ukve visaubreT. 
sainteresoa, rogor gadaitanes animaciis avtorebma 
ambavi ekranze.  

kino da, Sesabamisad, animaciac sinTezuri xelov-
nebaa. masSi erTdroulad monawileobs xedviTi, siuJe-
turi da musikaluri elementebi.  amaT Soris yvelaze 
mniSvnelovani xedviTi momentia, Tumca, es ar gulis-
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xmobs danarCeni oris sruliad ugulvebelyofas. piri-
qiT, srulyofilebisTvis saWiroa, samive elements ga-
aCndes mkafio funqciebi, romlebic erTian CanafiqrSi, 
CarCoSi iqnebian moqceulni. 

„kinoxelovnebas safuZvlad daedo xedviTi prin-
cipi, rac imas niSnavs, rom ekranze gamosaxuli mxat-
vruli saxe mocemuli unda iyos moZraobasa da ganviTa-
rebaSi, xolo es ganviTareba mayureblis Tvalwin, misi 
TandaswrebiT unda xdebodes. risi Tqmac filmis avto-
rebs surT, mayurebeli misi mowme unda gaxdes. sityvie-
ri komponenti bunebriv gagrZelebas Seadgens xilviTi-
sas. dialogebidan Cven vigebT imas, rasac ar vucqerT, 
rac ganviTarebuli moqmedebis xorcSesasxmelad aris 
saWiro. zedmetia imis mtkiceba, Tu ra efeqti aqvs karg 
teqsts kinoSi. aseve cxadia, rom teqsts kinofilmSi 
savsebiT suverenuli da Seucvalebadi funqciebi gaaC-
nia“ (kankava, 1958:47). 

filmi iwyeba qarTvelebisTvis kargad cnobili da 
dResac popularuli TamaSiT „lelo“. a. xinTibiZem 
pirvelive epizodiT xazi gausva personaJebisa da tra-
diciebis qarTulobas. Tagunebi „lelos“ TamaSoben, sa-
dac maTi fizikuri da gonebrivi SesaZleblobebi ikve-
Teba. es maxvilgonivruli triukebi filmSi cocxlo-
ben, organulad arian moqmedebaSi CarTuli. kargad 
Cans aramarto moTamaSeebis, aramed Tavad TamaSis qar-
Tuli, vaJkacuri xasiaTi da moxerxebulobaze damyare-
buli moqmedebani. monawilem Wkua unda ixmaros da le-
los gatanis gzebi swrafad dagegmos ise, rom danarCe-
nebma ver gamoicnon Canafiqri. amasTan, aucilebelia 
sisxarte, raTa yvelas gaaswro da sasurveli Sedegi — 
lelo dado.  

reJisori, faqtobrivad, saswaulmoqmedia maSin, 
roca realurs mimsgavsebul moedanze mayureblis 
Tvalwin Tagvebs adamianebiviT aTamaSebs da maTi cxo-
veluri agebulebis miuxedavad, bunebrivad aRaqmevi-
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nebs nanaxs. Tagunebis yvela qmedeba, yvela mixra-mox-
ra, gamamxnevebeli SeZaxili da ovacia gaadamianebulia. 
patara cxovelebSi adamianebs vxedavT da, rac mTava-
ria, vgulSematkivrobT monawileebs. 

vfiqrob, animacias avtorebma momgebiani dasawyisi 
SeurCies da katinas monologi TamaSiT Caanacvles (pie-
sa katinas — tasias mamidis monologiT iwyeba). mayure-
beli interesiT erTveba ekranze ganviTarebul movle-
nebSi. avtorebs mxedvelobidan ar gamorCeniaT mTavari 
gmirebis danarCenebisgan gamoyofis aucilebloba da 
pirvelive epizodSi gansakuTrebuli yuradReba gaa-
maxviles erT-erT moTamaSeze — wruwunaze. TvalSisa-
cemia misi moqniloba, swrafi gadaadgileba, xrikebi 
(wunas danaxviT dabneuli wruwuna uceb gamofxizlde-
ba, SemovliT gzas swrafad gairbens, win moeqceva mowi-
naaRmdegeebs, umal Toks gadaWimavs, morbenalT erTi-
meoris miyolebiT waaqcevs da lelos gaitans). 

reJisorma Segvamzada wruwunas istoriisTvis, 
romelSic misi gamorCeuli buneba da xasiaTi unda ixa-
tebodes. is, Tu erTaderTi ara, erT-erTi mTavari fi-
guraa. vizualuri Txroba Sedga.   

naklebad sayuradRebo rodia epizodi, roca TiT-
qmis gamarjvebul wruwunas megobrebi wunas mosvlas 
atyobineben da es mobilizebuli axalgazrda ibneva. 
ulamazesi wuna TavdaviwyebiT Seyvarebia wruwunas. mi-
si saxelis gagonebac ki mosvenebas ukargavs da realo-
bas wyvets. 

avtorebma es sasiyvarulo naperwkali sworad ga-
aRvives da amaRlebuli grZnobis Zala TiTqos umniS-
vnelo, magram metyveli detaliT — wruwunas dabneu-
lobiTa da burTis dakargviT gadmosces.  

piesaSi araferia naTqvami tasiasa da saquas siyva-
rulze, maT grZnobas Tavad gulisxmobs mkiTxveli, ro-
ca jvrisweris ambavs igebs. animatorebma ki konfliqti 
swored axalgazrdebis grZnobebiT gaamwvaves. rac uf-
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ro didia grZnoba, miT ufro mZafria sayvareli arsebis 
dakargvis tkivili. 

lelos mayurebelTa Soris gamoirCeva sami Tagvi 
(isini CoxebiT Semosilan, sxvebs ki ubralo maisurebi-
Ta da zogsac maisurebis gareSe vxedavT), romelTagan 
erTi xnieria (ulvaSi gaWaRaravebia) da etyoba, rom so-
cialuri mdgomareobiTac danarCenebze maRla dgas 
(mxolod is zis samfexa skamze, danarCenebi dganan an mi-
waze moTavsebulan). am zustad mignebuli sagnebiT re-
Jisorma da mxatvarma utyuari warmodgena Seqmnes per-
sonaJebis socialur-ekonomikuri da uflebaTa gan-
sxvavebulobis Sesaxeb.  

piesis mtacebeli Tavadis — daviTis saxem gamoZa-
xili WaRaraulvaSian virTxaSi hpova. adamianur emoci-
ad gveCveneba, roca Taguniebi marcxs ganicdian. maTi, 
muxlze idayvdayrdnobili da muWSi Cafluli damwux-
rebuli, saxeebi Sercxvenil adamianebs mogagonebT. sa-
interesoa aseve virTxasTan myofi ori axalgazrda 
Tagvi, romlebic ufrosis ymawvilobasa da sagmiro am-
bebs ixseneben. maT metyvelebaSi mayurebeli maSinve 
iWers pirferobas, isini xom jer isev axalgazrdebi 
arian da verasodes naxavdnen moxuci batonis mamacur 
TamaSs. Sesabamisad, maTgan erTgulebasa da marTal 
qmedebas aRar velodebiT.  

avtorebma winaswarve Segviqmnes batonis ymebze 
uaryofiTi STabeWdileba. gamarjvebuli wruwuna moge-
bul kakals wunas miarTmevs da amiT kidev erTxel um-
JRavnebs siyvaruls.  

gansakuTrebiT aRsaniSnavia „wuna da wruwunas“ 
musikaluri gadawyveta. rogorc viciT, animaciaSi, da 
zogagad kinoxelovnebaSi, musikas, ZiriTadad iyeneben 
emociuri gavlenis gasaZliereblad. musika xazs usvams 
da aRrmavebs gmiris an mTeli epizodis emociurobas. 
SeiZleba iTqvas, gviadvilebs ama Tu im scenis emociur 
aRqmas. wunasa da wruwunas grZnoba metad emociuri da 
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damajerebeli gaxada wyvilis simReram, romelmac Seq-
mna koloriti da am SemTxvevaSi, ganwyobac. 

wylis piras ganmartoebuli Seyvarebuli wyvilis 
sasimRero dueti vokalurad maRal donezea Sesrule-
buli. Tamamad SeiZleba iTqvas, rom es qarTuli kinos 
musikaluri kulturis erT-erTi STambeWdavi nimuSia, 
romelSic mJRavndeba erovnuli tradiciebi da sulis-
kveTebac. kerZod, xelis Txovnis tradicia. siyvarulSi 
mravalgzis gamotexili wruwuna qals axla colobas 
sTxovs. wuna pasuxobs: „biWo, me ras mekiTxebi, wadi, 
hkiTxe papaCemsa!“. 

romantikul duetSi Caqsovilia Seyvarebuli ada-
mianis fsiqologia. wunasa da wruwunas simRera warmo-
adgens iseTive cocxal atributs, rogoric, magali-
Tad, batonis Cacmuloba. simRera damTavrebul musika-
lur saxes qmnis animaciaSi da aRrmavebs filmis avto-
rebis Canafiqrs. garda amisa, musikalur epizodebs 
erovnulobasTan erTad, socialuri JReradobac aqvs.  

„is aZlevs nawarmoebs erovnul iers, xSirad avsebs 
filmSi mocemuli saxeebis socialur daxasiaTebas, an 
iZleva Strixebs fsiqologiuri portretisaTvis“ (kan-
kava, 1958:47). 

nacionaluri musikisa da cekvis fonze vxedavT 
Rvinisgan gabruebul Tagvs, romelic qarTuli sufris 
finals warmogvidgens. qarTvelebs, qeifis procesSi 
aseve SeuZliaT RviniT gamoTroba da gonebis wasvlam-
de sma.  

sayuradReboa agreTve xelosnebis simRera, rom-
lis teqstic pirdapir miuTiTebs muSis rTul cxovre-
baze. mxolod dabali fenidan gamosul xelosan kacs 
SeuZlia imReros ase: „dRe da Rame lukma puris SovnaSi, 
dRe da Rame giTendeba SromaSi... muSa kacis bedi, Zmao, 
Znelia!“ 

muSebis simRera xalxuri intonaciebiTaa mdidari. 
Cemi azriT, misi amoReba emociurad didad daazara-
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lebda multfilms. musikaluri ena aqac sadaa, ase 
mSromel glexs SeuZlia imReros. mas ar aSinebs sirTu-
leebi da mxneobas inarCunebs Sromis procesSic ki. am 
epizodebSi gadmocemulia adamianis Sinagani samyaro, 
gulwrfeli siyvaruli da es Tavidanve nayofier nia-
dags amzadebs pesonaJebis xasiaTebis gaxsnisaTvis.  

naTqvamia — didxans wuTisofeli vis gaaxarebso da 
filmis avtorebma konfliqtis gasaCaReblad, batons 
wunasTvis Tvali moakvrevines. msunag virTxas sulma 
wasZlia da axalgazrda wuna gulSi Cauvarda. xarbi bu-
neba ver imaleba. adre Tu gvian mainc wamoyofs Tavs da 
Seecdeba mSvenierebis ganadgurebas. 

arkadi xinTibiZe aCvenebs, sadamde SeiZleba adami-
ani miiyvanos egoizmma, sxvisTvis angariSgauwevlobam 
da sixarbem. avtorebis poziciac da filmis paTosic ma-
yurebels yovelive amis winaaRmdeg ganawyobs.  batonis 
replika — „e gogo CemTvin minda“ — ukve migvaniSnebs mo-
salodnel safrTxeze.  

tasiasa da daviTis pirveli Sexvedra piesaSi ar 
Cans, animaciaSi batonis xarbi da mtacebluri buneba 
swored maTi SexvedriT vlindeba. molodinic gamar-
Tlda da wuna qorwilidan gaitaces. 

aqve unda aRvniSno reJisoris gadawyvetilebis 
momgebianoba — axali personaJis Semoyvana filmSi. esaa 
wunas erTaderTi patroni — moxuci babua, romelsac 
avqsenti cagarelTan ver vxvdebiT. glexis ususurobi-
sa da daucvelobis efeqtis gasamZafreblad avtorebma 
tasias mama wunas papiT Caanacvles da amiT glexis kidev 
ufro uZluri tipi Seqmnes. aRsaniSnavia, rom moxuci 
Tagvis qceva, metyveleba, iseTivea, rogoric nebismie-
ri babuis. zustad ise trabaxobs da iseTi siamayiT ix-
senebs axalgazrdobaSi Cadenil sagmiro saqmeebs, ro-
gorc xSirad momismenia moxucebisgan. kidev ufro ko-
mikuria misi sityvebi maSin, roca mayurebels eWvi uC-
ndeba monayolis sinamdvileSi. 
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wunas gatacebiT Tavzardacemuli da sagonebelSi 
Cavardnili wruwuna adamianiviT ganicdis Seyvarebulis 
dakargvas. gardaqmna xdeba wunaSic. es nazi da Tvinieri 
arseba batons ewinaaRmdegeba da danebebas ar apirebs.  

Tavis uflebebs yvelaze ususuri arsebac ki icavs 
da ar eguba usamarTlobas. Zlieri batoni mas ar aSi-
nebs. wunas SebrZolebac siaxlea pirvelwyarosTan Se-
darebiT.  

piesaSi vnaxeT, rom cagarelis simpatiuri gmirebi 
Semgueblebi ar arian. multfilmSi maTi mebrZoli da 
uSiSari buneba mkafiod ixateba ficxelasa da misi me-
gobrebis saxeebSi. Tbiliseli xelosnebis xasiaTebi ya-
raCoxuli musikis fonze ixsneba. soflel TagunebTan 
SedarebiT isini ufro mkacri saxiT, aTleturi aRnago-
biT, tanisamosiTa (Savi Coxebi) da daxvewili qceviT ga-
moirCevian.  

mdinareSi tivze qeifis dros ficxelas simRera 
gamoxatavs siyvaruliT sasowarkveTili kacis sulier 
mdgomareobas. megobris TavgadasavliT Sewuxebuli 
ficxela TanagrZnobam da usamarTlobam aamRera. igi 
mzadaa daupirispirdes ama soflis mpyrobelebs da gaa-
Tavisuflos megobari tanjvisgan.  

ficxelas saxe tipuria. masSi ganzogadebulia 
brZolisunariani, mSromeli, mamaci qalaqeli xelosnis 
saxe. romelic meamboxea da drois dinebas umoqmedod 
ver gayveba. aucileblad unda Secvalos awmyo da az-
Rvevinos damnaSaveT.  

yuradRebas iqcevs ficxelasa da misi qalaqeli me-
gobrebis, tivze warmoTqmuli sadRegrZeloebi. mamaci 
Tagunebis enamzeoba waagavs cagarelis cocxal metyve-
lebas. moqeifeTa sityvebi kidev ufro cxadyofen wru-
wunas mZime mdgomareobas: „es im mtreds gaumarjos, 
romelica galiaSi zis, itanjeba da Tavis gulisswors 
elodeba; es im kacs gaumarjos, romelica roma wyalSi 
dgas da cecxli ukidia!“  
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avtorebma mozardebis winaSe gadaSales xasiaTe-
bis mravalferovani galerea. patara mayurebeli Tagve-
bis saxeebSi adamianebs xedavs. 20 wuTis ganmavlobaSi 
uamravi movlenis momswre vxdebiT, Tumca yoveli epi-
zodi, cxovelebis yoveli qmedeba da emocia wminda ada-
mianuri da Rrmad erovnuli bunebis matarebelia.  

sworad aRniSnavs kinomcodne qeTevan janeliZe: 
„reJisorma erovnuli, magram yvelasaTvis gasagebi, zo-
gadad adamianuri niSan-Tvisebebis matarebeli SesaniS-
navi eTnografiuli tipebis, mkveTri ZarRviani xasia-
Tebis mTeli galerea Seqmna“ (janeliZe, 2018:10). 

arkadi xinTibiZis filmi gamoirCeva mxatvrul Zi-
ebaTa araordinarulobiT, msoflSegrZnebis Tanamed-
roveobiT, xedvis WeSmariti kinematografiulobiT, 
swarfviT, multiplikaciis enis saSualebiT ilapara-
kon adamianisa da Semoqmedis saWirboroto problemeb-
ze, jansaRi iumoriTa da erovnuli suliskveTebiT Seq-
mnan qarTuli bunebisa da movlenebis cocxali suraTi.  

swored es cnebebi da maTTan erTad Sromisa da si-
mamacis oda daedo safuZvlad Tagvebis patara da la-
maz istorias. reJisorma Seeqmna sikeTis, Tanadgomis, 
siyvarulis, simarTlis, sixarbisa da Zaladobis  saxee-
bi. keTilisa da borotis brZolis maradiuli ambavi, 
romelSic sikeTe amarcxebs borotebas. rogorc av-
qsenti cagarelis piesaSi, romelSic sikeTe da samarTa-
lis gamarjveba zeimobs. 

„filmi gamoirCeva WeSmariti kinematografiulo-
biT... rac mTavaria, erovnulisa da internacionaluris 
sxvadasxva aspeqtis SerwymiT, rac damaxasiaTebelia 
Tbilisuri kulturisa da yofisTvis da romliTac gan-
msWvalulia mTeli filmi“ (janeliZe, 2018:10). 

animaciuri gmirebis adamianur Tvisebebsa da ada-
mianebTan msgavsebaze sxvebic saubroben: „aseTive ada-
mianuri TvisebebiT warsdga mayureblis winaSe patara 
wuwuna, romelsac uyvarda, Rameebs TeTrad aTenebda, 
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itanjeboda, Tavis mokvlaze fiqrobda da mZime piro-
bebSi Cavardnili, megobarTa wreSi eZebda Svelas. da 
Tu xSirad sicilis mizezi xdeboda, araviTar SemTxve-
vaSi es misi „Tagvuri“ bunebidan ar gamomdinareobda“ 
(Tofuria, manwkava, 1984:1). 

„wuna da wruwuna“ maRalmxatvruli nawarmoebia, 
romelmac literaturuli winaprisagan aiRo zustad 
is, rac saWiro iyo xelovnebis ukvdavi nimuSisaTvis da 
warmatebuli saxecvlileba ganicada.  

„xelovnebis yoveli nawarmoebi maSin imsaxurebs 
saerTo aRiarebas, roca igi sworad aris gadawyvetili 
ideur-mxatvruli TvalsazrisiT. gamsWvalulia cxov-
rebiseuli simarTliT da did emociur zemoqmedebas 
axdens mkiTxvelze, msmenelsa Tu mayurebelze“ (boj-
gua, 1972:35). 

filmis avtorebma SeinarCunes pirvelwyaros ide-
uri motivebi da kinematografisTvis aucilebeli ga-
momsaxvelobiTi detalebiT gaacocxles XX saukunis 
dasawyisis (da ara marto) qarTuli sazogadoeba Tavisi 
momxibvleli Tu maxinji TvisebebiT. arkadi xinTibiZis 
animaciam brwyinvaled gaarTva Tavi dasmul amocanas 
da utyuari pasuxi gasca mas.  
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 m u s i k i s m c o d n e o b a   

 
xaTuna managaZe 

baTumis xelovnebis saswavlo universiteti 
profesori 

 
saeklesio xmis esTetikuri bunebisTvis 

 
saeklesio musikaze muSaobis procesSi mkvlevrebi 

calke gamoyofen  erT mniSvnelovan problemas, rome-
lic aqtualuria ara mxolod liturgikul-literatu-
ruli, aramed musikaluri TvalsazrisiTac. es gaxlavT 
saeklesio xmis sakiTxi.   

rogorc cnobilia, rva xmis sistemis SemoReba sa-
eklesio praqtikaSi musikaluri masalis mowesrigebis 
aucileblobiT iyo ganpirobebuli. bizantiuri wyaro-
ebi adastureben, rom pirvel saukuneebSi eklesiaSi 
xSirad JRerda yoveldRiurobaSi gavrcelebuli musi-
ka, rac bunebrivia ar pasuxobda im normebs, romlis 
dadgenasac qristianuli eklesia im droSi cdilobda. 
amitom liturgikuli ciklis Camoyalibebis pirvelsa-
ve etapze, dafiqsirda sagalobelTa garkveuli niSniT 
diferencirebis mcdeloba.  

rva xmis sistemis winapirobad iTvleba wm. ioane 
oqropiris mier IV saukuneSi,  wmida samebis dogmatis 
igvliv Seqmnili dapirispirebis procesSi, wmida same-
bisadmi miZRvnili sagaloblebis Sekreba da sistemati-

zireba (Разумовский, 1867:15). gavrcelebuli mosazrebiT 
rva xmis sistemis Camoyalibeba wm. ioane damaskelis sa-
xelTan aris dakavSirebuli da liturgikuli procesis 
warmmarTveli VIII saukunidan xdeba. srulyofil saxes 
es sistema XIII saukunis bolosa da XIV saukunis dasaw-
yisSi aRwevs. 

saeklesio xmisadmi miZRvnil mravalricxovan ga-
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mokvlevebSi sakiTxTa garkveuli wrea ganxiluli da 
met-naklebad dazustebuli. magaliTad, dadgenilia, 
rom rva xmis sistema `sazogadod marTlmadidebluri 
da qarTuli saeklesio musikaluri azrovnebis myar 
konstruqciul sayrdens warmoadgens“ (wurwumia, 
2001:75). xma aseve ganixileba, rogorc garkveuli into-
naciur-ritmuli saqcevebis momcveli hangi. mTliano-
baSi ki rva xmis sistema garkveuli ritmul-intonaciu-
ri saqcevebis organizaciaa, romelic sasuliero musi-
kis erTgvar intonaciur bazas qmnis.  

rva xmis sistema bizatiuri eklesiis wiaRSi iSva da 
mTel marTlmadideblur samyaroSi gavrcelda. buneb-
rivia, rom saqarTveloSic, bizantiis msgavsad, es siste-
ma awesrigebda mTel liturgikul process, ganalagebda 
sagaloblebs wlis sxvadasxva monakveTSi, iTvaliswineb-
da erTi xmis prioritets yovel SvideulSi da a.S.  

rva xmis sistema marTlmadideblur samyaroSi 
dogmaturi gardauvalobis elfers iZens. rva xmis ga-
reSe ar arsebobs musika, ase swamdaT bizantiel Teore-
tikosebs. maTi poziciiT mTeli bgeriTi samyaro rva 
xmaSi moiazreboda. `arsebobs rva xma da ara meti, SeuZ-
lebelia vinmem moifiqros masze damateba, yvelaferi 
rva xmaSi moiazreba“, — aRniSnulia gabriel mRvdel-

monazonis traqtatSi (Герцман, 1988:183). rusuli galo-
bis safuZvelic rva xmaa da `galobisTvis ucxoa sxva me-

lodia am sistemis gareSe“ (Разумовский, 1867:150). 
sxva marTlmadidebluri qveynebis msgavsad, saqar-

TveloSi rva xmis sistema dogmatur gardauvalobas 
rom warmoadgenda, amas qarTuli kulturis iseTi mniS-
vnelovani Zeglic adasturebs, rogoric `kalmasobaa“. 
rva xmaze meti `SeuZlebel ars“, ase iyo gansazRvruli 
qarTul sinamdvileSi: `yovels qveyanaSi, ese igi saber-
ZneTs, evropias, arabias da sxvaTa Soris, ars rva-xmad 
gayofili galoba da am saxiT CvenSic. romel amazed me-
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ti SeuZlebel ars“ (bagrationi, 1990).  
xmis gansakuTrebuli `siwmidiT“ da `sisworiT“ 

dacva miaCndaT qarTuli sagaloblis gadarCenis garan-
tad sxvadasxva epoqaSi qarTuli eklesiis mesveurT. mi-
si `ucdomelad“ dacva iyo XII saukunis qarTveli mga-
lobelTuxucesebis mTavari sazrunavi, rasac miqael 
modrekilis cnobili miniSnebac adasturebs: `sagalo-
belni ese... simarTliT sisworiTa kilosaiTa aris Cawe-
rili“ (javaxiSvili, 1990:230). 

xma da kilo xSirad erTi da igive aspeqtSi moixse-
nieba qarTvel mecnierTa naSromebSi. sagaloblis hangs 
uwodebs `kilos“ cnobili qarTveli mecnieri iv. java-
xiSvili (javaxiSvili, 1990:242). kilo sulxan-sabas mi-
xedviT `galobaTa da xmovanebaTa mimoqcevaTa muxli“-a 
(orbeliani, 1991). aseTive mniSvnelobiT vxvdebiT mas 
Zmebi karbelaSvilebis, r. xundaZis, e. kereseliZis,         
e. metrevelis da sxvaTa naSromebSi. amitom sxvadasxva 
wyaroebSi miTiTebuli `kilos ucTomelad dacva“ xmis 
dacvasTan igivdeba.  

xmisa `ar Secvlai“ XVIII saukuneSi cnobili saekle-
sio moRvawis anton kaTolikosis mizanicaa: `raica ga-
nawess xma galobisa, nuravin scvalebs mas da nuca vis 
hgones Tavi Tvisi ubrZnes maTsa“ (doliZe, 2001:6).  

XIX saukunis bolos qarTuli galobis aRdgenis 
mesveurTa yuradReba xmis dacvisken aris mimarTuli. 
amas mowmobs mRvdel-monazon eqvTime kereseliZis 
cnobili gamonaTqvami `kilos dakargva, igive galobis 
dakargvac aris“ (kereseliZe, 1900-1932:189). igive pozi-
cia fiqsirdeba filimon qoriZis xelnaweri krebule-
bis minawerebSi, sadac aRniSnulia, rom sagaloblebi 
Cawerilia `mtkice da namdvili kiloiT“ an `namdvili 
kiloiT, xasiaTiT da TvisebiT“.  

bunebrivia, xmaTa rvad dayofa maT Soris sxvaobas 
gulisxmobs. e.i. yovel xmas Tavisi individualuri niS-
niT aRbeWdili saxe unda hqondes. riT gansxvavdeba es 
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xmebi erTmaneTisagan? Sesabamis literaturaSi nakle-
bad ganixileba is musikalur-gamomsaxvelobiTi saSua-
lebebi, ris safuZvelze xmaTa erTmaneTisagan garCeva 
iqneboda SesaZlebeli. gamokvlevaTa garkveul nawilSi 
prerogatiuli xmis esTetikuri Sinaarsis axsnis mcde-
lobaa. am sakiTxze msjelobisas mkvlevarebi (braudo, 
xolopova, skabalanoviCi, livanova) evropuli da ber-
Znul-bizantiuri musikis TeoretikosTa poziciebs ey-
rdnobian da TiToeul xmas mravalferovani epiTete-
biT gansazRvraven. 

skabalanoviCi aRniSnavs, rom mis mier warmodgeni-
li saeklesio xmaTa daxasiaTeba `Sedgenilia Sua sauku-
neebis dasavleTis Teoretikosebis mier romauli ek-
lesiisTvis da amasTan Zveli berZnuli kiloebis daxa-

siaTebasTan dgas axlos“ (Скабалланович, 1995:109). kilos 
daxasiaTebas evropuli musikis safuZvelze gvTava-

zobs livanovac (Ливанова, 1983:43). braudo bizantiel 
Teoretikosebs miawers xmis, rogorc mxatvrul-esTe-

tikuri movlenis Sefasebas (Браудо, 1922:71). xmaTa daxa-
siaTebis bizantiidan warmomavlobaze saubrobs xolo-
povac da iqve ambobs: `xmaTa Soris sxvaobas misi sakul-
to roliT, saeklesio wlis ciklis sxvadasxva dResas-

waulebiTvis mikuTvneba ganapirobebs“ (Холопова, 
1983:48). es mosazreba sadaoa, radgan xma gacilebiT 
mravlismomcveli fenomenia da misi gansazRvra mxo-
lod `dResaswaulebisadmi mikuTvnebiT“ an `sakulto 
roliT“ ar iqneba swori. 

rogorc Cans, mkacri orTodoqsuli tradiciebis 
miuxedavad, bizantiaSi mainc iyo miRebuli xmaTa er-
Tgvari diferencireba maTi xasiaTis Sesabamisad. rusi 
mkvlevari smolenski aleqsandre mezenecis cnobili 
`anbanis“ publikaciaSi mianiSnebs: `berZenTa uZvelesi 
musikismcodneni yovel xmaSi Semdeg xasiaTs poulobe-

no“ (Холопова, 1983:48). xmasa da kiloze saubrisas, am sa-
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kiTze saerTod ar amaxvilebs yuradRebas bizantiuri 
musikis mkvlevari gercmani. SesaZloa, xmaTa daxasiaTe-
bis safuZveli bizantiur saeklesio sinamdvileSi sae-
ro-Teatraluri elementebis dominirebacaa. amasTan 
dakavSirebiT rusi mecnieri metalovi wers, rom bizan-
tiur saeklesio musikaSi `damkvidrebuli iyo e.w. `sam-
xedro“, `samefo“, `keTilxmovani“, `sparsuli“ hangebi 

(Металлов, 1907-1908:105), rac kidev erTxel mianiSnebs, 
rom esTetikuri maxasiaTeblebis farTo wre, ar SeiZ-
leba mxolod saeklesio musikaze dayrdnobiT warmoq-
mniliyo.  

CvenTvis xmaTa diferencirebis is saxe, romelsac 
zemoT dasaxelebuli mkvlevarebi gvTavazoben, saekle-
sio musikis Taviseburebebidan gamomdinare, miuRebe-
lia. magram ramdenadac usafuZvlo ar SeiZleba iyos 
Tavis droze bizantieli Teoretikosebis, Semdgom ki 
musikismcodneTa interesi xmaTa xasiaTebis amgvari 
gansazRvrisadmi, SevecdebiT, arsebul esTetikur gan-
martebebze dakvirvebiT Cveni pozicia  gamovxatoT. 

braudos, skabalanoviCis, livanovasa da xolopo-
vas naSromebSi rva xma Semdegi principiT aris daxasia-
Tebuli: 
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 braudo xolopova skabalanoviCi livanova 

1 

seriozu-
li 

amaRle-
buli 

pirdapiri, 
amaRlebuli 

didebuli 
grZnobebisken 

ganawyobs suls

sxvebTan 
SedarebiT 

ubralo 
didebuli 

mniSvnelovani 

moZravi, 
moqnili, 
yoveli 

grZnobis 
Sesabamisi 

2 

efeqtu-
ri 

Zlieri 
 

nazi,  
mgrZnobiere, 

tkbilxmovani, 
ganawyobs  

siyvarulisken, 
TanagrZnobis-

ken 

keTilganwyobi-
li, 

ganagdebs 
sasowarkveTas, 

anugeSebs 
mwuxareT 

seriozuli, 
tirilis, 

Civilis gan-
wyobileba, 

TavSekavebu-
li sazeimo 

xasiaTi 

3 sazeimo 

mdore, Cumi, 
mdore Tanmim-

devrobiTi, 
amasTan myari, 

vaJkacuri,  
vnebaTa  

damTrgunveli, 
Sinagani  
samyaros  

damamSvidebeli

mSfoTvare, 
mRelvare,  
Seesabameba 
swrafviTi  
adamianis  
xasiaTs 

swrafviTi, 
amaRelvebe-
li, mkacri, 

mrisxane, 
mebrZoli 

4 
amaRle-

buli 

swrafi, sazeimo, 
aRfrTovanebu-

li, sixarulis da 
mxiarulebis  

aRmZvreli 

orgvari gancda 
- warmarTavs  

sixarulisken, 
uecrad ki mwu-

xarebasa da  
naRvels iwvevs 

dinji, 
mSvidi,  

sasiamovno 

5 
Civili 

elegiu-
ri 

moTenTili, 
uxaliso,  
amasTan  

sixaruliT  
gajerebuli, 

zogjer meoTxe 
xmis sazeimo 

ganwyobilebam-
de midis 

amSvidebs  
sulier  

mRelvarebas,  
pasuxobs  

naRvliani,  
ubeduri,  

moSvebuli  
adamianis  

gemovnebas 

dinji,  
sasixarulo, 
TavSekavebu-

lad   
mxiaruli 
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6 

mSvidi 
religi-

uri-
Wvreti-

Ti 

Zalian mwuxare, 
ganawyobs suls 

codvebis  
monaniebisken,  

gulisamaCuyebe-
li 

RvTismosavi, 
erTgulebis, 
siyvarulis, 

naRvelis,  
tirilis  

gamomxatveli, 
magram  

mwuxareba ar  
ganapiroebebs 

vedrebas 

swrafviTi, 
sevdiani, 

7 mwuxare 

iwodeba mZimed, 
vaJkacuri,  
mebrZoli,  

mxne 

rbili,  
mgrZnobiare, 

alersiani, 
RvarZliani 

mgrZnobia-
re,  

RvTismosavi 

8 

serio-
zuli 

Txrobi-
Ti 

gasaocari, 
sevdiani, 
mtirali, 

gamoxatavs 
sulis Rrma 
mwuxarebas 

ar gamoxatavs 
konkretul rZno-

bas, Seesabameba 
WvretiTi unaris 
mqone adamianTa  

gemovnebas 

moalqlaqe, 
mravali mi-
moqcevis ga-
mo, sasiamov-
no, aSvebuli 

 

xmaTa daxasiaTebis nusxebis Sedareba gvafiqrebi-
nebs, rom xmis Sinaarsis axsnis mcdeloba pirobiTobis 
zRvars ar scildeba, pirvel rigSi imis gamo, rom saer-
Tod saeklesio musikis ganzogadebuli xasiaTidan gamom-
dinare, misi ganwyobilebis dakonkreteba ar aris advili. 
Sesabamisad, xmaTa aRniSnul ganmartebebSi Zalze Tavisu-
fali da erTgvarad araeklesiuri midgoma ikveTeba.  

xmaTa daxasiaTebebi, umetes SemTxvevaSi, ar em-
Txveva erTmaneTs, ufro metic, erTi avtoris mier kon-
kretuli xmis aRweraSic ar aris Sesabamisoba. mag. V xma 
erT-erT naSromSi mowodebuli ganmartebiT, aris er-
Tdroulad `moTenTili, uxaliso, amasTan sixaruliT 

gajerebuli“ (Холопова, 1983:49), sxva SemTxvevaSi es xma 
`dinji, sasixarulo, TavSekavebulad mxiarulia“ 

(Ливанова, 1983:47), an kidev mxolod `Civilisa da elegi-

uri“ (Браудо, 1922:71) ganwyobilebis matarebeli. igive 
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suraTia II და III xmaTa daxasiaTebis mcdelobisas. aRsa-
niSnavia kidev erTi garemoeba, zogjer xmasTan misada-
gebulia saeklesio musikisTvis sruliad miuRebeli 
epiTetebi. kerZod, `moTenTili“ (V xma — xolopova), 
`mSfoTvare, RvarZliani“ (III, VII xma — skabalanoviCi) da 
a.S. amave dros unda iTqvas isic, rom sxvadasxva xmaTa 
iseTi Sefaseba, rogoricaa `amaRlebuli“, `RvTismosa-
vi“, `mSvidi“, `religiur-WvretiTi“ nebismieri saekle-
sio Janris ganwyobilebas Seesabameba da xmaTa Soris 
mxatvrul-Sinaarsobriv sxvaobas ver gansazRvravs.    

zemoT moyvanil daxasiaTebebze dayrdnoba saek-
lesio praqtikisaTvis erTi mTavari garemoebis gamoc 
aris miuRebuli. xmaTa mravalferovneba TavisTavad 
Sesrulebis araerTgvarovnebasac moixovs, rasac kate-
goriulad gamoricxavs saeklesio ganawesi. netari ie-
ronimes miTiTebiT, `tragikosebis magaliTisamebr, ar 
unda davatkboT xma, yeli da  bage, rom ar ismodes ek-
lesiaSi Teatraluri xmis cvalebadoba, aramed unda 

imRero SiSiTa da morCilebiT“ (Разумовский,1867:37). ga-
lobis swored aseTi manera aris aucilebeli eklesiaSi, 
radgan galobis procesSi grZnobadi, emociuri sawyi-
sis wina planze wamoweva arasasurvel gavlenas moax-
dens, rogorc mgalobelze, aseve mrevlze. mas Semdeg, 
rac 364 wels laodikiis krebaze miRebuli gadawyveti-
lebiT, qristianul samyaroSi mxolod profesiul mga-
loblebs unda egalobaT, musikis mniSvnelobam RvTis-
msaxurebaSi axali datvirTva SeiZina. eklesiaSi dam-
kvidrda tradicia, romlis mixedviTac `qristes mona 
unda galobdes ise, rom iyos sasiamovno warmoTqmuli 

sityva da ara mgaloblis xma“ (Разумовский, 1867:38). 
samwuxarod, uZvelesi qarTuli Zeglebi ar gvaZlevs 

saSualebas warmovidginoT qarTuli saeklesio musikis 
ganviTarebis zogadi suraTi. Tanamedrove qarTul saR-
vTismsaxuro praqtikaSi rva xmis sistema srulyofilad 
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ver funqcionirebs. jer erTi, SemorCenili ar aris yvela 
sagaloblis rvave xma da calkeuli gamonaklisis garda, 
eklesiebSi sagaloblis kiTxvis tradiciaa damkvidrebu-
li. dRes qarTuli galobis kvleva da rva xmis Tavisebu-
rebebze dakvirveba ZiriTadad XIX saukuneSi Cawerili, 
mgalobelTa mexsierebaSi SemorCenili nimuSebis safuZ-
velze mimdinareobs, romelTa didi nawili mxolod cal-
keul xmazea dafiqsirebuli. qarTul rva xmis sistemaze 
warmodgenas qmnis mRvdel-monazon eqvTime kereseliZis 
mier Sedgenili `mwuxrisa“ da `ciskris“ kargad cnobili 
rva xma sagalobelTa vrceli nusxa. 

rogorc zogierTi xelnaweri sanoto krebulis mi-
naweri adasturebs, bevri sagaloblis xma droTa gan-

mavlobaSi miviwyebuli iqna. magaliTad, Q.673 krebulSi 
vkiTxulobT: `samwuxarod Cvenda. sTqva am galobis 
mcodnem da notebze damwerma mama raJden xundaZem, 
rom es, `RvTismSoblisa dedasa naTlisasa-upatiosnes-
sa“ yofila Zvel droSi `rva xmad“ da bolo droSi misi 
mcodne aravin yofila saqarTveloSi“ (kereseliZe, 
1900-1932:189). es minaweri samarTlianad afiqrebinebs 
mkvlevarT, rom dRes erT xmaze SemorCenil sagalo-
belTa umetesoba rva xmaze iyo gawyobili.  

amdenad, dRes qarTuli rva xmis saerTo suraTze 
sruli warmodgenis Sesaqmnelad Seswavlil unda iqnes 
TiToeuli xmis intonaciuri buneba, rac SesaZlebels 
gaxdis xmebis agebis da ganviTarebis principebis dad-
genas. amisaTvis saWiroa xelnawer krebulebSi gafan-
tul sagalobelTa xmebis mixedviT sistematizeba da 
maTi SedarebiTi analizis safuZvelze jer erTi da igi-
ve, Semdeg ki sxvadasxva nimuSebSi saerTo da ganmasxva-
vebeli Taviseburebebis dazusteba. sagulisxmoa isic, 
rom Zvel qarTul qarTul wyaroebSi ar moipoveba in-
formacia calkeul xmaTa agebulebis, xasiaTis, daniS-
nulebis Sesaxeb. Tanamedrove qarTul musikismcodne-
obaSic es sakiTxi jer kidev Seswavlis procesSia.      



 
 

187 

gamoyenebuli literatura: 
 

1.  bagrationi i., `kalmasoba“. qarTuli mwerloba. 
t. 8. Tbilisi, 1990; 

2.  doliZe d., dogma da tradicia kanonikur saek-
lesio galobaSi. Tbilisi, 2001; 

3.  kereseliZe e., sagaloblebi notebze, 1891-1892 
w.w. saqarTvelos mecnierebaTa akademiis k. kekeliZis 

saxelobis xelnawerTa institutis fondi Q. 673; 
4.  kereseliZe e., (1900-1932) — qarTuli galoba. 

`sami wirvis wesi“. `STasaxedi“. saqarTvelos mecniere-
baTa akademiis k. kekeliZis saxelobis xelnawerTa in-

stitutis fondi Q. 674; 
5.  orbeliani sulxan-saba, leqsikoni qarTuli. 

Tbilisi, 1991; 
6.  ositaSvili m., qarTuli rva-xmis sistema da misi 

kilo-intonaciuri safuZveli. krebulSi: qarTuli xal-
xuri musikis kilo, melodika da ritmi. Tbilisi, 1983; 

7.  Smemani al., didi marxva. wmida irineos lione-
lis saxelobis bibliur Teologiuri instituti. Tbi-
lisi, 2004; 

8.  wurwumia r., XX saukunis qarTuli musikis 
TviTmyofadobisa da Rirebulebrivi orientaciis 
problemebi. xelovnebaTmconeobis doqtoris xarisxis 
mosapoveblad warsadgeni disertacia. Tbilisi, 2001; 

9.  javaxiSvili iv., qarTuli musikis istoriis Zi-
riTadi sakiTxebi.  Tbilisi, 1990; 

10. Браудо Е., Всеобщая история музыки. Петербург, 1922; 
11. Герцман Е., Византийское музыкознание. Москва, 

1988; 
12. Ливанова Т., История западно-европейской музыки до 

1789 г. том 1. Москва, 1983;  
13. Металлов В., Богослужебное пение русской церкви. 

Москва, 1907-1908; 



 
 

188 

14. Разумовский Д., Церковное пение в России. вып. 1. 
Москва, 1867; 

15. Скабалланович М., Толковый типикон. 
Объяснительное изложение типикона с историческим  
введением. Москва, 1995;  

16. Холопова В., Русская музыкальная ритмика. Москва, 
1983; 

17. Wellesz A., Hystory of Byzantine Music and 
Hymnography. Oxf. 1961; 

18. The Oxford dictionary of Byzntium. Volume I, New York. 
Oxford. Oxford university press. 1991.  



 
 

189 

marina qavTaraZe  
Tbilisis vano sarajiSvilis saxelobis 

saxelmwifo konservatoria 
profesori 

 
oTar TaqTaqiSvilis `mTvaris motaceba~ 

folklorTan damokidebulebis WrilSi 

 
2019 wlis miwuruls, 26 dekembers Tbilisis z. fa-

liaSvilis sax. operisa da baletis TeatrSi Catarda 
oTar TaqTaqiSvilis 95 wlisTavis aRsaniSnavi koncer-
ti, romelsac win uZRoda misi opera `mTvaris motace-
bis~ klaviris axali gamocemis prezentacia, qarTul-
inglisuri TandarTuli libretoTi.21 klaviris es ga-
mocema gaxda inspiraciis wyaro statiis avtorisaTvis 
oTar TaqTaqiSvilis am usamarTlod miviwyebuli ope-
ris gaxsenebisa da winamdebare statiisaTvis. 

`mTvaris motaceba~ TaqTaqiSvilis saopero Semoqme-
debaSi `sami sicocxlis~ Semdgomi periodis, operis kame-
rizaciisagan gansxvavebul veqtorze — mravalaqtiani 
operisa da `sasimRero~ operisaTvis damaxasiaTebel 
folklorisken Semobrunebaze migvaniSnebs. `mTvaris mo-
tacebaSi~ folklorze `Ria~ orientacia 60-iani wlebis 
axali stiluri tendenciiTac — `axali folkloruli 
talRiTac~ aixsneba, romlis TvalsaCino warmomadgenlis 
— giorgi sviridovis Semoqmedebis nayofieri zegavlenis 
Sesaxeb TaqTaqiSvilze, araeTgzis aRniSnula mkvlevarTa 
da Tavad kompozitoris mier (poliakova, axmeteli, wu-

lukiZe, orjonikiZe, m. qavTaraZe). sagulisxmoa svirido-
vis kantatis `kurskis simRerebis~ da TaqTaqiSvilis `gu-

ruli~ da `megruli simRerebis~ paraleliც, romelsac 
ukavSirdeba `axali folkloruli~ talRis SemoWra qar-

                                                            

21 klaviris pirveli rusulenovani gamocema gamovida moskovSi 1978 w. 
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Tul akademiur musikaSi manamde naklebad gamoyenebul 
dasavleT saqarTvelos musikaluri folkloris saxiT. 
`axali folkloruli talRis~ terminis qveS sabWoTa mu-
sikismcodneobaSi igulisxmeboda 50-iani wlebis dasasru-
lisa da 60-iani wlebis lokaluri stiluri tendenciebi22 
folklorisadmi axali damokidebulebiT, interesiT ar-
qauli plastebisadmi, uCveulo Janruli formebis gamo-
yenebiT. 60-iani wlebis aRniSnuli mimarTuleba mkvlevar-
Ta mier, marTlac aRiqmeboda rogorc radikaluri nova-
ciebis sapirispiro tendencia; Tumca, Semdgom wlebSi 
aRiniSna stiluri asimilirebis procesi, romelmac moic-
va folklorTan muSaobis sxvadasxva principebi da am 
stilur tendencias `opoziciurobis~ areali CamoSorda. 
naTeli erovnuli koloriti, xalxur musikalur sagan-
ZurTan siaxlove damaxasiaTebeli Tviseba iyo zogadad 
qarTveli kompozitorebisaTvis, pirvel rigSi z. faliaS-
viliT dawyebuli, romelic TaqTaqiSvilis usayvarlesi 
Semoqmedi da sulieri winamorbedi iyo.   

o. TaqTaqiSvilis opera `mTvaris motaceba~ daid-
ga 1977 w. moskovSi; `abesalom da eTeris~ Semdeg es iyo 
pirveli SemTxveva, rodesac qarTveli kompozitoris 
qmnilebam xorci Seisxa `didi Teatris~ scenaze. `mTva-
ris motacebas~ mieniWa ssrk kulturis saministros 
specialuri premia, rogorc wlis saukeTeso speq-
takls. 1979 wels is daidga TbilisSi. mas Semdeg is sce-
naze ar dadgmula. 

am operas win uZRoda kompozitoris saintereso Zie-
bebiT aRsavse SemoqmedebiTi gza, romlis manZilze Camo-
yalibda is ideur-mxatvruli principebi, musikalur sti-

                                                            

22 termini `axali folkloruli talRa~ damkvidrebulia sabWoTa 
musikismcodneobaSi l. xristiansenis mier r. SCedrinis, s. salonim-
skis da v. gavrilinis SemoqmedebasTan mimarTebaSi (Христиансен Л.- 
Из наблюдений над творчеством композиторов "новой фольклерной волны" / 
Проблемы музыкальной науки . Вып. 1/  М. 1971, 199). 
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listuri safuZvlebi, romlebmac SemdgomSi `mTvaris mo-
tacebaSi~ hpova gansxeuleba. socialuri problematikiT 
daintereseba Tavs iCens jer kidev TaqTaqiSvilis wina-
morbed saopero `novelebSi~, sadac iseve rogorc `mTva-
ris motacebaSi~, adamianuri konfliqtebi iSleba sazoga-
doebrivi cxovrebis farTo fonze. 

`mTvaris motacebas~ `sam novelasTan~ aaxlovebs 
agreTve Tanamedrove Tema23 da isic, rom orive nawar-
moebis literaturuli pirvelwyaro prozaa, magram am-
jerad galeqsili libretoTi. rogorc aRiniSna qarTu-
li mwerlobisadmi, misi mxatvrul-esTetikuri ideale-
bisadmi, poeturi saxeebisadmi mimarTva oTar TaqTa-
qiSvilis SemoqmedebiTi moTxovnileba iyo. Semoqmede-
bis meore periodSi Seqmnil nawarmoebebSi grovdeboda 
sityvier teqstze muSaobis didi gamocdileba da li-
teraturuli pirvelwyaros, mxatvruli saxeebis musi-
kaluri xorcSesxmis mravalferovani formebi (qavTa-
raZe, 2004:18-25). 

musikaluri enis metyvel da saopero formebis 
sxart, Sekrul xasiaTs swored rom sasimRero, stro-
fuli formebi apirobeben. avtori erideba lakoniuri 
sasimRero formis damuSavebiTi elementebiT damZime-
bas, `misTvis simReris Tezisur, eqspoziciur sicxades 
meti mimzidveloba gaaCnia, vidre rTuli fsiqologiu-
ri reliefis mqone prozul formas, sadac dramatur-
gias Tematurad ufro danawevrebuli musikalur-poe-
tur qsovilTan aqvs saqme~ (orjonikiZe, 1985:40). 

stilisturi Ziebis TvalsazrisiT `mTvaris motace-
bas~ win uZRoda kantatebi `guruli~ da `megruli simRe-

                                                            

23 revoluciuri epoqis an sabWoTa sinamdvilis amsaxveli siuJetebi 
gaxda wamyvani sabWoTa xelovnebisaTvis. es Tema moeqca pirveli 
qarTuli sabWoTa operebis yuradRebis centrSic: S. TaqTaqiSvilis 
`deputati~, g. kilaZis `lado kecxoveli~, a. tuskias `samSoblo~ da 
sxv. 
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rebi~.  maT gansazRvres ara marto operis zogierTi sce-
nis saxeobriv-musikaluri wyoba da struqtura, aramed 
folkloruli masalis damuSavebis xerxebic. es qmnile-
bebi gaxda laboratoria, sadac gamoiZerwa `mTvaris mo-
tacebis~ musikaluri enis is Tviseba, romelic `Riad~ da-
ukavSirda dasavleT saqarTvelos xalxuri simReris 
sxvadasxva Janrebs, romelsac anton wulukiZem xatovnad 
`kolxuri kantilena~ uwoda (wulukiZe, 1977).   

cxadia, qarTuli mwerlobis iseTi mravalplaniani 
qmnilebasadmi mimarTva, rogoricaa konstantine gamsa-
xurdias romani `mTvaris motaceba~, did problemebs 
wamoWrida kompozitoris winaSe, romelic Tavad iyo 
libretisti.24 romanis dedaazri Tavad avtors ganu-
martavs: `guldinjad, gulwrfelad xatavs im marad 
Zvels da marad axal brZolas mamasa da Svils Soris, 
qalsa da vaJs Soris, dasasrul sikvdilsa da sicoc-
xles Soris atexils~.  

romanis siuJeturi qarga moicavs mravalferovan 
peripetiebs dakavSirebuls revoluciuri epoqisa da 
axali droebis dadgomasTan, moqmed pirTa rTul da wi-
naaRmdegobebiT aRsavse sulier samyarosTan. maT So-
ris urTierTobebSi iSleba swored romanis saukeTeso 
furclebi — xalxuri yofis suraTebis, Zveli qarTuli 
warmarTuli misteriebis amsaxveli. amas Tu davuma-
tebT bunebis stiqiis simbolur-metaforul  did dra-
maturgiul mniSvnelobas,25 maSin naTeli gaxdeba Tu ra 
rTuli problemis winaSe unda damdgariyo kompozito-
ri; magram o. TaqTaqiSvilma swored dramaturgis Tva-
liT Sexeda k. gamsaxurdias romans da ar daisaxa miznad 
am qmnilebis adeqvaturi operis Seqmna. man gamoyo ro-

                                                            

24 libreto galeqsilia S. niSnianiZis mier. 
25 man operaSi ver hpova adeqvaturi asaxva, ris dadasturebasac war-
moadgens sakmaod winaaRmdegobrivi finali. 
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manidan saopero Teatris specifikisaTvis ZiriTadi 
motivebi, moqmedebis ganviTarebis sakvanZo epizodebi, 
saxeebi (Tamari, TaraSi, arzayani, kac zvambaia, xaTuna, 
tarieli, qora maxvSi).  

amis gamo operis libretoSi lakoniurad da koncen-
trirebulad aris gadmocemuli romanis dedaazri, mas-
Tan dakavSirebuli siuJeturi xazebi. TaqTaqiSvils ain-
teresebda axali drois movlenebis gardatexa fsiqolo-
giur, msoflmxedvelobiTi konfliqtis WrilSi. aq wina 
planzea ara imdenad brZola `qalsa da vaJs Soris~, ara-
med brZola ori drois, ori mrwamsis konfliqti mamasa 
da Svils Soris — erTi klasis warmomadgenlebs Soris, 
Zmadnaficebs Soris. `es aris ambavi revoluciis pirveli 
wlebisa saqarTveloSi. rogorc mTvaris naTeli fer-
mkrTaleba amomavali mzis winaSe, ise warsuls Tan mihyve-
bian adamianebi, romlebic ucxoni arian axali cxovrebi-
saTvis, raki masSi sakuTari Tavi ver upoviaT~ — werda 
kompozitori (TaqTaqiSvili, 1983). am mxriv `mTvaris mo-
taceba~ socialuri saxalxo musikaluri dramis Seqmnis 
TvalsazrisiTac Tvisobrivad axal etaps warmoadgens 
qarTul saopero xelovnebaSi.  

operis mravalplaniani dramaturgia emyareba kon-
trastis princips. kontrasti Tavs iCens ara marto 
calkeuli scenebis mimdevrobaSi, aramed sakuTriv 
moqmed pirTa Soris. erTmaneTs upirispirdebian gan-
sxvavebuli msoflmxedvelobis, mrwamsis Tu sxvadasxva 
bunebis mqone adamianebi — arzayani kac zvambaias, Tama-
ri da TaraSi — arzayans. am dramaturgiuli RerZis wam-
yvani aris arzayani. mis saxeSi koncentrirebulia swo-
red nawarmoebis konfliqti, romelic mocemulia ukve 
operis II scenaSi da gadawyvetas hpovebs III aqtis dasas-
ruls da am konfliqtis intonaciur dasayrdens fol-
kloruli masala warmoadgens. arzayani — urCi Svili, 
meamboxe, axali droebis motrfiale da mgznebare Sey-
varebuli. is ganasaxierebs struqturul Zalas. kompo-
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zitorma zusti adgili miuCina dramaturgiaSi am mxat-
vrul saxes da Sesatyvisi musikalur-intonaciuri 
fondic gamoZebna. arzayanis vokaluri partiisaTvis, 
damaxasiaTebelia qarTuli laSqruli simRerebisaTvis 
damaxasiaTebeli medgari, vaJkacuri ritmo-intonacie-
bi; amis naTeli dadasturebaa misi simRera I moqmedebi-
dan, romlis mkafio ritmuli saxe gamCndeba jer kidev 
uverturaSi. I moqmedeba ZiriTadad eTmoba arzayanis 
mxatvrul saxes da masTan dakavSirebul sferos. moqme-
debaSi erTmaneTs enacvlebian xalxuri simRerebi. in-
tonaciuri kavSirebi mis musikalur daxasiaTebaSi (me-
amboxesa da lirikul-satrfialosac) erT mTlianobaSi 
warmogvidgens operis mTavari moqmedi gmiris mxat-
vrul saxes. arzayanis simRera aRbeWdilia erovnuli 
koloritiT, rac vlindeba solistis da gundis monac-
vleobaSic, qarTuli xalxuri simRerebis harmoniuli 
enisaTvis damaxasiaTebeli niSan-Tvisebebis gamoyene-
baSi (arzayanis megobrebis gundi imeorebs misi simRe-
ris bolo monakveTs).  

ar SeiZleba ar aRiniSnos erTi mniSvnelovani ga-
remoeba — kompozitori xalxuri masalis mxatvruli 
saxeebis Sesabamisad diferencirebas axdens. iseve ro-
gorc romanSi, operaSi mkveTri zRvariT gamoyofilia 
TaraSis, Tamaris, babua tarielis samyaro da arzayanis, 
misi mSoblebis gansxvavebuli socialuri fenebi. amis 
gamo nawarmoebis ZiriTad konfliqts emateba ori dapi-
rispirebuli socialuri banakis arseboba, romelTa 
dasaxasiaTeblad kompozitorma mimarTa qarTuli 
folkloris gansxvavebul intonaciur wyaroebs. arza-
yanisa da misi `gvaris~ warmomadgenlebs axasiaTebT mo-
toruli ritmo-intonaciebi, swrafi tempis xalxuri 
simRerebs; vgulisxmobT gurul `vadilas~, `mival gu-
riaSi mara~; megrul simRerebs `kuCxi bedineri~, `Cagu-
na~. am mravalferovan scenebSi wina planzea simRerebis 
aqtiuri, energiuli Zala, impulsuri ritmebi, yvela-
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feri is, rac zogadad arzayanis musikaluri saxisaTvis 
aris damaxasiaTebeli. faqtobrivad, folkloruli ma-
sala socialuri atmosferos gadmocemis saSualebad 
iqceva. Tumca, rig SemTxvevaSi xdeba maTi Janruli gar-
dasaxvac. ase magaliTad, `Cagunas~ CamoSorda saoxun-
jo toni; laSqrulebisaTvis damaxasiTebeli niSnebiT 
aRibeWda `kuCxi bedineri~, `mival guriaSi mara~. yove-
live es, mkafiod Cans ukve I moqmedebaSi. garda amisa, am 
moqmedebaSi mocemulia dapirispireba erTi klasis 
warmomadgenlebs, mama-Svils Soris. am SemTxvevaSi kom-
pozitori mimaraTavs intonaciuri masalis gamijvnas 
mocemul sasimRero-intonaciur niadagze. am mxriv sa-
yuradReboa saxalxo musikaluri dramisTvis damaxasi-
aTebeli ori gundis dapirispirebis principic — sagun-
do dialogi.  

socialuri fenebis diferencirebis Tvalsazri-
siT unda aRiniSnos kac zvambaias da xaTunas vokaluri 
partiebi. zvambaias partia amozrdilia im xalxuri in-
tonaciuri masalidan, saidanac arzayanis. magram aq 
Cndeba Tvisobrivi gansxvaveba — konfliqti mama-Svils 
Soris warmoSobs intonaciur konfliqtsac. arzayanis 
mowodebiT intonaciebs yovelTvis upirispirdeba 
zvambaias pirquSi, mkacri reCitativebi, zogjer am 
frazebSi vlindeba kavSiri xaTunas musikalur parti-
asTanac. es kidev ufro amTlianebs am or saxes. amave 
dros xaTunas saxe warmoadgens erTgvar SemaerTebel 
rgols mtrulad ganwyobil mama-Svils Soris. misi in-
tonaciebi lirikuli simReris wiaRSi iSveba. aseTia xa-
Tunas nana II moqmedebis III suraTidan. amave suraTSi xa-
Tunas saxe ganviTarebaSia warmodgenili — scenis bo-
los misi saxe namdvili tragikuli ferebiT imoseba. 

davubrundeT isev socialuri fenebis gamijvnis, 
mTavari mxatvruli saxeebis daxasiaTebis sakiTxs, ras-
Tanac aris dakavSirebuli kompozitoris mier arCeuli 
sasimRero-folkloruli wyaroebis diferencirebis 
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meTodi da am kuTxiT ganvixiloT Tamarisa da TaraSis 
saxeebi. es moqmedi pirebi erTmaneTs ukavSirdebian sa-
erTo emociuri tonusiT, sulieri samyaroTi, rac xaz-
gasmulia intonaciuri masaliT, romelic mkafiod upi-
rispirdeba xalxis wiaRidan gamosul arzayans. TaraSis 
da Tamaris vokalur partiaSi wina planzea mReradi 
ariozuli romansuli stili. maT musikalur daxasia-
TebaSi kompozitori avlens araCveulebrivad daxvewil 
poeturobas, lirikas. magaliTad, Tamaris scena da 
aria I moqmedebidan, Tamaris gamosvlis moxdenili da 
msubuqi Tema, romelic SemdegSi aJRerdeba III moqmede-
baSi — TaraSis vokalur partiaSi da JRers, rogorc Ta-
maris gaxseneba. Tamaris saxes ukavSirdeba agreTve siy-
varulis Tema, romelic kompozitoris lirikis erT-
erTi SesaniSnavi nimuSia. es farTo sunTqvis melodia 
Tavdapirvelad mxolod Tamaris saxes ukavSirdeba. 
siyvarulis TemasTan uSualod aris dakavSirebuli vi-
olinos tembric. mTeli sisruliT JRers igi Tamaris 
da TaraSis scenaSi II moqmedebis I naxevarSi, SesavalSi, 
magram mxolod Tamaris partiaSi ismis. III aqtSi siyva-
rulis Tema safuZvlad edeba TaraSis ukanasknel fra-
zebs. amgvari intonaciuri kavSirebiT miiRweva am ori 
mxatvruli saxis musikaluri erTianoba. magram mxo-
lod romansul ariozuli stilis melosi rodia am 
gmirTa musikaluri daxasiaTebis ganmsazRvreli. kom-
pozitori aqac mimarTavs folklors, magram am Sem-
TxvevaSi ara im Stos qarTuli xalxuri Semoqmedebisa, 
romlis meoxebiTac gamoikveTa arzayanis portreti. 
Tamaris da TaraSis musikalur daxasiaTebaSi kompozi-
tors Semoaqvs megrul-afxazuri folkloris Sto — 
damaxasiaTebeli lirikuli, mgrZnobiare simRerebiT, 
vgulisxmob `didavoi nanas~, `arTi vards~, `varadas~ da 
maTTan dakavSirebul intonaciur samyaros. `didavoi 
nanas~ udidesi mniSvneloba eniWeba Tamaris vokalur 
partiaSi. es simRera JRers II moqmedebaSi scenaSi Ta-
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raSTan. sainteresoa, rom Tamaris simRera (sadac kom-
pozitori iyenebs lirikul simReras `arTi vards~) 
wydeba lirikuli, mgznebare, satrfialo duetiT, ra-
sac savsebiT logikurad aboloebs Tamaris partiaSi 
`didavoi nanas~ melodia. `didavoi nanas~ intonaciebi 
JRers suraTis damaboloebel saorkestro postludi-
aSic. operis manZilze `didavoi nana~ aJRerdeba III moq-
medebaSi; mis intonaciebzea aRmocenebuli Tamaris ga-
moTxoveba TaraSTan. 

TaraSis mxatvrul-musikaluri saxis daxasiaTeba-
Si umniSvnelovanesia afxazuri simRera `varada~. I moq-
medebaSi am simReriT xdeba misi eqsponireba. simRera 
agebulia TaraSis solos da uxucesTa gundis monac-
vleobaze. am SemTxvevaSi zvambaia da uxucesebi TaraSis 
saxes uaxlovdebian. maT aerTianebT warsulis ideali-
zaciis idea, ris gamoc maTi intonaciuri sfero mkveT-
rad upirispirdeba arzayanisa da misi megobrebis voka-
lur-intonaciur partias. am simReriT iqmneba liriku-
li ganwyobileba da gamoxatulia TaraSis nostalgiu-
ri grZnobebi. sainteresoa, rom `varadas~ intonaciebi 
aJRerdebian III moqmedebaSi zvambaias partiaSi. erTi 
mxriv, TaraSi maT upirispirdeba socialuri Tvalsaz-
risiT, meores mxriv isini erTiandebian saerTo msof-
lmxedvelobiT — es ki saerTo intonaciuri masaliTac 
aris xazgasmuli. 

moqmed pirTa da xalxur sawyisTan kavSirSi gansa-
kuTrebiT mniSvnelovania operis II moqmedebis xarebis 
xocvis scena, romelic warmoadgens dramaturgiis kul-
minacias. es tragikuli scena aRbeWdilia mzardi Sinagani 
dinamikiT. scena iwyeba xaTunas lirikuli `naniT~ gundis 
fonze. erTi SexedviT nanas araferia aqvs saerTo mom-
devno scenebis intonaciur sferosTan. Tumca am grandi-
ozuli tragediis intonaciur birTvs swored is warmo-
adgens. xaTunas Semdgomi ariozo amozrdilia nanas in-
tonaciidan. is myar safuZvels uqmnis xaTunas moTqma-
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tirilis intonaciis Camoyalibebas, romelic logikur 
Sedegad aRiqmeba winare melodiuri ganviTarebisa. am 
tragikul scenas agvirgvinebs zaris SemaZrwunebeli 
scena. warmovidginoT am mravalplaniani monumenturi 
scenis dramaturgiuli gegma: igi iwyeba dedis naniT li-
rikuli gundis fonze. amas mosdevs scena arzayanTan, sa-
dac dedis damrigeblur frazebs enacvleba arzayanis Se-
satyvisi intonaciuri sfero; Semodis kac zvambaia — ube-
durebis macne. mas mosdevs dedis moTqma, romelic eSre-
veba erTis mxriv zvambaias reCitacias, meores mxriv gun-
dis xmovanebas, romelic agreTve moTqmis intonaciazea 
aRmocenebuli. dramatizms aZlierebs orkestrSi zare-
bis xmovanebac. Semdeg saorkestro partiis saorRano 
punqtze daSrevebuli Sekivlebebis intonaciidan warmo-
iqmneba zaris Tematizmi, romelic gunds aqvs dakisrebu-
li da romlis meoxebiTac es ubedureba namdvili trage-
diis dones aRwevs. unda iTqvas, rom xsenebuli intonaci-
uri kompleqsebi mxolod am scenis farglebSi rodi 

amოswuraven Tavis Tavs. faqtobrivad, es suraTi Tavis 
mxriv aRiqmeba rogorc winaTgrZnoba, winaswar ganWvreta 
namdvili ubedurebisa — am moqmedebis bolos arzayanis 
gadarCenis mizniT TaraSi klavs mters. yovelive es Ta-
maSdeba malanurebis mosvlis, saxalxo-Janruli cekvebis 
`xorumis~, `xinTkirias~ (afxazuri dueli — uZvelesi naS-
Tia aw ukve TamaSad qceuli), qalTa cekvis Semdeg. es sce-
nebi cocxali didi ritmuli energiis mqone scenebia, 
romlebic mkveTr kontrastze agebul Janruli scenebis 
uwyvet jaWvs qmnian. aqve aRvniSnavT, rom pirvelive moq-
medebaSia mocemuli religiuri Temis gadawyvetac — kom-
kavSirlebi zarebs xsnian da miwaze agdeben. am saorkes-
tro epizods mosdevs babua tarielis wyevlis scena. ta-
rielis am scenidan TaRi ikvreba III moqmedebaSi TaraSis 
dawyevlis scenasTan, romelic agebulia reCitaciaze da-
tirebis motivis monacvleobiT. yovelive es didi mxat-
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vruli ZaliTaa gadmocemuli.   
sazogadod unda iTqvas, rom Tamaris saxe mTvaris 

metaforul saxierebasTan aris gaigivebuli, mTvare — 
TaraSis bedis simboloa. II moqmedebis ariaSi gamoxatu-
lia sityvier teqstSi TaraSis da mTvaris xatebis kav-
Siri am kavSiris yvelaze mkafio dasturia romanis das-
kvniTi epizodi: `gaSala mklavebi emxvarma. mostaca 
Tvali movarvare diskom mTvarisam, TiTqos ufskru-
leTs darCenoda cecxlebr mgznebare cali Tvali da 
mihyva mTvares cnobawarTmeuli curviT, magram iZala 
isev engurma, aburTava mTvare, gamostaca qancmileul 
mcuravs da gaaqana ufskero SaveTSi~. 

am STambeWdav suraTs operaSi eTmoba II moqmedebis 
finali. finali iwyeba gundis JReradobiT, romelic 
ubrundeba Tamaris gamosvlis intonacias gundis xmo-
vanebaSi. es Tema iZens idumal xasiaTs, kargavs kekluc 
moxdenil iers. es bunebrivicaa — Tamaris gaxsenebaze 
aRmocenebul xilvebis Semdeg TaraSi engurSi gadaeS-
veba. gundis Semdeg aJRerdeba TaraSis mgznebare fra-
za, mis partiaSi JRers agreTve bedisweris motivi, Ta-
maris gamosvlis intonaciebi, am scenaSi CarTulia ba-
bua tarielis mier TaraSis dawyevlis Tema, rac met 
simZafres, dramatizms sZens finals. iwyeba axali eta-
pi, axali talRa. orkestrSi saorRano punqtis fonze 
aJRerdeba TaraSis motivi, rac Tavis mxriv safuZvlad 
edeba mis frazebs. musikalur qsovils erwymis `miran-
gulas~ hangi. am Tematuri masalis Semdeg iwyeba Tama-
ris gamoTxoveba TaraSTan, sadac srulad aJRerdebian 
gmirebis saxeebTan dakavSirebuli Temebi.  

sakuTriv TaraSis Sebma enguris talRebTan sim-
foniur SreSi gadainacvlebs — mRelvare meTeqvsmete-
debis fonze JRers TaraSis Tema, romelic am sityvis 
sruli gagebiT iZireba figuraciebSi. Tema mometebuli 
simZafriT ismis akordul struqturaSi. am suraTSi 
did rols asrulebs `mirangulas~ hangi. saerTod III 
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moqmedebaSi — svanur samyaroSi am hangs wamyvani adgi-
li ukavia. IV suraTSi sxva gamomsaxvel saSualebebTan 
erTad is emsaxureba qora maxSvis samyaros, svaneTis 
koloritis asaxvas. am saSualebebSi igulisxmeba TviT 
qora maxSvis zviadi xma, romelsac kompozitori Ziri-
Tadad reCitativebiT axasiaTebs, agreTve monadireTa 
gunds `voisa~. rac Seexeba `mirangulas~ hangs, rogorc 
aRvniSneT, igi aqtiurad aris CarTuli finaluri sce-
nis simfoniur ganviTarebaSi. misi xmovaneba amZafrebs 
movlenaTa asaxvas.  

amrigad, operis musikalur scenuri dramaturgia 
`nomruli~ struqturisaa, romelSic wamyvani adgili 
farTo melodiur sunTqvaze agebul ariozul-sasimRe-
ro formebs eniWebaT. aq vxvdebiT erT simfoniur sun-
TqviT Seqmnil scenebsac, romlis magaliTicaa II moqme-
debis II naxevari da III moqmedebis finali. es scenebi 
operis dramaturgiaSi aRbeWdilia musikalur-drama-
tuli planebis monoliTurobiT, erTianobiT. operaSi 
did rols asrulebs gundi. metwilad gundi Janrul-
yofiT sferosTan aris dakavSirebuli da amave dros, 
lirikul fsiqologiur sawyissac warmoaCens, rodesac 
scenis miRmidan xmovanebs da aZlierebs situaciis emo-
ciur tonuss (lirikuls — arzayanis ariaSi II moqmede-
bis I suraTidan, tragikuls dedasa da kac zvambaias 
scenaSi II moqmedebis II suraTSi. I moqmedebaSi xalxi or 
planSia warmodgenili. erTi mxriv arzayanis mxardam-
WerTa da meores mxriv TaraSisa da zvambaias gulSemat-
kivarTa saxiT. saerTod mTeli operis manZilze sagun-
do scenebi, xalxi moqmed gmirTa cxovrebis umniSnelo-
vanes sakvanZo momentebis momswreni arian. I moqmedeba-
Si es gundebi iyofian musikaluri gamomsaxveli saSua-
lebebis mixedviT. II moqmedebaSi gundi gvevlineba tra-
gediis uSualo aqtiur mowmed da am grZnobebis gan-
msazRvrelad. saxalxo Janruli scenebis fonze TaraSi 
klavs mters. III moqmedeba svanuri samyaroa, sadac fi-
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nalSi gundi uSualo monawilea tragikuli kvanZis gax-
snis (scenis miRmidan xmovani gundi-qorali operis Ta-
visebur prologsa da epilogs rom warmoadgens), gana-
zogadebs nawarmoebis koncefcias: `da ai, isev mziT iv-
seba suli...~. saintereso is aris, rom Janrul sawyiss 
kompozitori zogjer ostaturad ukavSirebs nawarmo-
ebis dramaturgiis ZiriTad konfliqtur xazs da am 
gziT mkafio Janruli scena daZabul dramatul epi-
zodSi gadaizrdeba aq TiTqos qarTuli xalxuri sagun-
do simRerisaTvis damaxasiaTebeli Sinagan dramatiza-
ciis, `dinamikuri statikis~ principebis gamovlena 
xdeba; Zneli ar aris aq musorgskiseuli saxalxo musi-
kaluri dramis principebic davinaxoT (yarangozaSvi-
li, orjonikiZe), magram vfiqrob `musorgskiseuli~ 
TaqTaqiSvilis SemoqmedebaSi ara pirdapir,  aramed uf-
ro gaSualebuli gziT — sviridovis sakompozicio 
principebis gavlenis gziT Semodis.  

yoveli moqmedebis dramaturgiis aqtiuri war-
mmarTveli swored xalxia, sagundo scenebi. I moqmede-
baSi guruli, megruli simRerebis mravalferovneba 
warmarTavs gmirebs, konfliqts da winaaRmdegobas maT 
Soris. II moqmedeba warmoadgens TandaTan mzardi dina-
mikis damagvirgvinebels; III moqmedebaSi kompozitori 
farTod mimarTavs folklorul masalas, rogorc uSu-
alo citirebis saxiT, aseve qmnis sakuTar originalur 
masalas. garda amisa, TiToeul folklorul nimuSs ama 
Tu im moqmedebaSi aniWebs wamyvan rols. I moqmedebaSi 
esaa mTlianad gurul-megruli simRerebi. II moqmedebis 
I naxevarSi es `didavoi nanas~ melodia; II moqmedebis II 
naxevarSi `moTqmiT natirali~, xolo IV moqmedebaSi ki 
svanuri `mirangula~.  

`mTvaris motacebis~ Sesavali, romelSic simfoni-
uri xerxebiT aris ganzogadebuli operis dedaazri, 
aSkara kavSirSia `mindias~ SesavalTan; gansxvavebuli 
azrovnebis konteqstSi igi ufro lakoniur, struqtu-
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rulad gamokveTil da savsebiT dasrulebul vokalur-
instrumentul kompoziciad yalibdeba. aRniSnul ga-
remoebas operis dramaturgiuli tipi ganapirobebs. 
`mindias~ poemuri struqturisagan gansxvavebiT, `mTva-
ris motaceba~ tradiciul, `nomrul~ dramaturgias em-
yareba. SesavalSi orive stilistur-saxeobrivi plania 
eqsponirebuli. `mindias~ msgavsad, `mTvaris motace-
bis~ SesavalSi, erTis mxriv, saorkestro monakveTSi eq-
sponirebulia operis lirikul-fsiqologiuri — pira-
duli, meores mxriv ki, mis sagundo monakveTSi, war-
modgenilia ufro ganzogadebuli, globaluri msof-
lmxedvelobiTi plani, romelic `mindias~ `bunebis xme-
bis~ msgavsad, cxovrebiseuli procesebis maradiul, 
Sinagan wesrigs ganasaxierebs. bunebrivia, rom es ori 
gansxvavebuli stilistur-saxeobrivi plasti musika-
lur enaSic aisaxeba. amdenad, nawarmoebis musikaluri 
enaSi mkafiod Cans romantikuli da epikuri xazi, ro-
melsac Rrmad aqvs gadgmuli fesvebi xalxur da klasi-
kur xelovnebaSi. 

pirveli maTgani musikaluri romantizmis qarTuli, 
SeiZleba iTqvas, `daisiseuli~ tradiciebidan momdinare-
obs, meore ki udavod qarTul sagundo eposs emyareba, 
romelzec zemoT gvqonda saubari. aRniSnuli garemoeba 
`mTvaris motacebas~ aaxlovebs ara marto `daisTan~, ara-
med `abesalomTanac~. garda amisa, am pirveli saxeobriv-
intonaciuri plastidan, romelic Sesavlis instrumen-
tul monakveTSia Camoyalibebuli, operis ramdenime la-
itmotivi iRebs saTaves. maT Soris paTetikiTa da intona-
ciuri TvalsazrisiT gansakuTrebiT sainteresoa Sesav-

lis  sawyisi bedisweris Tema (Moderato), romlis gadmoce-
maSic bevria saerTo `mindias~, `adaTis TemasTan~ (mxedve-
lobaSi gvaqvs misi unisonSi gatareba da Semdeg gameore-
ba oqtavuri gaormagebiT tremolirebul, litavrebis 
yru dartymebis fonze). am ori Temis siaxlove imaSic 
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vlindeba, rom `mTvaris motacebaSic~ Moderato-s Tema, Ta-
visi semantikuri mniSvnelobiT, erTgvarad, bedisweris 
saxis mniSvnelobas iZens. is araerTgzis aJRerdeba ro-
gorc ubedurebis momaswavebeli (vgulisxmobT Tamaris 
arias I moqmedebaSi, arzayanis da mamis scenas III moqmede-
bis bolos; III moqmedebas Tamarisa da TaraSis gamoTxove-
bis scenaSi, daskvnaSi, sadac is ukve lirikul ferebs 
iZens).  

gadmocemis gansakuTrebuli eqspresiuli pirov-
nuli toniT gamoirCeva nawarmoebis meore, siyvarulis 

lirikuli Tema (Meno mosso). igi aJRerdeba Tamaris ari-
aSi I moqmedebidan, agreTve arzayanis ariis saorkes-
tro TanxlebaSi. aRniSnuli Temebi operaSi laitmoti-
vis funqcias iZenen da operis lirikul-dramatul xazs 

warmarTaven. SesavalSi kidev erTi Tema Cndeba — Allegro, 
romelsac Tavisi marSiseburi, fanfaruli xmovanebiT, 
saxeobrivi da tembruli kontrasti Semoaqvs. 

operis epikuri, oratoriuli sawyisi Sesavlis 
daskvniT sagundo epizodSi aisaxa, romlis intonaciu-
ri safuZveli swored `kolxuri melosia~. aqve aRvniS-
navT, rom Tu Sesavlis danarCeni Temebi operaSi kidev 
araerTxel gaiJRereben, qoros Tema mxolod finalSi, 
uSualod gmirTa daRupvis Semdeg Cndeba.  

amrigad, SeiZleba iTqvas, rom operis musikaluri 
stilis amosavali wertilia dasavleT saqarTvelos 
musikaluri folklori, romlis damaxasiaTebeli niS-
nebis ostaturi ganzogadebiT iqmneba swored `kolxu-
ri kintilenis~ SesaniSnavi nimuSebi. `mTvaris motace-
baSi~ gamovlinda 60-70-iani wlebis mravalaqtiani ope-
ris `tradiciuli~ dramaturgiis ganaxlebis cda, ris-
Tvisac dasayrdens kompozitori erovnuli folklo-
ris wiaRSi hpovebs. oTar TaqTaqiSvilis saopero Se-
moqmedeba, rogorc XX saukunis movlena organulad 
ewereba winaaRmdegobrivi tendenciebiT da stiluri 
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pluralizmiT aRbeWdili epoqis panoramaSi. amasTanave 
yvela siaxle, romelmac Tavi iCina Janris, dramaturgi-
is da stilis doneze am epoqaSi, TaqTaqiSvilma erov-
nul niadagze daamkvidra da rogorc eTikur faseulo-
baTa ganmsazRvrel barometrSi, sakuTari esTetikis 
prizmaSi gaatara. 
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 ̀...akompanementi moiTxovs daxvewil musikalur 
suls, aRWurvils goniTa da keTili nebiT~ 

 karl filip emanuel baxi 
 

pianistis moRvaweobis specifikuri sfero — akompa-
nementis xelovneba msoflio musikalur-saSemsruleblo 
sivrcis mniSvnelovani nawilia. saklaviro akompanemen-
tis damoukidebel saxeobad formireba istoriulad xan-
grZlivi procesia, misi genezisis sakiTxi ki — saintereso 
da mravalaspeqtiani. profesiis Camoyalibebis istoriu-
li da gnoseologiuri winapiroba renesansis epoqas ukav-
Sirdeba; amis impulsi pirveli klaviSebian-simebiani sak-
ravebis gaCenaa. amasTan, akompanirebis principebi, far-
To gagebiT, saklaviro xelovnebis Camoyalibebamde ga-
cilebiT adre, Soreul warsulSi Caisaxa. `akompanementis 
istoriuli safuZveli iseTive uZvelesia, rogorc ka-
cobrioba~ — ase Tvlis amerikeli diriJori, pianisti da 
koncertmaisteri kurt adleri Tavis cnobil naSromSi 
akompanementis xelovnebis Sesaxeb, romelic koncertma-

isterTa mTeli TaobebisTvis megzurad iqca. akompane-
mentis sawyiss adleri uxsovar dros, pirvelyofil sa-
zogadoebas, adamianis pirvelad xmovan signalebsa da 
TiTqmis refleqsurad warmoqmnil dasartyam Tanxlebas 

ukavSirebs (Adler, 1965:7). erTi ram naTelia — akompanemen-
tis xelovnebis istoriuli diapazoni metad farToa, 
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bibliuri samyarodan (ix.: daviTis fsalmuni #№92) da an-
tikuri warsulidan moyolebuli, rodesac yalibdeba 
akompanementis sawyisi konceptualuri modeli. sakravi-
eri Tanxleba antikur epoqaSive iyofa sakuTari xelov-
nebis (upirvelesad, simRerisa Tu simReradTqmuli poe-
turi strofebis) da sxvisi qmedebis (cekvis, Teatraluri 
warmodgenisa Tu sportuli TamaSobebis) Tanxlebad. 
akompanementis cnebis ganviTarebis Semdgom etaps speci-
aluri literatura Sua saukuneebis menestrelebis, 
trubadurebis, minezingerebis xelovnebasa da Semdgom 

Ars nova-s ukavSirebs (Adler, 1965:15; Винокур, 1978:19). 
istoriul procesSi filosofiur-esTetikuri 

ideebis cvlilebebiTa da gamomsaxvelobiTi sferos 
aRmoCenebiT ganpirobebuli `musikalur-istoriul 

epoqaTa Sinaarsobrivi paradigmis cvlileba~ (Холопова, 
2013:1) axal saSemsruleblo sivrcesac ayalibebda. 
akompanementis iersaxe, akompaniatoris profesiuli 
`amplua~, rogorc am erTiani musikalur-istoriuli 
sivrcis nawili, yoveli epoqis kulturuli paradigmis 
Sesatyvisad icvleboda.  

gviani renesansisa da barokos epoqaSi saklaviro 
akompanementis xelovneba viTardeboda, rogorc im-
provizaciis Taviseburi forma. epoqis tradiciis mixed-
viT, sakompozitoro azris konkretizaciasa da dasaxuli 
mxatvruli saxis saboloo xorcSesxmas saSemsruleblo 
procesi gansazRvravda. improvizaciis unar-Cveva im epo-
qis nebismieri, universaluri tipis musikosis aucile-
bel maxasiaTebels warmoadgenda da general-banis vir-
tuozuli teqnikis flobas gulisxmobda. faqtobrivad, 
es klaviristi-akompaniatoris26 fundamenturi valdebu-

                                                            

26 rogorc cnobilia XVI-XVIII saukuneebis traqtatebis mixedviT, 
klaviSebian-simebian sakravebze Tanxlebis partiis Semsrulebels 
`klavirists~, `akompanists~ uwodebdnen. 
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leba iyo. amaze mowmobs nebismieri ansamblisa da orkes-
tris Seucvleli lideris — `maestro Cembalos~ (diriJo-
ris winamorbedis) funqciac. Tavis mxriv, am istoriul 
etapze general-banis praqtikam koncertmaisteris saxis 
formirebaSi  garkveuli roli Seasrula. improvizaciuli 
saxis akompanementi klaviSebian-simebian sakravebze Sem-
sruleblebis ZiriTadi mimarTuleba gaxda. amrigad, akom-
panementi jer ar iyo gamoyofili moRvaweobis damou-
kidebel saxeobad, aramed klaviristis savaldebulo 
unar-Cvevas warmoadgenda. amasTan, SegviZlia vTqvaT, 
rom koncertmaisteris saSemsruleblo iersaxis Seq-
mnisTvisgarkveuli obieqturi winamZRvrebi musikis is-
toriis swored am epoqis miRwevebs ukavSirdeba da 
kristalizacias ganicdis homofoniuri wyobis formi-
rebasTan erTad; xolo pianisti-koncertmaisteris 
profesiuli saxe istoriulad saansamblo Semsruleb-
lobis wiaRSi isaxeba.  

sayuradReboa, rom sakoncertmaistero profesiis 
yvela im aucilebeli moTxovnis konturebs, romlebic 
Tanmimdevrulad Camoyalibda XIX-XX saukuneebis kon-
certmaisterTa mravali Taobis empiriuli gamocdile-
bis farglebSi, vxvdebiT jer kidev XVIII saukuneSi, am xe-
lovnebisadmi miZRvnil pirvel Teoriul traqtatebSi.                              

magaliTisTvis, SeiZleba gavixsenoT fransua ku-
perenis cnobili naSromis `klavesinze dakvris xelov-
nebis~27 erT-erTi Tavi — `akompanementis wesebi~;28 an fi-
lip emanuel baxis fuZemdebluri mniSvnelobis traq-

                                                            

27 Francois Couperin, L'art de Toucher le Clavesin, Pariz, 1716. 
28 amasTan cnobilia, rom kuperens ekuTvnis calke Sromac akompane-
mentis Sesaxeb. zemoT miTiTebuli naSromi akompanementis sakiT-
xebs ramodenime gverds uTmobs. zogierTi mkvlevari miiCnevs, rom 
esaa eskizi farTomasStabiani naSromis, romelsac Cvenamde ar mo-
uRwevia, magram moxseniebulia J.f. ramos traqtatSiharmoniis Sesa-
xeb (“Traite de I’harmonie”, 1823). 
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tati `klavirze dakvris WeSmariti xelovnebis meTodi~ 
miZRvnili, rogorc sazogadod saklaviro Semsruleb-

lobisadmi (I nawili29), ise mniSvnelovanwilad akompane-
mentis xelovnebisadmi (II nawili30). traqtatebSi, romle-
bic SeiZleba miviCnioT akompanementis Sesaxeb pirveli me-
Toduri literaturis nimuSebad, aqcenti keTdeba Semoq-
medebiTad moazrovne musikosze, romlis kompetenciaSi 
Sedioda rogorc sakompozitoro, ise saSemsruleblo (so-
lo da sakoncertmaistero) da pedagogiuri funqciebi. 
xazgasmulia ra saansamblo urTierTqmedebis mxatvruli 
mniSvneloba da Tanxlebis fundamenturi roli, kuperenis 
traqtatSi arsebiTad pirvelad vxvdebiT saubars saansam-
blo Semsruleblobis Sesaxeb. xolo f.e. baxi yuradRebas 
amaxvilebs akompanementis wesebze, TviT koncertmaister-
sa da mis amocanebze (fantaziis Seqmna, Temis damuSaveba, 
furclidan kiTxva, transponireba, general-banis floba). 
traqtatis mTeli meore nawili (sadac gansazRvrulia 
akompanementis xelovnebis musikalur-pedagogiuri da sa-
Semsruleblo amocanebi) profesiuli esTetikisa da eTi-
kis erTgvar `instruqciad~ SeiZleba iyos aRqmuli. f.e. ba-
xi aq saubrobs nawarmoebis interpretirebisas akompane-
mentis gansakuTrebul mniSvnelobazec: `kargi akompane-
menti acocxlebs nawarmoebis Sesrulebas da piriqiT, 
cudi Tanxlebis SemTxvevaSi saukeTeso Semsrulebe-
lic ki warmoudgenlad bevrs kargavs, radgan yvela 

mxatvruli survili sruliad maxinjdeba~ (Bach, 
1906:78). sayuradReboa isic, rom kuperenisa da f.e. baxis 
traqtatebSi akompanementis sakiTxi solo Semsruleblo-

                                                            

29 Carl Philipp Emanuel Bachs, Versuch über die wahre Art das Clavier zu spielen,  
mit Exempeln und achtzehn Probe-Stücken in sechs Sonaten erläutert.  Erster Theil, 
Leipzig, 1753. 
30 Carl Philipp Emanuel Bachs, Versuch über die wahre Art das Clavier zu spielen . 
Zweyter Theil, in welchem die Lehre von dem Accompagnement und der freyen 
Fantasie abgehandelt wird, Leipzig, 1762. 
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bisagan calkea gamoyofili. ufro metic, xazgasmulia so-
listi-klaviristisgan ganmasxvavebeli niSnebic. saintere-
soa isic, rom f.e. baxis azri imis Sesaxeb, rom yvela kargi 
Semsrulebeli aprior kargi akompaniatori ar aris, aqtua-
luri postulatia pianizmis istoriis yvela etapisTvis. 

axali musikaluri realoba — pianofortes praq-
tikaSi damkvidreba cvlis sakoncertmaistero Semsru-
leblobis suraTsac. saklaviro resursebis radikalu-
ri ganaxleba pirdapir aisaxa sakravieri da vokaluri 
qmnilebebis akompanementze. fortepianos obertonuli 
simdidre da teqnikuri resursebis siuxve saSemsru-
leblo palitris mravalsaxeobis SesaZleblobas iZle-
oda, rac nebismier saansamblo TanamegobrobaSi akom-
paniatoris mniSvnelovan adgils ganapirobebda. for-
tepiano Tavidanve akompanementisTvis saukeTeso sak-

ravad iqna aRqmuli. magaliTad, barokos epoqis cnobi-
li germaneli fleitisti da kompozitori iohan kvanci 
aRniSnavda, rom am sakravs `upirvelesad gaaCnia akompa-
nementisTvis aucilebeli Tvisebebi, vidre sxvebs vi-
sac klaviri ewodebaT; pianoforteze dakvra mTlianad 
damokidebilia TviT Semsrulebelsa da mis Sexedule-

bebze~ (cit.: Розанов, 2001:193). amdenad, fortepianos 
damkvidrebas gadamwyveti mniSvneloba hqonda ara mar-
to pianisturi xelovnebis ganviTarebisTvis zogadad, 
aramed konkretulad koncertmaisteris profesiis 
formirebisTvisac. fortepianos samsaukunovani isto-
ria arsebiTad saklaviro akompanementis samsaukunova-
ni istoriacaa.      

XVIII saukunis bolosa da XIX saukunis dasawyisis 
kulturul-istoriuli koncefciis Sesatyvisad xdeba 
saSemsruleblo paradigmis sruli gardasaxva, tran-
sformacia. iqmneba pianisti-koncertmaisteris axali mo-
deli im specifikuri moTxovnebis gaTvaliswinebiT, ro-
melsac uyenebs akompaniators praqtika. kompozitorisa 
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da Semsruleblis funqciaTa gamijvnis, general-banis 
uaryofis Sedegad ukana planze ixevs improvizaciis xe-
lovneba, rogorc akompanementis modeli da adgils uT-
mobs musikos-Semsrulebels, romlis amocanaa kompozi-
toriseuli teqstis zusti wakiTxva. yalibdeba pianisti-
akompaniatoris axali tipi, romelic flobs ansamblSi 
dakvris xelovnebas, aqvs sanoto teqstis didi moculo-
bis swrafad aRqmisa da avtoriseuli teqstSi upirobo 
sizustiT orientaciis unari.  

amavdroulad, kamerul-vokaluri da kamerul-in-
strumentuli Janrebis intensiuri ganviTareba ara marto 
solo Semsruleblobis teqnikuri da mxatvruli ostato-
bis zrdis, aramed sakoncertmaistero Semsruleblobis 
stimulirebas iwvevs.31 kameruli musikis repertuaris emo-
ciur-azrobrivad datvirTuli safortepiano faqtura, 
cxadia, pianist-akompaniatoris daniSnulebis esTetikur 
gadafasebasac axdens. Sinaarsobrivi safuZvlis saxec-
vlas, Sesabamisad, Tan sdevs akompanementis xelovnebis 
esTetikur-semantikuri Tu praqtikuli movaleoba-SesaZ-
leblobebis gafarToeba da gamdidreba, rac misi, rogorc 
`damxmare Zalis~ daniSnulebas TandaTan cvlis. simRereb-
sa da romansebSi, vokalur ciklebSi, sadac gazrdili 
gamomsaxveli funqciis Tanxleba aRrmavebs musikis 
fsiqologiur da dramatul Sinaarss, an qmnis ilus-
traciul-asaxviT fons, fortepianos `roli~ saansam-
blo duetSi TanabarmniSvnelovani xdeba. sakoncertma-
istero faqturis sirTule da mravalsaxeoba, specifi-
kuri saSemsruleblo amocanebi ki profesiulad momza-
debuli pianisti-akompaniatoris saWiroebas warmoSobs. 
SemTxveviTi ar aris, rom 1843 wels daarsebuli laifcigis 

                                                            

31 akompaniatoris ampluis formirebisTvis garkveuli winapiroba 
yofiTi sasimRero kulturisa da salonuri muzicirebis ganviTa-
rebamac Seqmna. 
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pirvel germanul konservatoriaSi mendelsoniseuli 
mkacrad gaazrebuli profesiuli musikaluri ganaTlebis 
sistema, romelic mowodebuli iyo maRalkvalificiuri 
profesionalebis aRzrdisTvis, calke iTvaliswinebda sa-
koncertmaistero momzadebas. akompanementis xelovnebi-
sadmi profesiuli midgomis magaliTi iyo, agreTve, anton 
rubinSteinis mier gaxsnil saqt-peterburgis konservato-
riaSi am profilis sagnis danergva. droTa ganmavlobaSi, 
obieqturi kulturul-istoriuli procesebidan gamom-
dinare, sul ufro didi yuradReba eqceoda koncertmais-
terTa profesiul specializacias.  

Tu akompanementis xelovnebis saSemsruleblo tra-
dicia mWidrod daukavSirda kameruli musikis ganviTare-
bas, profesiis pedagogiuri waxnagis formireba upirate-
sad saopero Teatris sferoSi warimarTa. istoriuli pro-

cesi ayalibebs saopero Couch-is (rogorc mas dRes uwo-
deben), `koncertmaisteri-maestros~ tips — maestros ma-
Rali wodebis mqone koncertmaister-pedagogs — farTo 
kompetenciis specialists, solistis damrigebels, winam-
ZRols, romelic xvews momRerlis profesiul ostatobas. 
operis Janris ganviTareba Tavidanve ayenebs saopero Te-
atris koncertmaisteris profesiis moTxovnas. 1600 weli 
— saopero Janris aTvlis wertili — saopero koncertmais-
teris funqciis sawyisicaa. amis dasturi istoriuli faq-
tebia. cnobilia, rom jakopo peri, farTo profilis musi-
kosi, emsaxureboda momRerlebis aRzrdasac. gavixsenoT, 
rom liuli, hendeli, mocarti did dros uTmobdnen mom-
RerlebTan Tavisi operebis partiebis Seswavlas. veberma, 
praRis saopero Teatris direqtorad moRvaweobisas, 
1813 wels pirvelma daamkvidra pianist-koncertmais-
terebTan erTad momRerlebis sceniuri repeticiebi. 
xolo vagneris operebTan erTad iwyeba saopero kon-
certmaisterobis `oqros xana~, italiuri saopero tra-
diciis umdidres gzaze ki maestro-koncertmaisteri Se-
ucvleli avtoritetia. koncertmaisteri-maestros tipi, 
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romelic avanscenaze saopero xelovnebam gamoiyvana, aqti-
urad damkvidrda kamerul SemsruleblobaSic. 

amrigad, Camoyalibda ra saklaviro kulturis wiaRSi 
sakoncertmaistero xelovnebis formireba, mis mraval-
mxriv gamovlenaSi, moxda saopero, kamerul-vokalur, sak-
ravier musikasTan mWidro urTierTkavSirsa da am sferoe-
bis saSemsruleblo Taviseburebebis gaTvaliswinebiT. 
akompanementis struqturul-Sinaarsobriv maxasiaTe-
belTa erTobliobam gansazRvra specifikuri profesi-
uli iersaxis mravalwaxnagovani raoba.  

sakoncertmaistero xelovnebis damoukidebel pro-
fesiad gamoyofis procesi, romelic XIX s.-is meore naxev-
ridan iwyeba da XX saukuneSi sruldeba, bunebivia, garkveu-
li socialur-kulturuli garemoTic iyo ganpirobebuli; 
pirvel rigSi solist-vokalistTa da solist- instrumen-
talistTa farTo sakoncerto da sagastrolo praqtikiT. 
XX saukunis dasawyisidan Cndeba mTeli kohorta pianis-
ti-koncertmaisterebisa; gaCndnen musikosebi, romleb-
mac mTeli SemoqmedebiTi cxovreba miuZRvnes mxolod 
akompanementis xelovnebas. yalibdeba, erTi mxriv, so-
listi-virtuozis da, meore mxriv, akompaniatoris gansxva-
vebuli fsiqotipebi. xdeba mkafio diferenciacia — pianis-
ti-solisti da pianisti-akompaniatori. amasTanave, Tu 
Tvals gadavavlebT saSemsruleblo xelovnebis isto-
riasa da Tanamedroveobas, davinaxavT, rom muzicire-
bis am sferos mimarTavda da mimarTavs gamoCenil so-
list-pianistTa didi nawili. SemTxveviTi ar aris isic, 
rom akompaniatoris `rolSi~ gamodiodnen, da, dResac 
gamodian, rogorc pianisti-virtuozebi, ise gamoCeni-
li diriJorebi da kompozitorebi, ramac mxatvruli 
Semoqmedebis am saxeobas, axali `JReradoba~ SesZina.32  

                                                            

32 sakmarisia davasaxeloT warsulisa Tu Tanamedroveobis gamoCenili 
musikosebis — erTi mxriv, pianisti-solistebisa da diriJorebis (a.ru-
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unda iTqvas, rom istoriuli ganviTarebis procesSi 
akompaniatorul praqtikaSi gamoikveTa profesiuli ier-
saxis gansxvavebuli xedva. erTi mxriv, fortepianos par-
tia aRqmuli iyo, rogorc solistze damokidebuli, gar-
kveulwilad `meorexarisxovani~, xolo meore mxriv, akom-
panementi momReralTan/instrumentalistTan Tanabar-
mniSvnelovani ansamblis rangSi iyo ayvanili. isic unda 
aRiniSnos, rom istoriul warsulSi akompaniatoris mniS-
vneloba iSviaTad iZenda Rirseul aRiarebas. amis das-
turad, droiTi distanciiT Cvengan arc Tu ise daSore-
bul intervius moviSveliebT, romelic gasuli sauku-
nis erT-erT cnobil violonCelists g.piatigorskis 
ekuTvnis: `sakoncerto programebi Seicaven ra kame-
rul musikas TanabarmniSvnelovani safortepiano par-
tiiT — TanabaruflebianobiT, romlis gamoyenebis uf-
leba akompaniators miniWebuli ara aqvs... is TavSekave-
buli unda iyos — recenziebSi mas odnav moixsenieben~ 

(Пятигорский, 1970:189). droTa viTarebaSi akompaniatoris 
Tanasworuflebian partniorad aRqma muzicirebis am for-
mis damaxasiaTebel niSnad iqca. ` ...iTvleboda, rom akompa-
niatori yovelTvis unda darCeniliyo CrdilSi, ukana 
planze, uzrunvelyo foni. es `kanoni~ moqmedebda mravali 
wlis manZilze, sanam ar gaCndnen suliT ufro Zlieri, Ta-
mami SemoqmedebiTi figurebi da ar daamtkices, raoden di-
di gaqanebisaa safortepiano partia, ramdenia masSi mra-

                                                                                                                              

binSteini, g.guldi, s.rixteri, v.furtvengleri, b.valteri, j.Solti, 
j.livaini, d.barenboimi da sxv.), meore mxriv, kompozitorebis sakon-
certmaistero xelovneba. musikis istoriidan cnobilia pianisti-
koncertmaisteris ampluaSi Subertis gamosvlebi bariton fog-
lTan, Sopenis — kamerul-instrumentul duetSi violonCelist 
frankomTan, bramsis — mevioline ioaximTan, musorgskis — soprano 
leonovasTan, grigis — soprano xagerupTan, leonkavalos — karu-
zosTan, raxmaninovis — SaliapinTan, debiusis — soprano gardenTan, 
metneris — soprano SvarckofTan, pulenkis — soprano diuvalTan 
da a.S. 
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valferovneba, maRali poezia da ra pasuxismgebloba ekis-

reba koncertmaisters~. es jerald muris sityvebia (Мур, 
1987:143), epoqaluri mniSvnelobis pianist-koncertmais-
teris, romlis saSemsruleblo xelovnebam, pianisturma 
SesaZleblobebma daangria iqamde arsebuli yvela warmod-
gena akompanementis daqvemdebarebul rolze da Seqmna 
sruliad axali tipi koncertmaisteri-ansamblistisa. aqve 
SeiZleba moviyvanoT XX saukunis gamoCenili baritonis 
ditrix fiSer-diskaus sityvebi: `gaqra fermkTali 
Crdili klaviaturasTan. is (koncertmaisteri) yovel-
mxriv Tanasworia partnioris. WeSmaritad naTelia, 
ramdenad axali da unikaluri tipia akompaniatorisa...~ 

(cit.: Moore, 1943:3). 
am konceptualur RirebulebaTa safuZvelze ya-

libdeba sakoncertmaistero paradigmis Tanamedrove 
modeli — akompaniatori-ansamblisti, solistis Tanas-
woruflebiani partniori, solistis damrigebeli-kon-
sultanti (tolobis niSniT — l.b). SemTxveviTi ar aris 
isic, rom akompaniatori-maestros tipi gansakuTrebiT 
vlindeba XX saukuneSi. sakmarisia davasaxeloT: j. muri,   
j. parsoni, e. verba, g. doiCi, rusul kulturaSi — m. bixte-
ri, e. SenderoviCi, qarTuli sakoncertmaistero sivrcis-
Tvis legendaruli saxelebi — d. Svedovi, t. dunenko, m. ka-
moeva, v. CaCava da sxva SesaniSnavi koncertmaisterebi. ga-
suli saukunisa da Tanamedrove musikaluri Semsruleb-
loba icnobs bevr cnobil SemoqmedebiT tandems, sadac ma-
estro koncertmaisters, rogorc konsultants, `damri-
gebels~, garkveuli wvlili miuZRvis solistis profe-
siul warmatebaSi: franc rupi — marian andersoni, ema-
nuel bai — iaSa xeifeci, evgeni SenderoviCi — evgeni nes-
terenko, vaJa CaCava — elene obrazcova, helmut doiCi 
— herman prei, jefri parsoni — Tomas hempsoni, helmut 
doiCi — ionas kaufmani da sxv. jerald muri, Tavis cno-
bil wignSi `momRerali da akompaniatori~ aRwers iseT ga-
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moCenil momRerlebsa da instrumentalistebTan muSaobis 
process, rogorebic iyvnen ditrix fiSer-diskau, viqto-
ria de los anhelesi, elizabet Svarckofi, pablo kazalsi, 
iehudi menuhini da sxv.  

 dRes, Semsruleblobis Tanamedrove etapze, naTelia 
sakoncertmaistero xelovnebis mniSvneloba, romlis 
etalonia farTo profilis musikosi — maRali pianis-
turi ostatobiT, mravalmxrivi profesiuli da komu-
nikaciuri unar-CvevebiT, solistis intuiciuri Seg-
rZnebiTa da zeaweuli ansamblurobiT, musikalur na-
warmoebSi Rrma wvdomis unariT, WeSmariti musikosi-
interpretatori.   
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leila maruaSvili 
Tbilisis vano sarajiSvilis saxelobis  

saxelmwifo konservatoria 
profesori 

 

stiluri solfejio: guSin, dRes, xval 

 
kargi musikaluri ganaTleba dRes gulisxmobs 

iseTi musikaluri aparatis flobas, romelic mis 
mflobels saSualebas aZlevs swrafad gadaerTos sxva-
dasxva intonaciur-ritmul enebze, iwinaswarmetyve-
los intonacia, Sinaganad Cawvdes nebismier xmovanebas, 
nebismier ritmul brunvas da, saerTod, romelic ne-
bismieri etalonebis Sesrulebis sistemebiT operire-
bas SesZlebs. cxadia, rom mxolod profesiuli musika-
luri smena gvevlineba im meqanizmad, romelsac SauZ-
lia zemoT CamoTvlili Tvisebebis adeqvaturi uzrun-
velyofa, xolo erTaderTi disciplina, romelsac spe-
cialurad ekisreba aseTi smenis ganviTarebis amocana — 
solfejioa. 

solfejios praqtikuli mizandasaxuloba komen-
tarebs ar saWiroebs. magram, miuxedavad amisa, am dar-
gSi uamravi problema arsebobs. metic, dargSi momuSave 
pedagogebi xSirad aRniSnaven, rom solfejios gadar-
Cenis sakiTxi dRes sakmaod aqtualuria, xolo TviT 
saswavlo procesis Sinaarsi da swavlebis meTodika 
kriziss ganicdian. dRes yvelas esmis, rom solfejios 
meTodikis is nawili, romelic wlobiT gamomuSavebul 
musikalur Teorias eyrdnoba, moZvelebulia. xolo 
solfejios is nawili, romelic ara mxolod klasikuri, 
aramed Zveleburi da XX saukunis musikis smeniT aTvi-
sebas emsaxureba, saqme bevrad ufro rTuladaa, vinai-
dan, SeiZleba iTqvas, rom dRemde ar Seqmnila meTodu-
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rad gamarTuli fundamenturi Teoriuli baza.33 
dRes Cven, pedagogebi, uzarmazar problemebs vaw-

ydebiT. im saganmanaTleblo sistemis wyalobiT, rome-
lic sabWour sivrceSi aTwleulebis manZilze yalib-
deboda, Cveni studentebi Tanamedrove musikasTan 
uSualo kontaqts moklebulni iyvnen. dasavleTis stu-
denti gansxvavebul situaciaSi imyofeba, vinaidan misi 
swavleba orientirebulia im Cvevebis gamomuSavebaze, 
romlebic winaswar mis `evrostandantis~ musikosis 
dones uzrunvelyofs. aseTi meTodikis ZiriTadi miza-
ni — mis universalizmSia gamoxatuli, sxvadasxva musi-
kalur-sceniur garemoebebSi Cqari Cawvdomis unarSi, 
nebismieri saxis da stilis sanoto teqstis, nebismieri 
intonaciuri Tu ritmuli sirTuleebis Tavisufal 
flobaSi. 

SesaZlebelia, rom msgavsi `ansamblecentruli~ 
ganwyoba tradiciul kiloharmoniul smenas naklebad 
anviTarebs, magram samagierod, gulisxmobs rogorc 
klasikuri, aseve Zveleburi da, rac mTavaria, Tanamed-
rove musikis aucilebel da erTdroul gacnobas. 

CvenTan musikaluri smenis aRzrdis sferoSi ase-
Ti mdgomareoba bevri mizeziT aixsneba.  

mizezi pirveli. smenis ganviTarebis meTodika 
wlebis manZilze XX s. msoflio musikalur saSemsru-
leblo praqtikas mowyvetili iyo.  

meore mizezi — bevrad ufro paradoqsaluria. yo-
fili sabWouri ganaTlebis sistemis yvelaze dadebiTi 
mxare dakavSirebuli iyo studentebis klasikuri ki-
lotonaluri smenis ganviTarebasTan. aqedan gamomdi-
nareobda maTi interesebis upiratesobis miniWeba kla-
sikur-romantikuli repertuaris mimarT da, Sesabami-

                                                            

33 aRsaniSnavia, rom es dakvirveba avtorma gamoitana im situaciis 
analizis safuZvelze, romelic dRes Tbilisis konservatoriaSia 
Camoyalibebuli.  
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sad, winaklasikuri da Tanamedrove musikis ugulvel-
yofa. es mimarTulebebi Cveni studentebisaTvis rTul 
`labirinTs~ warmoadgenda, romelSic xetiali maTTvis 
arc saintereso da arc moxerxebuli gaxldaT. 

am konteqstSi bunebrivad dgeba solfejios kavSi-
ris sakiTxi saSemsruleblo xelovnebis swavlebis me-
TodikasTan, vinaidan mxolod solfejio amaragebs mo-
wafis musikalur Segnebas aRqmis yvela aucilebel da 
saWiro CvevebiT da TvisebebiT.  

vekiTxebiT ra Cvens Tavs, ratom gansxvavdeba ase 
ucxoeli studentebis musikaluri ganaTleba, pasuxs 
vipoviT, Tu solfejios ganviTarebis ZiriTadi ten-
denciebis SedarebiT mokle ganxilvas SevecdebiT. 
vTvli, rom es aucilebelia miT ufro, rom Cven, peda-
gogebi, wlebis manZilze garkveul meTodur vakuumSi 
vimyofebodiT, vinaidan solfejos swavlebis dargSi 
dasavleTis pedagogebis axali miRwevebis gacnobis sa-
Sualebas moklebuli viyaviT. 

mokle komparatiuli analizis meSveobiT gadavi-
tanoT Cveni yuradReba im evoluciur procesebze, ro-
melic xorcieldeboda XX saukunis meore naxevridan 
solfejios swavlebis kuTxiT or saganmanaTleblo 
sistemaSi — sabWourSi da evropulSi.34   

50-ian wlebSi sabWoTa musikalur xelovnebaSi 
Rrmavdeba xalxuri-sasimRero Tematikis roli, qveynde-
ba saswavlo saxelmZRvaneloebis seria, romlebic xal-
xur-kilour melodikas eZRvneba. amave wlebSi dasavleT-
Si gansakuTrebuli yuradReba eqceva ritms. axali etapis 
erT-erT pirvel saxelmZRvanelod p. hindemitis `elemen-
taruli treningi~ CaiTvleba. am saxelmZRvaneloSi moce-

                                                            

34 ori sistemis safuZvliani meToduri ganxilva ixileT m. karasevas 
kapitalur monografiaSi: Карасёва, М. В. Сольфеджио – психотехника 
развития музыкального слуха. – М: НТЦ «Консерватория», 1999.  
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muli savarjiSoebis sistema araregularuli ritmikis, 
Sereuli da cvalebadi zomebis, poliritmikis sxvadasxva 
saxeebis dauflebas emsaxureba. 

60-iani wlebi. am periodSi sabWoTa meTodikaSi sa-
kavSiro respublikebis skolebi aqtiurad erTvebian. 
Cndeba saxelmZRvaneloebis rigi erovnuli kilouri 
kulturebis bazaze. sazRvargareT ki 60-iani wlebi XX 
saukunis musikis damaxasiaTebeli intonaciuri da rit-
mo-intonaciuri modelebis mimarT solfejistebis di-
di yuradRebiT xasiaTdeba. davasaxeleb sazRvargareT 
Zalian popularul naSroms, es gaxlavT l. edlundis 

`Modus Novus~ (Edlund, 1963), atonaluri melodikis kiT-
xvis saxelmZRvanelo. am saxelmZRvanelos arsi Tana-
medrove melodikis da akordikis kavSirebis gamovle-
naSi mdgomareobs. mogvianebiT gamoiSva r. makamulis 
saxelmZRvanelo, romelSic avtori Tanamedrove qro-
matuli melodikis da araterciuli akordikis sakiT-

xebs did yuradRebas uTmobs (Mackamul, 1969). 
70-iani wlebi. sabWoTa skolaSi, rogorc iqna, XX s. 

musikis smeniTi Seswavlis aqtivizaciis periodi dadga. 
amave periods miekuTvneba ostrovskis, soloviovis da 
Sokinis solfejios IV nawilis gamoSveba, romelic, ro-
gorc cnobilia, XX s. kompozitorebis Semoqmedebas eZ-
Rvneba. 

sazRvargareT 70-iani wlebis Tanamedrove solfe-
jios ganviTarebaSi did SenaZens warmoadgens ruminu-
li, bulgaruli da ungruli skolebi. qveyndeba naSro-
mebi, sadac `folkloruli~ solfejios Janri Rrmavde-
ba. moviyvan magaliTisTvis a. diamandievis saxelmZRva-
nelos `musikaluri smenis ganviTarebis meTodi bulga-
ruli xalxuri intonaciis da metro-ritmis safuZvel-

ze~ (Диамандиев, 1971). gamoqveynda z. vasilieviCis seri-
ozuli meToduri saxelmZRvanelo `solfejios swav-

lebis meTodika~ (Vasilievic, 1983), romlis ZiriTadi miza-
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ni — axali intonaciuri azrovnebis ganviTarebaa. am sa-
xelmZRvanelos erT-erTi Tavi atonaluri melodikis 
smeniT aRqmas eZRvneba. 

80-iani wlebi. es wlebi sabWoTa skolaSi axalin-
tonaciuri masalis procentuli Semadgenlobis 
zrdasTan aris dakavSirebuli. magaliTisTvis aRvniS-
nav n. kaCalinas saxelmZRvaneloebis cikls. 

sazRvargareT ki am wlebSi a. trabitis da r. hain-

sis brwyinvale saxelmZRvanelo qveyndeba (Trubitt, Hines, 
1980). am saxelmZRvaneloSi Cven qromatuli tonalobis-
Tvis damaxasiaTebeli melodikis, rTuli araregula-
rulad aqcentirebuli ritmikis, poliritmikis uamrav 
magaliTs da savarjiSos movipovebT. ufro metic, av-
torebi Seecadnen Seeqmnad improvizaciul-aleatoru-
li tipis melodiko-ritmuli da mervedtonebiT into-
nirebis savarjiSoebi. 

90-iani wlebi. daiSala, daingra sabWoTa kavSiri, 
moixsna mkacri ideologiuri reglamentebi, ramac ga-
napiroba wina wlebis tendenciebis ufro Tavisufali 
ganviTareba. 

90-iani wlebis meore naxevarSi ruseTSi marina ka-
rasevas `Tanamedrove solfejios~ samtomeuli gamoq-
veynda. es saxelmZRvanelo XX s. musikis intonaciuri, 
ritmuli da notografiuli sirTuleebis smeniT daZ-
levis ruseTSi pirvel kompleqsur Sromad gvevlineba. 
sazRvargareT ki XX s. bolo aTwleulSi Tanamedrove 
musikis smeniT aTvisebis mizniT pirveli saswavlo da-
muSavebebi da kompiuteruli programebi gavrcelda. 

me vfiqrob, rom solfejios sagnis swavlebis me-
Todikis ganviTarebis etapebis Cemi mokle SedarebiTi 
eqskursi sasargeblo aRmoCndeba. Cven davrwmundiT, 
rom am dargSi sabWoTa meTodist da praqtikos pedago-
gebs ucxoeli solfejistebi ramodenime nabijiT win 
uswrebdnen. 
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rac exeba XXI saukunis dasawyiss, igi xasiaTdeba 
saerTo tendenciiT — umaRles musikalur saganmanaT-
leblo dawesebulebebSi aqtiurad inergeba stiluri 
solfejios kursi. qveyndeba seriozuli meToduri ga-
mokvlevebi, saxelmZRvaneloebi, iwereba disertaciebi, 
sadac avtorebi ganixilaven stiluri solfejios upi-
ratesobebs tradiciulTan SedarebiT. 

aRsaniSnavia is nabijebi, romlebic stiluri musi-
kaluri smenis ganviTarebis sferoSi iqna gadadgmuli 
Tbilisis konsevratoriaSi. mTavar miRwevad me vTvli 
solfejios oTx semestriani kursis SemoRebas saSem-
sruleblo fakultetebze (Zveli saswavlo gegmis mi-
xedviT solfejio konservatoriaSi ar iswavleboda sa-
fortepiano, Casaber, simebian ganyofilebebze). samwu-
xarod, 2006 wlidan semestrebis da saaTebis raodenoba 
aRniSnuli specialobis studentebisaTvis Semcirda. 

garda amisa, gaizarda solfejios kursis mocu-
loba vokalur da sagundo ganyofilebebze da, rac yve-
laze mniSvnelovania, dainerga stiluri solfejio, 
rac asaxva hpova SemsruleblebisaTvis Seqmnil sila-
busebSi (2005 w.). amave dros musmcodneoba-sakompozi-
toro ganyofilebis studentebisaTvis dainerga sru-
liad axali sagani — `Tanamedrove solfejio~ (sxvaTa-
Soris, `Tanamedrove solfejio~-s kursi im dros iswav-
leboda SemsruleblebisaTvis magistraturaSi. samwu-
xaroa, rom dRes solfejios sagans ase aRar hqvia. es 
bevri mizeziT SeiZleba iyos axsnili, magram erT-erTi, 
Cemi azriT, ukavSiredeba abiturientebis momzadebis 
ukiduresad dabal dones). 

cxadia, rom im dros — XXI saukunis dasawyisSi, am 
sagnebis danergva moiTxovda orive fakultetze yvela 
specialobisaTvis axali saswavlo gegmebis SemuSavebas, 
da es mniSvnelovani samuSao sakmaod mokle vadebSi Ses-
rulda. yoveli programa mizandasaxulad iTvaliswi-
nebda solfejios sagnis Seswavlas umTavresi pirobis 
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dacviT. piroba ki SemdegSi mdgomareobs — unda moxda-
riyo musikaluri smenis inerciis daZleva gansxvave-
buli stilis musikis aTvisebis gzaze. 

musikis Teoriis mimarTulebis axali programebis 
Sinaarsi swored rom sxvadasxva musikaluri stilebis 
srulyofil Seswavlisken iyo mimarTuli. istorizmis 
principi, romelic Cadebuli iyo programebSi, Tanamed-
rove musikosis smenis etapobriv formirebas eTanxmebo-
da.  

istoriul-stiluri midgoma solfejios Seswavli-
sas iTvaliswinebs saswavlo procesSi sxvadasxva istori-
uli, erovnuli Tu saavtoro stilebis CarTvas, ama Tu im 
epoqisTvis tipiuri bgeraTsimaRlebrivi sistemebis aT-
visebas, maT Soris gviandeli Suasaukuneebisa da aRorZi-
nebis harmoniuli stilis gacnobas. sxvadasxva tipis bge-
raTsimaRlebrivi sistemebis Seswavla ayenebs pedagogis 
winaSe Semdeg prioritetul amocanebs: 

 bgeraTsimaRlebrivi sistemis agebis principis 
gageba da aTviseba  instruqciul modelebSi, sanoto 
masalaSi da nawarmoebebSi; 

 sxvadasxva istoriuli perodis musikis Seswavla; 

 sxvadasxva erovnuli stilebis Secnoba; 
stiluri solfejios safuZvlad udevs sxvadasxva 

harmoniuli sistemis — tonaluri (klasikuri, gafarTo-
vebuli da qromatiuli), modaluri, neomodaluri, ato-
naluri, dodekafoniis paraleluri Seswavla. Tonaluri, 
modaluri da atonaluri sistemebis Seswavlis meTodika 
msgavsebiT gamoirCeva, radgan maTi elementaruli Semad-
genloba TanxvedraSia: es aris intervalebi, bgeraTrige-
bis monakveTebi, tipiuri melodiuri brunvebi, akordebi. 
msgavsia musikaluri enis elementebis Seswavlis xerxebi: 
sekvenciebis simRera, damaxasiaTebeli melodiuri fra-
zebis modelireba (improvizaciulad an responsoriebis 
formiT), kanonebis simRera sxvadasxva intervalSi da 
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xmebis sxvadasxva raodenobiT. 
saswavlo praqtikaSi aRorZinebis epoqis, Zveli 

qarTuli profesiuli da tradiciuli, sxvadasxva teq-
nikiT dawerili Tanamedrove musikis mxatvruli maga-
liTebis Seyvana daexmareba students kilouri siste-
mis Signidan aTvisebaSi. teqnikuri savarjiSoebi — me-
lodiuri modelebi, intervalebi, Tanxmovanebebi, ti-
piuri ritmuli formulebi — `amoiReba~ konkretuli 
musikaluri nawarmoebis masalidan.  

magaliTad, Zveli modaluri sistemis aTvisebis 
dros saWiroa iseTi komponentebis Seswavla, rogori-
caa bgeraTrigebi, kilomelodiuri modelebi, harmoni-
uli vertikali. 

barokos droindel sistemaSi tonalobaze day-
rdnobiT xdeba specifiuri safexurebis da harmoniuli 
mimdevrobebis CarTva linearuli koordinatis safuZ-
velze. 

rac exeba Tanamedrove solfejios Seswavlas, ro-
melic stiluri solfejios Semadgenel nawils warmo-
adgens, is mowodebulia daZlios tonalur-harmoniu-
li azrovnebis inercia, daexmaros axali bgeraTsimaR-
lebrivi sistemebis aTvisebaSi, iseTi sistemebis, rogo-
ricaa aRorZinebuli modaloba, Sereuli, simetriuli 
kiloebi da sxva. 

stiluri modelebis aTviseba solfejios saswavlo 
kursSi iwyeba dasavleTevropuli musikis aRorZinebis 
epoqis SeswavliT. yvelaze didi problema ukavSirdeba 
intonaciur sirTuleebs, romlebsac badebs modaluri 
tipis bgeraTsimaRlebrivi sistema. tonaluri kunZulebi 
Tavs iCenen mxolod sakadanso brunvebSi da maTi amocno-
ba xerxdeba Semaval-tonuri mizidulobebis gaCeni-
sas.formis sawyisi da Sualeduri monakveTebi ki — moda-
luria, anu mkafiod gamoxatul Semaval-tonur mizidu-
lobebs moklebulia. Sesabamisad, simReris dros saWiroa 
mudmivi gadarTva bgerebis absoluturi simaRlis Seg-
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rZnebidan (formis sawyis da Sua nagebobebSi) safexure-
obriv mizidulobebze (kadansebSi). 

meore sirTule dakavSirebulia imasTan, rom 
akordebs Soris ar aris Cveuli funqciuri urTierTo-
bebi, TiTqmis gamoricxulia melodiis moZraoba akor-
dis konturebis mixedviT, Warbobs sekundur-terciu-
li svlebi. 

Zveli dasavleTevropuli musikis aTvisebasTan 
paralelurad sasurvelia, aucilebeli Tu ara, qarTu-
li xalxuri da saeklesio musikis Seswavlac. unda iT-
qvas, rom am sakiTxSi konservatoriis da kerZod, Teo-
riis mimarTulebis xedva moiTxovs seriozul koreqci-
as. gulsatkenia is faqti, rom Cveni kaTedris midgoma 
am mniSvnelovani sakiTxisadmi sul sxva iyo wlebis win. 
kerZod, jer kidev wina saukunis 70-80 wlebSi kaTedris 
wevris g. gvarjalaZis inicirebiT daiwyo muSaoba `qar-
Tuli solfejios~ kursis danergvaze. q-ni guliko mim-
devrulad muSaobda am sferoSi, mas ekuTvnis ara erTi 
gamokvleva da gamosvlebi meTodur forumebze kon-
servatoriaSi da saqarTvelos saganmanaTleblo dawe-
sebulebebis  sxvadasxva regionebSi. Tbilisis saxel-
mwifo konservatoriis biblioTekaSi dResac inaxeba 
avtoris ori meToduri gamokvleva: `qarTuli musikis 
sakiTxebi solfejios gakveTilebze~ (1975 w.) da `qar-
Tuli xalxuri simRerebis kilouri kanonzomierebani 

intonirebisa da aRqmis procesSi~ (1988 წ.).  
Tavis gamokvlevebSi da gamosvlebSi q-ni guliko yo-

velTvis mkafiod asabuTebda, Tu ra mizans isaxvs `qar-
Tuli solfejios~ kursis danergva konservatoriaSi da 
im dros arsebul musikalur saswavleblebSi. igi aRniS-
navda, rom `erovnuli elementebis Zala axalgazrda mu-
sikosis esTetikuri mrwamsis aRzrdaSi, misi mxatvruli 
gemovnebis formirebaSi Seuwyobs xels~ (gvarjalaZe, 
1975:2). magram aRniSnavda imasac, rom qarTuli harmoniis 
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savaldebulo swavleba saswavleblebsa da konservato-
riaSi (xazgasasmelia, rom es sagani dResac musikismcod-
neebisaTvis da kompozitorebisaTvis konservatoriaSi 
savaldebuloa) moiTxovs qarTuli xalxuri simRerisaT-
vis damaxasiaTebeli kilo-harmoniuli   Taviseburebebis 
ara marto Teoriul, aramed praqtikul aTvisebasac da 
unda xdebodes solfejios praqtikul kursTan koordi-
nirebulad da erT-erT statiaSi werda: `qarTuli harmo-
niis swavleba unda mimdinareobdes solfejios swavle-
basTan mWidro meTodologiur da meTodur kavSirSi~ 
(gvarjalaZe, 1975:3). 

musikis Teoriis kaTedris mxardaWeris da q-ni gu-
likos Tavdauzogavi Sromis Sedegad qarTuli solfe-
jios kursi 80-ian wlebSi dainerga ara mxolod Tbili-
sis konservatoriaSi, aramed saqarTvelos yvela musi-
kalur saswavlebelSi. es kursi iswavleboda im dros 
tradiciul solfejiosTan paralelurad da Seicavda 
solfejios kursisTvis damaxasiaTebeli swavlebis 
yvela meTodur formas: koloSi muSaobas, solfejire-
bas, karnaxs, smeniT analizss da a.S. rac exeba sakiTxTa 
wres, gakveTilebze iswavleboda Semdegi Temebi: kilo, 
funqciebi, araakorduli bgerebi, akordebi, saxasiaTo 
ritmuli formulebi, mravalxmianobis formebi, kadan-
sebi, modulaciebi.  

intensiurad muSaobda g. gvarjalaZe `qarTuli 
solfejios~ saxemZRvanelozec. samwuxaroa, rom ver 
moxerxda am Sromis dasruleba, dRes `qarTuli solfe-
jios~ kursi aRar iswavleba konservatoriaSi, metic, 
solfejistebi ar Tvlian saWirod qarTuli xalxuri 
simRerebis, sagaloblebis magaliTebze modaluri az-
rovnebis Seswavlas, rac Zalian samwuxaroa.35  

                                                            

35 qarTuli xalxuri kilo-harmoniuli Taviseburebis gamomuSaveba-
Si, konservatoriis  studentebs did sargeblobas moutans saxel-
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stiluri solfejios swavleba xels uwyobs ara 
mxolod sxvadasxva epoqebisTvis tipiuri bgeraTsimaR-
lebrivi, harmoniuli sistemebis aTvisebas da, Sesabami-
sad, kilouri smenis ganviTarebas, aramed, rac uaRre-
sad mniSvnelovania — smeniTi inerciis daRwevas poli-
foniuri musikis Seswavlis gziT, da sabolood, — yve-
laze rTuli, yvelaze naklebad ganviTarebuli — poli-
foniuri smenis ganviTarebaze fokusireba. polifoni-
is imitaciuri da sxvadasxvaTemiani formebis Seswav-
las bolo dromde Cvens profesiul ganaTlebaSi saTa-
nado yuradRebas ar aqcevdnen. Sedegad ki, polifoniu-
ri musikis Sesruleba dabrkolebis lods warmoadgens 
Cveni studentebisTvis, da ara marto maTTvis. 

polifoniis, rogorc Tavisufali, aseve mkacri 
stilis nimuSebis aTvisebis aucilebloba da marTebu-
loba axsnas ar saWiroebs da mtkicdeba Tundac imiT, 
rom XX saukune xasiaTdeba polifoniis totaluri 
aRorZinebiT, rogorc mis tradiciul formebSi, aseve 
musikaluri faqturis umTavresi Semadgeneli funqci-
iT. amitom cxadia, Tu musikaluri smena ar aiTvisebs 
polifoniis tradiciul formebs, igi Tanamedrove mu-
sikis aRqmis procesSi uZluri iqneba. 

saswavlo saaTebis didi raodenoba XX s. musikis 
aTvisebas eZRvneba. Cven, pedagogebs, kargad gvesmis, 
rom Semsrulebeli xSirad msaxiobs unda daemsgavsos. 
iseve rogorc karg msaxiobs nebismier rolSi Cawvdomis 
unari unda gaaCndes, musikis Semsrulebelic valdebu-
lia gaigos da Seiyvaros is musika, romelsac igi asru-
lebs, miuxedavad nawarmoebis stiluri kuTvnilebisa. 
Sesabamisad, Tanamedrove musikis aTviseba moiTxovs 
did dros, amitom swavlebis pirveli etapidanve SeiZ-

                                                                                                                              

mZRvaneloebis mTeli seria, romelic musikis Teoriis kaTedris 
wevrs, j. oikaSvils ekuTvnis. (ix. oikaSvili j., solfejio. saqar-
Tvelos musfondis gamomcemloba, 2000 w.). 
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leba daiwyos (dRes konservatoriaSi Tanamedrove mu-
sikis Seswavlas eTmoba calke semestri, rac vfiqrob, 
unda iyos Secvlili). 

XX saukunis musikaSi SeiZleba gamovyoT ramodeni-
me mimarTuleba: neomodaloba, qromatuli tonaloba, 
atonaloba da dodekafonia. pirveli ori — safuZvlia-

nad aris SemuSavebuli m. karasevas mier (Карасёва, 1996).  
kiloebis da qromatuli tonalobis Seswavla Sei-

cavs muSaobis Semdeg formebs: 
 kilouri sistemis da misi monakveTebis simRera; 

 damaxasiTebeli brunvebis sekvencireba kilos 
safexurebis mixedviT; 

 intervalebis, akordebis simRera izolirebu-
lad da brunvebSi; 

 konkretul kilour sistemaSi dawerili musika-
luri nawarmoebebis Seswavla (SostakoviCi, prokofie-
vi, bartoki, hindemiti, debiusi, slonimski, mesiani, 
gerSvini da sxv.); 

 smeniTi analizis Sesruleba (intervalebis, 
akordebis jaWvebis, mosmenil magaliTebSi kilouri 
sistemis dadgena); 

 karnaxis Cawera (instruqciuli, magaliTebi 
mxatvruli literaturidan, sxvadasxvaxmiani, teqstis 
calkeuli elementebis fiqsaciiT — ritmis, harmoniis, 
simaRlis). 

Semdegi mimarTuleba — atonalobisa da dodeka-
foniis Seswavla — gamoirCeva gansakuTrebuli speci-
fikiT, romelic ukavSirdeba Cveuli kilo-tonaluri 
urTierTobebis ararsebobas. magram, miuxedavad tona-
luri centris ugulvelyofisa, rogorc atonalur, 
ise dodekafonur musikaSi yovelTvis arsebobs melo-
diuri modeli, intonaciuri koncentrati, romelic 
Seicavs da aerTianebs seriis an Temis Semadgenel yvela 
motivs. da es koncentrati erTjerad fenomens warmo-
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adgens, igi gankuTvnilia mxolod erTi nawarmoebisaT-
vis da pirobiTad `kilos~ funqcias asrulebs. 

tonalobisgareSe bgeraTsimaRlebriv sistemaSi 
dawerili musikaluri magaliTebis simReris dros iye-
neben sxvadasxva orientirebs. magaliTad, gavrcelebu-
lia meTodi, romlis dros melodiuri xazi SeiZleba 
iyos namReri rogorc intervalebis mimdevroba. Tumca, 
es yvelaze Sromatevadi, naklebad saimedo Sedegis mom-
tani xerxia. rogorc ukve aRiniSna, simReris ufro 
efeqturi meTodi ukavSirdeba kilouri ujredebis mo-
delirebaze,  simaRlebrivi sayrdenebis damaxsovrebis 
gziT. saboloo da sasurveli Sedegis SemTxvevaSi miiR-
weva bgeris simaRlis zusti SegrZneba, misi tembruli 
Seferilobis da, rac uaRresad mniSvnelovania XX sau-
kunis musikis konteqstSi, — ritmuli Taviseburebebis 
swori aRqma da gadmocema. 

stiluri solfejios erT-erT Tanamedrove ten-
denciad unda CaiTvalos saswavlo kursSi iseTi sti-
luri mimarTulebebis wamoweva, rogoricaa jazi, roki, 
popi da sxva. dRes jazma bevri musikosis da melomanis 
guli moipyro. jazuri solfejio iswavleba Tbilisis 
konservatoriaSi, iseve rogorc tradiciulad sxva sa-
ganmanaTleblo dawesebulebebSi jazis ganyofilebeb-
ze. cxadia, rom solfejios am sferoSic dasamuSavebe-
lia swavlebis iseTi meTodebi, romelic upasuxebs ja-
zis an popis intonaciur, an harmoniul bunebas. am sfe-
ros wamyvani pedagogebi awydebian seriozul Seferxe-
bas, sirTules, vinaidan aseTi solfejios aTvisebisaT-
vis unda arsebobdes Sesabamisi Teoriuli baza. 

sixaruliT minda aRvniSno, rom ukve 5 welia, rac 
Tbilisis konservatoriaSi dainerga da warmatebiT 
xorcieldeba programa `jazis xelovneba~. programa 
iTvaliswinebs jazis xelovnebisaTvis damaxasiaTebeli 
profesiuli unar-Cvevebis, specifiuri jazuri azrov-
nebis gamomuSavebas, musikaluri improvizaciis xelov-
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nebis, ansambluri musicirebis formebis dauflebas. 
savsebiT bunebrivia, rom am programis saswavlo gegmis 
SemadgenlobaSi Sevida iseTi sagnebi, rogoricaa `ja-
zis istoria~, `jazis harmonia~, `jazis musikaluri 
formebi~, `solfejio jazuri musikis masalaze~. jazu-
ri solfejios wamyvani b-ni merab oZelaSvilia, masve 
ekuTvnis rogorc sagnis meTodologiuri gaazreba da 
logikuri, mwyobri silabusis momzadeba, aseve, rac 
gansakuTrebiT dasafasebelia, jazis Teoriis sabaziso 
saxelmZRvanelos Seqmna (oZelaSvili, 2011). saswavlo 
kursis ZiriTad mizans warmoadgens jazisTvis damaxa-
siaTebeli sxvadasxva saxis bluzis da sasimRero for-
mebis, kiloebis, akordebis, ritmebis aTviseba da, rac 
mTavaria, — momaval jazmenebSi improvizaciis praqti-
kuli Cvevebis SemuSaveba. 

dRevandeli situacia stiluri solfejios swav-
lebasTan dakavSirebiT gvarwmunebs, rom Tanamedrove 
kulturis matarebels esaWiroeba codnisa da Cvevebis, 
Tu SeiZleba ase iTqvas, — `jentelmenuri nakrebi~, rad-
gan saerTo solfejio, smenis treningi mdidrdeba mxo-
lod axali intonaciuri sirTuleebis, axali stiluri 
modelebis aTvisebis gziT. 

daskvnis saxiT, minda gamovTqva ramodenime mosaz-
reba stiluri solfejios saswavlo kursis gaumjobe-
sebasTan dakavSirebiT. 

1. mimaCnia, rom solfejios swavlebis procesi un-
da eqvemdebarebodes stratifikacias sxvadasxva sti-
luri musikaluri praqrikebis Sesabamisad. magram ara 
avtomaturad gansxvavebuli stilebis  izolirebuli 
daSrevebiT (istoriuli konteqstis dacviT), aramed, — 
saerTo musikaluri bazis safuZvelze (vertikaluri 
daSreveba);  

2. gadasaxedia gakveTilze muSaobis aprobirebu-
li meToduri formebi. sasurvelia aqcentebis gadata-
na Semdeg formebze: 
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 solfejireba da vokalur-intonaciuri una
  rebis gamomuSaveba; 

 muSaoba metro-ritmze; 

 muSaoba musikaluri enis aRqmaze (smeniTi 
  analizis eqvivalenti); 

 musicireba, improvizacia (SemoqmedebiTi  
  unarebis ganviTareba). 

3. unda gavacnobieroT, rom dRevandeli musika-
luri pedagogika ar SeiZleba ar iyos eleqtronuli. 
swavlebis sainformacio teqnologiebi, kompiuterul-
programuli saSualebebi, multimediuri saxelmZRva-
neloebi unda gaxdnen saswavlo procesis ganuyreli 
nawili (magaliTad, klaviSiani sinTezatoris gamoyene-
bis SesaZlebloba tembruli karnaxebis CawerisTvis, 
SemoqmedebiTi davalebebis Sesrulebisas — improviza-
cia ostinatur Tanxlebaze, melodiis SeTxzva moce-
mul harmoniul Tanxlebaze, melodiis ritmuli vari-
reba da a.S.) 

da bolos... miuxedavad imisa, rom nebismier meTo-

dikas gaaCnia efeqtianobis garkveuli dro, igi kargi 
Sedegis momtania mxolod im SemTxvevaSi, Tu masSi mka-
fiod gansazRvrulia miznebi, amocanebi da umTavresi — 
gamoyenebis sfero. Sesabamisad, solfejistma zustad 
unda icodes — sad, visTan, rodis da risTvis axorcie-
lebs ama Tu im swavlebis meTods. 
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sofiko kotrikaZe 
ilias saxelmwifo universiteti 

doqtoranti 
 

terminebis damuSavebulisa da saavtoros  

SeswavlisaTvis qarTul eTnomusikologiaSi 

 
sabWour periodSi uamravi saavtoro simRera Seiq-

mna. maTi umetesoba partias, beladebs da sakolmeur-
neo Tematikas eZRvneboda. am simRerebis avtorebi, Zi-
riTadad, cnobili lotbarebi iyvnen. miuxedavad amisa, 
avtorTa vinaobas sagangebo yuradReba ar eqceoda. 
amis paralelurad, lotbarebi mimarTavdnen simRere-
bis damuSavebasac. Cemi mizania terminebis — „damuSave-
buli“ da „saavtoro“ — sagangebo Seswavla, razec, qar-
Tul eTnomusikologiaSi aqamde sagangebo yuradReba 
ar gamaxvilebula. kvlevis farglebSi Sevecdebi vupa-
suxo kiTxvas — ra gansxvavebaa am or termins Soris? 

xalxuri simReris „damuSaveba“ sabWoTa period-
Sic da dRevandel lotbarTa mierac aqtiurad gamoiye-
neba. „damuSavebuli simRera“ tradiciul variantebTan 
mimarTebaSi ixmareba da simReris musikalur qsovilSi 
mcireoden cvlilebebs gulisxmobs. „damuSavebis“ pa-
ralelurad aqtiurad gvxvdeba termini simReris „gake-
Tebac“. lado gegeWkori am or termins aqtiurad gamoi-
yenebs. avqsenti megreliZeze igi wers: „avqsenti megre-
liZem mravali simRera Seqmna da mravalic daamuSava“ 
(gegeWkori, 1954:57). damuSavebaSi savaraudod, aq tra-
diciuli nimuSebi unda igulisxmebodes. qionia da beg-
lar akobiebis repertuarTan dakavSirebiT lado ge-
geWkori termin „gakeTebas“ iyenebs: „qionia da beglar 
akobias mier gakeTebul mraval saConguro simRerebSi 
aRsaniSnavia: „sesia“, „Cela“, „veengara“, „ruseTSi didi 
revolucia“, „koleqtivizacia“, „yazaxiSi obireSi“, 
„revoluciaq gemorZgu“, „8 marti“, „rkinaS xoji“ da 
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sxv. (gegeWkori, 1954:94). am siaSi vxvdebiT rogorc tra-
diciul nimuSebs, ise sabWoTa periodis simRerebs. sa-
varaudod, sityva „gakeTeba“, aq „damuSavebis“ sinoni-
mad unda iyos moxseniebuli. lado gegeWkori termin 
„damuSavebas“ da „gakeTebas“ rom sinonimebad xmarobs 
isic adasturebs, rom varlam simoniSvilze igi wers: 
„mravali simRera aqvs mas gakeTebuli, musikalurad 
damuSavebuli, mravalic damoukideblad SeTxzuli“ 
(gegeWkori, 1954:64). 

sabWoTa periodis lotbarTa nawils, magaliTad 
levan muRalaSvils, artem erqomaiSvils da sxvebs la-
do gegeWkori TviTmoqmed kompozitorebs uwodebs. 
samwuxarod, igi am terminis ganmartebas ar gvTava-
zobs. TviTmoqmedi kompozitori unda gulisxmobdes 
specialuri musikaluri ganaTlebis armqone, xalxuri 
tradiciis matarebel pirs, romelic qmnis simRerebs. 
Tumca sainteresoa, ra niSniT gamoarCevs igi mxolod 
nawils TviTmoqmed kompozitorebad da sxvebs am gan-
sazRvrebas ar aniWebs. 

sayuradReboa, Tu ras wers artem erqomaiSvilze, 
rogorc TviTmoqmed kompozitorze lado gegeWkori: 
„dasasrul, SevexoT artem erqomaiSvils, rogorc 
TviTmoqmed kompozitors. am mxriv man didi nayofieri 
muSaoba Caatara, mravali simRera Seqmna, mravalic daa-
muSava. mas sxva TviTmoqmed kompozitorebTan Sedare-
biT bevrad meti simRera aqvs SeTxzuli, magram zogier-
Tis mimarT igi bolomde ver icavs TviTmoqmed kompo-
zitorebisadmi wayenebul moTxovnebs, saxeldobr: igi 
zog SemTxvevaSi gadauxvevs xalxuri melodiurobis 
gzas da Tavis Semoqmedebas ar ufardebs xalxuri sim-
Reris bunebas. Cven vambobT — zog SemTxvevaSi — ise ki, 
Tavis simRerebis umetesoba mas aucileblad kargad 
aqvs gakeTebuli, rasac xalxi mReris kidevac“ (gegeW-
kori, 1958:83). rogorc citatidan vxedavT, avtori er-
Tgvarad sayvedurobs artem erqomaiSvils xalxuri 
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simReris kanonzomierebebidan gadaxvevas, rac imas niS-
navs, rom TviTmoqmed kompozitors es „ar epatieboda“. 

davubrundebi terminebis dazustebis sakiTxs. 
cnobili kaxeli lotbari andro simaSvili xan simReris 
„damuSavebas“, xan ki „gakeTebas“ iyenebs: „guSin Svidni 
gurjanelni“ me gavakeTe namdvili gurjaanisa da siR-
naRis variantebze. siRnaRSi giorgi qufaraSvili iyo, 
ansambli hyavda, ise gurjaanelebic aRar mRerian. teq-
stSi iq naTqvamia: taxi mokles, jixvi mokles... sadac 
taxia iq jixvi ar ariso... me erTi strofi CavurTe, ga-
davabi da gamomivida arTanuli varianti (kviJinaZe, 
2005:111-112). 

andro simaSvils Svidi mravalJamieri daumuSave-
bia, maT Soris kaxuri, grZeli, mokle arTanuli... „ar-
Tanis“ (igulisxmeba simaSvilebis saojaxo ansambli — 
s.k.) repertuarSi 100-mde simRera gvqonda damuSavebu-
li — Zvelic da sabWouri periodis. nel-nela Zveli sim-
Rerebi CavsviT: „Cakrulo“, „SaSvi-kakabi“, „beri kaci 
var“, „guSin Svidni gurjanelni“, romelic sufrazec 
kargi iyo da sakoncertodac“ (kviJinaZe, 2005:112). sain-
teresoa am ori terminis Tavad lotbariseuli ganmar-
teba: „sadme rom moismen simReris melodias, zogi adgi-
li ar mogewoneba, ai im adgilis „gamokeTebas“ simReris 
damuSaveba hqvia. me bevri simRera damimuSavebia. maga-
liTad, erTi simRera, romelic gundSi gvaqvs damuSave-
buli esaa arTanuli alilo. xalxma rom imRera es sim-
Rera, me momewona, magram droTa ganmavlobaSi me gada-
vamuSave. avdeqi da Cem partniorTan erTad Cemeburad 
„davamRere“ (interviu andro simaSvilTan, 2019). rac 
Seexeba simReris „gakeTebas“, lotbarma amgvari pasuxi 
gamca: „rodesac simReraSi Seneul raRacas CaurTav an 
sakuTars, axals Seqmni, amas me gakeTebas veZaxi“ (inter-
viu andro simaSvilTan, 2019). 

lotbar mixeil mcuraviSvilis azriT, simReris 
„damuSaveba“ da „gakeTeba“ erTi da igivea. sainteresoa, 
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rom igi mkveTrad mijnavs damuSavebul da saavtoro 
simRerebs: „anzor erqomaiSvilis „xareba da gogia“ sa-
avtoro simReraa. Tu lotbarma melodia saidanRac ai-
Ro, is ukve aRar aris avtori am melodiis. magram Tuki 
arsebobs melodia, da is damuSavebulia araprofesio-
nali kompozitoris mier, es Cven ukve SegviZlia rom 
damuSavebulad CavTvaloT“ (interviu mixeil mcura-
viSvilTan, 2019).  

rodesac nimuSis „damuSavebaze“ vsaubrobT, auci-
lebelia misi variantebic ganvixiloT. samuel CavleiS-
vilze monografiul naSromSi vkiTxulobT: „samuel 
CavleiSvilze mxolod momRerali an simRerebis maswav-
lebeli rodi iTqmis, is iyo namdvili Semoqmedi. yove-
li Sesrulebisas Zvel simReras axleburad mReroda da 
amiT axal-axal variantebs qmnida, SemoqmedebiTad avi-
Tarebda winaparTa naanderZevs. xalxi mravali simRe-
ris Seqmnasa Tu damuSavebas miawers mas“ (kviJinaZe, pa-
tariZe, 2004:21-22). cxadia, samuel CavleiSvili im ko-
leqtiuri musikaluri tradiciis matarebeli iyo, ro-
melic xalxis genidanaa amozrdili da misi Semoqmede-
bac, Sesabamisad, xalxurad unda CaiTvalos. variantu-
lobac, xom folkloris erT-erTi ZiriTadi maxasiaTe-
belTagania.  

sainteresoa, ras wers variantulobaze vaxuSti 
kotetiSvili: „variantuloba gulisxmobs swored am 
„redaqciul“ cvlilebebs, romlebic SeaqvT pirvande-
li teqstis ganmmeoreblebsa da interpretatorebs, 
romlebic xSir SemTxvevaSi „Tanaavtorebadac“ ki gvev-
linebian xolme. variantebis arsebobas xSirad imdenad 
didi mniSvneloba eniWeba, rom mecnierebaSi gavrcele-
buli TvalsazrisiT, teqsts Tu varianti ar gaaCnia, igi 
folklorulad ar CaiTvleba“ (kotetiSvili, 2007:381). 
rogoraa saqme saavtoro simRerebTan mimarTebaSi? er-
Ti SexedviT, saavtoro nimuSebs folkloris ZiriTad 
maxasiaTebelTagan arc erTi: arc avtoris anonimuro-
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ba, arc koleqtiuroba, da arc variantuloba ar axasia-
Tebs. miuxedavad amisa, saavtoro simRerebis nawili 
SegviZlia xalxurad miviCnioT. ra gvaZlevs amis Tqmis 
safuZvels? poeturi folkloris mkvlevarTa Soris 
arsebobs msgavsi praqtika, rodesac erTi SexedviT yve-
la parametriT „araxalxuri“ leqsi, xalxurad miiCneva. 
magaliTisaTvis SegviZlia moviyvanoT ioseb baiaSvilis 
„gmiris sikvdili“, romelic man 1980 wels dawera da 
cnobil mTamsvlels, mixel xergians miuZRvna. ai ras 
wers am nimuSze vaxuSti kotetiSvili: „am teqsts fol-
klorisaTvis aucileblad miCneul im oTx niSan-Tvise-
baTagan arc erTi ar gaaCnda, magram miuxedavad amisa es 
iyo WeSmaritad xalxuri leqsi.  

ra gvaZlevs am kategoriuli gancxadebis ufle-
bas? — elementaruli enobriv-stilistur-poetikuri 
analizi: es leqsi SeTxzulia fSaur dialeqtze, saleq-
so sazomi xalxuria — rvamarcvliani dabali Sairi, wyo-
ba monoriTmuli (leqsis erT riTmaze ageba damaxasia-
Tebelia gansakuTrebiT fSav-xevsuruli poeziisaT-
vis), aseve sariTmo striqonTa daboloeba prosodiuli 
„o“-s darTviT, xalxuria aq gamoyenebuli ritorikuli 
mimarTvebi, Sedarebebi, metaforebi, epiTetebi, leqsi-
ka Tu frazeologia, intonacia da samyarouli movle-
nebis, am SemTxvevaSi sikvdil-sicocxlis sazrisis aR-
qma da misadmi avtoriseuli mimarTeba“ (kotetiSvili, 
2007:384). rogorc vxedavT, mkvlevari nimuSis xalxuro-
bas aq enobriv-stilisturi analizis Sedegad adgens.  

sityvieri folkloris mkvlevarTa moxmobis Sem-
deg, kvlav mivubrundeT eTnomusikologebs: ediSer ga-
rayaniZe Tavis fundamentur naSromSi „qarTuli xal-
xuri simReris Semsrulebloba“ wers: „saerTod, lot-
barebis sakompozitoro moRvaweobam qarTul scenaze 
mniSvnelovani adgili daikava... qarTuli simRerebis 
ansamblebSi xSirad JRers Tanamedrove lotbarebis 
originaluri nawarmoebebic (anz. erqomaiSvilis „Tu 
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ase turfa iyavi~, T. qevxiSvilis „zogi igeTi qalia“, n. 
fsuturis „bages ra vardi gfenia“... da sxva). am origi-
naluri, faqtobrivad, sakompozitoro simRerebis 
xvedriTi wili folkloruli koleqtivebis repertu-
arSi sakmaod didia. maTi umravlesoba verc CaiTvleba 
meoreuli folkloris nimuSebad. magram maT gverdiT 
arsebobs simRerebi, romlebic ZiriTadad konkretuli 
xalxuri simRerebis intonaciebs emyareba (gansakuTre-
biT xSirad gvxvdeba isini megruli koleqtivebis re-
pertuarSi — „ma do Cqimi araba“, „gefSvaT Rvini“, „utuS 
laSqari“, „maxa“ da sxva). TiToeul maTganSi imdenad 
mcirea xalxuri simReris kanonzomierebidan gadaxveva, 
rom Zneldeba kidec maTSi auTenturi folklorisagan 
gansxvavebis danaxva. am SemTxvevaSi saqme namdvilad me-
oreul sasimRero folklorTan gvaqvs (garayaniZe, 
2007:115). rogorc vxedavT, ediSer garayaniZe nimuSis 
folklorulobis gansazRvrisas musikaluri paramet-
rebiT xelmZRvanelobs. 

garda samecniero literaturaSi arsebuli mosaz-
rebebisa, CemTvis saintereso iyo, Tu ras fiqrobdnen 
Tanamedrove lotbarebi am terminebis Sesaxeb. amisaT-
vis Cavatare internetgamokiTxva. masSi monawileoba 
miiRo mTeli saqarTvelos masStabiT 67-ma lotbarma. 
monawileTa asaki ganisazRvreboda 18-dan 75 wlamde: 
18-25 — 5.1%; 25-35 — 35.6%; 35-50 — 35.6% da 50-75 — 23.7%. 
monawileTa umetesobam (35.6%) ganaTleba sxvadasxva 
umaRles saswavlebelSi miiRo, 28.8%-ma giorgi mTaw-
mindelis saxelobis saeklesio galobis umaRles sas-
wavlebelSi, Tbilisis saxelmwifo konservatoriaSi 
25.4%-ma, xolo yvelaze mcire raodenobam — 10.2%-ma 
Teatraluri universitetis saeklesio gundis diriJo-
ris fakultetze. kvlevis monawileebs unda ganemar-
taT, Tu ras niSnavda maTTvis terminebi „saavtoro sim-
Rera“, „simReris damuSaveba“ da „simReris gakeTeba“. 
aqve maT vTxove, epasuxaT kiTxvebze: Tavad Tu qmnidnen 
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saavtoro simRerebs xalxur stilSi an asrulebdnen 
Tu ara sxva lotbarTa mier Seqmnil saavtoro nimuSebs. 
orive SemTxvevaSi vTxove magaliTebis dasaxeleba.  

kiTxvaze — aqvT Tu ara Seqmnili saavtoro simRe-
rebi xalxur stilSi, umetesobam (83.3%) uaryofiTi pa-
suxi gamca. vinc dadebiTi pasuxi gamca, maTi variante-
bidan SeiZleba davasaxeloT nadurebi, alilo, `simRe-
ra wyaltuboze~, megruli simRerebi: „vardis do WuWe-
les“, „Cqimi yorofili Cqim xolos“, „miorqini si qoiC-
qu“ da sxv. erT-erTma aplikantma saavtoro simRerebSi 
sakuTari safortepiano nawarmoebebic daasaxela. ag-
reTve „sakuTari saavtoro simRerebis“ siaSi Sevxvdi 
lazuri nimuSebis gadamuSavebul versiebs: „ele mele 
kismeTi“, „mzoRa uCa“, „kulaniSi desTane“ da sxv. miuxe-
davad imisa, rom Tanamedrove lotbarebis saavtoro 
nimuSebis musikaluri masala ar gagvaCnia, Tamamad Se-
iZleba iTqvas, rom dRevandel lotbarTa mcire nawili 
„xalxur stilSi“ mainc qmnis saavtoro simRerebs. 

kiTxvaze asrulebdnen Tu ara sxva lotbarTa saav-
toro nimuSebs, umeteobam (68.9%) dadebiTi pasuxi gam-
ca. dasaxelebul nimuSTa umetesobac swored lotbar-
Ta mier SeTxzuli saavtoro simRerebia: varlam simo-
niSvilis „dila“, „baRia Cveni qveyana“, giorgi iobiSvi-
lis „natvra“, artem erqomaiSvilis „sxvadasxvagvari 
siyvaruli“, „xelovneba“, anzor erqomaiSvilis „xareba 
da gogia“, „Tu ase turfa iyavi“, „mival guriaSi mara“ 
da sxv. Tumca saavtoro nimuSTa siaSi moxvda tradici-
uli simRerebis sxvadasxva lotbarTa variantebi, maga-
liTad: sixaruliZeebis „Cven mSvidoba“, berZeniSvile-
bis „ferad Sindi“, vefxia anTias „ia patnefi“ da sxv. 
amave grafaSi moxvda kompozitorebis: revaz laRiZis, 
iakob boboxiZisa da nana belqanias nawarmoebebi.  

 CemTvis gansakuTrebiT saintereso iyo, Tu ro-
gor ganmartavdnen Tanamedrove lotbarebi terminebs 
„saavtoro simRera“, „simReris damuSaveba“ da „simRe-
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ris gakeTeba“. saavtoro simReris gansazRvrebisas ume-
tesoba mas amgvarad ganmartavs: „simRera, romelsac 
hyavs konkretuli avtori“. movitan ramdenime gansxva-
vebul ganmartebas: „arakoleqtiurad Seqmnili simRe-
ra, erTi an adamianTa mcire jgufis mier“, „araxalxuri 
simRera“, „pirveladi nimuSi“, „kompozitoris mier Seq-
mnili simRera“, „pirovnebis mier dawerili nimuSi, an 
iseT doneze gadakeTebuli folkloruli nimuSi, ro-
melSic am pirovnebis mier Setanili elementebi sWar-
bobs folkloruli nimuSisas“ da sxv. radganac „saav-
toro simReris“ definicia qarTul eTnomusikologia-
Si dRemde ar arsebobs, CemTvis yvelaze misaRebi ori 
ganmarteba aRmoCnda: „xalxur stilSi Seqmnili simRe-
ra, romelsac yavs avtori, Tundac araprofesionali“ 
da „xalxur motivze Seqmnili melodia, an sakuTar an 
xalxur leqsze.“ 

 yvelaze mravalmxrivi ganmarteba termin simRe-
ris „gakeTebas“ moyva. Tanamedrove lotbarebi am ter-
mins mravalgvari interpretaciiT iyeneben. maTi az-
riT, simReris „gakeTeba“ niSnavs: axali simReris Seq-
mnas, simReris swavlebas, axali variantis mofiqrebas, 
raime motivze axlis Seqmnas, simReris daxvewas, mis 
srulyofas, simReris gaTanamedrovebas, masSi sakuTa-
ri elementebis Setanas, Zveli Canaweridan nimuSis aR-
dgenas, sityvier teqstze melodiis dadebas da sxv. ro-
gorc Cans, am SemTxvevaSi simReris „gakeTebaSi“ ZiriTa-
dad mainc mis musikalur qsovilSi Careva, anu, e.w. 
„aranJireba“ igulisxmeba.  

 rac Seexeba simReris „damuSavebas“, lotbarTa 
mcire nawili am termins uaryofiTad aRiqvams da masSi 
simRerebis „gadakeTebas“ moiazrebs, meore nawili ki mas-
Si ubralod simReris Canaweridan Seswavlas, frazeolo-
giisa da niuansebis aTvisebas gulisxmobs, magaliTad: 
„Seswavlili simReris gasufTaveba, riTmSi Casma, patara 
niuansebiT gamSveneba“, „simReris teqnika, frazebis, 
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grZliobebis, sunTqvebis, teqstis damuSaveba“ da a.S. 
 rogorc internetgamokiTxvidan irkveva, „simRe-

ris gakeTeba“ da „simReris damuSaveba“ msgavsi termi-
nebia, Tumca maT Soris gansxvaveba mainc ikveTeba. sim-
Reris gakeTeba ZiriTadad nimuSis musikalur qsovil-
Tan mimarTebaSi ixmareba, rac Seexeba simReris „damu-
Savebas“, es termini, ZiriTadad, simReris Sesrulebis 
Taviseburebis gamosaxatad gamoiyeneba. 

 amrigad, kvlevis mixedviT SegviZlia visaubroT 
sam ZiriTad terminze — damuSavebul, gakeTebul da sa-
avtoro simRerebze. ra gansxvavebaa maT Soris? simRe-
rebis „damuSavebac“ da „gakeTebac“ tradiciul nimu-
SebTan mimarTebaSi ixmareba. isini praqtikulad sino-
nimebs warmoadgens. im gansxvavebiT, rom sityva „gake-
TebaSi“ gundisaTvis simReris swavlebac unda igulis-
xmebodes, damuSaveba ki mxolod mcireodeni cvlilebe-
bis Setanas unda niSnavdes. 

riT SeiZleba aixsnas, is faqti rom damuSavebuli 
variantebi mxolod tradiciuli simRerebia? albaT 
imiT, rom tradiciul, xalxur nimuSebs, romelTa saav-
toro uflebebs aravin daicavda, ufro advilad Seexe-
bodnen da gadaakeTebdnen, vidre Tanamedrove avtorTa 
mier SeTxzul qmnilebebs. rac Seexeba termin „saavto-
ros“, aq e.w. „TviTmoqmed kompozitorTa“  mier SeTxzu-
li nimuSebi igulisxmeba.  

dasasrul, SeiZleba iTqvas, rom sabWour periodSi 
damuSavebuli da gakeTebuli simRerebi tradiciuli 
nimuSebis saxecvlili variantebia, xolo saavtoro sim-
Rerebi TviTmoqmed kompozitorTa mier Seqmnili nimu-
Sebia, romelTa umetesoba tradiciul musikalur ka-
nonzomierebebs emyareba. 
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k u l t u r a  
 

qeTevan gogolaZe  
baTumis xelovnebis saswavlo universiteti  

emeritus-profesori 
 

XIII saukuneSi moRvawe didi qarTveli _  

wmindani, mecnieri, mwerali,  

himnografi da astronomi 

 

`tbel abuserisZe gaxlavT pirovneba, romelic er-
Tiani saqarTvelosTvis ibrZoda da saqarTvelos erTi-
anoba iyo misTvis mTavari hazri“ (qavTaria). misi Rvaw-
lis erT statiaSi asaxvis mcdeloba, realobis mxolod 
mkrTali anarekli iqneba. Sevecdebi zogadad mainc war-
movaCino misi, rogorc: episkoposis, saeklesio mwer-
lis, RvTismetyvelis, himnografis, himnologis, maTe-
matikosis, astronomis, pedagogis, eklesiebis mSeneb-
lisa da sazogado moRvawis araordinaluri niWis dia-
metrulad gansxvavebuli speqtri.   

sagvareulo  warmomavlobiT — tbel abuserisZe 
ekuTvnoda samxreT-dasavleT saqarTvelos erisTavT-
erisTavTa cnobil gvars. abuserisZeTa feodaluri 
saxli istoriul wyaroebSi XI saukunis I naxevridan mo-
ixsenieba. isini ucvlelad flobdnen xixaTa (aWara) 
erisTavis samxedro-administraciuli mmarTvelis Ta-
namdebobas. XIII saukunis dasawyisSi abuserisZeTa feo-
daluri saxli dawinaurda. maT gamgeblobaSi Sedioda 
xixaTa (anu xixanis cixe), artanujis, cixisjvrisa da aw-
yuris cixeebi. abuserisZeTa saxli samefo karTan daax-
loebuli iyo da erTiani saqarTvelos suliskveTebiT 
moRvaweobdnen. maTTvis miuRebeli iyo kuTxuri pro-
vincializmi da isini `sruli saqarTvelos“, `lixTa ame-
ris saqarTvelos“ uerTgulesi moRvaweni iyvnen. XV sa-
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ukunidan am gvars Zveli dideba daukargavs, magram 
qveynis istoriaSi aqtiur rols TamaSobdnen.                          

tbeli 1190 wels dabadebula. mamamisi — ioane (zogi 
wyaroTi — ivane)  basianis brZolaSi mouklavT (1206). de-
damisi, diofal-diofali xaTuTa — monazvnad aRikveca 
da Semdgom ekaterined iwodeboda. tbeli mudam mowiwe-
biT ixsenebda dedas, romelic sasoebiT aRavlenda loc-
vas `srulisa saqarTvelos“ sakeTildReod. ioanes Svi-
lebis: abuser IV, vardanis, tbelis da maTi debis — vane-
nis, sagduxtisa da cacas ZalisxmeviT, abuserisZeTa mamu-
lebi cixeebiTa da eklesia-monastrebiT moifina. iq dRe-
sac dgas XIII saukunis qarTuli xuroTmoZRvrebis Sesa-
niSnavi Zegli — sxalTis taZari, romelsac legenda Tamar 
mefis saxels ukavSirebs. miiCneva, rom, Sua saukuneebis 
sxalTis darbazuli eklesiis stilisturi Taviseburebe-
bi, dakavSirebulia Tanadrouli epoqis qarTul da bizan-
tiur xelovnebis tradiciebTan (WiWileiSvili, 2010). 
tbelma sasuliero ganaTleba (1200-1210) varZiaSi, ioane 
SavTelTan miiRo da iTvleba, rom iyo Tavisi moZRvris 
saqmis gamgrZelebeli. stefanoz orbelianis cnobiT, 
tbel abuserisZe 1216 wels eswreboda ivane aTabagis 
(mxargrZelis) mier dvanSi mowveul saeklesio sasamar-
Tlos, romelSic monawileobas Rebulobdnen varZiis wi-
namZRvari da memna jayeli (Zma boco jayelisa, romelsac 
colad hyavda tbelis da — diofal-diofali vaneni). ama-
ve periods emTxveva tbel abuserisZis moRvaweoba aRmo-
savleT saqarTvelos iseT mniSvnelovan saeklesio cen-
trebSi, rogoricaa martyofis RvTaeba da alaverdis 
mTavarmowame. 

XIII saukunis pirveli meoTxedidan saqarTvelos 
`oqros xana“ TandaTan uferuldeba. Tamar mefis gar-
dacvalebis Semdeg qveyanas mZime dReebi daudga. xva-
razmelebi da monRolebi erTmaneTs eqiSpebodnen sa-
qarTvelos mosaoxreblad. 1225 wlidan qveyanas xvaraz-
melebi Semoesia, Semdeg (1235-dan) maT monRolebi Cae-
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nacvla. XIII saukunis 40-50 ww-Si saqarTvelo daiSala 
aRmosavleT da dasavleT samefoebad, ramac daasusta 
isedac aoxrebuli qveyana. 

1260-70 wlamde aWara aRmosavleT saqarTvelos sa-
mefoSi Sedioda. mefe daviT-ulus gardacvalebis Sem-
deg, monRolebTan daaxlovebulma samcxis erisTavma —  
sargis jayelma, saTavisod miitaca saqarTvelos sam-
xreT-dasavleTis teritoria; abuserisZeTa saxlma 
brZolaSi marcxi ganicada da XIII saukunis 70-iani wle-
bidan samudamod dakarga Tanamdeboba. aqedan moyole-
buli aWaraSi erisTavis instituti aRar gvxvdeba.                       

saqarTveloSi gamefebuli am umZimesi periodidan, 
mcire Zeglma Tu moaRwia Cvenamde. am TvalsazrisiT um-
niSvnelovanesia tbel abuserisZis unikaluri naSromi, 
romelic warmoaCens misi avtoris safuZvlian da mraval-
mxriv ganaTlebas. igi Semdgeneli da avtoria 1233 wliT 
daTariRebuli xelnaweri krebulisa: `qronikoni sruli 
misiTa sauwyebeliTa gangebiTa“, romelsac darTuli 
aqvs 2 kinklosuri cxrili (krebuli daculia saqarTve-
los k. kekeliZis saxelobis xelnawerTa institutSi da 

cnobilia A-85 xelnaweris saxeliT); cnobilma mecniereb-
ma: n. goguaZem, m. qavTariam da r. Cagunavam dedanze day-
rdnobiT Seiswavles da daamuSaves xelnaweri krebulis 
teqsti, daurTes gamokvleva, leqsikoni da saZieblebi 
(1998). tbel abuserisZis xelnaweri krebuli Seicavs sam 
Txzulebas:  1. `galobani samTa iovaneTani“; 2. `axalni 
saswaulni wmidisa giorgisni“; 3. `qronikoni sruli misi-
Ta sauwyebliTa gangebiTa“. `qronikonze“ darTulia 2 
kinklosuri cxrili, romliTac dasturdeba, rom tbels 
axal safexurze ahyavs Tavisi moZRvrisa da maswavleblis 
— ioane SavTelis dawyebuli saqme. rogorc cnobilia, 
analogiuri Sinaarsis Txzuleba: `asuruli kviklosis sa-
Ziebeli da maswavebeli“ wm. ioane SavTels advilad damax-
sovrebis mizniT iambikur leqsad dauweria. ioane SavTe-
lis saswavlo daniSnulebis saxelmZRvanelosgan gansxva-
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vebiT, abuserisZis 2 kinklosuri cxrili aris qronolo-
giur-astrologiuri traqtati welTaaRricxvis siste-
mis Sesaxeb. tbelis kalendari 532 wliani cikliT mzisa 
da mTvaris moZraobazea agebuli. igi kalendris dasaba-
mad, qarTul wyaroze dayrdnobiT — 5604 wels iRebs. 
tbels Tavis naSromSi, ritorikuli formiT (garda gayo-
fiTi moqmedebisa), 30-ze meti maTematikuri formula 
aqvs gamoyenebuli. `aRniSnuli Sinaarsis sakiTxebisad-
mi maTematikuri poziciebidan midgoma, imdroindeli 
bizantikuri samecniero wreebisTvisac ki ucnobi iyo 
da iSviaTobas warmoadgenda“ (Cagunava, 2013:178). specia-
listebis azriT, tbel abuserisZe, romelic XIII s. I naxe-
varSi maRali donis astronomiul da ariTmetikul ga-
moTvlebs awarmoebda, dgeba qarTuli astronomiuli 
da maTematikuri mecnierebis saTaveebTan.     

akad. g.WoRoSvilma, romelic XIII saukunis saqar-
Tvelos mezobeli qveynebis mecnieruli miRwevebis do-
neze saubrobda, aRniSna, rom — am dros, xixaTas xeoba-

Si tbel abuserisZe maRali donis ariTmetikul ga-

moTvlebs awarmoebdao — riTac qarTveli  mecnieris 
upiratesobaze miuTiTa da mis maRal erudiciaze gaa-
keTa aqcenti.                                           . 

miuxedavad imisa, rom xelnaweri krebuli Ziri-
Tadad liturgikuli daniSnulebisaa, Seicavs iseT 
cnobebs, romlis msgavsic sxva saistorio wyaroebSi ar 
moipoveba. wlebis manZilze, momxvduri mteri materia-
lurTan erTad, anadgurebda xelnawerebSi dacul 
erovnul saganZurs — qarTveli eris istorias. tbel 
abuserisZis krebuls saukuneebis manZilze rudunebiT 
ufrTxildebodnen. saqarTvelos Znelbedobis Jams 
(rac Cveni samSoblos mudmivi Tanamdevia), xelnaweri 
krebuli xixanidan — safaraSi gaxiznes; XVI saukuneSi 
krebuli arCil mefem gelaTSi gadaitana, xolo 1699 
wels, gadasaxlebisas Tan waiRo ruseTSi. xelnawers 
ruseTSi gadasaxlebuli anton I gaecno, romelmac 
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1762(63) wels krebuli saqarTveloSi Camoitana da sve-

ticxovlis sacavis biblioTekaSi moaTavsa. savarau-
dod, swored aq gaecno krebuls cnobili mecnieri mari 

brose, romelmac uSualod dedanze dayrdnobiT, fran-
gul enaze Targmna da 1868 wels pirvelad gamoaqveyna 
tbel abuserisZis kalendarul-astronomiuli naSro-
mi. m.brosem aRniSna, rom `1233 wels qarTvelebma ukve 
icodnen naxevari im cdomilebisa, romelmac 1582 
wels papi grigol XIII aiZula Sesdgomoda kalendris 
Sesworebas“. mogvianebiT eqvTime TayaiSvilma xelna-
weri krebuli sveticxovlidan TbilisSi, saeklesio mu-

zeumis fondSi gadaitana, sadac mas mieniWa literi A-
85 (aqedan daiwyo xelnaweris mecnieruli Seswavla).  

krebulSi gansakuTrebuli adgili ukavia tbel 
abuserisZis himnografiul Txzulebas `galobani sam-
Ta iovaneTani~, romelic eZRvneba  RvTis madliT gan-
msWvalul da RvTis madlis matarebel udides sam wmin-
dans: iovane winaswarmetyvels, iovane maxarebelsa da 
iovane oqropirs. am sameulis Sesaqebad tbel abuseris-
Ze iyenebs triadebs saeklesio mwerlobis sxvadasxva 
dargidan. maT Soris iseT mcnebebs, romlebsac eklesi-
is mamebi usadagebdnen yovladwminda samebis saidumlo 
Sinaarss. sagalobelSi citirebuli da perifrazirebu-
lia grigol nazianzelisa da ioane damaskelis Txzu-
lebaTa qarTuli Targmanebi.                  

`galobani samTa iovaneTani“ tbel abuserisZes 
warmoaCens rogorc daxelovnebul himnografs. saga-
loblebze gakeTebuli anderZminawerebis gacnobiT, 
igi faqtobrivad — himnologadac mogvevlina: himnog-
rafiisTvis metad mniSvnelovania qarTuli sagaloble-
bis Sesaxeb gamoTqmuli Sexedulebebi. n. sulavas az-
riT, xelnawerSi damowmebuli himnologiuri terminebi 
(Wrelebni, moukazmavT-mokazmulni, morTulni, da 
sxv.), Cveulebriv himnografiaSi gavrcelebulia, Tumca 
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terminebis interpretacia samecniero literaturaSi 
bolomde araa garkveuli. Wrelni — xmis gardamavloba-
ze da Sereul xmebiT Sesrulebaze orientirebuli sa-
galoblebia; rac Seexeba mourTavT da mokazmulT — am 
SemTxvevaSi  xmac aris gaTvaliswinebuli da teqstic. 
raki himnologiuri teqsti galobisTvisaa gankuTvni-
li, mas usaTuod axlavs terminebi, rac orives miekuT-
vneba da miuTiTebs, Tu rogor unda Sesruldes saga-
lobeli (sulava, 1997:9-21).  

maSin, rodesac 1225 wels aRmosavleT saqarTve-

los xvarazmelTa jariT jalal-ed-dini moadga, same-
fo karma da rusudan dedofalma Tbilisidan — quTais-
Si gadainacvles. saqarTvelos kaTalikosi arsen bul-
maisimisZe da karis episkoposi saba svingelozi gela-
Tis savaneSi damkvidrdnen da iqedan uZRvebodnen sam-
wysos. xvarazmelebs tbeli `kacis mWamel mgelTa“ saxe-
liT moixseniebs, romlebmac moaoxres qveyana. mosax-
leoba TavganwirviT ewinaaRmdegeboda mters. saqar-
TvelosTvis umZimes periodSi, saeklesio cxovrebaSi 
erovnuli suliskveTebis gasacxoveleblad da xalxis 
gasaZliereblad, tbeli saTaveSi udgeba da warmarTavs 
process, romelic qarTlSi uflis xelTuqmneli xa-
tis mosvenebas da dResaswaulis dawesebas gulis-
xmobda. am mesianisturi ideis wamoweva da qarTvel 
xalxSi erovnuli sulierebis amaRleba, mkvlevrebis 
azriT swored — tbel abuserisZes ekuTvnis. xelnawe-
ris anderZminawerebi gvauwyebs, rom tbelma ufrosi 
Zmebis — abuser IV-is da vardanis  daxmarebiT (romle-
bic ideurad da materialurad mxarSi edgnen Zmas), 
cnobil himnografebs: kaTalikos arsen bulmaisimisZes 
da episkopos saba svingelozs — SeukveTes martyofis 
macxovris xelTuqmneli xatisadmi miZRvnili saga-
loblebis dawera. aRniSnul ciklSi gaerTianda: abu-
seris dakveTiT: kaTalikos arsen bulmaisimisZis mier 
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Seqmnili, uSualod martyofis macxovris xelTuqmne-
li xatisadmi miZRvnili sagaloblebi; tbel abuse-
risZis meore Zmis — vardanis dakveTiT dawerili 2 saga-
loblidan erTi: `meoTxis guerdni galobani“ — ekuT-
vnis kaTalikos arsen bulmaisimisZes; meore: `galobani 
qristes gangeblebisani“ — kaTalikos saba svingelozs; 
tbel abuserisZis krebulSi Setanili arsen bulmaisi-
misZis sagaloblebi araCveulebrivi saliteraturo 
eniTa da sagaloblisTvis damaxasiaTebeli saocrad 
amaRlebuli stiliTaa Seqmnili. gansakuTrebiT aRsa-
niSnavia is himnografiuli kanoni, romelSic ZiriTadi 
azris gamosaxatavad da Sesamkobad gamoyenebulia 
fsalmunTa is muxlebi, romelSic RvTis piri aris aq-
centirebuli. swored am faqtis gamo, cnobili mecnie-
ris — nestan sulavas azriT, es sagaloblebi gansakuT-
rebuli Rirebulebisaa, radganac  am tipis sagalob-

lebi qarTul himnografiaSi sxva ar dasturdeba 

(garda kaTalikos arsenis Tanamedrove, karis episko-
pos saba svingelozis sagaloblebisa). am tipis saga-
loblebs tbel abuserisZem sagangebod pirovani saq-

ceviT Semkuli sagalobeli uwoda. rogorc cnobilia, 
saqcevi adrec gamoiyeneboda da niSnavda, rom galobis 
ZiriTad teqsts darTvoda kidev erTi patara teqsti, 
e.w. misabmeli, romelic isev galobiT sruldeboda. es 
termini — pirovani saqcevi — pirvelma tbel abuse-
risZem gamoiyena, rac gulisxmobda RvTis piris xse-

nebas fsalmunTa teqstSi. es mis anderZminawerSia 
dadasturebuli.  

krebulSi Setanilia hagiografiuli xasiaTis 
Txzuleba: `axalni saswaulni wmidisa giorgisni“. 

gansakuTrebul interess iwvevs teqstis avtorisa da 
saswaulebis momxdenis — ziar  droiT sivrceSi Tanaar-
sebobis gancda. wm. giorgis axali saswaulebi, misi ca-
damaRlebis Semdegaa momxdari da tbeli ise aRwers am 
faqts, rogorc movlenis uSualo mowme. Tavisi sada da 
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damajerebeli TxrobiT, tbeli adamianebs imeds uner-
gavs da auwyebs, rom rogorc mtrebis damarcxebaSi da-
exmareba wm. giorgi  qarTvel xalxs, aseve ar miatovebs 
maT yoveli gasaWiris Jams.                                

krebulSi arcerTi SemTxveviTi masala araa Sesu-
li: yvela teqsti gamiznuladaa Setanili, maTi daniS-
nulebidan gamomdinare.                     

1) xelnawer krebulSi, Cveulebrivi TxrobiTi sa-
xiT mocemuli citata, did poets — ioane SavTels 
ekuTvnis. igi warmoadgens aRdgomis gamoTvlis princi-
pisadmi miZRvnili teqstidan aRebul erT nawils (ro-
melic krebulSi 13 strofiani iambikos formiT Seita-
nes mkvlevrebma); 

2) krebulSi tbels mouTavsebia `aTTormet Tvisa 
proloRia“ (romelic 12 Tvis svinaqsaris iambikur galeq-
svas gulisxmobda). es ioane petriwis mier dawyebuli 
saqme iyo: 5 Tvisa galeqsa Tavad petriwma, 4 Tvisa (Teb.-
maisi) tbelis TxovniT kaTalikosma arsenma dawera;  

3) krebulSi Setanilia daviT aRmaSeneblis `ga-

lobani sinanulisani“-s uZvelesi nusxa, romelic 
swored tbel abuserisZis xelnawerSia daculi; 

4) krebuli Seicavs Zlispirebs, romlebic saga-
loblis Sesasrulebel orientirs warmoadgenda.                                    

1230-iani wlebis bolos tbeli xixanSi dabrunda 
da Zmebis — abuser IV-isa da vardanis davalebiTa da fi-
nansuri xelSewyobiT, xelmZRvanelobda xixaTa cixisa 
da eklesiis aRdgena-mSeneblobas, romlebic iq XI sau-
kunidan idga da xvarazmelTa Semosevebis dros  dain-
gra. mosaxleobis TxovniT tbelma gaafarTova xixaTas 
wm. giorgis eklesia, romelic cixis ukidures samxreT-
aRmosavleT monakveTSi iyo aSenebuli. dReisaTvis xi-
xanis cixidan da darbazuli eklesiidan, mxolod naS-
Tebia darCenili.                                     

miiCneva, rom liturgikuli da samecniero-pedago-
giuri Sinaarsis  xelnaweri krebuli, tbelma wm. giorgis 
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eklesiaSive  Seadgina: `ese  Zlispirni da stiqaronni  me  
davsxen amiT yovliTa SematebuliTa da vire cocxali 

var, odesca mindan, me movixmareb“ — wers tbeli A-85 
xelnaweris `anderZSi“. riTac adasturebs, rom vidre 
cocxali iyo, liturgikul krebuls Tavadve moixmar-
da. minaweri naTelyofs, rom misi  Semdgeneli da gamomye-
nebeli mxolod sasuliero piri unda yofiliyo; korne-

li kekeliZis damowmebiT — tbeli episkoposi iyo. amaves 
mowmobs misi anderZminaweris Sinaarsi, romelic mxolod 
sasuliero pirisTvisaa damaxasiaTebeli: igi meuRle ba-
guls moixseniebs ara Tavis meuRled, aramed rogorc Ta-
visi Svilebis dedas. mkvlevrebis mier am sityvebis mra-
valnairi interpretaciidan, sarwmuno SeiZleba iyos 
mxolod erTi: `CemTa SvilTa dedaman“ — am sityvebis av-
tori beradaa aRkvecili da arsebuli wesis Tanaxmad ga-
cilebulia ojaxs (mas 7 Svili hyolia: 2 — CvilobaSi gar-
dacvlila).                       

abuserisZe tbelis, rogorc sasuliero piris 
moRvaweobas  warmoaCens: 

1) 1233 wliT daTariRebuli liturgikuli xel-

naweri krebuli; 
2) kinklosuri cxrilis maTematikuri gaangari-

SebiT pasqaluri kalendris SemuSaveba;                                 
3) moqmed kalendarSi anton martyofelis xsene-

bis dRis gamoyofa da daweseba, riTac tbeli saekle-

sio kalendris reformatorad gvevlineba;                            
4) tbelis iniciativiT, qarTul  liturgikul 

praqtikaSi dakanonda e.w. `kecis xelTuqmneli xatis“ 
dResaswauli (29 agvisto). (igulisxmeba edesSi tiloze 
gamosaxuli uflis xelTuqmneli xatis kecze gadmosu-
li xateba), romelic martyofSi inaxeboda.                                

savaraudod tbel abuserisZe 1250 w. gardaicva-
la. misi gansasvenebeli xixaTa saerisTavoSi, Txilvanis 
ioane maxareblis eklesia unda gamxdariyo, sadac  abu-
serisZeTa sagvareulo saZvale iyo. `amaves mowmobs 
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1948 wels TxilvanaSi aRmoCenili sakmaod didi zomis 
eklesiis balavris qva, romelic warmoadgens TaRovan 
monoliTur lods — ornamentuli arSiiTa da lapida-
ruli warweriT, romelSic moxseniebulni arian eris-
TavT-erisTavi abuser, misi meuRle vaneni da Ze — zaqa-
ria (mamulaZe, 2000:64). osmalTa batonobis dros (XVIII-
XIX ss.), eklesia nangrevebad aqcies. `klarjul svinaq-

sarSi“ — didmarxvis meeqvse (bzobis) kviris dasawyisSi 
Setanilia tbel abuserisZis aRapi (XVI s.). `amas dResa 
aRapi tbelisa abuserisZisai. amisi Semcva-lebe-lica 

krulia petre mociqulisa madliTa“ (A-97,32). 2002 
wlis 17 oqtombers saqarTvelos samociqulo avtoke-
faluri marTlmadidebeli eklesiis wm. sinodis gadaw-
yvetilebiT — tbel abuserisZe wmindanad iqna Serac-
xuli da misi xsenebis dRed 30 agvisto dawesda. 
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mariam marjaniSvili 
quTaisis saxelmwifo istoriuli muzeumi 

                                                filologiis doqtori 

 
qarTuli kulturis iersaxe  

Tamar papavas werilebSi 

 
qarTul emigrantul epistolarul literaturaSi 

Tamar papavas Tavisi masStabiT, informaciulobiTa da 
gulwrfelobiT, gansakuTrebuli adgili uWiravs. igi 
Tavis epistoleebSi msxvili planiT warmoadgens bevr 
mniSvnelovan movlenas, rogoricaa qarTuli kulturis 
iersaxe da emigraciaSi cnobil adamianTa saxeebsac. 

eseisti Tamar papava im SemoqmedebiT mweral qals 
miekuTvneba, romelmac icxovra da ganvlo didi epoqa-
luri Zvrebi da qartexilebi, igema damoukidebeli sa-
qarTvelos Tavisufleba, samSoblos okupacia da emig-
raciis nar-ekliani gzis susxi. 

Tamar papava bavSvobidanve trialebda gamoCenil 
sazogado moRvaweTa wreSi. maT ojaxSi xSirad ikribe-
boda qarTuli sityvisa da Teatris korifeebi, romel-
Ta urTierTobam da siaxlovem bevrad ganapiroba Sem-
dgomSi Tamar papavas msaxiobad, mwerlad da sazogado 
moRvawed Camoyalibeba. 

imTaviTve unda iTqvas, rom Tamar papava msaxiobTa 
im Taobas miekuTvneboda, romlis profesiuli daosta-
teba Zvel TeatrSi daiwyo. man emigraciaSi wasvlamde 
Seqmna Tavisi aqtioruli `oqros fondi~: veronika 
(`vidre xval, ufalo~), aba (`boSa qali aza~), qristine 
(`qristine~) da sxva. axalgazrda msaxiobs fanatikurad 
uyvarda Teatri. bevr Wirsa da usiamovnebas itanda mi-
si siyvaruliT, romelsac mayurebeli bevrjer Caufiq-
rebia, aucremlebia da gaucinebia... 

Tamar papavas, rogorc msaxiobis, warmatebaze met-
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yvelebs Jurnal `Teatri da cxovrebis~ 1914 wlis 4 maisis 
nomerSi dabeWdili informacia: `sia im pirTa, romelic 
SeiZleba dRes dReobiT qarTuli scenis msaxiobebad Ca-
iTvalos, sadac anbanis mixedviT moxsenebuli iyo Tamar 
gogolaSvilic~ (`Teatri da cxovreba~, 1926:15). 

gasuli saukunis dasawyisis periodikis mixedviT 
Canda, rom Tamar papava scenaze gansxvavebuli Janris 
da ampluis saxeebs erTnairi ostatobiT asaxierebda. 

qarTul sasceno xelovnebaSi daostatebam kidev 
ufro gaamdidra Tamar papavas sulieri saganZuri. jer 
kidev saqarTveloSi cxovrebis dros dabeWda patara 
moTxrobebi bavSvebisaTvis `qoCriani torolas~ fsev-
donimiT. misi SemoqmedebiTi nimuSebi sistematiurad 
qveyndeboda JurnalebSi `Teatri da cxovreba~ da `al-
manaxi~. Tamar papavas miniaturebi, eskizebi, werilebi, 
Canaxatebi aseve qveyndeboda gazeT `erTobaSi~ da sxva 
qarTuli perioduli presis furclebze. 

mwerali qali mTargmnelobiT moRvaweobasac ewe-
oda. esenia prozauli Targmanebi: bonzelsis `futkari 
maia~ da o. mirbosis xuTmoqmedebiani drama `Jan da mad-
lena~. 

1923 wlidan bolSevikuri ruseTis mier saqarTve-
los okupaciis Semdeg, Tamar papava sxva qarTvel poli-
tikur emigrantebTan erTad evropaSi gadaixvewa im ime-
diT, rom saerTaSoriso samarTlis gziT kvlav aRedgi-
naT saqarTvelos damoukidebloba. 

emigraciis konsolidaciis, axali Taobisa da uc-
xoelTaTvis qarTuli tradiciebis gacnobis mizniT, 
Tamar papava germaniaSi xSirad awyobda qarTuli dRe-
saswaulebisa da mniSvnelovani TariRebis aRniSvnas, 
rac iyo erTianobis erTgvari aqcia da saqarTvelosad-
mi saerTaSoriso sazogadoebis yuradRebis mipyrobis 
mcdeloba. 

meore msoflio omis damTavrebis Semdeg papavebis 
ojaxma samxreT amerikas miaSura. aq farTod gaSala man 
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Tavisi samwerlo moRvaweoba. Tu eseistis `didi saxeebi 
patara CarCoebSi~, nawili pirveli 1937 wels parizSi 
daibeWda, argentinaSi zedized gamovida misi `darejan 
dedofali~ 1951 wels, xolo 1953 wels ki mwerlis `didi 
saxeebi patara CarCoebSi~, nawili meore. Tamar papava 
meuRlesTan erTad avtoria istoriuli naSromisa `ma-
riam ukanaskneli dedofali saqarTvelosi~. 

qarTuli sityvis, sulis, Cvevebisa da tradiciebis 
gamtarebel Tamar papavaze mwerali grigol robaqiZe 
erT-erT werilSi werda: `gadmoxvewilobaSi, Tqven 
orivem SehqmeniT oazisi saqarTvelosi: qarTuli oja-
xi. es didi ramaa. me ar vgulisxmob aq marto `qarTul 
sufras~ — Tumca esec friad gulisxmieri movlenaa Ta-
vis Tavad — vgulisxmob `guliscemas~ qarTuls saer-
Tod. es `guliscema~ mxildeba mxolod da mxolod   
`erT-gulebaSi~ saqarTvelos tradiciebis mimarT. Sens 
ojaxSi xSirad migemnia me es `erTguleba~, cxaddeboda 
igi: nadimSi, rokvaSi, sasmurSi, Tu cocxlad warmosax-
vaSi `qarTlis bedisa~... aseTi `erTgulebiT~ gadmoce-
muli tradicia Tanve mis mwerlur asaxvaSiac `imtkice-
boda~: saxeSi maqvs istoriuli narkvevebi Seni da Tama-
risa~ (robaqiZe, 2012:430-431). 

amasve aRniSnavda Tamarisadmi gagzavnil werilSi 
eqvTime TayaiSvili: `emigracia gadagvarebis gzaze 
sdgas. es meore ubedureba aris Cveni momavlisTvis... 
didaT mixaris rom Tqvens qalebs mSobliuri qarTuli 
aRzrda ar mohklebia emigraciaSi Tqvenis mecadineo-
biT~ (TayaiSvili, 1999:9). 

Tamar papavas publicisturi naazrevi sistematu-
rad ibeWdeboda qarTul emigrantul Jurnal-gazeTebSi 
— samxreT amerikaSi gamomaval Jurnal `mamulSi“ da sxv. 
Tamari iyo argentinaSi literaturul-kulturuli saq-
mianobis dedaboZi da cnobili sazogado moRvawe.  

1952 wels Tamar papava airCies argentinis qarTu-
li saTvistomos Tavmjdomared. igi mTeli energiiT Ca-
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erTo iq gadmoxvewil qarTvelTa keris muSaobis gasa-
umjobeseblad, raTa es `ukanaskneli `natexi~ saqarTve-
lois~, rogorc mas grigol robaqiZe uwodebda, mSob-
liuri yofiliyo TiToeuli emigrantisaTvis.  

samxreT amerikaSi dawera Tamar papavam `gabneuli 
saflavebi~ da `ltolvilTa saZvaleni~, sadac mwerali 
niWieraT aRwerda ucxoeTis cis qveS daferflilTa si-
cocxles, romlebTac saflavebSi CahyvaT samSoblos 
naxvis auxdeneli ocneba. 

Tamar papava sazRvargareT gadaxvewil im adamian-
Ta Soris iyo, romelTa cxovrebas remarkad gasdevda 
mixako wereTlis sityvebi: `eri misgan daSorebul emig-
rantTa cxovrebas Semdeg imdenad aniWebs mniSvnelo-
bas, raodenadac misi moqmedeba ucxoeTSi sasargeblo 
yofila qveynisaTvis an politikurad, an romelime sxva 
mxriv. erTi ram yovelTvis iyo didi Rirseba qarTveli 
emigraciisa: gardaxvewilTa Soris bevri iyo iseTi, ro-
melic araTu ar swydeboda samSoblos guliT, suliT, 
gonebiT, aramed Tavisi moqmedebiT, dauRalavi Rvaw-
liT, aTasi Wiris daTmobiT saqarTvelos  Sveloda po-
litikurad, an mas uqmnida an uZRvnida iseT kulturul 
RirebulebaT, romelTa Seqmna cud pirobaTa gamo TviT 
saqarTveloSic Zneli iyo da romelTac dResac afa-
sebs madlieri samSoblo~ (wereTeli, 1990:2). 

aqedan gamomdinare, SeiZleba aRiniSnos, rom Tavi-
si dauRalavi SemoqmedebiTi moRvaweobiT samSoblosa 
da emigraciaSi, Tamar papavam mecnierebis, mwerlobis, 
publicistikis, epistoluri da memuaruli Janris sfe-
roSi mniSvnelovani kvali datova, riTac Rirseulad 
moipova erT-erTi yvelaze TvalsaCino da koloritu-
li Semoqmedis saxeli.  

Tamar papavas SemoqmedebaSi mniSvnelovan adgils 
iWers misi epistolaruli memkvidreoba, sadac mwerali 
dRemde ucnob faqtebsa da movlenebze amaxvilebs yu-
radRebas da gvaZlevs mniSvnelovan Strixebs qarTuli 
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kulturis iersaxis Sesaqmnelad. upirvelesad unda da-
vasaxeloT argentinaSi gamomaval Jurnal `mamulis~ 
furclebze dabeWdili werili `madliani Sroma~, sadac 
avtorma siRrmiseulad Seafasa qarTveli sasceno os-
tatebis Sroma: `vfurclav Zvel Jurnalebs da am fer-
gadasul striqonebSi veZieb ambebs Zveli qarTuli Te-
atris cxovrebidan... Tu saerTod Wirad aris cnobili, 
rom msaxiobebi umetes nawilad nivTier Seviwroebas ga-
nicdis, es aT kecad xvdeba Cvens msaxiobs!... 

gana Cven TviTon ara varT yvela amgvar dabrkole-
baTa mnaxvelni da mowameni? ramdeni damcireba da devna 
unda gadagvetana maSin qarTuli scenis uangaro mu-
SakT: Cem Tvalis win ganvles am ambebma. mamaCemi, svimon 
svimoniZe (svimon gogolaSvili) 40 weli emsaxureboda 
qarTul Teatrs... da me vxedavdi Tu rogor cxovrob-
dnen, raoden devnas itandnen es qarTuli TeatrisaT-
vis Seficuli muSakni, magram mainc kldesaviT idgnen. 

da mainc bednierad vsTvli Cems Tavs, rom bedma 
marguna axlos vyofiliyav qarTuli scenis qurumTa  
wresTan da sakuTari TvalebiT menaxa maTi Tavdadeba, 
gamZleoba, damcirebaTa amayad da Cumad atana da yvela 
es mxolod siyvarulisaTvis Cveni erovnuli Teatrisa. 

es iyo didi qarTuli saqme, romelic unda gakeTe-
buliyo, raTa qveyanas da kerZod Zlier mters egrZno, 
rom saqarTvelos sicocxle da winsvla swyuroda~ (pa-
pava, 1990:269-272). Tamar papava am mogonebaSi Cveuli pi-
ruTvnelobiTa da simarTliT mogviTxrobs sikeTisa da 
mSvenierebis msaxuris — xelovnebis did Zalaze. 

qarTuli Teatris qurumebs kargad esmodaT, maSin 
roca mSobliuri ena da saerTod yvelaferi qarTuli 
idevneboda, scena unda gadaqceuliyo erovnuli kul-
turisa da erovnuli TviTSegnebis damkvidrebis 
mgrZnebare tribunad. eris mesaWes, did ilias, Teatri 
miaCnda rogorc mayurebelze uSualo zegavlenis, misi 
ideur-moraluri aRzrdis uZlieres saSualebad. `sce-
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na igive Skolaa, romelic cxoveli suraTebiT elapara-
keba kacis gulsa da Wkuas, igi am Tavis TvisebiT kacis 
gunebaze ufro medgrad moqmedebs, vidre sxva rame. am 
mxriv aris igi kacis grZnobisa da gonebis gamafaqizebe-
li, gamwmendi~... (marjaniSvili, 2011:23). 

ilias sityvebiT STagonebulebma, — werda Tamar 
papava, — sTqves qarTuli RirsebisaTvis mebrZolma qu-
rumebma, `Cven mxolod siyvaruli gveyofa; is agvatani-
nebs yovel gaWirvebas da devnas. Cven gvinda mxolod 
samSoblos samsaxuri da mamuliSvilTa TanagrZnoba! 
daxmarebas ver mogTxovT... da daclil, darRveul qar-
Tuli xelovnebis taZris win Semoikribnen, RvTiuris 
cecxliT aRgznebuli qarTveli patriotebi...     

mxolod TavdadebulT da SeficulT Tu SeeZlon 
arafrisagan ukvdavi Teatri SeeqmnaT saqarTvelosaT-
vis, romelic asi wlis Tavs dResaswaulobs da laRad 
zeimobs... 

Cems gulSiac naTeli CamoeSveba xolme, roca movi-
goneb, rom mec bedniereba mqonda amaT wreSi 17 weliwa-
di qarTul saxalxo TeatrisaTvis mciredi samsaxuri 
gamewia. 

mxolod maT SeeZloT — askvnis bolos Tamar papa-
va, — eTqvaT: 

`cudad xom mainc ar Caivlis es ganwiruli 
sulis kveTeba, 

da gza uvali, Sengan Telili, merano Cemo, 
mainc darCeba~. 

WeSmaritad, maT ganvles es ekliani gza, gasTeles 
da gastkepnes igi... da dideba da naTeli maT saxels am 
madliani SromisaTvis~ (papava, 1990:274-275). 

emigranti mwerali qalis piradi werilebi iwere-
boda 1960-64 wlebSi, maSin, roca stalinis meTaurobiT 
bolSevikuri reJimis mier mTel sabWoeTSi Camofare-
buli e.w. rkinis farda ukve aixada.  

60-iani wlebidan qarTvel inteligenciaSi saTave 
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daedo erovnuli problematikisadmi SemoqmedebiTi in-
teligenciis yuradRebis gamaxvilebas. meti gabedule-
biT gaisma sistemis kritika, wina planze wamoiwia huma-
nizmi da zogadkacobriuli Rirebulebani. marqsistul-
leninuri propagandiT, socializmi warmoidgineboda sa-
zogadoebad, rogorc yvelaze ukeTesi, vinem romelime 
sxva wyobileba, romelic uzrunvelyofda adamianTa ma-
terialur da sulier moTxovnilebaTa dakmayofilebas 
mecnierebis, teqnikis, kulturis ganviTarebis umaRles 
doneze. e.w. `kulturul revolucias~ ekisreboda ara 
marto qveynis gamoyvana CamorCenilobidan da misi kul-
turuli donis amaRleba, aramed axali sazogadoebis mSe-
nebeli xalxis gamsWvalva komunisturi partiis ideebi-
sadmi fanatikuri erTgulebis suliskveTebiT.  

mravalsaukunovani mdidari tradiciebis mqone 
qarTuli kultura, romlis aRorZinebis Sinagani im-
pulsebi damoukideblobis periodSi momZlavrda, ra 
Tqma unda, ver Seegua im principebs, rasac e.w. `kultu-
ruli revolucia~ eyrdnoboda. qarTuli mwerloba, ise 
rogorc yovelTvis, axlac saTaveSi Caudga qarTveli 
xalxis erovnul-ganmanTavisuflebel moZraobas sao-
kupacio reJimis winaaRmdeg.  

sityvakazmuli mwerlobis gamokveTil erovnul 
pozicias oficialuri ideologia Tvlida socializ-
mis mtrul gamovlinebad, nacionalizmis aRorZinebad 
da cdilobda aRekveTa igi mkacri represiebiT. repre-
siebs Seewira 20-30-iani wlebis literaturisa da xe-
lovnebis mravali gamoCenili moRvawe. reJimma SeZlo 
qarTuli mwerlobis erTi nawilis ayolieba. fexi moid-
ga e.w. `socialisturma realizmma~. TandaTan momZlav-
rda koniunqturuli literatura, romlis mowodebad 
iqca yvela im aqciis qeba-dideba da waxaliseba, rasac 
unitaruli reJimi saxalxo meurneobis yvela dargSi, 
maT Soris kulturis sferoebSi axorcielebda.         

amas kargad grZnobdnen da xedavdnen qarTveli 
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emigrantebi. amis dasturia Tamar papavas epistoluri 
memkvidreobidan erTi aseTi amonaridi: `jer ar mog-
vsvlia `literaturuli gazeTi~, sadac konstantines 
iubilea aRniSnuli, Cven suliT da guliT mand varT, 
masTan. am dRes vulocavT Cvenc misi madliani kalmis 
did gamarjvebas. Cveni epoqis `konstantines marjvena-
mac~ xom aago axali `sveticxoveli~, Zveli, magram 
,,cxoveli~. megobrebi mas exvevian da marad masTan dar-
Cebian~... (papava, fondi 28103/4). 

aseve mniSvnelovania Tamar papavas Semdegi piradi 
werilic: `rac Seexeba Cvens Txovnas, ar gvinda didaT 
SegawuxoT — wers igi sara merabaSvils, — magram Tu 
Tqven moaxerxebT da gviSovniT k. gamsaxurdias `daviT 
aRmaSeneblis~ mesame wigns, didaT dagvavalebT. Cveni 
megobari k. gamsaxurdia siyvaruliT mogvikiTxeT da 
Tu wigni aqvs, gadmogcemT CvenTvis. isec imedi gvaqvs 
Zveli qarTveli mwerlebi ar dagviviwyeben da maT uka-
nasknel nawarmoebebs mogvawvdian. Cems Zmad nafics 
konstantines didi madloba wignebisaTvis, romelic 
misgan amaswinad miviReT~ (papava, fondi 28103/6). 

dasavluri samyarosagan gamTiSveli rkinis fardis 
viTarebaSi SezRuduli iyo qarTvel mecnierTa da kul-
turis dargis muSakTa kontaqtebi gare samyarosTan. am 
dros saqarTvelosagan izolirebulad qarTuli kultu-
ris samsaxurSi idgnen 1921 wlis qarTuli politikuri 
emigraciisa da mis Semdgom evropaSi gaxiznuli moRvawe-
ni. qarTvel emigrantTa saTvistomoebSi parizSi, miun-
xenSi, romSi, osloSi, briuselSi, argentinaSi, brazilia-
Si, CileSi, niu-iorksa da amerikis SeerTebuli Statebis 
qalaqebSi aqtiurad mimdinareobda farTo masStabis mec-
nieruli kvlevebi saqarTvelos istoriasa da kultura-
ze. aqve isic unda aRiniSnos, rom ucxoeTSi moRvaweTa 
naSromebSi gacilebiT adre hpoves dasabuTeba da popu-
larizacia im idealebma, romlebic sulierad kvebavda 
istoriul saqarTvelos misi ganviTarebis sxvadasxva 
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etapze. aqedan gamomdinare, bunebrivia didi iyo dainte-
reseba `samans aqeT da samans iqiT~ mcxovreb qarTvel Se-
moqmedTa mimarT, rasac kidev erTxel adasturebs Tamar 
papavas Semdegi werilebi, romlebic dResac ar kargaven 
literaturul Rirebulebebs: `q-no sara, Tu SexvdeT b-n 
levan goTuas, gTxovT, mas miuZRvnaT siyvaruliT didi 
madloba; madloba misi didi da yovelis mxriv SesaniSnavi 
naSromisaTvis, romliTac man gaxsna Zveli saqarTvelos 
uxvi saunjeni da mis ganZebs gvaziara; vinc namdvili qar-
Tvelia da visac esmis misi erovnuli warsulis surnele-
ba, is didxans ver moaSorebs Tvals am CuqurTmebs... (igu-
lisxmeba l. goTuas `gmirTa varami~)~ (papava, fondi 
28103/6). 

Tamar papavas epistoleebidan aSkarad Canda, rom 
misi literaturuli Sefasebani qarTul mwerlobaze 
yovelTvis mxatvrul qmnilebaTa gulisgulidan iyo 
amozrdili da yuradRebis arealidan arasodes epare-
boda is mTavari, romelic SefarviT iyo mocemuli kon-
stantine gamsaxurdiasa da levan goTuas TxzulebebSi, 
rac TavisTavad gansakuTrebul xedvas moiTxovda amo-
sacnobad. 

mSobliur mwerlobaze Tavis Sexedulebas Tamar 
papava sxva werilebSic gadmogvcemda da aRniSnavda: 
`Cven sistematurad mogvdis `droSa~, `sabWoTa xelov-
neba~, `literaturuli gazeTi~ da `mnaTobi~. amgvarad 
Cveni qveynis ambebs da mis xelovneba-mwerlobas mow-
yvetili ara varT. sxvaTa Soris, didaT mogvewona otia 
ioselianis `varskvlavTcvena~ (`mnaTobi~, 1961 wlis 1, 
2, 3, 4). avtori gvatyvevebs sada da gulwrfeli Txro-
biT, Rrma fsiqologiuri gancdebis ubralo xerxiT 
gadmocemiT. akaki mas did momavals uqadis... 

lado asaTianis leqsebi SesaniSnavia, akaki mudam 
did Sefasebas aZlevda am axalgazrda niWier poetis Se-
moqmedebas; ra samwuxaroa, misi ase udrooT wasvla.      
b. Salva asaTians didi madloba b. dgebuaZis wignisTvis 
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— es axali Janria qarTuli mwerlobis asparezze da mas 
suliT da guliT vusurvebT did gamarjvebas.  

rac Seexeba Tavad asaTianis wigns `daukar, Cemo 
Conguro~, mSvenieria es krebuli, saucxovo. ramdeni 
ram gaacocxla, ganmiaxla Zvelad gagonili — zogi so-
felSi da zogic TbilisSi. 

b. d. qoriZis wigni metad sainteresoa — bevri sain-
tereso masalebi da wyaroebi aqvs dagrovili. d. qori-
Zis Sroma ueWvelaT sasiamovno da sasargeblo movle-
nad unda CaiTvalos. aleqs betaSvilis leqsebic didis 
yuradRebiT wavikiTxeT. mogvewona Zalian. akaki, ro-
gorc Zveli kritikosi, romelic mudam mkacri iyo, am-
bobs, rom avtori udavod niWieria, magram, mis bevr 
leqss gulwrfeloba aklia, rac xelovanisaTvis mTava-
riao; leqsebi, romlebic uSualo gancdas gadmogvcems, 
Zalian sada da namdvili Semoqmedebaa. `ocneba, Rame da 
Tova~, `icode~, `me Sen Rimils rogor avwer...~, `me mxib-
lavs Seni qarTuli ridi~ da sxva, aq avtori bevriT gva-
gonebs Zveli drois griSaSvilso da vusurvo unda am 
gziT warmarTos Tavisi Semoqmedebao. vin aris neta ni-
no qobulaSvili? — SesaniSnavia misi leqsi `aprili ma-
le Semova Tbiliss~ (papava, fondi 28103). 

akaki sul gaagiJa ukanasknelma:  
`aprilma badis moqneva icis, 
frTxilad iyavi gogonav Cemo!~ 

Tu SemTxveviT xelT Cagivardes akademikos g.we-
reTlis ukanaskneli naSromi, mgoni ase hqvian: `pales-
tinis qarTuli warwerebi~, gTxovT gamomigzavnoT. b. 
l.goTuas meoTxe wigns mouTmenlad moveliT~ (papava, 
fondi 28103/4).  

Tamar papava Tavisi epistoleebiT warmoCindeba 
utyuari gemovnebis literaturul mkvlevarad, rome-
lic aramarto garedan akvirdeboda saqarTveloSi mim-
dinare samwerlo procesebs, aramed akaki papavasTan 
erTad TiTqmis mis SuagulSi iyo moqceuli. igi emigra-
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ciidan sul sxva TvalsawieriT gaiazrebda literatu-
rul duRils, romlis arsebobasac okeanis gaRmidanac, 
Tavisufali sityvisa da simarTlis damkvidrebis Za-
lisxmeviT TviTonac uwyobda xels. 

Tamar papavas werilebidan aseve igrZnoba, rom 50-
iani wlebis miwurulidan qarTul mwerlobaSi mosul 
SemoqmedTa axal Taobas aSkarad axasiaTebda oficia-
luri msoflmxedvelobis monuri xundebidan gaTavi-
suflebis gabeduli miswrafeba, maRali humanizmi, 
erovnuli satkivaris wina planze wamoweva, Seurigeb-
loba im mankier CvevaTa winaaRmdeg, rac 1921 wlidan, 
sabWouri okupaciis gamo SemoiWra xalxis sulier yo-
faSi. Tamar papavas mwerlur Tvals ar gamoparvia zogi-
erTi Semoqmedis mxriv erovnul-kulturul tradicie-
bis mimarT merkantilisturi damokidebuleba, ramac 
sabolood saqarTveloSi moamravla koniunqturuli 
inteligencia. es azri SefarviTaa gatarebuli Tamar 
papavas erT-erT werilSi: `saliteraturo gazeTSi~ wa-
vikiTxeT, rom g. leoniZes doqtoris samecniero xaris-
xi miusajeso. marTlac didi gamarjvebaa da guliT gvi-
xaria. misi Sromebi da narkvevebi (poeziis garSemo) di-
daT nayofieri iyo. Wabuki davstoveT da dRes saxel-
moxveWili mecnieri da SesaniSnavi mgosania. mouloceT 
Cvens magier. imedia, vaxsovarT~ (papava, fondi 28103/2). 

T. papava erT-erT epistoleSi griSaSvilzec aR-
niSnavda: `rad dagviviwya sosom? Cvens biblioTekas mi-
si ukanaskneli Sromebi ar amSveneben~ (papava, fondi 
28103/19). 

T. papava Tavis epistoleebSi Cveuli Strixebis mo-
xazviT im mkacr realobaze amaxvilebda yuradRebas, 
romliTac bolSevikebma TavianT Tvalsazriss, gemov-
nebas da principebs daumorCiles mTeli literatura. 
rogorc Cans, amis gamo acxadebda aleqsandre abaSe-
lic: `yvelas gvaCnia Sublze xazebad saukuneTa gada-
nafreni~... mravalwlianma krizisma Seipyro da leqsebis 
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wera miatoves da mecnierul kvlevas mihyves xeli: 
i.griSaSvilma, g.leoniZem, a.abaSelma, k.nadiraZem, 
d.Sengelaiam da sxvebma. konformizmi gaxda maTi Semoq-
medebiTi tragedia. swored amaze miuTiTebs soso sigu-
ac: `bolSevikebma, erTi mxriv, ganadides mwerlis saxe-
li, magram, meore mxriv, ise sastikad daTrgunes Semoq-
medi, romlis msgavsi ar icis kacobriobis istoriam~ 
(sigua, 2002:164). albaT, xsenebul epistoleSi amitomac 
aRniSnavda orazrovnad da qveteqstiT Tamar papava: 
`g.leoniZes doqtoris samecniero xarisxi miusajeso~. 

qarTuli kulturis mniSvnelovani ganviTarebis 
Sesaxeb, kerZod,  Teatrisa da saxviTi xelovnebis cno-
bil moRvaweebze, aseve Tavis Sexedulebebs gvawvdis 
Tamar papava: `Cveni sayvareli nuca CxeiZis gardacva-
lebam, rac pirvelad Tqveni werilidan Sevityve, aTasi 
fiqrebi da warsulis momxiblavi suraTebi gamicoc-
xla... didi da saintereso xelovani iyo Tavis droze, 
roca qarTul scenas Wirisufalic ar hyavda da aTas 
dabrkolebas ejaxeboda, mxolod erTi patara, magram 
mtkiced Sekruli wre TavganwirviT emsaxureboda mas. 
da erTgul, uangaro darajaT udga. maT Segvinaxes es 
qarTuli, mSobliuri kera da erovnuli droSa Zvel 
nangrevebidan gamoitanes... da maTSi Cveni nuca Tavi-
danve Cadga... am skolam warmoSva mTeli warCinebul 
msaxiobTa Taoba... da yvela eseni didi siyvaruliT mii-
tandnen gvirgvins mis saflavze... da Cemi vardebic oc-
nebiT am gvirgvinSia~ (papava, fondi 28103/22). 

am werilSi T. papava erovnuli Teatris ganviTare-
bis saqmeSi qarTveli qalis umagaliTo Tavdadebaze 
amaxvilebs yuradRebas, romlis erT-erTi monawileTa-
gani Tavadac gaxldaT. 

qarTuli Teatrisadmi Tamar papavas didi pasuxis-
mgeblobis grZnobaa gamoxatuli sara merabaSvilisadmi 
gagzavnil Semdeg epistoleSic, sadac avtori aRniSnavs: 
`Tqvens mier gaRviZebulma mogonebam scenaze Cemi muSao-



 
 

273 

bis Sesaxeb, bevri ram gamicocxla im droidan... es iyo 
pirveli safexurebi dRes ukve Zlevamosil qarTul Te-
atris istoriisa. mokrZalebiT, magram gulwrfelad da 
uangarod vevlebodiT mas Tavs da migvqonda siyvaruliT 
visac ki ra gagvaCnda; da Tu es Cveni patara samsaxuric 
daviwyebuli ar iqneba, esec eyofa lamaz gvirgvinad Cvens 
gaWaRaravebul Tavs~ (papava, fondi 28103/4).  

Cveuli siyvaruliT da gulisxmierebiTaa daweri-
li werili, sadac Sefasebulia mxatvar kirile zdanevi-
Cis moRvaweoba: `literaturuli gazeTidan~ gavige, 
rom Cems deidaSvils, mxatvar kirile zdaneviCs 70 weli 
Sesrulebia. mindoda misTvis gamomegzavna werili mo-
locvisa, raime specialuri. Tan raime specialuri wig-
nic gamomegzavna, romelic mas mxatvrobaSi gamoadge-
boda; Tan mindoda momegonebia is dro, roca eg da misi 
Zma, iluSa, iyvnen firosmanis ZiebaSi. maSin mec xom maT-
Tan viyavi, — mTeli magaTi ambebis uaxloesi monawile“ 
(papava, fondi 28103/20). 

etyoba, sara merabaSvilma adresats argentinaSi 
miawvdina k. zdaneviCis wigni, romlis Sesaxeb T. papava 
madlierebiT aRniSnavda: `miviRe swored Tqvens mier 
gamogzavnili naSromi Cemi sayvareli deidaSvilis ki-
rile zdaneviCisa. didis gulistkiviliT momwera amas 
winaT: jer ver gigzavni qarTuls enazedo, radgan ma-
Sinve yvela gaiyidao. es arc sakvirvelia: wigni uzadoT 
da didis gemovnebiTaa Sedgenili da gamocemuli Sesa-
niSnavis reproduqciebiT~ (papava, fondi 28103/26).  

rogorc werilebidan Canda, saqarTveloSi parti-
uli dogmisadmi monur morCilebas TavdaRweulma qar-
Tvelma inteligenciam TandaTan gaacxovela interesi 
Tavisufali azrovnebis Semoqmedebis nimuSebis mimarT, 
ramac bunebrivad gamoiwvia didi interesi emigranti 
mwerlebis. sailustraciod T. papavas werilidan erT 
amonarids davimowmebT: `esesaa miviReT Ciledan weri-
li, romliTac Tqveni Zma da Cveni megobari avTandili 



 
 

274 

gvatyobinebs (igulisxmeba merabaSvili), rom saq. s.s.r 
akademiis momsaxures, Tu wevrs survili gamouTqvams 
Cveni wignis (`mariam ukanaskneli dedofali saqarTve-
losi~ da ramdenime sxva wignebis ,,didi saxeebi patara 
CarCoebSi~) miRebis. Cven es wignebi ganmeorebiT gadmo-
ugzavneT saqarTvelos akademiis biblioTekas, saxel-
mwifo universitetis biblioTekas, rusTavelis saxe-
lobis qarTuli literaturis istoriis instituts, 
`saxelgams~, `sabWoTa saqarTvelos~, gamomcemloba 
`mnaTobs~ da sxva redaqciebs.  

wignebi dazRveviT gadmoigzavna da ara mgonia da-
karguliyo. raki saqarTvelos mecnierebis muSakebma es 
Cveni mciredi narkvevebi Rirseul qarTvel qalebze 
ase Tu ise yuradRebis Rirsi gaxades, Cven, rasakvirve-
lia, mzada varT am ukanasknel egzemplarebsac Seveli-
oT da siamovnebiT mogawvdiT calke, Cveulebriv fos-
tiT, dazRveviT TiTo an or-or egzemplars im wignebi-
sas, rac kidev dagvrCenia arqivSi. 

dabali salami maT, vinc aseTi gulmxurvalebiT 
emsaxureba Cveni qveynis warsulis kvleva-Ziebas~ (papa-
va, fondi 28103/26). 

dainteresebuli mkvlevari Tamar papavas episto-
leebSi bevr sayuradRebo masalas ipovis samSoblos 
farglebs gareT moxvedrili qarTvelebis ucxoeTSi 
moRvaweobis Sesaxeb, romlis sanimuSo magaliTia  sam-
xreT amerikaSi moRvawe avTandil merabaSvilis saqmia-
noba: samSobloze uaRresad Seyvarebulma mamuliSvil-
ma avTandil merabaSvilma `vefxistyaosanze~ mecnieru-
li da mTargmnelobiTi muSaobisaTvis namdvili qarTu-
li oazisi Seuqmna viktor nozaZesa da `vefxistyaosnis~ 
espanurad mTargmnels gustao de la tores, razec 
mogviTxrobs Tamar papavas erT-erTi epistole: `Cveni 
megobari, avTandili, mSvenivraT gamoiyureba; Tumca 
xandaxan guls itkiebs, — bevri aqvs gamovlili. cxov-
robs mSveniers sakuTar saxlSi, romelsac akravs um-
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Svenieresi baRi, xexiliTa da vardyvavilebiT. misi me-
uRle WeSmaritad, mSvenieri silamazis da moxdenili 
tanadobis qalia; is Cilelia warCinebulis da ganaTle-
buli wridan... avTandili Zalian bevrs muSaobs. saqme 
rasac is moekida, didia da mZime; Tan metaT bevr da 
mudmiv Sromas da zrunvas moiTxovs. da rac mTavaria, 
did Tanxebs. is santiagodan moSorebiT aSenebs ku-
rorts~ (papava, fondi 28103/19). 

Tamar papavas cxovrebisa da Semoqmedebis samxreT 
amerikuli periodidan, misi literaturuli memkvidre-
oba epistolur JanrTan erTad kidev ufro Seavso misma 
memuarebmac. 

sabolood, SeiZleba iTqvas, rom XX saukunis da-
sawyisidan moyolebulma sxvadasxva drois katakliz-
mebma, qarTuli politikuri emigraciis SemoqmedebiT 
elitaze, romlis erT-erTi warmomadgeneli Tamar pa-
pavac iyo, gavlena ver iqonia. mas gvemuli samSoblos 
tkivili da piradi SeWirvebiT ganawamebi kacis agonia 
daufaravad gamohqonda saaSkaraoze. gavlenas ver ax-
denda sikvdil-sicocxlis, adamianurobis, humanistu-
ri xelovnebis gaufasureba, radgan maradi arseboba 
samSoblos ekuTvnoda da maTi Semoqmedeba qarTuli 
literaturis konteqstSi ganixileboda. 

rogorc mwerali da moazrovne, qarTveli xalxis 
damoukideblobisaTvis brZolis istoriis ubadlo 
mcodne da samSoblos TavisuflebisaTvis TavdadebiT 
mebrZol qalTa Tayvanismcemeli Tamar papava uSualod 
iyo mijaWvuli mSobliur kulturas. 

misi mravalferovani Semoqmedeba, romlebic moi-
cavs moTxrobebs, miniaturebs, eseebs, publicistur da 
xelovnebis Temaze daweril werilebsa da Sromebs, sabav-
Svo da saymawvilo literaturas, epistolur memkvidre-
obasa da memuarebs, mTargmnelobiT nimuSebs, dResac 
mniSvnelovania rogorc emigrantuli mwerlobisaTvis, 
aseve mTeli qarTuli kulturis istoriisaTvis.  
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SPROUTS OF PROTODESIGN IN THE CRAFTS 
OF THE OLDEST GEORGIAN FORMATIONS 

 
Problem definition. In the previous publication by the author 

«Georgian location of design in object mentality of Kartvelians. On 
definition of research tasks» (Kutateladze, 2019:35, 144-149), a 
range of questions was outlined to consider them and to understand 
the design of the Georgian version, among which the priorities, in 
our opinion, are: 

– What process of art and object activities provoked the 
emergence of design? 

– What is the basis of design in crafts, applied arts, handicrafts, 
etc.? 

This article initiates a study of design activities in Georgia, 
which will enable further projection of the results on the materials 
contained in the previous publication. This projection will reveal the 
general picture of the deep traditional essence of the creation of 
objects, will give an opportunity to understand the technology of 
manufacturing the products that provide an idea of the nation and 
allow determining the natural connection with the design of everyday 
objects in the future. 

 
Analysis of recent studies and publications. The source base 

of this article is the texts of domestic and Western European 
historians, art and architecture historians, as well as ancient 
chronicles, etc. The statement of the problem was initiated in the 
author’s previous publication (see International conference 
proceedings "Culture and Art/Tradition and Modernity", studies in 
art criticism, Batumi Art State Teaching University, Batumi). The 
main theses of this article are derived from that publication, namely, 



 
 

278 

they are devoted to covering and understanding of the categories of 
protodesign in ancient times by the ancestor Kartvelian population. 

In the beginning, let us note that the ancient art objects created 
by hand know-how, i. e. craft technologies, are mostly represented 
by the so-called "ceremonial" side, i. e. art historians are primarily 
interested in the objects that have decor and ornaments. The objects 
that do not have such features are mostly left out of their attention. 
Unfortunately, due to the fact that such ordinary objects contain 
vivid examples that reflected functional and aesthetic thinking, i. e. 
the design of the masters of that time. It should be noted that such 
ordinary consumer objects were made mainly of wood, and have not 
reached our days, were destroyed by time. 

 
Discussion 
The objective of the article is to delineate the contours of the 

development of productive forces in Georgia during the Early Iron 
Age and Antiquity, and show the peculiarities of the relationship 
between art and technology in the era of the united ancient state of 
Sakartvelo. 

The ancestors of the Kartvelians, like other Indo-European 
societies, evolved according to historical epochs. This applies 
primarily to the Paleolithic, Mesolithic, Neolithic, Bronze Age, Early 
Iron Age and Antiquity, which indicate the existence of ancient 
culture that is seen in the first examples of craft industries and 
metallurgy. This is proved by the so-called proto-objects36, which 
give an idea of the existence of developed archaeological cultures, 
such as Shulaveri-Shomu, Sioni, Kura-Araxes, Bedeni, Trialeti and 
Colchis cultures. Archaeological artifacts of the period of 
consolidation of the western and eastern Kartvelians, according to 
historians, allow us to have a comprehensive look at the economy, 

                                                            

36 Proto-objects are common ordinary things that have not lost their relevance, which 
were designed for everyday use and in which one can see the functional ingenuity, 
wit of technical and artistic solutions as a result of the mentality of a community.  
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and to establish the level of agriculture, technical equipment of 
production, and crafts. 

Before Christianization, the pagan pantheon, or Georgian 
polytheism, with their developed mythology, cults, according to 
historians, reveals a society which had already gone beyond the 
original ideology and in which belief was a holistic system of ideas 
about the basic phenomena of nature and the world. Due to various 
connections with their neighbors, the proto-Kartvelian tribes at that 
time were a community whose object creativity was recognizable by 
the fact that it differed from the works of other formations. All this 
recognizability is an expression of skills, tastes, and preferences. 
Explaining the roots, let us turn to the national epics describing 
almost all the monuments that existed to characterize their aesthetic 
and objective thinking. Therefore, it is quite natural to mention the 
fairy-tale blacksmiths (Amirani, Pirkushi (V. K.), Kurdalagone) 
(Лэнг [Leng], 2008:22, 34), who, according to legends, became the 
personifications of mentality that preserved the traditional local 
views of the world of object forms, by their desire for the exquisite 
creation of forms of objects from pure copper and by teaching 
metallurgy. 

Ancient written sources are evidence of memories about the 
enduring culture of the inventors of iron – distinguished metallurgists 
– back in the 2nd millennium BC. This era is one of the most 
important periods in world history. In those days, according to 
written sources, tribes and ancient peoples, who were direct proto-
Kartvelians, appeared on the cultural map. The beginning of the 
Early Iron Age in Georgia was associated with the emergence of the 
oldest large tribal alliances and slave-owning states – Diauehi, 
Kingdom of Colchis (Qulha, Kolkhis, Egrisi) and Kartli (Iberia). 
During this time, the center of life moved to agricultural and craft 
and then to trade and craft centers, there was a final change of tools 
to metal. The period of antiquity that existed in our territory shows 
not only the archaeological sites that testify to the existence of 
ancient cities, their population, the relationship (not always friendly) 
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of the Greeks, Persians, Romans, Byzantines and locals, but also 
begins the written history of Georgia. We owe descriptions of the 
customs, economy, and culture of the local tribes to the ancient 
Assyrians, Urartians, Romans, Greeks, and local chronicles of them. 

An interesting fact is evidenced by ancient chronicles and 
works of some scholars about how the then capital of Mtskheta was 
decorated in honor of the national pantheon, namely making jewelry, 
“And all the streets were decorated with different ornaments and 
leaves, the city was festively decorated” (ქართლის ცხოვრება 
[Kartlis tskhovreba], 1955:1, Каухчишвили [Kaukhchishvili] 1955, 
1959:16, 88—89., Бардавелидзе [Bardavelidze], 1957:10). It is clear 
that some details are not known to us, but it is about the so-called 
city holiday of dgessascauli – literally "miraculous day". The 
development of the artistic accompaniment of the holiday belonged 
to the mentor, the elder of the city’s artists. That is, at that time, there 
was a defined position for this. Directly in this, there is a fact of 
decoration in the form of production of festive ornaments of the city. 
Thus, inventing decors also belongs to the field of design thinking. 

Ancient inscriptions (of Assyrians, Urartians) indicate that a 
rather developed tangible culture of the formation of Diauehi 
(Taochi) people existed in the southwestern part of Georgia in about 
8th–7th centuries BC. The sources clearly show the natural and 
agricultural wealth, the existence of fortresses, city-states, in which 
goldsmith artists and masters worked alongside coppersmiths and 
foundry masters to create a kind of arts and crafts which formed the 
basis of their local economy. 

The environmental sites survived as archeological finds and 
descriptions of travelers and architects about wooden fortifications 
and houses on high tables-supports of the peoples who lived along 
the east coast of the Black Sea. This sample perfectly demonstrates 
the main formative features of buildings that are adapted to living 
conditions in swampy, lowland coastal areas. Similar outbuildings 
can be seen in the villages now.  
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For example, the essence (expressive, organic combination of 
artistic and technical concepts) is demonstrated by the systems of 
buildings made of wooden beams, namely the foundation of the 
building in the form of a platform paved with wooden flooring, 
testify to the tectonic formation of these buildings, where the natural 
qualities of wood were used with a deep understanding of the 
material. And also, the problem of comfortable existence was solved, 
namely protection of the person and the building itself from excess 
moisture and ground waters. An illustration of the functional 
architectural and protodesign essence is the custom of the Colchis 
masters, which consists in determining the shape of the building and 
creating an interior space and which is formulated in the treatise Ten 
Books on Architecture by Vitruvius, "Among the Colchians in 
Pontus, where there are forests in plenty, they lay down entire trees 
flat on the ground to the right and the left, leaving between them a 
space to suit the length of the trees, and then place above these 
another pair of trees, resting on the ends of the former and at right 
angles with them. These four trees enclose the space for the 
dwelling. Then upon these they place sticks of timber, one after the 
other on the four sides, crossing each other at the angles, and so, 
proceeding with their walls of trees laid perpendicularly above the 
lowest, they build up high towers. The interstices, which are left on 
account of the thickness of the building material, are stopped up with 
chips and mud. As for the roofs, by cutting away the ends of the 
crossbeams and making them converge gradually as they lay them 
across, they bring them up to the top from the four sides in the shape 
of a pyramid. They cover it with leaves and mud, and thus construct 
the roofs of their towers in a rude form of the ‘tortoise’ style" 
(Vitruvius, 1914:38, 39). In the Colchian house one can see a 
prototype of another form of traditional building – darbazi, which 
consisted of rough-hewn stone (Сумбадзе [Sumbadze], 1960:29). It 
was distinguished by a stepped pyramidal top created from hewn 
logs and beams. It also has a horizontal base that forms a rectangle or 
octagon, on which the next steps of the logs are placed, rising up, 
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they form a hollow structure that narrows and ends with a chimney 
from the hearth or with a hole for light, the so-called kera. 

The written sources and archeological research of the territory 
of the east coast of Black Sea also gave the opportunity to turn to the 
creation of a variety of household items and tools by ancient Colchis 
artisans. These are everyday things, military and household tools, 
boats, jewelry, which testify to the sustainable development of urban 
craft and trade centers and the creation of these things as examples of 
synthesis of object-artistic creativity. 

The artisans of Colchis then demonstrated the highest class of 
development of ancient crafts, primarily metallurgy, pottery, 
goldsmithing. Flax processing was developed, which began to be 
used not only in the manufacture of clothing, fishing, but also in the 
manufacture of sails by local shipbuilders. Tableware and boats were 
produced with the high-quality wood, which was grown and 
processed mostly by the skills of local craftsmen. Strabo’s testimony 
that "Colchis served as the main base for the supply of Mithridates’ 
navy" indicates that there were admirers of its products (Strabo, 
1915-1925:37, 2, 18). The most prominent feature of pottery craft 
products is their definite standardized form, which appeared due to 
mass demand. The metallurgical craft centers demonstrated masterly 
smelting and casting metals, perfected primarily in the production of 
weapons, which allowed creating complex household tools. The iron 
items found by archaeologists show continuity in the preservation of 
traditional forms (hammer axes are genetically derived from the so-
called bronze Colchian axes, a kind of beak-shaped axes (Georgian 
tsaldas), which can still be seen). But first of all, these ordinary 
objects were a reflection of local artistic and technical achievements 
that clearly show us the dominance of specially made decor, as if 
"superimposed" on the consolidated technical and artistic basis, in 
different types of Colchian axes which did not have a "ceremonial" 
designation. Not surprisingly, this happened in household tools, 
given the fertile Colchian land, which contributed to the growth of 
advanced agricultural technologies, and they in turn influenced the 
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assembly of almost all types of tools (it is not necessarily to see the 
reflection of the real situation, but let us note that the Colchians 
widely used the iron plows in the myth of Argonauts). The 
goldsmithing of the Colchians also had originality and specific 
features, namely in the artistic diversity, technological perfection of 
jewelry in their technical and artistic unity, which is indicated by the 
established local art workshops. In Van, there was one of them, 
which was the manufacture of jewelry with complex techniques of 
forging, embossing and stamping, casting, overlaying grain, filigree 
(Лордкипанидзе [Lordkipanidze] 1979:20). 

During their heyday, the crafts of Colchis (metallurgy, pottery, 
goldsmithing, weaving, carpentry) demonstrated their professional 
status, thanks to the local raw material base, ancient traditions of 
improving technical skills, artistic preferences and creating a 
Colchian typological model of arts and crafts items. The marketable 
nature of these products is shown by their presence outside the 
production centers. Let us mention only the ship wood, yarn, linen 
cloth, golden sand, which contained no less revered skill among the 
Egyptians, Greeks, and Romans. 

For a fuller understanding of the artistic and tangible culture of 
Colchis in the historical evidence of cities, population, and structure, 
there is information about what some tangible things looked like, 
which were largely made of wood and fabric, and therefore mostly 
did not survive. Thus, from the testimony of Herodotus (Description 
of Xerxes' army), we learn about the shields of the Colchian soldiers, 
which were covered with cowhides, and helmets made of wood. 
Xenophon describes the clothes of the people who lived in the south 
of Colchis and had linen shells reaching to the lower abdomen, and 
instead of the scales of the shell they used twisted, tightly intertwined 
ropes" (Очерки истории [Essays on History] … 1989:27, 127). 
These two examples are even more interesting because they clearly 
demonstrate the use of applied art technologies in the creation of 
objective things. P. Uslar’s notes "On Colchians" contain evidence of 
the existence of "visual communication" patterns in cities in the form 
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of stone tablets with information about the directions of movement 
and places of accommodation (Услар [Uslar] 1891:30, 394). We also 
have numerous mentions in Greek sources about boats, their demand 
among the Heniochi, the people who lived in these areas, and about 
the Colchian sea boats ore, which were made from a single trunk by 
hollowing out. All of them provide invaluable information about 
object-artistic creativity as one of the expressions of the life of a 
certain community. 

A typical example of industrial architecture is the Kartli 
pottery centers, which produced tableware, tiles, clay pipes, etc. The 
production of building ceramics testifies to the existence of a guild 
organization and the existence of appropriate workshops throughout 
the kingdom. The pottery had a stylization of shape and polishing. 
Potters took into account the mass needs of the market, which were 
satisfied by the production of identical samples. This somewhat 
reduced the artistic diversity of their forms, but at the same time gave 
impetus to the development of the related industries, such as the 
manufacture of silver, bronze and glassware, valued by the wealthy 
of the ancient population. At the same time, the features of world 
masters of that time were found in the production of consumer 
goods, because, thanks to trade, imported bronze artistic tableware 
was brought to Kartli (Iberia). There were some changes in the 
cultural preferences of that time, for example, the silver, bronze and 
glassware supplanted pottery among the wealthy citizens. On the one 
hand, the demand for artistic ceramics decreased, on the other hand, 
the production of winemaking ware for mass consumption was in 
great demand (jugs for storage, wine-making utensils). The craft 
centers at this time focused on the creation of objects in which the 
city was interested, namely, high-quality tiles, clay pipes, raw bricks, 
etc. (Ниорадзе [Nioradze] 1951:26). The possibilities of production 
and the need for it indicate a stable state system of those times. The 
production of building ceramics in Egrisi (Colchis) was initially 
influenced by Asia Minor centers, but was generated by local 
craftsmen. A different situation is demonstrated by the Kartli centers, 
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where there was no influence. The building ceramics in Kartli 
(Iberia) shows ancient traditions in manufacturing. Let us just 
mention the fact that raw bricks were used back 6-7 thousand years 
ago and were the only building material of that time. There was also 
a wide demand for the production of tiles. Let us recall Strabo’s 
surprise at the existence of cities in Iberia with buildings created 
according to architectural rules and with tiled roofs. The master 
masons of those times give us interesting material for reflection. The 
large number of artisans united in guild corporations (this is 
indicated by the architectural monument of Oshki, the inscription on 
which tells about the organization of the work of masters) and had a 
differentiation in specializations, the united masters who performed 
various jobs, starting with "stone extraction" to the creation of 
complex structures, namely: masters hewing stones, workers who 
cleared the rocks, workers who extracted the stones, close to the 
chief architect and chief artist of the city. A special role was assigned 
to those who had to search for building materials, prepare the 
building site, clean the rocks, cover the buildings and carry out in 
general the "depicted above", in the modern sense, those who carried 
out the project. Visually, it is represented by the objects of antiquity 
(Vani, Urbnisi, Uplistsikhe, Armazi, Sarkine, especially Mtskheta), 
which were a reflection of local artistic and technical achievements. 
This is once again a reminder that in those days there were masters 
who took care of design problems. 

In general, we have a somewhat distorted idea of the object things 
of those times, which is inspired by illustrations from books of art 
history. Most of them consider only decorated things. Based on this, we 
can conclude that there were no interesting ordinary things at all. In fact, 
in the iron objects of the ancient Kartli you can find samples that contain 
first-class examples of local artistic and technical achievements, which 
were borrowed to a lesser extent from Persia, Rome, and generated by 
local masters from pre-ancient times, which are primarily exemplified 
by the "iron acinaces", interesting in shape, bent garden knives. The 
Kartli artisans, with innovations in iron processing technology, tried to 
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replicate the shapes of bronze products in the creation of objects, which 
is particularly seen in the examples of iron axes, axes with hammer-
shaped butts, straight axes with wedge-shaped butts that accurately copy 
the Colchian types (Археология [Archeology]… 1959:9). There was a 
significant center for the production of iron items in Kartli (Iberia) in 
ancient times, in the form of a complex of workshops, which in ancient 
sources was called the "place of iron production", or Sarkine (Great 
Mtskheta). The results of excavations showed that the name of this area 
of the ancient capital corresponded to the activities of its inhabitants. In 
addition, the found parts of the interior of the workshop point to it as a 
cult building of "iron people" (iron workers). The production area of the 
iron workshops found in Grdzeli-Mindori showed furnaces in which 
iron was smelted, inserted into the ground. Pure commodity iron, ore 
and non-ferrous metals were produced here. In addition, crucibles for 
smelting metal, gold forging stamp and tools that indicate the existence 
of goldsmith production were found. Numerous iron household and 
military tools, blanks of tools for stone processing, various iron tools, 
etc. were found, which is demonstrated by various products of the 
workshops. The study showed that Sarkine’s workshops performed a 
complete metallurgical cycle from ore smelting to forging and 
hardening of the object. This could not have happened in one workshop, 
but the Kartvelian way of life testifies to other possibilities, so there are 
the facts that the processing-smelting of "raw metal" and re-melting of 
already smelted metal – all took place in one forge. In addition to 
Sarkine products, which were supplied everywhere, there were other 
workshops for the production of tools and weapons since prehistoric 
times.  

Decorated protodesign works include the production of things 
from gold, silver, gemstones. These brilliant art monuments 
originated in the traditions of Georgian goldsmithing, which 
developed organically on a local basis. Goldsmithing, like other 
crafts, was influenced by Achaemenid, Hellenistic, and Roman art, 
but was generated mostly by local craftsmen. The main techniques 
include fine embossing or stamping, soldering, weaving, stretching, 
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grain, enamel, ink, enamel polychrome, stone inlay, gilding. But, 
given the object of the study, we are more interested in extraordinary 
objects, and here are the samples from historical chronicles, in the 
first, it is a golden throne, table and bed (gifts of the King of Kartli 
Artok to General Pompey), in the second, it is a golden chair and a 
gold-ornate cloak (gift of the King Pharsmanes to the Roman 
Emperor) (Латышев [Latyshev] 1893-1906:18). They testify to the 
existence of relevant workshops, which created the object things 
using the technology of goldsmithing. Such state-wide workshops of 
the late antiquity existed in the main city centers of Kartli. 

Let us turn to the technique of making silverware, furniture 
fittings and accessories to have a complete picture of the activities of 
goldsmiths. It has been established that silver objects were created 
from wrought silver sheets of different thickness. We also find 
confirmation that silverware was made by pressure during rapid 
rotation of the vessel on the machine, and if necessary, the decor was 
applied with a sharp tool or a special stamp. The process of making 
furniture legs (thrones, chairs, tables, etc.) was more complicated. 
That is, first the thread was carved on wood, then it was covered with 
the sheets of silver, and, at rotating on the machine, shaped under 
pressure in the form of a part carved from wood. The patterns 
engraved on the wood were made on the silver by pressing and 
forging outside the machine. Among the masters who can also be 
qualified as goldsmiths, there were those who were engaged in 
carving various images on gemstones, rings or other jewelry. Such 
workshops have existed in Mtskheta since ancient times. Local 
masters, in particular, were well-known carvers of intaglios. The 
development of this art field is an indicator of a high standard of 
urban life, which puts Kartli on a par with previously developed 
countries.  

The so-called decorated protodesign works, which in modern 
art history are referred to as applied art, or the archaic term 
decorative-applied art, reveal the features of ancient Georgian 
aesthetics, as well as the ancient artistic traditions of the Kartvelians. 
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At the same time, the applied art reflected the features of the world 
art of those epochs, because thanks to trade Egrisi (Colchis) and 
Kartli (Iberia) received numerous arts and crafts from other 
countries. This began long before the adoption of Christianity. 

Similarly, the monuments of glass objects of this period 
contain interesting and valuable material from the point of view of 
the issue discussion. Glass is an ancient Georgian craft. There is 
evidence that the glass necklace was made five thousand years ago. 
Proto-Kartvelians were well known for glassware, mostly in demand 
among wealthy citizens. Blue glassware, bottles, glass bowls, etc. 
point to the exquisite taste of the masters (Куфтин [Kuftin] 
1950:17). The craft of glassblowers dates back to the period 
discussed, as evidenced by the monuments of the glyptics, which, 
incidentally, is not found outside of Georgia. These are the so-called 
multifaceted blue seals. Their local production is associated with the 
development of private property, if there was a demand for them. 
Such workshops existed in Mtskheta, Rustavi, and Urbnisi. For 
example, in addition to local artisans, Greeks also worked in the 
Mtskheta workshop. The work of John Moschus Limonaria mentions 
the first glassblowers and their working conditions, "I was a master 
of glassmaking and blinded by the heat of its fire" (Абуладзе 
[Abuladze] 1960:15). As for then, new technologies for melting clear 
glass, completely non-colored glass and glassblower pipes have been 
discovered. Also, at that time, they are separated into a special group 
of glassblowers. 

The sprouts of protodesign activities emerged in another field 
– textile (weaving, spinning). Historical sources convince us that the 
proto-Kartvelians widely used linen, wool and silk fabrics. Let us 
recall the production of linen in Colchis, which, by the way, was 
used in shipbuilding and was in demand in the market at that time. 
Archaeological finds confirm that both in pre-antiquity and antiquity 
times, clothes were made of linen, silk and wool. Leather and felt 
were also used, the appearance of shields in the Colchians is 
mentioned above. 
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An industrial fabric found in Urbnisi is a valuable material, 
which is indicated by its use during the 1st half of the 3rd millennium 
BC. This is the so-called textile ceramics, which contains the imprint 
of the rough fabric and traces of fine yarn, as well as the yarn woven 
from two threads for stringing necklaces. In general, the culture of 
weaving in Georgia has more than seven thousand years. At first, it is 
a rough technique. Later, fine-stranded threads and fabrics appeared. 
Weaving products had an artistic variety in color (two-color) and 
ornaments in the form of patterned fabric, which can be made in 
modern requirements only with the use of complex equipment, a 
master-spinner and a designer. These statements are made on the 
basis of the fabric found in Bagineti, which in the selection of yarn 
and color indicate the existence of exquisite masters in weaving 
crafts and their excellent qualities, as well as the specialists in color 
selection (Ниорадзе [Nioradze] 1947:25). Therefore, it was 
necessary to have the appropriate equipment and tools for processing 
wool. In particular, a material was found that indicates the creation 
of proven tools for cutting and complex horizontal looms. 

Soon the Kingdom of Sakartvelo emerged, one of the most 
powerful and advanced countries in the Middle East. It is associated 
with a significant stage in the formation of the Kartvelian people, 
awareness of their ethnic society, roots and a common state 
worldview. It lasted from the 10th century to the 1270s as an early 
feudal monarchy, and then until the end of the 15th century as a 
federation of principalities, leaving a bright mark in the history of the 
Kartvelian people and the East. This period is the Golden Age 
(between the early 11th and the early 13th centuries), the most 
significant in the development of art and object activities. The 
analysis of protodesign sprouts in the craft activities of the Kingdom 
of Sakartvelo is carried out in this study by a new reading from the 
design point of view on materials of the fundamental works on 
medieval Georgian architecture, monumental art, applied art and in 
three directions: in the field of applied art, environmental art, the art 
of creating the object things, graphic arts. These components of 
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protodesign activities are projected on the European background and 
on Western European research on similar activities at the same time. 

The written sources and archeological research of the cities 
gave the chance to discover their features – the agrarian nature, and 
revealed a high level of development of diversified urban crafts and 
trade, the features of urban planning, architecture and other areas of 
object and art activities. 

During the 5 centuries of its existence, the art and technology 
of Sakartvelo reached a respected level at that time. Certainly, we are 
primarily interested in the issue of relationship between technology 
and art of that time. In general, the answer to this is that 
archaeological finds show a combination of artistic and technical 
concepts in one whole in the samples of everyday objects – 
household tools, which impress with the wit of technical and artistic 
solutions. First of all, it is about the so-called "great Kartvelian 
plow" – gutani, erkvani, achacha (Читая [Chitaya] 1952:32), which 
clearly demonstrate the relationship between technology and art, and 
it was achieved through the form of construction, the elements of 
which were the elements of the form and depended on those 
functions that the tools had to perform. The samples show that in 
those days the construction of tools and mechanisms was an 
empirical process. In general, developed agriculture gave birth to the 
"agricultural design", because during the Golden Age it was 
skillfully arranged: very beautiful shoots, vineyards, orchards, beech 
groves, irrigation facilities, and farmland. The extensive experience 
gained in this case brought it closer to the level of design work. All 
this did not appear out of nowhere. The agriculture had a significant 
agrarian-magical meaning. As early as during the reign of the Kura-
Araxes culture, we find the answer in the creation of children’s toys 
in the form of various models of agricultural implements. 

In general, domestic researchers provide an overall assessment of 
ancient Georgian architecture. Local artistic traditions come from the 
central-domed architectural solution, resulting from the traditions of 
“folk design” (architectural and structural form of the roof of the darbazi 
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residential buildings), which influenced also the peculiar solution of 
religious buildings. G. Chubinashvili notes that the self-generation of the 
dome comes from Georgian housing (ჩუბინაშვილი [Chubinashvili] 
1936:2). Later, there was a creative search of architects for the options 
for central-domed buildings, which were formed as local architectural 
schools. Many towers and castles were created, which served primarily 
as fortifications, deterring attacks and instilling fear in invaders. Not 
very polite, but let us recall the picturesque inscription from the fort near 
Gori, "Kiss my ass!", which was addressed to the Turks for forcing to 
surrender. It is fascinating to realize the fact that the rocks were so 
convenient for the creation of cities and premises (Uplistsikhe, Vardzia), 
as well as the high skill in mastering the art of construction by those 
who created it. These buildings also retain an interesting material about 
the artistic form of purely technical tools, such as the press (Vardzia 
Monastery), or in the furnishing of the premises, and the doors made of 
steel and gold. Yet, temples remain amazing monuments of cult 
architecture. It is important to note the shape itself and the ornamental 
carving, which does not create the idea of a plane, but on the contrary, 
the convex surface gives the decor a kind of plasticity. It is noted that, 
given the design thinking of the masters of that time, it is important how 
the masons as "geometers" and "decorators" created a relatively simple 
shape on the outside with complemented decorative elements, as if 
"scattered" on flat walls. In general, scholars agree on the invaluable 
contribution of Kartvelian architects to world architecture, especially in 
connection with the development of the Romanesque style, which 
influenced the art of Byzantium and the Mediterranean. Finally, the 
decoration of buildings and different edges has the specifics in the 
manner of execution, motifs, compositional techniques of carving, and 
in general it is an exquisite carving of chukurtma. The decorative art of 
Kartvelians was very diverse, and thanks to the creation of Georgian 
plastic objects, it is primarily associated with temple architecture. With 
the help of environmental objects, in particular their paintings, which are 
the least similar to the Byzantine, due to their naturalistic depicting, we 
have the opportunity to imagine the appearance of objects, medieval 
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clothing and the practice of making building models. Against the 
background of environmental art, we find connections with Kievan 
Rus’, thanks to the participation of Kartvelian mosaicists in creating the 
decoration of the Kiev-Pechersk Lavra. 

Tableware, samples of industrial ceramics, jewelry became 
ingrained in everyday lives of the ancient Kartvelians. During this 
time, pottery had narrow specializations, and from the 2nd half of the 
9th century a new round in the production were glazed ceramics and 
thin-walled dishes (centers of Rustavi, Ujarma, Dmanisi, Tbilisi). 
First of all, neither in Western Europe nor in Byzantium there was a 
highly developed culture of production of ceramic objects, 
accordingly it was influenced by the Islamic tradition (Seljuk Iran). 
Imports of samples of tangible culture became the basis on which the 
style, technique, and form of medieval ceramics in general were 
formed. In the 10th century, the production of samples of industrial 
ceramics (tiles of various shapes and sizes, water pipes, bricks, etc.) 
increased. Among the masters, there are the "masters of tableware 
embossing", who created differently shaped tableware from copper, 
silver, and gold. This includes making tableware and items from 
glass and lead glass. By the way, narrative sources do not tell us 
about the production of glassware, but the remains of a glassblowing 
workshop were found in Orbeti, which indicates the workshop 
diversity (tableware, jewelry, mosaic stones, window glass, enamel 
things). There are also the first samples of painted tableware and 
manufacture of colored glass. As for the enamel and mostly 
“ceremonial” things that had no ordinary purpose, in this area, the 
eastern Kartvelians were among the leaders in the world. 

During the same period in the field of arts and crafts, there are 
such ancient handicrafts as knitting, tailoring, carpentry, 
blacksmithing, painting and those associated with writing (parchment 
and binding masters). The production of household utensils shows 
the imprints of stone carvings typical of religious buildings. At the 
same time, both in Western Europe and in the Middle East, books 
were created only in monasteries and mosques, and their production, 
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neither from a technical nor from an artistic point of view, can be 
considered superior to Kartvelian ones. For example, in the Largvisi 
Monastery, there was a center where manuscripts were transcribed, 
translated and artistically created by calligraphers-artists. 

The sprouts of protodesign activities emerged in another field 
– graphics, which dates back to the 9th century and is reflected in the 
relevant terminology found in ancient sources. Book graphics make 
it possible to explore the local features of artistic images on the 
plane. Each page of the manuscript was visually organized only by 
local writers-artists, although they usually had at hand the Eastern 
Hellenistic and Byzantine originals. At that time, the foundations 
were laid for the development of graphic silhouettes of Georgian 
fonts in different variations, which, evolving, reached over the 
centuries to a special branch of today’s graphic design – font design.  

The forerunner of graphic design in the form of a book 
miniature is indicative also in the sense that it was a miniature 
synthesis of different types of object-art creativity, which improved 
its understanding as a holistic all-encompassing object. For example, 
Adysh Gospels and Jruchi Gospel, in which ornaments around the 
images are similar to the ornaments of east Hellenic art. To some 
extent, ornamentation has a common source with the appearance of 
ornaments of Byzantine manuscripts. Since the 11th century, 
Georgian miniatures used the samples of the capital’s Constantinople 
art school. Among the Byzantine-oriented monuments is Gelati 
Gospel. The main peculiarity of Tsalka Gospel and Berta Gospel is 
unique metal-plastic, represented by a gold cover, which is a model 
of embossing that makes the graphic image decorative and plastic, 
like in the Opiza school (the monastery workshop in Klarjeti) 
(Амиранашвили [Amiranashvili] 1939, 1956:6, Чубинашвили 
[Chubinashvili] 1959:33). Note another feature of the miniatures, 
close to the technology of Georgian intersections of frequent enamels 
(minakari) and toreutics. Gradually, book graphics acquires new 
features: the images become emphatically graphic, colorfully 
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expressive, and there is richness and variety of ornamental motifs 
both in miniature and in the initials. 

Thus, the sphere of artistic and tangible culture of Sakartvelo 
was complete and had a sufficient level. Before the Mongol-Tatar 
invasion, the new style formed in the ancient Kartvelian cities was 
traditional, absorbing different cultures and being reinterpreted by 
local masters into national forms. The environmental art, arts and 
crafts, graphic art had genetic roots with folk art traditions. However, 
there are the signs of art of Kievan Rus’, Turkey, Armenia, Arabia, 
the Balkans, Scandinavia. It is well known that before the Mongol-
Tatar invasion, the Georgian state was one of the highly developed 
states of the medieval Middle East, which formed a high level of arts 
and crafts culture. The masters of that time had skill in combining 
aesthetic and utilitarian in the creation of tangible things. It was a 
direct forerunner of project design. 

 
 

Conclusions 
1. Let us note once again that we should not divide the crafts 

and design, and let us recall that the crafts, though seemingly simple, 
were a developed industry that had large areas of production, 
promotion of finished products and commodity-money relations, 
which led to contacts of different cultures, both West and East. It was 
the first Georgian formations that had their own habits, rules, 
patterns of forms and a certain possibility of changes within the 
functional and stylistic unity. Let us assume that in the field of crafts 
the alphabet of shaping everyday things was created and practiced. 
The ability of craft centers to create things in order to meet the same, 
the most urgent human needs is projected on the parameter of design 
characteristic of the 3rd third of the 20th century. And the qualities 
inherent in arts and crafts things, such as ingenuity and wit of the 
technical and artistic solutions, indicate the connection with another 
parameter of design which is characteristic of all its development. 

2. Georgia’s environmental art, which was both sacred and 
military, compared to, say, Kievan Rus’ and some countries in 
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Western Europe and the Middle East at the time, was not inferior to 
similar activities, it was even ahead of their development in some 
cases. It should also be noted that it is in the bosom of traditional 
proto-Kartvelian architecture that vivid examples of the intersection 
of engineering, design and artistic components in the modern sense 
of the design process are contained. 

3. The interaction of art and technology, in our opinion, took 
place in the area of protodesign activities, bordering on applied art. 
And this is natural, given that, like architecture, it is genetically 
associated with design. This refers to the manufacture of such 
products as technical household items, weapons, tableware, furniture, 
fabric, clothing, household utensils, etc. 

4. Despite the wars and conquests, the object activities and 
visual arts of Sakartvelo, which can be successfully considered as the 
sprouts of protodesign activities, had a chance and starting 
opportunities for a qualitatively new stage of development.  
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Tamar namglaZe 
ivane javaxiSvilis saxelobis Tbilisis 

saxelmwifo universiteti 
doqtoranti  

 
kulturuli identoba da sabWoTa sabavSvo 

mxatvruli literatura 

 
Sesavali 
kulturuli identoba araerTxel gamxdara poli-

tikuri manipulaciebis sagani. xSiria masze zemoqmede-
bis mcdelobebi politikuri elitebis mxridan. Tu ga-
viTvaliswinebT, rom sabWoTa kavSirSi ideologias un-
da Camoeyalibebina Tvisobrivad axali adamiani da gam-
xdariyo identobis mTavari safuZveli, Sesabamisad, 
kulturuli identobis ganuyofeli nawili unda yofi-
liyo sabWoTa ideologia. saWiro iyo „axali sabWoTa 
adamianis“ pirovnebis Camoyalibeba. axali, komunistu-
ri sazogadoebis, mSromelTa didi ojaxis wevris „Seq-
mna“; misi msoflmxedvelobisa da garegnuli saxis for-
mireba. am mxriv gansakuTrebiT sainteresoa bavSvebsa 
da mozardebze gaTvlili mxatvruli Tu SemecnebiTi 
literatura. am saxis literaturaSi sworedac rom 
„homosovietikusis“ Camoyalibebazea aqcenti gakeTe-
buli — adamianuri urTierTobebi, zneoba da zogadad 
msoflmxedveloba komunisturi ideologiiT aris gam-
yarebuli. adamians cxovrebis am periodSi uyalibdeba 
Rirebulebebis is ZiriTadi birTvi, romelic mTeli 
cxovrebis ganmavlobaSi met-naklebad ucvlelia. es 
Rirebulebebi uzrunvelyofen cxovrebiseuli situa-
ciebis, adamianTa urTierTobebisa da qmedebebis gan-
sazRvrasa da Sefasebas. swored amitom, am asakobrivi 
jgufis SemTxvevaSi sakmaod martivia zegavlenis mox-
dena, miT umetes, Tuki bavSvisTvis gansakuTrebiT 
mgrZnobiare sakiTxebia aqcentirebuli. mocemul naS-
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romSi ganvixilavT mxolod mxatvrul literaturas — 
„daSna“ (a. ribakovi), „brinjaos frinveli“ (a. ribakovi), 
`vasiok trubaCovi da misi amxanagebi“ (v. oseeva).  

am saxis kvleva aqtualuria imdenad, ramdenadac 
momavali Taobis identobis Camoyalibeba, misTvis kon-
kretuli Rirebulebebis miwodeba yoveli sazogadoe-
bisa Tu saxelmwifos sazrunavia, amitom sainteresoa am 
mizniT ukve Seqmnili da gamoyenebuli meTodebis/xer-
xebis gamokveTa (daniSnuleba SeiZleba iyos rogorc 
Tavidan arideba, ise kvlav gamoyeneba). mocemuli naS-
romis mizania gamokveTos: sakiTxebi, romlebzec ideo-
logiuri kuTxiT xdeba zemoqmedeba; meTodebi, romle-
bic gamoiyeneba am zemoqmedebisTvis. am miznebis misaR-
wevad gamoyenebulia narativis analizis meTodi. 
struqturalizmi, rogorc Teoriuli CarCo. 

 

kulturuli identobis formireba 
mxatvrul literaturaSi, misi specifikidan ga-

momdinare, sakiTxi ara sworxazovnad, aramed Sinaar-
sis, siuJeturi xazis gavliT aris mowodebuli. mxat-
vrul teqstebSi zemoqmedebis mxriv mniSvnelovani mo-
nakveTebi sxvadasxvagvaradaa organizebuli. es monak-
veTebi SeiZleba warmoadgendes rogorc ramdenime wi-
nadadebas an abzacs, ise mTlian Tavs. rogorc zeviT 
aRiniSna, identobis formirebisas mniSvnelovania gan-
sakuTrebuli datvirTvis mqone TemebiT manipulireba. 
bavSvis SemTxvevaSi msgavs Temebs Soris `ojaxi“ da  `de-
da“ ikveTeba. ukve maTi saSualebiT ki sxva sakiTxebze 
xdeba zemoqmedeba.  

a. ribakovis nawarmoebebSi „daSna“ da „brinjaos 
frinveli“ aseT personaJs slavka warmoadgens. is mTa-
vari moqmedi gmiris erT-erTi uaxloesi megobaria. 
slavas deda cnobili momReralia, mama — fabrikis mTa-
vari inJineri. nawarmoebSi araerTxel aris xazgasmuli, 
rom is sxva bavSvebTan SedarebiT privilegirebuli 
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ojaxidan aris, inteligencias warmoadgens. slavas 
mSoblebs aqvT didi, kargad mowyobili bina (aRniSnu-
lia WaRi, xaliCebi da patar-patara baliSebi divanze). 
slavas deda — ala daxasiaTebulia rogorc kargad Cac-
muli, lamazi qali. ukve Semdgom gamaxvilebulia yu-
radReba qalis pirovnul Tvisebebze: Wirveuli da 
mbrZanebluri xasiaTi aqvs, saxlis saqmes ar akeTebs. 
hyavs moaxle — daSa. gasaTvaliswinebelia is kontras-
ti, romelic warmoiSoba nawarmoebis zogad tonalo-
basTan, aRweril garemosTan — „daSnaSi“ moqmedeba 1922 
wels viTardeba, Tumca 1921 weli, susxiani zamTari da 
didi SimSilis periodi araerTxelaa naxsenebi. siuJe-
tis erT-erTi mniSvnelovani monakveTia, Tu rogor ag-
roveben fuls bavSvebi volgispireTis mosaxleobis da-
saxmareblad. swored am fonze aRwerili slavas uzrun-
veli cxovreba. zogadad, mkiTxvelze zemoqmedebis 
kuTxiT kontrasti, dadebiTi da uaryofiTi maxasia-
Teblebis mixedviT dayofa da emociuri fonis Seqmna 
martivi, magram efeqturi meTodebia da xSirad gvxvde-
ba mxatvrul literaturaSi. kontrasts emyareba banak-
Si gamgzavrebis scenis aRwerac: slavas uaxloesi mego-
bari — miSa diliT, 5 saaTze iRviZebs, naCqarevad sauz-
mobs, rom moaswros da sxva bavSvebic gadaamowmos, rom 
ar daagviandeT banakSi gamgzavreba. slavas, bunebrivia, 
sZinavs, risTvisac miSa datuqsavs kidec. amis Semdeg 
siuJetSi slavas mama erTveba, romelic Svils sauzmes 
umzadebs. slavas deda sawolidan arc ki wamoweula, ise 
gascems brZanebebs: rogor SefuTon saWmeli, gaaRviZon 
daSa, daSam merZeves rZe gamoarTvas. miSasac aseve saZi-
neblidan elaparakeba, arigebs rom slavas yuradReba 
miaqcios da a.S. qmris Txovnas, rom daiZinos, pasuxobs: 
„rogorRa daviZino — Wirveuli xmiT gaepasuxa qali — 
ratom mieci bavSvs tbaze wasvlis ufleba! axla mTeli 
ori dRe unda vinerviulo. dResac koncerti maqvs“ (ri-
bakovi, 1962:169). 
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nawyveti gansakuTrebul datvirTvas iZens wina 
monakveTTan kontrastSi, sadac miSa emzadeba banakSi 
gasamgzavreblad. rogorc zeviT aRvniSneT, miSa di-
liT 5 saaTze iRviZebs. magram deda ukve fexzea da 
Svils sauzmes umzadebs. cdilobs CanTis CalagebaSi 
daexmaros. Sesabamisad sxvaoba miSasa da slavas dedebs 
Soris mkveTri da iolad aRsaqmelia. mkafiod ikveTeba 
dadebiTi/uaryofiTi saxeebi. slavas naklovanebebi in-
teligenciis uaryofiT Tvisebebad moiazreba. Tavad 
slavka daxasiaTebulia rogorc avadmyofuri Sesaxeda-
obis, fermkrTali biWi, romelsac bavSvebi dacinviT 
„burJuas“ eZaxian, radgan „yelze yovelTvis banti eke-
Ta, roialze ukravda da arasodes ar Cxubobda“ (riba-
kovi, 1962:64). masTan mimarTebaSi megobrebi xSirad iye-
neben sityva `inteligents“ oRond uaryofiTi kuTxiT. 
magaliTad, rodesac slavka seriozuli usiamovnebis 
molodinSi amoioxrebs, megobari eubneba: „oxrav? ai 
tipiuri inteligenturi vai da viSi! eh, slavka, slavka!“ 
(ribakovi, 1962:265). aseve, konkretuli pirovnuli Tvi-
sebebi, rogorc komkavSirelisTvis Seuferebeli, mis 
ojaxTan kavSirSi ganixileba. es Tvisebebi aRiniSneba 
krebaze, TviTdaxasiaTebebis dros: „slavka, ra Tqma un-
da kargi komkavSirelia. patiosani, samarTliani da ke-
Tilsindisieri, magram rogorRac gaubedavi. swrafad 
ver moqmedebs. yvelaferze yoymanobs... „risTvis?“, „ra-
tom?“, ra saWiroa?“... ase ki ar varga“ (ribakovi, 
1962:395), am daxasiaTebas erTgvari axsna moeZebneba Sem-
degi gamomsvlelis sityvaSi: slava „odnav dondlo in-
teligentia. marTalia, slavka inteligentur ojaxSi 
aRizarda, mamamisi „specia“, magram gardaqmnaa saWiro, 
proletaruli, muSuri Tvisebebis gamomuSaveba...“ (ri-
bakovi, 1962:395). anu inteligentur ojaxSi gazrda er-
Tgvari gamarTlebaa slavas „muSuri“, proletaruli 
Tvisebebis arqonisTvis. is, Tu ra igulisxmeba inteli-
gentur da proletarul TvisebebSi, seriozuli msje-
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lobis, kamaTisa da calke ganxilvis Tema xdeba: `pro-
letariatis Segneba erTia, burJuaziisa — meore. inte-
ligencia — Sua fenaa da igi meryevia. 

slavkam iwyina: 
— gamodis rom me, arc aqeTa var da arc iqiT? 
— Sen ara, — Semrigebluri kiloTi uTxra genkam, — 

Sen sabWoTa xelisuflebis dros aRizarde. me Zvel in-
teligentze vlaparakob“ (ribakovi, 1962:396). 

mkiTxvelisTvis Tema gaugebari an bundovani rom ar 
darCes, avtori mTavari gmiris _ miSas saSualebiT kidev 
erTxel dawvrilebiT ganmartavs saTqmels: `raSi mdgoma-
reobs proletaruli fsiqologia? imaSi, rom proleta-
riati Tavis borkilebs garda arafers kargavs. burJua-
zias sakuTreba gaaCnia da mas ebRauWeba. amitomac pro-
letariati saerTo saqmes emxroba — burJuazia ki saerTo 
saqmis winaaRmdegia. inteligencia Tavisi guliT prole-
tariats emxroba, Tavisi mdgomareobiT ki gabatonebul 
klasTan aris kavSirSi. Hhoda, misi meryeoba aqedan gamom-
dinareobs. me, rasakvirvelia, mxedvelobaSi myavs ara 
slavka, aramed saerTod inteligencia. slavkas savsebiT 
proletaruli fsiqologia aqvs. magram xasiaTSi mainc 
SeiniSneba inteligenturi doylapioba, Tumca me Cems 
azrs vambob, awi ki slavas saqmea, unda miiRos da unda 
ara...“ (ribakovi, 1962:396-397). rogorc vxedavT, saqme 
gvaqvs cnebebiT manipulirebasa da uaryofiTi asociaci-
ebis damyarebasTan — slavas SemTxvevaSi yalibdeba er-
Tgvari bma mis pirovnul Tvisebebs, mis ojaxsa da „doy-
lapia inteligentobas“ cnebas Soris. 

deda-Svilis urTierTobaze damyarebuli sainte-
reso xazia nawarmoebSi „vasiok trubaCovi da misi amxa-
nagebi“. es urTierToba mniSvnelovan da sagulisxmo 
transformacias ganicdis. Tavidan niura sinicina ga-
Tamamebuli, Tavis Tavze gadametebuli warmodgenis 
mqone gogoa, rac mSoblebis zedmeti Seqebis bralia. 
siuJetis mixedviT, gogonas usiamovneba mosdis klase-
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lebTan, rodesac kedlis gazeTSi dasabeWdad mitanil 
leqss dauwuneben. leqsi ideologiurad gaumarTavia. 

magram niuras mSoblebs leqsi moewonaT, «Пионерская 
правда»-Sic ki undodaT gaegzavnaT dasabeWdad (misi 
`gamorCeulobis“ xazgasma). leqsis mTavari nakli ki mis 
bolo strofSi gamoixateba — mSoblebi niuras kargad 
swavlisTvis kanfetebiT dajildoebas hpirdebian. cxa-
dia, es azri ideologiuri TvalsazrisiT miuRebelia 
da bavSvebs sasacilodac ar hyofniT. xelmZRvaneli ki-
dec eubneba: „gana kanfetebis gamo swavloben?“ [...] „ca-
rieli leqsia, gana Sen sxva azrebi ar gaqvs: skolaze, am-

xanagebze?“ (Осеева, 1961:91). 
Semdgomi scena mravalferovani xasiaTis informa-

cias Seicavs: skolidan misul niuras magida yovelTvis 
lamazad gawyobili xvdeboda, yovel TefSTan koxta 
xelsawmendiT. aRwerilia, Tu rogor alagebda maria 
ivanovna TefSebs — arabunebrivad gabzekili TiTebiT. 
avtori yuradRebas amaxvilebs, rom maria ivanovnas 
„basri“ frCxilebi muq wiTel ferad hqonda SeRebili. 
is Svils kmayofilebiT uyveba rom saparikmaxeroSi iyo, 
did rigSi mouwia dgoma, Svilis mdgomareobas verc ki 
amCnevs. mxolod imis Semdeg gamohkiTxavs ra xdeba, ro-
desac kiTxvaze: aba, rogor mogwons dedaSeni? pasuxad 
niura mwared aqviTindeba, dedas adanaSaulebs — gangeb 
maqebdi! axla ki yvelas suleli vgonivaro! amaze gan-
risxebuli maria ivanovna dahyvirebs: axlave gaCumdi! 
maT Seni SurTo! gaognebul niuras deda kidev ramden-
jerme gaumeorebs — amxanagebs Seni SurTo.  

mTeli es monakveTi kulturis ramdenime maxasia-
Tebels exeba: 

1) koleqtivTan dapirispireba — azri rom niurasi 
SurT, is sxvebze ukeTesia, ris gamoc dascinian. gansa-
kuTrebiT mniSvnelovania, rom es azri Tavad niuras ki 
ar uCndeba, aramed deda eubneba. niura Tavidan swored 
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mSoblebze gabrazda, CaTvala rom gangeb Seaqes da tyu-
ili uTxres. pionerTxelmZRvanelis SeniSvna ki daije-
ra da miiRo. anu niura jer kidev ar aris koleqtivs 
mowyvetili, Tumca `araswori“ aRzrdis gamo meryev 
mdgomareobaSia. 

2) Rirebulebebi da garemo — rogorc teqstidan ga-
momdinareobs, niuras mSoblebi ar arian proletaruli 
gagebiT sanimuSo ded-mama: mama didad arc usmens, Svil-
Tan SedarebiT zedapiruli urTierToba aqvs. xolo niu-
ras „aramuSurad“ gadapranWul dedas, Tavad aqvs moT-
xovnileba danarCenebisgan gamoirCeodes, razec mianiS-
nebs TiTebis gabzekiT WurWlis daWera, an sulac iseTi 
umniSvnelo detali, rogoric magidaze dadebuli lamazi 
xelsawmendi. sxva konteqstSi am detals arc eqneboda ra-
ime mniSvneloba, Tumca am SemTxvevaSi, mTliani garemo-
dan gamomdinare mianiSnebs am qalis survilze sxvebze 
ukeTesad warmoaCinos Tavi, gamokveTos Tavisi individu-
aloba, ar iyos „ubralo“. amaze mianiSnebs misi garegno-
bis aRwerac _ wiTlad SeRebili basri frCxilebi (origi-
nalis enaze es fraza ufro metad avlens negatiur xasi-
aTs, TiTqos garkveul mtacebel cxovelze iyos saubari 

— «с густо окрашенными в красный цвет острыми ноготками» 
(Осеева, 1961:91). Sesabamisad, Svils gansakuTrebulobis 
gancdas unergavs — imdenad niWieria, rom misi SurT. 
msgavsi azrebis gamo niuras klaselebTan, amxanagebTan 
urTierToba sabolood ufuWdeba. TviTonac gamomwve-
vad da dacinviT iwyebs saubars. erT-erTi aseTi SeniSvnis 
Semdeg klaselebi niuras eubnebian, rom is ucxoa: „— ise 
laparakob, rogorc ucxo — mtkiced Tqva valia stepano-

vam“ (Осеева, 1961:142), razec niura pasuxobs `— kargi. kar-
gi! yvelaferi mesmis... leqsebTan dakavSirebiTac maSin 
Sari momdeT. Cemi gSurT — morCa da gaTavda! 

— gvSurs? — gogoebma gaognebiT gadaxedes erTma-

neTs“ (Осеева, 1961:143). 
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am SemTxvevaSi saxezea identobis kidev erTi mniS-
vnelovani maxasiaTebeli — `Cven“ da `sxva“ jgufebad 
dayofa. sabWoTa ideologiis pirobebSi `sxva“ jgufi 
xSirad utoldeboda mters, Sesabamisad safrTxes Sei-
cavda. personaJebis am saxiT dayofa mkiTxvels pirda-
pir awvdis nimuSs, Tu vin SeiZleba CaiTvalos `Cven“ 
jgufis wevrad, xolo vin — `sxva“, potenciuri saf-
rTxis Semcvelad. 

Tumca, niura sinicinas personaJi mniSvnelovan 
transformacias ganicdis Semdgom wignSi, rodesac 
klaselebTan erTad ukrainaSi, 1941 wlis ivnisSi, omSi 
moxvdeba. gamovlili ubedurebis Semdeg niuras ecvle-
ba msoflmxedveloba, uaxlovdeba megobrebs da ukrai-
nidan dabrunebis Semdeg ukve sakuTari mSoblebis gamo 
srcxvenia. amxanagebs ver sTxovs, rom evakuaciidan 
dabrunebul mis mSoblebsac sazeimod daxvdnen, radgan 
sxvebisgan gansxvavebiT, isini evakuaciidan matareb-
liT ki ar Camovlen, aramed mamas samsaxuri manqanas da-
uniSnavs. niura saxlSi veRar Cerdeba, muSaobs hospi-
talSi, skolis mSeneblobaze. am yvelafris gamo mudmi-
vi uasiamovneba aqvs dedasTan: `vin? Seni trubaCovi? ai, 
zustad es kompaniaa, sabolood rom gagafuWa! sad aris 
Cemi Svili? me mas veRar vcnob... imitomaa rom arc ki me-
naxvebian! srcxveniaT... mTeli Zalisxmeva Senze davxar-
je. magram Sen mzad xar pirvel Semxvedrebze gacvalo 

mSoblebi. usindiso! Sen aravin ar gecodeba!“ (Осеева, 
1961:623). sxva sityvebiT rom vTqvaT, deda Svils eCxu-
beba imis gamo, rom is amxanagebis gverdzea, koleqtivis 
wevria. gasaTvaliswinebelia niuras urTierToba amxa-
nagebTan, sanam dedas ujerebda. anu, rogorc ki dedis 
uaryofiT zegavlenas CamoSorda, `swori“ amxanagebisa 
da gadatanili ubedurebis Sedegad `gamosworda“, icis 
rom valdebuleba aqvs sakuTari samSoblos — sabWoTa 
kavSiris — winaSe. axla ukve amxanagebic aRniSnaven, rom 
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`raRaceebi“ niuras brali ar aris, ubralod `araswo-
ri“ mSoblebi hyavs. mkiTxvelze zegavlenis kuTxiT sa-
gulisxmo momentia, rodesac niuras uaxloesi amxana-
gis — lidas deda partiaSi gasawevrianeblad emzadeba, 
ris gamoc saxlis saqme mxolod lidas sakeTebelia. aR-
werilia bavSvebis mowiweba da aRfrTovaneba. am dros 
`niura Cumad iyo. gaaxsenda Tavisi saxli, deda mudmi-
vad xalaTiT, saxlis saqmeebiT Sewuxebuli. dedamisis 
sicocxleSi arasdros ar iqneba aseTi sazeimo dRe... vin 
ityvis masze karg sityvebs, Tuki is araferSi ar exmare-
ba adamianebs, arsad ar muSaobs! niuras uecrad tkivi-

lamde Seecoda deda“ (Осеева, 1961:664). rogorc vxe-
davT, am SemTxvevaSic Sepirispirebisa da kontrastis 
saSualebiT mkafiod Camoyalibebulia dedis rogorc 
misabaZi, dadebiTi, ise uaryofiTi xati. amavdroulad, 
aRniSnulia rom partiaSi gawevrianeba gansakuTrebu-
li, sazeimo momentia namdvili sabWoTa adamianis — ho-
mosovietikusis cxovrebaSi. amasTanave, kvlavac 
gvxvdeba asociaciebis damyareba garkveul cnebebs So-
ris — adamianebis daxmareba, muSaoba, partia, zeimi. iq-
mneba diasaxlisis saxe — mudmivad xalaTiT, mxolod 
saxlis saqmeebiT dakavebuli, samsaxurSi ar muSaobs, 
Sesabamisad adamianebs ar exmareba, mas ar miiReben par-
tiaSi da masze adamianebi kargs arafers ityvian. am 
gziT mkafiod Camoyalibebulia, Tu rogori ar unda 
iyos namdvili sabWoTa qali, mocemulia mkiTxvelis-
Tvis martivad aRsaqmeli negatiuri xati, romelic gam-
Zafrebulia emociuri foniT (Svils — niuras aseTi de-
dis srcxvenia). am saxis (emociuri) zegavlena ki gzavni-
lis damaxsovrebas uwyobs xels. 

Tumca negatiuri xati axla ukve winaaRmdegobaSi 
modis niuras saxecvlil personaJTan — Svilis daZabuli 
urTierToba dedasTan ver iqneba mkiTxvelisTvis is ni-
muSi, romelzec unda moaxdinos sworeba. Sesabamisad, ni-
uras deda uecar transformacias ganicdis — sakmarisia 
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saavadmyofosTan daWril jariskacebs gadaeyaros, rom 
mis cnobierebaSi `swori“ cvlileba moxdes; Svilsac dai-
naxavs, romelic jariskacs exmareba. skolis direqtor-
Tan saubris Semdeg ki mSobelTa komitetSi gawevriande-
ba, aRmoaCens rom niuras kargi amxanagebi hyavs da aqtiu-
rad exmareba pionerTa oTaxis Tu samaswavleblos mowyo-
baSi. niuras deda garegnuladac icvleba: axla ukve aRar 
cdilobs sxvebisgan gamoirCeodes, win wamowios sakuTa-
ri individualizmi. icvams muqi feris kabas, Tmas ki ubra-
lo Tavsafris qveS malavs. nawarmoebis bolos is ukve 
mSobelTa aqtivis wamyvani wevria.  

rogorc vxedavT, v. oseevac da a. ribakovic pio-
nerze/komkavSirelze ojaxis, dedis ideologiuri 
kuTxiT negatiur zegavlenas asaxaven. Tuki ribakovTan 
kontrastul saxes slavas megobris deda qmnis, osee-
vasTan deda-Svili rogorc sakuTar TavTan modis da-
pirispirebaSi, ise sxva personaJTan (niuras megobari 
lidas deda). aseve aRsaniSnavia, rom orive avtorTan 
bavSvebi uzrunvelyofili ojaxebidan arian, ris gamoc 
erTs krebaze ganixilaven (slava), xolo meores ukve 
Tavad srcxvenia sakuTari mSoblebis.  

 

daskvna 
mocemul statiaSi ganxilulia sabWoTa sabavSvo 

mxatvrul literaturaze sabWoTa ideologiis zegavle-
na. es warmoadgenda momdevno Taobis kulturuli iden-
tobis formirebis erT-erT xerxs, ris Sedegadac homo-
sovietikusi unda Camoyalibebuliyo. asakobrivi speci-
fikidan gamomdinare, manipulaciebisTvis mniSvnelovan 
Temas ojaxi da deda warmoadgens. a. ribakovisa da v. osee-
vas nawarmoebebis ganxilvis Sedegad gamoikveTa is sakiT-
xebi, romlebzec am Temis (ojaxis, dedis) saSualebiT 
xdeba zegavlena. aseve dazustda uSualod is meTodebi, 
romlebic am zemoqmedebisTvis gamoiyeneba. 
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zemoqmedebisTvis mniSvnelovani aRmoCnda Semdegi 
sakiTxebi: `Cven“ da `sxva“ jgufebi, individualiz-
mi/koleqtivizmi, socialuri warmoSobis kavSiri pi-
rovnul TvisebebTan.  

mkiTxvelze zemoqmedebis ramdenime meTodi gamoik-
veTa: 1. myari dadebiTi an uaryofiTi asociaciebis Seqmna; 
2. mkafio kontrastuli, sapirispiro saxeebi (situaciebi). 
aqve moiazreba gmirebis an moqmedebebis kargi/cudi mar-
tivi opoziciuri wyvilisTvis mikuTvneba; 3. emociuri 
foni, romelic Tan sdevs da amZafrebs konkretul situa-
cias. es meTodebi SeiZleba gamoyenebuli iyos rogorc 
cal-calke, ise erTad, kombinaciaSi. magaliTad, Zlier 
kontrasul saxesTan, kargi/cudi wyvilis gansazRvrasTan 
erTad emociuri fonis gaZliereba. 

Sejamebis saxiT gvinda vTqvaT, rom Cveni azriT 
statiam Seasrula dasaxuli miznebi, asaxa sabWoTa ide-
ologiis gavlena sabavSvo mxatvrul nawarmoebebTan 
mimarTebaSi da gamokveTa msgavsi kvlevebis mniSvnelo-
ba rogorc kulturuli identobis, ise zogadad iden-
tobis politikis Seswavlis kuTxiT. 

 
 

gamoyenebuli literatura: 
 

1.  hofstede g., hoftede g. i., `kulturebi da orga-
nizaciebi“. ilias saxelmwifo universitetis gamomcem-
loba. Tbilisi, 2011. 

2.  smiTi e. d., `nacionaluri identoba“, gamomcem-
loba `logos presi“. Tbilisi, 2008. 

3.  ribakovi a., `daSna“. gamomcemloba `nakaduli“. 
Tbilisi, 1962.  

4.  ribakovi a., `brinjaos frinveli“. gamomcemloba 
`nakaduli“. Tbilisi, 1962.  

5.  Осеева В. «Васёк Трубачёв и его товарищи», 
Государственное Издательство Детской Литературы Министерства 
Просвещения РСФСР. Москва, 1961. 



 
 

311 

mariam korinTeli 
baTumis SoTa rusTavelis  
saxelmwifo universiteti  

doqtoranti 
 

erTi mkvleloba Zvel TbilisSi 

 
Tanamedrove qarTvel prozaikosebs magnitiviT 

izidavs Zveli Tbilisis magia. aseTi swrafva Tbilisis 
warsulisken da Cavlili epoqis amgvari garomantizeba, 
nostalgiuri miTologizacia, warsulis daJinebuli 
Cxrekis axsna e.w. „perestroikisa“ da samoqalaqo omisSem-
dgom wlebSi unda veZeboT — rogorc meore msoflio 
omisSemdgomi literaturisTvis gaxda wonasworobis 
wertili didi qalaqebi da urbanuli romanebi, ise qar-
Tulma literaturamac daiwyo sayrdenad mxatvruli 
sivrcis Zebna, romelic irgvliv gamefebul ngrevasa da 
qaosSi TavSesafrad, balansis wertilad iqceoda. swo-
red Zveli Tbilisis romantika da udardeloba aRmoCnda 
is wesrigi, romelic sayrdenad moevlina niadaggamoc-
lil Tbilisel xelovanebs. Zveli Tbilisis udardeloba 
Tavisi orTaWalis baRebiT, qeifebiT, tivze gaSlili 
sufrebiT, kintauriT, multikulturuli garemoTi gax-
da feradi da Wreli samyaro, romelic martivad gaidea-
lizda Camongreuli, uperspeqtivo, srul stagnaciasa da 
apaTiaSi Cavardnili Tbilisis fonze.  

ZvelTbilisuri yofa bevrma Tanamedrove avtorma 
aRwera. maT Soris ori avtoris fokusi erTsa da imave 
movlenaze SeCerda — ambavze, romelic 1901 wels moxda 
da mTeli Tbilisi SeZra — es iyo poloneli xelovani 
qalis, pani pSibiSevskas, imave dagni iuelis, araerTi 
udiadesi xelovanis muzisa da Tavadac niWieri Semoq-
medis, mkvleloba. zurab qarumiZis „dagni, anu siyvaru-
lis aRapi“ da laSa imedaSvilis „sami mkvleloba — pani 
preSpiSevskaia“ swored am movlenas eZRvneba — „grand 
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otelis“ saidumlos, romlis fonzec mkiTxvels Zveli 
Tbilisis sazogadoebrivi, kulturuli da politikuri 
yofa gadaeSleba Tvalwin.  

dagni iueli norvegieli mwerali da pianisti iyo. 
saxeli gaiTqva bohemuri cxovrebis wesiTa da axlo ur-
TierTobiT avgust strindbergsa da edvard munkTan. 
1893 wels colad gahyva polonel mwerals, stanislav 
pSibiSevskis. 1901 wels, TbilisSi stumrobisas, gaur-
kveveli motiviT mokla megobarma, vladislav emerikma. 
mkvlelobam didi miTqma-moTqma gamoiwvia, romelic 
dRemde ar wydeba.  

Tuki amovalT im mocemulobidan, rom qalaqi ar aris 
mxolod materia, da materiis garda misi arsi mdgomareobs 
im gavlenebSi, romelsac igi axdens istoriul realobaze, 
socialur mocemulobaze, saxelmwifos kurssa da indi-
vidTa cxovrebaze, maSin SeiZleba, literaturuli nawar-
moebebic am gavlenebTan mimarTebaSi ganvixiloT. dagnis 
mkvlelobis ambis gansxvavebul prizmaSi gamotarebiT da 
sruliad sxvadasxva versiiT moyoliT orma mweralma dag-
vitova Zveli Tbilisi, rogorc unikaluri mxatvruli 
sivrce, rogorc salaRobo TavSesafari dangreuli Tana-
medrove Tbilisidan TavdasaRwevad, rogorc avtoris-
Tvis, ise — mkiTxvelisTvis.  

„dagni anu siyvarulis aRapi“ sakmaod ucnauri be-
dis mqone wignia. zurab qarumiZem igi 2004-2005 wlebSi 
inglisurad dawera. inglisuri enis arCeva SemTxveviT 
ar momxdara, es kargad awonil-dawonili nabiji iyo av-
toris mxridan — im periodis qarTveli mkiTxveli jer 
kidev literaturuli kliSeebis tyveobaSi iyo da zaza 
burWulaZis magaliTs Tu gaviTvaliswinebT, namdvilad 
skandals gamoiwvevda epataJuri postmodernistuli 
romani, romlis erT-erTi xazic, magaliTad, vaJa-fSa-
velas erotikuli elferis mqone ezoTerikuli Tavga-
dasavlebia dagni iuelTan da giorgi gurjievTan.  
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zurab qarumiZis romanSi ori kontrastuli siuJe-
ti viTardeba: erTi mogviTxrobs dagni iuelze (1867-
1901), mSvenier da SemoqmedebiTad damuxtul qalze, 
romelic TavgadasavlebiT savse cxovrebam sruliad 
ucxo qveyanaSi, sabediswerod gadaisrola.  

meore ambavi fantasmagoriuli xazia, erotikuli 
misticizmiTa da alegoriebiT datvirTuli. cnobili 
ezoTerikosi, giorgi gurjievi, TbilisSi Camova, rad-
gan niSans iRebs da unda aRasrulos kosmosuri aRapi — 
raRacis diadi dasawyisi da dasasruli. TbilisSi is 
dagni iuels Sexvdeba da aRapi erotikul, politikur 
Seferilobas iRebs. „aq mravali  kulturuli TemiT Ta-
maSis mowmeni vxdebiT. erTmaneTs enacvleba Samanuri  
praqtika da baxis fuga, gnosticizmi Tu modernistuli 
esTetizmi, magia Tu lingvistika. Temebis es nazavi ga-
moxatvas hpovebs egreT wodebuli aRapis ambavSi, „siy-
varulis nadimSi“ — sanaxevrod religiur, sanaxevrod 
SemoqmedebiT aqtSi. 

dauokebeli fantazia da maxvili goneba wignis Ti-
Toeul gverdze anaTebs da naperwklebs isvris. es na-
warmoebi unikaluria, Tumca masa da araerT sxva 
teqsts  Soris paralelis gavleba SeiZleba. misi Txro-
bis farTo perspeqtiva, STambeWdavi poeturoba, eru-
diciis amofrqvevebi Janrobriv CarCoebs amsxvrevs“ — 
wers ihab hasani (aSS), postmodernistuli literatu-
ris udidesi mkvlevari, „dagnis“ inglisurenovani ga-
mocemis winasityvaobaSi.  

„dagni“ qarTulad axlaRa iTargmna da 2020 wlis 
maisis dasawyisSi gamovida. Targmani Tamar jafariZem 
Seasrula. 

„dagniSi“, miuxedavad misi eqsperimentuli xasiaTi-
sa da mravalgvar stilTa ekleqturi nazavisa, mainc Sesa-
niSnavad ikiTxeba mTavari arteria — XIX saukunis miwuru-
lisa da XX saukunis dasawyisis Tbilisis cxovreba.  

meore avtori, romlis yuradRebac dagni iuelis 
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mkvlelobam miipyro, Zveli Tbilisis erT-erTi gamor-
Ceuli JamTaaRmweri laSa imedaSvilia, Tavisi romaniT 
„sami mkvleloba Zvel TbilisSi“. fsevdodokumenturi 
romani XIX saukunis miwurulisa da XX saukunis dasaw-
yisSi momxdar sam gaxmaurebul danaSaulze mogviT-
xrobs: dagni iueli, kniazi maCabeli, kniazi WavWavaZe.  

laSa imedaSvilisa da aka morCilaZis ena, romli-
Tac tfiliss aRweren, saerTo wyaroTi — griSaSvilis 
„Zveli Tbilisis literaturuli bohemiTaa“ nasazrdo-
ebi, SesaniSnavi nawarmoebiT, romelmac mTeli aTwleu-
lebi kveba da dResac kvebavs Tanamedrove qarTul li-
teraturas. Tumca, aka morCilaZisgan gansxvavebiT, la-
Sa imedaSvilis nawarmoebebSi naklebi literaturuli 
TamaSebi da sxvadasxva postmodernistuli xrikebi, da 
meti dokumenturobaa. Zvel Tbilisze werisas dagni 
iuelis mistikur mkvlelobas verc laSa imedaSvilma 
auara gverdi da misi 2007 wlis sabas laureati wignis — 
„sami mkvleloba Zvel TbilisSi“, bolo nawili swored 
pani pSibiSevskaiazea.  

orive nawarmoebis „mTavari gmiri“ Tbilisia — Zve-
li Tbilisi, Tavisi urbanuli qsoviliT, sazogadoeb-
rivi da kulturuli yofiT, politikuri intrigebiTa 
da im periodis dedaqalaqisTvis ucvleli dardimandu-
li ganwyobiT.  

„dagnis“ enobrivi qarga, stili, ganwyoba „Rvinomuqi 
zRvidan“ aris gadmotanili. ramdenime literaturul 
ukve nacnob mistifikaciasac SexvdebiT „Rvinomuqi zRvi-
dan“. msgavsia Tbilisis aRwerebic. Rvinomuq zRvaSi av-
tori Tbiliss „maSriy-maRriba qalaqad“ moixseniebs, 
„dagniSic“ pirvelive abzacSi, romelic dedaqalaqzea, es 
gansazRvrebaa gamoyenebuli. „mSfoTvare pardimemebma 
erTmaneTs xma miawvdines da gadawyda, ritualis Casata-
reblad is adgili SeerCiaT, sadac ori ukiduresoba er-
TmaneTs xvdeboda da gansxvavebulobaSi gadadioda, ho-
da, maSriy-maRribis gzaSesayari SearCies — tfilisi, ru-
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seTis samxreT provinciis, saqarTvelos mTavari dedaqa-
laqi. axlac mikvirs, Samanma pardimemebma swored es qala-
qi rom SearCies. uamravi sxva adgilic xom arsebobs, sa-
dac aRmosavleTi dasavleTs xvdeba, anda samxreTi — 
CrdiloeTs“ (qarumiZe, 2020:11) 

laSa imedaSvilis „pani pSibiSevska“ ZvelTbilisura-
daa dawerili, zurab qarumiZis „dagni“ ki Tanamedrove 
saliteraturo qarTuliT, Tumca Zveltfilisur enob-
riv Taviseburebebs orive avtori Tanabar yuradRebas 
uTmobs da calke obieqtad gamohyofs. enaze werisas ori-
ve maTgani xazs usvams Tbilisis mravalerovnebas. zurab 
qarumiZe Zvel Tbiliss babilonis godols adarebs — ase-
Tia qalaqSi Camosuli dagnis pirveli STabeWdileba da 
Sefaseba. „am erTi saukunis win tfilisi sacxovreblad 
mSvenieri, myudro adgili iyo; ase vTqvaT, patara, mok-
rZalebul babilonis godols hgavda — uamravi erovne-
bis, sxvadasxva enaze molaparake da cxovrebis sxvadasxva 
wesis mimdevar adamianTa sadRvebels. Tumca ara, sadRve-
bels ki ara, ufro im sasalaTe jams, romelSic sxvadasxva 
kulturuli ingredienti erTmaneTSi ki ireoda, magram 
yvela sakuTar surnelsa da identurobas inarCunebda...“ 
(qarumiZe, 2020:19). 

axla ki vnaxoT, enaTa arevas da ZvelTbilisur enas 
rogor aRwers laSa imedaSvili. „es iyo qalaquri ena, ga-
zavebuli arabul-sparsuliT, rusuliT, somxuriTa da 
qarTuliT, verc erTi eri ver miiCnevda am enas Tavis sa-
kuTrebad. pristavs uyvarda es jiSiani sityvebi, Tbili-
suri gamoTqma da bgeraTa xmovaneba, Tumca guli ki 
swydeboda, rom nel-nela esec maxinjdeboda da daviwye-
bis xavsiT ibureboda“ (imedaSvili, 2006:88) — nostalgia 
Zveli Tbilisis arqetipis mimarT, romelic zemoT vaxse-
neT, laSa imedaSvilis SemTxvevaSic kargad Cans. sxva Ta-
namedrove avtorTa msgavsad, misTvisac Zveli Tbilisia 
is wonasworobis wertili, romelzec Tavisi mxatvruli 
sivrce unda aagos.  
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„dagniSi“ aTvlis wertili, romlidanac ganisaz-
Rvreba tfilisis raoba, gogirdis abanoebia. avtori qa-
laqis daarsebasa da abanoebis konteqsts erTmaneTTan 
akavaSirebs da gogirdis abanoebs miiCnevs ZvelTbilisu-
ri kulturis anid da hoed. „gogirdis abanoebSi erTxel 
mainc Tu ar SesulxarT, CaTvaleT, rom TbilisSi ar yo-
filxarT! puSkinisa da aleqsandre diumas naqebi gogir-
dis abanoebi im TvalsazrisiT unikalurebia, rom jojo-
xeTs, samoTxesa da gansawmendels aerTianebs“ (qarumiZe, 
2020:17) — Tbilisis aRwerisas ukve meore SemTxvevaSi mo-
ixmo gansazRvrebad zurab qarumiZem bibliuri arqetipi; 
pirvel SemTxvevaSi es iyo babilonis godoli, abanoSi ga-
savlel etapebs ki samoTxe-jojoxeT-gansawmendelis 
cikls adarebs. „gogirdovan mineralur wyals jojoxe-
Tis suni udis; iqauri oxSivari da qisa yovelgvari, fizi-
kuri Tu egzistenciuri sibinZurisgan gagwmends.; iqidan 
wina oTaxSi rom gamoxval, sufTa haers CaisunTqav da Ca-
is, luds Tu sxva SemoTavazebul sasmels mowrupav, umal 
angelosTa dasis mgalobel gunds SeuerTdebi da pirvel 
xmasac ki ityvi...“ (qarumiZe, 2020:18). 

bibliuri saxeebis garda, avtori Tbilisis bune-
bis amosaxsnelad miTologiur hipostass mouxmobs da 
qalaqs adarebs orsaxa ianuss, romlis erTi saxe aziis-
ken iyueba, meore — evropisken da ezoTerikul prizmaSi 
mogviTxrobs Tbilisis daarsebis istorias, sadac vax-
tang gorgasals „Samanur individad“ moixseniebs.  

laSa imedaSvilTan abano Tbilisuri kulturis 
ganuyofeli nawilia, yovelgvar transcendentulobas, 
spiritualobas, mistikasa da ezoTerikas moklebuli, 
Tumca umniSvnelovanesi adgili, sadac garda sxeulis 
siamisa, mimdinareobs azrTa gacvla-gamocvla, ibadeba 
axali ideebi, abanoebSi trialebs WeSmariti qalaquri 
suli, romelic abanoebis stumari ucxoelebisTvisac 
ki xelSesaxebi da advilad mosaxelTebeli xdeba. laSa 
imedaSvili realisturad aRwers abanos, romelsac qa-
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laqelTaTvis SeiZleba iTqvas, rom daaxloebiT igive 
funqcia unda  hqonoda, rac ZvelberZul agoras — aTe-
nelTaTvis. abanoSi „keTdeboda“ didi politika da sag-
miro saqmeebi, ixsneboda danaSaulebi, ingreoda da Sen-
deboda cxovreba. qarumiZesTan ki abano erTgvari epi-
faniis adgilia giorgi gurjievisTvis, romelic kos-
mosidan miRebulma signalebma saqarTveloSi Camoiyva-
na da aq elis diadi aRapis aRsrulebas, romlis arsic 
bolomde Tavadac ar esmis, abanoSi ki mas goneba unaT-
deba da mis kosmiur aRaps erotikuli elferi da Sina-
arsi mieniWeba. amgvar metafizikur Sinaarss moklebu-
lia laSa imedaSvilis abano, avtori ubralod inaxavs 
Zveli Tbilisis umniSvnelovanesi kulturuli gamoxa-
tulebis anabeWds da gadascems mkiTxvels. epizodSi, 
sadac Tbilisuri abanoebia aRwerili, mkafiod vlinde-
ba Tbilisis mcxovrebTa dardimanduli midrekilebani 
da erTgvarad bednieri, uRrublo yofa, romelsac ase 
nostalgiurad etrfian Tanamedrove avtorebi. „abano 
TiTqmis yvelas unaxavs, erTi Cveulebrivi ramea, sadac 
banaoben, tans isufTaveben, magram TbilisSi is bevrad 
meti iyo, vidre wylis ubralod gadavleba.  

radgan abano sastumrodac gamodgeboda da yo-
velTvis Ria iyo, aTasi juris xalxi iyrida Tavs da ba-
naobis Semdeg amdenine ambav ixlarTevoda. 

yvela qeifi, baRebSi dawyebuli, ueWvelad abanoSi 
mTavrdeboda. moqeifes zurna miacilebda, meqiseni Zma-
biWurad egebebodnen da winaswar dabarebuli dalaqi 
wvers parsavda. amis mere iSleboda axali sufra, iwye-
boda axali qeifi da iTqmeboda axali sadRegrZeloebi“ 
(imedaSvili, 2006:119).  

Tbilisuri abanos xemsi da zogadad sufrac Zali-
an saintereso movlenaa qalaquri koloritis ukeT Se-
sagrZnobad. nairnairi yaraCoRluri sadRegrZeloebi 
igavuri metyvelebiT xasiaTdeboda, moqeifeni alego-
riebiT eubnebodnen erTmaneTs saTqmels. sufraze msu-
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buq sakvebs irCevdnen, aseTi iyo ZvelTbilisuri abanos 
wesi. „titlikana moqeifeebs ucnauri piris gemo hqon-
daT, araferi zedmeti, araferi damamZimebeli, gamxmari 
qarTuli puri, yveli, gogirdis wyalgadavlebuli da, 
ra Tqma unda, Rvino“ (imedaSvili, 2006:121). 

laSa imedaSvili kidev ramdenime gverds uTmobs 
Tbilisuri abanos cxovrebis aRweras. irkveva, rom abano 
popularuli iyo ara mxolod moqeife mamakacebSi, ara-
med yvela asakisa da saqmianobis qals Sorisac. „qalebs 
kviraSi ramdenime dRe hqondaT gamoyofili. isini cdi-
lobdnen, rom maTi gamgzavreba kacis Tvals ar daenaxa. 
amitomac sisxamze midiodnen da Sebindebisas brunde-
bodnen ukan. gasarecxad sarecxi mihqondaT, Sehkravdnen 
yvelafers boRCaSi, ahkidebdnen duqnis biWs, gaigdebdnen 
win da ase qaravniT midiodnen abanoSi.  

dRe ise ar Caivlida, abanoSi Sexla-Semoxla ar 
momxdariyo. Cxubobdnen adgilisTvis, daundoblad er-
kinebodnen tolCebiT, qobinebiT, Tmebs aglejdnen, iw-
yevlebodnen, mkvdrebsac saflavidan Txridnen da 
cocxalsac qoqolas ayridnen. miuxedavad amisa, abano-
Si mainc mTeli dRe rCebodnen, iqve sauzmobdnen da sa-
dilobdnen kidec. mzrunveli qmari Tavis cols sadils 
abanoSi ugzavnida, saxeldaxelod damzadebul buRla-
mas, Tumca iseTebic mravlad iyvnen, romlebic abazanis 
filaqanze Camomsxdarni gemrielad Seeqceodnen yvel-
sa da purs“ (imedaSvili, 2006:124). 

Tbilisuri abanoebi aRmosavluri tradiciuli 
abanoebis msgavsi iyo, Tumca garkveuli, mxolod Tbi-
lisuri, modifikaciebiT. erT-erTi mTavari aRmosav-
luri tradicia — Cais sma — Tbilisuri abanoebis ganu-
yofeli rtuali iyo. amas emateboda kidev erTi Tbilu-
ri tradicia — aSuRis TanxlebiT garToba, romelic aka 
morCilaZemac aRwera Tavis „madaTovis trilogiaSi“ — 
dardimandebi xom orTaWalis baRebSi saqeifod ar das-
xdebodnen aSuRis gareSe. iseve, rogorc mamakacebis 
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SemTxvevaSi, qalebis abanoc didi saqmeebis mosagvare-
beli asparezi iyo, iq wydeboda daojaxebis, mziTevisa 
da sxvadasxva sayofacxovrebo sakiTxi, iq isinjeboda 
da irCeoda sapatarZloebi, iq gamoifineboda axali niv-
Tebi da tansacmeli. dagni iuelic moxibluli yofila 
Tbilisuri abanos mimzidvelobiTa da koloritulo-
biT, wignSi amas amtkiceben mkvlelobis mowmeebi, Tum-
ca dagnis Tbilisur dRiurSi abanoebze araferia naT-
qvami. „SuaSi uzarmazari samovari idga, WiqebiT, lamba-
qebiTa da kovzebiT garSemowyobili, dediSobila deda-
kacebi isxdnen am samovaris garSemo da mTeli dRe CaiT 
loTobdnen. maT TavianTi aSuRi hyavdaT, gergeZiSaanT 
usinaTlo maia... bevri lamazi qalis bedi gadawyvetila 
abanoSi. abanoSi patarZlebis gasinjva wesad iyo, qals 
yuradRebiT amowmebdnen, usinjavdnen jirkvlebs iR-
liis qveS da CanasTan, raTa mogvianebiT, qmris xelSi 
mWamelad ar gadaqceuliyo. xSirad qals ganzrax aci-
nebdnen, rom kbilebis odenoba daeTvalaT da moyvani-
loba daenaxaT, laparakis dros axlos midiodnen imis 
gasagebad, sapatarZlos pirSi suni xom ar hqonda da sa-
kuTari, utyuari sazomic gaaCndaT: patara da tanmor-
Cili qali ar iTvleboda sarfian sapatarZlod. isic 
unda iTqvas, rom am yvelafers, Tavsi WkuiT, Tavad qa-
lebic uwyobdnen xels. axali tansacmeli qals ueWve-
lad abanoSi unda Caecva, saSualeba eZleoda gamoefina 
Tavisi tualeti da samkaulebi, sxvebisTvis eCvenebina 
da ekekluca“ (imedaSvili, 2005:125). 

„Tbilisis abano calke samyaro iyo, Tavisi kanone-
biTa da gawerili cxovrebis wesiT. am romantiul sam-
flobelos ise moexibla Cveni norvegieli stumari, 
rom varvarasTan erTad abanos xSiri stumaric gamxda-
ra“ (imedaSvili, 2005:154). 

abanoebis garda, imedaSvilis „sam mkvlelobaSi“ 
kidev erTi popularuli Tbilisuri gasarTobi, Crdi-
lebis Teatria aRwerili. „yaragiozas Teatris“ gareSe 
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warmoudgeneli iyo tfilisuri garTobani. abanomov-
lili xalxi yaragiozas Crdilebis Teatrs stumrobda 
da am adgilsac TiTqmis abanos mniSvnelobis socialu-
ri datvirTva hqonda. „mainc ra iyo yaragiozas Teatri 
da vin iyo Tavad yaragioza? 

legenda gveubneba:  
sulTan muradis dros uzarmazari salocavi Sen-

deboda. kalatozebic mravlad iyvnen, magram mSeneblo-
ba mainc nela miedineboda. amis brali ki is iyo, rom vin-
me yaragioza da pajivaTa sasacilo ambebiT arTobdnen 
kalatozebs da meCeTis damTavrebas xels uSlidnen. 
ganrisxebulma sulTanma maTi Tavs mokveTis brZaneba 
gasca. gankarguleba sisruleSi moiyvnes, magram meCe-
Tis damTavrebas mainc ardaadga saSveli. sulTans nawa-
mebi yaragiozas aCrdili saSvels ar aZlevda, amitomac 
Seixi ixmo da sTxova, rogorme moecilebina sulis sim-
Zime. gamWriaxma Seixma yaragiozas da pajivaTis gacoc-
xleba gadawyvita, tyavidan gamoWra mTi figurebi, Za-
febi gauyara da gaWimul tiloze aTamaSa, Tan fardis 
ukan mdgari am ori gmiris saoxunjo ambebs hyveboda. 
erT dResac Seixma damala figurebi da sulTans krZal-
viT moaxsena: cxovreba mokle sizmaria, yoveli arseba 
mxolod landia, romelic gaielvebs da gaqreba. gana 
Rirs sxva ramisTvis tanjva da sinanuli? 

amgvarad Caisaxa Crdilebis Teatri, romlis sam-
Sobloc osmaleTia da romelic TbilisSi SaiTan baz-

ris teritoriaze imarTeboda (imedaSvili, 2005:138). 
imdroindeli Tbilisis arsis gageba warmoudgene-

lia maSindeli Tbilisuri dialeqtisgan gancalkevebu-
lad. es ena Tanamedrove avtorebTan ZiriTadad ioseb 
griSaSvilis „Zveli Tbilisis literaturuli bohemiTa“ 
da XIX — adreuli XX saukunis publicistikiTaa nakvebi. 
imdroindeli enobrivi diskursis wyaroebs mimoixilavs 
zaza SaTiriSvili statiaSi „zurab qarumiZis Rvinomuqi 
zRva da aka morCilaZis tfilisuri dilogia“. „qarumiZis 
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radikaluroba, `modernuloba”, kargad Cans aka morCila-
Zis `postmodrnuli“ prozis fonze. aka morCilaZe yo-
velTvis raRac istoriasa Tu ambavs yveba, Tanac, rogorc 
wesi, esaa kriminaluri ambavi Zaladobasa da mkvleloba-
ze. am azriT, is maqsimalurad „damTmobia“ mkiTxvelisad-
mi. magram avtoris mTeli „eSmakobebi“ ambis TxrobaSia Ca-
marxuli. swored aq iyenebs aka morCilaZe imas, rasac Se-
iZleba „winare“ metyvelebebi anu socioleqtebi Tu dis-
kursebi vuwodoT.  

madaTovamde (`gadafrena madaTovze da ukan“, 1998 
w.) aka morCilaZe, ZiriTadad, Jargonsa da vakur-Tbi-
lisur socioleqtebs iyenebda, madaTovis saxiT ki Cven  
miviReT mTeli enobrivi karnavali — romanis TiTqmis 
yvela Tavi sxvadasxva socioleqtiT aris dawerili — aq 
aris Tbilisuri „somxuri“, XIX-XXs.s.-is mijnisyofiTi 
da Jurnalisturi proza, cisferyanwelebis eseistika, 
franguli prozis adreuli Targmanebi da a.S. swored 
am diskursebisa da socioleqtebis gamoyenebiT miiRwe-
va realobis is efeqti, romelic ase aklia Tanamedrove 
qarTul literaturas“. 

laSa imedaSvilic erT abzacs uTmobs imdroindel 
Tbilisur metyvelebas. es aris qarTulis, somxurisa 
da rusulis unikaluri, mxolod TbilisisTvis damaxa-
siaTebeli nazavi da am erT pasaJSi kargad Cans, rogori 
mravalerovani iyo im dros Tbilisi, ramdeni eri da 
kultura Tanaarsebobda erTad da Sexmatkbilebulad. 
„avetisovis sityvebiT, Cxotuas saroCkebi mouTxovia. 
farTleulis maRazia mdidari arCevaniT gamoirCeoda 
da avetisovsac palatiani da Solkovi saroCkebi SeuTa-
vazebia myidvelisTvis. Cxotua neJnad gazrdili ar 
gaxldaT da siteczec saRlasni iyo. Camoalaga prikaz-
Cikma erTi paCka saroCka da daulaga prilavkaze. Cxo-
tuam gadaarCia oTxi saroCka sxvadasxva ferisa: lilo-
vi, galubovi, kariCnivi da sirenevi, mere bamgSi gaaxve-
vina da Cado veSebiT gamotenil sakvoiaJSi. prikazCiks 
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sxva rameebic Seutavazebia: novomodni saiupke, Ses-
terni materiebi, sukno, lionski barxati, paduSkis sa-
pire, nairnairi Solkovo materiebi, magram daviT Cxo-
tuas uari uTqvams da angariSi mouTxovia. kupecma 
CoTqSi Caagdo, TiToSi dva rubli tricet, sumas deviT 
rubli. gaikra Cxotuam karmanzed xeli da veraferi aR-
moaCina, portmani Sin daviwyeboda. sastumros mmarTve-
li Sewuxda da fulis gadaxdas ramdenime dReSi dah-
pirda — aseTi iyo Tbilisuri ena, romelic TiTqmis yve-
lasTvis gasagebi gaxldaT“ (imedaSvili, 2005:128). 

dagni iuelis sikvdils orive avtori sxvadasxvag-
varad xsnis. qarumiZesTan es mkvleloba ki ara, metafi-
zikuri aqtia, kosmiuri aRapis logikuri dasasruli, 
imedaSvilTan ki dagni socialisturi SeTqmulebis 
msxverplad gvevlineba.  

orive avtorTan, miuxedavad faqtisa da monaTxro-
bis simZimisa, Zveli Tbilisi mainc gaidealebulia, saoc-
nebo adgilia, sadac, mZime codvebis miuxedavad, adamia-
nebs rCebaT silaRisa da bednierebiT tkbobis dro. qaru-
miZis romani Tbilisur axal miTologias awarmoebs, laSa 
imedaSvilisa ki — piriqiT, urbanul legendebs xelaxla 
gvacnobs. orive avtorTan tfilisi cocxali, moZravi da 
cvladi organizmia, romelic gavlenas axdens rig socia-
lur, politikur da kulturul procesebze. orive ro-
manSi tfilisi ar aris scena, romelzec deteqtiuri siu-
Jeti unda ganviTardes, tfilisi nawarmoebis RerZi da 
faqtobrivad mTavari personaJia.  
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From the History of the Restoration of Skhalta Church 
 

The maintenance of historical monuments is of great 
importance for the preservation of cultural heritage. In this regard, 
the Skhata monastery complex has a unique history.  

The history of reconstruction-restoration of the main temple of 
Skhalta dates back to the 1950s. In 1955-1957 the Skhalta Church 
architecture was thoroughly restored using the methods of 
conservation and anastylosis of the authentic parts. Renovation 
works were carried out on the monument in the 1980s. 
Reconstruction of the southern, northern and western outbuildings of 
Skhalta Church was carried out in the early 2010s. A small chapel 
was built on the ruins of the church at the turn of the 10-11th 
centuries, the walls of the fence and the gate of the yard were 
completely renovated. The work carried out during these years was 
based on the principles of renovation, re-building and architectural 
reconstruction of historical buildings.   

Cleaning and strengthening works on the Skhalta frescoes became 
available only in 1997-2000. As a result of these measures, it was 
possible to "open" the Skhalta painting ensemble, imagine the complete 
picture, reveal the artistic values of the monument and conduct art 
research. The restorers made graphic drawings, took photos of the 
process of cleaning and strengthening the frescoes, which are invaluable 
for the history of Skhalta. The difficulties of researching the architecture 
and painting of Skhalta Church show that it is appropriate and desirable 
for the study of a monument to be preceded by the restoration-
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strengthening work on the sample, while the restoration itself be based 
on the recommendations from art-historians’ research, considering the 
protection of the most valuable, authentic parts.    

In addition, through the study of the artistic-historical 
peculiarities of the cultural heritage, great importance is attached to 
the constant preservation, regular inspection and preventive care of 
the works of art.        

 
 

Tamar Amashukeli 
Doctor of Arts  

 
Historical-Architectural Study of Batumi Naval Station 

 
Batumi Naval Station is located in the historical part of Batumi, 

between the seashore and Iakob Gogebashvili Street. The building, 
constructed by architects V. Golovin and V. Kremliakov in 1962, has a 
classic architectural look and runs along the berthing line 11 between 
the yacht club and the port of Batumi, which places the building 
diagonally to the sea and the city. Such location of the object is very 
advantageous for its perception both from the city and from the sea, 
specifically from the maritime transport entering the port of Batumi. The 
building stands separately in space and is visually defined freely from 
each side. The function, location, scale and architectural solution of the 
naval station conditioned the fact that the building became one of the 
important architectural accents of Batumi. 

It has been meeting and seeing off the ships and their 
passengers visiting Batumi for years, so it is a kind of architectural 
landmark for the city. The station has the status of a cultural heritage 
monument and is protected by the Law on Cultural Heritage. 

Therefore, it is necessary to pay proper attention to the object, and 
restore it from the late chaotic additions and inserts, the main efforts of 
protection-oriented actions should be aimed at maintaining the 
properties and characteristics of the object that determine its value. 
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Professor 
                                                 

Retrospection 
 

In modern Georgian art Nino Nizharadze is known as all-round 
creative worker having her own manner. She is one of the prominent 
representatives of the generation of "The Seventies", whose 
worldview is based on the combination of the intellect and the 
sophisticated artistic taste. The generation of "The Seventies" is 
characterized by forming their own aesthetics, deep and figurative 
perception of the world, improvement of artistic ways to convey their 
own feelings and ideas. 

In 1965-71 Nino Nizharadze studied at Tbilisi State Academy of 
Art at the faculty of Fine Arts, majoring in Film and Television Arts. 
She works intensively in painting, graphics, theatrical and decorative 
painting. Her lyrical pictures clearly show the dominance of the 
decorative origins, which are based on the authors natural potential and 
inner qualities. The peculiar rhythm of her works is determined by the 
decorative structure of the composition, stylized mood of conveying 
expressive shape and space. The use of colours by the artist is also 
specific, the colourful gamma of her works primarily carry the 
intangible nature, it has got more aesthetic, emotional and inspirational 
function and gives the image a romantic intonation. 

Variety of artist’s still-lifes, landscapes and narrative 
compositions are "inhabited" by seemingly ordinary objects – shells, 
flacons, fans, flowers live their own quiet lives and gain some 
symbolic colour. Depicting the theatrical world has got an important 
place in the works of the artist. Her rich imagination is revealed in 
numerous appliqués, collages, sketches, volumetric objects; her 
dolls, elegant mannequins and other theatrical accessories are very 
attractive. In this charming environment the grotesque characters of 
the commedia dell'arte acquire special sound – the theme of the 
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actor, acting, clowning gain here a peculiar meaningful mentality. 
N. Nizharadze’s art is characterized by such signs as searching 

for the lost spirituality and giving a kind of "soul" to the world of 
objects, bringing poetic feelings and revealing original intuitive 
principles. With her aestheticism and unusual perception of beauty 
the artist creates a harmonious world, characteristic to her, impresses 
visitors greatly and improves their mood.          

 
 

Natia Kvachadze 
Batumi Art Teaching University; 

Georgian Technical University  
PhD Student 

  
One of the Treasures of National Cultural Heritage 

 
Churches and monasteries played an important role in the Guria 

principality. Since its foundation, Jumati Monastery has played a 

significant role in the ecclesiastical life and artistic activities of Guria 
and Georgia in general. At the stage if its development Georgian 
goldsmithing as well as architecture has created an important treasury. 
Today, each monument is a part of our cultural heritage treasure. The 
Jumati Monastery was of such great importance that it housed 
ecclesiastical life as well as artistic work. Therefore, the icons created 
and donated to this temple are important and representative examples of 
the country.  
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Features of Levan Tsuladze's Directing Language 
 

Levan Tsuladze began his creative activity in the 1990s. After 
graduation he staged several performances on the big stage of the 
Rustaveli Theatre. Among them were Lorca's Blood Wedding and 
Christmas Dream based on Dickens’ stories. The last one was his 
joint work with maestro Robert Sturua. According to him, working 
with the great director gave him great knowledge and experience. 

The theatrical aesthetics of Levan Tsuladze was formed in a 
completely new socio-political environment. His work revealed 
various aspects of postmodern searches, free manner of acting, open, 
free interaction with the audience, universality of theatrical 
vocabulary, new understanding of the function of dramatic text and 
original interpretation of theatrical traditions. 

Levan Tsuladze’s creative searches are based on a diverse 
repertoire that responds to ethical or social issues of our time. Works 
of various classic and contemporary authors are uncommonly 
interpreted in his performances. 

In his productions Levan Tsuladze pays special attention to 
scenography and lighting. Levan Tsuladze uses every corner of the 
stage space and creates a mood for the audience. The mood and 
various associations are also evoked by the stage space illumination. 

Levan Tsuladze’s works combine postmodern, post-postmodern 
and avant-garde theatrical styles: universal theatrical vocabulary, new 
understanding of dramatic text, original interpretation, actors’ free acting 
manners and interactivity, free open interaction with the audience and 
combination of Georgian theatre traditions with modern theatrical 
methods, sensation of theatrical space and original development. 
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War and Theatre 
(For one example) 

 

In the Soviet Union, the theatre was a tribune of ideology. 
Everything in the theatre was under control. Censorship was established. 
The theatre took several decades to invent the language of the metaphor. 

In the 1940s, politics completely penetrated the life of theatre. 
During World War II, Soviet art served only patriotism, the Soviet 
Union, and its ideology.  

Interestingly, even Shakespeare's playwright himself was 
adapted to the ideology of the Soviet Union. For example, 
Shakespeare's "King Lear" allegorically reflected the modernity of 
the Soviet Union. The play was directed by Dodo Antadze, while 
King Lear was played by Alexander Imedashvili, a tragic actor. 

You will be told about this performance in this article. 
 
 

Teimuraz Kezheradze 
       Batumi Art Teaching University  

Professor 
 

The Cruelty of Fighting for the Throne 
(Vaso Kushitashvili's play "Mary Stuart") 

 

In the second half of the 1950s after the Second World War, in 
the period of fake "warming", when the repertoire of the theatre is 
saturated with plays depicting the modern "happy" Soviet life, Vaso 
Kushitashvili staged Schiller's "Mary Stuart" on the stage of 
Marjanishvili Theatre. 
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In Vaso Kushitashvili's play, the director emphasized the 
political confrontation between Mary Stuart and Elizabeth, the 
struggle of two political groups for the royal throne, for power. The 
play was deeply depicting the spiritual world of the characters, which 
was facilitated by the high mastery of the performers and the correct 
understanding of the directorial idea by the actors. A scenography 
depicting the epoch was created for the play.  

Schiller's "Mary Stuart" was one of the best plays of the great 
director. He accurately reflected the English life of the Elizabethan era, 
creating a fierce, exciting atmosphere, adding new depths to the drama 
written by Schiller's romantic enthusiasm. He brought the political side 
of the play to the forefront and highlighted the latter. The director read 
Schiller's drama "Mary Stuart" in a new, modern way. 

There were many perfect images in "Mary Stuart", including 
the main core of the play Mariam (V.Anjaparidze) and Elisabeth 
(S.Takaishvili). It was their realistic stage relationship that created 
the high theatrical art. 

Vaso Kushitashvili's play "Mary Stuart" was a kind of echo of the 
furious struggle for succession in the political elite after Stalin's death. 

 
 

Teimuraz Kezheradze 
       Batumi Art Teaching University 

 Professor 
 

Naturalistic Pursuits in French Theatre 
 

Parisian theatres have been gaining the image of the 
entertainment industry since the 1970s, mostly music halls and café-
concerts. In parallel with the plays of the "light genre" (melodrama, 
operetta), an anti-bourgeois drama is developing, one of the 
prominent representatives of which is Émile Zola. The first French 
director and theatre reformer, Andre Antoine tried to implement the 
theatrical ideas of Zola in 1880s and 1890s.  
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New discoveries in the natural sciences in the second half of 
the 19th century, especially in biology, gave a serious impetus to 
naturalistic pursuits in drama and theatre. The aspiration of science, 
to unravel the mysteries of the existence of the universe and man in 
real space, has had a serious impact on theatrical art. The theatre 
similarly sought to unravel the mysterious influence of the 
environment on the human spiritual world. 

Zola believed that naturalistic drama would completely change 
the artistic structure of a theatre. Creating the theatre transformation 
program, Emile Zola, does not discuss the issue of directing. His 
concept mainly concerns the author, i.e. the playwright's theatre, 
because the main function of transforming the theatre rests on the 
playwright, the new drama. 

Zola's ideas and the concept of theatrical reforms gave a 
serious impetus to Andre Antoine's theatrical reforms. In terms of 
theatrical reforms, naturalistic aesthetics had the greatest impact on 
French and European theatre in general. The origins of the modern 
stage "language" are linked to naturalistic research in dramaturgy, 
performing art and stage space reform. Theatrical art has moved to a 
completely different stage of development, a new theatrical 
profession has been formed – director. The theatre acquired a new 
author of its artistic creation (play), it became the unifier of all the 
components of the play. A period of diverse experimentation and 
search for directors in the performing arts has begun. 
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Director, Generations and Time 
 

The historical circumstance, with all its stages and 
manifestations, has always influenced and still does any process and, 
among them, of course, the process of formation of the Georgian 
national culture. 

All spiritually developed nations have their own unique means, 
i.e. form of artistic self-expression, which defines not only the 
peculiarity of its high, eternal, inevitable existence, but also the 
innermost quality of everyday life and existence, which is a reaction, 
a response in itself to the processes going on around the world. 

It all originates in the worldview, a perception of the world, in 
the connection with reality in everyday life. The daily collision of 
man with reality gives rise to new sensations within him, a 
momentary flashed feeling might turn into the basis of a new, 
profound and multifaceted emotion. 

As time changes, the attitude towards the work of art changes 
naturally, heroes and themes change too. Evaluation measurements 
also alter, which determine the characteristics of its perception. 

Giorgi Shengelaia's "Alaverdoba" (1961), Aleko Tsabadze's 
"Spot" (1981) and Levan Akin's "And Then We Danced" (2019) – 
are films that are decades apart and radically different from one 
another, but they are united by depicting a voluminous spectrum of 
specific signs of interdependence of society and the younger 
generations of those years. At the same time, these are the films that 
apart from undeniable artistic values and primacy are united by one 
and no less important element – these films have fundamentally 
shuddered the quiet and steady flow of drowsy society. 
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"Once Upon a Time... in Hollywood" or  
Once Again the Movie in the Movie 

 

World cinema classics often resort to showing the process of 
making a film in a movie. "8½",  by Federico  Fellini, "Day for Night" by  
François Truffaut, several films by Woody Allen, Ilia Averbakh’s "The 
Voice" and many other works undoubtedly reflect the great interest of 
filmmakers in filming the creative process of making a movie.  

As for a documentary film, there is a whole direction here, 
which tells about the shooting of films, as well as the biography of 
this or that actor or director, where a great place is given to the 
screening of the film. The subject of research is Quentin Tarantino's 
ninth film in this genre. 

Quentin Tarantino's "Once Upon a Time… in Hollywood" 
made in 2019, was nominated for eight Academy Awards in 2020 
and won two Oscars. Earlier, the film was awarded several prizes for 
such prestigious awards as Bafta, Golden Globe, etc. 

Quentin Tarantino’s "Once Upon a Time... in Hollywood" 
visits 1969 Los Angeles, where everything is changing, as TV star 
Rick Dalton (Leonardo DiCaprio) and his long-time stunt double 
Cliff Booth (Brad Pitt) make their way around an industry they 
hardly recognize anymore. The ninth film from the writer-director 
features a large ensemble cast and multiple storylines in a tribute to 
the final moments of Hollywood’s golden age. Roman Polanski and 
Sharon Tate are neighbours. Dalton dreams of filming with Polanski, 
but due to a difficult period in his career, he plans to go to Italy and 
work there. In Quentin Tarantino's film, the atmosphere of the 
studios of the late sixties, the hippie environment, the cruelty of 
Charles Manson's "family" are revived with documental accuracy. 

Movie budget was $ 95,000,000. The film also has a great love 
and nostalgia for twentieth-century stellar Hollywood. 
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Some Rhythm Studies in 1920s Constructivist Cinema Theory 

 
The article attempts to analyse the place of rhythm in cinema 

theories of 1920. The rhythm is studied using the theoretical works of 
two significant Soviet theoreticians and practitioners of cinema, Sergei 
Eisenstein (Russia) and Leonid Skripnik (Ukraine). The analysis shows 
a great place for rhythm in these theories. However, for every 
researcher, the rhythm is understood and studied within the limits of his 
interests and within the framework of his concept of cinema theory. 

S. Eisenstein is interested in the influence of cinema on the 
viewer. And this aspect becomes the basis of his theoretical searches. 
Even film language studies are subordinate to this aspect. 

For L. Skrypnik, the most important point is to determine the 
essence of a specific movie language. All his searches are related 
with the study of the specifics of cinema as a new art. 

However, in both cases, S. Eisenstein and L. Skrypnik see 
rhythm as a fundamental element of cinema theory. All aspects that 
they study are directly related with rhythm. 

Keywords: rhythm, cinema, Sergey Eisenstein, Leonid 
Skripnik, montage, composition of the frame. 
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Towards the Issue of Screening Georgian Literary Works in the 
National Cinematography of the First Half of the 1920s  

 
Many films in the world cinematography have been made 

according to literary sources. The cinematic interpretation of a 
literary work is called screen adaptation.  

The aim of the paper is to determine the screening features of 
the Georgian literary works created in the national cinematography 
in the first half of the 1920s. 

The main core of the national cinema of that period were non-
Georgian film directors: Ivan Perestyani, Vladimir Barsky and Amo 
Bek-Nazarov. They mainly screened famous works of Georgian 
classical literature. However, the screen versions created by them 
lacked in-depth knowledge of the Georgian culture and national 
identity.  The mentioned triad somewhat involuntarily established the 
so-called "Orientalist Direction" in the Georgian cinema. In their 
films Georgia was represented as an exotic country. This was due to 
the fact that these fil directors (as they themselves acknowledged) 
were less familiar with the national culture and Georgian reality.  

Ivan Perestyani, Vladimir Barsky and Amo Bek-Nazarov were 
the representatives of the pre-revolutionary Russian cinematography. 
The films created by them in Georgia feel the influence of the thematic 
and stylistic trends of the Russian cinema of that period, the elements of 
the sentimental melodrama genre popular in Russian cinematography.    

Based on the films discussed in the paper, it can be concluded that 
the screen adaptations created in the first half of the 1920s are not 
distinguished by special ideology, high artistry and cinematic values, 
which is influenced by the foreign cinematographic dogmas. Screenings 
of this period were characterized by a passion for exoticism and 
superficial reflection of national reality. Their success was mainly due to 
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the popularity of the Georgian literary works inasmuch as the people 
were interested in the on-screen illustration of fiction, the embodiment 
of their imaginary characters on the screen.   

Although both ideological and artistic failures took place in 
Georgian cinematography in the first half of the 1920s, the period is 
still marked as one of the most interesting stages of the national 
cinema, which at the same time showed that a significant change, a 
new type of directing was needed and necessary that had to be 
considered for the future of the Georgian cinematography.  

 
 

Ana Maghlakelidze 
Ivane Javakhishvili Tbilisi State University 

PhD Student 
 

Interpretation of Existence in Cinema on the Example of 
One Work by Dimitri Eristavi 

("Once Upon a Time There Was a Singing Blackbird") 
 

1. The paper discusses the issue of interpretation of existence 
on the screen on the example of one work by Dimitri Eristavi. Otar 
Ioseliani's 1969 film, "Once Upon a Time There Was a Singing 
Blackbird", clearly depicts the attempt to show a visionary authorial 
style, an aesthetically balanced composition. This is the 
understanding of space of the artist Dimitri Eristavi. 

2. The visual component of the film is created by the 
characters' vision, space, simple and only necessary details with the 
signs of minimalism, the combination of which allows the viewer to 
easily understand the necessary limits to create the mindset, to 
complete the real space outside the film frame. "Once Upon a Time 
There Was a Singing Blackbird" allows the artist not to get stuck in 
one of the heavy structures of the composition. The image is seen as 
an intrinsic part of a simple story. It is also perceived as a whole. 

3. Dimitri Eristavi understands the screen time well and then 
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connects it to the dynamics. Everything that appears on the screen in 
this film is seamlessly placed in space – things exist by themselves. 
Moreover, the street and the entrance lights naturally evoke a sense 
of reality. All this is accompanied by the cinematic rhythm and the 
mood. The art of "Once Upon a Time There Was a Singing 
Blackbird" gives the impression of a well-thought-out fine position. 
The mood is read in detail – in the wide but well-thought-out details, 
with the accentuated shadows of the graphic outline and the 
randomly occurring space in the upper right corner, which always 
alleviates the number of items in the frame composition. 

4. The film artist’s work is one of the most interesting topics 
that has and always will provoke thought in a viewer. The artist can 
still change the conceptual attitude together with the director towards 
the objects and events and the painting of Dimitri Eristavi acts in this 
way for the most part. "Once Upon a Time There Was a Singing 
Blackbird" is a clear example of this approach. 

 

 
Gvantsa Kortava 
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From Literature into Movies – "Tsuna and Tsrutsuna"   

 
Arkadi Khintibidze's film is distinguished by its extraordinary 

artistic searches, contemporary attitude, true cinematography of vision, 
aspiration, nature of depicting the pressing problems of mankind, 
formation of the cartoon language and creation of a vivid picture of 
Georgian nature and events with healthy humour and national spirit. 

You have to feel very empowered and have your own emotions 
in order to convey the inevitable values of life from the screen as 
Arkady Khintibidze did in "Tsuna and Tsrutsuna". 

It was these concepts, together with their ode to hard work and 
bravery that formed the basis of the small and beautiful story of mice. 
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The director created his characters with features like kindness, 
compassion, love, truth, greed, and violence, as in the play of Akvsenti 
Tsagareli in which the victory of goodness and justice is celebrated. 

The film is distinguished by true cinematography, spectacle, 
dynamism of action, colourful dialogues, precisely character-driven 
plasticity and voice characterization, memorable music and most 
importantly the fusion of different aspects of nationality and 
internationalism that is characteristic for Tbilisi culture and life by 
which the whole film is inspired. 

This long and well-deserved list has driven the film's years of 
steady success and the tireless interest of viewers. The humanization 
of animals and the identification of themselves or their acquaintances 
with the characters ensured the viability of the film. 

"Tsuna and Tsrutsuna" is a highly artistic work that took precisely 
what was needed from a literary ancestor to immortalize art and has 
undergone a successful transformation. The film producers have 
maintained their original ideological motives in the cinematography and 
visual details necessary to resurrected Georgian society of the early 
twentieth century (and not only) with its fascinating or ugly qualities. It 
is clear that Arkadi Khintibidze's animation brilliantly accomplished its 
task and gave it a truthful answer. 
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       Batumi Art Teaching University  

Professor 
 

An Aesthetic Nature of the Church Echoes 
 

In the process of working on a church music, scholars noticed 
one of the important problems that is relevant not only from a 
liturgical-literary point of view, but also from a musical point of 
view. This is an issue of church echoes. As it is known, the 
introduction of the Octoechos systems was conditioned by the 
necessity of arranging the musical material in the ecclesiastical 
practice. The paper discusses the well-known ideas about the 
formation and development of the echoes in both Georgian and 
foreign ecclesiastical spaces. 
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Otar Taktakishvili's Opera "The Abduction of the Moon"  
in the Context of His Attitude to Folklore 

 
The opera "The Abduction of the Moon" destroys Georgia’s 

revolutionary past. Taktakishvili stayed loyal to his aesthetic 
principles and his beliefs as a citizen, tackling the difficult problem 
in accordance with his humanistic outlook. He decisively rejected the 
temptation to adopt the methods popularized and sternly adhered to 
by the Socialist Realism directly and loudly proclaiming the good of 
the October Revolution, thus courageously opposing the pathetic 
tone of the prescribed aesthetics. 
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Synthetic nature of dramatic composition in Taktakishvili's 
operas, aspiration for obvious theatricality in compositional thinking 
was later strengthened in "The Abduction of the Moon". Such evident 
orientation towards folklore was a result of a new stylistic tendency of 
1960s, the so-called "Neo-folklore Wave" and expressed itself in 
intonational nature of the opera. External indications (song-opera, 
typical dramatic composition with orientation on song styles and forms) 
imparted to the opera features of social musical dramatic work. 
"Colchian Cantilena" - folklore surroundings of western Georgia 
(Gurian, Megrelian, Svanian, Abkhazian), being less used in this field, 
became a stylistic bases for the opera. Using songs and dances, means of 
"generalization of genre", "genre differentiation" or transformation of 
genre (lullaby, mourning, dance "Khintkiria") served to express in 
multi-plan dramatic composition the conflict of world-outlook between 
the opposite principles, characterized particular social layers and heroes 
and awarded more dynamism to the action itself. 
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Stages in the Formation of Pianist-Accompanist  

Profession and Paradigm Models 
 

Specific sphere of pianist’s activity – the art of 
accompaniment, is an important part of the world music performance 
space; and the formation of clavier accompaniment is a lengthy 
process. Historical and gnoseological preconditions for the formation 
of the profession are related to the emergence of the first keyboard-
stringed instruments in the Renaissance epoch. Besides, in distant 
past the principles of accompaniment, in a broad sense, were 
introduced much earlier than the art of clavier.  

In the historical process, the "role" of the accompanist was 
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formed in accordance with the cultural paradigm of each epoch. In the 
late Renaissance and Baroque epochs, the art of clavier accompaniment 
developed as a peculiar form of improvisation, which was a necessary 
skill for a universal type of a musician of the time.  

Introduction of pianoforte practice and radical renewal of 
clavier resources had a direct impact on accompaniment. In 
accordance with the cultural and historical concept of the late 18th 
and early 19th centuries, musical-performance paradigm was 
completely transformed. As a result of the separation of composer’s 
and performer’s functions, denial of basso continuo, the art of 
improvisation faded into the background. A new type of pianist-
accompanist is formed, who knows the art of playing in an ensemble, 
has the ability to quickly perceive large volumes of text and orientate 
in the author’s text with unconditional accuracy. The texture 
complexity of chamber-vocal and chamber-instrumental genres and 
specific performance tasks conditioned the emergence of a 
professionally trained pianist-accompanist. 

If the performing tradition of accompaniment is closely related 
to chamber music, formation of pedagogical aspect of the profession 
took place mainly in the field of opera. Development of the opera 
genre from the very beginning put the demand for the profession of 
opera couch – maestro accompanist. 

Separation process of the art of accompaniment into an 
independent profession started in the second half of the 19th century 
and ended in the 20th century. A modern paradigm model for 
accompanist was formed – a musician of wide profile, with broad-
qualification, with high pianist mastery, ensemble, with versatile 
professional and communication skills, soloist’s consultant, an equal 
partner of a soloist. 
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 Stylistic Solfeggio: Yesterday, Today, Tomorrow 
 

The article is devoted to the actual didactic problem – the role 
and importance of stylistic solfeggio in the system of education of 
musical professional hearing. 

A brief comparative review of the development of solfeggio in 
foreign, Soviet and Georgian methods is presented. It emphasizes the 
general trend that had been developed by the beginning of the 21st 
century – the active introduction of a stylistic solfeggio into the 
practice of higher music education institutions. The main challenging 
points in the methodology of teaching style solfeggio, priority tasks 
are highlighted, including studying: 

• Historical sound-altitude, harmonic systems – modal, tonal 
(classical, extended, chromatic), atonal, dodecaphony; 

• Musical samples of various historical periods (starting from 
medieval music to the 20th century music, including new stylistic 
trends such as jazz, rock, pop); 

• Music of various national styles (e.g. a solfeggio course 
based on the material of Georgian musical folklore is proposed). 
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PhD Student 
 

On the Study of the Terms arranged and author’s in  
Georgian Ethnomusicology 

 
A large number of author’s songs were created in Soviet 

epoch. Most of them were dedicated to the Party, Party leaders and 
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the themes of kolkhoz. The authors of these songs were mostly 
famed choir masters. However, personality of the authors was not the 
focus of particular attention. The paper aims to study the terms – 
arranged  and author’s, which have not been the topic of special 
study in Georgian ethnomusicology. Based on special scientific 
literature, the paper discusses the difference between the two terms. 

In the Soviet period and even today, choir masters actively 
used arranged folk songs. Arranged song is applied with respect to 
traditional variants and implies minor changes in the musical texture 
of the song. Parallel to this, the term making a song is often 
encountered. Along with scientific literature, I was interested what 
contemporary choir masters thought about these issues. For this I 
conducted an online survey with the participation of 67 choir masters 
from different parts of Georgia.  

The survey showed that for today’s choir masters making and 
arranging songs are similar terms; however, there is still a difference 
between them. Making a song is basically applied in respect to the 
musical texture of the song.  Arranging mostly expresses 
performance peculiarity of the song.  

Thus, the study identified three main terms: arrange, make and 
author’s song. What is the difference between them? As it turns out 
both arrange and make are used with respect to traditional examples. 
These two are practically synonyms. But the term make may also 
imply teaching the song to the choir, whilst arrange may imply only 
making minor changes.  

As for the term author’s, it implies the examples composed by 
the so-called "amateur composers". Even though the authors of such 
examples had no special musical education, they were still required 
to put their creations within the so-called "folk" frames.   
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A Great Georgian of the 13th Century — a Saint, Scientist, 
Writer, Hymnographer and Astronomer 

 
The article is dedicated to the Georgian scientist, prosaist, 

hymnographer and astronomer Tbel Abuserisdze (c. 1190-1240), the 
descendant of the Khikhani (Adjara) aristocracy. He is the author of 
the handwritten collection of "The Chronicle" ("Qoroniconi Sruli 
Misitha Sautskeblitha Gangebitha") created in 1233, to which two 
Kinklosuri time-tables are added.  

A special place in the collection is occupied by the hymnographic 
work of Tbeli: "Galobani Samta Iovaneta", which is dedicated to the three 
saints. In addition to the skilled hymnographer, by getting acquainted with 
Tbel's will-inscriptions, he also appeared as a hymnologist. His works are 
not properly studied and researched completely.  

Tbel Abuserisdze who in the 13th century made the 
astronomical and arithmetic calculations of high-level, stands at the 
beginning of Georgian astronomical and mathematical science. The 
scholar Mari Brosse writes: "In 1233 the Georgians already knew the 
half of those errors which made The Pope Grigol XIII in 1582 
corrections in the calendar". 

On October 17, 2002 by the decision of the Holy Synod of the 
Georgian Apostolic Autocephalous Orthodox Church Tbel 
Abuseridze was canonized as the saint and the date 30 August was 
determined as his remembrance day.  
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The Image of Georgian Culture in Tamar Papava’s Letters 
 

The actress, writer, translator, and a public figure Tamar 
Gogolashvili-Papava left a certain mark in the history of Georgian culture.  

While in emigration, she elevated a Georgian woman’s role 
and made a great contribution to the study of Georgian literature.  

Her achievements are widely known today. However, there are 
letters in which Tamar Papava expresses her opinions about 
Georgian theatre, Georgian writing, and writers.  

In this respect, I would like to focus on a letter sent from 
Argentina, in which she tells the history of Georgian theatre. The letter 
entitled Madliani Shroma ("Blessed Labour") was published on the 
pages of the journal "Mamuli" which came out in Argentina. In the 
letter, the author praised the mastery of Georgian stage performers. They 
overcame great obstacles, tolerated humiliation and persecution as they 
believed in the great role of theatre for their nation.  

Tamar Papava also speaks about stage mastery in her private letter 
sent to her friend in Georgia. In it, she praises the outstanding actress 
Nutsa Chkheidze, who "took out Georgian native flag from ruins".   

Being behind the Iron Curtain, the links between Georgian 
scientists and artists with the outer world were restricted. At this time, 
isolated from Georgia, Georgian political emigrants served Georgian 
culture. They spiritually nourished Georgia at different stages of its 
development. Therefore, there was great interest in Georgian artists, 
which is proved by Tamar Papava’s following letters: "We haven’t 
received the Literary Newspaper yet, which depicts Konstantine’s 
jubilee; we are with you, with him with all our hearts and souls. We 
congratulate him on the great victory of his pen. Konstantine’s right 
hand of our epoch also built the new Svetitskhoveli, old but alive. He is 
surrounded by his friends who will always be with him..." 

"Dear Sarah, if you happen to see Levan Gotua, please thank 
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him for his great and versatile work with which he opened great 
treasures of ancient Georgia and introduced us to its riches; genuine 
Georgians who feel national past will never forget his works..." 

Thus, Tamar Papava’s letters are significant even today for 
both emigrant writing and the whole history of Georgian culture, as 
she fulfilled the image of Georgian culture with her letters.  

 
Vladyslav Kutateladze 

Kharkіv State Academy of Design and Arts 
 Associate Professor 

 

Sprouts of Protodesign in the Crafts of the Oldest  
Georgian Formations 

 

Background. For the future understanding of design of the 
Georgian version, the samples of protodesign in art object creativity as 
one of the expressions of life of ancient formations are discussed. This 
will further give the opportunity to reveal both the general picture of 
design activities and to understand the deep essence of the creation of 
objective things. First of all, we have selected for discussion the samples 
of making everyday objects from the beginning of the Iron Age to the 
Middle Ages, which were left out of the attention of art historians because 
they did not have the so-called "ceremonial" appearance. Such ordinary 
things are vivid examples of functional and aesthetic thinking of the 
masters of that time. 

Objective. The objective of this study is to outline the contours of 
the development of productive forces in the first Georgian formations 
(Diauehi, Colchis, Kartli) of the Early Iron Age and Antiquity. Show the 
peculiarities of the relationship between art and technology in the days of 
the united ancient state of Sakartvelo.  

Methods. The historical approach is used for a general review of 
scientific sources that reveal different periods, socio-economic and 
cultural foundations of ancient states. This approach allows us to see the 
historical sequence that provoked protodesign in the object art of our 
ancestors. The source of research is the works of scholars – historians, art 
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historians, design critics. Scientific research allows us to present 
holistically the examples of the interaction of art and technology, which is 
seen as the sprouts of protodesign in the craft traditions of the past. The 
main methodological core in this study is the comparative approach, 
which allows us to characterize the manifestations and further 
development of protodesign activities in the ancient Georgian formations. 
The applied methods of art history analysis are also based on the historical 
approach. The information resources of the Internet have been used in the 
work, which allowed to thoroughly present the degree of study of the 
problem and provided opportunities to supplement it. As for the 
correctness of searching for artistic design in handicrafts or objects that 
were made by ancient masters, these things are common, the same as 
modern ones, the only difference is in appearance and that they were 
created by a person who was not called a designer and did not have 
professional training. And this is natural, because in those ancient times 
there were other technological possibilities and artistic preferences, but 
they are all great examples of the unity of beauty and usefulness, which 
later became known as design. 

Results. The results of the study have made it possible to outline 
the mental object features contained in national epics, ritual customs, 
showed the formative features of buildings, weapons, household items, 
tools produced by craft centers of ancient formations. The main industries 
for the production of objects (pottery, metallurgy, weaving, shipbuilding) 
have been identified, which combined art and technology of those times. 
The centers of Colchis, Kartli (Iberia) in industrial architecture, 
metallurgy, glassblowing, goldsmithing prove their productivity in the 
creation of numerous replicated arts and crafts. It was at this time that 
corporations of craftsmen, quarters and various workshops appeared. 
Protodesign samples are demonstrated by metallurgical, goldsmith, 
glassblowing centers of Sakartvelo, thanks to the ratio of technology and 
art, not only in, say, weapons, everyday things, tools, jewelry, household 
utensils, but also in samples of architecture, art calligraphy and such fields 
of decorative art as toreutics, metal plastics, enamels, which were included 
in the process of finishing the object environment. 
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Conclusions. These results are significant in order not to dilute the 
crafts and design and to remind that, at first glance, the crafts, being 
simple, were a developed production. The first Georgian formations had 
their own rules, patterns, invariants of forms and a certain freedom of its 
changes within the functional and stylistic unity. Suppose that in the field 
of crafts created and worked out the alphabet of the formation of everyday 
things and weapons. The ability of craft centers to create things to meet 
the same type, the most urgent human needs is projected on the design 
parameter characteristic of the 3rd of the 20th century, and the inherent 
qualities of objects, such as ingenuity and wit of technical and artistic 
solutions, indicate its connection with other design parameters, which is 
characteristic of all its development. Georgia’s environmental art, which 
was both sacred and military in comparison with, say, Kievan Rus' and 
some countries in Western Europe and the Middle East at the time, was 
not inferior by the level of development in a similar type of activities. It 
should be noted that it is in the bosom of traditional architecture that there 
are vivid examples of the intersection of engineering, design and artistic 
components in the modern sense of the design process. The interaction of 
art and technology, in our opinion, took place in the area of protodesign 
activities, bordering on applied art. Despite the wars and conquests, 
Sakartvelo’s object activities and visual arts, which are successfully 
considered as the sprouts of protodesign activities, had a chance and 
starting opportunities for a qualitatively new stage of development. 

Keywords: protodesign, history, Georgia, Sakartvelo. 
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Cultural Identity and the Soviet Literature for Children 
 

Research of identity politics is an important topic. Meaning of such 
research increases when identity politics is controlled by specific 
ideologies – the Soviet Ideology in this case.  Identity politics of the 
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Soviet Union was aimed at forming and shaping a new type of person – 
Homo Sovieticus. For that reason, turning Soviet ideology into integral 
part of the Soviet cultural identity was an important issue. The most 
important group for manipulations were children. Literature was one of 
the effective ways of such influence. Therefore, the information given to a 
child was carefully controlled and defined by the ideology.   

We use narrative analysis as a method of research and structuralism 
as a framework. The importance of the study is defined by the essence of 
identity politics – forming and shaping identity is a crucial part of any 
society, thus studying the methods of influence keeps its significance 
nowadays. 

The paper analyses the books of the two Soviet writers: A. Ribakov 
– "The Dirk", "The Bronze Bird" and V. Oseeva – "Vasek Trubachov and 
His Comrades". The study shows that the most sensitive topics for 
manipulations over children are “family” and “mother”. Through these 
topics there are other subjects under pressure, such as 
collectivism/individuality, linking social status with personal features, etc. 

The research indicates several techniques of influences used to 
construct the Soviet identity. Some are explicit, like: 1) deepening 
emotional background of the story, 2) forming positive or negative 
associations, 3) showing strong contrast between characters/events and 
categorizing them into "good" and "bad". Obviously, categorizing into 
"good" and "bad", and giving them certain emotional context plays a 
major role in shaping minds of children. All these methods can be used 
individually or in combination, like deepening emotional background and 
forming positive/ negative associations, etc., increasing the influence of 
these methods.  

In conclusion, we think the research demonstrated some of the 
methods and techniques of the influence. Studying the children’s books of 
Soviet period gives us a valuable information about the methods and 
topics of influence used for forming and shaping the Soviet cultural 
identity. 

Keywords: Cultural Identity; Soviet ideology; Identity politics; 
Children’s literature. 
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A Murder in Old Tbilisi 
 

The works of the contemporary Georgian authors in the last 
twenty years is mainly limited to urban novels and short stories – 
works whose artistic space – the city – is not just a background, but 
in fact, it is presented as the main character. Our work, in addition to 
the city archetype in fiction, explores the chronotype of Georgian 
cities in the works of Georgian authors of the 21st century. 

In the works of the modern Georgian prose writers the city is a 
living organism: it changes its face, develops, influences, its power 
sometimes increases, sometimes weakens. These cities are 
sometimes fictional, sometimes – existing, mainly – the capitals. In 
the last twenty years Old Tbilisi as an artistic space has become 
especially attractive for Georgian authors. The article studies Old 
Tbilisi as an artistic space by comparing the novels of two 
contemporary writers – Zurab Karumidze and Lasha Imedashvili. 
The choice of these two writers was conditioned by the common 
subject they chose for their works – the assassination of Dagny Juel 
in 1901. The works of both authors differ from each other in terms of 
genre, language, style, contents. However, they have one thing in 
common – in the footsteps of Dagny Juel's adventure, the careless 
existence of Old Tbilisi unfolds in the eyes of the readers – artistic 
space as a cherished shelter for author-readers tired of civil wars, 
endless rallies and economic stagnation. 
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