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 xelovnebaTmcodneoba  

 

ana kldiaSvili 
xelovnebaTmcodneobis doqtori, profesori 

Tbilisis saxelmwifo samxatvro akademia 
g. CubinaSvilis saxelobis qarTuli 

xelovnebis istoriisa da ZeglTa  
dacvis kvlevis erovnuli centri 

 
formis analizi xelovnebis nimuSis kvlevis qvakuTxedi 

(istoriuli Wrili da prqtika) 
 

Tanamedrove etapze araferia calkeuli mxatvruli 
nawarmoebis Rrmad wvdomaze ufro mniSvnelovani.  

konkretuli nawarmoebis Seswavlis gareSe  
xelovnebis istoriis problemebi mxolod  

nawilobriv SeiZleba gadawydes. 
hans zedlmaieri 

 
Cemi statia erTi mogonebiT minda daviwyo. pirvelive leqciaze ba-

tonma leo rCeuliSvilma gviTxra: Tu gindaT xelovnebis nawarmoebi gai-
goT, sami kiTxva unda dasvaT: ra? rogor? da ratom? 1. “ra” es isaa, rasac 
TvaliT xedavT, fizikurad aRiqvamT da es unda aRweroT. 2. “rogor”, ra 
xerxebiTaa es “ra” gadmocemuli da rogor iqmneba am xerxebiT gamosaxu-
leba/saxe-xati, romelic CvenSi garkveul emociebs aRZravs; 3. ratomaa 
es “ra” am xerxebiT gadmocemuli da ara sxvagvarad, anu ras ambobs nawar-
moebi. ai, aq ukve erTveba azrovneba. daskvna ki aseTi iyo: amgvarad, xe-
lovnebis nawarmoebis aRqmaSi adamiani mTeli arsebiT monawileobs: fi-
zikurad, emociurad da azrovnebiT. 

rogorc yovelTvis, yvelaferi genialuri martivia. batonma leom 
faqtiurad formulis saxiT Camoayaliba xelovnebaTmcodneobis meTo-
dologiuri paradigma.  

Cvens mier saxelovnebaTmcodneo kvlevis meTodebze yuradRebis 
gamaxvileba ramdenime faqtorma ganapiroba. ukanasknel xanebSi Cvens in-
teleqtualur wreebSi gaCnda erTgvari nihilisturi damokidebuleba 
xelovnebaTmcodneobis, rogorc mecnierebis dargis, mimarT. umeteswi-
lad es gamoixateba imiT, rom xelovnebaTmcodneobas mecnierebis viwro 
dargad moixsenieben da is mxolod formis analizamde dayavT; Tavad 
formis analizs ki eWvis TvaliT uyureben da lamis saZraxisad miaCniaT, 
radgan Tvlian, rom Tanamedrove xelovnebis sakvlevad is ar gamodgeba 
(TumaniSvili, 1915:5). 

es albaT dasavleTSi gasuli saukunis 80-iani wlebis dasawyisidan 
mecnierebis am dargis axleburad gaazrebis mcdelobis, misi drois ga-
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mowvevebis Sesabamisi transformaciis erTgvar gamoZaxilad SeiZleba 
miviCnioT. 

saqme is gaxlavT, rom formis analizis meTodis kritika lamis misi 
gaCenisTanave daiwyo da dRemde grZeldeba. XX s-is ganmavlobaSi ar dar-
Cenila filosofosi Tu xelovnebaTmcodne, romelsac am meTodis nak-
lovanebebze, an arasrulyofilebaze ar SeeCerebinos yuradReba, Tumca, 
isini yvelani warmatebiT iyenebdnen am meTods. mis safuZvelze 1980-iani 
wlebidan moyolebuli ki, dasavleTis humanitarul samecniero wreebSi 
avtoris, recipientis da aseve, ferweris, rogorc saxviTi xelovnebis 
dargis, “sikvdilis” gamocxadebis Semdeg, Tanamedroveobis aRiarebuli 
mecnierebi (germaneli xelovnebis istorikosi hans beltingi, italieli 
filosofosi jani vatimo, amerikeli mecnieri artur danto da sxv.) sa-
erTod xelovnebis, da xelovnebis istoriis, dasasrulzec alaparak-
dnen. 

dantosTvis xelovnebis dasasruli saerTod istoriis, kerZod ki 
xelovnebis istoriis, dasasrulis tolfasia, im xelovnebis istoriisa, 
romelic mas (liotaris msgavsad) esmis, rogorc “naraciis upirateso-
ba”, anda, mkacrad determinirebuli (gansazRvruli) “Txroba (istoria) 
xelovnebis Sesaxeb” (The story of art). Tumca, unda aRiniSnos, rom danto-
saTvis (iseve, rogorc beltingisTvis) xelovnebis da misi Semswavleli 
mecnierebis dasasruli gagebulia ara rogorc “sikvdili”, rogorc es 
ferweris SemTxvevaSia, aramed dasasruli aRqmulia pozitiurad, ro-
gorc axali sivrcis gaxsna da gasaqani politilisturobisa da plura-
lizmisaTvis erTi imperatiuli stilis ararsebobis pirobebSi. mTavari 
ki isaa, rom, maTi azriT, Tavad xelovneba filosofiuri refleqsiis 
sferoSi inacvlebs. Sesabamisad, igi Tvlis, rom xelovnebis istoriamac, 
rogorc mecnierebam, romelic xelovnebas swavlobs, axali adeqvaturi 
gzebi, xerxebi da meTodebi unda moZebnos mis sakvlevad.  

ar SeiZleba, am mosazrebam, ragind ar veTanxmebodeT mas, ar daafiq-
ros am dargis specialistebi da SekiTxvebi ar gauCinos maT. dafiqreba 
am sakiTxebze gvmarTebs imitomac, rom Tu Cven gvinda, Cveni aswlovani 
saxelovnebaTmcodneo skola arsebobdes momavalSic, is uciloblad un-
da ganviTardes drois moTxovnebis Sesabamisad, rogorc es nebismier 
cocxal organizms axasiaTebs, anu man, sakuTari saukeTeso tradiciebis 
SenarCunebis kvalad, reagireba unda moaxdinos drois gamowvevebze.  

dRevandeli Cveni mecniereba or poluss Sorisaa gaxleCili: erTi 
mxriv, Cven gvaqvs tradicias mijaWvuli, mxolod formis analizSi “Cake-
tili” kvlevebi, romlis Sedegad kidev erTi da kidev erTi ucnobi xe-
lovnebis nimuSi TariRdeba an Seiswavleba da amiT samecniero mimoqce-
vaSi Semodis. SesaZloa, am TiTo nimuSTan mimarTebiT sxva sakiTxebic ga-
nixilebodes (mag., sad iyo adgilmonacvlebuli reliefi taZris fasad-
ze, an unda dabrundes Tu ara esa Tu is namuSevari Tavis pirvandel Car-
CoSi? da sxv.). cxadia, amaSi cudi araferia, sulac piriqiT, magram kvleva 
mxolod aq ar unda mTavrdebodes (es ar axalia, dasavlurma mecnirebam 
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am sakiTxze fiqri, msjeloba lamis formalisturi skolis Camoyalibe-
bis paralelurad daiwyo), radgan aseT SemTxvevaSi xelidan gvisxlteba 
xelovnebis nawarmoebis arsi, faqtobrivad, esaa xelovnebis nimuSis 
kvleva xelovnebis miRma.  

meore mxriv, ki gvaqvs e.w. liberaluri tipis kvlevebi, romlebic 
sruliad uvlis gverds konkretul masalas, ar efuZneba xelovnebis kon-
kretuli nimuSis analizs da mxolod e.w. “filosofiuri ganazrebebi-
Taa” dakavebuli. am SemTxvevaSic, cxadia, xelovnebis nawarmoebi ise 
ikargeba “mravalsarTulian” da ucxo sityvebiT daxvavebul e.w. kultu-
rologiur teqstebSi, rom misi ara marto sazrisis, aramed sulac kva-
lis mignebac ki uWirs mkiTxvels.  

cxadia, xelovnebis Sesaxeb (an ama Tu im mxatvris Semoqmedebis Sesa-
xeb) arsebobs ramdenime erTeuli Rirebuli essec, romlebSic erTgva-
rad cnobierebis nakadis gadmoRvra xdeba avtorTa mier. es niWierad 
Sesrulebuli esseebi garkveulwilad subieqturobis niSniTaa aRbeWdi-
li, SesaZloa, sasiamovno da saintereso sakiTxavia, magram mecnierebas-
Tan, xelovnebaTmcodneobasTan maT kavSiri ar aqvT. 

am realiebis gaTvaliswinebiT albaT yvelaze swori iqneba, Tvali 
gavadevnoT xelovnebis istoriis, rogorc humanitaruli mecnierebis 
erT-erTi dargis, ganviTarebas istoriul WrilSi, gadavxedoT ager uk-
ve TiTqmis saukunenaxevarze meti xnis ganmavlobaSi istoriulad Camoya-
libebul saxelovnebaTmcodneo kvlevis meTodebs qronologiuri Tan-
mimdevrobiT, rac am etapze samomavlo perspeqtivebis dasaxvaSi Tu ver 
dagvaxmareba, mraval problemasa Tu kiTxvas mainc wamoWris: kvlevis ro-
meli meTodi muSaobs dResac, romelma gauZlo dros, romeli maTgani ga-
modgeba Zveli Tu Tanamedrove xelovnebis kvlevisas, ra problemebi 
dgas dRes am dargis mkvlevarTa winaSe? pedagogebisaTvis ki Zalze aq-
tualuria xelovnebis istoriis swavlebasTan dakavSirebuli kiTxvebi: 
ra da rogor unda vaswavloT momaval xelovnebaTmcodneebs, pasuxobs 
Tu ara Tanamedrove gamowvevebs is, rasac Cven dRes vaswavliT maT, xom 
ar aris gansaxorcielebeli raime saxis cvlilebebi da sxv. 

cxadia, es statia am SekiTxvebze pasuxs ver gascems, magram, CavTva-
loT, rom Cveni amocana mxolod sakiTxis dasmaa, rac gaxsnis sivrces 
diskusiisaTvis, romelsac, droTa ganmavlobaSi praqtikuli Sedegebic 
SeiZleba moyves. 

xelovnebis istoria, rogorc mecnierebis dargi, fexs idgams XIX s-
is 50-iani wlebidan. ukve 1917 wels germanelma filosofosma oskar val-
celma kantis sazogadoebis erT-erT sxdomaze xelovnebis istoria aRia-
ra, rogorc mecnierebis dargi, romelsac kvlevis sakuTari meTodebi 
gaaCnia. ufro metic, man am dargis simwifesac ki gausva xazi (История 
европейского искусствознания, 1969:47). da marTlac, am droisaTvis ukve Ca-
moyalibebulia e.w. formalisturi skola da gamoqveynebulia am skolis 
warmomadgenelTa — adolf fon hildebrandtis, konrad fidleris, alo-
is riglisa da hainrih violflinis fuZemdebluri naSromebi. 
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formalisturma skolam daayena sakiTxi specifikuri, mxolod sax-
viTi xelovnebisaTvis damaxasiaTebeli mxatvruli xedvis arsis Sesaxeb, 
aqcenti gaakeTa wminda mxedvelobiT gonze, romelic mxatvruli formis 
xasiaTs gansazRvravs da xelovnebis am dargs sulieri moRvaweobis gar-
kveul saxeobad aqcevs. formalistebi amtkicebdnen, rom xelovnebaSi 
yvelaferi aris forma, sufTa forma, magram Tu formalizmis pirveli 
warmomadgenlebi — hildebrandti da fidleri formas Tavis TavSi Cake-
til, TviTmkmar arsad aRiqvamdnen, rigli da violflini sakuTriv for-
mis Sinagan kanonebze da epoqebis mixedviT formis cvlilebaze anu sti-
lebze saubrobdnen; isini stilis farglebSi momxdar formismier cvli-
lebebze amaxvilebdnen yuradRebas da amis safuZvelze xelovnebis is-
torias, rogorc stilebis istorias ganixilavdnen. violflinma stile-
bis tipologiac ki mogvca. garda amisa, formalistebma pirvelebma Semo-
iRes zogierTi wminda saxelovnebaTmcodneo kategoriac, romlebsac 
dResac viyenebT. 

praqtikulad gamoyenebis dros formis analizis meTodi faqtobri-
vad sami komponentisagan Sedgeba: 1. e.w. deskrifcia 2. saxviT saSualeba-
Ta (kompozicia, feri, xazi, sivrce, ganaTeba da a.S.) analizi 3. formis 
komparativistuli analizi. esaa am meTodis sami ZiriTadi xerxi, romel-
Ta saSualebiT xorcieldeba formis analizi. ganvixiloT TiToeuli 
maTgani cal-calke.   

e.w. deskrifcia xelovnebaTmcodnisTvis mosamzadebel samuSaos, 
erTgvar gamas warmoadgens, romlis drosac xdeba nawarmoebis ZiriTadi 
gamosaxulebebisa da elementebis, komponentebis aRwera. xSirad hgoni-
aT, (gansakuTrebiT ki damwyeb studentebs), rom es ioli saqmea, Tumca, 
rodesac saqmes Seudgebian, aRmoCndeba, rom TvaliT aRqmulis (rac araa 
meqanikuri procesi) verbalizacia arc ise iolia. miT umetes, rom deta-
luri aRwera ki araa aucilebeli, aramed yuradReba im elementebsa Tu 
komponentebze unda SeCerdes, romelebic Semdgomi analizisas gamog-
vadgeba da ara yvela wvrilmanze. zogjer SeiZleba aRwera sulac ar mox-
vdes saboloo teqstSi, anda, calke nawilad ki ar gamoiyos naSromSi, 
aramed sxvadasxva tipis analizis Semadgeneli nawili gaxdes. 

saxviT saSualebaTa analizi SesaZleblobas gvaZlevs davafiqsi-
roT ama Tu im saxviTi elementis (kompozicia, xazi, feri da a.S) ragvaro-
ba, raTa Semdgom ukve komparativistuli analizis safuZvelze davad-
ginoT ama Tu im nawarmoebis sxvasTan msgavseba Tu gansxvaveba, an erTi 
mxatvris SemoqmedebaSi momxdari stiluri cvlilebebi, an sulac epoqa-
luri Zvrebi, Sesrulebis TariRi da sxv. sabolood ki komparativistu-
li analizis meTodis safuZvelze gamovavlinoT namuSevarTa romelime 
erTi jgufis tipologiuri niSnebi, an Tundac epoqis, periodis saerTo 
stiluri maxasiaTeblebi. 

formalistebis mier SemuSavebuli formis analizis es xerxebi 
formis ganviTarebis Sinagan logikas efuZneba da avlens, rac xelovne-
bis istorikosebs masalis dajgufebis, klasifikaciisa da daTariRebis 
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saSualebas aZlevs. iseT SemTxvevaSi, rodesac arsebobs didZali Seus-
wavleli, dauTariRebeli masala, formis analizis meTodi sruliad fas-
daudebelia. swored am meTodze dayrdnobiT moaxerxa qarTulma saxe-
lovnebaTmcodneo skolam giorgi CubinaSvilis TaosnobiT mokle droSi 
sruliad cariel adgilze qarTuli xelovnebis sxvadasxva dargis nimu-
Sebis klasifikacia, daTariReba da sxvadasxva aspeqtiT Seswavla. 

rogor muSaobs es xerxebi tradiciuli saxelovnebo formebis ana-
lizisas, kargadaa cnobili, magram sainteresoa, gamodgeba Tu ara e.w. 
stilis analizis es sami xerxi xelovnebis Tanamedrove aratradiciuli 
formebis gasaanalizeblad da vnaxoT, ras mogvcems es. amisaTvis Cven Se-
varCieT Tanamedrove xelovnebis erT-erTi rezonansuli da warmatebu-
li nimuSi marina abramoviCis performansi The Artist Is Present. 

1. deskrifcia. 2010 wels niu-iorkis MoMA-Si moewyo marina abra-
moviCis retrospeqtiuli gamofena, romlis drosac mis Zvel performan-
sebTan erTad (romlebSic misi mowafeebi iRebdnen monawileobas) war-
modgenili iyo axali performansi The Artist Is Present. sami Tvis ganmavlo-
baSi artisti yovel dRe 7.5 saaTi ijda didi xalvaTi darbazis centrSi 
mdgomi mcire zomis, sada magidis erT mxares, mis sapirispiro mxares ki 
rig-rigobiT isxdnen performansSi monawileobis miRebis msurvelebi, 
sxvadasxva sqesis, asakisa da aRmsareblobis adamianebi. artistsa da vi-
zitorebs Soris kontaqti mzeriT myardeboda. wyvili ramdenime xans (da 
es vizitoris survilze iyo damokidebuli) erTmaneTs daJinebiT umzer-
da. zogi ver uZlebda didxans, zogi piriqiT, axangrZlivebda mzeris 
aqts; Zalian bevri adamiani tiroda, iyo Rimilic, sicilic. mTlianobaSi 
performansSi 1500-ze metma adamianma miiRo monawileoba. aRsaniSnavia, 
rom mesame Tves gaqra monawileebs Soris mdgari magida. icvleboda per-
formatoris kabis feric: Tavdapirvelad marina abramoviCs lurji kaba 
ecva, Semdeg wiTeli, xolo performansis bolo etapze qaTqaTa TeTr ka-
baSi gamowyobili warsdga. artistis kabebi, feris sxvaobis miuxedavad, 
erT Targze iyo moWrili. grZeli daxuruli kaba uxv naoWebad efina ia-
takze, mTlianad faravda sxeuls (mxolod xelis falangebi Canda), sxeu-
lis formebi TiTqos ikargeboda masSi. dabolos, aucileblad unda aRi-
niSnos, rom performanss yavda damswreebic, vinc ori adamianis mzeriT 
urTierTobas akvirdeboda. perofrmansis yvela wvrilmans afiqsireb-
dnen videokamerebi. 

2. saxviT saSualebaTa analizi. cxadia, performansis SemTxvevaSi 
tradiciul saxviT saSualebebsa Tu xerxebze ver visaubrebT, magram yo-
vel konkretul SemTxvevaSi artistis mier SerCeuli formis sametyvelo 
ena gaanalizebis saSualebas mainc iZleva. pirvel rigSi, am performanss 
aqvs sivrcobrivi kompoziciuri struqtura, oRond es struqtura orma-
gobiT xasiaTdeba. rodesac adamiani mxolod damswrea, misTvis perfor-
mansis kompozicias gaaCnia wreSi Cawerili azrobrivi da kompoziciuri 
centri magidasTan mjdomi adamianebis saxiT. yoveli konkretuli adami-
anisaTvis es kompozicia individualuria xedvis wertilidan gamomdina-
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re, radgan TiToeuli damswre sxvadasxva rakursiT xedavda centrs; Ti-
ToeulisaTvis centris struqtura sxvadasxvagvari iyo — simetriuli, 
asimetriuli, frontaluri. meore kompoziciuri struqtura ki, mxolod 
mzeris aqtis monawile vizitoris Tvalwin iyo — Tavad artisti, misi sta-
tikuri figura, rogorc portreti.  

umniSvnelovanesia feradovani gadawyvetac: darbazis TeTr siv-
rceSi marina abramoviCis maqsimalurad sada, asketurobiT aRbeWdili 
lurji, wiTeli da TeTri kabebis sakmaod didi laqebi mkafio feradovan 
aqcents qmnida sivrceSi da amiT mzeris aqtis mTavar figuraze ajaWvav-
da damswreTa yuradRebas. performansi erTi SexedviT statikuri iyo, 
Tumca, Sinagani daZabulobis muxti TiTqos mTel darbazSi trialebda 
(es fotoebzec Cans da amaze damswrenic saubrobdnen).  

efeqtebze uaris Tqma, kompoziciis statikuri lakoniuri struq-
tura, Zunwi feradovani aqcenti; interieris, artistis Cacmulobis, var-
cxnilobis (makiaJsac ki ar ikeTebda m. abramoviCi 3 Tvis ganmavlobaSi) 
sisadave da, SeiZleba iTqvas, simkacrec ki, performansis TavSekavebul, 
araepataJur esTetikas gansazRvravda. 

3. komparativistuli analizi. cxadia, am SemTxvevaSi komparati-
vistuli analizis Catarebisas Cven stilis sakiTxebs ver SevexebiT, ro-
gorc amas formalistebi akeTebdnen tradiciuli xelovnebis analizi-
sas, radgan is ubralod ar arsebobs am SemTxvevaSi. magram, rodesac Cven 
m. abramoviCis am performanss missave ufro adreul an momdevno namuSev-
rebs SevadarebT, TavisTavad gamoikveTeba msgavsi, Tu ganmasxvavebeli 
niSnebi, romelTa saSualebiT Cven garkveulwilad SegveZleba misi namu-
Sevrebis dajgufeba, klasificireba. Tu mTlianad performansis daax-
loebiT 50-wlian praqtikas gadavavlebT retrospeqtulad Tvals, egeb, 
tipologiuri jgufebis gamoyofac moxerxdes (SeiZleba vinmes gakeTe-
bulic aqvs da me ar vici) da am artistis namuSevrebsac ganesazRvros ad-
gili am retrospeqtivaSi. Tumca aq, am samuSaos, magram Tavad am artis-
tis Semoqmedebaze Tvalis gadavlebis Sedegad ramdenime mniSvnelovani 
saxasiaTo niSani SegviZlia gamovyoT: 

a) m. abramoviCis memkvidreobaSi aris performansebi, romlebSic 
adamianebi monawileoben da performansebi, romlebSic isini mxolod ma-
yureblebi arian. 

b) artisti mTel rig Tavis performansebSi (ZiriTadad adreuleb-
Si) iyenebs sakuTar SiSvel sxeuls, ikvlevs mas, ainteresebs is rogorc 
forma, ainteresebs misi ena; Tumca, sxeuli, rogorc instrumenti, esTe-
tikuri kategoriebis miRmaa. 

c) mis memkvidreobaze Tvalis retrospeqtulad gadavlebiT ikve-
Teba misi performansebis struqturis cvlileba dinamikidan statikisa-
ken. 

d) aseve, ikveTeba garegnuli efeqtebis klebisa da sazrisTa mkafi-
od, sruliad gaazrebulad gadmocemis da amis Sesatyvisi zusti da maqsi-
malurad adeqvaturi formebis Ziebis tendencia. 
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da ai, mivadeqiT formisa da Sinaarsis, formisa da sazrisis urTier-
TmimarTebis sakiTxebsac.  

venis skolis momdevno Taobis warmomadgenlebi — a. Smarzovi, l. ke-
leni, v. voringeni, p. frankli da sxv. — Tavad iyvnen ra riglisa da viol-
flinis mimdevrebi, mainc aRniSnavdnen maTi meTodis naklovan mxareebs. 
mag.: keleni svamda kiTxvas: “stili msoflmxedvelobaa?” igi Tvlida, rom 
stili gansazRvrulia ara mxedvelobis, xedvis gansakuTrebulobiT, an 
masaliT, aramed msoflmxedvelobiT. paul frankli ki ambobda — “ramde-
nadac xelovneba adamianis sulieri moRvaweobis Sedegia, is garkveul 
sazriss gamoxatavs” (Арсланов, 2005:477). Tumca, unda iTqvas, rom am Tezas 
arc rigli da violflini uaryofdnen. rigli garkveulwilad gadioda 
formis farglebidan, mis mier SemoRebuli obieqturad ganviTarebadi 
“SemoqmedebiTi/mxatvruli nebis” cneba, romelic hegelis absoluturi 
ideis msgavs cnebad SeiZleba miviCnioT, swored amis gamoxatuleba gax-
ldaT. violflinis mier Camoyalibebuli formis kvlevis meTodi ki, im-
TaviTve diqotomiuri iyo. igi ganmartavda, rom xelovnebis interpreti-
rebisas pirvel planze unda gamovides forma. ufro metic, Tavad sazri-
si arasworad iqneba gagebuli, Tu mnaxvelma mxatvruli forma ver aRiq-
va, radgan swored is gvamcnobs sazrisis Sesaxeb, “gvesaubreba” masze, 
magram formis aRwera, analizi uciloblad Seicavs im RirebulebaTa Se-
saxeb msjelobasac, romelsac es forma gamoxatavs da amkvidrebs. “bo-
los da bolos yovel axal formaSi kristalizdeba axali msoflaR-
qma/msoflgageba da cxaddeba epoqis suli” (Вельфлин, 1997:266). 

rogorc ukve aRvniSneT, formalistebis kritika XX s-is 10-20-ian 
wlebSi aqtiurad mimdinareobda. formalizmis sazRvrebidan gasvlis, 
xelovnebis istoriis, rogorc mecnierebis principulad gansxvavebul 
safuZvelze damyarebis umniSvnelovanesi mcdeloba dakavSirebulia 
maqs dvorJakis (1874-1921) saxelTan. m. dvorJaki Tavadac venis skolis 
warmomadgeneli gaxldaT, SesaniSnavad flobda da iyenebda kidec sti-
listuri analizis meTods, magram, misi azriT, formalistTa midgoma 
ukiduresad amartivebda istoriul procesebs da maTi nakli imaSi mdgo-
mareobda, rom misdevdnen ra Tavisi drois pozitivistur filosofias, 
formalistebi ar svamdnen sakiTxs samyaros sazrisis, zogadad adamianis 
da misi yofierebis Sesaxeb, radgan Tvlidnen, rom am metafizikur sakiT-
xebs mecnierebasTan aranairi Sexeba ar SeiZleboda hqonoda. amis sapi-
rispirod, maqs dvorJakma xelovnebis istoriis, rogorc sulis istori-
is koncefcia SeimuSava; man dasva kiTxva “xelovnebis istoria formis is-
toriaa, Tu sulis istoria?” Tavisi sulier-istoriuli meTodis gamoye-
nebiT man daasabuTa (sxvaTa Soris, Tavis kvlevaSi “katakombebis ferwe-
ra”, 1924 w. gamoiyena formis analizis meTodic), rom a. riglma gvianro-
maul xelovnebaSi imitom gaaerTiana adreqristianuli xelovnebac, rom 
ver dainaxa principuli msoflmxedvelobrivi sxvaoba am ori sxvadasxva 
tipis sulier movlenas Soris (Дворжак, 2001). amgvarad, m. dvorJakis e.w. 
sulier-istoriulma meTodma xelovnebis istoria miabruna xelovnebis 
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nawarmoebSi sazrisis Ziebisaken da, Sesabamisad, gaCnda sazrisTa kvlevis 
meTodebis SemuSavebis aucileblobac, rac germaneli mecnieris ervin 
panovskis (1892-1968) saxelTanaa dakavSirebuli. 

panovskis “... ikonografiul-ikonologiuri meTodi warmoadgens xe-
lovnebis nawarmoebis odindeli sazrisis Ziebas yvela im xelmisawvdomi 
saxviTi Tu werilobiTi wyaroebis daxmarebiT, romelic SeiZleba xelov-
nebis nimuSs davukavSiroT” (eberlaini, 2005:187). 

e. panovski ukve svams sakiTxs ara saxviTi xerxebis, an stilebis 
kvlevis Sesaxeb, aramed Tavad mxatvruli saxe-xatis kvlevisa da misi 
sazrisTan mimarTebis Sesaxeb (Панофский, 1999). panovskis mixedviT, xe-
lovnebis nawarmoebis interpretaciisas mTavari amocanaa mxatvrul sa-
xeebSi davanebuli, arapirdapir gacxadebuli, ufro metic, dafaruli 
humanisturi sazrisebis amocnoba-amokiTxva. misi azriT, erTmaneTs Ser-
wymuli da urTierTSenivTuli saxe-xati da sazrisi erTobliobaSi gan-
sazRvruli epoqis sulis kvintesencias warmoadgens. panovski Tavis iko-
nologiaSi xelovnebis nawarmoebis interpretaciis mTel sistemas qmnis, 
romelic Tavis TavSi formis analizis meTodebsac moicavs. ZiriTadad 
ki, igi interpretaciis sam safexurs gamoyofs:  

1. wina ikonografiuli aRwera, romelic gulisxmobs e.w. “pirvan-
deli, bunebrivi siuJetis” aRqmas, rogorc amas Tavad panovski uwo-
debs. anu am etapze interpretatori erkveva imaSi, rasac TvaliT xedavs. 
esaa siuJetis sagnobrivi da emociur-gamomsaxvelobiTi aRqma; aseve, sax-
viTi saSualebebis TaviseburebaTa dafiqsireba, rac formalistebis 
deskrifcias Seesabameba. leonardo da vinCis “saidumlo serobis” gaana-
lizebisas, panovski am safexuris Sesatyvisad ambobs: “Cven vxedavT gaS-
lil sufrasTan mjdom 13 mamakacs, romlebic raRacaze arian koncen-
trirebulni da msjeloben” (Панофский, 1999:64). Tu panovskis meTods miv-
yvebiT, aq Cven pirdapir unda gavimeoroT deskrifciisas m. abramoviCis 
performansis Sesaxeb zemoTqmuli.  

2. ikonografiuli analizisas unda gaixsnas “meoradi anu pirobi-
Ti siuJeti”. am SemTxvevaSi xelovnebis istorikoss daWirdeba tipebis 
istoriis, sxvadasxva epoqaSi ama Tu im Temis, siuJetis gamosaxvis tradi-
ciis codna; aseve imis codna, Tu rogor, ra xerxebiTa da saSualebebiT 
gamoisaxeboda esa Tu is personaJi, Tu sagani sxvadasxva dros da ra sim-
boluri Tu alegoriuli, an ra semantikur-semiotikuri mniSvneloba 
hqonda mas ama Tu im epoqaSi; am procesSi xelovnebaTmcodne xSirad we-
rilobiT wyaroebsac moixmobs. ikonografiuli kvlevisas mas aucileb-
lad daWirdeba komparativistuli analizi.  

ikonografiuli meTodi gamosaxulebis identificirebis, anda at-
ribuciis SemTxvevaSi fasdaudebelia. m. abramoviCis performansis gan-
xilvisas ki, Cven arc erTi es problema ar gvidgas, Tumca, Tu am perfor-
mansis sazrisis amokiTxva gvinda, calkeuli elementebis ikonografiul 
WrilSi gaazreba mainc mogviwevs. mag., artistis kaba, romelic, Tavisi 
formiT, iatakze dafenili naoWebis ornamentulobiT da kabis sqel qso-
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vilSi “Cakarguli” sxeuliT Soreul asociacias iwvevs CrdiloeT rene-
sansis madonebTan, rac erTgvar miniSnebas gvaZlevs performansis qris-
tianul konteqstze. es miniSneba kidev ufro gaZlierdeba, Tu kabis fe-
rebis semantikasac ganvixilavT. qristianul kulturebSi SavSi gardama-
vali muqi lurji, gaiazreba rogorc kosmosis feri, maradisobis simbo-
lo; wiTeli qristianul kulturaSi RvTaebrivi cecxlis, ganwmendis, 
mijnis gadalaxvis feria. amave dros, is RvTismSoblis fericaa, rogorc 
Seuwveli mayvlis simbolo; TeTri ki, transformaciis, feriscvalebis, 
axal xarisxSi gadasxvlis niSania. SeiZleba mogveCvenos, rom am detaleb-
ze yuradRebis gamaxvileba da warsulis tradiciuli detalebis Sore-
ul, Tumca mainc ikonografiul paralelebad moxmoba performansis Sem-
TxvevaSi uadgiloa, magram Tu Tavad m. abramoviCis sityvebs moviSveli-
ebT — “Zalian mikvirs, rodesac Cems studentebs surT gaxdnen perfor-
matorebi da am dros warmodgena ar aqvT xelovnebis istoriaze” — gasa-
gebi gaxdeba, rom artisti sulac ar uaryofs warsulis gamocdilebas, 
carieli furclidan ar iwyebs sakuTar diskurss da rom am performan-
sSi SemTxveviTi araferia.  

kidev erTi umniSvnelovanesi detali: erTaderTi qmedeba am per-
formansSi aris mzera. Sesabamisad, Tvalebi, rogorc adamianis xiluli 
saxidan misi “Sinas” yvelaze Zalumad gamomxatveli, misi sulis sarke, am 
performansis mTavar instrumentad iqceva. da am SemTxvevaSic qristia-
nuli konteqsti arc Tu ise Rrmadaa dafaruli, rom misi amocnoba ver 
SevZloT. 

Zalze saintereso iqneba Tavad motivis — ori adamianis erTmaneTis 
pirispir mzeriT kontaqtis damyarebis — ikonografiuli kvleva. upirve-
les yovlisa, Tavad m. abramoviCis SemoqmedebaSi gvaqvs am motivis para-
leli: 1981-1987 wlebSi Catarebuli performansebis seria saxelwodebiT 
“Ramis zRvis gadalaxva” (“Nightsea Crossing”), romlis drosac marinas pi-
rispir misi maSindeli meuRle ulai ijda. 22 performansi sxvadasxva 
dros msoflios sxvadasxva qalaqSi, muzeumSi, Tu Ria cis qveS imarTebo-
da.  

marina abramoviCi Tavad gansazRvravs am performanss, rogorc silent 
life-s (Cumi, utyvi cxovreba), igi ambobs, rom es iyo erTgvari eqsperimen-
ti, romlis mizani sruli garegnuli pasiurobis pirobebSi cnobierebis 
aqtiurobaze dakvirveba iyo. monawileTa cnobierebis aqtiurobis Sesa-
xeb performansis damswre mnaxveli, cxadia, verafers igebda. ramdena-
dac CemTvis cnobilia, es Sinagani procesebi arc Tavad artistebs aRu-
weriaT Semdgom, amitom ucxo TvalisTvis es iyo erTgvari intimuri aq-
ti, romlis uneblie damswrenic aRmoCndebodnen xolme adamianebi. cxa-
dia, saboloo jamSi, es iyo ori uaxloesi adamianis mier gaucxoebis daZ-
levis survili mzeriT, sulieri kontaqtis damyarebis, an gamyarebis 
mcdeloba, mzeriT erTmaneTisaTvis imis Tqma, rasac isini sityviT 
ar/ver gamoTqvamdnen. faqtiurad, es erTgvari gamocda iyo, romelsac 
erT dResac ulaim ver gauZlo da datova performansi (mogvianebiT ma-
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rina miatova kidec). sainteresoa, rom erT-erTi vizitori, romelic 2010 
wlis MoMA-s performansis dros marinas win ijda, swored ulai iyo. aq-
ti gameorda TiTqmis 30 wlis Semdeg, aq ukve marinam ver gauZlo da atir-
da. warmatebuli artistis winaSe xom axla ukve misi cxovrebis odindeli 
xelmocaruli da motexili Tanamgzavri ijda, romelTanac mas siyvaru-
li, saukeTeso wlebi da aqtiuri SemoqmedebiTi TanamSromloba akavSi-
rebda. patiebis aqti Sedga. mayurebelTa winaSe ori, odesRac Zalze ax-
lobeli adamianis cxovrebiseuli drama gaTamaSda.   

ori adamianis, meuRleebis mzeriT kavSirze uneburad sul sxva epo-
qis, sxva mediumiT ganxorcielebuli piero dela franCeskas cnobili 
federiko montefeltros da misi meuRlis batista sforcas wyviledi 
portreti SeiZleba amogvitivtivdes. es portreti, romelzec adamiane-
bisa da RvTis winaSe TavianTi movaleobis SegrZnebiT aRsavse, yoveli 
siqveliT Semkuli qmari da misi erTguli keTilSobili meuRlea gamosa-
xuli, maT Soris sulieri kavSiris warmoCenas rodi isaxavs miznad. am 
reprezentaciuli portretis mTavari mizani renesansuli idealis priz-
maSi danaxuli pirovnebis individualobis da misi Rirsebis xazgasmaa, 
rasac portretis ukana mxares gamosaxuli montefeltrosa da misi me-
uRlis triumfis scenebi da maTi Tanmxlebi warwerebic adasturebs. cxa-
dia, piero dela franCaskas am namuSevars m. abramoviCis performansebis 
pirdapir paralelad verafriT ganvixilavT, radgan is sruliad sxva mi-
zandasaxulobisaa, magram Tavad motivi garkveul aluziebs mainc iwvevs. 
aseTive aluzia Cndeba rogir van der veidenis (“madona yrmiT luka maxa-
rebelTan erTad”), van eikis (“kancler rolinis madonasa” da “arnolfi-
nebis ojaxTan”) namuSevrebTan, Tumca, amaze SeCereba Zalze Sors wagviy-
vans. 

am SemTxvevaSi albaT aucileblad unda gaviazroT, ra movlenaa es: 
warsulis “arqividan” calkeuli detalebis, kabis naoWebis struqturis, 
ferebis, Tu Tundac saxecvlili motivis amotivtiveba. Tanamedrove in-
terteqstualuri kultura rom “kargad daviwyebul” Zvels sakuTar 
prizmaSi atarebs, es cnobili faqtia. poststruqturalistebis azriT, 
amas Tanamedrove adamianis azrovnebis wesi gansazRvravs, romlisTvisac 
damaxasiaTebelia Tanamedrove mxatvruli azrovnebis mudmivi TviTref-
leqsia, midrekileba universaluri TemebiTa da sistemebiT operirebi-
saken, sazrisobrivi kavSirebis variaciebiT TamaSi, romlis drosac qre-
ba dro da sivrce, ar arsebobs “adre” da “gvian”, “Sors” da “axlos” da 
xdeba yovelives aRreva kaleidoskopuri principiT; axlis Seqmna ki — 
mxolod ukve arsebulis sxvadasxvagvari kombinaciebis awyobiT, anu ci-
taciis meTodiT. “aqtualur formebSi naTeliqmneba gansxvavebul saw-
yisTa tipobrivi postmodernuli Serwyma da urTierTSeRweva” (velSi, 
1999:21). e.w. “citaturi azrovneba”, romelic interteqstualurobis 
principis gamoxatulebaa, srulad vlindeba postmodernizmis praqtika-
Si da Cvens SemTxvevaSic. citaciis ramdenime formidan1m. abramoviCi, 
Cveni azriT, erT-erTs — aluzias — mimarTavs, magram, cxadia, rom aq arc 
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ironiaa, arc parodia da arc sarkazmi, rac aserigad axasiaTebs Tanamed-
rove xelovnebas. aq saqme miniSnebasTan gvaqvs, oRond, isRa dagvrCenia 
vikiTxoT, raze migvaniSnebs avtori? aq ki ukve Cven mivadeqiT sazrisis 
sakiTxs, romlis gasaxsnelad panovski Tavisi ikonologiis mesame safe-
xurs, e.w. “ikonologiur interpretacias” gvTavazobs.  

3. ikonologiuri interpretacia. panovskis azriT, sazrisis amo-
kiTxvisas garkveuli Temebisa da warmodgenebis gaanalizebis meSveobiT 
unda gamoirkves, cvalebad istoriul pirobebSi rogor da ragvarad 
aris gamoxatuli konkretul nimuSSi adamianis sulis arsobrivi tenden-
ciebi (eberlaini, 2005:190), risTvisac mas sakmarisad ar miaCnia mxolod 
codna da analizSi daxelovneba. igi Tvlis, rom am etapze mkvlevaris-
Tvis garkveuli sulieri gamocdilebaa saWiro, romelsac igi “sinTetur 
intuicias” uwodebs (Panofsky, 1977). 

misTvis swored esaa aRqma/gagebis unari. e.w. sinTetur intuicias 
profesionali interpretatori, Tu ubralod diletanti flobs maSin, 
rodesac mis sulSi maradiuli sakacobrio problemebis mTeli speqtri 
cocxlad aris daleqili. anu sxvagvarad rom vTqvaT, igi interpretato-
risaTvis RirebulebaTa myari sistemis qonis aucileblobaze miuTi-
Tebs. interpretaciisas, kvlevis wina etapebze Catarebuli formisa Tu 
ikonografiuli analizisas gakeTebuli daskvnebis gamoyenebac mogvi-
wevs, raTa Cveni interpretacia safuZvels ar iyos moklebuli. 

m. abramoviCis performansis kompoziciuri analizisas Cven mis or-
magobaze visaubreT. Sesabamisad, kompoziciuri struqturis ormagoba 
sazrisis ormagobasac, mis or Sres gansazRvravs. ras vgulisxmobT? dam-
swreTaTvis is erTia: maTTvis e.w. “xelovnebis nimuSi” swored es centra-
luri kompoziciaa, romelic adamianebs Soris cocxal kontaqts, ro-
gorc garkveul faseulobas warmoaCens. ori pirispir mjdomi adamianis 
cocxali urTierToba, virtualur urTierTobaTa samyaroSi aqtiurad 
gadanacvlebuli gaucxoebuli Tanamedrove adamianisaTvis raRac da-
karguli da miviwyebuli, warsulsCbarebuli grZnobis Sexsenebaa. adamia-
nebs Soris cocxali kontaqtis damyarebis Zlierma survilma yovelgva-
ri barieris mospoba ukarnaxa artists da mcire zomis magidac ki aaRebi-
na performansis meore naxevarSi.  

performansis meore sazrisobrivi Sre ki mxolod erTi konkretuli 
adamianisTvis, artistis pirispir mjdomi vizitorisaTvis arsebobs. mis-
Tvis artisti “xelovnebis nimuSad” iqceva da masTan “urTierToba” ise-
Tive intimuri aqti xdeba, rogorc xelovnebis nebismieri nimuSis aRqma, 
magram Tu xelovnebis nimuSis aRqmisas mnaxveli gadis rTul gzas nimu-
Sis fizikuri aRqmiT dawyebuli, emociuri aRqmisa da sazrisis gacnobie-
rebis gavliT, kaTarzisamde, am performansSi aRsaqmeli obieqtis (Tavad 
artistis) sazrisis amokiTxvis momenti bundovania, radgan xelovnebis 
nawarmoebi cocxali adamianiTaa Canacvlebuli da Tanac utyvia. m. abra-
moviCi Tavadve ambobs: ”adamianebi modian Tavisi tkivilebiT, siyvaru-
liT, cnobiswadiliT, me ki vqrebi, gadaviqcevi sarked, romelSic isini 
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sakuTar Tavs xedaven”. anu artisti erTgvar gamtarad iqceva adamiansa 
da mis “mes” Soris. igi erTgvar kenoziss axorcielebs, uars ambobs saku-
Tar azrebze, grZnobebze, ergvarad acarielebs sakuTar Tavs da am sica-
rieleSi, cariel wiaRSi “uSvebs” sxvas, ris Sedegadac es “sxva” axlidan 
ibadeba. ra meqanizmiT xdeba es? rogor axerxebs igi, rom uari Tqvas sa-
kuTar azrebze, grZnobebze? gamoacarielos sakuTari Tavi? rogor iq-
ceva is mediumad ucnobia2, magram is, rom adamianebma maT mierve Seqmnili 
civilizaciis, Tu kulturis mier sakuTar sulSi daxvavebuli “nagavi” 
gadaqeqes, mis siRrmeebSi Caixedes da sakuTar Tavs Sexvdnen, faqtia. amas 
vizitorTa umetesobis gamometyveleba da cremlebi adasturebs. kaTar-
zisi Sedga. am kaTarzisis religiur konteqstze, mis meqanizmze artis-
tis mier performansis msvlelobisas misi kabebis feris cvla migvaniS-
nebs. lurjis simyaridan cecxlovani wiTliT ganwmenda, mijnis gadalax-
va da sxivosani TeTriT axal xarisxSi asvla erTi sulieri mdgomareob-
nidan meoreSi gadasvlis, kaTarzisis niSanad gvesaxeba. ori adamianis pi-
rispir urTierTobis Sedegad gancdili ki religiuri aqtis, locvis an 
meditaciis tolfasi xdeba, SesaZloa, aRsarebasac waagavs, oRond utyv 
aRsarebas, aRsarebis Cambareblis gareSe, aRsarebas sakuTar TavTan. mag-
ram ra aris es? Rrma religiuri sazrisis mqone nawarmoebi, Tu profana-
cia, an sulac mkrexeloba? aq ukve panovskis mier Semotanili interpre-
tatoris RirebulebaTa sistema unda CaerTos da pasuxebic, SesaZloa, 
sruliad gansxvavebuli iyos anu subiqturobis momenti gaCndes. swored 
am etapze ixsneba sadiskusio sivrce. 

am performansis mizani sazogadod xelovnebis miznebTan Tanxmoba-
Sia da TavisTavadac keTilSobiluria: sakuTari Tavis povnasa da kaTar-
zisis miRwevaSi daexmaros adamians, radgan RirebulebaaRreuli pos-
tpostmodernuli epoqis adamianisaTvis es arc ise iolia; miT umetes, 
rom xSirad am gzis tradiciuli formiT gavla aTasgvari formalobis 
marwuxebSi aqcevs adamians da meqanikur xasiaTs iRebs; magram isic xom 
faqtia, rom kaTarzisi uintimuresi aqtia, m. abramoviCma ki is socialur 
sivrceSi gamoitana, sajaro gaxada, reprezentaciuloba SesZina. Tavad 
ki, sakuTari nebiT mediumad iqca, erTgvarad msxverplic ki gaiRo; man 
faqtiurad sakuTari TaviT xati Caanacvla, razec marTalia, Sefaru-
lad, magram sruliad Segnebulad, RvTismSoblis kabis detalebiT migvi-
TiTa. amgvarad, erTi SexedviT formiT sakmaod sada performansi sazri-
sobrivad Rrma aRmoCnda, mizandasaxulobiT, intenciiT, rogorc panov-
ski ityoda, ki sakmaod ambiciuri. 

SesaZloa, Cveni es mokle interpretacia, vinmesTvis sadavo iyos, an 
vinmem sxva WrilSi — filosofiurSi, socialurSi an religiurSi — gadai-
tanos msjeloba da sxva aspeqtebi wamoswios, magram erTi ram cxadia — 
Tanamedrove artis am nimuSis sazrisamde logikurad misvla swored sa-
xelovnebaTmcodneo meTodebis, da pirvel rigSi, formis analizis saSu-
alebiT moxda. swored amis warmoCena iyo kidec Cveni mizani am etapze.  
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vfiqrobT, rom momavalSi kvleva qronologiurad momdevno saxe-
lovnebaTmcodneo da sxva humanitaruli mecnierebebis meTodebiT ga-
vagrZeloT. sabolood ki, erTgvari eqsperimenti CavataroT, meTodebis 
Sesaxeb yvela informacia da msjeloba amoviRoT da vnaxoT, ra tipis 
kvlevas miviRebT. 

 
 

SeniSvnebi: 
 

1. citaciis formebia: 1. Tavad citacia, romelic gulisxmobs pirvelwya-
ros kompoziciuri struqturis an/da mxatvruli elementebis pirdapir gameo-
rebas, gadmotanas; 2. stilizacia — stiluri formebis cnobierad gadamuSaveba; 
3. aluzia — miniSneba, xumroba, xSirad ironiuli, parodiuli an sarkastuli qve-
teqstiT; 4. reminiscencia — intuiciuri citaturi forma; gamoZaxili, mxatvru-
lad gadamuSaveba; citaciis yvelaze SemoqmedebiTi forma, romlis drosac 
mxatvari mas gaucnobiereblad mimarTavs, rogorc mogonebas romelime stilze 
an konkretul nawarmoebze. 

2. cnobilia, rom m. abramoviCi kargad icnobs da iyenebs kidec aRmosavlur 
praqtikebs. igi xSirad mimarTavda tibeteli berebis gamocdilebas sakuTari 
cnobirebis, sxeulisa da grZnobebis marTvis mizaniT.  
http://cyberleninka.ru/article/n/vozvyshennoe-i-nizmennoe-v-performansah-mariny-abramovich 

 

 
gamoyenebuli literatura: 

 
1. eberlaini i.k., kr. xelovnebis istoria. Sesavali. Sinaarsi da SigTav-

si: ikonografiul-ikonologiuri meTodi. Tb., 2005. 
2. velSi v., postmoderni. erTi sakamaTo cnebis genealogia da mniSvne-

loba. kr. “postmoderni, rogorc aseTi”, Tb., 1999. 
3. TumaniSvili d., mxatvruli forma. ACADEMIA, №4, 2015. 
4. Арсланов В.Г. Западное искусствознание XX века, 2005. 
5. Вельфлин Г. Классическое искусство. СПБ.  
6. Двожак М. История искусства как история духа. СПб, 2001. 
7. История европейского искусствознания. Вторая половина XIX - начала XX века. 

Кн. 1, М., 1969.  
8. Панофский Э. Смысл и толкование изобразительного искусства,  СПб, 1999. 
9. Panofsky E. Kunsttheorie und Einzelwerk, Koln/Wien, 1977. 
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 ilustraciebi  
panovskis interpreta-
ciis sami safexuri  

interpretaciis saxe-
oba  

interpretaciis saSu-
alebebi  

1.  wina ikonografiuli 
aRwera  

pirvandeli anu buneb-
rivi siuJeti 
a) sagnobrivi;  
b) emociur-gamomsax-
velobiTi    

deskrifcia da sti-
listuri analizi (sax-
viT saSualebaTa ana-
lizi)  

2. ikonografiuli ana-
lizi  

meoradi anu pirobiTi 
siuJeti  

komparativistuli da 
semiotikur-semanti-
kuri analizi,  

3. ikonologiuri in-
terpretacia  

e.w. “sinteturi intui-
cia”  

interpretatoris Ri-
rebulebaTa sistema, 
misi msoflmxedvelo-
ba.  
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nana TxeliZe 
asocirebuli profesori 

quTaisis akaki wereTlis saxelmwifo universiteti 
 

Sua saukuneebis dasavleT evropuli kostiumis  

konstruqciuli elementebi 

 
Sua saukuneebis xelovnebis xasiaTi ukiduresad winaaRmdegobrivia. 

erTi mxriv, esaa propaganda religiuri ideebisa da asketizmis, meore 
mxriv ki adamianis Sinagani cxovrebis udidesi simdidris, misi sulieri 
mdgomareobis, Sromis, silamazis gamosaxva da zustad es mxare Sua sau-
kuneebis kulturisa amzadebs mis aRmasvlas aRorZinebis epoqaSi. 

religiis Rrma zegavlenis qveS, romliTac gamsWvaluli iyo sazo-
gadoebrivi cxovrebis yvela sfero, Sua saukuneebis periodSi warmoiSva 
axali esTetikuri ideali asketi adamianisa, romelic uaryofs miwieri 
cxovrebis sixaruls. eklesiebis freskebze gamosaxulia araproporciu-
li, haerovani usxeulo figurebi, romelTa saxeebze  asaxulia wamebis 
kvali. am periodisaTvis tansacmlis dekoratiuli gawyobis saerTo 
principebs Soris SeiZleba gamovyoT Semdegi:  

1. tansacmlis sayelos modis, saxeloebis modisa da saxelos gawyo-
ba naqargobiT, gviristiT da sxvadasxva cxovelis bewviT; 

2. tansacmelSi Ria ferebis, agreTve kontrastuli ferebis gamoye-
neba; 

3. tansacmlis morTvaSi moculobiTi ornamentebis gamoyeneba; 
4. qsovilis morTva oqrosa da vercxlis ornamentebiT; 
5. Zvirfasi qvebiTa da oqroTi morTuli xelTaTmanebis warmoSoba. 
adreuli Sua saukuneebis periodSi yvelaze gavrcelebuli qsovi-

lia seli, aseve gamoiyeneba tilo, maudi, tyavi, aRmosavluri da bizanti-
uri abreSumi da sxva. feradovani gama naTelia, sufTa alisferi, wiTeli, 
cisferi, balaxisferi da sxva. gviani goTikis periodSi kostiumSi Semo-
dis muqi ferebi. 

V saukuneSi dasavleT evropaSi arsebobda tansacmlisadmi princi-
pulad axali midgoma, rac gulisxmobda imas, rom tansacmels adamianis 
sxeulis forma unda ganesazRvra da misTvis Tavisuflad gadaadgilebis 
saSualeba unda mieca. tansacmlis ZiriTad nawilebs warmoadgenda Sar-
vali uxeSi qsovilisagan da zeda perangi. romanuli periodis evropuli 
tansacmlis sxvadasxva formebze saubari Znelia, radgan SemorCenili ar 
aris imdroindeli tansacmlis nimuSebi. 

Sua saukuneebis mamakacis kostiumi (IX-XII s.) Sedgeboda erTmaneTze 
Cacmuli ori tunikisagan. Tavdapirvelad tunikebi iyo mokle, muxlebam-
de, magram Semdeg  isini daagrZeles, xolo mokle tunikebs atarebdnen 
glexebi da axalgazrdebi. mefis tunika iataks swvdeboda. 

qveda tunika — kamiza iyo grZeli, mTlianad aWrili saxeloebiT, xo-
lo zeda tunika — kota  - usaxelo an mokle saxeloebiani. moduri iyo na-
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xevarwriuli an marTkuTxa formis kota. mas keravdnen  ufro Zvirfasi 
qsovilisagan, vidre kamizas. tunikebi yovelTvis iyo welze Semortymu-
li. berZnebisa da romaelebisagan gansxvavebiT, Sua saukuneebis mamakace-
bi aucileblad atarebdnen Sarvals (bre). Sarvali — Sosi iyo Zalian 
grZeli, koWebamde, viwro, magram ara tans Semokruli, fexze Semotmasni-
li iyo e.w. wind-Sarvali, yvelaze moduri iyo wiTeli Sarvali. 

jvarosnebis laSqrobebis gavleniT, XI-XII saukuneebSi kostiumma 
cvlileba ganicada. rubaxam miiRo oqrosferi feri, hqonda mcire nafe-
nebi da moxerxebulobisaTvis gverdebze iyo mcired SeWrili.  zamTarSi 
rubaxis zemoT icmevdnen dublets — orfenian qurTukis msgavs selis 
qsovilis samoss, xolo zeda tansacmels, rogorc mamakacebis, ase qale-
bisTvis warmoadgenda blio.  blio iyo erTianad aWrili samosi, romlis 
mxrebidan gamijnuli zeda nawili ibneoda TasmebiT. XI saukuneSi mamaka-
cis zeda tansacmeli iyo mokle naxevradwriuli formis labada, Semdeg 
ki marjvena beWze Sebneuli labada-mantia. kamizas hqonda Tavisufali 
silueti, kalTa da zurgi erTnawiliani, iRliisa da gverdis adgilebSi 
Casadgmelebi, iRliis ganaWeri marTkuTxa formis, trapeciis formis Ca-
kerebuli grZeli saxelo, sayelos gareSe damuSavebuli mrgvali formis 
yelis ganaWeri.  

qalis kostiumi Sedgeboda grZeli, koWebamde daSvebuli ori tuni-
kisagan, romelsac erTi meoreze icmevdnen. zeda tunikis qveS icmevdnen 
tilos perangs — kamizas. tunikebs uwodebdnen kotasa da surkos, kotas 
saxeloebi iyo grZeli da viwro, xolo surkosi — mokle da farTo, zog-
jer ki saxeloebi saerTod ar hqondaT. surko xSirad TeZoebamde CamoS-
vebuli sartyliT iyo Semortymuli, kostiumis silueti uaxlovdeboda 
trapecias. mxrebSi viwro tansacmeli Zalian farTovdeboda qveviT, we-
lis xazi amaRlebulia. XI saukunidan daiwyes qveda tanis wina nawilis 
aweva da misi mofardva mucelze, rac dakavSirebuli iyo imasTan, rom am 
periodSi did pativs scemdnen orsul qalebs. zeda tansacmelad iyeneb-
dnen grZel an naxevrad grZel labadebs kaSkaSa ferebiT. 

 

     
 

goTikuri stili 
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grZeli da mokle kota 

 
qali, iseve rogorc mamakaci, atarebda blios, romelic masTan Se-

darebiT iyo grZeli, blios lifi iyo viwro, wina mxare ki daxuruli, sa-
xeloebi boloSi gafarToebuli. blios trapeciis formis silueti bo-
loSi farTovdeboda. qalis blio — trapeciis siluetis, kalTa erTkal-
Tiani, erTnawiliani, zurgi erTnawiliani, boloSi gafarToebuli, mu-
Savdeba gverdulebiT, mxris xazi swori, saxelo Cakerebuli, boloSi ga-
farToebuli, kisrisa da yelis ganaWeri ovaluri, daxuruli  formis.  

qalis samosi — trapeciis formis, wina nawili erTkalTiani, ornawi-
liani, zurgi erTnawiliani, muSavdeba amoRebuli dekolteTi, welis xa-
zi aweulia zemoT dasaSvebTan SedarebiT, saxelo Cakerebuli, grZeli, 
biloSi zomaze metad gafarToebuli, trapeciis formis.  

 

 
 

 X-XI  saukuneebis  qalis evropuli samosi 
 

XIII saukuneSi Caeyara safuZveli Wra-kervas, romelmac gamoiwvia 
gansakuTrebuli cvalebadoba qalis kostiumSi. am periodisaTvis qalis 
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kostiumSi pirvelad Cndeba Cakerebuli tipis saxeloebi. Tavdapirvelad 
saxeloebs akerebdnen droebiT (magaliTad erTi dRiT), saRamos xsnid-
nen, radgan tansacmeli iyo Zalian viwro da misi gaZroba sxvanairad Se-
uZlebeli iyo, zogjer saxelos amagrebdnen zonrebiT, xolo mogviane-
biT, roca gamoigones sakinZe, daiwyes saxeloebis Cakereba mudmivi tare-
bisaTvis. qalis samosi — Tavisufali siluetis, trapeciis formis, mxris 
xazi daxrili, iRliis mrudi TiTqmis welis xazamde amoWrili, yelis ga-
naWeri marTkuTxedis formis.  

XIV saukuneSi Cndeba Caxsnili uSesakravo tansacmeli, aseve sayure. 
goTikis zegavlena tansacmelze Cndeba XV saukuneSi. XV saukuneSi yve-
laze moduri qsovilia xaverdi, romelic gvian Sua saukuneebSi warmoiS-
va. qsovilebi mdidrulad ornamentirebulia, gansakuTrebiT gamoiyene-
ba mcenareuli ornamentebi. tansacmelSi Warbobs Ria ferebi.  

mamakacis kostiumSi sazogadoebis yvela klasis warmomadgenel-
TaTvis  qveda samoss warmoadgens kamiza, mis zemoT ki kota, romelic 
xSir SemTxvevaSi koWebamde aRwevs. kotas hqonda dekoratiuli sartye-
li da grZeli mklavebi, magram XIV saukunidan kota gamovida modidan. mo-
daSi Semodis  e.w. purpueni — mokle qurTuki mokle saxeloebiT. purpue-
nis garda, modaSi Semodis viwro, TeZoebs Suamde daSvebuli samosi  e.w. 
kotardi sxvadasxva formis, viwro an farTe saxeloebiT. kotards gaaC-
nda dekoratiuli sartyeli. 

        
 

XII saukunis mamakacis samosis — tunikisa da mantiis Targebi 
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qalis blio da blios konstruqciebi 
  

 

 
 

XI-XII saukuneebis qalis samosi 
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XI saukunis qalis samosis konstruqcia 
 

goTikuri arqiteqturis wagrZelebuli proporciebi, msubuqi, na-
tifi, zemswrafi xazebi gavlenas axdendnen gviani Sua saukuneebis kosti-
umis formebze. Tu mamakacis kostiumi tanze mikruli siluetiT xazs us-
vamda beWebisa da mkerdis siganes, Zlier fexebs, qalis tansacmelSi piri-
qiT— aqcentirebulia maTi silamaze. 
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purpueni da misi konstruqcia 
 

 
 

XIII saukunis qalis  samosi 
 

qalis tansacmelSi wels qvemoT silueti farTovdeboda. am peri-
odSi didebul qalTa tansacmelSi gadidda tansacmlis raodenoba. es 
iyo: tunika, kota, surko.  

XV saukuneSi qalis kostiumis proporciebi icvleba. surkos welis 
xazi aiwia zemoT, qveda tani ukana mxridan dagrZelda, romlis sigrZe ra-



 25

modenime metrs aRwevs, winidan surko damoklebulia, rac gvaZlevs saSu-
alebas, davinaxoT kotas morTuli kalTa. es gansazRvravs figuris gar-
kveul dgomas mucliT win, rac Seesabameboda warmodgenas qalis silama-
zeze. 

 

 
 

XIII saukunis qalis  samosis konstruqcia 
 

     
 

XV saukunis qalis samosi 
 

qalis surko — Tavisufali siluetis, trapeciis formis, erTkal-
Tiani, kalTa — samnawiliani, zurgi — samnawiliani, saxelo Cakerebuli, 
yelisa da kisris amonaRebi mrgvali, ovaluri formis. 



 26 

   
 

sxvadasxva formis qalis surko 
 

amrigad, Sua saukuneebis dasavleT evropuli kostiumis konstruq-
ciuli elementebi metad mravalferovania. unda aRiniSnos, rom im peri-
odisaTvis tansacmelSi moxda konstruqciebis daujerebeli garTule-
ba, rac gamowveuli iyo imdroindeli epoqis arqiteqturiT. 

 
 

gamoyenebuli literatura: 
 

1. TxeliZe n., kostiumis konstruqciis ganviTarebis istoria, quTaisi, 
2013.  

2. Захаржевская Р.В. История костюма: От античности до современности. 
Издательство: Рипол Классик. 2005. 

3. Плеханова Е.О. История костюма, текстильного и ювелирного искусства.    
Издательство: УдГУ. 2011. 
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nino doliZe 
profesori  

 
qeTevan CirgaZe 

akademiuri doqtori 
 

merab daTuaSvili 
asocirebuli profesori 

quTaisis akaki wereTlis saxelmwifo universiteti  
 

qalis qarTuli kabis formaTa SedarebiTi analizi 

 
qarTuli erovnuli samosi qarTveli xalxis materialuri kultu-

ris erT-erTi ganuyofeli nawilia. miuxedavad Cveni qveynis urTulesi 
istoriuli pirobebisa, man Tavisi ganviTarebis mravalsaukunovani gzis 
manZilze SeZlo sakuTari tradiciebis, mxatvruli individualobisa da 
qarTuli xasiaTis SenarCuneba. 

qarTul erovnul samoss mravalsaukunovani istoria aqvs. wlebis 
manZilze saqarTvelos sxvadasxva kuTxeSi, mTaSi, barsa da zRvispireTSi 
yalibdeboda samosis gansxvavebuli, magram erTi saerTo qarTuli xasia-
Tis mqone formebi. qarTuli erovnuli samosi eTnikuri kuTxeebis mi-
xedviT didi mravalferovnebiT gamoirCeva. saerTo qarTul Cacmulo-
basTan erTad, romelic qalebisaTvis tradiciul grZel kabas, xolo ma-
makacebisaTvis Coxa-axaluxs warmoadgenda, saqarTvelos TiToeul eT-
nikur kuTxes mxolod misTvis damaxasiaTebeli kolorituli samosi 
hqonda. Zlier gansxvavdeboda erTmaneTisagan mTisa da baris tansacme-
li. cxovrebis gansxvavebuli wesebisa da mkacri klimaturi pirobebidan 
gamomdinare gansakuTrebuli mravalferovnebiT gamoirCeoda saqarTve-
los mTiani regionis tansacmeli, maSin, roca baris mosaxleoba ZiriTa-
dad erTnair tansacmels atarebda. saqarTvelos sxvadasxva kuTxis tan-
sacmeli gansxvavdeboda formebiTa da siluetebiT. 

erovnuli samosis formebis SeswavlisaTvis aucilebelia tansac-
mlis formis warmoqmnis procesis Seswavla. tansacmels gaaCnia rTuli 
sivrciT-moculobiTi forma, romelsac qmnis misi Semadgeneli nawilebi. 
funqcionaluri daniSnulebidan gamomdinare, ganasxvaveben ZiriTad na-
wilebs — minimalurad aucilebel nawilTa raodenobas, romelic qmnis 
nawarmis saxes da damatebiT nawilebs, romlebic warmoadgens aucile-
bels ama Tu im konkretuli nawarmisTvis, Tumca maTi arseboba zrdis 
tansacmlis funqcionalur daniSnulebas da modelur mravalferovne-
bas. dekoratiul nawilebs eniWeba ara aucilebeli, magram nawarmis ga-
regnuli iersaxis gamravalferovnebis funqcia (naoWebi, dekoratiuli 
sarqvelebi, qamrebi, mosaWimebi, maqmanebi da sxva). nawarmSi formis Se-
madgeneli yvela nawili unda emorCilebodes arqiteqtonikis kanonebs 
da amave dros unda qmnides harmoniul mTlianobas.  
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tansacmlis formis ZiriTad maxasiaTeblebs misi zomebi warmoad-
gens. ganasxvavebennawarmis Siga da gare zomebs. gare zomebi warmoadgens 
formis ricxobriv maxasiaTebels, romelic uzrunvelyofs mis Sesabami-
sobas mTlian moculobasTan da aseve calkeul nawilebs Soris damoki-
debulebas. formis Siga zomebi igive gare zomebia, oRond SedarebiT 
Semcirebuli konstruqciis sisqidan gamomdinare (sarCuli, Suasadebebi 
da sazedapire masala), es sxvaoba gamoxatulebas poulobs paketis sisqe-
ze danamatis sidideSi. Sesabamisad, nawarmis formis zomebze SesaZlebe-
lia vimsjeloT im monacemebiT, Tu ramdenad gansxvavdeba misi zomebi 
sxeulis zomebisagan ZiriTadad konstruqciuli sartyelebis doneze 
(mxris, gulmkerdis, welis, TeZos da bolo ganaWer napirebTan), aseve mis 
calkeul ubnebTan (kalTa, zurgi, gverdi) da wertilebTan (mxris, kisris 
Ziris da sxva). formis grZivi zomebis Sesaxeb msjeloba SesaZlebelia mi-
si calkeuli ubnebis damokidebulebiT sxeulis konstruqciuli sar-
tylebis sigrZeebTan (weli, TeZo, muxli, wvivi, kunTqveSa CaRrmavebulo-
bebis kuTxe da sxva). nawarmis formis zomebsa da adamianis sxeulis zo-
mebs Soris gansxvavebas uzrunvelyofs konstruqciuli danamatebi 
mxris, gulmkerdis, welis, TeZos xazze da bolo ganaWer napirTan (nax: 2). 
danamatebis sidideebis mixedviT  tansacmlis forma SeiZleba iyos sxe-
ulze mWidrod gamowyobili, naxevradgamowyobili da Tavisufali. dana-
matebi SesaZlebelia gadanawilebul iqnas Tanabrad — konstruqciuli  
sartyelebis mixedviT, an piriqiT, xasiaTdebodes araTanabari ganawile-
biT. araTanabari ganawilebisas miRebul formebSi gamoyofen gamokve-
Til welis xazs, an piriqiT — tansacmeli gafarToebuli SeiZleba iyos 
nawarmis zeda, qveda an Sua nawilSi (nax: 1,2,3,4,5,6,7) (Шершнева, 2006:288). 

 
nax. 1.  formis variantebi: a) mkveTrad gamowyobili welis xaziT. 

b) zomierad gamowyobili welis xaziT. g) Tavisufali. 

 

 
                              a                                 b                            g 

nax. 2. danamatebis ganawilebis variantebi mkveTrad gamowyobi-
li welis xazis mqone formebisaTvis: a) gawonasworebuli forma ga-
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farToebuli gulmkerdisa da TeZos xaziT. b) zeda nawilSi gafarToe-
buli forma. g) qveda nawilSi gafarToebuli forma. 

 

 
      a                 b                 g 

nax. 3. gamokveTili welis xazis mqone gawonasworebuli forma  
 

 
                                                a                   b                  g 

nax. 4. mkveTrad gamowyobili welis xazis mqone forma gafarToe-
buli zeda nawilSi 

 

 
           a                     b                      g 

nax. 5. mkveTrad gamowyobili welis xazis mqone forma gafarToe-
buli qveda nawilSi 

 

 
                                 a               b                     g                     d 

nax. 6. naxevrad gamowyobili welis xazis mqone formis variante-
bi 
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                       a                    b                        g                       d 

nax. 7. Tavisufali welis xazis mqone formis variantebi 
 

qarTuli erovnuli samosisi formebis Seswavlis Sedegad, ganxor-
cielda aRmosavleT da dasavleT saqarTvelos mTisa da baris qalis 
erovnuli samosis formaTa SedarebiTi analizi. 

aRmosavleT saqarTvelos mTiani regionSi qalis Cacmulobis Ziri-
Tad elements warmoadgenda kabis sxvadasxva saxeoba, romelTa sqematu-
ri gamosaxuleba da maTi silueturi formebis Sesabamisoba zogad for-
masTan naCvenebia cxrilSi 1.  

 
cxrili 1 

aRmosavleT saqarTvelos mTiani regionis 
qalis kabis formaTa analizi 

 
aRmosavleT saqarTvelos mTiani regionis qalis kabebis formaTa 

SedarebiTma analizma aCvena, rom mTiuleTSi, fSavsa da xevSi qalis kaba 
gadaWrilia welis xazze da gamoirCeva welis areSi mkveTri gamowyobi-
lobiT. maTgan gansxvavebiT, xevsuri da TuSi qalebi imosebodnen Tavi-
sufali siluetis kabebiT; xevsuruli kaba trapeciulia, xolo TuSuri — 
swori. TuSur kabasa da xevsur ,,sadiacos~ ar gaaCnia mxris nakeri, yelis 
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amoRebuloba marTkuTxaa. xevSi kabebi yelis ganaWeri napiridan bolos 
xazamde Sexsnilia. 

aRmosavleT saqarTvelos baris regionSi qalis ZiriTad Cacmulo-
bas warmoadgenda kabis sxvadasxva saxeobebi, romelTa sqematuri gamosa-
xuleba da maTi silueturi formebis Sesabamisoba zogad formasTan moy-
vanilia cxrilSi (cxr. 2).  

 
cxrili 2 

aRmosavleT saqarTvelos baris  regionis qalis  
kabis formaTa analizi 

 
 

SedarebiTi analizis safuZvelze gamoikveTa, rom aRmosavleT sa-
qarTvelos baris regionSi qalis kabebi ZiriTadad gamoirCoda welis 
areSi mkveTrad gamoyvanili siluetiTa da konusurad gafarToebuli 
qveda nawiliT. dadginda, rom yvela saxis kaba welis xazze gadaWrilia. 
qarTlsa da mesxeT-javaxeTSi gavrcelebuli kabebis zeda nawilis kal-
Tebi ornawiliania, win gaxsnili, mrgvali yelis amoRebulobiT, xolo ka-
xeTsa da qiziySi yelis ganaWeri napiri samkuTxediseburia, zurgi — qar-
TlSi, kaxeTsa da qiziySi oTxnawiliania, muSavdeba gverdulebiTa da Sua 
nakeriT, xolo mesxeT-javaxeTSi arsebul kabebSi zurgi erTnawiliania. 
qarTlSi kabis qveda nawilebis wina da ukana naxevrebi erTnawiliania, ka-
xeTsa da qiziySi sam-sam nawiliani, xolo mesxeT-javaxeTSi wina naxevari 
ornawiliania, ukana naxevari ki erTnawiliani. saxelo Cakerebuli, grZe-
li. kaxeTSi saxelo bolovdeba yoSiT, mesxeT-javaxeTSi — manJetiT, xo-
lo qiziySi saxelo ormagia da gare saxelo iRliis xazidan gaxsnilia bo-
lomde (javaxiSvili, 1983:318). 
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dasavleT saqarTvelos mTis regionSi qalis ZiriTad Cacmulobad  
gamoyenebuli iyo kabis sxvadasxva saxeobebi, romelTa sqematuri gamosa-
xuleba da maTi silueturi formebis Sesabamisoba zogad formasTan moy-
vanilia cxrilSi (cxr. 3).  

 
cxrili 3 

dasavleT saqarTvelos mTiani regionis qalis kabis formaTa analizi 

 
kvlevebiT gamoikveTa, rom  dasavleT saqarTvelos mTian regionSi 

gavrcelebuli kabebi erTmaneTisgan gasxvavdebian. kerZod, leCxumSi ga-
moiyeneboda e.w. ,,samjorjliani~ kaba. kaba gadaWrilia welis xazze, zeda 
nawili konstruqciulad imeorebs qarTuli kabis konstruqcias, xolo 
qveda nawili damuSavebulia boloSi samriga arSiiT. saxelo Cakerebuli, 
grZeli ormagi, gare saxelo gaxsnilia iRliis xazidan bolomde. raWaSi 
gamoiyeneboda saxlarTaviani qarTuli kaba. aWaraSi gavrcelebuli qa-
lis kabebi iyo swori siluetis, gadaWrili TeZos xazze, qveda nawili na-
oWayrilia, zeda nawili swori, yelis ganaWeri napiri oTxkuTxediseburi 
an SeiZleba damuSavdes sayeloTi. saxelo Cakerebuli, Sedgeba sami gani-
vi nawilis da iRliis areSi Sedgmulisgan, boloSi manJetiT. 

dasavleT saqarTvelos baris regionSi qalis ZiriTad Cacmulobas 
warmoadgenda kabis sxvadasxva saxis saxeloebi, romelTa sqematuri ga-
mosaxuleba da maTi silueturi formebis Sesabamisoba zogad formasTan  
moyvanilia cxrilSi (cxr. 4).  
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cxrili 4 
dasavleT saqarTvelos baris regionis qalis kabis formaTa analizi 

 
 

kvlevebiT gamoikveTa, rom dasavleT saqarTvelos barSi  gamoyene-
buli kabebi ZiriTadad gamoirCevian welis areSi mkveTrad gamoyvanili 
siluetiT, konusurad gafarToebuli qveda nawiliTa da gadaWrili iyo 
welis xazze. gansxvavebiT imereTSi gamoiyeneboda e.w. ,,kutka~ da qveda 
kaba. samegreloSi gavrcelebuli kaba konstruqciulad identuria qar-
Tuli kabisa, mxolod saxelo idayvis xazidan bolomde gaxsnilia da qve-
da tanis ukana naxevari ornawiliania. 

amrigad, aRmosavleT da dasavleT saqarTvelos mTisa da baris qa-
lis qarTuli formaTa SedarebiTi analizis Sedegad gamoikveTa, rom  qa-
lis ZiriTad samoss welSi gadaWrili, grZeli, gamowyobili siluetis da 
boloSi mkveTrad gafarToebuli kaba warmoadgenda. zogierT regionSi 
gamoyenebuli iyo welSi gadauWreli swori da trapeciuli siluetis ka-
bebi. kabis yelis ganaWri napiri ZiriTadad samkuTxediseburi iyo, Tumca 
iSviaTad gvxvdeba misgan gansxvavebuli konfiguraciebic. saxelo grZe-
li, Cakerebuli, gvxvdeba ormagi, sxvadasxva daboloebebiT (yoSiT, man-
JetiT, gafarToebuli), SexsniliT da mis gareSe.  

Catarebuli kvlevis Sedegebma kidev erTxel daadastura qarTuli 
erovnuli samosis formaTa mravalgvaroba da maTi originaloba. 
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quTaisis akaki wereTlis saxelmwifo universiteti  
 

ornamentebi qarTuli erovnuli samosis naqargobebSi 

 
qarTuli erovnuli tansacmeli materialuri kulturis erT-erTi 

umniSvnelovanesi Zeglia. tradiciuli samosi aramarto kulturis naTe-
li da TviTmyofadi elementia, aramed  dekoratiuli xelovnebis sxva-
dasxva saxis sinTezicaa. qarTul erovnul samosSi asaxulia qarTveli 
xalxis suli da misi warmodgena mSvenierebaze. qarTuli erovnuli tan-
sacmlis unikalobas da maRalmxatvrul Rirebulebas sxva mniSvnelovan 
maCveneblebTan erTad, misi damzadebisaTvis gamoyenebuli masalaTa 
Tvisebebi da gaformebis wesi gansazRvravs.  

qarTveli xalxi gansakuTrebul yuradRebas aqcevda tansacmlisaT-
vis qsovilebis SerCevas da mis saTanado morTulobas. istoriul wyaro-
Ta mimoxilviT garkveuli warmodgena iqmneba qarTvelTa CacmulobaSi 
gamoyenebuli qsovilebis, naqargobisa da Zvirfasi Tvlebis Sesaxeb, ro-
melTa Soris Cvens winaparTa mier prioriteti hqonda miniWebuli Sinnaq-
sov Sals, abreSums, lars, WiWnaurs, oqromkeds, vercxls da margalits. 

qarTuli feiqrobisa da qargulobis nimuSebi adastureben ara mar-
to imas, rom saqarTvelos yvela kuTxeSi iyo gavrcelebuli xelsaqme, 
aramed imasac, rom es nimuSebi natifi gemovnebis, daxvewili Sesrulebis 
da mxatvruli gadawyvetis erTianobas warmoadgenen. akad. iv. javaxiSvi-
li aRniSnavda, rom qsova-mqargveloba Cvens qveyanaSi jer kidev brinja-
os xanaSi yofila gavrcelebuli da gvian feodalur xanaSi, monRolebisa 
da iran-TurqeTis dapyrobiTma omebmac ki ver Seanela qargva-xelsaqmi-
sadami interesi da siyvaruli (javaxiSvili, 1983:318). eklesia-monas-
trebTan arsebul saxelosnoebSi glexis patara gogonebs wera-kiTxvis 
garda, Wra-kervasa da qargvas awavlidnen. qargavdnen maRali sazogadoe-
bis qalbatonebic. 

qarTuli naqargoba daniSnulebis mixedviT or mTavar jgufad iyo-
fa: saero da saeklesio naqargobebi. saeklesio xasiaTis naqargobas Tavi-
si mniSvneloba da qargvis garkveuli wesi hqonda. iqmneboda sarwmunoe-
bisadmi miZRvnili qarTvel ostatTa originaluri azrovnebis, ganumeo-
rebeli silamazis nimuSebi. bizantiis ferTa kanonebSi Camoyalibebuli 
iyo speqtris Svidi ZiriTadi feri, romelTa gamoyeneba xdeboda ara mar-
to saqarTveloSi, aramed mTel qristianul samyaroSi: oqrosferi da 
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vercxlisferi simbolo iyo TviT RmrTisa; wiTeli feris simboluroba 
mravalmxrivia — uflis mowameobasa da msxverplad gaRebul sisxlze mia-
niSnebs, aseve ukavSirdeba uflis aRdgomas; lurji, cisferi — mudmivo-
bis, simyarisa da erTgulebis simboloa; mwvane — uflis cxovelmyofe-
lobis, sicocxlis, siymawvilis, axali sicocxlis feria; iisferi, lur-
jisa da wiTlis Serwyma adamianis ganRmrTobis saidumloebaa; yavisferi 
— dedamiwis simboloa  (daviTiSvili, 1973:68). 

saeklesio naqargobebSi gamoiyeneboda aseve geometriuli  elemen-
tebi — swori da texili xazebi, wre da kvadrati, romelTagan TiToeuls 
Tavisi daniSnuleba hqonda. sarwmunoebis maradisobisa da usasrulobis 
niSnad gamoiyeneboda mzis, mTvarisa da varskvlavebis gamosaxulebebi. 
gansakuTrebiT aRsaniSnavia mcenareuli ornamentebis gamoyeneba. vazisa 
da misi rtoebis gamosaxuleba qristesa da mis eklesiaze miuTiTebda 
(nax. 1). 

 

 
 

nax. 1. saeklesio naqargobebi 
 

rogorc saeklesio, ise saero naqargobaSi gansakuTrebuli datvir-
viT gamoiyeneboda jvris simbolika. saeklesio naqargobebSi igi mudmi-
vobis da ucvlelobis simboloa, simbolo kacobriobis xsnisa, misi hori-
zontaluri mklavi macxovris miwier cxovrebas ganasaxierebs, xolo 
vertikaluri — RvTaebriv Zalasa da zeciur madls. jvari qveynierebis 
simbolocaa, misi oTxi mklavi dakavSirebulia qveynierebis oTx mxares-
Tan da warmoadgens oTxi mimarTulebiT gaSlili samyaros centrs. 

rac Seexeba saero naqargobas, qarTveli ostatebi iyenebdnen ro-
gorc erovnul, ise aRmosavlur dekoratiul motivebs, amasTanave isini 
iTvisebdnen da euflebodnen oqromkedis damzadebis rTul teqnikas. na-
qargoba imdenad maRal doneze idga, rom oqromkediT moqarguli tan-
sacmeli da mosasxamebi Zalzed Zvirfas saCuqrad iTvleboda. gansakuT-
rebiT farTod iyenebdnen saqarTveloSi mxatvrul naqargobas oqromke-
diTa da vercxlmkediT rogorc tansacmelze (qarTuli kabis sartyeli, 
gulispiri, yurTmajebi, SeidiSi, xevsuri qalisa da mamakacis talavari, 
qalisa da mamakacis Tavsaburavis calke elementebi — Cixti, Tavsakravi, 
mandili, yabalaxi, fafanaki da sxva), aseve saojaxo nivTebze (muTaqisa da 
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baliSis pirebi, sufrebi da sxva). Sesabamisad, qargvis teqnikac metad 
mravalferovani da mravalsaxovani iyo. 

qargvis dros gamoiyeneboda mZivebi, Tvalmargaliti, abreSumi, ze-
zi, oqromkedi da vercxlmkedi, agreTve sxva masalebi. gansakuTrebiT 
didi rudunebiT irTveboda da iqargeboda qarTuli erovnuli kostiu-
mis — qarTuli kabis gulispiri, sartyeli, Tavsakravi, leCaqi. didi yu-
radReba eqceoda ferebs da maT urTierTSexamebas. amave dros iTvalis-
winebdnen qalis asaks, mis individualobas. axalgazrda qalebisaTvis Se-
irCeoda naTeli, cocxali ferebi — wiTeli, TeTri,  pirisferi, cisferi. 
saSualo asakis qalebisaTvis — TeTri, lurji, iisferi, Sindisferi, xan-
SiSesulTaTvis — Savi, lurji.  

garda esTetikuri funqcisa, naqargobas hqonda aseve damcavi daniS-
nulebac. am mxriv gansakuTrebiT sainteresoa saqarTvelos mTa, sadac 
ornamenti simboluri mniSvnelobis matarebeli iyo da bneli Zalebisa-
gan Tavdasacavi daniSnuleba hqonda. yvelaze met damcav ornaments qa-
lebisa da bavSvebis tanasacmelze qargavdnen, avi sulebisagan dasaca-
vad.      

iqargeboda yvela drois qarTuli tansacmeli, magram gansakuTre-
biT aRsaniSnavia qarguloba da ornamentebi xevsurul tansacmelSi. is 
naqargTa gansakuTrebuli simravliTa da silamaziT yvelasagan gamoir-
Ceoda. xevsuruli talavari mdidruladaa morTuli Wreli aplikaciiTa 
da ufaqizesi naqargebiT, gansakuTrebiT TvalSisacemia jvris ornamen-
tis gamoyeneba. jvari ara marto religiuri niSnis, aramed mravali sxva 
elementis matarebeli iyo. igi am kuTxis tansacmelSi jer kidev warmar-
Tuli periodidan gamoiyeneboda — oTxi kuTxis simbolo iyo da Semdgom 
masze macxovris gakvriT kidev ufro didi mniSvneloba SeiZina — gaxda 
qristianobis simbolo da borotebis damTrgunveli, amitom uflisadmi 
rwmeniTa da mowiwebiT aRvsili xevsuri uxvad amkobda Tavis tansacmels 
jvrebiT (nax. 2) (brailaSvili, 1990:267).  

 

 
 

nax. 2. xevsuruli Coxis Zafuri naqargebi da naWrelebi 
 

naqargobis garda, tansacmlis gaformebisaTvis Zvel saqarTveloSi 
iyenebdnen sxvadasxva saxis gasaformebel masalebs: ferad Rilebs, SuSis 
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mZivebs, vercxlis fuls da a.S. magaliTad, raWveli qalebi sakmaod rTu-
li teqnologiiT damuSavebuli tansacmlis gaformebisaTvis iyenebdnen 
Rilebs, ,,SuSis RvrinWilas~ da qsovilis aplikaciebs. 

qarTul erovnul samosSi farTod gamoiyeneboda oqromkediT da 
vercxlmkediT Sesrulebuli mcenareuli ornamentebi, romelTa daxma-
rebiT mqargveli sicocxlis xis gamosaxulebas qmnida. zogjer marto 
mcenareuli saxeebiT qargavdnen, zogjer ki, sxvadasxva ornaments er-
TmaneTs uTavsebdnen. iqargeboda tradiciuli samosis iseTi elemente-
bi, rogoric iyo qarTuli kabis sartyeli, gulispiri da saxeloTa bo-
loebi, yabalaxi, Cixtis garsakravebi, xaverdis qisebi da sxva (nax. 3). 

 

 
 

nax. 3. oqromkediT da vercxlmkediT Sesrulebuli mcenareuli  
ornamentebi qarTuli erovnuli samosis elementebSi 

 
qarTuli erovnuli samosis Seswavlis Sedegad gamovlinda, rom  

qarTuli erovnuli samosis gaformebaSi upiratesoba eniWeboda Zafur 
naqargebs da maTi wili Seadgenda 48%, oqromkedis da vercxlmkedisa — 
33%, xolo sxvadasxva saxis gasaformebeli masalebisa ki (feradi Rile-
bi, SuSis mZivebi, vercxlis fuli da a.S.) — 19% (nax. 4). 

 
nax. 4. qarTuli  erovnuli  samosis naqargebis saxeebi 

 
amrigad, qarTuli erovnuli samosis Seswavlis Sedegad gamovlin-

da, rom tradiciuli samosis mxatvrul individualobas da originalo-
bas mniSvnelovanwilad ganapirobebda masSi gamoyenebuli naqargobebis 
sxvadasxva saxeebi, romelTac rogorc esTetikuri, agreTve simboluri 
da funqcionaluri daniSnuleba qondaT. qarTuli naqargobebi Tamamad 
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SeiZleba miviCnioT xelovnebis nimuSebad, rac Zveli qarTveli ostate-
bis daxvewil gemovnebaze metyvelebs. 

  
gamoyenebuli literatura: 
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 rati CiburdaniZe 
xelovnebis Teoriisa da  

istoriis akademiuri doqtori 
asocirebuli profesori  

baTumis xelovnebis universiteti  
 

valerian iliuSini —  

mxatvari, pedagogi, sazogado moRvawe 

 
rusi mxatvrebis aqtiuri moRvaweoba saqarTveloSi dasabams XIX sa-

ukunidan iRebs. am mxriv gamonakliss arc aWara warmoadgens, romelic 
dedasamSoblos 1878 wels daubrunda. saukuneebis gzagasayarze baTumi 
SavizRvispireTis umniSvnelovanesi navsadguri da samrewvelo qalaqi 
gaxda. ekonomikur aRmasvlasTan erTad garkveuli kulturuli Zvrebic 
daiwyo. baTumiT interesdebodnen cnobili rusi mwerlebi, poetebi, 
mxatvrebi, xelovnebis sxvadasxva sferos warmomadgenlebi.  

aWaraSi saxviTi xelovnebis ganviTarebis istoriaSi mxatvar vale-
rian iliuSins gansakuTrebuli adgili ukavia. is baTumSi 1907-1942 wleb-
Si cxovrobda da mTeli am xnis manZilze nayofier SemoqmedebiT, pedago-
giur, sazogadoebriv moRvaweobas eweoda. 

v. iliuSini daibada penzaSi 1888 wels. adreul asakSi daoblebuli 
deidis da Cinovniki biZis Rarib ojaxSi izrdeboda. mxatvrobaze meocne-
be biWs bedma gauRima — misi naxatebi SemTxveviT naxa penzis samxatvro 
saswavleblis direqtorma, “peredviJnikuli moZraobis” cnobilma war-
momadgenelma da ferweris akademikosma konstantin savickim, romelmac 
Segirdi saswavlebelSi Caricxa da swavlis qirisganac gaaTavisufla. 
iliuSini sanimuSo moswavled iTvleboda. 1905 w. maswavlebelTa da mos-
wavleTa namuSevrebis erTobliv gamofenaze misi erT-erTi peizaJi (“Sam-
bnariani gubura”) ivan savoxinma, e.w. “penzelma tretiakovma” SeiZina, rac 
axalgazrda mxatvris pirveli aRiareba iyo. saswavleblis warmatebiT 
damTavrebis Semdeg, swavlis gagrZelebas peterburgis samxatvro akade-
miaSi apirebda, magram janmrTelobis mdgomareobis gamo, eqimebis rCe-
viT, samxreTSi wasvla gadawyvita.  

1907 wels v. iliuSini baTumSi Camovida da vaJTa gimnaziaSi xatvisa 
da ferweris maswavleblad daiwyo muSaoba. igi moxibla Cvenma qalaqma, 
molbertiT daiareboda baTumis quCebSi, akeTebda lamazi, yvavilebSi 
Cafluli patara qalaqis etiudebs — zRva da zRvispira bulvari, porti, 
gareubnebis xedebi STaagonebda mxatvars. peredviJnikebis Semoqmedebi-
Ti tradiciebis memkvidris, rusuli realisturi skolis mimdevris v. 
iliuSinis palitra TandaTan ixveweboda, mdidrdeboda sinaTliT da 
JReradi samxreTuli ferebiT.  

1910 w. mxatvari daqorwinda. misi meuRle ekaterina marSevskaia, ima-
ve gimnaziis istoriis maswavlebeli, kargad flobda frangul da itali-
ur enebs. 1911 w. iliuSini colTan erTad italiaSi gaemgzavra. mogzau-
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roba STambeWdavi aRmoCnda, mxatvarma moinaxula romis, florenciis, ve-
neciis, milanis, neapolis muzeumebi. venecieli Janristi mxatvris, pro-
fesor antonio paoletis gakveTilebma mas akvarelis rTuli, rafinire-
buli teqnikisadmi didi interesi gauRviva. italiaSi iliuSinma ramdeni-
me Tve dahyo. mxatvris imdroindel suraTebSi aRibeWda milanuri xeiv-
nebi, veneciuri gondolebi, marinebi, kunZuli kapri da a.S., romlebic na-
Teli koloristuli gamiT da xalisiani ganwyobiT xasiaTdeba (“soren-
tos yure”, “venecia. san-markos moedani” da sxv.). 

1912 w. italiidan dabrunebul axlgazrda kolegas mxatvarma dimit-
ri paxomovma erToblivi eqspoziciis mowyoba SesTavaza. gamofenas, ro-
melzec ZiriTadad peizaJi da yofiTi Janri iyo warmodgenili, warmateba 
xvda wilad. peterburgis akademiis kursdamTavrebuli d. paxomovi ba-
TumSi moRvawe profesional mxatvarTa erT-erTi pirveli warmomadgene-
li iyo, romelic Cvens qalaqSi 1910 wels Camovida. 1917 w. man baTumis re-
alobaSi pirveli personaluri gamofna moawyo. 1922-23 ww. daaarsa baTu-
mis saxalxo samxatvro studia da xelovnebis moRvaweTa sazogadoeba.  

1920-iani wlebidan iliuSinis cxovrebaSi axali etapi iwyeba. aqtiur 
SemoqmedebiT da pedagogiur moRvaweobasTan erTad, is dakavebulia aWa-
ris mxatvarTa koleqtivis Seqmnis saorganizacio saqmeebiT. misi inicia-
tiviT 1922 w. moewyo gamofena, romelSic monawileobda baTumSi moRvawe 
mxatvarTa sakmaod didi saavtoro jgufi. im droisaTvis (1920-30-iani 
ww.) SemoqmedTa ZiriTad birTvs Seadgendnen: dimitri paxomovi, graC se-
Ceniani, aleqsandr pogodini, iliadar zagoskini, nina pelipenko, aleq-
sandre qavTaraZe, bogdan kirakosiani, olga CaCua-selezniova, vladimer 
selezniovi, tariel Wanturia, dursun imnaiSvili. 1940-50 wlebisTvis 
maT rigebs SeuerTda Semdgomi Taobis mxatvarTa jgufi: mamud bolqvaZe, 
nikolai iakovenko, anton filipovi, iuza bardanaSvili, iago axobaZe, io-
anis abramidisi, SoTa xoluaSvili, SoTa zamTaraZe da sxv., romelTa ume-
tesoba iliuSinis yofili moswavle iyo. amrigad, aWaris mxatvruli 
cxovreba TandaTan sagrZnoblad gamococxlda. 

sagulisxmoa, rom 1920-ian wlebSi baTums xSirad stumrobdnen iseTi 
cnobili xelovanni, rogorebic iyvnen: moqandake stefan nefedov-erzia 
(1922), fermweri boris iogansoni (1924), grafikosi piotr staronosovi 
(1925), romlebsac maspinZlobas iliuSinebis ojaxi uwevda. maT aq izidav-
da mSvenieri buneba, stumarTmoyvare xalxi, uZvelesi istoria. 

ssrk saxalxo mxatvari b. iogansoni qalaqis SemogarenSi etiudebs 
asrulebda, magram misi Camosvlis mTavar mizans revoluciuri ruseTis 

mxatvarTa asociaciis (АХРР) Seqmna warmoadgenda. v. iliuSinis da i. za-
goskinis erToblivi ZalisxmeviT daarsda am organizaciis baTumis fi-
liali, ramac adgilobriv mxatvrebs sakavSiro gamofenebSi monawileo-
bis saSualeba misca.  

v. iliuSinisaTvis keTil mogonebad rCeboda moqandake s. erziasTan 
megobroba. am TviTmyofadi mordveli skulptoris nawarmoebebi, romel-
sac evropeli kritikosebi “volgispirel rodens” uwodebdnen, msofli-
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os sxvadasxva muzeumebSia eqsponirebuli. 1906-1914 wlebSi Semoqmedi 
italiasa da safrangeTSi cxovrobda, monawileobda milanis da veneciis 
saerTaSoriso gamofenebSi (1909), parizis “saSemodgomo” da “damoukide-
belTa” salonebSi (1912), riTac sayovelTao aRiareba moipova. baTumSi 
erziam TiTqmis erTi weli dahyo da am xnis ganmavlobaSi xis da marmari-
los ramdenime biusti gamokveTa, esenia: vladimer leninis (2 varianti), 
karl marqsis, filipe maxaraZis, SoTa rusTavelis (2 varianti), ilia Wav-
WavaZis portretebi (yvela daculia aWaris xariton axvledianis saxe-
lobis muzeumSi). 

aWaris muzeumebSi v. iliuSinis 200-mde ferweruli da grafikuli 
namuSevaria daculi. xelTarsebuli originaluri Tu eleqtronuli ma-
salidan gamomdinare SeiZleba iTqvas, rom igi ar iyo didi gaqanebis Se-
moqmedi. Cveni azriT is, iseve rogorc saqarTveloSi moRvawe rusi mxat-
vrebis umetesoba, e.w. “meore rigis” Tu “meore eSelonis” ostatTa 
ricxvs ganekuTvneba, Tumca, miuxedavad amisa, iliuSinis SemoqmedebiTi 
interesebi sakmaod farTo iyo. man araerTi tilo miuZRvna socialistu-
ri realizmis Tematikas (“baTumis navTobgadamamuSavebeli qarxana”, “he-
si mTebSi” da sxv.). aRsaniSnavia, rom es namuSevrebi moklebulia am mimar-
TulebisaTvis damaxasiaTebel paTetikas Tu monumenturobas, isini upi-
ratesad kamerul xasiaTs atareben da e.w. industriuli peizaJis viwro 
CarCoSi rCebian. mxatvari muSaobda portretis da naturmortis Jan-
rSic, magram Tavisi bunebiT, upirveles yovlisa, peizaJisti iyo. Cven-
Tvis gansakuTrebiT saintereso da mniSvnelovania iliuSinis eTnogra-
fiuli xasiaTis suraTebi, romlebic maRalmTiani aWaris mkvidrTa yofa-
cxovrebas, istorias asaxaven. igi xSirad mogzaurobda aWaris mTianeTSi, 
gadadioda soflidan sofelSi, swavlobda aWarlebis adaT-wesebs, zne-
Cveulebebs, Cacmulobas. mxatvari  damajereblad gadmoscems mTielTa 
individualur, saxasiaTo portretebs, tipaJebs, Zvel cixe-simagreTa 
koloritul nangrevebs, sacxovrebel saxlebs da a.S., romlebic didi 
ostatobiT aris Sesrulebuli. es akvareluri suraTebi xasiaTdeba er-
Tgvari dokumenturi sizustiT; naTeli kompoziciuri struqtura  da 
daxvewili feradovneba, mkafio naxati da formebis Suq-Crdilovani mo-
delireba namuSevrebs realistur gamomsaxvelobas aniWebs. 

aWaraSi mxatvarTa axali Taobebis aRzrdis saqmeSi mniSvnelovani 
roli Seasrula 1936 wels baTumSi gaxsnilma samxatvro saswavlebelma, 
romlis direqtorad iliuSini wlebis ganmavlobaSi muSaobda. 1939 w. is 
saqarTvelos mxatvarTa kavSiris aWaris ganyofilebas Caudga saTaveSi. 
igi arCeul iqna ssrk mxatvarTa kavSiris wevrad (1935), mas eniWeba aWaris 
a.r. xelovnebis damsaxurebuli moRvawis (1941), saqarTvelos damsaxure-
buli pedagogis (1934) sapatio wodebebi. amave periodSi mxatvari awyobs 
personalur gamofenebs sabWoTa kavSiris sxvadasxva qalaqebSi, monawi-
leobs TbilisSi, moskovsa da erevanSi gamarTul sakavSiro daTvaliere-
bebSi, romlebic saangariSo xasiaTs atarebda. 
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meore msoflio omma Zirfesvianad Secvala v. iliuSinis cxovreba. 
1942 w. is meuRlesTan erTad samaryandSi gaemgzavra, sadac maTi qaliSvi-
li lidia iyo evakuirebuli. leningradis samxatvro akademiis studen-
tma mZimed ganicada blokadis dReebi da fsiqiurad daavadda. misi ga-
darCena ver SeZles. 1945 w. col-qmari kurganSi gadasaxlda, sadac fron-
tze mZimed daWrili, invalidobiT demobilizebuli maTi vaJi nikolai 
iyo hospitalizebuli. erTi wlis Semdeg gardaicvala mxatvris meuRle. 

omisSemdgom kurganSi, provinciul uralsiqiTur qalaqSi, sadac 
aranairi samxatvro tradicia ar arsebobda, iliuSini Cveuli enTuziaz-
miT Seudga saxviTi xelovnebis studiis Camoyalibebas. didi sulieri 
travmebis miuxedavad, igi ganagrZobs SemoqmedebiT muSaobas. mowodebiT 
pedagogma, rogorc baTumSi, iqac mxatvarTa araerTi Taoba aRzarda. 
1965 w. mas rsfsr kulturis damsaxurebuli moRvawis wodeba mieniWa.  

1973 wels kurganSi v. iliuSinis iubile aRiniSna. ssrk saxelmwifo 
premiebis laureatma mxatvarma irakli ToiZem 85 wlis xelovans mosko-
vidan mis mier dasuraTebuli “vefxistyaosnis” ilustraciebi gaugzavna. 
i. ToiZes da v. iliuSins didi xnis nacnoboba hqondaT. Tavis droze, Tbi-
lisidan baTumSi Camosuli irakli mamasTan, ssrk saxalxo mxatvar mose 
ToiZesTan erTad iliuSinebis ojaxis xSiri stumari iyo.  

v. iliuSini Rrma siberemde inarCunebda cxovrebiseul Tu Semoqme-
debiT aqtivobas. inteligenturobiT, keTilmosurneobiT, saqmisadmi 
siyvaruliT igi yovelTvis rCeboda namdvili mxatvris, pedagogis, ada-
mianis magaliTad. Rvawlmosili Semoqmedi gardaicvala kurganSi 1979 
wels. mTeli Tavisi xangrZlivi cxovrebis manZilze man Seqmna sxvadasxva 
masStabis asobiT nawarmoebi. mxatvris namuSevrebi daculia baTumis, 
Tbilisis, samaryandis, ekaterinburgis, Celiabinskis, kurganis, penzis, 
saranskis muzeumebsa da samxatvro galereebSi. sadac ar unda yofiliyo, 
valerian iliuSini ar iviwyebda aWaras da rogorc ki saSualeba miecemo-
da moinaxulebda baTums, qalaqs, romelsac cxovrebis saukeTeso wlebi 
miuZRvna. 
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maia WiWileiSvili 
profesori 

baTumis xelovnebis saswavlo universiteti 
S. rusTavelis saxelmwifo universitetis  

n. berZeniSvilis instituti 
 

baTumis bulvaris istoria  
(XIX-XX saukuneebis mijna)  

 
baTumis bulvari mdebareobs qalaqis istoriul nawilSi da farTo 

zolad miuyveba zRvis sanapiros, moqceulia plaJsa da saqalaqo ganaSe-
nianebas Soris. bulvari sabaRe-saparko xelovnebis erovnuli mniSvne-
lobis Zeglia.  

baTumis bulvars XIX saukunis 80-ian wlebSi Caeyara safuZveli. qa-
laqis maSindeli policmeisteris voznesenskis idea, Savi zRvis sanapi-
roze saseirno parkis gaSenebis Sesaxeb, ganxorcielda baTumis olqis 
general-gubernatoris — a. smekalovis iniciativiTa da xelmZRvanelo-
biT. 

baTumis arqivis masalebiT dasturdeba, rom XIX saukunis 80-ian 
wlebSi saqalaqo bulvaris gaSenebis mizniT aqtiurad mimdinareobda sa-
napiroze arsebuli miwebisa da nagebobebis Sesyidvisa da mesakuTreTa 
sxva ubnebSi gadayvanis procesi (ass, fondi i-5, aRw. 1, saqme 43, 1884; 
Батумь и его окрестности, 1906:640).  

baRis mowyobisaTvis foTidan moiwvies cnobili mebaRe, foTis par-
kis gamSenebeli, prusiis qveSevrdomi aleqsandre resleri. baTumSi mas, 
aseve davalebuli hqonda, nuri-gelis tbis midamoebSi, aleqsandres ba-
Ris mowyoba. baTumis saarqivo sammarTvelos dokumentebiTa da foto 
masalebiT irkveva, rom saqalaqo baRis (6 maisis parki) mowyoba aleqsan-
dre resleris mier SemuSavebuli sqemiT efuZneboda inglisuri parkis 
principebs, romelic ufro Tavisufali gegmarebiTa da landSaftis bu-
nebriobis SegrZnebiT xasiaTdeboda. saporto qalaq baTumis policiis 
sammarTvelosa da profesional mebaRes Soris dadebuli xelSekrule-
biT al. resleris valdebulebaSi Sedioda ganieri saseirno bilikebis 
gayvana, nargavebisaTvis niadagis momzadeba, xeebisa da yvavilebis, bala-
xis, dekoratiuli mcenareebis gaSeneba inglisuri parkis gemovnebis 
msgavsad (ass, fondi i-5, aR.1, saqme 12). resleris gegmisa da valdebule-
bebis amsaxveli masalebi baTumis sanapiro bulvaris gaSenebis Sesaxeb 
aWaris saxelmwifo saarqivo sammarTvelos dokumentebSi, kerZod ki po-
liciis sammarTvelos sabuTebSi, ar SemorCenila. baTumisa da misi Semo-
garenis Sesaxeb 1906 wels gamocemuli wignis safuZvelze dgindeba, rom 
Tavdapirvelad baTumis sanapiro bulvaris mowyoba mimdinareobda res-
lerisa da reieris gegmis mixedviT, romelic dRes dakargulia. 1884 
wels resleri gardaicvala da baTumis bulvarisa da parkis gaSenebis mi-
siiT 1885 wels moiwvies aseve ganswavluli frangi mebaRe m.e. d’alfonsi. 
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am movaleobis Sesrulebamde d’alfonsi qalaqis maxloblad, Tavis saku-
Tar mamulSi, zRvispira koncxze „mcire rivieras“ qmnida, risTvisac saf-
rangeTidan gamoiwera da dargo iSviaTi dekoratiuli mcenareebi. d’al-
fonsma bulvari gaamdidra iSviaTi jiSis mcenareebiT, romelic Caqvis 
sakuTari mamulidan gadmorgo (Батумь и его окрестности, 1906:640).1 

1884 wlis dasasruls ganxorcielda nikolozis II saxelobis bulva-
ris gamwvaneba ori xeivniT. erTi xeivani mdebareobda bulvaris (ninoSvi-
lis) quCis gaswvriv da meore zRvis, sanapiros mxares, romelTa Soris mi-
emarTeboda saseirno bilikebi, gzebi da xeivnebi. Tavdapirvelad gaaSe-
nes teritoria bulvaris dasawyisidan — „burunTabies“ cixesimagris mi-
damoebidan „soboros“ moednis Sesaxvevamde. 1886 wlamde bulvari gaagr-
Zeles Sepelevis (vaJa-fSavelas), 1894 wlisaTvis ki, voznesenskis (p.meli-
qiSvilis) quCamde.  

 

 
bulvaris gegma dakiSeviCis rukaze 

 
1887-1889 wlebSi Sedgenili dakiSeviCis rukaze Cans, rom bulvari am 

wlebSi iwyeboda sanapiroze, erisTavis (g.mazniaSvilis) quCis pirdapir 
da grZeldeboda Sepelevis (vaJa fSavelas) quCamde. gegmiT igi warmoad-
genda samxreTisaken daviwroebul baRs quCisa da sanapiros mxares gaSe-
nebuli xeivnebiTa da maT Soris ramdenadme Tavisuflad ganawilebuli, 
samkuTxa gegmas morgebuli, sxvadasxva zomisa da formis mwvane miwis 
nakveTebiT, mcire xeivnebiT, gazonebiTa da klumbebiT. mTavari Sesas-
vleli mdebareobda dondukov-korsakovis (k.gamsaxurdias) quCis pirda-
pir, sadac gegmarebiT aqcents qmnida wriuli da rkaliseburi  formis 
klumbebi, zRvisa da bulvaris (e.ninoSvilis) quCis mxares ganawilebuli 
mcire miwis nakveTebi da saseirno bilikebi. mTavari Sesasvlelis pirda-
pir ganlagebuli bulvaris Tavdapirveli nawilis ramdenadme usistemo, 
magram dinamikur gegmarebas upirispirdeboda ganapira, samxreTis mo-
nakveTebSi ganviTarebuli mkacri geometriuli formis  mwvane nakveTe-
bi, romlebic ganlagebulia kvartlebis paralelurad. sanapiroze ga-
sasvleli xeivnebi, bilikebi faqtobrivad agrZelebs quCebis RerZs, xazs 
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usvams zRvaze gamaval xazs da gansazRvravs qalaqis urbanuli nawilis 
dakavSirebas mTavar orientirTan — zRvasTan.  

  1900-ian wlebSi, sigrZeSi ganviTarebis kvalad, mimdinareobda 
bulvaris siganeSi gafarToebis  samuSaoebi imis gaTvaliswinebiT Tu ra 
manZiliT iyo daSorebuli zRva sanapiros. zRvis ukandaxevis gamo, 900-
iani wlebis dasawyisSi SesaZlebeli gaxda meore da mesame paraleluri 
xeivnebis gaSeneba. bulvaris sigane napiris moxazulobis Sesabamisad 
yvelgan erTnairi ar iyo. „burunTabies“ maxloblad igi ganieria (51 saJe-
ni), yofili hospitlis (l.asaTianisa da vaJa fSavelas quCebis kveTa) pir-
dapir — SedarebiT viwro (25 saJ.), xolo yofili cixis (universitetis) 
teritoriaze — kidev ufro viwro (9 saJ). aseTi ganlagebis Sedegad, bul-
varis mwvane zoli samkuTxa formas iZens.  

amdenad, XIX-XX saukuneebis mijnaze baTumis bulvaris gegmarebisa 
da mxatvruli gadawyvetis saxasiaTo niSnebia: bulvaris Sida mwvane sa-
faris dayofa qalaqis momijnave kvartlebis paralelurad, Sesasvleli 
RerZebis ganTavseba zRvaze gamavali quCebis xazze, mwvane safaris met-
naklebad regulirebuli wyoba, grZivi sworxazovani xeivnebi sanapirosa 
da quCis mxares, parkis Sida teritoriaze gayvanili bilikebis dinamiku-
ri struqtura parkis mwvane safaris, qalaqis xedebisa da zRvis usasru-
lo sivrceebis aRqmis mizniT.  sivrculi dayofis es Tavisebureba safuZ-
vlad udevs bulvaris ganaSenianebis rogorc Tavdapirvel, aseve Sem-
dgom gadawyvetas. 

900-iani wlebis dasawyisSi baTumis saqalaqo baRisa (6 maisis parki) 
da bulvaris gaSeneba ar iyo dasrulebuli. klimaturi pirobebisa da ni-
adagis gamo didi Zalisxmeva gaxda saWiro bulvaris gasaSeneblad. wvime-
bisa da haeris tenianobis gamo aucilebeli iyo aleqsandres baRisa da 
bulvaris morwyva. am problemaze sagangebod amaxvilebda yuradRebas 
agronomi da mebaRe resleri, misi dakvirvebiT nuris tbis wyali ar iyo 
sarwyavad gamosadegi da amitom nargavebi irwyveboda Wis wyliT. resle-
ri xelisuflebisagan iTxovda wyalsadenis xazis Semoyvanas baRSi, sar-
wyavi Webisa da auzebis mowyobas bulvaris sxvadasxva adgilas, rac uf-
ro gvian — 1886-1887 wlebSi ganxorcielda (Батумь и его окрестности. 1906). 
saqmes kidev ufro arTulebda qvisa da qviSis fenebiT Semdgari  niadagi, 
romlis sasargeblo Tvisebebis gamorecxvas, swraf gamoqarvas  xels uw-
yobda xSiri wvimebi da Tbili klimati. am problemis mosagvareblad saWi-
ro iyo niadagis ganoyiereba, rac did xarjebs moiTxovda. niadagi TiT-
qmis mTlianad Seicvala axlo soflebidan motanili miwis sqeli feniT. 
miuxedavad am problemebisa, baTumis bulvari mainc gaSenda ise, rom misi 
keTilmowyobili saxe bevr qalaqs SeSurdeboda. adamianTa didi Sromisa 
da nebisyofis Sedegad bulvari iqca baTumis mSvenebad. Tavisi silamazi-
Ta da mravalferovnebiT igi iqca ruseTis imperiaSi erT-erT umSvenie-
res adgilad. 

bulvaris maxloblad, dRevandeli sastumro „inturistis“ adgilas 
mdebare aleqsandre nevelis — e.w. „soboros“ taZrisaken, romelic Tavisi 
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masStabiT warmoadgenda Zveli baTumis urbanuli sivrcis erT-erT mTa-
var arqiteqturul dominants, miemarTeboda kviparosebis xeivani, rom-
lebSic erTmaneTs enacvleboda maRali xeebi da buCqovani mcenareebi. 

  

 
kviparosebis xeivani 

 
sworxazovani mwvane sivrceebis garda, parkis struqtura Seicavda uf-
ro Tavisufali gegmarebis mqone „mcire skverebs“ auzebiT, SadrevnebiT, 
taZrisaken mimavali iribi formis bilikebiT, geometriul wesrigs dam-
yarebuli yvavilnarebiT da balaxiT dafaruli ganieri miwis nakveTebiT, 
romlebSic iSviaTi jiSis maradmwvane, xSirfoTlovani magnoliebi, kvi-
parosebi da sxva jiSis xeebi iyo gaSenebuli.   

 

    
Sadrevani bulvarSi                                  xeivnebi zRvis mxares 
 

bulvaris nargavebis sakmaod mravalferovani asortimenti Sedge-
boda wiwvovani, maradmwvane, foTlovani xeebisa da buCqebis sxvadasxva 
saxeobisagan, romelic iyo lamazad dajgufebuli, kargad formirebuli 
da mSvenivrad dagegmarebuli. centraluri xeivnebi erTmaneTTan dakav-
Sirebuli iyo swori, mrude da wriuli bilikebiT, romelTa Soris mowyo-
bili iyo klumbebi da gazonebi xaliCiseburi yvavilnarebiT. baTumis 
stumrebs, Tanamdebobis pirebs, imperiis aristokratebs Tavis movaleo-
bad miaCndaT aleqsandres baRisa da nikolozis bulvaris monaxuleba da 
iq xis dargva. 1888 wels baTums estumra ruseTis imperatori aleqsandre 
III ojaxiT. maT parksa da bulvarSi nargavebi darges (inaiSvili, 2013:71-
75).  
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1905 wlis baTumis Sesaxeb italieli istorikosi, mogzauri da dip-
lomati luiji villari werda: „baTumis bulvari silamazisa da saocre-
bis gansaxierebaa. es gaxlavT farTe alea, orive mxares Camwkrivebuli 
akaciebiT, palmebiT, kaqtusebiT, bananebiT da sxva tropikuli xeebiT, 
aseve, zomieri sartylebis mcenareulobiT. aleas Semdgom bulvari ga-
dadis movlil baRSi (aleqsandres baRi), sadac vxvdebiT iSviaT xeebs, sa-
ocar tropikul yvavilebs da mobibine balaxs. mis boloSi aris patara 
tba, romelic zRvisagan mowyvetilia xmeleTis viwro zoliT... misi zeda-
pirisken daxrilan xSirfoTlovani xeebi, romlebic Crdilaven tbis  me-
talisfer zedapirs da TiTqos kocnian mas. maT Sesaxvedrad ki mraval-
gvari formisa Tu feris lerwami wamomarTula. maT ukan maRali, moxde-
nili palmebi muqad Canan cis fonze.... saRamooboT samxedro orkestri 
ukravda bulvarze. xalxi midi-modioda da usmenda „karmenisa“ da „tru-
baduris“ melodiebs. eseni iyvnen Wreli jgufebi. qarTvelebi „Cerkes-
kebSi“, Tavze yabalaxiT, muqkaniani sparselebi, maRali Savi fesiT, lama-
zi aWarlebi indigosferi (lurji-iisferi) mWidrod momjdari tansac-
mliT, mcire raodenobiT kacebi da qalebi evropul  samosSi — rusebi da 
ucxoelebi” (gelaSvili, 2009:41-52).  

amdenad, baTumis bulvaris mTavar RirsSesaniSnaobas warmoadgenda 
mwvane sarekreacio zona, romelic umTavresad Seiqmna wynari dasvenebi-
sa da seirnobisaTvis. am tradicias agrZelebdnen ganswavluli mebaRee-
bi. d’alfonsis Semdeg, 1889-1898 wlebSi, baRsa da bulvars xelmZRvane-
lobda resleris mowafe, praqtikosi mebaRe tyebuCava; 1898-1902 wlebSi 
— nikitinis saswavleblis kursdamTavrebuli, SemdgomSi cnobili qar-
Tveli mrewveli akaki xoStaria, i.lioniZe da evropaSi ganswavlul iason 
gordeziani, romelic 1913 wels qalaqis sammarTvelos gamoZaxebiT 
brundeba baTumSi, sadac am dros profesor krasnovis xelmZRvanelobiT 
dawyebuli iyo botanikuri baRis gaSeneba. 1917 wlidan misi iniciativiTa 
da xelmZRvanelobiT ganxorcielda qalaqis parkisa da bulvaris nargav-
Ta TiTqmis mTliani ganaxleba. 1917 wels i.gordeziani dainiSna qalaqis 
parkis, bulvarisa da sanergis mmarTvelad. 

 

 
bulvaris restorani 

 

1900-ian wlebSi bulvaris centralur SesasvlelSi ganTavsebuli iyo 
msubuqi konstruqciis Senoba-nagebobebi: bufet-restorani, musikaluri 



 54 

rotonda, sadac sakurorto sezonis ganmavlobaSi (maisi-oqtomberi) sa-
RamoobiT ukravda samxedro sasule orkestri, samkiTxvelo da niJaris 
formis Ria scena, sadac imarTeboda xolme warmodgenebi. fotoebis mi-
xedviT, 1900-iani wlebis bulvarSi ganTavsebuli iyo mcire moculobisa 
da msubuqi konstruqciis, ZiriTadad, xis masaliT nagebi pavilionebi, ka-
fe-restorani. baTumis saxelmwifo arqivSi daculia dokumentebi saqala-
qo sammarTvelosadmi, moijareebis mxridan bulvarSi fotoebis gadasaRe-
bi kuTxis, kafe-restornis, sazafxulo Teatris, wignebisa da yvavilebis 
savaWro jixurebisaTvis adgilis gamoyofis moTxovnis Sesaxeb.   

Zvel bulvarSi, wynari, saseirno adgilebis paralelurad, mowyobi-
li iyo kuTxeebi aqtiuri dasvenebisa da sportuli TamaSobebisaTvis: 
keglis kuTxe, velotreki, hidrosamkurnalo, karuseli, Teatri “iluzi-
oni” da sxva. 1899 wlis saTaTbiros oqmebis mixedviT, Cans, rom moyvaru-
li velosipedistebisaTvis gamoiyo adgili kegelbansa da musikalur pa-
vilions Soris.  

amdenad, 900-iani wlebis bulvari Seicavda sagangebod mowyobil 
sivrceebs rogorc mSvidi, aseve, aqtiuri dasvenebisaTvis. mis tradiciul 
da ganuyofel nawils qmnida, erTi mxriv, ganumeorebeli mcenareuli sa-
fari, maRali, xSirfoTlovani xeebis CeroSi dadgmuli skamebi mSvidi das-
venebisaTvis, meore mxriv, ki garTobisaTvis saWiro kulturuli  garemo 
(samkiTxvelo, kafe-restorani, musika, foto-kino pavilionebi, wignebisa 
da yvavilebis jixurebi, adgilebi sportuli TamaSobebisaTvis).  

 
sazogadoebrivi sakrebulo 

 
bulvaris SesasvlelSi, mimdebare quCis piras mdebare kerZo Seno-

baSi, 1889 wlidan funqcionirebda sazogadoebrivi sakrebulo. qvis sa-
Zirkvelze damyarebuli mcire moculobis Senobis rusul-klasicistu-
ri fasadebi Seesabameboda bulvaris teritoriaze ganTavsebuli nagebo-
bebis masStabebs. fotomasalebis safuZvelze irkveva, rom bulvaris te-
ritoriaze Cadgmuli pavilionebi, umTavresad, sazafxulo sezonisaTvis 
gaTvaliswinebul, mokrZalebuli zomisa da moculobis xis Seminul, an 
gaxsnil Senobebs warmoadgenda, romelTa farTo Riobebi parkis mwvane 
safarisa da zRvis sivrcis aRqmas uwyobda xels. 
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                             fanCaturi bulvarSi                        samaSvelo samsaxuris  
                                                                                                sadamkvirveblo   punqti 

 
XX saukunis dasawyisis mxatvrul stilTa mravalferovneba bulvaris 

Senobebsac gamoarCevda. aq naxavdiT rusuli, evropuli saparko arqiteq-
turisaTvis damaxasiaTebel formebs (pavilionebs), modernis stilis minia-
turul Senobebs (baTumis samaSvelo sadguri — XX s-is dasawyisi). isini, 
umetesad, ganTavsebuli iyo zRvisken orientirebuli perpendikularuli 
RerZis kuTxeebSi an uSualod plaJis mxares, rac, garkveulwilad, saTaT-
biros wevrTa moTxovnas warmoadgenda: 1899 wlis saTaTbiros masalebSi da-
culia moyvarul velosipedistTa Txovna maTTvis kegelbansa da musika-
lur pavilions Soris adgilis gamoyofis Sesaxeb. am dokumentiT, velosi-
pedistebi iRebdnen valdebulebas, rom Senobebi ar dafaravdenen zRvisa 
da bulvaris xeivnebis xedebs (ass, fondi i-7, aR.1, saqme 320:14). 

bulvarze zrunva baTumis saqalaqo saTaTbiros saqmianobas warmo-
adgenda. aq iRebdnen gadawyvetilebebs qalaqis quCebSi, baRSi, bulvarsa 
da skverebSi, sazogadoebriv adgilebSi nargavebis dasacavad gansaxor-
cielebeli samuSaoebis, bulvaris uvargisi xeebis axali nargavebiT ga-
naxlebis Sesaxeb. garkveuli Tanxebi ixarjeboda vaJTa gimnaziisa da 
bulvaris teritoriis, zRvis napiris gamorecxvis problemebis Seswav-
lasa da mogvarebaze (bss, fondi i-7, aR.1, saqme 520).2 

amasTanave, sayuradReboa, rom bulvari warmoadgenda elitarul da-
sasvenebel adgils. baTumis saqalaqo saTaTbiros oqmebSi daculia 1912 
wlis gadawyvetileba 1812 wlis omSi gamarjvebis aRsaniSnavad bulvarSi 
ufaso saxalxo seirnobis mowyobis Sesaxeb, kinematografis, borodinos 
brZolis amsaxveli suraTebis, feierverkis efeqtebis gamoyenebiT. 

amdenad, baTumis bulvaris istoriis pirveli etapis analizi mowmobs, 
rom XIX-XX saukuneebis mijnaze, garkveulwilad, Camoyalibebuli iyo bul-
varis ZiriTad struqtura, gegmareba, gamwvanebis xasiaTi, funqcia:  

 Tavdapirvelad, igi warmoadgenda samxreT-dasavleTisaken da-
viwroebul, samkuTxa moyvanilobis parks quCisa da sanapiros mxares ga-
Senebuli xeivnebiT, maT Soris ramdenadme Tavisuflad ganawilebuli 
sxvadasxva zomisa da formis mwvane miwis nakveTebiT, mcire xeivnebiT, ga-
zonebiTa da klumbebiT. bulvaris ganaSenianebaSi, ZiriTadad, vlindebo-
da franguli parkis saxasiaTo niSnebi. 
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 XIX-XX saukuneebis mijnaze baTumis bulvaris gegmarebisaTvis da-
maxasiaTebelia mwvane safaris met-naklebad regulirebuli wyoba, gamwva-
nebuli monakveTebis dayofa qalaqis momijnave kvartlebis paralelu-
rad, Sesasvleli RerZebis ganTavseba zRvaze gamavali quCebis xazze;  

 baTumis bulvaris RirsSesaniSnaobas, pirvel rigSi, warmoadgen-
da mravalferovani mcenareuli safari, romelic Sedgeboda wiwvovani, 
maradmwvane, foTlovani xeebisa da buCqebis sxvadasxva saxeobebisagan. 

 bulvaris sarekreacio sivrce, umTavresad, Seiqmna pasiuri das-
venebisa da seirnobisaTvis. Tumca, 900-iani wlebis dasawyisisaTvis, igi 
Seicavda sagangebod mowyobil sivrceebs aqtiuri dasvenebisaTvis. 

 bulvaris teritoriaze Cadgmuli mokrZalebuli masStabisa da 
moculobis SenobebisaTvis gasaTvaliswinebel moTxovnas warmoadgenda 
zRvisa da xeivnebis xedebis SenarCuneba. 

 XIX-XX saukuneebis mijnaze Camoyalibebuli bulvaris gegmareba 
da saparko struqtura, met-naklebad, SenarCunebulia TiTqmis 130 wlis 
ganmavlobaSi.  

 
SeniSvnebi: 

1.  narkvevi baTumis saqalaqo meurneobis ganviTarebis Sesaxeb daiwera i.s. mes-
xis mier.  

2.  baTumis saqalaqo saTaTbiros 1912 wlis 23 ivlisis sxdomis oqmis mixedviT 
irkveva, rom  qalaqis mmarTveloba axorcielebda samuSaoebs  quCebSi, baRSi, 
bulvarsa da skverebSi, sazogadoebrv adgilebSi nargavebis dasacavad, aseve 
bulvarSi skamebis raodenobis gazrdis Sesaxeb gansakuTrebiT sadResaswau-
lo dReebSi musikis mosmenis, musikaluri TamaSobebis dros.  

 
gamoyenebuli literatura: 

 
1. aWaris ar saarqivo sammarTvelo, fondi i-5, aR. 1, saqme 43, 1884. 
2. aWaris ar saarqivo sammarTvelo, fondi i-5, aR. 1, saqme 12. 
3. aWaris ar saarqivo sammarTvelo, fondi i-7, aR. 1, saqme 320. 
4. aWaris ar saarqivo sammarTvelo, fondi i-7, aR. 1, saqme 520. 
5. n. inaiSvili, baTumis istoriuli bulvaris ganviTareba, “baTumi — 

warsuli Tanamedroveoba”, 3, baTumi, 2013. 
6. g. gelaSvili, luiji villari 1905 wlis baTumis Sesaxeb,  “baTumi — 

warsuli da Tanamedroveoba”, 1, 2009. 
7. Батумь и его окрестности. Батумь. Типoграфия В. Киладзе и Таварткиладзе. 

1906. 
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 k u l t u r a  

 
guliko kvantiZe 

kavkasiuri tansacmlisa da  
qsovilebis fondis kuratori 

saqarTvelos erovnuli muzeumi 
 

lia lursmanaSvili  
asocirebuli profesori 

saqarTvelos teqnikuri universiteti  
Tbilisis saxelmwifo samxatvro akademia 

 
qarTul CacmulobasTan dakavSirebuli  

terminologiis gagebisaTvis  

 
nacionalur kostiums eTnikur faseulebaTa Soris erT-erTi mniS-

vnelovani adgili uWiravs, rameTu igi garkveulwilad asaxavs xalxebis 

yofiTi praqtikis vrcel, istoriul suraTs.  
qarTuli samosis warmoSobisa da misi evoluciuri cvlilebebis Se-

saxeb araerTi cnobaa dadasturebuli arqeologiur-eTnografiul da 
literaturul-istoriul (dokumenturi sabuTebi, mziTvis wignebi, uc-
xoel mogzaurTa relaciebi) wyaroebSi, memorialur Zeglebze (saflavis 
qvebi, reliefuri namuSevrebi), freskebze da miniatiurebze. mniSvnelo-
vania samosis Seswavlisadmi miZRvnili Sromebi. 

statiis mizania, werilobiTi wyaroebis safuZvelze warmoadginos 
erovnul tansacmelTan dakavSirebuli terminologia da gansazRvros 
maTi etimologiuri, praqtikuli da simboluri niSnebi.  

pirveli cnoba qarTvelur tomTa Cacmulobis Sesaxeb, ucxour we-
rilobiT wyaroebSi daaxloebiT 2500 wlis winandelia da herodotes 
ekuTvnis. Savi zRvis auzis qveynebSi mogzaurobis angariSSi igi aRniS-
navs, rom qarTvelur tomebs acvia didi feradovnebiT Semkuli, naxate-
biania tansacmeli, romelic Tavis saxes saboloo gacveTamde inarCunebs 
(herodote, 1975:123).  

herodotes cnoba udaod mniSvnelovani da mravlismTqmelia qarTu-
li nacionaluri kostiumis Rirsebisa da siZvelis Sesaxeb, magram sak-
vlev sakiTxTan mimarTebaSi igi verafers gvamcnobs, rameTu CvenTvis ar 
aris cnobili, ra terminologiiT aRiniSneboda im periodisTvis tansac-
meli.  

sul sxva viTarebaa adreul qarTul literaturul ZeglSi `wamebai 
wmidisa SuSanikisi dedoflisai~, romlis mixedviT dadginda, rom V sau-

kuneSi samoss `samkaulad~ moixseniebdnen (curtaveli, 1978:28,50).  
tansacmlis `samkaulad~ moxsenieba pirdapir exmaureba cnobili is-

torikosis, eTnografisa da geografis bruno adleris mier gamoTqmul 
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mosazrebas. misi aRniSvniT, samosi aris adamianisaTvis esTetikuri moT-
xovnilebis sagani, da rom igi man Tavdapirvelad samkaulis Tvalsazri-
siT gamoigona da mere mianiWa utilitaluri daniSnuleba. (adleri, 
1903:8).  

`samkauls~ garda, ZvelqarTul werilobiT ZeglebSi Cacmulobis 
aRmniSvnel terminebad gvxvdeba: `mosva~, `Semosva~ da maTgan nawarmoebi  

`samosi~ da `Sesamoseli~ (javaxiSvili, 1962:89-91).  
gamoyenebulia aseve — `mosablardneli~, `moblardna~, romelic 

pirdapiri mniSvnelobiT wamosxmas, raimes moxurvas niSnavs, xolo misi 
sapirispiro terminebia — `gaxda~/gaixada~-s aRmniSvneli `ganZrcva~ anu 
`gancarcuva~. aRniSnulis xSiri xmarebis miuxedavad, maT maleve dakar-
ges Tavdapirveli mniSvneloba da sxva konteqstiT damkvidrdnen qar-
Tul enaSi. rogoricaa magaliTad, sakeravi aqsesuarebis (CafariSi, ar-
Sia, ziki, Tasma, bafTa) arakoreqtulad gamoyeneba, — risimes cudad, 
aburdulad mimagreba raimeze.  

gansxvavebuli da mravalferovani suraTi iSleba Sua saukuneebis 
qarTul werilobiT wyaroebSi, sadac `samosisa~ da `Sesamoselis~ magiv-
rad gamoyenebulia `Casacmel-dasaxuravi~, `tan-fexi~ `tani~, `tancma~ da 
a.S. rogorc vxedavT, Ziri `mosva~-s paralelurad Cndeba Ziri `tan~, 
`fex~, `cma~. am ukanasknelidan iwarmoa termini `tansacmeli~, romelzec 
mogvianebiT gveqneba saubari. 

gvianSuasaukuneebis saliteraturo qarTulSi — vaxuStis, arCilisa 
da iese baraTaSvilis TxzulebebSi, ukve adreuli da Sua saukuneebis 
terminTa sinTezTan gvaqvs saqme. `samosi~, `Sesamoseli~-s (adreuli ss.) 
gverdiT vxvdebiT SedarebiT axal (Sua ss.) — `Cacma-daxurva~-s (vaxuSti 
batoniSvili, 1941:32; arCili, 1989:390; baraTaSvili 1950:222). 

Tanamedrove salaparako qarTulSi SemorCenil terminTagan xSiria 
— `tansacmeli~//tanisamosis gamoyeneba, romelic sparsuli sityva `ta-
ni"-saganaa nawarmoebi, Tavad termini `tani~ qarTulad `gvams~ niSnavs. 
igi X s-Si Semovida qarTul enaSi, mis damkvidrebamde `zedatansa~ da 
`qvedatans" `zeda gvami~ da `qveda gvami~ ewodeboda. Tumca ver gamov-

ricxavT aRniSnul terminTa XIX-XX saukuneebis 20-30-ian wlebamde Se-
morCenas. vinaidan xevsurul yofaSi tansacmels `gvamiT~ bolo dromde 
moixseniebdnen. 

Sinaarsobrivi datvirTvis TvalsazrisiT, gansakuTrebulad yu-
radRebamisaqcevia termini — `yovlis rigis tanisamosi~, romelic sava-
raudod, ara marto sezonur, aramed yvela niSnis (saSinao, sagareo xe-
losnis, vaWris da a.S.) qveS gaerTianebuli Sesamoselis zogadi saxelwo-
deba unda iyos. gamoTqmuli varaudi sulxan-sabas leqsikonSi sityva 
`rigi~-s erT-erTma mniSvnelobam ganapiroba, romelic arsebul kon-
teqts yvelaze metad miesadaga. misi mniSvnelobaa — kargi, vargisi. Tuki 
sityva `yovlis~ - yvela SemTxvevisa da viTarebis  ganmsazRvrelia, xolo 
`rigi~ vargiss niSnavs, gamodis, rom `yovlis rigis tanisamosi~ yvela vi-
TarebaSi satarebel, vargis samosTa erTobliobaze, kompleqtze unda 
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migvaniSnebdes. Tu amgvarad mivudgebiT sakiTxs, gamodis, rom qarTul 
enaSi ucxouri termini `kostiumis~ sruli Sesatyvisi `yovlis rigis ta-
nisamosi~ yofila. 

`kostiumi~, rogorc ukve aRvniSneT, araqarTuli warmoSobis,  saer-
TaSoriso sivrceSi damkvidrebuli sityvaa, romelic qalisa da mamaka-
cis Cacmulobis calkeul elementebs garda, tanisamosis srulyofil 
kompleqts aRniSnavs, masSi nagulisxmevia: gare da Siga samosi, Tavsabu-
ravi, fexsamosi, fexsacmeli da zogierT SemTxvevaSi samkauli da Tmis 
varcxnilobac ki. am datvirTvis gamo, Tanamedrove sasaubro da samecni-
ero enaSi ufro da ufro gaxSirda `kostiumis~ xmareba da igi SeiZleba 
iTqvas, TiTqmis Caenacvla sityvebs: `Cacmuloba~, `samosi~ `Sesamoseli~, 
`tanisamosi~ da sxv.  

msgavsi Sinaarsobrivi datvirTvisaa aRmosavleT saqarTvelos mTa-
Si Cacmulobis zogadaRmniSvneli termini `talavari~//`taravali~, ro-
melic `yovlis rigis tansacmeli~-sa da `kostiumis~ msgavsad, qalisa da 
mamakacis tansacmlis srul kompleqts, Tavxurvidan dawyebuli fexsac-
mliT dasrulebuli aRniSnavs. qarTul leqsikografiaSi terminis war-
moSobasTan dakavSirebiT sxvadasxva mosazrebaa gavrcelebuli. igi gan-
martebulia rogorc `saZne-Cardaxisa~ da `saCrdilobeli Tavsafrisa~. 
cxadia, mocemul sityvaTa mniSvneloba  ar aris tansacmlis konteqstSi 
nagulisxmevi, misi datvirTva ufro sacxovrebeli farTis, arqiteqtu-
ruli nagebobis Sinaarsisaa. magram is ki cxadia, rom igi aRniSnavs ro-
gorc calkeul elementebs, aseve maT srul erTobas (CubinaSvili, 
1984:960; sulxan-saba orbeliani, 1991:56).  

aRniSnulTan dakavSirebiT, sainteresoa iv. javaxiSvilis mosazre-
ba, romlis gadmocemiT, imereTSi xeivnis mniSvnelobiT naxmari sityva 
`talavari~ sxva enidan unda iyos nasesxebi. xolo m. andronikaSvili mis 
warmomavlobas parTul samyaros ukavSirebs, sadac igi darbazsa da sa-
saxles aRniSnavs. m. andronikaSvilis mosazreba axlos dgas sulxan-saba 
orbelianisa da daviT CubinaSvilis ganmartebebTan. SesaZlebelia viva-
raudoT, rom samoselis zogadi saxelwodeba — `sxeulis saxli~  da `moZ-
ravi sacxovrebeli~, swored arqiteqtuli konteqstidan unda iyos wamo-
suli da Cacmulobis kulturaSi damkvidrebuli. am azrs erTgvar simya-
res svaneTSi samoselis aRsaniSnavad gamoyenebuli termini `lerequ~ aZ-
levs, romelic sa-r-qu-el-Tan Cans dakavSirebuli. sainteresoa talava-
ris sawyisi nawilis `talas~ mniSvnelobac, romelic Xs. arabi mogzauris 
— mosudis azriT, CerqezeTSi damzadebuli selis qsovilis aRmniSvne-
lia. aqedan ivaraudeba tala-tilo-tolis kavSiric. `tala~ aRmosavleT 
saqarTvelos mTianeTSi mcxovrebi xalxis mier moxmarebuli muqi feris 
tansacmlis gamomxatveli iyo (boWoriSvili, 1956:89-128; bezaraSvili, 
1974).  

xevsurul samosTan mimarTebaSi sainteresoa aseve Cacmulobis aR-
mniSvnel terminTa sqesobrivi niSniT dayofa, rogoricaa saqalo anu `sa-
diaco~ da samamakaco anu `samamaco~ tansacmlis terminebi. 
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qarTuli Cacmulobis istoriaSi sakmao raodenobiT dasturdeba 
tanisamosis calkeul nawilTa aRmniSvneli sityvebi. aseTebia: wina nawi-
li, zurgi, kalTa, sayelo, azRudi, qoba, saolveli, arSia da sxv. ganas-
xvavebdnen saxeloebiansa da usaxelos, grZelsa da mokles, erTianad gax-
snilsa da daxSuls da sxv. 

samosis zogadaRmniSvneli terminebis garda, arsebobs sxvadasxva 
niSniTa da wodebis mixedviT dayofili samosis elementTa terminolo-
gia. aseTebia — sezonuri, saSina/sagareo, qveSeTi/Siga da fexsamos//fex-
sacmlis aRmniSvneli  terminebi. 

sezonur samosTagan sayuradReboa sazamTro Sesamoselis nairgva-
roba. kerZod: mZime qsovilisagan nakeri da dabambul-daliandagebuli. 
mZime qsovilis tansacmelia Salis/tolis/matylis da bambisagan nakeri 
samosi, xolo dabambul-daliandagebuli Txeli qsovilisagan Sekeril 
samoss niSnavs, romlis zedapirsa da sasarCule qsovilebs Soris saTbu-
neblad bambis Txel fenas udebdnen da aliandagebdnen. amgvarad Seke-
ril samoss iese baraTaSvili msxvilsa da dabambuls eZaxda (baraTaSvi-
li, 1950:238,239).  

uZveles qarTul naTargmn ZeglebSi, axali da Zveli aRTqmis wigneb-
Si tansacmlis aRmniSvneli ori zogadi qarTuli termini gvxvdeba: `que-
SeTi samoseli~ anu `Siga~ da `samoseli zeiTi~ anu gareTa samosi. amave 
datvirTvisaa terminebi `SigniTa~ da `gareTi~ samoseli. qveSeTi/Siga sa-
mosis terminTa qveS nagulisxmevia gare/zeda samosis qveS saxmari ele-
mentebi: perangi, perangis amxanagi/alersi, nifxavi, sagule, SeidiSi, mu-
qasari, biuzhalteri da sxv. rac Seexeba gare/zeda samoss, is cxadia sa-
mosis im elementebs gulisxmobs, romelsac adamianebi sacvlebis zemo-
dan icvamdnen xolme. rasac Tvali aRiqvams da Cans, is gare samosia. 

qarTul erovnul samosSi gamoikveTa aseve sagareo da saSinao tan-
sacmlis calkeul xelTa moxmarebis praqtika.  

sa-gare-o, gare, gareT Casacmels da sa-Sina-o Sin, saxlSi satare-
bels niSnavs. 

sainteresoa aseve socialuri da wodebrivi niSniT gansazRvrul 
elementTa erTobliobis zogadi saxelwodebebi. mag. `qalaquri~, `vaW-
ris~ `Tavaduri~, `glexuri~ da `yaraCoxluri~ da a.S. amave TvalsazrisiT 
sainteresoa mkelis tansacmlis fenomeni, romelic `samkvdilis~ saxel-
wodebiT aris cnobili.  

sainteresoa samgloviaro tansacmlis saxelwodebebi, rogoricaa 
`ZaZa~, `ZaZa-flasi~, `kaba-kardi da sxv. `ZaZa~ sulxan-sabas mixedviT uxe-
Si Razlis qsovilisgan nakeri Tavsaburavia, xolo `flasi~ Txis balnisa-
gan damzadebuli samosi. `ZaZa-flasi~ mTels saqarTveloSi, met wilad ki 

qiziysa da guriaSi iyo gavrcelebuli da yofas XX s. pirvel aTeul wle-
bamde SemorCa. rac Seexeba `ZaZa~-s, igi qalis samgloviaro Casacmelis 
aRmniSvneli zogadi terminia da dauZaxavi bambis qsovilisgan naker, na-
pirebCamoSlil, didi zomis Tavsafars niSnavs. guriaSi yvelaze metad 
qmrisa da Svilis dakargvis gamo glovobdnen. qvrivs aucileblad `ZaZa-



 61

flasi~ unda etarebina, romelic ubralo masalisagan ulazaTod Seke-
ril da boloSemoukecav erTeuls warmoadgenda. mgloviares sacvlebic 
Savi unda scmoda, fexSiSvels unda evlo da xmel Wilofze unda sZinebo-
da. `ZaZa-flasis~ tareba ZiriTadad 40 dRe icodnen (bezaraSvili, 
1997:35). 

samgloviaro samosis TvalsazrisiT sainteresoa `kaba~ da `kaba-
kardi~-s elementebi. am SemTxvevaSi saqme gvaqvs ara qalis, aramed mamaka-
cis samgloviaro kostiumTan. sakuTriv `kaba~ aRmosavleT saqarTvelo-
Si iyo gavrcelebuli, xolo imereTSi mas `kaba-kardis~ saxelwodebiT 
moixseniebdnen. es sagangebo samamakaco samgloviaro kostiumi, Cveu-
lebriv Targze aWril Savi feris axaluxs warmoadgenda, iyo sada, yvela-
nairi samSvenisis gareSe. mgloviare qamar-xanjalsac ver atarebda (qar-
Tuli materialuri kulturis eTnografiuli leqsikoni, 2011:186). 

amave TvalsazrisiT, metad saintereso fenomenia xevsuruli sam-
gloviaro samosi, romelsac gansakuTrebuli saxelwodeba ar gaaCnia, 
magram igi metad saxasiaToa. Tuki ZaZa-flasi da kaba-kardi sagangebod 
ikereboda Sesamkobelis gareSe samgloviaro daniSnulebis Tvalsazri-
siT, xevsureTSi problema mravalferadovani samosis ukuRma CacmiT ga-
dawyda, rom is feradovneba naklebad gamoCeniliyo da mgloviare aram-
gloviaresagan Cacmis TvalsazrisiT gamorCeuli yofiliyo. 

socialuri niSnis qveS gaerTianebuli samosis elementebi zogad-
qarTuli erovnuli samosisagan niuansuri niSnebiT ganirCeva, rac Seexe-
ba maT saerTo formasa da vizuals, TiTqmis ucvelelia. 

kostiumis elementebs Soris sayuradReboa aseve fexsamos/fexsac-
mlTan dakavSirebuli terminologia. is, rac fexze icmeva da miwas ar 
exeba, — fexsamosia, mag.: winda, paWiWi, Caxsakravi Tu lerkverTxi. xolo 
miwasTan uSualo kontaqtSi myofi: waRa, Custi, mesti, maSia, qoSi, Ceqmasa 
da sxva — fexsacmelia. 

amgvarad, kvlevam aCvena, rom adreul, Sua da gviandeli periodis 
istoriul-literaturul ZeglebSi, tansacmelTan dakavSirebuli ter-
minologiis sakmaod mravalferovani sityvis konaa. sagulisxmoa aseve is 
faqtic, rom adreul da Sua periodis saliteraturo enaSi gavrcelebu-
li terminebi Tavs iyris gviandeli periodis leqsikaSi, romelic er-
Tgvar sinTezs qmnis da ufro metad amravalferovnebs qarTul enas. 

tansacmlis zogadaRmniSvnel terminTagan `yovlis rigis tansacme-
li~ da `talavari/talavari~ araqarTuli `kostiumis~ msgavsad aRniSnavs 
rogorc calkeul, aseve elementTa erTobas Tavxurvidan fexsacmlis 
CaTvliT. 

tansacmlis terminologia aseve mdidaria rogorc calkeul ele-
mentTa, aseve socialuri, wodebrivi da sqesobrivi niSnis aRmniSvneli 
saxelwodebebiT. 

terminTa siuxve qarTuli nacionaluri kostiumis elementTa siux-
veze mianiSnebs da xazs usvams mis gansakuTrebulobas.  
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jruWis monastris saganZuris istoriis  

SeswavlisaTvis
1
 

 
X-XI saukuneebiT daTriRebuli jruWis wminda giorgis saxelobis 

monasteri saqarTvelos umniSvnelovanesi saeklesio centri iyo. reli-
giis, kulturisa da  ganaTlebis am erT-erTi mZlavri keris Cvenamde 
moRweuli  ganZi naTlad gviCvenebs saqarTvelos sulier da kulturul 
cxovrebaSi monastris Rvawlis did mniSvnelobas. jruWSi daculi iyo 
Sedevrebad aRiarebuli xelovnebis nimuSebi (saritualo WurWeli, We-
duri da ferweruli xatebi, sawinamZRvro da gulsakidi jvrebi, sasuli-
ero pirTa daqarguli samosi da sxva). isini gamoirCeva Sesrulebis ma-
Ralmxatvruli doniT, teqnikuri mravalferovnebiT, ikonografiuli 
sqemebis  TaviseburebebiT.  

farTo samecniero wreebisa da sazogadoebisaTvis saqarTvelos  
sxvadasxva ganZTsacavebSi davanebuli jruWis monastris siZveleTagan 
mxolod mcire nawilia cnobili, danarCeni ki dRemde ar gamxdara samec-
niero kvlevis sagani. Cveni mizani swored am mdidari masalis Seswavla 
gaxlavT, rac, upirveles yovlisa, gulisxmobs specialuri literatu-
ris Seswavlas. ukve gamoqveynebuli naSromebis analitikuri mimoxilva 
aris  Cveni momavali kvlevebis safuZveli.  

jruWis monasterma, rogorc qristianulma centrma, kulturulma 
keram da istoriulma Zeglma, XIX saukuneSive miipyro mecnierTa yurad-
Reba. mas ikvlevdnen diubua de monpere, mari brose, dimitri baqraZe, Te-
do Jordania, aleqsandre xaxanaSvili, pavle ingoroyva, eqvTime TayaiS-
vili, pavle ingoroyva da sxvebi.  

mari broses ,,raportebi arqeologiuri mogzaurobisa saqarTvelo-
sa da somxeTSi 1847-1848 wlebSi~ (Brosset, 1851:81-88) — jruWis taZris da-
arsebis, ganaxleba-gadakeTebis Sesaxeb mogviTxrobs. igi saganZurSi mo-
ixseniebs RvTismSoblis oqrocurvili vercxlis Wedur xats, 1775 wels 
giorgi batoniSvilis, SemdgomSi  mefe giorgi XII-s warweriT. aseve dasa-
xelebulia sxva siZveleebic, saxeldobr — sadafis niJara berZnuli war-
weriT, vercxlis kandeli, Sewiruli 1823 wels mitropolit daviTis (aba-
SiZe) mier. mari brose aRwers samonastro wignTsacavis siZveleebs: jru-
Wis monasterSi yofila daculi 1040 wels palavraSi, wm. xaritonis qar-
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TvelTa monasterSi gadawerili ,,wmida mamaTa swavlani~, igi monastri-

saTvis 1765 wels Seuwiravs kaTalikos iosebs (xec. H-1662). 

jruWis monastris saganZuris nawili, umetesad xelnawerebi XIX sa-
ukunis 80-ian wlebSi aRweres n. kondakovma da d. baqraZem (Кондаков, 
Бакрадзе, 1890:152-162); im siwmindeTa Soris, romlebic saukuneTa manZilze 
monasterSi iyo daculi, aRniSnaven: sanawile xati Zeli WeSmaritis nawi-
liTa da wminda dimitris minanqrovani gamosaxulebiT, mogvianebiT Cas-
muls oqronaqandakev moCarCoebaSi (1769 wlis saqtitoro warweriT); 
RvTismSoblis oqroTi daferili, vercxlis Weduri xati, romelic war-
weris Tanaxmad, qvels da naTels SeuwiravT monastrisaTvis; RvTismSob-

lis XVIII saukunis xati, imereTis mefis solomon I-is karis dekanozis, 
daviTis mier Sewiruli monastrisaTvis; RvTismSoblis Weduri xati sana-
wile, Semkuli minanqriT. igi warweris Tanaxmad, monastrisaTvis Seuwi-
ravs saxlTuxuces zurab wereTelis Zes grigols 1810 wels; macxovris 
xati, romlis Saravandic  patiosani TvlebiT yofila mooWvili. monas-
tris salaroSive yofila daculi ramdenime mniSvnelovani saeklesio 
nivTi, maT Soris — kviparosis xisagan gakeTebuli jvrebi (e.w. aTonuri 
tipisa), kviparosis xeze nakveTi RvTismSoblis miZinebis xati, RvTis-
mSoblis sami Weduri xati, daviT wereTlis 1813 wlisa da grigol wereT-
lis 1810 wlis warwerebiT; mcire zomis oTxTavi ara bizantiuri minan-
qrebiT, romlis erT mxares gamosaxulia aRdgoma, meore mxares ki jvar-
cma; agreTve qeTevan abaSiZiseuli oqromkediT naqargi 1706 wliT daTa-
riRebuli  gardamoxsna. d. baqraZesa da n. kondakovs jruWis mdidari 
wignTsacavidan moxseniebuli aqvT ori xelnaweri saxareba, romlebic 
jruWSi samxreT saqarTvelos savaneebidan gadmoutaniaT Turqobas ga-
moridebul iqaur moweseebs. mdidrulad gaformebul am saxarebidan er-
Ti X saukunis 40-ian wlebSi gadanusxuli da miniaturebiT Semkuli Sat-

berduli saxarebaa (xec. H-1660). meore, oTxasamde miniaturiT Semkuli, 

XII saukunis meore naxevarSi Seqmnili saxareba (xec. H-1667). orive maTga-
ni xelnaweri wignis mxatvruli gaformebis, saminiaturo xelovnebis Se-
devrebad da qristianuli saxviTi xelovnebis saetapo nimuSebad aqvT 
miCneuli. sxva xelnawerTa Soris aRniSnaven RvTismSoblis cxovrebis 

apokrifs (xec. H-1664) da wminda maqsime aRmsareblis cxovrebis XI sauku-
nis nusxas.  golgoTis qarTvelTa monasterSi 1156 wels  gadawerili svi-

naqsari (xec. H-1661), trapezis Wedurydiani saxareba, gadanusxuli 1704 

wels, mitropolit nikifores dakveTiT. ,,mamaTa swavlani~ (qim, K-64),  ga-
dawerili ioane zaraqias Ze gabaSvilis mier 1780-iani wlebis miwuruls. 

Cvens xelT arsebuli pirveli qarTuli werilobiTi masala, rome-
lic jruWis monasters da mis saganZurs exeba, aris  Jurnal ,,mwyemsi~-s 
1886 wlis #28 dabeWdili werili ,,jruWis monasteri~, i. wereTlis avto-
robiT (wereTeli, 1896:4-6). igi upirvelesad aRwers imJamindel jruWis 
monasters, mis warmtac mdebareobas, epigrafikul masalas da nekro-
pols.          
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i. wereTeli dawvrilebiT aRwers eklesiis kankelis Semkulobas: 
,,kankeli Semkulia sxvadasxva Zvirfasi xatebiTa da saeklesio nivTebiTa, 
romelTa Soris ufro SesaniSnavebi arian:   

1) oqroTi moWedili patera sanawileebiani xati Zveli xelovnebisa, 
romelSidac asvenia Zeli WeSmariti: aqvs minanqari, romelzedac daxatu-
li aris wminda mowame dimitri; aweria qarTulad: “wmindao mowameo di-
mitri, Tan saxelsa Sensa dadianis Zes miec aRzrda, romel davSTi saqaar-
Tvelis mefis asuls dRisa aTisa; qristesiT 1769-sa welsa”; 2) RvTismSob-
lis xati oqroTi moWedili Zvirfasi Zveli xelovnebisa, nawilebiani, 
grigol sirTa wereTelis moxseniebiT, 1810 wlisa; 3) RvTismSoblis xati 
vercxliT moWedili, oqros wyalSi curvili, romelzedac aweria: “yov-
lad wmindao RvTismSobelo, Rirs myav me saukunosa cxovrebasa meuR-
liT, ZeebiT da asuliT codvili mona Seni batoniSvili giorgi, romel-
man Sevamkvi xati ese Seni wmida. amin! qristesiT 1775 welsa”. kankeli sxva 
mravali Zvirfasi xatebiTa da nivTebiT yofila Semkuli.  

eklesiis trapezic Zvirfasad Semkuli yofila didi vercxlis sana-
wiliT da sxva trapeze dasasvenebeli nivTebiT: wminda oqros sanawile 
oqros gasazavebeliT da kovziT, xeliT naweri patara saxareba ver-
cxliT moWedili ydiT. yvelaze uZvirfasesad moixseniebs mSvenier tyav-
ze xelTnawer saxarebas, oqros ydiT Semkuls. monastris wignTsacavi 
mdidari yofila sxva xelTnaweri wignebiT.  

jruWis monastris saganZuris mniSvnelovani nivTebis nawilis i.we-
reTliseul aRwerilobas fasdaudebeli mniSvneloba aqvs. 

jruWis monastris, misi siZveleebis Seswavlasa da dacvaSi  gansa-
kuTrebuli damsaxureba  miuZRvis  eqvTime TayaiSvils — wminda eqvTime 
RvTiskacs. man 1919 wels moinaxula da aRwera monasteri, aq daculi xel-
nawerebi, xatebi da saeklesio nivTebi. 1919 wlis mogzaurobis Sedegad 
Tavmoyrili masalebi jruWis monasterisa da misi siZveleebis Sesaxeb, 
romelic daculi iyo xelnawerTa erovnuli centris eqvTime TayaiSvi-
lis pirad arqivSi, pirvelad iqna gamoqveynebuli 2010 wels. gamosacemad 
moamzades z. sxirtlaZem da n. geldiaSvilma (eq. TayaiSvili, 2010). eqvTi-
me TayaiSviliseuli aRwerebi  jruWis monastersa da misi siZveleebis Se-
saxeb dakavSirebulia saqarTvelos kulturuli memkvidreobis aRdge-
nasTan. es masalebi dasturia imisa, Tu jer kidev ramdeni masalaa gamo-
samzeurebeli am memkvidreobidan. aRwerebi da monacemebi garkveuli Te-
matikuri principis mixedviTaa dayofili: jruWis monasteri, jruWis 
taZris warwerebi, epitafiebi, xatebi da maTi warwerebi, jvrebi da maTi 
warwerebi, sxva saeklesio nivTebi da maTi warwerebi, xatebis warwerebi, 
xelnawerebi, dabeWdili saxarebebi, jruWis monastris gujari, jruWSi 
dakrZaluli pirebi. teqstisaTvis darTuli SeniSvnebi da komentarebi 
Sesworebebis gareSea, sailustracio masalad narkvevs mxolod Zveli, 
dimitri ermakovisa da eqvTime TayaiSvilis mier gadaRebuli 36 foto 
erTvis, romlebzec asaxulia jruWis monastrisa da misi siZveleebis 
mdgomareoba XIX saukunis  miwurulsa da XX saukunis dasawyisSi. wignSi 
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calke qveTavad aris mocemuli xatebi da maTi warwerebi. aq CamoTvlilia 
jruWis Zvirfasi xatebi, jvrebi da sanawileebi, xelnaweri wignebi, saek-
lesio naqargebi. 

eqvTime TayaiSvili Zvirfasad moqarguli qsovilebidan moixseniebs 
Semdegs: enqeri oqros ZafiT nakeri wiTel atlaszed. SuaSi gamoxatulia 
eqvsfrTosani qerubimi da uzis sami qva. sxvebi dakargulia, irgvliv asom-
Tavrulad aweria savedrebeli saqtitoro warwra, sadac moxseniebulni 
arian gedeon abaSiZe da misi Tanamecxedre gulqani. enqeri sirmiT naqargi 
atlaszed. SuaSi gamoxatulia amaRleba, oTxive mxares qerubimebi, kuTxe-
ebSi maxaroblebi da mtredi, irgvliv liturgiuli da saqtitoro asom-
Tavruli warwera Semosdevs, sadac moxseniebulia dedofalTa dedofali 
mariam da Ze misi otia. gardamoxsna sirmiT da sxvadasxva feris abreSumiT 
naqargi. asomTavruli warwera ixseniebs abaSiZis asul qeTevans. 

gamocemas erTvis d. ermakovis mier gadaRebuli xatebisa da jvre-
bis fotoebi, Tumca 24, 25 da 26-e fotoebze aRbeWdili RvTismSoblis sa-
mi xatis da 31-e suraTze gamosaxuli jruWis naqargobis aRwerilobebi 
teqstSi mocemuli ar aris. 

1924 wels yovelTviur samecniero Jurnal ,,Cven mecnierebaSi’’  da-
beWdilia g. kokoCaSvilis statia ,,quTaisis muzeumis odikis xis kliSe~ 
(kokoCaSvili, 1924:73-81). statia mogviTxrobs quTaisis saistorio-saeT-
nografio muzeumSi daculi erekle II-is droindeli xis odikis  Sesaxeb. 
es nivTi quTaisis saistorio-saeTnografio sazogadoebis samuzeumo 
koleqciaSi 1917 wels jruWis monastridan SemoutaniaT. 

avtori dawvrilebiT aRwers odikis xis kliSes imJamindel mdgoma-
reobas. xolo masze arsebuli warweris Sesaxeb akeTebs ramdenime SeniS-
vnas: ,,es warwera, romelSic Cveulebrivi formula odikis warwerisa ga-
daxlarTulia XVIII saukunis meore naxevris saqarTvelos istoriul pir-
Ta saxelebsa da saxelwodebebTan, romelic Seicavs mokle cnobas odi-
kis kliSes Sesaxeb~. igi adgens kliSes Sesrulebis TariRs — 1753 wels. 
yuradRebas aqcevs warweris erTgvar Taviseburebebs: pirveli nawili 
ekuTvnis imereTis, xolo meore — qarTl-kaxeTis mRvdelmTavrebisa da 
mefeTa xsenebas. rogorc gvamcnobs, aq ixsenieba afxaz-imerTa kaTaliko-
si da imereTis mefe solomoni aleqsandres Ze, aseve qarTl-kaxeTis kaTa-
likosi da mefe Teimurazis Ze erekle. bolos ki avtori warweris mixed-
viT gvamcnobs, rom odiki mouWria vinme mRvdel markozs cxukveTSi 1753 
wels anton I kaTalikosis mRvdelmTavrobaSi, Teimuraz II-is Zis erekles 
saxseneblad, roca imereTSi mefobda solomoni.  

Tu rodis iqna es nivTi cxukveTidan waRebuli da jruWis monaster-
Si dabinavebuli, ucnobia. avtori fiqrobs, rom am monasterSi igi Seda-
rebiT axlo xanebSi mouTavsebiaT, radgan n. kondakovsa da d. baqraZes ga-
suli saukunis 80-ian wlebSi odikis kliSe iq ar unaxavT da maT mier Sed-
genil jruWis siZveleTa aRwerilobaSi amitomac moxseniebuli ar aris. 

1925 wels g. boWoriZem aRnusxa jruWis monasterSi daculi siZve-
leebi. ramdenime wlis win g. boWoriZis arqivSi daculi xelnaweris mi-
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xedviT gamoica wigni ,,imereTis istoriuli Zeglebi~. wigni moicavs ime-
reTis istoriuli Zeglebis mecnierul publikacias soflebis mixedviT. 
igi or nawiladaa gayofili: 1. imereTis istoriuli Zeglebi; 2. imereTis 
siZveleTa siebi. wignSi Tavmoyrilia mdidari saistorio masala. maT So-
risaa fasdaudebeli cnobebi jruWis monastrisa da misi siZveleebis Se-
saxeb (boWoriZe, 1995:221-239;263;258-259). 

avtori aRwers jruWis monastris mdebareobas da ganixilavs  monas-
tris imJamindel mdgomareobas. Semdgom gvamcnobs  taZris kedlebze  
wmindanTa gamoqandakebul saxeebs da kiTxulobs mraval warweras; aR-
nusxavs monasterSi dacul siZveleebs, ricxviT ormocs, iqve dasZens, 
rom nawili siZveleebisa daRupula 1923-1924 wlebSi (boWoriZe, 1995:231-
239); aseve gv. 263-ze moTavsebul qveTavSi “nivTebi jruWis monastrisa, 
wamoRebuli saCxeris TemaRmaskomis sawyobidan” — ori nivTia dasaxele-
buli. 258-259 gverdze warmodgenilia sia imereTis istoriuli nivTebi-
sa, sadac CamoTvlilia nivTebi jruWis monastris eklesiisa, ricxviT 24 
(oqmi #1-1925 w.oqt.24 da #2-1925w. oqt.25). xolo 263-e gverdze vkiTxu-
lobT jruWis monastris nivTebs, wamoRebuls saCxeris TemaRmaskomis 
sawyobidan, romlebic gadatanil iqna quTaisis istoriul muzeumSi.  

S. amiranaSvili 1968 wels aqveynebs wigns `saqarTvelodan sxvadas-
xva dros gatanili samuzeumo ganZeuloba da misi dabruneba~, saidanac 
cnobili xdeba, rom 1922 wlis 20 ivniss centraluri aRmasrulebeli ko-
mitetis prezidiumis mier gamotanil iqna dadgenileba, romlis safuZ-
velzec saqarTvelos sabWoTa respublikas gadaeca samuzeumo da saarqi-
vo koleqciebi, romlebic waRebul iqna mefis mTavrobis mier da inaxebo-
da ruseTis federaciis sacavebSi. siZveleTa Semswavleli komisiis wev-
rebi iyvnen: S. amiranaSvili, n. Jordania, n. mari, k. kekeliZe, a. SaniZe, p. 
ingoroyva, s. oldenburgi, s. bartoldi, i. mari. aRniSnul naSromSi S. 
amiranaSvili aqveynebs parizidan 1945 wels dabrunebuli nivTebis sias, 
romlebic 1921 wels menSevikuri mTavrobis mier safrangeTSi dasacavad 
waRebul iqna eqvTime TayaiSvilis TanxlebiT. es nivTebi warmoadgenda 
tfilisis muzeumebis, gelaTis, martvilis da xobis monastrebis nivT-
samkauls. siebSi CamoTvlil sakulto da saeklesio daniSnulebis niv-
Tebs Soris jruWis ori Weduri xati, grigol wereTlis vercxlis lampa-
ri da daviT mitropolitis kuTvnili ori panaRiac aris moxseniebuli, 
romelTa identifikacia SesaZlebeli gaxda aRwerilobebis, warwerebisa 
da miTiTebuli zomebis mixedviT: 11. RvTismSoblis xati Cviledi, moTav-
sebuli oqrocurvebuli vercxlis saxateSi (23.5X15). zemoT moTavsebu-
lia `xelTuqmneli~ macxovris gamosaxuleba, Sesrulebuli ferweriT. 
rogorc zurgze moTavsebuli warwera iuwyeba, xati Sesrulebulia sax-
lTuxuces zurab wereTlis Svilis — grigolis SekveTiT 1810 wels. igi 
Semkulia Zvisfasi TvlebiTa da margalitiT (aRniSnuli xati gvxvdeba eq. 
TayaiSvilis CamonaTvalSic gv. 51-52, aqvea suraTebic — 17, 18). 

15. RmrTismSoblis xati yrmiT xelSi (20.5X17), Sesrulebulia fer-
weris wesiT qarTveli ostatis mier. moWediloba oqrocurvebuli ver-
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cxlisaa. xatis zurgze moTavsebuli warwera iuwyeba, rom igi Sesrule-
bulia 1813 wels saxlTuxucesis da mxedarTmTavris zurab wereTlis 
Svilis — daviT wereTlis SekveTiT. es xatic aseve mocemulia eq. TayaiS-
vilis dasaxelebul naSromSi (TayaiSvili, 2010:45, sur. 13, 14.); 143. bajaR-
lo oqros mrgvali panaRia, rusuli minanqriT, firuziTa da laliT Sem-
kuli, mitropolit daviTis qarTuli warweriT; 150. oqrosa da vercxlis 
panagia, Semkuli wvrili briliantebiTa da oqrocurvebuli topazioniT, 
vercxlis didi ZewkviT, mitropolit daviT wereTlis qarTuli warwe-
riT; 159. grigol wereTlis vercxlis lampari. 

naSromSi CamoTvlili parizidan dabrunebuli saganZuridan sakul-
to da saeklesio daniSnulebis nivTebi S. amiranaSvilis cnobiT, mTlia-
nad gadaeca Tbilisis xelovnebis muzeums.  

mixeil nikoleiSvili krebulSi ,,quTaisis muzeumis epigrafikuli 
Zeglebi~ (nikoleiSvili, 2001:73-81) ganixilavs da Semdgom kiTxulobs  
jruWis monastridan Semosul muxis xisagan damzadebul odikisaTvis  
gankuTvnil horeliefs, romelzedac gardamoxsnis scenaa amokveTili. m. 
nikoleiSvili iziarebs g. kokoCaSvilis Sexedulebs da Semdgom mohyavs 
TiToeuli gverdis warwris analizi.  

iqve (nikoleiSvili, 2001:55), m. nikoleiSvili jruWis monastridan 
quTaisis istoriul muzeumSi Semosul RvTismSoblis ferwerul da ver-
cxliT moWedili xatis zurgze Sesrulebuli mxedruli warweris ana-
lizs akeTebs.  

xatis zurgze qeTevan wereTlis mosaxsenebeli mxedruli warweraa, 
romelic xatis jruWis monastrisaTvis Sewirvis zust TariRs gvamcnobs 
— 1823 weli. xatis qveda aSiaze aris erTstriqoniani mxedruli warwera. 
gankveTilobis niSnad zogierTi sityvis bolos ixmareba or-ori werti-
li. warwera ikiTxeba: ,,yovlad wmindao RvTismSobelo, Rirs myav sauku-
nesa meuRliT, ZeebiT da asuliT, codvili mona Seni batoniSvili gior-
gi, romelman Sevamke xati ese Seni wminda, amin, qristes aqeT CRoe~ (1775). 
warweraSi moxseniebulia saqarTvelos ukanaskneli mefe giorgi XII. 

imave teqstSi (nikoleiSvili, 1924:60) m. nikoleiSvili ganixilavs 
3136 nomriT Semosul nivTs jruWidan, romelic warmoadgens xeze gadak-
rul jvarcmis vercxliT naWed xats (15X19.5). avtori kiTxulobs mxo-
lod xatis zurgze arsebul asomTavrul warweras: ,,q sasoebao da Sesa-
vedrebelo qristeaneTao, yovlad wmidao dedofalo RvTismSobelo, me-
ox da mfarvel eqmen sasoebiT mvedrebelsa Tqvensa, abaSiZesa Salvas  wi-
naSe Zisa Senisa~. 

warweraSi moxseniebulia zemo imereTis feodaluri sagvareulos 
erT-erTi warmomadgeneli Salva abaSiZe.  

g. CubinaSvilis fundamentur naSromSi `qarTuli oqromWedloba~ 
(CubinaSvili, 1959:643), XVIII s.-is qarTuli Wedurobis stilis daxasiaTe-
bisas avtori magaliTebad asaxelebs RvTismSoblis or xats jruWidan: 
`XVIII s.-is qarTuli oqromWedloba evropuli xelovnebis gavlenis niS-
niT xasiaTdeba, rac ZiriTadad gamoxatulia ornamentul motivebsa da 
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bibliur personaJTa gamoxatvis maneraSi. aseTia mag., rusuli ferweru-
li xatis moCarCoeba jruWidan, romelic solomonis karis mRvdelma Se-
ukveTa 1719 wels; aseve meore jruWis xatis moCarCoeba, 1775 wlisa, vinme 
giorgi ifTaisSvilisa~. amave naSromis meore tomSi gamoqveynebulia T. 
kiunes foto 1775 wliT daTariRebuli xatisa, il. 585. 

Jurnal ,,saqarTvelos siZvelenSi~ 2001 wels gamoqveynda m. kezevaZis 
statia `gelaTSi daculi jruWis monastris kuTvnili nivT-samkaulis Se-
saxeb~ (kezevaZe, 2003:267-271); romelSic aqveynebs quTaisis centralur 
arqivSi dacul or dokuments — 22510 da 28191. 28191 dokumentSi mocemu-
lia gelaTSi jruWidan gadmotanili 47 dasaxelebis nivTebis sia, rome-
lic avtors ucvlelad mohyavs. sabuTidan cnobili xdeba, rom aRniSnuli 
nivTebi gelaTSi gadatanil iqna quTaisis saeparqio sabWos 1919 wlis 28 
oqtombris #3776 ganCinebis safuZvelze miRebuli gadawyvetilebis Sem-
dgom. amave sabWos 27 noembris dadgenilebiT, jruWis Zvirfasi da did-
mniSvnelovani nivTebi gaenaTis monasterSi unda gadaetanaT rkinigziT 
sadgur darkveTidan gelaTamde, saidanac urmiT aitandnen monasterSi. 
nivTebi unda mieRo quTaisis sakaTedro taZris dekanozs vasil dolabe-
riZes xelweriliT da unda Caebarebina gelaTis monastris arximandrit 
nestorisaTvis. m. kezevaZe miiCnevs, rom S. amiranaSvilis wignSi `saqarTve-
lodan sxvadasxva dros gatanili samuzeumo ganZeuloba da misi dabrune-
ba~ moxsenebuli nivTebi — #11, #15, #143, #150, #159 jruWis kuTvnile-
baa, xolo maT parizSi moxvedras g. Jordanias wignze `dabrunebuli saun-
je~ dayrdnobiT xsnis Semdegi faqtebiT: 1920 wlis damlevs  quTaisis xa-
zinas Seemata ganZeuloba martvilidan da gelaTidan. es nivTebi quTaisSi 
myof eqvTime TayaiSvils gadaurCevia da samuzeumo nivTebi yuTebSi Cau-
lagebia, danarCeni qoneba ki xelweriliT CaubarebiaT mitropolit naza-
ris warmomadgenlisaTvis. 18 yuTi gelaTuri qonebiT iyo datvirTuli. m. 
kezevaZis azriT, swored am yuTebSi moxvda jruWis nivTebic da amgvarad 
iqna waRebuli safrangeTSi. avtori aRniSnavs, rom safrangeTSi am xuT 
nivTze meti jruWis nivT-samkauli iqna gatanili.  

jruWis monastris nivT-samkaulis vrceli istoriuli mimoxilva da 
CamonaTvali gamoqveynda quTaisis istoriuli muzeumis Sromebis 2013 
wlis XXIII krebulSi maia qebulaZis avtorobiT (qebulaZe, 2013:90-96). do-
kumentebis Seswavlis safuZvelze avtori adgens, rom jruWis monastris 
yoveli axali winamZRvari akeTebda nivT-samkaulis aRwerilobas. stati-
aSi `jruWis monastris nivT-samkaulis istoriisaTvis~, pirvelad aris 
gamoqveynebuli quTaisis saxelmwifo centraluri arqivis vrceli do-
kumenti, sadac CamoTvlilia jruWis monastris is saeklesio-saRvTis-
msaxuro daniSnulebis nivTebi, romlebic zurab saxlTuxucesis Svilma 
daviT (wereTeli) mitropolitma Caibara 1804 wels da isic, rac 23 wlian 
periodSi Sehmata monastris saganZurs. amave dokumentSi warmodgenilia 
1853 wels Sedgenili sia, sadac arqimandriti nikolozi (niJaraZe) uTi-
Tebs ara mxolod imas, rac daviT mitropolits aqvs CamoTvlili, aramed 
nusxaSi gamorCenil nivTebsac. 
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2014 wels daviT sulaberiZis avtorobiT daibeWda albomi `qarTu-
li oqromWedlobis Zeglebi quTaisis muzeumis saganZuridan~ (sulabe-
riZe, 2014:57-58-66); naSromSi Sesulia sami Weduri xati jruWis monastri-
dan: RvTismSoblis Weduri xati qeTevan zurab wereTlis asulis mier Se-
wiruli, RvTismSoblis ferweruli xati Weduri moCarCoebiT, solomon 
I-is dekanozis daviTis mier Sewiruli da macxovris Weduri xati. 

jruWis monastris saganZuris Sesaxeb arsebuli specialuri lite-
raturis analitikuri mimoxilva cxdayofs, rom gvaqvs Zalian mniSvne-
lovani mecnieruli memkvidreoba, romelzec dafuZndeba Cveni momavali 
kvlevebi da SesaZlebeli gaxdeba saqarTvelos muzeumebSi daculi aqam-
de ucnobi jruWis nivT-samkaulis gamovlena-Seswavla. 
 

SeniSvnebi: 
statia momzadda quTaisis saxelmwifo istoriuli muzumis mimdinare pro-

eqtis — ,,jruWis monastris istoriis fundamenturi kvleva da misi saganZuris 
samecniero katalogizacia” — farglebSi, ssip SoTa rusTavelis erovnuli sa-
mecniero fondSi mopovebuli grantis (FR/286/1-10/14) meSveobiT. 
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lela kiknaveliZe 
doqtoranti 

                      
 avTandil qaTamaZe 

profesori, emeritusi 
quTaisis akaki wereTlis saxelmwifo universiteti  

 
qarTuli eTno-istoriuli fexsacmlis  saxeobaTa  

ganviTarebis etapebi antikuri xanidan  

IX-X saukuneebis CaTvliT 

 
eTno-istoria — xalxis eTnikuri erTobis wevrTa kulturisa da sa-

erTo warsulis gaazrebaa. sakuTriv qarTveluri warmomavlobis garda, 
qarTveli xalxis kulturis eTnikuri identobis formirebaSi mniSvne-
lovani wvlili aqvT Setanili araqarTul, CrdiloeT kavkasiur (daRes-
tanur, vainaxur, adiReur, osur) da aseve wina azaiur eTnikur jgufebs, 
amasTan saqarTvelos istoriulad mWidro urTierToba hqonda Zveli da 
axali samyaros qveynebTan. am kontaqtebis Sedegad ki qarTvelma xalxma 
aiTvisa da SemoqmedebiTad gaiTavisa rogorc aRmosavleTis, ise dasav-
leTis civilazaciaTa miRwevebi. qarTveli xalxis mravalsaukunovani 
TviTmyofadi kultura, maT Soris  fexsacmeli, saerTo kavkasiur tra-
diciebTan erTad, am farTo kavSirebis kvalsac atarebs.  

eTno-fexsacmeli rogorc Cveni eris materialuri kulturis nimu-
Si, saukuneebis manZilze iqmneboda da ganicdida evoluciur procesebs, 
magram sabolood, kostiumTan erTad ganviTareba Sewyvita XIX saukunis 
meore naxevarSi (qvriviSvili, 2003). mxolod mTam Semogvinaxa kostiumis 
erovnuli iersaxe pirvandeli saxiT, yovelgvari gavlenisa da stilis-
turi cvlilebis gareSe. eTno-fexsacmeli, masalaTa simciris gamo nak-
lebad aris Seswavlili, rac specialistTa ukmayofilebas iwvevs. sain-
teresoa rogorc misi warmomavloba da ganviTarebis etapebi, aseve kon-
struqciul-teqnologiuri damuSaveba, gamoyenebuli xelsawyoiaraRe-
bi, masalebi, konstruqciuli Tu socialuri gansxvaveba fexsacmlis sa-
xeobebs Soris da maTSi gamoyenebuli  dekoris  nairsaxeoba. misi safuZ-
vliani Seswavla metad gaamdidrebs qarTul materialur-kulturul 
memkvidreobas. eTno-fexsacmlis istoriuli warmomavlobisa da ganvi-
Tarebis etapebis dasadgenad didi mniSvneloba eniWeba istoriul wya-
ros, eTnografiul masalas, ikonografiasa Tu werilobiT wyroebs.  

cvlilebebi, romelsac ganicdida qarTuli fexsacmeli, saukunee-
bis manZilze ganpirobebuli iyo ara marto istoriul-geografiuli, te-
ritoriuli mezoblobis, dampyrobluri, savaWro da religiuri urTier-
TobebiT, aramed fexsacmlis dasamzadebeli Sromis xelsawyoiaraRebis, 
saSualebebis da maT Soris sagnebis (masalebis) arsebobiT. Tumca sagu-
lisxmoa, rom fexsacmeli saukuneebis manZilze viTardeboda ufro nak-
lebi intensivobiT, vidre tansacmeli, radgan fexsacmlis konstruqciis 
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ganviTareba pirdapir kavSirSia Sromis iaraRebis, Sromis sagnisa da maTi 
damakavSirebeli SromiTi procesis ganviTarebasTan (qaTamaZe, 2012:44). 

cnobilia, rom masala, romelic adamianma gamoiyena Tavisi ganviTa-
rebis pirvel safexurze — tyavia. tyavi yvela droSi da yvela xalxSi Zi-
riTad safexsacmele masalad aris miCneuli. arqeologiuri masalebidan 
irkveva, rom saqarTvelos mosaxleoba uZvelesi droidan icnobda fex-
sacmlis damzadebis teqnologias. de morganis arqeologiuri aRmoCene-
bi kavkasiis teritoriaze mowmoben, rom qarTvelebis winaprebisTvis 
fexsacmeli ucxo ar yofila. uZvelesi qarTuli fexsacmlis saxeoba 
warmodgenilia TrialeTis arqeologiur masalaSi mikvleul Sua brinja-
os periodis vercxlis Tasze, aq gamokveTil zeda frizze gamoxatulia 
atintomorful arsebaTa procesia, romelTac fexze acviaT cxvir aweu-
li Wvintiani fexsacmeli. es procesia dakavSirebulia ritualTan. Tu 
davuSvebT, rom fexsacmeli ritualuri daniSnulebisaa, unda vivarau-
doT rom am periodSi arsebobda sayofacxovrebo daniSnulebis fexsac-
melic. aqedan  gamomdinare SeiZleba iTqvas, rom saqarTveloSi brinjaos 
xanaSi arsebobda fexsacmlis garkveuli saxeobebi, e.i. dasamzadebeli 
xelsawyoebi — iaraRebi, masalebi da Sesatyvisi konstruqciac. aRniSnu-
li Wvintiani fexsacmeli garkveul msgavsebas amJRavnebs asureTisa da 
xeTur xelovnebaSi gavrcelebul masalasTan, Tumca sxvadasxva region-
Si aRmoCenili arqeologiuri masala miuTiTebs Zvel saqarTveloSi 
Wvintiani fexsacmlis farTod gavrcelebaze. Wvintiani fexsacmeli sa-
qarTveloSi Semdgom wlebSic sakmaod gavrcelebuli yofila da sxva-
dasxva formiT igi XX saukunemde SemorCenila. 

fexsacmlis warmoebis gansakuTrebuli aRmavloba SeimCneva gvian 
antikur xanaSic. fexsacmlis uZveles terminadaa miCneuli xamli, rome-
lic  pirvel qarTul werilobiT wyaroSi  gvxvdeba (xoStaria, 1970:247). 
antikuri xanidan feodalurze gardamaval xanaSi, aRmosavleT saqarTve-
los mosaxleobis Cacmuloba gamxdara misabaZi nimuSi qarTuli mosaxle-
obisTvis. amaze metyvelebs III-IV saukuneebis Semdeg mcxeTis samarovneb-
Si brinjaosa da rkinis mSvildsakinZeebis mozRvaveba. amave xanidan 
vrceldeba agreTve evropuli warmoSobis saxamle brinjaos abzindebi. 
aRsaniSnavia agreTve, rom konstruqciulad raRac axleburad Sekerili 
da Sesabneviani fexsacmeli Semosula im xanaSi: adre Sesabnevi saerTod 
ar Canda da maSasadame, xamlic sxvanairi yofila (saqarTvelos istoriis 
narkvevebi, 1973:229). 

iv. javaxiSvilis sityviT, romelic am sakiTxTa kvlevis fuZemdebe-
lad iTvleba, aRmosavleT saqarTveloSi, kerZod mcxeTaSi arsebula 
sparseli da asureli xelosnebis mexamleebis da mejadageebis axlSeni. 
„SuSanikis wamebidan“, romelic V saukunis hagiografiuli Txzuleba 
gaxlavT, — Cans, rom aRmosavleT saqarTveloSi maRali wodebis qals un-
da evlo Tmadawnuls, Tavze kubasti unda hxureboda, tanT Zvirfasi pa-
likartis kaba scmoda, fexT ki — xamli. SeZlebulTa „uxamuroba“ — anu 
fexSiSveloba didi dardis niSani iyo.  
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mogvianebiT, V-VI saukuneebSi fexsacmlis warmoebis specialuri 
dargi — ,,mexamleoba‘’ ukve calkea gamoyofili, gaaCnia Sesabamisi xel-
sawyo iaraRebi da iseTi saxis konstruqcia, romelic Seesabameba imdro-
indel pirobebs. adgilobrivi  warmoebis fexsacmelTan erTad saqarTve-
loSi ukve gvxdeba sparseTidan da bizantiidan Semotanili saqoneli. am 
mxriv sainteresoa VI saukunis bizantieli istorikosis cnoba, romelic 
exeba konstantinopolSi lazi ufliswulis waTes stumrobas. avtori aR-
wers mis Cacmulobas. ufliswuls fexze ecva ,,waRebi, romelTac atareb-
da, Tavis sakuTar qveynidan Camoetana da margalitebiT iyo Semkuli 
sparsul yaidaze“. es cnoba miuTiTebs, rom am periodSi  fexsacmlis war-
moeba ganviTarebuli yofila ukve dasavleT saqarTveloSic da amave 
dros adgilobrivTan erTad fexsacmels awarmoebdnen „sparsul yaida-
zec“. „mexamleoba“ am drisTvisac farTod iyo gavrcelebuli aRmosav-
leT saqarTveloSi. saintereso cnobebs gvawvdis Zveli qarTuli lite-
raturul Zegli „martviloba evstaTi mcxeTelisa“, romliTac vgebu-
lobT, rom sparseTidan mosul axalgazrda kacs gvirabandaks, mcxeTaSi 
Seuswavlia mexamleoba da misi ostati gamxdara (kekeliZe, 1960:78-79). es 
cnoba mcxeTaSi fexsacmlis warmoebis ganviTarebis garkveul doneze 
migvaniSnebs. fexsacmlis warmoebis maRal kulturas mowmobs mcxeTis 
samarxebSi aRmoCenili arqeologiuri masalac, fexsacmlis damamzadebe-
li saxelosnoebi da maTi nawarmis Semsyidvelebic (javaxiSvili, 1970:8-
37), rac adasturebs VI saukuneSi fexsacmlis konstruqciis ganviTarebis 
maRal dones, dasamzadebeli xelsawyoebisa da saxelosnoebis arsebobas.                 

Semdgom periodSi, VII-VIII saukuneebSi, saqalaqo cxovreba ecema, xe-
losnoba knindeba. fexsacmels am etapze glexebi awarmoebdnen rogorc 
sakuTari moxmarebisaTvis, ise batonisaTvis. Semdeg ixmareboda qalama-
ni, soflis mosaxleobis Casacmeli da sandali. garda amisa, gamoiyenebo-
da maRalyeliani fexsacmeli, romelsac mogvi ewodeboda.  

adreuli Sua saukuneebis saqarTveloSi arsebuli fexsacmlis Sesa-
xeb werilobiT wyaroebi da samecniero literatura mwir informacias 
iZleva. V-X saukuneebSi arsebuli fexsacmlis nimuSebi ZiriTadad reli-
efur Zeglebze SemogvrCa, saidanac Cans, rom gavrcelebuli iyo ori ti-
pis fexsacmeli: uquslo da rbillanCiani, koWTan momdgari dabalyelia-
ni mestiseburi da maRalyeliani mogvebi. erTeul SemTxvevebSi maT gver-
diT qusliani fexsacmelic Cndeba (saqarTvelos istoriis narkvevebi, 
1973:536). IX-X s-is mosaxleobis kulturul-ekonomikuri yofis gaumjo-
besebam imoqmeda xelosnobis mravali dargis ganviTarebaze. am periodSi 
gavrcelebul mraval dargs Soris mematianeni xSirad moixsenieben „me-
xamleT“. xelosnobis es dargi gavrcelebuli iyo saqarTvelos sxvadas-
xva kuTxeSi, magram ZiriTadad koncentrirebuli iyo TbilisSi, quTais-
Si, dmanisSi da rusTavSi. mocemul periodSi ukve gamoiyeneboda fexze 
Casacmelis ori forma: fexsamosi da fexsacmeli. fexsamosi qsovilisa-
gan mzaddeboda, xolo tyavisagan damzadebuls fexsacmels uwodebdnen. 
qveynis ekonomikuri gaZlierebam da piradi moxmarebis sagnebze moTxov-
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nilebis zrdam, fexsacmlis dasamzadebeli iaraRebisa da konstruqciis 
ganviTarebam  gamoiwvia fexsacmlis sxvadasxva formis warmoSoba. am pe-
riodSi gavrcelebulia fexsacmlis Semdegi tipebi: mogvi, Cafla, sarmu-
za, qoSi, qalamani, sandali, maSia, wuRa, Custi. fexsacmeli ikereboda 
qusliani da uquslo. IX-X saukuneebis aRmosavleT saqarTveloSic zogi-
erT samarxSi gvxvdeba masalebi, saidanac Cans, rom arc Tu didad gamor-
Ceuli ojaxis qalebs, ufro axalgazrdebs, garda Cveulebrivi selisa da 
abreSumis samosisa scmiaT rbili tyavisagan Sekerili fexsacmelic, rac 
kidev erTxel migvaniSnebs mcxeTaSi saxelosnoebisa da maT myidvelTa 
farTo wris arsebobaze.  

maRalqusliani fexsacmlis gavrceleba saqarTveloSi SeiniSneba IX-
X saukuneebSi. werilobiT ZeglebSi fexsacmlis garegnuli aRweriloba 
ar gvxvdeba. samagierod fexsacmeli farTod aris warmodgenili fres-
kul ferwerasa da numizmatikis masalebSi. taZar-monastrebze gamoxatu-
li portretebi naTel warmodgenas gviqmnis saqarTveloSi fexsacmlis 
warmoebis ganviTarebis maRal kulturaze. laSa-giorgi freskul gamo-
saxulebaze (beTania, berubani) gamosaxulia uquslo, maRalyelian fex-
sacmelSi (mogvi).    

am periodis freskuli ferwera miuTiTebs fexsacmlis damzadebis 
rTul teqnologias, mravalferovan asortiments da daxvewil ostato-
bas. farTod iyo gavrcelebuli fexsacmlis Semkoba funjebiT, rgole-
biT, oqros vardebiT. Sua saukuneebSi fexsacmeli saqarTveloSic kvlav 
mkveTr gamoxatul klasobriv xasiaTs atarebda. samefo sasaxlis wevrebi 
freskebze xSirad arian gamoxatulni wiTel mogvebSi. adre wiTeli Ceqma 
(mogvi) mxolod bizantiis imperatoris privilegias warmoadgenda, mag-
ram bizantiis dakninebisa da dacemis xanaSi wiTeli mogvi gavrcelda ara 
marto sxva qveynebis monarqebze, aramed zogierT didgvarovan feodal-
zec. safaris monastris wm. sabas taZarSi gamosaxul sargiss, samcxis 
spaslars, fexze SemoWerili wiTeli mogvebi acvia. aRsaniSnavia, rom ama-
ve freskaze gamosaxulia spaslaris axalgazrda Zma — yvaryvare aseTive 
wiTeli mogvebiT. am periodSi qveynis gabatonebul nawilSi mogvis (mo-
gui) farTod gavrcelebaze miuTiTebs vaxuSti batoniSvilic. Tavis „ge-
ografiaSi“ igi aRniSnavs, rom mogvi qarTvelebs “erTmefobis wina“ xana-
Si ecvaT. mogvi, vaxuStis aRniSvniT aseve gaerTianebuli saqarTvelos 
xanaSi scmiaT. misi moxmareba gvian SuasaukuneebSic dasturdeba. ker-
Zod, acviaT bugeulis CrdiloeTsa da dasavleT kedelze gamosaxul 
qtitorebs (didebuliZe, janjalia, 2003:232). 
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nato failoZe 
teqnologiebis  

mecnierebaTa doqtori 
 

sofiko JorJoliani 
quTaisis akaki wereTlis  

saxelmwifo universiteti 
  

qarTuli xalxuri gamoyenebiTi xelovneba 

 
qarTuli xalxuri gamoyenebiTi xelovneba da mxatvruli rewva yve-

la Tavis gamosaxulebasa da formaSi uZvelesi droidan iwvevda mkvle-
varTa udides interess. 

saqarTvelo yovelTvis gamoirCeoda tradiciuli rewvis dargebis 
mravalferovnebiT. Zvelad, saqarTvelos yvela kuTxis mcxovrebni mis-
devdnen naturalur meurneobas. TviTonve amzadebdnen saojaxo nivTebs 
da tansacmels. yvela kuTxes Tu regions Tavisi istoria, kultura da 
TviTmyofadi saxe gaaCnia. 

xalxur xelovnebaSi Caqsovili iyo Rrma demokratiuli ideebi, 
romlebic asaxavdnen xalxis cxovrebasa da msoflmxedvelobas. qarTve-
li xalxis dekoraciul-gamoyenebiTi xelovneba warmoadgens RirsSesa-
niSnav movlenas, Tavisi mravalferovani, maRalxarisxovani mxatvruli 
nawarmis nimuSebiT. amitom aris, rom am kuTxiTac qarTul xelovnebas 
erT-erTi pirveli adgili ukavia sxva qveynebis xelovnebaTa Soris. 

xalxuri dekoraciul-gamoyenebiTi xelovnebis nimuSebis raodeno-
biT da xarisxiT, saqarTvelo warmoadgens xelovnebis unikalur muze-
ums. saqarTvelos xalxuri Semoqmedebis nimuSebSi igrZnoba dauSreteli 
cxovelmyofeloba da optimizmi. qarTvel xelosnebs jer kidev Soreul 
istoriul warsulSi mWidro kavSiri hqondaT Tavisi xalxis cxovrebas-
Tan. isini miiswrafodnen sadResaswaulod gaemravalferovnebinaT da 
gaemdidrebinaT yoveldRiuri cxovreba.  

Semonaxulia araerTi cnoba imis Sesaxeb, rom saqarTvelos aRmosav-
leli dampyroblebi qarTveli mosaxleobisagan xarkis aRebis dros oq-
rosa da vercxlis Tanabrad Rebulobdnen Zvel xelosanTa maRalmxat-
vrul nawarmoebebsac, iseTs rogoricaa qarguli nawarmi, xaliCebi, naq-
sovebi, abreSumisa da Salis qsovilebi da mravali sxva.  

xelsaqmes saqarTveloSi uZvelesi tradicia aqvs. rogorc akademi-
kosi iv. javaxiSvili miiCnevda, qsova-mqargveloba Cvens qveyanaSi jer ki-
dev brinjaos xanaSi iyo ganviTarebuli. xalxuri xelsaqme tradiciul 
qarTul ojaxebs wesad mosdevdaT. igi Taobidan Taobas gadaecemoda. 
rTva-CeCva, qsova, qargva ojaxSi yvela qals unda scodnoda. patarZals 
Tavisi naqsovi, xurjin-jejimebi da windebi qmris ojaxisTvis saCuqrad 
mihqonda. 
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TviT wminda mefe Tamari mowyalebas mxolod sakuTari xeliT naq-
sov-naqargidan gascemda da ara samefo xazinidan. 

bunebrivi matylis Zafisagan iqsoveba: Salis qsovilebi, xaliCebi, 
fardagebi; qsovdnen aseve abreSumisa da bambis Zafisagan. meabreSumeo-

bis istoria iwyeba daaxloebiT me-V saukunidan. abreSumis nawarmi gah-
qondaT sparseTis bazarze. 

XIII saukunis venecieli mogzauri marko polo saqarTvelos dedaqa-
laqis aRwerisas aRniSnavda: “TbilisSi bevria abreSumi, aq amzadeben ab-
reSumisa da oqros qsovilebs, aseT lamazs versad naxavT”. 

Salis da abreSumis qsovis paralelurad, gavrcelebuli iyo selis 
Zafisagan damzadebuli qsovilebic. iqsoveboda ydaze, yaisnayiT, Cxire-
biT da sxva wesebiT. naqsovi da Sekerili samosi bolos iqargeboda. aseve 
iqargeboda samajurebi, leCaqebi, mandilebi, qudebi, Tavsaburavebi, ya-
balaxebi, fafanakebi, perangebi, TaTebi, windebi, paWiWebi, sawviveebi, qi-
sebi, saTambaqoeebi, CanTebi, baliSebi, muTaqis pirebi da sxva. 

qargvis ostatebi udidesi mowiwebiT da locviT akeTebdnen Tavi-
anT saqmes. qarTuli naqargoba gamoirCeva ferTa harmoniuli SexamebiT, 
daxvewili gemovnebiT, dekoratiuli stiliT, mdidari fantaziiT, uza-
do SesrulebiT, teqnikuri xerxebis mravalferovnebiT. daxvewil qar-
Tul xelovnebaze xSirad ucxoelebic werdnen. mwerali olRa foSi wers: 
“qarTvelma qalebma nemsi aiyvanes saxelmoxveWili mxatvris funjisa da 
moqandakis saWrelis simaRleze”. “istoriis mamad” wodebuli herodote 
(485-422ww. qristeSobamde) gvauwyebs, rom imdroindeli kavkasiis mTie-
lebi brwyinvaled qsovdnen, qargavdnen da es naqargebi ar xundeboda. 

saqarTveloSi aseve uxsovari droidan arsebobda Teqis, anu moTe-
lili matylis tradicia. Teqis yvelaze gavrcelebuli nimuSebia — naba-
di da qeCa. Teqas TuSeTSi, kaxeTSi, xevsa da javaxeTSi amzadebdnen. gamo-
iyeneboda adgilobrivi cxvrisa da merinosis matyli, aseve sxva masalac. 

kaxelebi, TuSebi, xevsurebi da saqarTvelos sxva kuTxis mcxovreb-
ni aseve misdevdnen mexaliCeobas. gansakuTrebiT gamorCeulia xevsuru-
li da fSauri xaliCebi. maT axasiaTebT muqi ferebis palitra, romelic 
gansxvavdeba kaxeTSi Seqmnili xaliCebis ferTa gamisgan. aRsaniSnavia, 
rom xaxur xaliCebSi Warbobs aRmosavluri gavlenebi. 

xalxur formebSi vlindeba masalis SerCevis codna da gamocdile-
ba, konstruqciuli Ziebani da empiruli moTxovnilebebi sagnisadmi. 
mxatvruli konstruirebis safuZvlebi xalxur SemoqmedebaSi unda veZe-
boT. cnobili dizaineris jorj nelsonis azriT, warsulSi “dizaineri 
mxolod individi ki ar iyo, aramed es iyo gamocdis, SerCevisa da uaryo-
fis mTeli socialuri procesi”. dResac dizainis produqti didi Semoq-
medebiTi koleqtivis Sromis nayofia. 

materialur kulturul namuSevrebSi vxvdebiT iseTi maRali osta-
tobis magaliTebs, rom zogierT SemTxvevaSi Zalze rTuli xdeba zRvris 
dadgena xalxursa da profesionalur xelovnebas Soris. aRsaniSnavia is 
garemoebac, rom dRes Cven warsulis nimuSebSi veZebT mxolod maT mxat-
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vrul Rirsebebs da yuradRebas ar vaqcevT funqciur mniSvnelobas. es is 
obieqtebia, romlebic moiTxoven kompleqsur Sefasebas. es ki SesaZlebe-
lia mxatvrul-konstruqciuli analizis saSualebiT. 

Tanamedrove saqarTveloSi arsebobs ganaskuTrebiT farTo saSua-
lebebi xalxur ostatTa SemoqmedebisTvis da mravalsaukunovani qarTu-
li dekoratiuli xelovnebis kidev ufo ganviTarebisa da srulyofisaT-
vis. 

ZiriTad SemTxvevebSi manqanuri wesiT damzadebul iaffasian saqo-
nels konkurencias veRar uwevda qarTveli xelosnebis mier Seqmnili 
mxatvruli produqcia. xalxuri Semoqmedebis mTeli rigi dargebi dakni-
nebas ganicdidnen. qarxnuli wesiT damzadebulma daCiTulma da sxvadas-
xva boWkoebisgan miRebulma erTferovanma qsovilebma SezRudes cnobi-
li qarTuli qarguli produqciis damzadeba. aseTive bedi ewia xaliCebi-
sa da fardagebis qsovas, xeliT naqsov sacalo (trikotaJul) nawarms da 
sxva. 

miuxedavad konkurenciisa, mxatvruli xelosnobis TiTqmis yvela 
saxeoba ganagrZobda da ganagrZobs arsebobas. kerZo saxelosnoebisa da 
calkeul ostatTa mier damzadebuli nawarmi Tavisi mxatvruli gemovne-
biTa da cxovelmyofelobiT kvlav axarebda da axarebs adamianis Tvalsa 
da guls. 

Cveni azriT, xalxuri Semoqmedebis Semdgomi ganviTarebisa da gamo-
yenebiTi xelovnebis saukeTeso nimuSebis Semnis bazas warmoadgens Tana-
medrove mxatvruli mrewveloba. swored mxatvrul mrewvelobaSi unda 
moxdes profesiuli xelovnebis Serwyma xalxur SemoqmedebasTan. 
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                               oTar gogoliSvili 
istoriis mecnierebaTa doqtori, profesori 

baTumis SoTa rusTavelis saxelmwifo 
universiteti  

 
kulturuli cxovreba baTumSi 1878-1901 wlebSi 

 
aWarels didi Wir-varami gadautania, rac ZiriTadad mravalricxo-

vani mtris sistematiuri SemosevebiT iyo gamowveuli. aWarisaTvis gansa-
kuTrebiT Znelad asatani aRmoCnda deda saqarTvelosTan samaswliani 
daSoreba, ramac ganapiroba religiis Secvla, ganaTlebisa da kulturis 
donis daqveiTeba, arada mSveleli kargaxans arsaidan Canda. samefoebad 
da samTavroebad daqucmacebuli saqarTvelo Tavidanve daeZebda mSve-
lels. 

magram dadga nanatri dro — 1878 weli da aWara daubrunda saqarTve-
los. ruseT-TurqeTis omma ZiriTadad aWaras gadauara, ramac sul daaq-
cia isedac daqucmacebuli kuTxe. magram axlad SemoerTebul aWarlebs 
moZme qarTvelma Zmuri daxmarebis xeli gauwoda. ityvian “Zma ZmisTvi-
sao”, bevr gaWirvebaSi myofma qarTvelebma yvelaferi gaakeTes moZmeTa 
dasaxmareblad. am saSviliSvilo saqmis organizatorebi iyvnen qarTveli 
eris sasiqadulo Svilebi: ilia WavWavaZe, akaki wereTeli, iakob gogebaS-
vili, sergei mesxi, dimitri yifiani, giorgi yazbegi, daviT kldiaSvili. 
aWaraSi igzavneboda sursaT-sanovage, tansacmeli, fuli da sxva saojaxo 
saqoneli. 

garda piradi daxmarebisa, fulis mozidvis mizniT saqarTvelos 
yvela kuTxeSi imarTeboda saRamoebi, Teatraluri warmodgenebi da Se-
mosuli Tanxa aWaraSi igzavneboda. 

saubedurod, ekonomiuri daxmareba sakmarisi ar iyo. erT dros ay-
vavebuli, ganaTlebiTa da kulturiT gamorCeul kuTxeSi saWiro iyo ga-
naTlebis swrafi aRorZineba. aWara dabeCavebuli daubrunda saqarTve-
los. ar funqcionirebda arc erTi skola mSobliur qarTul enaze, ucxo 
enaze swavla ki aWareli kacisaTvis gaugebari iyo. es swored ganWvrites 
ilia WavWavaZem, dimitri yifianma, sergei mesxma, grigol volskim, Serif 
ximSiaSvilma, xusein da ibraim abaSiZeebma da sxv.  

1881 wels baTumSi daaarses pirveli qarTuli skola, romelic fex-
bednieri aRmoCnda, radganac yovelwliurad skolas skola emateboda. 
1891-1909 wlebSi aWaraSi ukve funqcionirebda 6 sxvadasxva tipis skola, 
Tu ar miviRebT mxedvelobaSi saeklesio samrevlo skolebs, romlebic 
ZiriTadad kerZo iyo. aWaraSi wera-kiTxvis ucodinarTa ricxvi yovel-
wliurad mcirdeboda. ganaTlebis aRmavlobis paralelurad, aWaraSi 
mimdinareobda kulturuli aRorZinebac. 

1879 wlidan baTumSi qarTveli profesiuli msaxiobebis Zalisxme-
viT daiwyo Teatraluri cxovrebis ganaxleba, ramac xeli Seuwyo eris 
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istoriuli bedukuRmarTobiT darRveuli sulieri mTlianobis aRdge-
nas (komaxiZe, 1995:3-5). 

qarTuli Teatris aRorZineba dakavSirebulia cnobil qarTvel ko-
mediograf giorgi erisTavis saxelTan. 1850 wlis 2 ianvris qarTul sce-
naze warmodgenili iqna misi cnobili komedia “gayra”. am periodidan qar-
Tuli Teatraluri xelovnebis ganviTarebis saqmes mtkiced mohkides xe-
li cnobilma qarTvelma sazogado moRvaweebma. 

1879 wlis gazafxulisaTvis TbilisSi Camoyalibda mudmivi qarTu-
li dasi, romelmac imave wlis zafxulSi saqarTvelos qalaqebSi (quTai-
si, foTi, baTumi) ramdenime gasvliTi warmodgena moawyo. dasSi Sediod-
nen im droisaTvis cnobili msaxiobebi: v.abaSiZe, k.yifiani, z.maCabeli, 
n.jorjaZe, g.yifSiZe, avq.cagareli, m.safarova-abaSiZe,  m.yifiani,  b.ko-
rinTeli, n.gabunia da sxvebi. 

Teatraluri dasi axali uCveulo movlena iyo baTumisaTvis da mci-
rericxovani, magram qarTuli kulturis erTguli baTumeli inteligen-
cia sixaruliTa da xelgaSliT Sexvda mas (CxeiZe, 1959:131). profesiul 
Teatralur cxovrebas aWaraSi safuZveli Caeyara mSobliur keraze am 
mxaris dabrunebisTanave. baTumis policmaisteris durmiSxan Jurulis 
ojaxSi, sadac ikribeboda qarTveli sazogadoeba — SesaniSnavi  diasax-
lisis — qeTevanis iniciativiT Seiqmna scenismoyvareTa wre, romelmac 
didi kulturuli saganmanaTleblo misia ikisra da 1879 wlis 8 (20) iv-
liss pirvel warmodgenad dadga — z.antonovis “gana biZiam coli Seir-
To?” gaz. “droebis” cnobiT, mas eswrebodnen baTumis warCinebuli pirni. 
erTxmad ismoda didi madloba da TanagrZnoba... “axal qveyanaSi, axal 
qarTvelebTan, pirvel qarTul warmodgenas skolis gaxsnis mizniT, sak-
marisi STabeWdileba mouxdenia” amis gamo “bevrisagan ismoda Txovna, 
rom xSirad iyos warmodgenao”.  

baTums maSin ramdenadme vargisi saTeatro darbazi ar hqonda. ami-
tom dasma warmodgena gamarTa “samoqalaqo saswavleblis ezoSi mdgar 
erT SenobaSi, romelSic asiode mayurebeli Tu daeteoda”. 

am faqts daemTxva imxanad 1879 w. ivlisSi axlad aRdgenili qarTuli 
Teatris gastrolebi baTumSi. qeTevan Jurulis scenismoyvareTa dass 
ukve imdenad gaeRvivebina interesi Teatraluri sanaxaobisadmi, rom ad-
gilobrivi sazogadoeba aRtacebiT Sexvda qarTul Teatrs (samxreT da-

savleT saqarTvelos istoriis narkvevებi, 2008:569). 
daviT kldiaSvili didi pativiscemiT igonebs: did daxmarebas uwev-

da skolas am mxriv baTumis policmeistris durmiSxan Jurulis meuRle 
qeTevani. es ukanaskneli ara Tu am skolas uwyobda xels, igi iyo baTumis 
qarTveli sazogadoebis Tavmomyreli da sulisCamdgmeli. misi ojaxi iyo 
sadac Tavs iyridnen qarTvelebi: mas didi pativiscema hqonda damsaxu-
rebuli qarTvelobaSi da gareSeTa Sorisac. baTumSi Camosuli yvela in-
teligenti qarTveli movaled racxda Tavs am ojaxSi mosuliyo. qeTevan-
ma didi daxmareba gauwia daviTs qarTuli enis SeswavlaSi. misive xel-
mZRvanelobiT moamzada daviTma giorgi erisTavis komediis “gayra” moq-
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medi piris gabrielis roli, roca piesa skolis sasargeblod idgmeboda. 
aqve gaecno daviTi qarTvel artistebs: mariam safarova-abaSiZisas, san-
dro andronikaSvils, vaso abaSiZes, lado mesxiSvils, aleqsandre yaz-
begs da sxvebs. am ukanasknelTan Semdgomi siaxlove da megobruli mimo-

werac hqonda (noRaideli, 1962:27-28). 
presis cnobiT, baTumis scenismoyvareebs erTi wlis Semdeg, 1880 

wlis 23 marts warmoudgeniaT m.ter-grigorianis vodevili “esec Seni ma-
Wankloba” da v.abaSiZis vodevili “coli Tu minda es aris”. gazeT “droe-
bis” cnobiT (№70, 1880), warmodgena rigiani yofila da xalxic blomad 
daswrebia. 1883 wlis 13 Tebervals iTamaSes g.erisTavis “gayra”. gazeT 
droebaSi (#39, 1883) baTumis qarTuli skolis maswavlebeli m.naTaZe did 
mniSvnelobas uxdida qeTevan Juruls skolis sasargeblod warmodgenis 

gamarTvisaTvis. 
amave wlis 3 ivliss erTi studentis sasargeblod warmodgenili 

iyo ak.wereTlis vodevili “butiasa” da m.ter-grigorianis vodevili 
“esec Seni maWankloba”. Tbilisidan Camosulma al.yazbegma dadga cocxa-
li suraTebi “vefxistyaosnidan” da Tavisi axali piesidan “qeTevan wame-

buli” (buxnikaSvili, 1979:5-10). 
1884 wels baTums sakuTari Teatris xis Senoba aqvs. igi moTavsebu-

li iyo e.w. “saojaxo baRSi”. es baRi drois gasatarebeli adgili iyo (mas 
flobda vinme lamara). aq Camodiodnen dasebi sxvadasxva qalaqebidan. ba-
Tumelma mayurebelma am TeatrSi ixila cnobili tragikosi msaxiobi, 
italieli ernesti rosi. “saojaxo Teatrma” 1887 wlamde iarseba. 

1888 wels baTumeli vaWar ananievs (ananians) Tavis saxlSi mouwyvia 
Teatri, romelic 60 mayurebels itevda. am SenobaSi marTavda speqtak-
lebs cnobili vasilevis dasi, romelSic axalgazrda l.mesxiSvili Tama-
Sobda. ananievis Teatrma ver gauZlo “rkinis Tetris” konkurencias da 
1890 wels daixura.  

“rkinis Teatri” ganTavsebuli iyo dRevandeli cirkis adgilze. 
1891 wels Tavisi rusuli dasis Camoyvana daapira antrepreniorma tom-
skim. man Sesaferisi Senoba ver monaxa da gadawyvita sakuTari saxsrebiT 
moewyo. im dros baTumSi, axlandeli baraTaSvilis quCaze vinme frang mi-
Sos hqonda uzarmazari farRalala Senoba, romelsac rkineulobis saw-
yobad iyenebda. es Senoba tomskim ijariT aiRo da saxeldaxelod Tet-
rad gadaakeTa. sam Tves marTavda igi Tavisi dasis warmodgenebs am Seno-
baSi. amis Semdeg Senoba aseve ijariT aiRo veqilma iurkeviCma, Sealamaza 
da warmodgenebisaTvis aqiravebda. Senobas “rkinis Teatri” Searqves, 
radgan rkinisgan iyo agebuli, xolo Signidan ki Seficruli iyo. darbazi 
900-mde mayurebels itevda. am SenobaSi marTavdnen warmodgenebs baTu-
mis scenismoyvareni da Camosuli msaxiobebi profesionalebi (buxnikaS-

vili, 1979:17). 
1891 wlis martSi baTumSi koncertebi gamarTa cnobilma amerikelma 

momReralma luiza nikitam. imave wlis pirvel naxevarSi baTumSi koncer-
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ti gamarTa franguli operis dasma cnobili momRerlis ana Jiudikis mo-
nawileobiT.  

1892 wlis pirvel naxevarSi baTumSi koncerti gamarTa italielma 
momReralma evgeni jiraldinom, masTan erTad koncertebSi monawile- 
obdnen cnobili momRerali n.figneri da pianisti feldti (komaxiZe, 
1996:146). 1893 wlis aprilSi gaimarTa a. antonovas saopereto dramatuli  
dasis speqtakli. 

gamoCenili momRerali Saliapini (1873-1938) pirveli rusi momRera-
lia, romelic milanis cnobilma Teatrma “la skalam” Tavis scenaze miiw-
via da evropis ganebrivebul mayurebels saSualeba misca, damtkbariy-
vnen misi saucxoo xmiT. Saliapini adreve Caericxa volgispireTis qala-
qebis kerZo da TviTmoqmed patara dasebsa da wreebSi, rogorc gundis 
momRerali. 1892 wlis gazafxulze dasi romelSic igi monawileobda, ba-
qoSi Cavida sagastrolod. am periodisaTvis klubrevi saqarTvelos qa-
laqebSi, maT Soris baTumSi gastrolebis gasamarTavad sakuTar dass aya-
libebs, risTvisac msaxiobebsa da momRerlebs daeZebs. “marTalia, Sen 
mxolod gundis momRerali xar da ara cnobili msaxiobi, magram mjera, 
Seni xma moewoneba mas” — uTqvams seminiov-samarskis megobrisTvis. Sali-
apini marTlac gamocxadda kliuCarevTan, imRera da gaxda saopero dasis 
wevri. kliuCarevis dasma gastrolebi saqarTveloSi baTumidan daiwyo. 
es moxda 1892 wlis zafxulSi. maSin Saliapins baTumSi Seusrulebia qu-
rum orovezos partia italieli kompozitoris belinis popularuli 
operidan “norma”. aRsaniSnavia, rom es partia man pirvelad swored ba-
TumSi imRera. 1892 wlis zafxulSi Saliapinma baTumSi aseve pirvelad Se-
asrula kardinalis partia halevis operaSi “kardinalis asuli” (beqi-

riSvili, 1978:23-24). 
baTumSi tradiciulad imarTeboda saRamoebi Tu Teatraluri war-

modgenebi saqvelmoqmedo mizniT. Semosuli TanxiT exmarebodnen baTu-
mis qarTul skolas, niWier da Rarib studentebs. baTumSi arsebobda we-
ra-kiTxvis sazogadoebis skola, magram igi metad Raribi iyo da mouwyo-
beli. mas inaxavda wera-kiTxvis sazogadoeba.  xandaxan skolis sasargeb-
lod imarTeboda warmodgena, magram aqedan Zalze cota saxsrebi Semodi-
oda.  amis dasaZlevad da skolis gasaRoniereblad volskim da mesxma ga-
dawyvites, yovelwliurad 14 ianvars, ninoobas, saswavleblis sasargeb-
lod gansxvavebuli saRamos gamarTva. pirveli saRamo araCveulebrivi 
ram iyo baTumisaTvis. TiTqmis sami Tve dasWirda mis mowyobas, magram 
Sromas tyuila ar Cauvlia. saRamom didebulad Caiara. veeberTela sazo-
gado sakrebulos darbazi zRaprulad iyo morTuli. eleqtroni, rac im 
droSi iSviaTi iyo, uxvad anaTebda mTel sakrebulos. sakoncerto ganyo-
fileba, romelic win uZRoda saRamos, SesamCnevad iyo Semdgari Tbilisi-
dan mowveuli ZalebiT. calke iyo mowyobili aziuri darbazi, sadac Tar-
ze ukravda ganTqmuli meTare abdul-bali Tavisi amxanagebiT. saRamoze 
mowveuli iyo sayvareli mgosani akaki wereTeli, romelsac sadgurze 
daxvda qarTveloba da romelic, gamoCnda Tu ara vagonis karebSi, auare-
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belma xalxma aRtacebiT SesZaxa mquxare “vaSa” da didis ambiT miacila 
etlamdis. akakim saRamoze waikiTxa Tavisi leqsebi da, raRa Tqma unda, 
didad aRafrTovana xalxiT gaWedili darbazi. lamazi, Snoiani warmosa-
degi poeti Tavisi tkbili xmiT, momRimari saxiT, momxiblavi Sexedule-
biT, marTlada sayvareli iyo da yvelas Tavi mogvawona misiT im ucxoe-
lebTan, romlebic mravlad daeswrnen saRamos. saRamom didi fuli Semo-
itana — sami aTasze meti da didi STabeWdilebac datova. ToTxmeti ian-
vris saRamo, ninooba — macocxlebel wyarod Seiqmna saswavleblisaTvis, 

gaWirvebidan gamoiyvana da fexi moamagrebina (kldiaSvili, 1984:53-54). 
ninoobis dResaswaulis d. kldiaSviliseul aRwerilobas garkveu-

lad avsebs gazeT ”iveriis” korespodenti, romelic piradad eswreboda 
saRamos. gazeTSi gamoqveynebul korespodenciaSi igi werda: “artis-
tulma saRamom aristokratulad Caiara, Zalian asiamovna sazogadoeba. 
m. ZnelaZis patara, magram  xelovnurad SemuSavebuli xmiT da lado mes-
xiSvilma, kote mesxma TavianTi scenebiT, cekvis dros gurul memusikeTa 
simReram da ferxulma didi qeba gamoiwvia sazogadoebaSi, metadre uc-
xoelebSi”.  

sxvaTa Soris, korespodenti imeds gamoTqvamda, amieridan ninooba 
yovel wels aRiniSnebao. marTlac, 14 ianvris dResaswauli baTumSi Sem-
degac araerTxel izeimes. masSi sxvadasxva dros, monawileobdnen qar-
Tuli xelovnebis gamoCenili moRvaweni: lado mesxiSvili, meliton ba-
lanCivaZe, giorgi aradeli-iSxneli, filimon qoriZe, elisabed CerqeziS-
vili, kote mesxi, vaso abaSiZe, zaqaria gomelauri, n.gogiaSvili, a.jaye-
li, mixeil kavsaZe da misi gundi, nato gabunia-cagareli, aleqsandre wu-
wunava, valerian gunia da sxv. 

XIX saukunis 90-ian wlebSi baTumSi scads profesiuli Teatris da-
arsebac. saqmis mosagvareblad Tbilisidan Camovidnen axalgazrda Teat-
ralebi (d.rCeuliSvili, i.mWedliSvili, S.safarovi da sxva). maT Seadgi-
nes repertuari, romelSic dasadgmelad SearCies ak.wereTlis “kinto”, 
avq.cagarelis “oinbazi”, erisTavis “samSoblo”. 1891 w. 27 oqtombers maT 
adgilobriv scenismoyvareTa monawileobiT kidec gamarTes premiera 
(warmoadgines ak.wereTlis “kinto”), noemberSi da 26-29 dekembers ram-
denjerme warmoadgines speqtaklebi, magram momdevno wlidan dass aRar 

ganuaxlebia dadgmebi da saqmec amiT damTavrda. პrofesiuli Teatris 
arsebobisaTvis, rogorc Cans, imxanad niadagi jer kidev ar arsebobda 

(samxreT-dasavleT saqarTvelos istoriis narkvevები, 2008:57). 
baTumSi biblioTekisa da  wignsacavis daarsebis moTaveebad, im 

droisaTvis baTumSi axladgaxsnili skolis maswavleblebi, sasiqadulo 
qarTveli mwerali daviT kldiaSvili, mixeil SaraSiZe da terenti were-
Teli gvevlinebian. amis dadasturebaa aRniSnul pirTa mier 1895 wlis 28 
dekembriT daTariRebuli werili q.S.w. gamgeobisadmi. werilis avtorebi 
gamgeobas Txovdnen daxmarebas skolis SenobaSi yvelasaTvis xelmisaw-
vdomi iaffasiani sajaro biblioTekis gasaxsnelad, Semovida 600 maneTi. 
iqve mocemulia cnoba biblioTekis daarsebis ganuxorcielebeli cdis 
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Sesaxeb da cnoba imis Sesaxebac, rom vinme q.n. gurskis hqonia biblioTeka 
gaxsnili da igi 1894 w. damwvara. 

aRniSnuli werili gamgeobam ganixila 1896 wlis 10 ianvris sxdomaze 
da skolasTan saxalxo sajaro biblioTekis gaxsna mizanSewonilad cno. 
1896 wels saqalaqo saswavlebelTan gaixsna pirveli biblioTeka, romlis 
fondis SeqmnaSi aqtiuri monawileoba miiRo saqarTvelosa da ruseTis 
mowinave sazogadoebam. biblioTekas wignebi gamougzavna lev tolstoim. 

1897-1898 wlebSi “kvalis” mier mravali korespodenciis gamoqveyne-
bam saqmes ver uSvela da advili SesaZlebelia es saqme kidev ramdenime 
wliT dagvianebuliyo, magram baTumSi biblioTekis gaxsnas saTaveSi Ca-
udgnen ”mesame daselebi” da moaxerxes qalaqSi sajaro biblioTekis gax-
sna — igonebs d.kldiaSvili Tavis memuarul nawarmoebSi “Cemi cxovrebis 
gzaze”. samwuxarod, mogonebis avtori TariRs ar asaxelebs, magram am 
xarvezs avsebs gazeTi “kvali”, romelic beWdavs mokle korespodencias, 
sadac miTiTebulia, rom gasul kviraSi akurTxes pirveli saxalxo bib-
lioTeka bazris axlos da mas Zalian bevri mkiTxveli exveva. biblioTe-
kis gaxsnas win uZRoda 1894 wlidan moyolebuli, energiuli zrunva qa-
laqis mowinave sazogadoebisa. gansakuTrebiT nayofieri gamodga inte-
ligenciis saerTo kreba, romelic 1899 wlis oqtombris dasawyisSi iqna 
mowveuli da mieZRvna biblioTekis dafuZnebas. kreba, romelsac Tav-
mjdomareobda biblioTekis daarsebis iniciatori nino qoriZe, mowveul 
iqna qarTuli skolis darbazSi. imave wlis 31 oqtombers sxdomaze krebam 
biblioTekis wevrebad miiRo 105 xelmomweri. biblioTekis mzrunvelad 
arCeuli iqna n.qiqoZe. wevrebad — ana soloraSvili, efr.sabaeva, f.mgela-

Ze, a.CxaiZe, m.cecxlaZe, n.gabunia, g.tuskia (komaxiZe, 1996:190). 1900 wlis 
martSi baTumSi gaixsna saxalxo biblioTeka, romelic Semdeg sajaro 
biblioTekad gadakeTda. 

1894 wlis 8-9 maiss Tbilisis dramatuli dasis msaxiobebma warmoad-
gines v.goTuas “da-Zma” da erisTavis “samSoblo”. amave wlis ivnissa da 
ivlisSi sami koncerti gamarTa i.ratilis gundma. 

1895 wlis 25 maiss i.ratils kvlav gaumarTavs koncerti baTumis 
skolis sasargeblod. amjerad  erTi  kviriT  adre  Camosula  baTumSi, 
adgilobrivi axalgazrdobisagan Seudgenia gundi da moumzadebia simRe-
rebi. 

1897 wlis 27-29 ivniss baTumSi koncerti gamarTa sandro kavsaZis 
momReralTa gundma. 

1898 wლის 9-10 ianvars baTums ewvia quTaisis dramatuli dasi lado 
mesxiSvilis xelmZRvanelobiT. dasma warmoadgina gengoferisa da bron-
zineris drama “boSa qali zanda” da Seqspiris “mefe liri”. 

amave wlis 14-15 maiss baTumSi kvlav quTaisis dass gaumarTavs war-
modgenebi. warmoudgeniaT diumas drama “edmund koni” da v.kareevis dra-
ma “cxovrebis gmiri”. meore warmodgena saqvelmoqmedo mizniT yofila 
gamarTuli. quTaisis dasi 1899 wels kvlav estumra baTums da 21 Teber-
vals warmoadgina d.erisTavis “samSoblo”. 
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drois Sesaferisi Teatris Seqmnis mizniT, baTumis muSebi Tbilisis 
muSebis msgavsad moiqcnen. TbilisSi 1893 wlidan ukve arsebobda muSebis 
mier Seqmnili saxalxo Teatri, romelSic TviT muSebi iRebdnen monawi-
leobas da sagangebod SerCeul piesebs dgamdnen. baTumis muSebma 1901 
wels daaarses scenismoyvare muSaTa dramatuli wre, romlis moTave iyo 
muSa mose weroZe. scenismoyvarulTa wreSi Sediodnen muSebi da maTi 
ojaxis wevrebi: magdana melaZe, pelagia sixaruliZe, natalia kirTaZe, 
irine qoriZe, minadora gorgilaZe, edukia fircxalaiSvili, evgenia so-
loraSvili, silovan ivaniaZe, maTe gorgilaZe, iliko manjgalaZe, iliko 
mgelaZe, sandro abzianiZe, geronti tuskia, eliso lominaZe, domenti va-
daWkoria, ilarion daraxveliZe da sxvani (buxnikaSvili, 1979:29). 

aWaraSi ganaTlebisa da kulturis aRorZinebis saqme uSualod da-
kavSirebulia qarTvel mamuliSvilTa Tavgamodebul Sromaze. Tu ara 
ilia WavWavaZe, daviT kldiaSvili, luka asaTiani, grigol volski, ivane 
mesxi, sergei mesxi, zaqaria WiWinaZe, ivane andronikaSvili, memed abaSiZe, 
gulo kaikaciSvili, haidar abaSiZe, abdul miqelaZe da sxvani, warmoud-
genelia, Tu rogor warimarTeboda baTumSi da mTlianad aWaraSi kultu-
ruli saganmanaTleblo muSaoba. amitomac maT mier gaweuli patriotul 
saqmeTa warmoCenis gareSe sruli warmodgena ver Segveqmneba baTumSi ga-

naTlebisa da kulturis aRorZinebis saqmianobaze (komaxiZe, 1996:64). 
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ermile mesxia 
istoriis mecnierebaTa doqtori, profesori 

baTumis xelovnebis universiteti 
 

interaqtiuli proeqtebi baTumis muzeumebSi 

 
yvela epoqaSi muzeumis erT-erT ZiriTadi mimarTuleba saganmanaT-

leblo muSaoba iyo. amJamadac igi aRar moiazreba muzeumis misiis ro-
gorc damatebiTi segmenti, aramed saganmanaTleblo saqmianobam ZiriTa-
di funqcia SeiZina. 

me-20 saukunis dasawyisidan saxelmwifo doneze dadga muzeumis sa-
ganmanaTleblo funqciis mniSvneloba. 1952 wels bruklinSi gamarTul 
saerTaSoriso seminaris erT-erTi ZiriTadi Tema muzeumis saganmanaT-
leblo misia iyo (gedevaniSvili, 2010:5). 

gasuli saukunis meore naxevarSi msoflioSi mozRvavebuli infor-
maciisa da totaluri vizualiciis procesebma axali gamowvevebis winaSe 
daayena muzeumebi (Салтанова, 2010:136). daiwyo muSaobis axali meTodebisa 
da formebis Zieba. muzeumebSi damkvidrda damTvalierebelze orienti-
rebuli proeqtebis momzadebis praqtika. 

ucxoeTSi saganmanaTleblo dawesebulebebis jgufebi Seadgens mu-
zeumis damTvalierebelTa 15-25%-s (b. lordi, g. lordi, 2006:156). CvenSi 
es statistika odnav metia da saSualod Seadgens 30%-s (sxvadasxva muze-
umSi aris meti an naklebi). amitom muzeumis saganmanaTleblo politikis 
ZiriTadi obieqti iyo da rCeba saganmanaTleblo dawesebulebebi. swo-
red moswavleTa da studentTa kontingentis interesebia, pirvel rigSi, 
gaTvaliswinebuli muzeumis saganmanaTleblo proeqtebis momzadebisas. 
saswavlo dawesebulebebis saganmanaTleblo programebSi muzeumis Car-
Tva codnisadmi met interess aRuZravs moswavlesa da students, rac, 
Tavis mxriv, zrdis swavlebis xarisxs. 

Tumca samuzeumo ganaTleba ar gulisxmobs mxolod bavSvebisaTvis, 
moswavleebisa da studentebisaTvis momzadebul raime konkretul 
kurss, samuzeumo ganaTleba ganixileba muzeumis, rogorc socialur 
struqturaSi arsebuli sazogadoebrivi dawesebulebis nawili. samuzeu-
mo ganaTleba ufro farTo masStabsa da axal mniSvnelobas iZens, vinai-
dan „saganamanaTleblo saqmianobis arena saswavlo oTaxi ki ar aris, ara-
med mTeli muzeumi“ (Музейная педагогика за рубежом, 1997:14). 

rogorc ucxoeli partniorebis gamocdileba cxadyofs, saganma-
naTleblo programebis momzadebis dros aqcenti unda gakeTdes iseTi 
tipis programebze, sadac damTvalierebeli aqtiurad iqneba CarTuli 
programaSi (Музейная педагогика за рубежом, 1997:15). ra Tqma, unda, aseTi 
tipis programebis momzadeba Sesabamis kvalifikacias, codnasa da ga-
mocdilebas moiTxovs.   

msoflios didi muzeumebis gamocdilebis gaTvaliswinebiT, aWaris 
saxelmwifo muzeumis, baTumis xelovnebis muzeumis, arqeologiis muze-
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umis, Zmebi nobelebis saxelobis baTumis teqnologiuri muzeumisa da 
gonios muzeum-nakrZalis Tanamedrove saganmanaTleblo proeqtebSi 
swavlebis sxvadasxva meTodebTan erTad aqtiurad gamoiyeneba interaq-
tiuli swavlebis formebi, romlebic orientirebulia ara marto codna-
ze, aramed unar-Cvevebis gamomuSavebazec.  

samuzeumo SemecnebiT, saxaliso da gasarTob interaqtiul swavle-
baSi, tradiciulisgan gansxvavebuli funqciebi aqvs moswavles (stu-
dents), igi ubralo damTvaliereblis an msmenelis rolSi ki ar gamodis, 
aramed aqtiurad aris CarTuli samuzeumo saganmanaTleblo proeqtSi. 
aseTi gziT miRebul codnas pirovnuli aRmoCenis an pirovnuli mixved-
ris maxasiaTeblebi gaaCnia da am gziT zrdis masalis gagebisa da simyaris 
dones. muzeummcodne aRmoCenis pirobebs qmnis, moswavle akeTebs aRmo-
Cenas. 

magaliTad, baTumis arqeologiur muzeumSi gaixsna ,,sabavSvo arqe-
ologiis oTaxi“, romelic  gaTvaliswinebulia zogadsaganmanaTleblo 
skolebis moswavleebisaTvis. programis mizania moswavle aziaros arqe-
ologis saintereso profesias, ganuviTaros mas SemoqmedebiTi kvlevisa 
da analizis unar-Cvevebi. wlis nebismier dros moswavleebs SesaZleblo-
ba aqvT, monawileoba miiRon imitirebul arqeologiur gaTxrebSi, gaec-
non sxvadasxva periodis amsaxvel nivTieri kulturis Zeglebs da moam-
zadon Temebi saskolo SemoqmedebiTi konferenciebisaTvis. muzeumSi ga-
moyofilia darbazi bavSvebisaTvis, sadac isini Tavadve „atareben arqo-
logiur gaTxrebs“. es aris, erTis mxriv, gasarTobi da, amave dros, Se-
mecnebiTi TamaSi. arqeologiur „Ziebebs“ mosdevs istoriuli eqskursi 
„aRmoCenili“ nivTebis Sesaxeb (www. bam.ge). Zveli Cinuri andaza: „movis-
mine — damaviwyda, davinaxe — davimaxsovre, gavakeTe — gavige“, — zustad 
asaxavs arqeologiis muzeumSi interaqtiuli swavlebis principebs. 

interaqtiuli swavlebis meTodebzea agebuli baTumis arqeologiis 
muzeumis sxva saganmanaTleblo proeqtebi: „meTuneoba kolxur kultu-
raSi“, „keramika da qimiis saidumloebani“, „master-klasebi keramikis sa-
xelosnoSi“, „Segirdi keramikul saxelosnoSi“, „samkaulis xelovneba“ 
da sxva. 

gansakuTrebiT yuradReba gvinda SevaCeroT interaqtiul proeq-
tze  „samkaulis xelovneba“. proeqti, sxva programebis msgavsad agebu-
lia prinipze: swavleba-Semecneba-gaazreba-Sesruleba. 

programis monawileebi aTvaliereben muzeumis oqros fondSi da-
cul saiuveliro xelovnebis unikalur nimuSebs; gaecnobian cvaras, in-
krustaciis, filigranis  teqnikebs;  daaTvaliereben da Seiswavlian (Ca-
naxatebis SesrulebiT, fotoebis  gadaRebiT) did saeqspozicio darbaz-
Si warmodgenil keramikis, qvis da minisgan damzadebul  mZivebs, ris Sem-
degac gaimarTeba saxaliso saganmanaTleblo-SemecnebiTi, Semoqmedebi-
Ti aqtivobebi: moswavleebi, survilisamebr, SeZleben  Canaxatebisa da 
maT mier gadaRebuli fotoebis daxmarebiT, keramikuli saxelosnos 
xelmZRvanelis miTiTebiT, sakuTari dizainiT Seqmnan samkaulis eskize-
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bi an masalaSi Seasrulon samkaulis aslebi. proeqtis dasasruls sauke-
Teso namuSevrebi (dizainis eskizebi) gadairCeva, masalaSi Sesrulebuli 
ki gamoiwveba da moewyoba gamofena, ris Semdegac namuSevrebi gadaecema 
avtorebs (baTumis arqeologiis muzeumi, www.bam.ge). 

baTumis muzeumebis saganmanaTleblo programebis momzadebaSi mu-
zeumis specialistebTan erTad monawileoben saganmanaTleblo dawese-
bulebebis pedagogebi. muzeumebi am mizniT awyoben saswavlo gegmasTan 
dakavSirebul specialur Tematur gamofenebs, romlebSic CarTuli ari-
an skolis pedagogebi.  

mowinave muzeumebis gamocdileiT dadasturebulia, rom is muzeu-
mebi aRweven warmatebebs da ar ganicdian damTvalierebelTa simcires, 
romlebic muSaobis yvela xerxsa da formas iyeneben aqtivobis gasaz-
rdelad. 

Tanamedrove teqnologiebi saSualebas gvaZlevs samuzeumo leqci-
as sruliad gansxvavebuli saxe SevZinoT, vidre es iyo jer kidev ramde-
nime aTeuli wlis winaT. magaliTad SegviZlia moviyvanoT aWaris xelov-
nebis muzeumi. dawesebulebas gaaCnia saleqcio sivrce muzeumis sagamo-
feno darbazsa da galereaSi (muzeums damatebiT gaaCnia saleqcio da sa-
gamofeno farTi sardafSi, romlis keTilmowyobis SemTxvevaSi sxva ti-
pis proeqtebis ganxorcielebac iqneba SesaZlebeli). muzeumi uzrun-
velyofilia teqnikuri saSualebebiTa (proeqtori, kompiuteri, ekrani, 
gaxmovanebis aparatura) da musikaluri instrumentiT (roiali), rac yve-
la pirobas qmnis Tanamedrove kultsaganamanaTleblo proeqtebis gansa-
xorcieleblad.       

muzeumis darbazSi leqciebsa da masterklasebs atareben rogorc 
profesionalebisaTvis (maprofirebeli umaRlesi saswavleblis studen-
tebisaTvis, istorikosebis, filologebis, filosofosebisa da xelovne-
baTmcodneebisaTvis), aseve proeqtis TematikiT dainteresebuli sxva 
profesiis moqalaqeebisaTvis). leqtoriumebis programaSi CarTulia eq-
skursi muzeumis eqspoziciidan, saubrebi specialistebTan, diskusiebi, 
rasac zogjer Tan erTvis musikaluri Sesveneba da a.S. erTob saintere-
soa moswavleTa mier muzeumis „gacocxlebuli eqsponatebi“ (saxviTi xe-
lovnebis personaJebi), romlebic, garda sceniuri datvirTvisa, Semec-
nebiT xasiaTs atarebs. moswavleebi swavloben „mxatvris gmirebs“ da ax-
denen kostiumirebul inscenirebas (www.adjaraartmuseums.ge).  

msgavsi Sinaarsis swavlebisa da moqmedebis principebs Seicavs xe-
lovnebis muzeumTan arsebuli bavSvTa sakvirao art-studiis mier mom-
zadebuli specialuri programebi: „firosmani da bavSvebi“, „luvris 
kalgografia“, „franguli estampi“, „parizis splini“, „gacocxlebuli 
galerea“ (cnobil mxatvarTa nawarmoebebis mixedviT gacocxlebuli 
kostiumis istoria), „pol sezanis saiubileo saRamo“, „kavkasia Cveni sax-
li“ — saerTaSoriso art festivali da sxva.    

interaqtiuli proeqtebis ganxorcieleba SesaZlebelia sxvadasxva 
dawesebulebis erToblivi monawileobiTac. sakmaod xSirad monaTesave 
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studiebi da klubebi erTiandebian samuzeumo centrebSi, romlis far-
glebSi tardeba konkursebi, viqtorinebi, olimpiadebi, sxva SemecnebiTi 
da saxaliso-gasarTobi interaqtiuli proeqtebi. isini uzrunvelyofen 
monawileebis mier samuzeumo eqspoziciebis daTvalierebas, specialur 
saubrebs da Teoriuli codnis gamyarebas SemoqmedebiTi aqtivobebiT. 

aseTi tipis proeqtebs xSirad axorcielebs aWaris saxelmwifo mu-
zeumi. gamofenis programaSi mxatvrebTan da xelovnebaTmcodneebTan 
erTad CarTuli arian musikosebi, zogjer vokalistebi, msaxiobebi, ga-
moiyeneba teqnikuri saSualebebi, rac ufro met efeqts da mniSvnelobas 
aniWebs gamofenas.  

kulturul-sganamanaTleblo muSaobis integraluri formebi far-
Tod gavrcelebulia baTumis samuzeumo praqtikaSi. muSaobis sasurveli 
formis arCeviT muzeumebi ufro metad iTvaliswineben Tavisi (realuri 
da potenciuri) auditoriis interesebs da uzrunvelyofen ukukavSirs 
muzeumsa da damTvalierebels Soris. 

samuzeumo praqtikaSi gxvdeba muSaobis iseTi forma, rogoricaa sa-
ganmanaTleblo da samuzeumo dawesebulebeis mier erToblivi interaq-
tiuli proeqtis momzadeba. magaliTad, aWaris saxelmwifo muzeumis zo-
ologiis ganyofilebam Seqmna programa, romelSic integrirebulia xe-
lovnebis istoria (preistoriuli epoqis gamoqvabuli, adamiani, kedleb-
ze cxovelebis naxatebi), romlis amosavalia cxovelebis koleqcia, saub-
rebi maT Sesaxeb da moswavleebis aqtivoba sxvadasxva saxaliso Semecne-
biTi-gasarTobi formebiT (www. adjaraartmuseums.ge).  

muzeumis saganmanaTleblo programebSi: „vicodeT Cveni warsuli“, 
„mxatvari da naturmorti“, „norCi gidi“, „SemecnebiTi TamaSebi“, „Zveeli 
Cemodani“, „miuCine adgili“, „momavali mkvlevari“, „Semecneba nivTiT“, 
„muzeumSi daculi frinvelebi“, „istoriuli kolxeTi“ da sxva, kargad 
aris gamoyenebuli muzeumis fondebis daTvalierebaze, Semecnebasa da 
moqmedebaze orientirebuli meTodebi, rac interaqtiuli swavlebis Ta-
namedrove formebs Seicavs da xels uwyobs moswavleebSi SemoqmedebiTi 
azrovnebisa da  unarebis ganviTarebas. 

muzeumis sxvadasxva asakobrivi jgufebisTvis gamiznuli saganma-
naTleblo proeqtebi sul ufro metad iwvevs saganmanaTleblo dawese-
bulebebis dainteresebas. interaqtiuli proeqtebisadmi interess iCe-
nen sxva askobrivi jgufis damTvaliereblebic, vinaidan aseTi tipis 
proeqtebi maTi warmosaxvis unaris stimulirebas axdenen. saganmanaT-
leblo programebis warmatebam da ufro axalgazrda auditoriisTvis 
maTma mimzidvelobam SeiZleba mTels ojaxs aRuZras muzeumis daTvalie-
rebis interesi an cnobismoyvareoba (d. konstantiosi, n. konstantiosi, 
l. combanoRlu, 2005:51).     

gansakuTrebiT skolis asakSi, msgavsi tipis proeqtebSi aqtiuri mo-
nawileobiT, garda damatebiTi codnis miRebisa, moswavles bavSvobidan-
ve uyalibdeba muzeumisadmi interesi da misi potenciuri damTvaliere-
beli xdeba. 
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rac mTavaria, interaqtiuli swavlebis meTodebze agebuli saganma-
naTleblo proeqti:  

 xels uwyobs aRqmis, gaazrebis, gacnobierebisa da aTvisebis pro-
cesis intensifikacias; 

 codnis SemoqmedebiTad gamoyenebas konkretuli praqtikuli 
amocanebis gadawyvetis procesSi; 

 ayalibebs ndobis atmosferos muzeologsa da damTvalierebels 
Soris; 

 zrdis Ziebis procesSi CarTvis motivacias da aZlevs moswav-
les/students Semdgomi dakvirvebis/kvlevis, konkretuli qme-
debis emociur biZgs; 

 ayalibebs sakuTari xedvis, problemaTa gadawyvetis sakuTari 
gzebis Ziebis moTxovnilebebs. 

proeqtis scenaris mixedviT ganxorcielebuli roluri TamaSi ki 
moswavles saSualebas aZlevs, Tavad iyos ara pasiuri damTvalierebeli, 
aramed proeqtis monawile.  

mniSvnelovania gaviTvaliswinoT, rom samuzeumo saganmanaTleblo 
proeqtis marTvisas, organizaciuli TvalsazrisiT, muzeologi ara 
xelmZRvanelis, aramed kuratoris, fasilitatoris funqciebiT sargeb-
lobs. 

am tipis proeqtebis ganxorcielebis gamocdilebam gvaCvena, rom 
damTvaliereblebi gacilebiT ukeT arTmeven Tavs problemis marTvas, 
rodesac Tavad gegmaven Sesasrulebel samuSaos da sakuTari gamocdi-
lebebis safuZvelze axdenen miRebuli Sedegebis Sefasebas. interaqtiu-
li meTodis erT-erTi mniSvnelovani principi xom isaa, rom daTvaliere-
bisa da codnis SeZenis procesi mimarTulia ara zemodan qvemoT — muzeo-
logidan damTvaliereblisken, aramed, piriqiT.  

proeqtze dafuZnebuli obieqtis Cvenebisa da axsnis erT-erTi um-
Tavresi miRweva swored interaqtiulobis maRali xarisxia. damTvalie-
reblis gaaqtiureba da Ziebis procesSi maTTvis damoukideblobis mini-
Weba, erTi mxriv, zrdis maT pasuxismgeblobas da amasTanave, damTvalie-
rebels uviTarebs TanamSromlobiT, kvleviT da analizur unarebs. isini 
arCevanis gakeTebas da gadawyvetilebis miRebas swavloben. amdenad, 
problemis marTva, proeqtis dizaini da kvleva-Ziebis procesis sadavee-
bi maT xelSia. saboloo jamSi, yovelive aRniSnuli moswavleebsa da stu-
dentebs socialur, emociur, esTetikur, kognitiur unarebs (analiti-
kuri azrovneba, kritikuli msjeloba faqtebiTa da argumentebiT, dis-
kusiaSi monawileoba, recenziis wera), fizikur da moralur mxareebs 
uviTarebs. 
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  T e a t r m c o d n e o b a   

 
Tamar cagareli 

Teatrmcodne, xelovnebaTmcodneobis doqtori    
asocirebuli profesori 

saqarTvelos SoTa rusTavelis Teatrisa da  
kinos saxelmwifo universiteti 

 
religiuri dResaswaulebi da saTeatro xelovneba 

(saTeatro anTropologiis meTodiT) 
 

cnobilia, rom adamians — ZvelberZnulad `anTropos~ — mravali 
mecniereba swavlobs. TavisTavad anTropologia (berZ. antropos — adamia-
ni, logos – moZRvreba) aris mecniereba adamianis warmoSobisa da evoluci-
is, adamianTa rasebis Sesaxeb. ikvlevs adamianis fizikuri tipis variaci-
ebs drosa da sivrceSi, adamianisa da misi rasebis warmoSobis, Camoyali-
bebis da SemdgomSi ganviTarebis Seswavlis mizniT. anTropologia, ro-
gorc damoukidebeli mecniereba Camoyalibda XIX saukunis Sua periodSi. 
misi damoukidebeli dargebia: adamianis morfologia, swavleba anTro-
pogenezis Sesaxeb, rasaTmcodneoba. adamianis garSemo `trialeben~ ise-
Ti mecnierebebi, rogoricaa fsiqologia, istoria, enaTmecniereba, so-
ciologia, politologia. damoukidebel dargebad arsebobs samecniero 
anTropologia, sociologiuri anTropologia, eTnologiuri anTropo-
logia, filosofiuri anTropologia, romelic Seiswavlis adamianis ra-
obas. igi axasiaTebs adaminis yofierebis Taviseburebas. ikvlevs mis mi-
marTebas RmerTTan, istoriasTan, bunebasTan, sxva adamianTan. filoso-
fiuri anTropologia aris moZRvreba adamianis raobis Sesaxeb. adamianis 
raoba esaa unikaluri unari, unari Semoqmedebisa, unari kulturis Seq-
mnisa da unari yvelaze mTavarisa — cxovrebis Seqmnisa. adamini sakuTar 
Tavs acnobierebda, rogorc Seqmnils da rogorc Semoqmeds kulturuli 
Rirebulebisa. 

filosofiuri disciplinebis Camoyalibebis paralelurad yalib-
deba axali, kerZo, specialuri mecnierebebi. erT-erTi aseTi mecniere-
baa `Teatraluri anTropologia~, romlis Semqmnelia odinis Teatris 
erT-erTi fuZemdebeli eujenio barba.  

  Teatralurma anTropologiam unda ganixilos Teatris istoria 
da ganviTareba, adamianis adgilis gaTvaliswinebiT samyaroSi. aRiarebs 
ra gons, romelic marTavs sxeuls, specifikur adamianur fenomenad, Te-
atralurma anTropologiam adamiani, am SemTxvevaSi unda Seiswavlos, 
rogorc  Teatris Semqmneli, rogorc adamianis formirebis specifiuri 
garemo. scenuri arseboba, adamianis yoveldRiur qcevasTan SedarebiT 
energiis swrafi xarjviT, misi maqsimaluri gamoyenebiT xasiaTdeba. ami-
tomac, Teatraluri anTropologia swavlobs Teatris `biologiur~ do-
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nes, romelsac efuZneba gansxvavebuli samsaxiobo skolebi Tu msaxiobis 
`bio~ anu msaxiobis sicocxle, romlebic gansxvavebulad reagireben ama 
Tu im movlenaze. 

filosofiur, istoriul da kulturul anTropologiaze dayrdno-
biT Teatralurma anTropologiam unda aCvenos, rom sxeuli kvlevis 
erT-erT umTavres obieqts warmoadgens. mas Seiswavlian ara rogorc 
garkveuli eTnokulturis warmomadgenels, aramed, rogorc msaxiobis 
Jests, mimikas, sadac unda gaviTvaliswinoT agreTve niRabic, romelic 
SesaZlebelia warmodgenili iyos sxvadasxva masalisagan: xisgan, Tixis-
gan, sxvadasxva feris grimiT (xSir SemTxvevaSi niRabi sxeulis `gagrZe-
lebad~ gvevlineba. meierholdi werda: `niRabi, Jesti da moZraoba, ganu-
yofeli nawilia da dakavSirebulia balaganTan, sanaxaobasTan, sadac 
sxeulis dinamika regulirdeba niRbis tradiciasTan~ — Meyerhold, 
1995:2330), zogadad plastikis TaviseburebaTa gamomxatvelad, agreTve 
Seiswavlian, rogorc universalur transkulturul moculobas, rome-
lic erTnairia kulturaTa invariantul sistemaSi. aRsaniSnavia is faq-
ti, rom sxvadasxva da zogjer paralelur kulturaSi, msgavsi viTareba-
ni yovelTvis urTierTzegavlenis Sedegi ar aris, rom SevadaroT dasav-
leTisa da aRmosavleTis kultura, sagulisxmo paralelebs aRmovaCenT. 

  Teatris anTropologia iTvaliswinebs adamianis saqcielis Ses-
wavlas maSin, rodesac warmodgenisas igi iyenebs sakuTar fizikur da go-
nebriv resurss da iqceva yoveldRiuri cxovrebidan gansxvavebuli 
principebis Sesabamisad, rasac Teatralur samyaroSi samsaxiobo teqni-
kas uwodeben, `msaxiobi, xom esaa adamiani, momuSave sakuTari sxeuliT~ 
(Barba, Savarese, 2001:20). 

Teatris anTropologia — es aris adamianis socio-kulturuli da 
fiziologiuri qcevis Seswavla Sesrulebis dros. sxvadasxva adgilis, 
droisa da tradiciisaTvis damaxasiaTebeli stilisturi formebis miu-
xedavad, sxvadasxva Semsruleblebs gaaCniaT saerTo principebi. Teat-
ris anTropologiis amocanaa, Tvali miadevnos am periodul principebs.  

sxvadasxva adgilis, drois da  tradiciis miuxedavad, sxvadasxva 
Semsruleblebs gaaCniaT saerTo principi — rituali, romelic yvela 
eris istoriis safuZvelSive Zevs. ritualuri formebi, xom uZvelesi xe-
lovnebis winare saxea. rituali ki, rogorc cnobilia, pirdapir ukavSir-
deba Teatrs, saTeatro xelovnebas. ritualis Seqmnis meqanizmi xom `mi-
mezisi~, `mibaZvaa~. aristotele iziarebda samarTlian Sexedulebas, rom 
TamaSi da miswrafeba mibaZvisken sulis yvelaze ufro adrindeli da 
elementarul aRgznebas miekuTvneba (Аристотель, 2013:33). sazogadoebis 
ganviTarebis adreul safexurze, adamiani pirvel rigSi qmnis gamocdi-
lebis Seanxvisa da gadacemis meqanizmebs, romlis saukeTeso saSualeba 
gaxldaT miTologia da ritualebi. ritualTa sistema Tavis mxriv qmni-
da kultebsa da religiebs. mibaZva TamaSiT, romelmac Seqmna rituali, 
saidanac warmoiSva saTeatro xelovnebebi, ramac Cvenamde moaRwia fres-
kis an kedlis mxatvrobis saxiT, qvaze gamoxatulma Tu gamoqandakebul-
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ma, sadac adamianis Jestikulacia da moZraobaa dafiqsirebuli, romlis 
sawyisi adamianis sxeulia.  

helmut plesneri naSromSi `anTropologia da qcevis Teoria~, gani-
xilavs adamianSi arsebul or sxeuls, sxeuls bunebrivs, romelsac yo-
velwamier vxvdebiT da vxedavT yofaSi da sxeuls gankuTvnils xelovne-
bisaTvis, kulturisaTvis, romelsac igi esTetikurad organizebuls 
uwodebs da romelic mxolod da mxolod msaxiobisa da mocekvavis privi-
legiad rCeba. amgvarad, rogorc ukve avRniSne, rituali TamaSis sawyis 
elementebs Seicavda da aqedan gamomdinare, mWidrod ukavSirdeba Teat-
ralur xelovnebas, romlis daxmarebiTac adamiani Tavisi sxeulis bato-
ni xdeba. Jestikulaciisa da qmedebis/moZraobis xelovnebis wyalobiT, 
adamiani sxva personis, gmirisa Tu personaJis Semqmneli xdeba. sxeulis 
floba, `magiuri saxis~ Seqmna pre-istoriuli wyaroebidan ukve mogvepo-
veba, romelic Cvenamde Semonaxulia ZiriTadad, rogorc arqeologiuri 
nimuSebis saxiT, magram arsebuli istoriuli (anTropologiuri) wyaroe-
bis kvlevis saSualebiT Cven SegviZlia SeviswavloT da qronologiuri 
saxiT davalagoT is sawyisi da ganviTareba, romelsac Teatraluri an-
Tropologia ewodeba. 

`Teatraluri anTropologia eZebs saWiro mimarTulebebs univer-
saluri principebis nacvlad — wers barba, — mas ar gaaCnia mecnierebi-
saTvis damaxasiaTebeli zomiereba. mas gaaCnia ambicia aRmoaCinos codna, 
romelic SesaZlebelia gamoadges Semsrulebels Tavis saqmianobaSi. misi 
mizani ar aris formulebis dadgena, igi ufro qcevis kanonebs Seiswav-
lis, rasac Sedegad moaqvs scenuri praqtikisaTvis saWiro informacia~ 
(Barba, Savarese, 2001:67). aqedan gamomdinare, pre-istoriuli magaliTebi-
dan moyolebuli dRevandeli dRis CaTvliT mopovebuli da gaSifruli 
saSemsruleblo xelovneba ufro farTo diapazoniT gvaZlevs Sanss, Se-
vinarCunoT da ganvaviTaroT saTeatro xelovnebis esa Tu is elementebi, 
tradiciebi, movaxdinoT Serwyma Cveni da sxva erebis kulturuli adaT-
wesebisa, xelovnebis nimuSebisa. 

adamianis arsebis problemis gamokvlevas Cven vpoulobT qristia-
nul filosofiaSi, romelic Sua saukuneebSi Camoyalibda da dResac 
farTodaa gavrcelebuli. 

XI-XII saukuneebis cnobili qarTveli filosofosi ioane petriwi 
Targmnis IV-V saukuneebis gamoCenili filosofosis nemesios emeselis 
Sromas `bunebisaTvis kacisa~. am SromaSi platonisa da aristoteles sa-
fuZvlebze ganxilulia adamianis raoba.  

qristianulma religiam mogvianebiT miiRo da gamoiyena kidec Zvel 
berZenTa filosofiuri naazrevi. qristianobam imqveyniuri warmodgena 
sulTa samyofelze samoTxed da jojoxeTad dasaxa. samoTxe,  ganurCev-
lad yvela adamianisa, warmoudgeneli netarebaa, rasac mxolod netari 
sulebi miaRweven. bibliur edems, axal aRTqmiseul axal ierusalims, an-
gelosTagan dasaxlebul ierarqiebs — Cveni religiuri warmosaxvisaTvis 
didi mniSvneloba hqonda. qristianuli moZRvrebis Tanaxmad, suli iT-
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vleba RvTaebriv sawyisad, romelic adamians RmerTTan anaTesavebs, ga-
movlindeba Tavisuflebasa da ukvdavebaSi. 

Sua saukuneebis sanaxaobiTi kulturis mniSvnelovani nakadi aRmoC-
nda saeklesio saxilveli. `sakraluri~ Teatraluri sanaxaoba, romelic, 
rogorc cnobilia, liturgiul dramas efuZneboda, Tavis mxriv saTaves 
warmoadgenda iseTi Janrebisa, rogoricaa: naxevrad liturgiuli drama, 
mirakli, misteria, moralite da farsi. qristianuli religiidan gamom-
dinare Teatrs ar mieca saSualeba, ufro meti yofiliyo, vidre ilus-
tracia, qadagebis saSualeba. 

aq moxda ritualisa da religiis Serwyma da Sua saukuneebis saTeat-
ro sanaxaoba farTo masebisTvis xelmisawvdomi gaxda da sayovelTaod 
iqna gamotanili da saxalxod samzeri. 

winamdebare naSromi swored am saxeobas mimoixilavs da warmoaCens 
Teatralur sanaxaobas samsaxiobo Teatraluri anTropologiis Seswav-
lis meTodiT.  

saeklesio sanaxaobaSi SeiniSneboda speqtaklisaTvis damaxasiaTe-
beli niSnebic: dialogi, antifoniuri galoba, moTamaSeTa replikebi da 
butaforia, sadac agreTve iyo scenari, gadacma, Semsrulebeli da mayu-
rebeli — mrevli. rogorc cnobilia, liturgiuli drama ori ciklisagan 
Sedgeboda: Sobisa da aRdgomis cikli. dramaturgiuli Semoqmedeba ori 
mimarTulebiTaa warmarTuli: erTis mxriv, eklesia cdilobs mRvdelmsa-
xurebis procesSi Seitanos dramatizaciis elementebi, garkveuli situ-
aciuri pasaJebis Sesruleba dialogebiT, gundis sagaloblebiT, rac da-
kavSirebuli iqneboda saeklesio qadagebasTan da meore mxriv, igive ver-
baluri aqti paralelur reJimSi warmoaCinos ara verbalur aqtad. 

Cvenamde moRweuli liturgiuli dramis elementebi SesaZlebelia 
Teatraluri anTropologiis kvlevis nimuSad miviCnioT, sadac mocemu-
lia saeklesio stilis mkacri kanonikuri moTxovnebis dacva, paralele-
bis gakeTeba Cveulebrivi cxovrebis asaxvasTan. 

amJamad, ganvixilav evropuli liturgiuli dramis erT-erT mniS-
vnelovan Zegls: `sami marias datireba,~ romelic daTariRebulia X-XI sa-
ukuneebiT da miekuTvneba vinCesteris episkoposs etevaldis. religiis 
istoriidan cnobilia, rom eklesiis pirveli mosaxleni arian mociqule-
bi, romlebmac Camoayalibes qristes dobilTa da ZmobilTa sazogadoeba 
macxovris kurTxevis safuZvelze: `moimowafeniT yovelni warmarTni...~, 
xolo mociqulTa memkvidreni arian episkoposebi: `rogorc RmerTi Tav-
sakiduri zeciuri eklesiisa, mze qveynierebisa, aseve episkoposi sakuTa-
ri mrevlisaTvis. man unda gaasxivosnos da gaaTbos samwyso, gardaqmnas 
igi taZrad RvTisa”. amgvarad, episkoposebs, rogorc mociqulTa mem-
kvidreebis meSveobiT eklesia wuTisofelSi agrZelebs da aRrmavebs 
qristes moZRvrebas, amtkicebs religiis batonobas. Tavisi misiis Sesru-
leba mRvdelTmsaxureba bibliis gacnobiT da misi siuJetis gacocxle-
biT daiwyo. 
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rogorc cnobilia, Sua saukuneebSi ganviTarda arqiteqturuli 
stili — goTika, romelic qalaqebis xuroTmoZRvrebis dominanturi 
forma iyo. goTikuri taZris mistikuri xasiaTi qmnis STambeWdav, emoci-
ur suraTs, materialuri, miwieri samyarosgan mowyvetis STabeWdilebas. 
goTikuri taZrebis giganturi masStabi iq myof adamians RmerTis rwme-
nas uRrmavebs. TiTqos xazs usvams calkeuli adamianis amqveyniur arara-
obas da imqveyniur, maradiul sicocxleze migvaniSnebs. 

zogi goTikuri taZari aTiaTasamde mlocvels itevda. ase rom, WeS-
maritebas moklebuli ar unda iyos, Tu avRniSnavT, rom saaRdgomo da sa-
Sobao sanaxaobas sakmaod mravalricxovani mayurebelil hyavda da sasu-
liero wodebis warmomadgenelTa propaganda farTo masebze vrcelde-
boda. Tavad liturgiuli dramis Seqmnis mizania saTeatro sanaxaobiT 
daamkvidros da ganavrcos eklesiis batonoba sazogadoebaSi. aRsaniSna-
via is faqti, rom bibliuri siuJetidan aRebuli  umniSvnelovanesi saek-
lesio movlena — aRdgoma, romelic sxvaTaSoris, rogorc kaTolikur, 
aseve marTlmadidebul eklesiaSi yovelTvis Teatralizebuli iyo, — 
analogiaa Zveli egvipturi ritualisa.  sayovelTaod cnobilia osirisi, 
rogorc kvdomadi da aRdgomadi RvTaeba. `egviptelebs swamdaT, rom 
momkvdari RmerTis aRdgoma sawindari iyo momkvdari adamianis aRdgomi-
sa. piramidaTa teqstebsi vxvdebiT Zalian mkafiod gamoTqmul azrs, rom 
arsebobs kavSiri RmerTsa da adamianis beds Soris: `ukeTu osirisi coc-
xlobs, isic (micvalebulic) icocxlebs. ukeTu osirisi ar momkvdara, 
arc is mokvdeba. ukeTu osirisi ar daRupula, arc is daiRupebao~ (The 
American journal of science, 2003:20-36). amgvari Sexeduleba daedo safuZvlad 
warmodgenebs mkvdarTa da cocxalTa samyaroze. ase iqca sicocxlis 
RmerTi sikvdilis RmerTad. maSin ukve iyo `sikvdilisa sicocxliTdam-
Trgunveli~ RmerTis rwmena da, aqedan gamomdinare, qristianul msof-
lmxedvelobas, qristes aRdgomas, mis gavrcelebas da sayovelTao aRia-
rebas, qristianobis gadaqcevas msoflio uZlieres religiad safuZveli 
CanasaxSive myari hqonia. 

episkoposs etevaldis mier Seqmnili drama `sami marias datireba~, 
upirveles yovlisa imiTaa saintereso, rom aq ufro metad yuradReba ga-
maxvilebulia warmodgenis vizualur mxareze, teqstSi zustadaa moce-
muli remarkebi da aRniSnulia sareJisoro miTiTeTebi (magaliTad: mona-
wileTa Jestikulacia), rac saSualebas gvaZlevs aRvadginoT warmodgena 
da ganvixiloT, rogorc saTeatro anTropologia. saeklesio Teatrma 
aRadgina sxeulis enis gamoyeneba. igi Txzavs garemos, dawvrilebiT aR-
wers yovel detals.  

moqmedeba iwyeba maria magdalinelis vizualuri qmedebiT: avtori 
msaxiobTa TiToeul moZraobasa da Jestikulacias aRwers.  

xelis nazi moZraobiT igi mzeras apyrobs mamakacTa gunds, saxe da-
naRvlianebuli da Tvalcremliani kiTxulobs: o, Zmebo! da sxeulis nazi 
moZraobiT iCoqebs. Semdeg mudaris mzeras apyrobs qalebs da aRmoxdeba: 
`da debo...~ 
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eklesiaSi, kaTolikuri iqneba is Tu marTlmadidebuli, mrevli 
dResac gayofilia. sakurTxevlidan marcxena mxares mamakacebi, xolo 
marjvena mxares qalebi arian. 

Semdeg epizodSi maria magdalineli gulze mjiRis cemiTa da tiri-
liT, romelsac Tan axlavs TiTqosda mSvelelis Zebna, rac misi neli Ta-
vis moZraobiT ikveTeba, igi xan marjvniv da xan marcxniv ixedeba, vizua-
luri aqtis asaxsnelad Semdeg sityvebs ambobs: 

`.... sad aris Cemi imedi! (Semdeg kvlav gulze icems xels). sad aris 
Svela?... aq Tavdaxrili ecema iesos ferxTiT anu sakurTxevelTan” 

Canawerebidan ikveTeba, rom upiratesoba eniWeba Jestikulacias. 
sxeulis moZraobiT gamoixateba qalis gulis tkivili da sevda, TiToe-
ul verbalur aqts araverbaluri aqti uswrebs win. 

teqstSi vkiTxulobT, rom moqmedeba unda gagrZeldes ori mokvdavi 
qalis statiuri moZraobiT: maria ufrosi da mariam magdalineli sxeu-
lis `eniT~, rac gamoixateba erTmaneTTan CaxutebiT, niSnad imisa, rom 
orives erTi tkivili aerTianebT, qristes xatTan orive personaJis da-
CoqebiTa da mis ferxTqveS gulSemzaravi tiriliT; miuxedavad imisa, 
rom maTi moZraoba SesaZlebelia aRviqvaT, rogorc statiuri moZraoba, 
vizualuri gamoxatvis am aqts is datvirTva aqvs, rom es yoveli gamosa-
xuleba asaxavs ritualur codnasa da saeklesio sibrZnes, yovelgvari 
msjelobisa da kamaTis gareSe. monawileni, romlebic eklesiis msaxurebi 
iyvnen, warmodgenaSi saeklesio wes-Cveulebebis Sesabamisad moqmedeb-
dnen. amgvari saxilveli mrevls aCvevda im qcevebs da wesebs, rac maT mo-
eTxovebodaT eklesiaSi yofnis dros.  Semdeg es moZraoba gancalkavdeba 
verbaluri aqtiT: 

`maria ufrosi: (aq igi uTiTebs maria magdalinels) o, maria magda-
lina, (Semdeg uTiTebs qristesken), Cemo tkbilo maswavleblis vaJo (aq 
igi eamboreba magdalinels da exveva orive xeliT...) daitire CemTan er-
Tad (uTiTebs isev qristesken) sikvdili utkbilesi vaJisa... visac ase uy-
vardi... (aq muxldaCoqili iwyebs qviTins)~. 

rogorc vxedavT, es aqtic gamdidrebulia sxeulis eniT. monawile-
ni `xataven~ gamosaxulebebs da dgamen TavianT taZrebSi, rogorc azrob-
riv Sinaars TiToeuli sagnisa. `damdgmel jgufs~ kargad esmoda, rom 
mrevlze verbaluri aqtiT imdenad ver miaRwevda gavlenas, rogorc vi-
zualuri warmosaxviT. aq gamovlenilia zemoqmedebis universaluri 
forma, vizualur-verbaluri aqtis moxdena, rac sakmaod daxvewili da 
profesionaluri formiT iyo warmodgenili Zvel saberZneTSi. swored 
mis gavlenas ganicdida Sua saukuneebis saeklesio saxilveli. 

warmodgenis dasasruls, sanaxaobaSi monawile qalebi RmerTs eved-
rebian, muxldaCoqilni, Tavdaxrili da pirjvaris weriT isini mouwode-
ben mayurebels maTTan erTad locvisaken. orive xelis zecisken aRmar-
TviT madlobas eubnebian RvTismSobelsa da ufals, maria ufrosi:  

`mas, vinc gagvanTavisufla yovelgvari codvebisagan~. warmodgena 
mTavrdeba monawileTa tiriliT, maTi mimikuri da plastikuri  gamoxat-
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viT, rac episkopos axsnili aqvs, rogorc maCvenebeli SemsrulebelTa 
`Sinagani~, sulieri damokidebulebisa RmerTisaTvis,  raTa mayurebelSi 
gamoewviaT sakuTari Tavis Secodebisa da maTi  codvebis monaniebis 
survili, ufro metad miejaWvaT eklesias. warmodgena imarTeboda Rmer-
TisTvis, mis sadideblad. Tvali rom gadavavloT antikuri Teatris is-
torias, davinaxavT, rom amgvari qmedeba analogiaa ritualuri da uZve-
lesi saTeatro sanaxaobisa, sadac rogorc cnobilia warmodgenebi imar-
Teboda RmerTebis sadideblad. 

aRdgomis udides dResaswauls mTeli saqristiano gansakuTrebuli 
sixaruliTa da mowiwebiT aRniSnavs. RmerTis aRdgoma da misi maradiu-
lobis rwmena uZvelesi azrobrivi danaSevria kacobriobis istoriaSi da 
am istoriis nawili saqarTvelocaa. qarTuli samyaroc ar aris gamonak-
lisi Zveli Tu axali religiuri rwmena-warmodgenebisagan. aqac sainte-
reso da mravalferovani suraTia gamokveTili. 

saqarTveloSic aRdgomis upirveles dResaswaulad miCnevas arqau-
li fena da myari Sexedulebebi daedo safuZvlad. marTlmadideblurma 
eklesiam kaTedralur taZrebSi dRemde SeinarCuna saxarebis zogierTi 
Temebis inscenireba, aRdgomis dResaswaulamde saqarTveloSi gansakuT-
rebuli yuradReba eTmoboda `gangeba ferxTa banisas~, romelic srul-
deboda aRdgomis dResaswaulamde ori dRiT adre, did xuTSabaTs. gela-
Tisa da moqvis Cvenamde moRweul miniaturebSi (XI-XIII s.s.) ioanes saxare-
bis XIII Tavis e.i. fexTa banis ilustraciebia. orive miniaturaSi gamokve-
Tilia is momentebi, rodesac ieso petre mociquls bans fexs. petre mo-
ciquls saxeze etyoba gakvirveba, Seurigebloba imis gamo, rom mas fexs 
bans ufali. petre mociquli gamoxatulia cxovelmetyveli JestiT, ori-
ve SemTxvevaSi mas marjvena xeli Tavze aqvs Semodebuli (TiTqos TavSi 
icemso), xolo marcxena xeli idayvSi moxriT da zeaweviT sxeulisagan 
mouSoreblad mayureblisaken — gaSlili xelisgulis CvenebiT gamoxa-
tavs Secbunebas, saocar gakvirvebas. rogorc JorJo lapiani aRniSnavs, 
es miniaturebi aris im warmodgenebis Canaxatebi, romelsac qristianebi 
eklesiaSi warmoadgendnen. es epizodi, romelsac Tan axlda iesos da 
petre mociqulis dialogi, centralur momentad yofila miCneuli, ro-
melsac udidesi dResaswaulisTvis — aRdgomisTvis mzadeba mohyveboda 
xolme, rac dResacaa SemorCenili   

`mkvdreTiT aRdgomili qriste da misi moZRvreba daipyrobs sxva-
dasxva erebs da qveynebs~-o (daviTni) Tavidanve safuZvliani iyo.  

saqarTveloSi saaRdgomo wiTeli kvercxebi, saferxulo cekvebi, 
winaparTa sulis mosaxseniebeli Cveuleba-ritualebi mniSvnelovni das-
kvnis saSualebas iZleva. kerZod, CvenSi dafiqsirebuli saaRdgomo ri-
tualebi gansxvavdeba Sua saukuneebis evropis saeklesio sanaxaobebis-
gan. Sua saukuneebiis saqarTveloSi saaRdgomo sanaxaobas `qristes fer-
xuli~ ewodeboda, romlic Semdegi saxiT mimdinareobda: 

1. waRma, sacekvao xazis mimarTulebiT (saaTis isris brunvis sawi-
naaRmdego mimarTuleba); 
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2. piriqiT, sacekvao xazis sawinaaRmdego mimarTulebiT (saaTis 
isris brunvis mimarTuleba).  

formis mxriv, es ferxuli erTwriulad da `sarTulis~ gareSe 
sruldeba. saferxulo-kombinirebul svlaSi ZiriTadad gamoyenebuli 
iyo: Cveulebrivi svla, gverdze fexismidgmiT da ukan fexmidgmiTi moZ-
raobebi. saferxulo svlis dros xelebi qvedaSvebuli iyo da mtevnebi 
Cabmuli. 

simReris bolo frazaze wre ixsneba da sawyis mdgomareobas ubrun-
debian. ferxulSi monawileobdnen Suaxnis asakis TxuTmeti mamakaci. maT 
mier am ferxulis sasimRero da qoreografiuli `teqstis~ Sesruleba 
folklorul variants ganekuTvneba. 

amave dros, aRdgoma dRes aucilebeli da upirvelesi movaleoba 
iyo da dResac aris micvalebulTa saflavis monaxuleba. qristianuli 
moZRvrebis Tanaxmad, suli iTvleba RvTaebriv sawyisad, romelic adami-
ans RmerTTan anaTesavebs, gamovlindeba gonierebaSi, Tavisuflebasa da 
ukvdavebaSi. micvalebulTa moxseniebis es dRe aRsaniSnavi iyo musikiTa 
da garTobebiT. saTeatro sanaxaobebi saeklesio wirva-locvis Semdeg 
imarTeboda. swored wirva-locvis Semdeg iSleboda sufra da mTeli 
mrevli marTavda ferxuls. 

amgvarad, zemoT moyvanili magaliTebiT, SeiZleba iTqvas, rom medi-
evistikis samyaroSi, evropasa da saqarTveloSi saTeatro sanaxaobebi 
Tavis wes-kanonebs emorCileba, Tumca amgvar warmodgenebs kaTolikur 
Tu marTlmadideblur mrevlSi sakmaod didi yuradReba da dro eTmobo-
da. 
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Teimuraz keJeraZe 
xelovnebis Teoriisa da istoriis akademiuri doqtori 

asocirebuli profesori  
baTumis xelovnebis universiteti 

 
msaxiobTa korporacia “durujis” manifesti 

 
XX saukunis pirveli mesamedi gamorCeuli periodia saqarTvelos 

istoriaSi. periodi, rodesac sazogadoebis yvela fenisaTvis radikalu-
ri, revoluciuri azrovnebaa damaxasiaTebeli. radikalizmi damaxasia-
Tebelia rogorc politikuri jgufebisa da politikuri partiebisaT-
vis, aseve SemoqmedebiTi gaerTianebebisa da Semoqmedi individebisaTvis. 
revoluciuri paTosi epoqis erTgvar maxasiaTeblad iqca. saqarTvelo 
isev ruseTis imperiis nawilia. am periodSi ruseTSi mimdinare socia-
lur-politikuri cvlilebebi aisaxa saqarTveloze. iseve, rogorc ru-
seTSi, saqarTveloSic mosaxleobis gansakuTrebuli yuradRebis cen-
trSia socialur-ekonomikuri da politikuri sakiTxebi. sazogadoebriv 
da politikur moZraobaSi ebmeba mosaxleobis mniSvnelovani nawili, 
warmoiSva araerTi politikuri partia da dajgufeba, romelTa Soris 
gacxovelebuli brZola mimdinareobs. religiur msoflSegrZnebas dev-
nis materialisturi da aTeisturi swavlebebi. saukunovan tradiciebsa 
da erovnul ideebs daupirispirda klasobrivi da kosmopolituri idee-
bi. Sida politikur dapirispirebebsa da bolSevikur tiranias emsxver-
pla pirveli qarTuli respublika. aseTi iyo istoriuli situacia. igi 
gansazRvravda sazogadoebriv azrovnebisa da xelovnebis ganviTarebis 
gzebs. rogorc simon Ciqovani aRniSnavs: ,,politikuri romantizmi qar-
Tuli azrovnebisaTvis istoriuli movlena iyo. SeiZleba es imitom, rom 
saqarTvelos politikuri mesaWeoba yovelTvis qonda ucxouri tviniT 
moazrovnes” (Ciqovani, 1924:212). 

saukunis dasawyisSi qarTul literaturasa da xelovnebaSi mosuli 
axalgazrda Taoba gansakuTrebul mniSvnelobas aniWebs erovnulobas. 
kulturaSi ,,arsebobs mxolod erovnuli kulturaSi, kultura ki mxo-
lod xelovnebaSi, gadagvareba erisa iwyeba  

maSin, rodesac kultura misi xelovnebisa ecema” (axmeteli, 1978:98). 
am sityvebis avtori, axalgazrda sandro axmeteli da misi Taobis qar-
Tvel xelovanebi (mxatvrebi, mwerlebi, reJisorebi, msaxiobebi...) qmnian 
erTi ideiT gaerTianebul SemoqmedebiT jgufebsa da korporaciebs. yo-
veli gaerTianeba Tavis pozicias manifestebsa da deklaraciebSi afiqsi-
rebs.  

am periodSi miRebuli manifestebi da deklaraciebi ara mxolod ama 
Tu im jgufis SemoqmedebiT principebs gadmogcemen, aramed jgufis gan-
wyobas, romelic Zvelis uaryofas da arsebulis cvlilebebze metyve-
lebs. yoveli manifesti Tu deklaracia gajerebulia revoluciuri pa-
TosiT. SemoqmedTa deklareciebi da manifestebi qveyndeboda saqarTve-
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los damoukideblobis da damoukideblobis dakargvis Semdgom period-
Sic, qveyndeboda manifestebi manifestebis pasuxad da a.S.  

miuxedavad imisa, rom 1921 wlidan saqarTvelo isev rusuli imperi-
is nawili xdeba, damoukideblobis idea kvlav cocxlobs qarTvelTa az-
rovnebaSi. ,,erovnuli cnobiereba saukuneebis manZilze yalibdeba. igi 
ganpirobebulia eniT, istoriiT, religiiT, zne-CveulebebiT, fsiqikiT, 
teritoriiT, msoflaRqmiT, msoflgancdiTa da a.S. yvelafer amas aerTi-
anebs samSoblos cneba... roca samSoblos cneba irRveva, yvelaferi es iS-
leba, xalxs erovnuli katastrofa emuqreba” (baqraZe, 2004:220). sastiki 
da amave dros Zlieri bolSevikuri tiraniis winaaRmdeg brZolis idea 
asuldgmulebs qarTul sazogadoebas. ganuwyvetliv ewyoba gamosvlebi 
da ajanyebebi bolSevikuri reJimis winaaRmdeg, erovnuli idebi asul-
dgmulebs mowinave qarTul mwerlobas da xelovnebis sxva dargebis war-
momadgenlebs, yalibdeba erTi ideiT gaerTianebuli sxvadasxva Semoqme-
debiTi jgufebi da korporaciebi. am mxvriv gansakuTrebuli redikaliz-
miT gamoirCeva qarTuli Teatris udidesi reformatori sandro axmete-
li. ,,aravin icis, rodis SeZlebs qarTveli kaci Tavisianebis aRdgenas, 
saqarTvelos ideis gaRvivebas, grZnobaTa da formaTa SeuRlebas” (axme-
teli, 1978:136), — werda sandro axmeteli. 

didi socialur-politikuri Zvrebi, revoluciuri radikalizmi da 
kulturis modernizacia istoriuli aucileblobis Sedegi iyo. axal 
formacias axleburi azrovneba sWirdeboda. qarTul TeatrSi misi erT-
erTi mkveTri gamovlena iyo “durujis” Seqmna, romlis saTaveSi axal-
gazrda sandro axmeteli idga. mas miaCnda, rom Teatridan unda ganidev-
nos araprofesionalizmi da Seiqmnas axali artisti. axalgazrda msaxio-
bebs surdaT sakuTari profesiuli donis amaRleba, amisaTvis esargeb-
laT, rogorc Tavad uwodebdnen, bumberazi reJisoris kote marjaniSvi-
lis avtoritetiT. maT miaCndaT, rom SemoqmedebiT koleqtivs erT mxat-
vrul enaze unda elaparaka. axalgazrdoba kargad xedavda, rom Zveli 
Teatri daavadebuli iyo StampebiT, rom maT igi ar gamoadgebodaT axali 
Teatris mSeneblobaSi. saerTod, maT Zvel Teatrze maRalprofesiuli 
xelovnebis TvalsazrisiT msjeloba zedmetad miaCndaT. isini moiTxov-
dnen TeatrSi Zveli eTikuri normebis gadaxedvas. axalgazrda msaxiobe-
bi emxrobodnen sinTezuri Teatris ideas, romelic kote marjaniSvilma 
moitana qarTul TeatrSi. sinTezuri Teatris idea ,,zogierTs erT Seno-
baSi yvela Janris gaerTianeba egona (operis, operetis, baletis, panto-
mimisa da dramis) da ara dramatul TeatrSi musikis, qoreografiis, 
plastikis, vokalis gamoyeneba warmodgenis ufro srulyofili, mraval-
ferovani ganxorcielebisaTvis” (vasaZe, 2010:170).  

rogorc cnobilia, kote marjaniSvilis mosvliT daiwyo axali si-
cocxle qarTul TeatrSi. saxelganTqmuli reJisori TeatrSi samuSaod 
axalgazrda sandro axmetels iwvevs. sayovelTao aRiarebiT qarTuli 
Teatris Carxi sasikeTod datrialda. kote marjaniSvils da sandro ax-
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metels upirvelesad Teatris ganaxlebis idea aerTianebdaT. radikalu-
ri cvlilebebis aucileblobas TatrSi xedavda axalgazrdobac.  

korporantTa pirveli sxdoma gaimarTa 1924 wlis 5 ianvars. sxdomas 
eswrebodnen: platon koriSeli, daviT CxeiZe, akaki xorava, Salva Ramba-
SiZe, kukuri patariZe, sandro axmeteli, dodo anTaZe, giorgi daviTaSvi-
li, veCe jiqia, akaki vasaZe, uSangi CxeiZe. sxdomaze sityvebiT gamovidnen: 
akaki xorava, platon koriSeli, sandro axmeteli. sandro axmetelma 
korporacia axali Teatris fuZed gamoacxada. akaki vasaZe Tavis mogone-
bebSi wers: ,,amoiwura Tu ara krebis sakiTxebi, TiTqos gangeb, kari gaiRo 
da kote marjaniSvili da saxelmwifo Teatrebis direqtori lado simo-
niSvili Semovidnen. kotem gakvirvebiT SegvaTvaliera yvela da SeSfo-
TebiT ikiTxa: — SeTqmulebas xom ar apirebT, biWebo?! sityva ar davam-
TavrebineT, misalmebisTanave avuxseniT Sekrebis mizani da vTxoveT, Cve-
ni sapatio wevri yofiliyo. baton koteze am ambavma didi STabeWdileba 
moaxdina da yovelmxvrivi daxmareba aRgviqva. da Tanac aRniSna: — Tu axa-
li Teatris Seqmna gsurT, aucilebelia mWidro SekavSireba. es saWiroa, 
Tundac marto TviTaRzrdis mizniTac. uCemodac SesaniSnavi nabiji ga-
dagidgamT ukve da me sxva araferi mrCeba, Tu ara, mogilocoT da moge-
salmoT rogorc Tanabarma korporantma, — araviTari sapatio wevroba, 
aramed rogorc TqvenTan momuSavem” (vasaZe, 2010:171).  

korporacias kote marjaniSvilis sapativcemulod “duruji” daar-
qves. duruji patara mdinarea yvarelSi, magram saocrad boboqari, da-
udgomeli da gazafxulobiT saSineli adideba icis, midis da miarRvevs 
yvelafers. korporantebma ficic dades da manifestic SeimuSaves. mani-
festi kote marjaniSvilis rCeviT mweralTa kavSiris gazeTis ,,qarTuli 
sityvis” redaqcias gaugzavnes gamosaqveyneblad, magram ,,durujelebma” 
mis dabeWdvaze uari miiRes. gadawyda, manifesti speqtaklis msvlelobis 
dros waekiTxaT. 29 ianvars xasinta benaventes ,,interesTa TamaSis” war-
modgenaze darbazi gadaWedili iyo, aravin icoda rodis waikiTxavdnen 
manifests. darbazSi ,,cisferyanwelebic” iyvnen. maT beletaJis loJebi 
hqondaT dakavebuli. parteris pirvel rigebSi isxdnen qarTuli Teat-
ris korifeebi: vaso abaSiZe, mako safarova-abaSiZisa, taso abaSiZe, viq-
tor gamyreliZe, nuca CxeiZe, mixeil qoreli, elisabed CerqeziSvili da 
sxvebi. mesame-meoTxe rigebSi XX saukunis 20-ian wlebSi Camoyalibebuli 
samwerlobo gaerTianeba “akademiuri mwerlobis kavSiri”-s wevrebi is-
xdnen. qandaraze qarTvel futuristebs — nikoloz CaCavas, nikoloz Sen-
gelias, simon Ciqovans, besarion JRentsa da sxvebs moeyaraT Tavi. Teat-
rSi mZime, daZabuli atmosfero sufevda. meore moqmedebaSi akaki vasaZem 
(igi speqtaklSi krisponis rols asrulebda) amoiRo gragnili da daiwyo 
manifestis kiTxva.  

manifestis teqsti epoqisaTvis damaxasiaTebl paToss Seicavda. 
“duruji”, misi manifesti da moqmedeba umal daukavSires “cisferyanwe-
lebisa” da futuristebis deklaraciebsa da manifestebs. ra Tqma unda, 
garkveuli msgavsebis migneba iolia, Tu zemoxsenebuli jgufebis mier 
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gamoqveynebul mowodebebs erTmaneTs SevadarebT. “cisferyanwelTa” ma-
nifestSi naTqvamia: “uarvyofT warsuls, rogorc mziT ganaTebuls, ise 
RameSi Sewuxebuls. warsulis oqros gvirgvinebs gamovstaceT Zvirfasi 
margalitebi da gadavisroleT daviwyebis zRvaSi” (iaSvili, 1916:2). 1922 
wlis maisSi gamoqveynebul manifestSi futuristebi werdnen: ,,qarTuli 
poeziis damaxasiaTebeli Tviseba iqneba gaqaneba, siTamame, amboxeba. ar 
vCerdebiT muzeumebisa da Zeglebis winaSe da vqmniT saqarTvelos moma-
vals, romelsac ar axasiaTebs sivrce da dro. uarvyofT, rac Cven ukan 
aris da amieridan saqarTvelo Cvengan iwyeba. Cven SeviyvareT manqanis 
kvamlSi gaJanguli brbo, aRtacebisT taSs rom ukravs revolucias. uar-
vyofT warsuls, radgan aris samlocvelo bebrebis da momakvdavebis... 
vaRiarebT qarTvel xalxs msoflio mesiad da vaarsebT futurizms” (Wi-
laia, 1953:19). ra Tqma unda, gaqanebiTa da rixiT, siTamamiTa da amboxiT, 
“durujelTa” manifesti gavs “cisferyanwelTa” da “futuristTa” mani-
fests.  

,,cisferyanwelebi”, ,,futuristebi”, ,,durujelebi” da sxva mimdina-
reobani axali  xelovnebis pionerebad acxadebdnen Tavs. isini sabWoTa 
xelisuflebasTan aqtiur TanamSromlobasac aRiarebdnen. “durujis” 
ritorikulsa da eqspresionistul manifestSi iyo aqcenti, rom isini ga-
naxlebuli saqarTvelos msaxurebi iyvnen, magram saerTod, mTeli mo-
dernistuli mimdinareobebis faruli arsi iyo erovnuli sulis ganax-
lebis idea. maTi ZiriTadi miswrafeba erovnuli kulturis aRorZineba 
iyo.  

,,durujis” manifestis sajarod gamoqveynebis Semdeg presaSi gamoq-
veynda araerTi statia. iSviaTia iseTi ,,erTsulovneba”, rac im periodis 
presas axasiaTebda. durujelebs miiCnevdnen ,,cisferyanwelebsa” da 
,,futuristebs” ayolil jgufad. manifestis teqstic ki imaT mibaZviT 
Sedgenilad miaCndaT. ,,axla cxadi Seiqmna, rom ,,duruji” es iyo ,,yanwe-
lebis” Teatraluri ganyofileba, romelic gvpirdeba qarTuli Teatris 
ganaxlebas, aRdgenas da ganaxlebas” (kilaZe, 1924:17).  

vnebaTaRelva ,,durujis” irgvliv didxans ar ganelebula. 1924 
wlis 1 Tebervals xelovnebis sasaxleSi Sekrebilma xelovnebis yvela 
dargis warmomadgenelma dagmo korporaciis gamosvlis forma da Zveli 
msaxiobebisadmi upativemulo damokidebuleba saZraxisad miiCnia. kre-
bam SeimuSava mimarTva, romelsac xels awerdnen: Salva dadiani (saqar-
Tvelos ganaTlebis komisariatTan arsebuli saTeatro ganyofilebis 
ufrosi), sandro SanSiaSvili (“berdo zmanias” avtori, axali Teatralu-
ri formebis maZiebeli dramaturgi), vladimer sidamon-erisTavi 
(“cxvris wyaros” mxatvari), ioseb griSaSvili (poeti, romelic “cxvris 
wyaros” premieraze parteridan eqspromtiT miesalma kote marjaniSvils 
da am speqtakliT TeatrSi motanil siaxleebs). vnebaTaRelva ar cxrebo-
da. 19 Tebervlis gazeT “qarTul sityvaSi” daibeWda kote marjaniSvilis 
werili “qarTuli Teatris garSemo”. werilSi reJisori aanalizebs Seq-
mnil situacias da ganmartavs, Tu ram ganapiroba korporaciis Seqmna da 
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manifestis sajarod gamoqveyneba. igi wers, rom qarTul TeatrSi axali 
formebis Zieba zogadevropuli Teatraluri ZiebebiT aris ganpirobebu-
li da savsebiT bunebrivia, rom siaxle axalgazrdobam aitaca. igi gan-
martavs, rom benefisebis sistema xels uSlis siaxleebis Ziebasa da mis 
danergvas TeatrSi. kote marjaniSvili werilSi gamoxatavs Tavis da 
korporaciis pozicias. igi ar acalkevebs Tavis pirovnebas axalgazrda 
korporantebisagan. kote marjaniSvili mkiTxvels arwmunebs imaSi, rom 
arcerT gamomsvlels im saRamos miznad ar hqonia, Seuracxofa mieyenebi-
na Rvawlmosili msaxiobebisaTvis. manifestis stilis Sesaxeb igi ambobs: 
“amboben, rom misi forma miuRebeliao. magram es sakiTxi principuli li-
teraturuli xasiaTisaa. piradad me verafers vpoulob masSi iseTs, ris-
Tvisac Rirdes aseTis RvarZlianis zizRiT jvars vacvaT axalgazrdoba.  

es forma Tanamedrovea, mkveTri — salozungo, iseTi, rogoric gav-
rcelebulia mTel msoflioSi” (axmeteli, 1978:274). 

istoriulad TeatrSi, mwerlobaSi, mxatvrobaSi Tu xelovnebis sxva 
sferoebSi mosuli axalgazrdoba yovelTvis gamoirCeodnen Zvelis uar-
yofiT. bevri magaliTis moyvana SeiZleba, Tu rogor miaCnda ama Tu im 
axalgazrda xelovans, rom mesiad igi moevlina da misgan iwyeba istoriis 
aTvla.  

,,durujis” sxdomis oqmis Tanaxmad manifestis teqstis SemuSaveba 
daevala jgufs, romelsac sandro axmeteli xelmZRvanelobda. manifes-
tis teqsti miuRebeli gaxda sazogadoebis mniSvnelovani nawilisaTvis, 
romelTa Soris iyvnen rusTavelis Tatrisa da uSualod sandro axmete-
lis uaxloesi garemocva (Salva dadiani, sandro SanSiaSvili, vladimer 
sidamon-erisTavi, ioseb griSaSvili da sxvebi). manifestis teqstSi mrav-
lad moiZebneba frazebi, romlebsac iyenebs sandro axmeteli, jer kidev 
1923 wlis 2 ianvars qarTuli Teatris dRisadmi miZRvnil erTdroul ga-
zeTSi “qarTuli Teatri” gamoqveynebul statiaSi “axali saxioba”. amde-
nad, safuZvelmoklebuli ar aris vivaraudoT, rom manifestis teqsti 
sandro axmetelis Sedgenilia. aRniSnuli varaudis safuZvels axalgaz-
rda reJisoris mier gamoqveynebuli statiebi, sajaro gamosvlebi, pira-
di Canawerebi da sxva saarqivo masalebic amyarebs. 

1924 weli saqarTvelos istoriaSi qaquca ColoyaSvilis ajanyebiT 
aris cnobili, amave wels Seiqmna msaxiobTa korporacia ,,duruji”. aris 
Tu ara erTmaneTTan kavSirSi es ori movlena? tradiciulad, pirveli 
ganixileba rogorc erovnul-ganmaTavisuflebeli moZraobis mniSvne-
lovani etapi, romelic samwuxarod marcxiT dasrulda, xolo meore, ase-
ve tradiciulad ganixileba, rogorc TanamoazreTa wminda Semoqmedebi-
Ti gaerTianeba. 

1924 wlis ajanyeba ar iyo lokaluri movlena, mas TanaugrZnobda 
farTo masebi. igi Tanaxmieri iyo sandro axmetelisa da “durujelebis” 
saTeatro ganwyobilebisa. rogor zemoT aRiniSna, msaxiobTa korporaci-
is pirveli sxdoma gaimarTa 1924 wlis 5 ianvars, anu im periodSi, rode-
sac qarTveli patriotebi ajanyebisaTvis emzadebodnen. amavdroulad 
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unda gvaxsovdes, rom istoriula qarTuli Teatri yovelTvis idga 
erovnuli damoukideblobisaTvis brZolis avangardSi. korporaciis 
wesdebis teqsti samxedro wesdebis teqstisagan didad ar gansxvevdeba 
gadawyvetilebebis, brZanebebis, disciplinis aRsrulebis, saidulmlos 
argaTqmis aucilebelobiT. mTavrobisaTvis, pirvel rigSi, lavrenti be-
riasaTvis “duruji” da misi wevrebi antisabWoelebi iyvnen. lavrenti be-
rias saidumlo werilSi, romelic man skp (b) samdivnos gaugzavna, “duru-
jis” aqtiuri wevris — akaki vasaZis antisabWoelobis damamtkiceblad 
moiyvana vasaZis azri, romelic mas gamouTqmia da, rogorc Cans, “sukis” 
romeliRac agents Cauweria. akaki vasaZes ganucxadebia: “ar iyo saWiro 
saqarTveloSi 1924 wlis ajanyeba, im periodSi SedarebiT mainc iyo kargi 
cxovreba. ajanyeba unda moewyos axla, rodesac sabWoTa xelisuflebam 
mosaxleoba gaimeta simSilisaTvis, siRatakisTvis, magram axla aravis ga-
uelvebs msgavsi gamoxdoma, radgan qarTveli eris saukeTeso Svilebi 
daxvretilia an gagzavnilia Soreul ukacriel mxareSi... xelisufleba 
ver daasrulebs xuTwlian gegmas, radgan am periodSi TviTonve Sewyvets 
Tavis arsebobas” (kiknaZe, 2009:49).  

,,duruji” daarsebidan yoveli wlis 29 ianvars aRniSnavda korpora-
ciis daarsebis dRes. magram korporaciis Seqmnis mesame wlisTavi ar aRi-
niSna. 1927 wlis 27 ianvars ,,durujis” daarsebis dRis ori dRiT adre 
korporacia gauqmebuli iqna. “duruji” daiSala 1927 wels mTavrobis mi-
TiTebiT, rogorc antisabWoda ideologiis, sazogadoebisaTvis saSiSi 
organizacia.  
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laSa CxartiSvili 
xelovnebaTmcodneobis doqtori 

ilias saxelmwifo universiteti 
 

saxelmwifo da qarTuli Teatris urTierTobis  

ramdenime aspeqti postsabWoTa periodSi 

 
sakamaTo ar aris, rom politikur-socialuri atmosfero da sazo-

gadoebrivi cxovreba pirdapir asaxvas hpovebs saTeatro xelovnebaSi da 
mxatvrulad (an pirdapir, Seulamazebeli saxiT, yofierad, naturalis-
turad, publicisturadac ki) aisaxeba scenaze. Teatraluri xelovneba 
arasdrosaa mowyvetili dros, konkretuli speqtakli iqmneba konkre-
tul droSi da cocxlobs konkretuli drois farglebSi manam, sanam Te-
atraluri nawarmoebis Tematika aqtualuria sazogadoebisaTvis.   

sabWoTa periodSi Teatri esTetikuri tkbobis taZarTan erTad po-
litikuri tribuna da ideologiis saukeTeso manqana iyo. sabWoTa kavSi-
ris daSlis Semdeg post sabWoTa qveynis Teatrebi gaxdnen damoukidebe-
li, Tavisufali saxelmwifos Teatrebi, Tumca sabWoTa kavSiris daSlam 
SokSi Caagdo Teatris moRvaweebi da am didma politikurma movlenam 
sruli qaosi da dabneuloba gamoiwvia maT Soris. rTuli gaxda im aqtua-
luri Temis da Teatraluri enis moZebna, romelic daainteresebda, 
aRagznebda da miizidavda mayurebels. amis mizezi, pirvel yovlisa, ide-
ologiuri cenzuris gaqroba gaxda. cenzuris gaqrobis Semdeg reJiso-
rebi dgamdnen speqtaklebs Temebze, romlebic arc maT aRelvebdaT da 
arc mayurebels. am periodSi umniSvnelovanesi iyo avTo varsimaSvilis 
speqtakli „komediantebi“ (osbornis „komediantebis“ mixedviT), rome-
lic afxazeTis omis Temas exmianeboda da didxans darCa moqmed reper-
tuarSi. speqtaklSi erTi qarTuli ojaxis magaliTze moTxrobili iyo 
mTeli qarTuli sazogadoebis adamianTa ganwyoba da mdgomareoba afxa-
zeTis omis dros da omis Semdeg. speqtaklis moqmedi gmirebi mayurebel-
Si TanagrZnobas, siyvaruls da sinanuls iwvevdnen.  

saqarTvelos damoukideblobis gamocxadebis (1991 w.) Semdeg Tbi-
lisSi gaixsna Tavisufali da damoukidebeli Teatraluri sivrceebi: 
„Tavisufali Teatri“, „samefo ubnis Teatri“, „Teatraluri sardafi“ da 
sxva. „Tavisufalma Teatrma“ Tavidanve politikuri Teatris niSa daika-
va da misma damaarsebelma avTo varsimaSvilma am TeatrSi dadga speqtak-
li aqcia „provokacia“ (piesis avtori da reJisori avTo varsimaSvili, 
2002). Tavisufali Teatri mTavrobis sasaxlis win mdebareobda, sadac 
prezidentis rezidenciac iyo ganTavsebuli. speqtaklSi msaxiobebi 
ucenzuro sityvebiT lanZRavdnen mTavrobas da prezidents, aseve Tama-
mad da radikalurad akritikebdnen mas. es iyo cenzurisgan gaTavisuf-
lebuli qarTuli Teatris agresiuli reaqcia, erTgvari meore ukidure-
soba. speqtakli skandaluri xasiaTis miuxedavad ar akrZalula da arc 
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raime zomebi gautarebia xelisuflebas Teatris da speqtaklis winaaR-
mdeg.  

postsabWoTa qarTulma Teatrma intensiurad daiwyo misTvis axali 
formebis Zieba, „kbili mousinja“ im eqsperimentebs, stilebs, mimdinare-
obebs, romlebsac politikuri faqtoris gamo  gverdi aura sabWoTa pe-
riodSi, Tumca es Ziebebi ar iyo Tanmimdevruli da man ver gaamarTla, 
ufro sworad, Tanamzraxvelebi masiurad verc mayurebelSi moipova da 
verc Tavad Teatris moRvaweebSi. 

sabWoTa kavSiris daSlis faqts daemTxva TeatrSi axali Taobis re-
Jisorebis gamosvla sazogadoebriv asparezze, Tumca post sabWoTa qar-
Tul TeatrSi klimats mainc ufrosi Taobis reJisorebi qmnidnen (mixeil 
TumaniSvili, robert sturua, Temur CxeiZe). ufros TaobaSi lideris 
pozicia ki robert sturuas eWira. misi esTetikis gavlena zogadad qar-
Tul Teatrze dRemde mZlavria da es procesi inerciiT albaT kidev 
didxans gagrZeldeba. saqme imaSia, rom sturua, rogorc politikuri Te-
atris sabWoTa neoavangardSi mdgomi reJisori, refleqsurad agrZeleb-
da cenzuris winaaRmdeg brZolas, romelic faqtiurad ar arsebobda 
(eduard SevardnaZis prezidentobis periodi). vardebis revoluciis 
Semdeg, xelisuflebis cvlasTan erTad (2003 w.), sturuas bolo periodis 
speqtaklebma ufro meti aqtualoba da JReradoba SeiZina. reJisori Ta-
namedroveobas ukve xatavda ara metaforuli formiT, aramed alegoriu-
loba Sereuli plakaturobiT. aseTi speqtaklebis rigSi dgas laSa buRa-
Zis „prezidenti, siyvaruli da dacvis biWi“, Tamaz WilaZis „Walas Citi 
momkvdariyo“, ameli notomis „mtris niRabi“, maqs friSis „bidermani da 
cecxlis wamkidebelni“. speqtaklebSi sturua ukve komunizms ki ar akri-
tikebda, aramed neobolSevizms, romelSic reJisori saakaSvilis xeli-
suflebas moiazrebda. am mimarTulebiT mniSvnelovani iyo sturuas uSu-
alo mowafis, baTumis Teatris samxatvro xelmZRvanelis giorgi TavaZis 
speqtakli „saRamos baRSi, rogorc ferad sizmarSi“ (irakli samsonaZis 
piesis mixedviT, romelic dramaturgma uSualod baTumis TeatrisTvis 
reJisoris SekveTiT dawera). speqtaklSi giorgi TavaZe Tanamedroveobas 
alegoriuli eniT xatavda da paralels bolSevizmTan avlebda, Tumca 
speqtaklma maSin farTo masStabiT ver gaiJRera. amis mizezi is iyo, rom 
eiforiaSi myof moqalaqeTa srul umravlesobas, romelmac prezidenti 
absoluturi upiratesobiT airCia, mxedvelobis miRma darCa, realurad 
Seefasebina axali xelisuflebis Suq-Crdilebi.  

qarTveli reJisorebis mier speqtaklebiT xelisuflebis kritikas  
saxelmwifos mxridan reaqcia maSin ar mohyolia, miuxedavad imisa, rom 
presiTa da televiziiT farTod xorcieldeboda sturuas speqtaklis 
„prezidenti, dacvis biWi da siyvaruli“ piar kampania, rom qveynis pir-
velma — rusTavelis Teatrma prezidentze kritikuli speqtakli dadga. 
Teatris gamowvevas xelisuflebis mxridan reaqcia ar mohyolia. Teatri 
Cveulebriv ganagrZobda muSaobas.  
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ramdenime wlis Semdeg, sabWoTa periodSi arsebuli ideologiuri 
cenzura finansurma cenzuram Secvala. xelisuflebam Sewyvita iseTi 
speqtaklebis da im reJisorTa proeqtebis dafinanseba, romelic Riad 
akritikebda mas. sturua Tavis msaxiobebTan erTad speqtaklebiT,  pro-
vokaciuli gziT Seecada xelisuflebis gamowvevas, mis diskusiaSi Car-
Tvas, magram uSedegod. politikuri speqtaklebis cikls gansakuTrebu-
li aJiotaJi, an akrZalva mTavrobis mxridan ar mohyolia, rogorsac 
rusTavelis Teatria Cveuli, Tundac sturuas rusTavelis TeatrSi 
moRvaweobis adrindel periodSi. imdenad gulgrili aRmoCnda xelisuf-
leba Teatraluri xelovnebis mimarT, rom is aranair gamowvevas ar iReb-
da, Tundac msoflioSi aRiarebuli reJisoridan. Tanamedrove xelisuf-
lebisTvis, gansxvavebiT sabWoTa xelisuflebisagan, Teatri aRar warmo-
adgens safrTxes, is televiziam Caanacvla. swored amis gamo sturuam (da 
sxva reJisorebma) ukve televiziiT, Riad daiwyo kritikuli gancxadebe-
bis gakeTeba xelisuflebis misamarTiT, rac sabolood misi Teatridan 
ganTavisuflebiT dasrulda.   

ideologiuri cenzuris ararsebobis paralelurad, sturuam zus-
tad Caavlo xelisuflebis qmedebaTa im detalebs, romelic kritikis sa-
Sualebas iZleoda. misi bolo periodis dadgmebi swored am mimarTule-
biT gamoxatvda saTqmels. pirvelma sturuam daiwyo saubari mosalod-
nel SiSze speqtaklSi „Walas Citi momkvdariyo“. speqtaklSi kargadaa 
naCvenebi, erT dros saTayvanebelma da salocavma frazam — „gaumarjos 
Tavisuflebas“ — rogor  dakarga fasi, ufro metic, es fraza sasacilo 
da saqilikoc ki gamxdara, Tanac maTTvis, vinc am rwmeniT gaizarda da 
swored Tavisuflebis mopovebisTvis ewama. sturuas speqtaklSi, ise ro-
gorc realobaSi, avtoritetebis msxvrevis epoqa ukve dgas.  

SeniRbulma finansurma cenzuram warmoSva erTgvari TviTcenzura, 
romlis niSnebi erTis mxriv, gamovlinda patriotuli Tematikis, xolo 
meores mxriv, ruseT-saqarTvelos 2008 wlis omisadmi miZRvnil speqtak-
lebSi.  

patriotul Temaze Seqmnili speqtaklebi ganxorcielda rusTave-
lis TeatrSi (oTar WilaZis „waTes wiTeli waRebi“, reJisori giga lor-
TqifaniZe), quTaisis mesxiSvilis TeatrSi (nino sadRobelaSvilis „bam-
baziis samoTxe“, reJisori giorgi sixaruliZe), rusTavis TeatrSi (manana 
doiaSvilis „Riad darCenili saflavebi“, arCil sulakauris moTxrobe-
bis mixedviT, reJisori gega qurcikiZe). am process odnav mogvianebiT 
SeurTda marjaniSvilis Teatri, romlis  samxatvro xelmZRvanelma le-
van wulaZem mayurebels guram qarTveliSvilis saga „qaquca ColoyaSvi-
li“ SesTavaza. aRniSnuli dadgma istoriuli Janris speqtaklebs Soris 
yvelaze warmatebuli aRmoCnda. speqtakli ramdenime wlis ganmavlobaSi 
anSlagebiT mimdinareobda. ra iyo amis mizezi? pirvel yovlisa, mayure-
bels moenatra istoriul Temaze dadgmuli speqtaklebi, garda amisa, 
speqtaklma cxadhyo, rom qarTvel mayurebels aRelvebs da zomaze me-
tad, paTologiuradac ki uyvars Tavisi samSoblo. amavdroulad, isto-
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riuli qronika mayurebels miewodeboda Teatraluri formiT da didi 
emociis TanxlebiT, romelic did gavlenas axdenda yvelaze nihilist ma-
yurebelzec ki. speqtakli ar gamoirCeoda gansakuTrebuli mxatvruli 
RirebulebebiT, is e.w. „sakaso speqtakli“ iyo, romelmac SeZlo TeatrSi 
miezida didi raodenobis mayurebeli, fuli da paralelurad, rac yve-
laze sayuradReboa, xelisuflebis keTilganwyobac daemsaxurebina, ra-
mac gza gauxsna Teatrs gacilebiT masStaburi proeqtebis dafinansebis-
Tvis.  

patriotuli Tematikis paralelurad, 2008 wlis omis Semdeg qar-
Tulma Teatrma odnav mogvianebiT, magram mainc upasuxa ruseTis agresi-
as. omis Temaze Seqmnili speqtaklebis Seqmna ara imdenad konuqtura da 
TviTcenzuris gamoxatuleba iyo, ramdenadac gulwrfeli reaqcia ruse-
Tis agresiaze. omis Temaze Seqmnili speqtaklebidan Tanamedrove qar-
Tul TeatrSi yvelaze gamorCeuli dadgma giorgi TavaZis mier baTumis 
TeatrSi ganxorcielebuli speqtakli „bananisa da komSis pudingi konia-
kiTa da romiT“ iyo. komikur igavze dramaturg irakli samsonaZesTan er-
Tad reJisori giorgi TavaZec muSaobda da piesa swored baTumis Teat-
ris dasisTvis daiwera (aRniSnuli piesa saxelwodebiT „dabolili mTva-
re“ ganxorcielda imave reJisoris mier rusTavelis Teatris did scena-
zec). giorgi TavaZis axali speqtakli „bananisa da komSis pudingi konia-
kiTa da romiT“ saqarTvelosa da qarTvelebze, mis istoriul epizodeb-
ze da qarTvelTa xasiaTis yvela mankier, Tu mniSvnelovan Tvisebebze 
mogviTxrobs, is etapobrivad xatavs ruseT-saqarTvelos urTierTobis 
mTel istorias. warmodgenaSi erTi tipiuri qarTuli ojaxis istoriis 
fonze gaTamaSebulia saqarTvelos uaxloesi warsuli omamde, omianobis 
Jams da omis Semdeg...  

speqtaklSi xazgasmulia ruseTis paTologiuri siyvaruli saqar-
Tvelosadmi. reJisori ironiiT gvaxsenebs warsul da migviTiTebs Cvens 
TanamedroveobaSi daSvebul Secdomebzec. mniSvnelovani iyo, rom 26 ma-
iss, saqarTvelos damoukideblobis dRes speqtakli warmodgenili iyo 
kiSinovSi rusuli dramatuli Teatris scenaze eJen ioneskos bienales 
farglebSi.  

giorgi TavaZe alegoriul, mxatvrul samoselSi gaxveul simar-
Tles da Cveni cxovrebis realur suraTs Tvalwin naTlad da mourideb-
lad gviSlis. reJisori  xan alegoriulad, xanac metaforulad, xan ki 
plakaturi sizustiT xatavs ruseT-saqarTvelos urTierTobis mniSvne-
lovan da yvelaze dasafiqrebel detalebs.  

post sabWoTa qarTul TeatrSi adgili hqonda „sazogadoebrivi 
cenzuris“ gamovlinebebsac. terminSi vgulisxmob, roca sazogadoebis 
garkveuli nawili cdilobs galaSqrebas speqtaklis winaaRmdeg. arasam-
Tavrobo organizacia „marTlmadidebel mSobelTa kavSiri“, romelic 
religiuri fanatizmiT Sepyrobili adamianebisagan Sedgeba, xSirad win 
aRudga religiur Tematikaze dadgmul speqtaklebs da aqciebiTa da ma-
nifestaciebiT moiTxovda speqtaklis akrZalvas. magaliTad, „sazogado-
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ebrivi cenzuris“  gamovlinebad unda CaiTvalos robert sturuas speq-
taklis „Tormeti ganrisxebuli mamakaci“ (rusTavelis Teatri) da qeTi 
doliZis speqtaklis „seroba“ (konomsaxiobTa Teatri) winaaRmdeg gamar-
Tuli aqciebi misi akrZalvis moTxovniT. arc am aqciebs mouxdenia raime 
gavlena speqtaklis sicocxlisunarianobis SezRudvaze.  

garkveuli cenzura Tavisi sxvadasxva gamovlinebebiTa da ganStoe-
bebiT (ideologiuri, finansuri, TviTcenzura) yovelTvis iarsebebs, 
mTavaria, rogor gamoiyenebs mas Teatri da ara piriqiT. swored cenzu-
rasa da Teatrs Soris idealuri urTierTobis magaliTia gadmocemuli 
levan wulaZis speqtaklSi „Jolo“ (Tanamedrove iaponeli dramaturgis 
koki mitanis piesis „sicilis akademia“ mixedviT). am speqtaklis mTavari 
gmiri cenzuraa, romelic budobs ori moqmedi personaJis sulSi. xelo-
vans gamomuSavebuli TviTcenzuris grZnoba aqvs, xolo cenzors — xisti, 
uryevi xasiaTi. speqtaklSi ikveTeba Cveni realobisTvis damaxasiaTebe-
li niuansebi, axlad daniSnuli cenzori (anu zemdgomi organo, romelic 
kulturis sferos kurirebs), romelic acxadebs, rom ar dadis TeatrSi, 
ar ainteresebs mwerloba, rom am sferoSi SemTxveviT moxda, ufro me-
tic, Tavad cenzors cenzura usargeblo ram hgonia. msgavs situaciaSi 
qarTveli reJisorebis da Teatris xelmZRvanelebis umravlesoba aRmo-
Cenila. SeiZleba mkiTxvelma ifiqros, XXI saukuneSi raRa dros cenzura-
ao, magram levan wulaZis speqtakli swored rom aqtualur problemas 
exmianeba da problemis gadaWris gzasac gvTavazobs. speqtaklis mTavari 
gmiris neos msgavsi cenzorebi, romelsac ostaturad asrulebs nato 
murvaniZe, samwuxarod iSviaTad moiZebneba qarTul sinamdvileSi. miT 
umetes, imis fonze, roca 2010 wels axalcixis TeatrSi dafiqsirda speq-
taklis repertuaridan moxsnis mcdeloba. oTar qaTamaZis „aivanSi“ (re-
Jisori giorgi SalutaSvili) gakritikebulia municipaliteti da maTi 
TanamSromlebis uvicoba. Tanamedrove qarTuli Teatris kvlevis cen-
trma adgilobriv xelisuflebas speqtaklis gadasarCenad sagangebo we-
rili miswera, ramliTac regionis xelisuflebas aiZula speqtaklis re-
pertuarSi datoveba.   

levan wulaZe ki Tavisi speqtakliT Teatrisa da cenzuris urTier-
Tobis idealur variants gviCvenebs, roca cenzori Tavad enTeba xelov-
nebiT, „iwamleba TeatriT“ da xelovanis Semoqmedebis mTavari stimula-
tor-generatori xdeba. cenzori iyvarebs mwerlobasac da Teatrsac. 
aseTi cenzoris profesionalizmi, pasuxismgeblobis maRali SegrZneba 
da garegnulad xisti xasiaTi aqcevs mas xelovanebis megobrad da ara 
mtrad. kargma cenzorma levan wulaZis speqtaklSi dadebiTad gansaz-
Rvra kidec SemoqmedebiTi procesi, tendenciebi, romelic, pirvel yov-
lisa, erovnuli interesebi garda, xelovanis srulyofasac emsaxureba. 
es Tema Cveni TanamedroveobisaTvis drouli,  mniSvnelovani da aqtua-
luri problemaa, miuxedavad imisa, rom mTeli postsabWoTa sivrce Tavi-
sufal, damoukidebel da demokratiul saxelmwifoSi cxovrobs TiTqos.   
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 k i n o m c o d n e o b a   

lela oCiauri 
xelovnebaTmcodneobis doqtori, profesori  

saqarTvelos SoTa rusTavelis Teatrisa da  
kinos saxelmwifo universiteti  

 
nacnobi da ucnobi qalaqebis metafora qarTul kinoSi 

 
araferi ise zustad ar gamoxatavs dros, epoqas, qveynis politi-

kur, ekonomikur, socialur Tu kulturul mdgomareobas, rogorc arqi-
teqtura. saero. sakulto. sazogadoebrivi daniSnulebisa Tu privatu-
li. is drosTan erTad cvalebadic da maradiulicaa. samudamod aRbeW-
davs movlenebs, gamoxatavs da inaxavs maT ama Tu im saxiT, mdgomareoba-
Si, formiT. saxelmwifo marTvis formebi.  mSvidoba da omi. mSvidobiani 
cxovreba Tu movlenebis dramatuli monacvleoba — Senobebis, quCebis, 
qalaqebisa Tu soflebis da maTSi mcxovrebi adamianebis istoriis (zog-
jer sul ramdenime wlis, zogjer saukuneebis) xuroTmoZRvrebaSi moq-
ceuli xatebia.      

ar vgulisxmob mxolod ngrevas an Senebas, an nagebobebis daniSnu-
lebas, aramed, arqiteqturul stils. realobis gamoxatulebas arqiteq-
turul formebSi, Senobebis da saerTod mSeneblobebis masStabSi. 

kinematografi, rogorc vizualuri xelovnebis yvelaze „realuri“, 
„cxovrebasTan miaxloebuli“ dargi, romelic, marTalia, axal mxatvrul 
sinamdviledgardasaxul, magram adamianis realur garemoSi (TviT yve-
laze irealur da pirobiT garemoSic ki) arsebobas asaxavs,  bunebrivia, 
personaJebs qveynebSi, qalaqebSi, soflebSi, quCebze, saxlebSi asaxlebs. 
nacnob Tu ucnob, „sacnobi“ Tu ganyenebuli maxasiaTebeli niSnebiT ga-
mosaxul mocemulobebSi. 

iseve, rogorc msoflio kinoSi, qarTul kinoSic quCa, qalaqi, sofe-
li „bunebrivi“ da „garduvali“ „gamoyenebisa“ da praqtikaSi damkvidrebu-
li datvirTvis garda ideis, reJisoris Canafiqris gamoxatvis aucilebel 
da mniSvnelovan mxatvrul saxed, mxatvrul metaforad iqca. da rogorc 
yvela sxva SemTxvevaSi (ideis, Tematikis, problemebis Tanadroulobis, 
aqtualobisa da a.S. cvalebadobis mixedviT), sxvadasxva funqcias, mniSvne-
lobas, gamosaxvis sxvadasxva da gansxvavebul xerxebs, midgomas atarebda 
da emorCileboda. realobis cvalebadobisa da am realobis adeqvaturi 
ekranuli sinamdvilisa da saxelovnebo tendenciebis, mimarTulebebis, 
mimdinareobebis moTxovnebidan gamomdinare. sxvadasxva etapze. 

ase iqmneboda da iqmneba  firze aRbeWdili saqarTvelos portreti, 
romelSic nacnobi Strixebi da detalebicaa (saimijo filmebisa Tu al-
bom-Ria baraTebis msgavsad) da ucnobi nagebobebi Tu panoramebi, romle-
bic mkveTrad da daufaravad gamoxataven reJisoris Canafiqrs adamiane-
bis sulieri cxovrebis Sesaxeb.  
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„nacnobi“ Tbilisisa da „amgvarad“ Cvenebas qarTul kinoSi sxvadas-
xva periodSi gansxvavebuli mizezebi hqonda. sxvadasxvagvarad ixatebo-
da ucnobi Tbilisis  saxe. orive SemTxvevaSi qalaqebi kinoSi kinometyve-
lebis erT-erT gamorCeul da TavisTavad kodirebul sistemad Camoya-
libda, romlis gaSifvris gzebic drosTan, ngrevasTan, SenebasTan, isev 
ngreva-SenebasTan erTad Tavidan aRmosaCeni iyo. 

aRsaniSnia is faqtic da vfiqrob, mniSvnelovani, rom dros gasvlasTan 
erTad icvleba Cveni damokidebuleba rogorc istoriuli sinamdvilis, 
aseve mise ekranze fiqsirebis mimarTac. is kinonimuSebi, romlebSi moqmede-
bac, vTqvaT, me-20 saukunis dasawyisSi xdeba — dawyebuli vasil amaSukelis 
„akaki wereTlis mogzaurobidan“, ivane perestianis „sami sicocxlidan“ Tu 
„arsena jorjiaSvilidan“, aleqsandre wuwunavas „xanumadan“, kote marja-
niSvilis „gogi ratianidan“, kote miqaberiZis „Cemi bebiadan“, nuca RoRobe-
riZis „bubadan“ Tu mixeil Wiaurelis „sabadan“ — moqmedebis adgilebi rea-
luri, „imdroindeli“ qalaqebi da soflebia, romlebic qmnian imdroinde-
li qalaqebis, garemomcveli sinamdvilis identur saxes, vinaidan naturaze 
arian gadaRebuli da maTSi Careva aranairad ar xdeba.  

sabWoTa epoqaSi da misi arsebobis pirvel wlebSi, rodesac axali 
saxelmwifos Seneba iwyeboda da rogorc uwodeben — amuSavda propagan-
dis mZlavri manqana, aqtualuri da aucilebeli gaxda am mSeneblobis vi-
zualuri Tu faqtobrivi dadastureba da ara mxolod ambis doneze, ara-
med uSualo procesis gaTvaliswinebiT.  

amitom, iyo Tu ara amis aucilebloba, mxatvruli Canafiqridan ga-
momdinare, filmebi ivseboda mSenebare saxlebis, quCebis, qarxnebis, kaS-
xalebis, gzebis, xidebis da a.S. amsaxveli uxvi kadrebiT. es mSeneblobebi 
da mSenebare nagebobi, umetes SemTxvevaSi, erTi mxriv, realur faqtebs 
asaxavdnen da meorec — swored axali saxelmwifos  Senebis pirdapir ide-
ologiur metaforebs warmoadgendnen. da Tu aseTi faqti ar iyo, is unda 
gamoegonaT. ase moxda mixeil kalatoziSvilis „jim SvanTes“ SemTxvevaSi 
— finalSi filmis saerTo msvlelobidan da konteqstidan amovardnili 
epizodia — traqtorebi da buldozerebi gamalebiT muSaoben da svane-
Tisken gza gahyavT. es gza, rogorc metafora — axali cxovrebis gzaa, 
romelmac Zveli cxovrebis yvela kedeli unda daangrios da adamianebs 
did samyaroSi gza gauxsnas. aseTi mimarTuleba Tu tendencia mTavari, 
generaluri xazi iyo imdroindeli sabWoTa kinosTvis. svaneTisken gzis 
gayvanis faqti, miT ufro orazrovani iyo, radgan 1928-1929 wlebSi sva-
neTTan damakavSirebeli gzis Seneba jer dawyebuli ar iyo.  

saerTod, gzis metafora kinos erT-erTi yvelaze tiraJirebuli me-
taforaa, romelsac mimarTavda da iyenebs bevri reJisori msoflio ki-
noSi. gza yovelTvis sadRac midis, zogjer aqvs gezi da saboloo  adgi-
li, zogjer ara aqvs.  

sabWoTa kinoSi gza aucileblad naTeli momavlisken miiwevda — 
soflidan qalaqisken (radgan saxelmwifo kursi, rogorc cnobilia, ase-
Ti iyo). ase, qalaqisken mimavali gzaa, vTqvaT, daviT rondelis „dakar-
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gul samoTxeSi“, rodesac finalSi, Seyvarebuli glexi gogo-biWi, so-
fels tovebs da qalaqiskn miemarTeba, romlis Soreuli panorama qarxnis 
kvamliani milis garSemoa koncentrirebuli.  

aseTive milebi Tu liandagebze aqeT-iqiT mqrolavi matareblebi, 
mSenebare qalaqebi da aSenebuli kurortebia asaxuli nuca RoRoberiZis 
„bubaSi“.  

kote marjaniSvilis „gogi ratiani“ or qalaqSia gadaRebuli — gor-
sa da TbilisSi. miwisZvris Sedegad dangreuli gori, misi realuri kad-
rebi reJisorisTvis Zveli cxovrebis ngrevis metaforadaa qceuli. Tbi-
lisi — Zveli quCebiTa da saxlebiT — aseve or nawiladaa gayofili — er-
Ti — Zvel, vadagasuli da dasangrevad ganwiruli — burJuaziuli da meo-
re — imis miuxedavad, rom Raribuli, naxevradsardafebisa da Cabnelebu-
li interierebis, viwro quCabandebsa da fardulebSia moqceuli, mainc 
axali, naTeli da bednierebis ideis matarebelia.         

amave dros, esaa namdvili Tbilisi, misi Zveli da nacnobi ubnebi, 
rusTvelis prospeqti dRemde SemorCenili nagebobebiT, mTavarmmarTeb-
lis (pionerTa sasaxle; erovnuli galerea, romlis kibezec — tician ta-
biZe, Salva qiqoZe da kote focxveraSvili dganan) romlebic am unika-
lurma kadrebma Semogvinaxes da axali da damoukidebeli JReradoba mii-
Res, rogorc metaforebma.     

aleqsandre wuwunavas „xanumaSi“, Tavadi fantiaSvili qeif-qeifiT 
mTel Zvel Tbiliss moivlis, orTaWalis baRebidan, rusTavelis pros-
peqtis gavliT, mTawmindis viwro quCebamde.  

50-iani da 60-iani wlebis qarTul kinoSi, iseve rogorc, vTqvaT, 60-
ian wlebSi franguli axali talRis reJisorebis filmebSi, mTavar ten-
denciad iqca qalaqis (da es qalaqi gansakuTrebiT „qalaqi“ Tbilisi gax-
da da ara, saqarTvelos romelime sxva qalaqi) yvelaze nacnobi da speq-
cifikuri adgilebis dafiqsireba. aRarafers vambob mTawmindaze da iq 
mdebare, maSin Zalian cnobil, galereebian restoranamde, romelic Ra-
mis Tbiliss gadmohyurebda da romlis gamWvirvale TaRebqveS, romeli-
Rac epizodi viTardeboda. 

 

iRebdnen, ra Tqma unda, rusTavelis prospeqts (viRac dadioda er-
Ti punqtidan meorisken, an seirnobda da an manqaniT wreebs uvlida), ga-
momcemlobis Senobas kostavas (maSindeli leninis) quCaze, mTawmindis 
xedebs da teleanZas, rkinigzis sadgurs. maSin mSenebare vaJa-fSavelas 
prospeqti an sanapiro, aucileblad qorwinebis saxlze koncentrirebiT, 
araerT filmSia dafiqsirebuli. 

lana RoRoberiZem, gasagebi mizezebiTa da Temis Semdegi ganzoga-
debiT, sportis sasaxlis mSeneblobas mTeli novela miuZRvna, „freska“, 
Tavis pirvel mxatvrul filmSi — „erTi cis qveS“.       

mixeil kobaxiZe „qorwilSi“ mTavar gmirTan erTad mTel TbilisSi 
mogzaurobs, Tumca, daJinebiT, moqmedebis ganviTarebasTan erTad, iye-
nebs erTi da igive adgilebs da erTi da igive saxlebs (romlebic, misi Se-
xedulebiT, mxatvrul-esTetikuri da ideuri TvalsazrisiT gamoxata-
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ven epoqis sulsac da sazogadoebis Sinagan mdgomareobasac, maT Tvise-
bebsa da xasiaTs). zogierT SemTxvevaSi STabeWdileba imdenad mZafria, 
rom, magaliTad, gamoweul sadarbazoebiani saxlis, parlamentis ukan mi-
saniSneblad, bevri swored „qorwilSi“ mis gadaRebas eyrdnoba.  

eldar Sengelaia „araCveulebriv gamofenaSi“, marTalia, ara Tbi-
liss, aramed, quTaissa da baTums afiqsirebs, rogorc quCebs, aseve, is-
toriul nagebobebs, bagratis taZarsa da me-18-19 saukuneebis arqiteq-
turuli RirsebebiT gamorCeul saxlebs. magaliTad, TeTri xidis arse-
boba bevrma am filmis cnobili epizodidan Seityo, xolo saxli baTumSi, 
kuTxis aivniT, dResac „amprduzo-meduzod“ iwodeba. sxvaTa Soris, igive 
saxli, wlebis Semdeg sruliad sxva datvirTviTa da azrobrivi mniSvne-
lobiT Tengiz abulaZem gadaiRo „monaniebaSi“ da ara uwyinar da sikeTis 
ideis mqone, aramed avismomaswavebel metaforad aqcia. 

80-ian wlebSi damokidebuleba cxovrebisadmi  amgvari midgomisa da 
aseTi aRqmisadmi mTlianad Seicvala. axali Taobis filmebSi mTlianad 
gaqra Tbilisi (rusTavi, baTumi, quTaisi da a.S.) rogorc kolorituli 
qalaqi. nacnobi da maTTvis maxasiaTebeli arqiteqturuli niSnebiTa da 
maxasiaTeblebiT. axali gmirebis gamoCenasTan erTad, romlebmac 60-ia-
nelTa inteligencia, mowinave sazogadoeba, Zveli aristokratia an maTi 
Tanamdrove STamomavlebi Caanacvles, moqmedebis adgilebic da qalaqis 
saxeebic Seicvala. 

80-ianelTa Taoba, sazogadoebis e.w. dabali fenis, fskeris adamia-
niT da maTi cxovrebiT dainteresda. Sesabamisad, maT filmebSi moqmede-
bis adgilebma qalaqis centraluri quCebidan, nacnobi adgilebidan ga-
reubnebSi gadainacvla da samyaromac saxe da feri icvala. gamosaxuleba 
Tu saerTo vizuli Seicvala da saerTo, sayovelTao gamosaxulebisa da 
ucnob qalaqad iqca.  

ar vgulisxmob gantevebul, pirobiT, paralelur samyaros Semcvel 
kinofilmebs, aramed mxedvelobaSi maqvs iseTebi, romlebSic moqmedeba 
realistur, maqsimalurad namdvil garemoSi xdeba — aleko cabaZis „la-
qa“, „Ramis cekva“, Temur babluanis „beRurebis gadafrena“, marine xone-
liZis „oTaxi“, nana jorjaZis „dagvexmareT ialbuzze asvlaSi“, dito 
cincaZisa da levan erisTavis „aqeT maSxalebi, kvazimodo!“ da sxvebi.   

aq Tbilisi usaxuri xdeba, samagierod, axal saxes iZens, TiTqos 
axal ganzomilebaSi gadadis da sazogadoebis ara socialur Tu fizi-
kur, sulier mdgomareobas, mis adgils sazogadoebaSi, mis gariyulobasa 
da  miusafrobas gamoxatavs. 

gansxvavebulobis miuxedavad, kvlav warmmarTveli rCeba gzis meta-
fora, Tumca misi mimarTuleba icvleba. Tu 20-ian da 60-ian wlebSi, gzas 
mizanic hqonda da saboloo punqtic gansazRvruli iyo, 80-ianelebTan 
da maT Semdeg 60-70-ianelebTan, romlebic 80-ian wlebSi iReben filmebs, 
adgili eTmoba gzas arsaiT, ugzoobis gzas, romelsac arc mimarTuleba 
aqvs da arc daniSnulebis, Tundac, bolo sadguri.  

iwyeba xetiali usaxur qalaqebSi, romlebic, faqtobrivad, aRar 
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atareben aRarc dros niSnebsa da aRarc, erovnuls. aseTi qalaqebi yvel-
gan arsebobs da arc konkretul dros CarCoebSi eqceva. 

90-iani wlebidan Tbilisis „suraTebis“ kinoaslebi kvlav icvleba. 
plastikur, vizualur Sreze gamoxatuli dro saerTod kargavs konkreti-
kas. qalaqebi da maTi konturebi ganzomilebebs da Zalian pirobiTi da bun-
dovani xdeba, umetes SemTxvevaSi, problemebis Tanadroulobis miuxedavad.  

mixeil kalatoziSvilis „rCeuli“ — pirobiT samyaroSia gadatanili 
da miTur realobaSi viTardeba. igive damokidebuleba aqvs zaza iluri-
Zes filmSi „Jami“. saTqmeli, Zalian realur safuZvelze dgas da proble-
mac, uSualod, realobis gamoZaxilia, magram orive ukiduresad gaucxo-
ebul Sreze awyobs ambavs da amiT TiTqos gamoxatavs axal tendencias 
qarTul kinoSi, Tumca, istoriuli movlenebi kinos am mimarTulebis 
svlas aferxebs da ramdenimewliani krizisis Jami dgeba. 

2000-iani wlebi ukve Sereuli, postmodernistuli, realisturi da 
a.S. kinos wlebia. Tbilisi Tu saqarTvelos sxva qalaqebi sruliad sxva-
dasxvagvarad da araerTi formiT aRibeWdeba ekranze. 

Tu, vTqvaT, levan TuTberiZis „gaseirneba yarabaRSi“ Tbilisis or-
mag saxes aCvenebs — specifikurs, nacnobsa da ucnobs, nana eqvTimiSvilis 
„grZeli naTeli dReebi“ — 80-ianelTa filmebis tradicias agrZelebs da 
misi sazogadoebis portreti qalaqis ucnobi StrixebiT iqmneba. 

giorgi ovaSvili ori samyaros — realuri da warmosaxviTi — realo-
badqceuli da ukve, samwuxarod, nacnobi Tbilisis saxes (devnilTa Tav-
Sesafrebi, bazrobebi da a.S.) da pirobiTad, dRevandel, ganagurebul da 
aseve, Tavis droze, usaxur da dRes, reralur afxazeTs asaxavs filmSi 
„gaRma napiri“. 

levan koRuaSvilis „quCis dReebi“ da „SemTxveviTi paemnebi“ — dab-
runebaa 60-ianelTa Tbilisuri inteligenciis ojaxebTan, im gansxvave-
biT, rom maTi garemomcveli qalaqi da arqiteqtura, ara warsulis mSve-
nieri suraTebis gamoZaxili, aramed naxevrad ganadgurebuli da usaxuri 
qalaqis, Sesabamisad, sazogadoebis saxe, romelic, erTi mxriv, maRalsar-
Tulian blokebSia gamowyvdeuli, standartul interierebSi da meore 
mxriv, sazogadoebis saxis dakargulobis, normalur garemoSi cxovrebis 
yvela Rarsa da naoWs atarebs.                

dRevandeli Tbilisi qarTul kinoSi kidev ufro dauaxlovda sazo-
gadoebis, adamianebis cxovrebis wess, maT bedsa da xasiaTs. is sazogado-
bis  uaxlesi istoriis Sinagani mdgomarebis identuria. mis bevr niSans, 
mesijsa da kodur sistemas Seicavs. 

raRac xnis Semdeg, iseve, rogorc 20-30-iani Tu sxva aTewleulebis 
qarTuli filmebi im mxrivac iqcevian istoriis kuTvnilebad, rom drosa 
da epoqis niSnebTan, saxelovnebo procesebis metyvel gamomxatvelobas-
Tan erTad im adgilebs, quCebs, saxlebs asaxaven, romelTa didi nawili 
aRar arsebobs da maTTan erTad aRar arsebobs cxovrebis is nawili, ro-
melic Cven nawils warmoadgenda. drom metaforebis axali, gare sisteme-
bic aamuSava, magram es ukve sxva istoriaa.        
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xelovnebaTmcodneobis doqtori, asistent-profesori 

 ivane javaxiSvilis saxelobis  
Tbilisis saxelmwifo universiteti 

 
ori saukunis problemaTa erTmagvaroba 

andrei konCalovskis SemoqmedebaSi 

 
andrei konCalovskis Semoqmedeba qarTveli mayureblisaTvis karga-

daa cnobili. misi nawarmoebebi araerTi statiis Tu samecniero kvlevis 
Temaa. statiaSi gaanalizebulia andrei konCalovskis bolodroindeli 
namuSevrebi: mossovetis TeatrSi dadgmuli speqtakli, Cexovis “sami da” 
da mxatvrul-dokumenturi filmi “fostalion triapicinis TeTri Rame-
ebi” — veneciis festivalis vercxlis lomis priziori.  

Cexovis piesis kargad dadgma msoflios nebismier TeatrSi erT-erT 
urTules da sapatio amocanad iTvleba, rusuli TeatrebisTvis ki Cexo-
vis warmatebulad ganxorcieleba erovnuli Rirsebis sakiTxis rangSia 
ayvanili. mossovetis Teatri XX saukunidan moyolebuli, moskovis erT-
erTi wamyvani Teatria, andrei konCalovski ki msoflio kinos aRiarebu-
li klasikosi. andrei konCalovskis ruseTis sindiss da Rirsebasac uwo-
debdnen. didi kinoreJisoris werilebi, romelic mravlad aris internet 
sivrceSi, uTuod amarTlebs am maRal statuss — vfiqrob, dRevandeli 
ruseTis xelisuflebisadmi ufro kritikulad ganwyobili Semoqmedi, 
vidre andrei konCalovskia, Znelad moiZebneba. aseve albaT Znelad moi-
Zebneba xelovani, romelsac iseTive tkiviliani siyvaruli aqvs samSob-
losadmi, rogorc andrei konCalovskis. vfiqrob, mis publikaciebSi im-
gvari rangis analizi  ikiTxeba, romelic misi, rogorc xelovanis rangs 
arafriT Camouvardeba. 

andrei konCalovskis, rogorc xelovanis da moqalaqis damokidebu-
leba Cexovis dramaturgiisadmi uaRresad Tavisufalia da amavdrou-
lad, udidesi krZalviT da TayvaniscemiT ganmsWvaluli. “me ar SemiZlia 
avxsna speqtakli, es igivea, rom axsna musika. vcdilob gavigo Cexovis to-
naloba, SevigrZno misi temperatura... Cexovis dadgma — es TiTqos SuSis 
piramidaze aZromas gavs, miZvrebi, miZvrebi da bolos mainc qveviT cur-
debi” (Баринова, http://tass.ru/kultura/622073).  

XX saukunis Cexovis dadgmebi fsiqologiuri dramis saukeTeso ni-
muSebia. XXI saukuneSi ruseTSi Cexovs ukve sxvanairad kiTxuloben da 
sxva JanrSic dgamen — am saukunis TeatrebSi Cexovis piesa upiratesad, 
tragediad aris warmodgenili. Tumca, mossovetis saxelobis Teatris 
speqtaklis pirveli moqmedeba fsiqologiuri Teatris stilistikaSi 
iyo warmosaxuli. rogorc ukve aRvniSne, speqtaklis mxatvaric Tavad an-
drei konCalovskia, kostiumebis mxatvari ki rustam xamdamovi. garemo, 
romelSic speqtaklis personaJebi moqmedeben, Cexovis droindeli ave-
jiTa da nivTebiT Seqmnil kompozicias warmoadgens. mTeli speqtaklis 
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manZilze scenografiis umTavresi qmediTi sagnebi scenis mTel siganeze 
ganTavsebuli TeTri vitraJebia, romelTa ganlagebac moqmedebis Sesa-
bamisad icvleba. didi magida scenis siRrmeSi, romlis garSemoc speqtak-
lis gmirebi iyrian Tavs, grexili savarZeli, Zveli Savi pianino scenis 
kuTxeSi, venuri skamebi da brolis WurWeli — yvelaferi TiTqos XX sau-
kunis dasawyisis interieridan aris gadmotanili. speqtaklis mimdinare-
obaSi aqtiurad iWreba Sav-TeTri videoinstalacia: andrei konCalovski 
intervius iRebs msaxiobebisgan, romlebic speqtaklSi gmirebs TamaSo-
ben. ugrimod, Tanamedrove samosSi Cacmuli msaxiobebi msjeloben Tavi-
anT gmirebze, Cexovze, mokiTxvasac ki uTvlian axloblebs... magram es in-
stalacia ucxo sxeulad ar gveCveneba, piriqiT, TiTqos ufro metadac 
gvaxedebs personaJebis sulSi. kinoreJisoris xedva warmodgenaSi  mxo-
lod Sav-TeTr kadrebSi ar igrZnoba:  eqspoziciur nawilSi scenaze saqa-
nelaze sami da irweva. saqanela marTla kinokadriviT gaielvebs da per-
sonaJebis ocnebasaviT gauCinardeba. warmodgenis mimdinareobis ganmav-
lobaSi mudmivad xdeba epizodebis imgvari monacvleoba, romelic ufro 
kinematografiuli terminologiiT SeiZleba aRiniSnos:  „ukana foni“, 
„axlo xedi“, „gare xmebi“ da a.S. epizodebis monacvleoba ToTqos „foku-
sis gadayvaniT“ xdeba: scenis sxvadasxva sivrcul plastSi moqmedeba pa-
ralelurad mimdinareobs da ama Tu im epizodis win wamoweviT, axal sce-
naze mayureblis gadarTviT TiTqos „fokusi“ gadadis erTi fragmenti-
dan meoreze. es stilistika warmodgenas sruliad araordinaruls xdis 
— scenaze TiTqos filmi TamaSdeba da amave dros, Cexovis piesis axlebu-
ri xedva iqmneba.  

Cexovis „sami dis“ mravali interpretaciaa cnobili. nebismieri 
dadgmis umTavresi amocana Cexovis piesis gmirebis fsiqologiuri por-
tretebis Seqmna, personaJebis Sinagani samyaros siRrmiseuli warmoCe-
naa. mossovetis Teatris speqtaklis pirveli nawili rusuli fsiqolo-
giuri dramis srul speqtrs moicavs: warmodgenis yvela personaJis in-
dividualoba bolomde yalibdeba. Cexovis protagonistebis, sami dis — 
maSas (iulia visockaia), olgas (larisa kuznecova) da irinas (galina bo-
bi) zeaweuli da romantiuli miswrafebebi warmodgenis pirvel nawilSi 
isev Cexoviseul antagonistebTan, upirveles yovlisa, mudam momRimar 
niRabs afarebuli mtaceblis, nataSasTan (natalia vdovina) damarcxebis-
Tvis mzaddeba. procesi xangrZlivia, imgvari, rogoric Cexovis Teatrs 
saukuneze metia axasiaTebs (piesa 1900 welsaa dawerili). Cexovis piesaSi 
podpolkovnik verSinins met-naklebi romantizmi axasiaTebs da maSas siy-
varulis obieqtis statuss met-naklebad amarTlebs. konCalovskis dad-
gmaSi verSinini (aleqsandr domogarovi) sruli araraobaa, romelic mxo-
lod imitomaa maSas siyvarulis obieqti, rom ruseTis provinciaSi sam-
xedroebs mainc romantiulad aRiqvamen da maSac faqtobrivad, sakuTari 
Secdomis msxverpli xdeba.  speqtaklis finalSi, rodesac verSininTan 
erTad gasaqcevad gamzadebuli, didi CanTiT daCoqil maSas podpolkov-
niki iatakze daanarcxebs, konCalovskiseuli verSininic antagonistebis 
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ricxvSi gaimyarebs adgils — im personaJebis, romelTa gamoc xdeba speq-
taklSi is movlenebi, romlebic debis problemebs tragediis rangSi 
amaRlebs. 

da mainc, ra xdeba mossovetis Teatris speqtaklSi iseTi, rac yvela 
adrindeli dadgmisgan ganasxvavebs konCalovskis „sam das?“ warmodgena-
Si srulad aris SenarCunebuli avtoriseuli teqsti, vgoneb, erTi sit-
yac ar unda iyos moklebuli. personaJebic TiTqos Cexoviseulebi arian, 
garemoc epoqis Sesatyvisia. rogorc ukve aRvniSne, pirveli moqmedeba 
konCalovskis xedviT fsiqologiuri dramaa, meore moqmedebaSi ki TiT-
qos yvelaferi feTqdeba. speqtaklSi samive da, romlebic mwerliseuli 
koncefciiT ruseTis inteligenciis saxea, sruliad ganadgurebuli rCe-
ba, ar uweria asruleba maT natvras — moskovSi gadasaxlebas, aRaraferi 
rCeba maTi optimizmisgan, romelic Cexovis piesaSi debis sityvebSi mainc 
gamosWvivis. ruseTis saxelovani armia, romlis wasvlasac ase ganicdian 
provinciaSi marto darCenili debi, speqtaklis finalSi naCveneb video-
instalaciaSi Cafxutian dampyrobel armiad aris gadaqceuli — im rea-
lur dampyroblad, romelic mTeli samyaros ZaliT damorCilebas es-
wrafvis. rad gardaiqmneba samyaro 200-300 wlis Semdeg? protagoniste-
bis teqstiT gacxadebul Cexoviseul ocnebaSi debi prozorovebis msgav-
si ganaTlebuli adamianebi ruseTSi umravlesoba unda iyos, yvela unda 
muSaobdes eris sakeTildReod da samyaroSi maRali zneobrivi Rirebu-
lebebi unda iyos damkvidrebuli. am mosazrebebis Tu survilebis dawe-
ridan 116 weli gavida, TiTqmis naxevari Cexovis daTqmuli droidan. ro-
goria prozorovebis samSoblo da rusuli provincia dRes, ra perspeq-
tivebi Cans Cexovis ocnebis ganxorcielebisa? am kiTxvebze pasuxs an-
drei konCalovskis filmi gvaZlevs, veneciis “a” klasis festivalis ver-
cxlis daTvis mflobeli mxatvrul-dokumenturi filmi „fostalion an-
drei triapicinis TeTri Rameebi“.  

sanam uSualod filmis analizs SemogTavazebdeT, vfiqrob, mniSvne-
lovania reJisoris mosazrebebis gacnoba xelovnebis nawarmoebis fun-
qciasa da mniSvnelobaze: “xelovnebas arafris Secvla ar SeuZlia. xe-
lovneba TamaSia, romelic xalxisTvis sixarulis misaniWeblad aris Seq-
mnili... sxva saqmea, rom xelovnebis ayvaveba xdeba rogorc wesi, tiraniis 
periodSi, rTul dros. sabWoTa kavSiris dros ar gvqonda Tavisufleba, 
magram gvqonda SesaniSnavi nawarmoebebi. mefis reJimis dros saSineli 
cenzura iyo da iyo SesaniSnavi nawarmoebebi. magram  gaCnda Tavisufleba 
oci wlis ukan da ratomRac didi nawarmoebebi ar Seqmnila... xelovnebis 
nawarmoebSi grZnobis gamosaxatavad konfliqtia saWiro. da unda ilapa-
rako imaze, rom miuxedavad yvela am saSinelebisa, samyaro mSvenieria” 
(МИХАЙЛОВА, 2012). vfiqrob, didi reJisoris sityvebi mis bolodroin-
del audiovizualur namuSevarSia realizebuli.   

uzarmazari teritoriebi, ukidegano sivrce, sadac martosuli ada-
mianebi saxloben. aq, am provinciaSi yvela marTla ubeduria. uamravi mi-
wa, romelic TiTqmis dausaxlebelia, patara adamianebis bednierebis sa-
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windari ar aris. isini aq eulad da daucvelad grZnoben Tavs: umetesoba 
loTobs (unda aRiniSnis, rom filmSi gmirebi ZiriTadad Tavis Tavs gana-
saxiereben da TamaSic ar WirdebaT). rogorc ukve aRvniSne, filmi mxat-
vrul- dokumenturia, personaJebis umetesoba realuria.  

“mTavari amocana, romelic reJisoris winaSe idga — saWiro adamia-
nis povna da misi misi cxovrebis dafiqsireba iyo. TanamoazreTa gundi 
yvela provinciaSi eZebda gmirs. fostalioni saintereso profesiad iqna 
miCneuli, mas xom uamrav xalxTan aqvs urTierToba. Zieba rva Tvis ganmav-
lobaSi mimdinareobda, iwerdnen interviuebs fostalionebTan. sabolo-
od aleqsei triapicinze SeCerdnen. scenari gadaRebis procesSi icvle-
boda, ramdenadac gmirebi da maTi garemocva axal svlebs karnaxobdnen. 
irCeodnen yvelaze TviTmyofadi adamianebi, isini filmSi cotani ar ari-
an. gansakuTrebiT mudmivad mTvrali vitia kalaboki — grandiozuli fi-
losofosi babua, romelic ise msjelobs, bevri mecnieric rom ver SeZ-
lebs” (Хохлякова, 2014). 

aq adamianebi triapicinisTvis sasicocxlod aucilebel nivTs, ka-
teris motors iparaven, yidian da aRebuli fuliT kidev erTxel kargad 
gamoTvrebian. fostalionis protests ki ukiduresad agresiulad xvde-
bian da kargadac scemen. erTaderTi mozardi provinciaSi iqaurobas de-
dasTan erTad tovebs. sofelSi xis patara taZaricaa, romelSic aras-
dros aravin Sedis. fostalionis yoveli dRe rezinis flostebis cqeriT 
iwyeba, misi naxevrad pirutyvuli yofa sruliad damiwebulia. saxlis in-
terierSi, romelSic fostalilioni cxovrobs, gasuli saukunis meore 
naxevris mere araferi Secvlila. provinciis sxva mcxovreblebis saxle-
bis interierebic identuria — erT-erTs televizoris ekranze patara 
maqmanis fargadic ki aqvs Camofarebuli. filmis realuri personaJebis 
yofac da mentalitetic sabWoTa kavSiris droindelia. triapicins aqvs 
nostalgiac — mitovebul, naxevrad dangreul SenobasTan xSirad dgas da 
sabWoTa droindeli melodiebi axsendeba, upiratesad samxedro simRe-
rebi. cxadia, axalgazrdobaSi samxedro samsaxursac moixdida, „sami dis“ 
proviciidan wasuli samxedro brigadis adgilmonacvle SenaerTSi al-
baT. hoda es melodia axsendeba yvelaze kargad — rogor iyo Zlevamosi-
li armiis SemadgenlobaSi. asakobrivad triapicinis Taobis jariskacebi 
avRaneTSi ibrZodnen da 80-90-iani wlebis erovnuli moZraobebis gamar-
Tul mitingebs arbevdnen. iqneb CvenSic aris namyofi maSin? ra viciT, 
ramdeni miwa aqvT sakuTari sicocxlis fasad „daculi?“. hoda axla swo-
red „dacul“ teritoriebze arian mZevlebad triapicinisnairebi. aqedan 
veravin versad midis. fostalionic iZulebulia isev dabrundes Tavis-
nair naxevradpirutyvul yofas Seguebul adamianebTan. maT saxeebze mi-
niSnebac ki ar aris im sayovelTao ganaTlebisa da maRali zneobrivi ide-
alebisa, razec „sami dis“ personaJebi ocnebobdnen. erTi saukunis Sem-
deg rusuli provincia kidev ufro metad sulisSemZvrelia, vidre es Ce-
xovis dros iyo.  ”am filmis naxvisas grCeba STabeWdileba, rom Segne-
buladaa naTqvami uari Zlier emociaze, raTa Seiqmnas saxe rusi adamia-
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nis udrtvinveli Tmenis unarisa. sakuTari filosofiis da sulieri or-
ganizebulobisa Sesabamisad avtori Tavs uflebas ar aZlevs Seqmnas 
grZnobaTa feeria, rac zogadad arc reJisors axasiaTebs da arc mis gmi-
rebs” (Bizze, http://www.kinopoisk.ru). yovelTvis mancvifrebs rusul lite-
raturasa da xelovnebaSi araerTgzis gaJRerebuli maravaltanjul 
erad rusebis warmosaxva. realurad xom Tavad arian yvelas problemaTa 
Semqmnelebi da Tmenac, romelic maT uxdebaT, bevrad naklebia Tmenis im 
xarisxze, romelic uwevs danarCen samyaros maT gamo. 

andrei konCalovskis filmi, marTlac ulamazesi da umaRlesi pro-
fesiuli ostatobiTaa Seqmnili. reJisori Tavis realur personaJebs 
udidesi siyvaruliT da sevdiT gviCvenebs. oRond es ocnebebis msxvrevis 
sevdacaa, saidanac gamosavals ruseTis sindisad da Rirsebad saxelde-
buli reJisori ver xedavs. konCalovskisnairebi ruseTSi umravlesobad 
ver iqcnen. didi reJisoris andrei konCalovskis speqtaklma da filmma 
kidev erTxel daarwmuna qarTveli mayurebeli, rom saqarTvelos evro-
pul arCevans alternativa ara aqvs da ruseTTan kulturuli urTier-
Tobebi ki uciloblad  unda gagrZeldes. triapicinisnair rusebs SeiZ-
leba kidev 200-300 weli daWirdeT, isic Tu moisurveben da konCalov-
skisnairebis gzas airCeven, rom civilizebul sazogadoebas daemsgavson. 
didi reJisoris bolodroindelma namuSevrebma es problema sruliad 
naTlad dagvanaxa. 
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magda anikaSvili 
doqtoranti  

saqarTvelos SoTa rusTavelis Teatrisa da  
kinos saxelmwifo universiteti 

 
kinoindustriis mxardaWeris meqanizmebi 

(saerTaSoriso gamocdileba da qarTuli perspeqtiva) 
 

kinoindustriis ganviTarebis ekonomikur safuZvlebs qmnis qveyana-
Si moqmedi sakanondeblo regulaciebi, saxelmwifo dafinansebis mode-
lebi, federaluri Tu regionuli kinoprogramebi, sagadasaxado sistema 
da Sesabamisi infrastruqtura. am elementebis erToblioba warmoadgens 
erovnuli kinos mxadaWeris saxelmwifo politikas, romelic yvela qve-
yanas gansxvavebuli aqvs.  

zogadad kulturis sferos dafinansebis, mxardaWeris da ganviTa-
rebis msoflio gamocdileba aCvenebs, rom arsebobs kulturis ekonomi-
kis sami ZiriTadi tipi:  

• romanuli — rodesac kultura finansdeba centralizabulad 
da ZiriTad wyaros saxelmwifo biujeti warmoadgens.  

• germanuli — rodesac centralurad xorcieldeba mxolod pa-
ternaluri mxardaWera, xolo dafinanseba ZiriTadad modis ad-
gilobrivi biujetebidan da fondebidan. 

• anglo-amerikuli — rodesac saxelmwifo aris mxolod garkveu-
li mimarTulebebis mxardamWeri, dafinanseba xorcieldeba ker-
Zo kapitalis mozidvis xarjze, maT Soris sagadasaxado SeRava-
Tebis gamoyenebiT (sanadiraZe, 2011). 

Sesabamisad, sxvadasxva qveyanaSi kinoindustriis mxardaWeris sa-
xelmwifo politikas kulturis ekonomikis tipi gansazRvravs. ganvixi-
loT ramdenime magaliTi: 

safrangeTSi kinoindustriis ganviTarebis ekonomikur safuZvels 
qmnis erovnuli kinowarmoebis mxardaWeris myari da kompleqsuri siste-
ma, romlis umniSvnelovanesi segmenti kinogaqiravebidan miRebul Semo-
savalze dawesebuli gadasaxadia. 2013 wlidan gadasaxadi yoveli gayidu-
li bileTis 11%-s Seadgens. dabegvras eqvemdebareba ucxo qveyanaSi war-
moebuli filmebi, satelevizio da internet-produqcia. miRebul Tanxas 
safrangeTis erovnuli kinocentri gankargavs. fuli adgilobriv mwar-
moeblebze gacemuli grantebis saxiT ubrundeba industrias. es meqaniz-
mi warmatebiT uzrunvelyofs kinocentrisTvis prioritetuli mimar-
Tulebebis waxalisebas da kinoseqtorSi Tanxebis reinvestirebas 
(http://www.culturalpolicies.net/web/france.php?aid=536). 

franguli kinos dafinansebis mniSvnelovan nawils warmoadgens sa-
televizio seqtori, regionuli saxelmwifo fondebi, evropuli fondi 
EURIMAGES da sxva evropuli sakredito organizaciebi. mniSvnelovania, 
rom saxelmwifo, kerZod kinematografiis da kulturis industriis da-
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finansebis instituti exmareba kinostudiebs sabanko kreditebis miReba-
Si sakredito garantiebis wardgeniT.  

erovnuli kinos mxardaWeris es modeli safrangeTSi weliwadSi 200-
mde filmis warmoebis SesaZleblobas iZleva. amasTan, kinocentri axer-
xebs prioritetuli mimarTulebebis, debiutebis, eqsperimentebis dafi-
nansebas. uSualod filmwarmoebis garda kinocentri muSaobs produqci-
is gaqiravebaze rogorc Sida bazarze, ise sazRvargareT. pasuxismgebe-
lia infrastruqturaze: kinoTeatrebis qselis gafarToebasa da aRWur-
vaze, kinofestivalebis mxardaWeraze da mTel msoflioSi franguli ki-
nos popularizaciaze (http://www.cnc.fr/web/fr/statistiques). 

germaniaSi centralizebuli sistemis nacvlad moqmedebs kinos 
mxardaWeris regionuli programebi. dafinansebis wyaroebic gansxvave-
bulia: federaluri fondi, regionuli fondebi, bankebi, distributo-
rebi da Tavad mwarmoeblebi. ar aris danergili sagadasaxado SeRavaTe-
bis sistema, samagierod moqmedebs gaqiravebis begara 4-5%. germaniis fe-
deraluri kinofondi finansdeba msoflios nebismier qveyanaSi warmoe-
buli filmis bileTis gayidvis xarjze (Бауман, 2011). 

italiaSi moqmedebs sagadasaxado SeRavaTebis ori mimarTleba: sa-
gadasaxado subsidia (tax credit) da sagadasaxado safari (tax shelter). sistema 
2008 wels dainerga, rodesac damtkicda axali kanoni ,,kinos Sesaxeb”. re-
gulaciebi exeba industriis yvela moTamaSes: prodiuserebs, distribu-
torebs, kinoTeatrebis mflobelebs, teqnikur industrias, adgilobriv 
da ucxoel mewarmeebs, visac aqvs survili investicia Cados italiuri 
kinos warmoebasa da gavrcelebaSi. am gziT saxelmwifo Tavs aridebs seq-
torSi pirdapir investiciebs (http://www.filminginitaly.com/tax–credit). 

2008-2010 wlebSi sagadasaxado subsidia investorisTvis italiur 
kinowarmoebaSi Cadebuli Tanxis 40%-s Seadgenda. Tavis mxriv, investi-
ciis 80% italiaSi ixarjeboda: iqmneboda samuSao adgilebi, umjobsde-
boda infrastruqtura, finansdeboda saswavlo programebi.  

yofili socialisturi banakis qveynebs Soris saintereso magaliTs 
warmoadgens poloneTi. 2005 wels poloneTis mTavrobis gadawyvetileba 
kinoxelovnebis institutis Seqmnis Sesaxeb industriis dinamiuri ganvi-
Tarebis winapiroba gaxda. instituts gadaeca kinos mxardaWeris da am 
mizniT saxelmwifo saxsrebis ganawilebis funqcia. specialuri wesdebiT 
dadginda, rom kinobazris yvela moTamaSe: warmoeba, gaqiraveba, reklama, 
satelevizio (kabeluri da cifruli) mauwyebloba Semosavlis 1,5%-s in-
stitutis fondSi ixdis.  

miRebul Tanxas poloneTis kinoxelovnebis instituti sakuTari Se-
xedulebisamebr gankargavs. instituts nawilobriv kulturis saminis-
troc afinansebs.  

dargis ganviTarebaSi Semdegi nabiji 2012 wels poloneTis kinoko-
misiis Seqmna gaxda. organizaciis daniSnulebaa Seqmnas xelsayreli pi-
robebi qveyanaSi ucxoeli investorebis mozidvis mxriv, gazardos adgi-
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lobrivi kinowarmoebis potenciali da xeli Seuwyos partnioruli pro-
eqtebis ganxorcielebas (http://en.pisf.pl/). 

ungreTi saintereso magaliTs warmoadgens kinoindustriis waxali-
sebis sagadasaxado meqanizmebis gamoyenebis TvalsazrisiT. bolo wleb-
Si ungreTis kinowarmoebam dinamiuri ganviTareba daiwyo, rasac biZgi 
sakanonmdeblo cvlilebebma misca. dawesda e.w. korporatiuli sagadasa-
xado SeRavaTi, rac kinowarmoebaze daxarjuli Tanxebis 25%-is sagada-
saxado valdebulebisgan gaTavisuflebas gulisxmobs (Film Financing and 
Television Programming, 2012). 

evropuli qveynebisgan gansxvavebuli gamocdileba aqvs SeerTebu-
li Statebis kinoindustrias. aq kinowarmoebis dafinansebas mTlianad 
msxvili studiebi da damoukidebeli reJisorebi uzrunvelyofen. miuxe-
davad imisa, rom pirdapiri saxelmwifo dafinanseba ar arsebobs, xSiria 
iribi finansuri mxardaWera federaluri, Statebis an municipalitete-
bis biujetidan miRebuli grantebis saxiT. aseve, kinematografiT dain-
teresebuli kerZo sponsorebis an saqvelmoqmedo organizaciebis finan-
suri CarTulobac.  

StatebSi moqmedebs Semdegi wamaxalisebeli meqanizmebi kinomwar-
moebelTaTvis: 

1. mogebis gadasaxadisgan nawilobriv ganTavisufleba (20-30%) 
2. naRdi fulis ukan dabrunebis sistema 
3. grantebis gamoyofa 
4. gayidvis gadasaxadisgan ganTavisufleba 
5. mwarmoebeli kompaniis warmomadgenlebis ganTavisufleba indi-

vidualuri gadasaxadebisgan 
6. saxelmwifos mflobelobaSi arsebuli lokaciebiT usasyidlod 

sargeblobis ufleba. 
waxalisebis modelebis struqtura, tipi da zoma damokidebulia 

konkretuli Statis kinopolitikaze. metic, Statebs Soris arsebobs er-
Tgvari konkurencia kinomwarmoeblebis mozidvis kuTxiT. adgilobrivi 
mTavrobebi investoris dasaintereseblad sakuTar, unikalur saSeRava-
To sistemebs qmnian (http://www.film-foundation.org/). 

ucxoeli kinomwarmoeblebis dainteresebis sxvadasxva gzebs sof-
lios 50-mde qveyana iyenebs. yvelaze gavrcelebuli modelebia:  

• sagadasaxado SeRavaTi (Tax Shelter) — kinomwarmoebeli filmis 
warmoebis etapzeve izidavs investiciebs kompaniebisgan (saerTo 
biujetis gansazRvruli procentiT), xolo investori Tavis 
mxriv aRniSnul Tanxas sakuTar gadasaxadebSi iTvlis. 

• sagadasaxado krediti (Tax Credit) — mwarmoebel kompanias fil-
mis dasrulebis Semdeg ubrundeba gadaxdili gadasaxadebi. 

• naRdi fulis ukan dabrunebis sistema (Cash Rebate) — winaswar 
dadgenili kriteriumebiT filmis warmoebis xarjebidan gani-
sazRvreba kvalificiuri xarjebi. maTi winaswar gacxadebuli 
procenti ubrundeba filmis mwarmoebel kompanias.  
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sxvadasxva kvleva amtkicebs, rom evropis im qveynebSi, sadac kinom-
warmoebelTaTvis SeRavaTebi stabilurad funqcionirebs, izrdeba 
mTliani Sida produqti. avtoritetuli gamocema ,,Oxford Economics”-is 
monacemebiT, britaneTSi kinos wamaxalisebeli meqanizmi qveynis mSp-s 1,4 
miliard funt sterlings matebs weliwadSi. xolo turizmis seqtorSi 
kinoturizmis wili 12%-ia. 2011 wlidan dRemde am sferoSi dasaqmebul-
Ta ricxvma 183 000-s miaRwia. ungreTsa da irlandiaSi SeRavaTebis siste-
mis amoqmedebis Semdeg biujeti kinoseqtoridan Sesuli gadasaxadebi 
24,2%-iT gaizarda. safrangeTSi saxelmwifos mier kinoindustriaSi in-
vestirebul yovel evros mihyveba 14 evro adgilobrivi da ucxouri ker-
Zo investicia. ,,Hollywood Reporter-is” monacemebiT filmSi qveynis poziti-
uri warmoCenis SemTxvevaSi mayureblis 0,6% mogzaurobs gadaRebis ad-
gilebSi.  

naRdi fulis ukan dabrunebis sistemis gamoyenebis yvelaze warma-
tebul magaliTebad iTvleba: ungreTi (25%, stiven spilbergis filmi 
,,miunheni”), malta (27% volfgang petersenis filmi ,,troa”), axali ze-
landia (40% piter jeqsonis filmi ,,beWdebis mbrZanebeli”) da sxva.  

qarTul kinowarmoebas msxvil ucxour kompaniebTan TanamSromlo-
bis gamocdileba gasul wlebSi araerTxel hqonia. erT-erT yvelaze war-
matebul magaliTad miSel hazanaviCusis ,,Zebna” SeiZleba moviyvanoT. es 
koproduqcia cxadyofs, ramdenad mniSvnelovania qarTuli kinoindus-
triisTvis ucxoeli mwarmoeblebis mozidva.  

filmi ,,Zebna” aSS-s, safrageTis da saqarTvelos erToblivi pro-
duqtia. erovnuli kinocentris monacemebiT, warmoebis qarTul nawilze 
11 mln lari daixarja. procesSi 350 profesionali iyo CarTuli, rva 
aTasma adamianma masobriv scenebSi miiRo monawileoba. gadaRebebi ram-
denime sportul moedanze mimdinareobda. maT Soris pankisis xeobaSi. 
ganxorcielda walkaSi skolis Senobis reabilitacia. saqarTvelos moqa-
laqeebis saxelfaso anazraurebam 3 mln lars gadaaWarba. amaze meti iyo 
kvebis, sastumro/binebi da sxva xarjebi.  

saqarTvelos kanoni ,,erovnuli kinematografiis saxelmwifo mxar-
daWeris Sesaxeb” ambobs, rom ,,kino SemoqmedebiTi saqmianobis garda moi-
cavs rTul teqnologiur, sawarmoo, ekonomikur da finansur procesebs, 
ris gamoc misi ganviTareba bevradaa damokidebuli saxelmwifo zrunvasa 
da xelSewyobaze” (saqarTvelos kanoni ,,erovnuli kinematografiis sa-
xelmwifo mxardaWeris Sesaxeb”). kanonis meeqvse muxli mxardaWeris 
formebs gansazRvravs, sadac pirveli punqti aris: ,,Sesabamisi sakanon-
deblo bazis SemuSaveba da misi srulyofa” (saqarTvelos kanoni ,,erov-
nuli kinematografiis saxelmwifo mxardaWeris Sesaxeb”, muxli 6). Tum-
ca, bolo periodamde adgilobrivi kanonmdebloba kinoindustriis waxa-
lisebis sagadasaxado meqanizms ar iTvaliswinebda. aRniSnuli kanonis 
me-15 muxlSi zogad formulirebas vkiTxulobT: ,,am kanonis moTxovnaTa 
gaTvaliswinebiT, kinoorganizaciebis saqmianobis sagadasaxado reguli-
rebis Taviseburebani ganisazRvreba saqarTvelos kanonmdeblobiT” (sa-
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qarTvelos kanoni ,,erovnuli kinematografiis saxelmwifo mxardaWeris 
Sesaxeb”, muxli 15). realurad ki araviTar Taviseburebas sakanondeblo 
baza ar icnobda.  

saqarTvelos kinoseqtoris ekonomikuri rukis 2012 wlis kvlevaSi 
xazgasmulia, rom adgilobrivi kanondebloba wamaxalisebeli meqanizme-
bis nacvlad kinoindustriis ganviTarebis Semaferxebel elementebs mo-
icavs. erovnuli kinocentris mier subsidirebuli da rogorc aramate-
rialuri aqtivi prodiuseris sakuTrebaSi gadacemuli filmis mogeba  
standartulad, saSemosavlo da qonebis gadasaxadebiT ibegreba. saqar-
TveloSi ar moqmedebs kinowarmoebasTan dakavSirebuli arc erTi SeRa-
vaTi arc ucxouri da arc adgilobrivi kompaniebisTvis (saqarTvelos 
kinoseqtoris ekonomikuri rukis kvleva, 2012). 

gasaTvaliswinebelia, rom sagadasaxado SeRavaTebi erovnuli kinos 
mxardaWeris farTo speqtris erT-erTi Semadgeneli nawili SeiZleba 
iyos. ,,saqarTvelos ara marto sagadasaxado SeRavaTebi unda daawesos, 
aramed maRali profesiuli donis momsaxureba unda uzrunvelyos iseT 
sferoebSi, rogoricaa sastumro, komunikaciebi, studiis infrastruq-
tura, ucxo enis conda, maqsimalurad mcire biurokratia da gadamRebi 
jgufis usafrTxoeba. am komponentebis gaTvaliswinebiT SesaZlebeli 
gaxdeba aRmosavleT evropis qveynebisTvis konkurenciis gaweva” (qarTu-
li kinematografiis industriis politika, 2009) — naTqvamia qarTuli ki-
nematografiis industriis politikis 2009 wlis strategiul mimoxilva-
Si.  

wlis dasawyisSi kinoindustriis waxaliseba samTavrobo programis, 
,,awarmoe saqarTveloSi”, nawili gaxda. programa ,,gadaiRe saqarTvelo-
Si” kinomwarmoebelTaTvis sagadasaxado SeRavaTis erT-erT formas — 
naRdi fulis ukan dabrunebas iTvaliswinebs, rac filmis gadasaRebad 
gaweuli kvalificiuri xarjis (20%+5%) mwarmoeblisTvis anazRaurebas 
gulisxmobs. 

saxelmwifo programaSi vkiTxulobT, rom am sistemis amoqmedebis 
miznebia: ,,adgilobrivi kinoindustriis ganviTarebis xelSewyoba, ucxo-
uri kinowarmoebis mozidva, adgilobrivi kinoindustriis bazris zrda, 
qveynis turistuli potencialis ganviTareba, pirdapiri ucxouri inves-
ticiebis zrda” (saxelmwifo programa ,,awarmoe saqarTveloSi”). aseve, 
aRmosavleT evropis kinobazarze saqarTvelos mimzidvel da konkuren-
tunarian qveyanad gadaqceva.  

aqve ganmartebulia, ra igulisxmeba kvalificiur da arakvalifici-
ur xarjebSi: xarji kvalificiuria Tu finansuri danaxarji gaweulia sa-
qarTveloSi da pirdapir kavSirSia filmis warmoebasTan. 

xarji arakvalificiuria, Tu gaweulia saqarTvelos gareT, xelfa-
sebi da honorarebi gacemulia qveynis ararezident pirebze an ar aris 
dakavSirebuli naRdi fulis moZraobasTan (defermenti, avansi, cveTa da 
amortizacia) (saxelmwifo programa ,,awarmoe saqarTveloSi”). 
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samTavrobo programa aRwers sagadasaxado waxalisebis meqanizmis  
muSaobis specifikas. naRdi fulis ukan dabrunebis sistema sami etapis-
gan Sedgeba: 

pirveli etapi: ganacxadis gakeTeba da droebiTi sertifikatis mi-
Reba. (warmoebis dawyebamde minimum 25, maqsimum 50 dRe). ganacxadi moi-
cavs: proeqtis scenars, gadaRebebis ganrigs, warmoebis mTlian biujets, 
saqarTvelos teritoriaze gasawevi sawarmoo kvalificiuri da arakva-
lificiuri xarjebis detalur CamonaTvals. 

meore etapi: warmoebis dasrulebis Semdeg auditis safuZvelze sa-
boloo sertifikatis miRebas gulisxmobs. 

mesame etapi: naRdi fulis ukan dabruneba (saboloo sertifikatis 
miRebidan 30 dRe).  

programis Tanaxmad dagegmilia specialuri komisiis Seqmna, rome-
lic ganixilavs ganacxadebs, gascems sertifikatebs da iRebs gadawyve-
tilebebs naRdi fulis ukan dabrunebis Sesaxeb. komisia srul ganakveT-
ze momuSave sami wevrisgan da mowveuli specialistebisgan Sedgeba. spe-
cialistebi kulturis da ZeglTa dacvis, ekonomikis da mdgradi ganvi-
Tarebis da finansTa saministroebs warmoadgenen.  

iniciativis popularizaciis mizniT Seqmnilia specialuri veb-
gverdi filmingeorgia.ge, romelic saqarTveloSi filmis gadaRebis msurvel 
ucxoel kinomewarmes erovnuli kinoseqtoris Sesaxeb amomwurav infor-
macias awvdis da ganacxadis gakeTebis eleqtronul formas sTavazobs. 
Cash Rebate sistema oficialurad ZalaSi martis Tvidan Sevida. savarau-
dod, Sedegebis Sesaxeb msjelobis da monacemebis Sefasebis SesaZleblo-
ba momavali wlidan mogvecema.   

kinoindustriis mxardaWeris gansxvavebuli modelebis analizi da 
am sferoSi saerTaSoriso gamocdilebis Seswavla saSualebas gvaZlevs 
vimsjeloT saqarTvelos saxelmwifo politikis efeqtianobaze da erov-
nul kinoSi ucxoeli mwarmoeblebis mozidvis perspeqtivaze.  
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sofio TavaZe 
xelovnebis Teoriisa da istoriis akademiuri doqtori 

asocirebuli profesori  
baTumis xelovnebis universiteti  

 
koproduqcia rogorc qarTuli kinoindustriis 

ganviTarebis mniSvnelovani faqtori 

 
Tanamedrove qarTuli kino, bolo wlebSi mniSvnelovan winsvlas ga-

nicdis da garkveulwilad, ganviTarebis gansakuTrebul etapzea. kinema-
tografiul wreebSi saubroben qarTuli kinos “axal talRaze”. miuxeda-
vad imisa, rom imata filmwarmoebam, erovnuli kinoindustriis ganviTa-
rebis xelisSemSleli faqtorebi mainc mravlad arsebobs, romelTa daZ-
levisaTvis garkveuli dro da saxsrebia saWiro.  

aTeuli wlebis win, qarTuli kinos dafinansebaze saxelmwifo zru-
navda, sabWoTa kavSiris daSlis Semdeg ki viTareba Seicvala da erovnu-
li kinematografi mZime mdgomareobaSi aRmoCnda. XX saukunis 90-iani 
wlebi qarTuli kinoSi stagnaciis periodi iyo, romelic daaxloebiT 10-
12 weli gagrZelda. xangrZlivi pauzis mizezi, ZiriTadad, finansuri kri-
zisi iyo. am periodSi filmebis minimaluri raodenobaa gadaRebuli. 
usaxsrobis gamo, calkeul filmebze muSaoba wlebis ganmavlobaSi Wia-
nurdeboda, xolo mravali kinematografisti saerTod CamoSorda Semoq-
medebiT process. wlebis Semdeg, viTareba sagrZnoblad Seicvala. qar-
Tvelma reJisorebma moaxerxes, SeeqmnaT rogorc saavtoro filmebi, ase-
ve mogebaze gaTvlili komerciuli proeqtebi. qarTulma kinom kvlav 
SeZlo saerTaSoriso asparezze gasvla da ucxouri kinobazris dainte-
reseba. Tumca, Tuki sabWoTa periodSi evropuli kinematografisgan gan-
sxvavebuloba qarTuli kinos saamayo aspeqti iyo TavisTavadobis mxriv, 
amJamad xSirad piriqiT xdeba — qarTveli reJisorebi cdiloben evro-
pul bazarze orientirebuli filmebi Seqmnan da Tanamedrove “evropul 
standartebs” Seusabamon TavianTi produqcia. Temebis Ziebisas, xSir 
SemTxvevaSi, reJisorebi da prodiuserebi gaTvlas akeTeben imaze, ra 
ufro metad moewoneba da daainteresebs dasavlel mayurebels. 

miuxedavad imisa, rom bolo periodSi daiwyo qarTuli kinoindus-
triis finansuri mxardaWera saxelmwifos mxridan, kinowarmoebis dasa-
finanseblad gamoyofili biujeti Zalzed mwiria imasTan SedarebiT, rac 
saxelmwifos mxridan ucxouri qveynebis kinoindustriis dafinansebas 
xmardeba. amitom, xSiria SemTxvevebi, roca filmis scenars gamoyofili 
Tanxis raodenobas argeben, anu scenari da filmi biujetis raodenoba-
zea damokidebuli. ZiriTadad ki, biujeti mcirea, rac aisaxeba kidec 
filmis xarisxze.  

postsabWoTa periodis qarTuli kinowarmoebis aqtiuri faza 2004-
2005 wlebidan iwyeba. am periodamde, sabWoTa kavSiris rRvevis Semdeg, 
filmebis warmoebis gamocdileba fragmentuli da arastabiluria. uka-
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nasknel wlebSi qarTul kinoindustriaSi mimdinare cvlilebebsa da seq-
toris zrdis tendenciaze metyvelebs saprodiusero kompaniebisa da 
qarTuli filmebis momravlebuli ricxvi. filmebi finansdeba rogorc 
saxelmwifosgan gamoyofili TanxebiT, romelsac anawilebs saqarTve-
los kinematografiis erovnuli centri1, aseve kerZo pirebis/kompanie-
bis investiciebiTa da saerTaSoriso fondebidan. saqarTvelos kinema-
tografiis erovnuli centris mier gamoyofili Tanxebi kinomwarmoeb-
lebisTvis mniSvnelovani, magram mcire finansuri resursia. gamoyofili 
Tanxis simwire, mwarmoeblebs aiZulebs eZebon damatebiTi Semosavlebi 
filmis gadasaRebad. filmebis dafinansebasTan arsebuli problemebi-
dan gamomdinare, qarTveli reJisorebisaTvis mniSvnelovan xelisSem-
wyob garemos qmnis koproduqcia. 

„kinematografiuli koproduqcia“ niSnavs iseT kinematografiul 
namuSevars, romlis SeqmnaSi sxvadasxva qveynis warmomadgenlebi monawi-
leoben. amgvar urTierTobebs kinematografiuli koproduqciis evro-
puli konvencia aregulirebs. aRniSnul konvencias saqarTvelo 2002 
wlis 7 maiss miuerTda. 

koproduqcia xelsayrelia filmis gadasaRebad Tanxis moZiebis da 
SemdgomSi misi gaqiravebis problemis gadasaWrelad. garda amisa, mniS-
vnelovania ara mxolod erToblivi kinematografiuli produqciis Seq-
mniT, aramed qveyanaSi ucxouri investiciis TvalsazrisiTac, vinaidan, 
koproduqcia aZlierebs qveynebs Soris urTierTobebs, xels uwyobs uc-
xoeli kinematografistebis mier qveynis gacnobas, aseve filmebis popu-
larizacias da garkveulwilad, maT warmatebas. am mxriv, aRsaniSnavia 
1996 wels, reJisor nana jorjaZis mier gadaRebuli filmi „Seyvarebuli 
kulinaris 1001 recepti“ (frangi msaxiobis pier riSaris monawileobiT) 
— qarTul-franguli koproduqcia, romelmac saerTaSoriso warmatebas 
miaRwia “oskaris” nominantTa siaSi moxvedris Sedegad saukeTeso ucxo-
uri filmis kategoriaSi. jerjerobiT is erTaderTi filmia, romelic 
“oskarze” saqarTvelos saxeliT iyo nominirebuli. 

qarTul kinokompaniebs aqvT sxvadasxva qveynebTan filmebis er-
Toblivad warmoebis gamocdileba. arsebobs azerbaijanTan, ruseTTan, 
ukrainasTan, safrangeTTan, espaneTTan, germaniasTan, estoneTTan da 
sxva qveynebTan koproduqciis SemTxvevebi rogorc teqnikuri investi-
ciiT, aseve adamianuri resursiTa da prodiuseruli momsaxurebiT mona-
wileobis mxriv. magaliTad, qarTul-azerbaijanul proeqtSi „ganyofi-
leba“ (2009 w.), kinostudia „qarTulma filmma“ ganaxorciela teqnikuri 
investicia — Sevida filmis wilSi gaqiravebuli teqnikis naxevari Rire-
bulebiT, xolo qarTul-rusul proeqtSi ”macxovris saflavze anTebu-
li sanTlebi” (reJisori: rezo CxeiZe, 2008 w.) — rogorc teqnikuri inves-
ticiiT, aseve adamianuri resursiT. qarTul-espanur proeqtSi ”ori” 
(reJisori: migel anxel ximenes kolmenari, 2009 w.) — teqnikuri, adminis-
traciuli da prodiuseruli momsaxureba ekuTvnoda qarTul mxares, xo-
lo reJisori, operatori da scenaristi espaneli gaxldaT. filmis gada-
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Reba espanurma mxarem daafinansa (kinoindustriaSi arsebuli viTarebis 
Seswavla, 2009). 

qarTuli kinoindustriisaTvis mniSvnelovania is faqti, rom 2011 
wlis ivnisSi, fineTis qalaq helsinkSi, saqarTvelo evropis sabWos evro-
puli kinos mxardaWeris fondis — Eurimages-is2 36-e wevri qveyana gaxda, 
rac qarTuli kulturuli politikis mniSvnelovani miRwevaa da niSnavs 
did winsvlas evropul sivrceSi saqarTvelos integraciis saqmeSi. 
Eurimages-Si gawevrianeba sasikeToa qarTveli kinematografistebisTvis, 
radgan xels uwyobs ucxoel kolegebTan TanamSromlobas, iqmneba dafi-
nansebis alternatiuli saSualeba, koproduqciis, distribuciisa da 
Cvenebis farTo perspeqtiva. fondis wevroba xelsayrelia qarTuli ki-
noseqtoris aRiarebisTvis sxva evropuli kinoindustriebis mier. 2012-
2013 wlebSi, Eurimages-is dafinansebiT Seiqmna qarTul-espanur-rusul-
franguli koproduqcia “Caika” (reJisori: migel anxel ximenes kolmena-
ri, 2012 w.) da britanul-qarTuli koproduqcia “epiki” (reJisori: ben 
hopkinsi, 2013 w.).  

saqarTvelos kinematografiis erovnuli centris 2012 wlis kon-
kursSi koproduqciis warmoebisTvis, gamovlinda ori gamarjvebuli 
proeqti, ris Sedegadac Seiqmna qarTul-franguli koproduqcia „fara-
janovi“ (reJisorebi: olena fetisova da serJ avedikiani, 2013 w.) da sa-
qarTvelos, ukrainis, somxeTisa da safrangeTis erToblivi kinonamuSe-
vari — „Zma“ (reJisorebi: Teona mRvdelaZe-grenade da tieri grenade, 
2013 w.).  

bolo periodis koproduqciebSi araerTi mniSvnelovani da warma-
tebuli filmia, romlebic sxvadasxva prestiJuli kinofestivalebis 
priziorebi arian. magaliTisTvis SegviZlia gavixsenoT: rusudan Wyoni-
as “gaiRimeT” (2012 w.) — saqarTvelo-safrangeTi-luqsemburgis kopro-
duqcia; nana eqvTimiSvilisa da simon grosis „grZeli naTeli dReebi“ 
(2013 w.) — qarTul-germanul-franguli koproduqcia; TinaTin yajriSvi-
lis „patarZlebi“ (2014 w.) — qarTul-franguli koproduqcia; bolodro-
indeli yvelaze gaxmaurebuli filmi, zaza uruSaZis „mandarinebi“ (2013 
w.) — qarTul-estonuri koproduqcia. aRsaniSnavia, rom vinaidan filmis 
gadasaebad dafinansebis didi nawili estonurma mxarem gaiRo, „mandari-
nebis“ „oqros globussa“ da „oskarze“ nominirebis uflebac estoneTs 
xvda wilad. rogorc kinematografiuli koproduqciis evropis konven-
cia iTvaliswinebs, “Tuki koprodiuseris mier sxvagvarad ar aris gansaz-
Rvruli, koproduqciis kinematografiul nawarmoebi naCvenebi unda iq-
nas saerTaSoriso festivalze im qveyanaSi, romlis Senatanis xvedriTi 
wili yvelaze metia, an, — Tanabari Senatanebis SemTxvevaSi, im qveyanaSi, 
romlis warmomadgenelic aris direqtori” (evropis konvencia kinema-
tografiul koproduqciaze). 

msxvil ucxour kompaniebTan TanamSromlobis erT-erTi yvelaze 
warmatebuli magaliTia miSel hazanaviCusis ,,Zebna” (2014 w.) — qarTul-
franguli koproduqcia. warmoebis procesSi mravalricxovani qarTve-
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li kinoprofesionalebis CarTulobiTa da ucxouri investiciis ganxor-
cielebiT filmi cxadyofs, ramdenad mniSvnelovania qarTuli kinoin-
dustriisTvis ucxoeli mwarmoeblebis mozidva.  

2014 wlidan saqarTvelos mTavrobis iniciativiT xorcieldeba sa-
xelmwifo programa „awarmoe saqarTveloSi,“ romlis mizania qveyanaSi 
mewarmeobis ganviTareba da mxardaWera. 2016 wlis ianvridan ki aRniSnul 
programas axali komponenti, kinoindustriis wamaxalisebeli programa 
— “gadaiRe saqarTveloSi“ daemata. rogorc programis mizanSi gansaz-
Rvrulia, “kinoindustriis ganviTarebis mizniT, programis farglebSi, 
moxdeba adgilobrivi kinoindustriis ganviTarebis xelSewyoba, ucxou-
ri kinowarmoebis mozidva, adgilobrivi kinoindustriis bazris zrda, 
qveynis turistuli potencialis ganviTareba, pirdapiri ucxouri inves-
ticiebis zrda” (saxelmwifo programa ,,awarmoe saqarTveloSi”). aseve, 
programis mizania, aRmosavleT evropaSi saqarTvelos mimzidvel gada-
saReb centrad gadaqceva.  

aRniSnuli wamaxalisebeli programa mniSvnelovnad Seuwyobs xels 
koproduqciebis momravlebas erovnul kinematografSi, qveynis popula-
rizacias, saqarTvelos potencialis warmoCenas xelsayreli gadasaRebi 
lokaciebis kuTxiT, ucxoeli kinomwarmoeblebis mozidvas, adgilobri-
vi kinoindustriis da turizmis ganviTarebas, ekonomikis zrdas, adgi-
lobrivi mosaxleobis dasaqmebas, kinoindustriis warmomadgenlebis 
kvalifikaciis amaRlebas. mniSvnelovani SesaZleblobebi Seiqmneba ba-
zarze axali teqnologiebis Semodinebis kuTxiT, moxdeba moZvelebuli 
materialur-teqnikuri bazis ganaxleba-gadaxaliseba. 

programis farglebSi inergeba e.w. “Cash Rebate” meqanizmi, rac kinom-
warmoeblis mier saqarTveloSi daxarjuli biujetidan kvalificiuri 
xarjebis 25%-mde anazRaurebas gulisxmobs. aRniSnuli meqanizmi mraval 
qveyanaSia aprobirebuli, bazarze arsebul moTxovnebs eyrdnoba da sa-
qarTvelos socialur-ekonomikuri garemos ganviTarebis kuTxiT didi 
potenciali aqvs. anazRaurebis meqanizmi exeba Semdeg mimarTulebebs: 
mxatvruli filmi, satelevizio filmi, teleseriali/mini-seriali, ani-
macia, dokumenturi filmi, sareklamo videoproduqcia, realiTi Sou, 
musikaluri klipi. es stimuls micems reJisorebsa da prodiuserebs, Ca-
vidnen axal qveyanaSi, gamoikvlion misi potenciali da gamoiyenon aRniS-
nuli SesaZlebloba (saxelmwifo programa ,,awarmoe saqarTveloSi”). 

saerTaSoriso prodiuserebisaTvis maqsimalurad xelsayreli ga-
remos SeqmnisaTvis, mewarmeobis ganviTarebis saagento maT sTavazobs 
momsaxurebas „erTi sarkmlis“ principiT, rac imas niSnavs, rom prodiu-
serebs daexmarebian sasurveli lokaciebis moZiebaSi, kinogadaRebis da-
gegmvaSi, nebarTvebis miRebasa da dainteresebul pirebTan komunikacia-
Si (saxelmwifo programa “awarmoe saqarTveloSi”). 

kinos gadasaRebad aucilebeli danaxarjebi saqarTveloSi gacile-
biT dabalia, vidre aRmosavleT evropis qveynebSi, amitom SedarebiT da-
bali fasi qveynis erT-erTi mTavari upiratesobaa ucxoeli mwamoeble-
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bis mosazidad. Tumca, amisaTvis aucilebelia kvalificiuri kadrebiTa 
da saWiro teqnikiT uzrunvelyofa, misaRebi sacxovrebeli pirobebi 
mTeli qveynis masStabiT. sxvagvarad, fasi konkurentunaranad ganixile-
ba im SemTxvevaSi, Tu igi daemateba konkurentunarian SeTavazebas da ara 
piriqiT. 

aRsaniSnavia, rom qveynis masStabiT, saqarTvelos kinematografiis 
erovnuli centris mier gamoyofili Tanxebis garda, qarTveli reJiso-
rebisaTvis finansur mxardaWeras axorcielebs da Sesabamisad, kinema-
tografiuli koproduqciis Seqmnas xels uwyobs aWaris a/r ganaTlebis, 
kulturisa da sportis saminitroSi moqmedi “aWaraSi kinoxelovnebis 
ganviTarebis xelSewyobis programis” komponenti — aWaraSi kinowarmoe-
bis xelSewyoba, romelic 2013 wlidan moqmedebs da misi meSveobiT araer-
Ti mniSvnelovani kinoproeqti dafinansda. programa iTvaliswinebs 
srulmetraJiani mxatvruli, dokumenturi da moklemetraJiani filme-
bis Tanadafinansebas. 

bunebrivi da arqiteqturuli resursebidan gamomdinare, — aWaras 
qarTveli da ucxoeli kinematografistebis mozidvisaTvis didi poten-
ciali aqvs. aRniSnuli proeqti xels uwyobs ara mxolod kinowarmoebis 
ganviTarebas, kulturuli cxovrebis gaaqtiurebas da kinoprofesiona-
lebis dasaqmebas regionSi, aramed axali samuSao adgilebisa da biznesaq-
tivobebis Seqmnas, rac gazrdis regionis kulturis popularizacias, 
kulturuli turizmis ganviTarebis SesaZleblobebs, sainvesticio da 
sakurorto mimzidvelobas. 

aRniSnuli programiT, 2013 wels Tanadafinanseba miiRo giorgi 
ovaSvilis “simindis kunZulma“ (2014 w.), romelic saqarTvelos, safran-
geTis, CexeTis, ungreTis da yazaxeTis erToblivi namuSevaria. 2014 wels 
aRniSnuli programiT mxatvruli srulmetraJiani filmebis konkursSi 
gamovlinda sami gamarjvebuli proeqti: “sxvisi saxli” (reJisori: rusu-
dan glurjiZe, 2016 w.) — saqarTvelos, ruseTis, espaneTis da xorvatiis 
erToblivi namuSevari; „niavqaris mogonebebi“ (reJisori: osjan alperi, 
2014 w.) — frangul-qarTul-Turquli koproduqcia da qarTul-italiu-
ri koproduqcia “jambazi” (reJisori: antoni lucero). „aWaraSi kinowar-
moebis xelSewyobis programiT” filmebis TanadafinansebisaTvis gamo-
yofili Tanxa yovelwliurad izrdeba, rac mniSvnelovania qveyanaSi 
filmwarmoebis zrdis kuTxiT.  

qarTuli kinoindustria ganviTarebas da xelSewyobas saWiroebs. 
aucilebelia, qveyanas qondes iseTi kulturuli politika, romelic ar 
Semoifargleba kinematografze mxolod saubriT da mniSvnelovan nabi-
jebs gadadgams am dargis winsvlisa da arsebuli problemebis mogvarebi-
saTvis.  

koproduqciis warmoebis procesSi saxelmwifos monawileoba Zal-
zed mniSvnelovani faqtoria kinematografistebisaTvis ara mxolod fi-
nansuri, aramed moraluri mxardaWeris mizniT, rac dadebiTad aisaxeba 
maT Semoqmedebaze da Sesabamisad, erovnuli kinoindustriis ganviTare-
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baze. aRsaniSnavia isic, rom bolodroindeli qarTuli kinos warmateba 
da msoflio asparezze gamoCena, metwilad koproduqciis damsaxurebaa. 

 
 

SeniSvnebi: 
1. saqarTvelos kinematografiis erovnuli centri — kulturisa da Zeg-

lTa dacvis saministrosTan arsebuli sajaro samarTlis iuridiuli piri, ro-
melic daarsda 2001 wels. kinocentris mizania saqarTveloSi kinos ganviTare-
bis xelSewyoba. 

2. Eurimages (evrimaJi) — evrosabWos mier 1989 wels daarsebuli evropuli 
kinos mxardaWeris fondi, romlis mizania, evropuli kinoindustriis xelSewyo-
ba da popularizacia kinowarmoebis, distribuciis waxalisebiTa da profesio-
nalTa Soris TanamSromlobis gaRrmavebis gziT. evrimaJis resursebi misi wevri 
qveynebis wliuri sawevro Senatanisgan Sedgeba. fondi oTxi ZiriTadi mimarTu-
lebiT axorcielebs dafinansebas: 1. koproduqciis mxardaWera; 2. distribuciis 
mxardaWera; 3. kinoTeatrebis mxardaWera; 4. im kinoTeatrebis cifruli teqno-
logiebiT aRWurva, romlebic evrimaJis qselis wevrebi arian.  
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РИТМ В ТЕОРИИ Л. СКРИПНИКА 

 
В 20-х годах ХХ века параллельно со становлением украинского националь-

ного кинематографа происходят также чрезвычайно важные поиски и в сфере теории 
украинского кино. Значительным достижением в этой области можно по праву 
считать исследования украинского теоретика и практика кино Леонида Скрипника. 
Особое место в его теоретическом наследии занимает исследование «Заметки по 
теории искусства кино», изданное в 1928 году. Эту работу, в частности, как одну из 
самых значительных теоретических работ в Украине этого периода, упоминает 
исследователь истории украинского кино Л. Госейко в своей «Истории украинского 
кинематографа 1896 – 1995» (Госейко, 2005:57). 

Леонид Гаврилович Скрипник (1893-1929) – украинский прозаик, теоретик 
искусства, теоретик кино, критик и публицист. Он окончил Киевский политехниче-
ский институт с дипломом инженера, работал аэродинамиком у знаменитого русско-
го ученого-механика Н. Жуковского; на строительстве Мурманского железнодорож-
ного пути; после 1917 года – на железной дороге в Киеве. Леонид Скрипник 
принадлежал к группе украинских футуристов «Новая генерация»; работал в 
журналах «Всесіт», «Культура и быт» (Писатели 1988:548; Енциклопедія 2000:2872). 
В 1929 году в свет вышло единственное отдельное издание прозы Л. Скрипника – 
«экранизированный» роман «Интеллигент». Дальнейшая работа на Одесской 
фабрике ВУФКУ (Всеукраинского фотокиноуправления) дала возможность Л. 
Скрипнику ознакомиться и углубиться в процесс кинопроизводства. Как теоретик 
кино, он уже выступал с публикациями на страницах журнала «Новая генерация». В 
этих теоретических исследованиях и критических зарисовках он поднимал 
актуальные проблемы теории кино и анализировал фильмы украинских режиссеров. 
«Заметки по теории искусства кино» стали обобщающей теоретической работой. 

«Заметки по теории искусства кино» представляют собой серьезное целостное 
научное исследование, в котором автор определяет основные особенности 
кинематографа как самостоятельного и самого сложного искусства, искусства 
независимого от других искусств. Основываясь на всей предыдущей суме 
кинематографической практики, Л. Скрипник в своем исследовании обращает 
внимание на базовые элементы именно кинематографического искусства, и говорит 
об этих элементах в соответствии с заданиями исключительно 
кинематографическими. Он обращает внимание на то, что определенные ним 
элементы кинематографической выразительности требуют настолько глубокого 
исследования, что фактически все направления таких исследований представляют 
собой самостоятельные отдельные науки в пределах целостной науки теории кино. 
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Основную опасность для дальнейшего развития кино как самостоятельного 
искусства, по мнению автора, представляют собой средства выразительности, пере-
нятые из других искусств, которыми пользуется кинематограф, как средствами собс-
твенного влияния. Однако кино как самостоятельное искусство должно сформулиро-
вать свои собственные выразительные средства, свой собственный кинематографи-
ческий язык, который бы принципиально отличался от языков других искусств. 
Только при таких обстоятельствах возможно полноценное развитие искусства кино. 

Таким образом, значительную часть своего исследования Л. Скрипник посвя-
щает обоснованию того факта, что кинематограф является искусством самостоятель-
ным, со своим, характерным только для него, специфическим (хотя еще и недоста-
точно изученным) языком. Другие искусства, конечно, влияют на кинематограф, 
поскольку он представляет собой искусство синтетичное, самое сложное, но ни одно 
из них не является непосредственно сопряженным с кино. «Область рационали-
стического изложения понятий остается за словом. В области осознания внешнего 
средством зрения вообще, и особенно в области художественного изложения 
понятий, средством воплощения и конкретизации их в художественные зрительные 
аттракционы и их сочетания, - в этой области власть принадлежит кино» (Скрип-
ник, 1928:20-21). Этим заключением автор высказывает свое понимание разницы ли-
тературного и кинематографического изложения, и вообще особенности кинема-
тографического языка. Он свободно оперирует эйзенштейновской терминологией, а 
далее показывает свою глубокую осведомленность в прогрессивных авангардных 
процессах, имеющих место в зарубежном кино. Опираясь на пример французских 
кинематографистов и их эксперименты в сфере «чистого» кино, исследователь 
делает вывод, что литературное содержание не является обязательным условием 
существования кинематографического произведения. Это не мешает такому 
произведению быть полностью содержательным. Сравнивая кинематографическое 
произведение с музыкальным, автор обращает внимание, что к музыкальному 
произведению пишется либретто, и это не умаляет их содержательности. «Чистое» 
кино представляет именно такой подход. Произведения этого направления, по 
мнению автора, важны именно тем, что определяют кинематограф именно как 
самостоятельное искусство, его место в системе искусств, его возможности и 
особенный язык. Но опасность такого пути – отклонение в сторону «искусства ради 
искусства». Однако автор подчеркивает и воспитательную функцию кинематографа, 
направленную на широкие массы. Наиболее приемлемым путем он видит путь 
большего литературного содержания, выраженного для зрителя киноязыком. 
Киноязык он называет наиболее понятным (хотя и менее всего изученным) и 
наиболее влияющим на зрителя из всех существующих языков искусств. 

Таким образом, автор видит первоочередную необходимость анализа чисто 
кинематографических выразительных средств. Стоит еще раз подчеркнуть, что такая 
необходимость на 20-е годы ХХ века стала очевидной не только для украинского 
кино, но и для мировой кинематографической практики. Системный подход Л. 
Скрипника к изучению природы кинематографического языка и кинематографи-
ческих выразительных средств выходит из принципов структурного анализа, 
характерного на 20-е годы ХХ века для конструктивистского метода. Определение 
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конструкции как общеорганизующей схемы осмысления внутренних процессов фун-
кционирования определенной системы мыслится исследователем в контексту науч-
но-прикладном, по конструктивистской терминологии – утилитарном. Целесообраз-
ность и необходимость как основные принципы существования построения 
являются исходными параметрами подхода. 

Для кинематографа как независимого искусства Л. Скрипник определяет 
специфические выразительные средства. «Основные “краски” этой палитры такие: 1) 
фотографическая интерпретация как конечный способ оформления всей работы 
вокруг создания фильма, 2) монтаж – организация отдельных зрительных аттракци-
онов, 3) формальная композиция кадра, 4) сменная точка зрения на предмет показа и 
т.д.» (Скрипник, 1928:16). Ни одно из перечисленных выразительных средств не 
является заимствованым в чистом виде из других видов искусств, поскольку каждое 
преобретает под воздействием кинематографической специфики свой собственный, 
неповторимый колорит. 

Одной из наиважнейших тем, к которой автор часто возвращается во время 
своего исследования, становится ритм и ритмическое построение кинематогра-
фического произведения. Кроме того, именно ритм Л. Скрипник считает наиболее 
действенным фактором влияния. «Через ритм – самый короткий путь к сознанию 
зрителя, то есть ритм – вещь абсолютно целесообразная, а потому и обязательная.» 
(Скрипник, 1928:53). 

Заинтересованность ритмом как структурной единицей художественного 
произведения в этот период характерна не только для Л. Скрипника и не только в 
сфере кинематографа. Интерес природой ритма в 20-х годах ХХ века проявляется в 
живописи, скульптуре, литературе и других искусствах. Например, для театра 
поиски ритмических построений имеют настолько важное значение, что некоторые 
исследователи вообще считают, что «именно концепция ритма как семантического 
процесса принадлежит к достижениям театральной культуры ХХ века» (Юдкін-
Ріпун, 2010:138). Непосредственно природой кинематографических ритмических 
построений особенно интересуются в это время, в частности, русские практики и 
теоретики кино С. Эйзенштейн, В. Пудовкин, Л. Кулешов и другие. Постоянный 
экспериментальный поиск в этом направлении ведет также Д. Вертов, снимая свои 
фильмы в этот период на украинских студиях. 

Своеобразный подход к вопросу жанрового построения кинематографического 
произведения проявляют украинские режиссеры-авангардисты. Понятно, что вопрос 
жанра определенного произведения тесно связан с ритмической составляющей, 
задаваемой именно жанровыми параметрами. В определении жанра своих фильмов 
украинские режиссеры в этот период часто идут от традиционной народной 
культуры. Так, жанр «Звенигоры» (1927) А. Довженко определяет как кино-поэму, 
«Арсенала» (1929) как историко-революционной эпопеи. И. Кавалеридзе «Ливень» 
(1929) называет «Офортами к истории Гайдаматчины» (по мотивам поэмы Т. 
Шевченко), «Перекоп» (1930) – «Песней про Перекоп», киноэпопеей. Таким 
образом, эпос и поэма являются базовыми жанрами, в частности, для творчества 
перечисленных режиссеров в указанный период. Однако такой подход совсем не 



 137

означает отсутствие в этих фильмах авангардных поисков, в том числе в контексте 
ритма, на что обращает внимание в своем исследовании Л. Скрипник. 

Однако, как отмечает Л. Скрипник, существует определенная сложность 
изучения процессов восприятия ритма. Это объясняется тем, что ритм не познается, 
а ощущается (и часто несознательно). Его перцепция и апперцепция основаны на 
эмоции, инстинкте и интуиции. Это является сложностью при попытках его 
рационального определения и изучения. 

Хотя наиболее явные ритмические искусства – музыка, танец и поэзия, ритм 
кинематографического произведения, по убеждению автора, должен быть намного 
сложнее, поскольку кинематограф является синтетичным искусством и концентри-
рует в себе все другие искусства со всеми характерными для них особенностями, 
включая особенности ритмического построения. Таким образом, ритмом пронизаны 
все элементы кинематографического повествования. Однако значение организацион-
но-структурирующего фактора ритм несет прежде всего в таких фундаментальных 
элементах кинематографического построения, как формальная композиция кадра и 
монтаж. Именно для этих элементов ритм является неотъемлемой и одной из 
наиважнейших составляющих. 

Формальная композиция кадра. 
Основные элементы, с которыми необходимо считаться при компоновке кадра, 

по убеждению Л. Скрипника: 1) внешне-композиционный (безотносительно-зри-
тельный), 2) непосредственно смысловой, 3) ритмический. 

«Кинокомпозиция должна иметь целью достижение у зрителя впечатления 
понятного и целесообразного движения, которое было бы в органичной и 
гармоничной связи со всеми другими движениями и неподвижными элементами 
композиции; это основное доминантное движение должно быть построено 
композиционно в точном согласовании со смыслом данного куска фильма, а также 
быть основанным на определенном, также заданном ритме.» (Скрипник, 1928:50). 
Таким образом, ритм имеет чрезвычайное значение для композиции кадра. 

В искусстве в контексте композиционных построений по техническим осо-
бенностям можна определить две разновидности ритма: динамичный и статичный. 
Динамичный ритм характерен для всех искусств, которые развиваются во времени. 
Статичный – для искусств станковых. Хотя для кино более естественным является 
динамичный ритм, но оно, по природе своей синтетичности, обязано оперировать 
обоими видами ритма. 

Динамичный ритм представляет собой размещение во времени в определенном 
порядке элементов влияния на зрителя с учетом чисто биологических основ психики 
человека. Динамичный ритм композиции определяется смыслом, и, в определенной 
степени, сам определяет смысл. Важно, что динамично-ритмические построения 
могут иметь абсолютно разную степень интенсивности. Для показательного примера 
автор приводит два случая движения поезда: 1) поезд движется параллельно 
горизонту, 2) поезд движется в глубину экрана, к горизонту. Во втором случае поезд 
может двигаться на зрителя или от зрителя. В каждом случае ритмическая линия 
будет вести себя иначе, что неминуемо скажется на напряжении внимания зрителя, 
а, следовательно, на восприятии каждого кадра. 
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Определение ритма кадра, а также интенсивности этого ритма имеет огромное 
значение не только для восприятия определенного кадра, но и для осуществления 
общего монтажного построения. 

Если динамичный ритм представляет собой понятие относительное, то 
статичный ритм – понятие полностью условное, ведь категория ритма непосредс-
твенно связана со временем, и автономное существование ритма вне протекания 
времени невозможно представить. 

Л. Скрипник, обращает внимание, что и в станковых искусствах вполне 
целесообразно говорить о ритме и, соответственно, о ритмических построениях. 
Исходя из особенностей человеческого сознания, вполне естественно, что человек 
вообще ничего не может себе представить вне течения времени. Представления о 
времени охватывают абсолютно каждый элемент его бытия. Даже неподвижная, 
статичная картина представляется существующей во времени. Именно в основе этих 
наблюдений находится корень понятия «статичного ритма». Позднее научные 
исследования позволили прийти к выводу, что восприятие картины или любого 
другого статичного изображения даже на уровне физиологической работы глаза не 
является статичным (Зинченко, Вергелес, 1969; Рудь, Цуккерман, 1974:262-274). 
Человеческий глаз даже при восприятии статичного объекта производит огромное 
количество движений скачкоподобного и обегающего характера. Эти движения, 
называющиеся саккадами, производятся за доли секунды и являются неосознан-
ными. Однако и во время сознательного восприятия человек, поскольку для него это 
естественно, представляет себе движения в неподвижной картине, воспринимает 
линию, как следствие движения точки. 

В своем исследовании Л. Скрипник ссылается на заключения одного из 
теоретиков и лидеров русского конструктивизма, архитектора-практика М. Гинзбур-
га. М. Гинзбург, автор теоретического труда «Ритм в архитектуре», изданного в 
Москве в 1923 году, так характеризует представления ритма определенной прямой 
линии: «Начертанная линия есть результат поступательного движения точки, 
меняющей свое положение в пространстве. Но раз линия изображена, следовательно, 
движение уже прекратилось и для нас, воспринимающих начертанную кривую, нет 
ясности постижения активного движения. Но все же мы воспринимаем известное 
ощущение ритма от данной кривой, следовательно, элемент движения должен 
существовать. И, действительно, ритмическое очарование, исходящее от данной 
кривой, объясняется тем, что каждый раз, бросая на нее взгляд, мы мысленно 
повторяем поступательное движение точки, некогда действительно совершившей 
это активное движение» (Гинзбург, 1923:13). 

М. Гинзбург, исходя из вышеизложенного, предлагает вместо понятия 
«статичного» ритма название «пассивно-динамического» ритма, таким образом 
фактически полностью отрицая возможность статичного восприятия любого 
художественного произведения или объекта человеком. Сам же Л. Скрипник 
останавливается на определении этого ритма как «концептивного представляемо-
динамичного», поскольку динамичность этого ритма присутствует исключительно в 
представлении зрителя. Понятие же «концептивности» употребляется из следующих 
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соображений: восприятие такого ритма является результатом законченного процесса 
осознания данного объекта восприятия. 

Кроме того, «статичный» или «представляемо-динамичный» ритм может 
ощущаться также в процессе восприятия объекта. Причина этого состоит в 
невозможности одновременного восприятия очень больших по размеру объектов. 
Угол четкого зрения глаза человека слишком мал, и поэтому предмет познается 
аналитически, небольшими частями. Например, при постижении огромной 
постройки, восприятие осуществляется постепенно. Движение зрения по объекту 
восприятия в этом случае будет создавать динамичный ритм у воспринимающего. 
«большое количество окон рядом одно с другим в правильном порядке по 
правильной линии даст при движении глаз вдоль этой линии представление 
динамично-ритмичное… Этот “статичный” (поскольку он является принадлежно-
стью недвижимого предмета) ритм я предлагаю назвать “перцептивным 
представляемо-динамичным ритмом”» (Скрипник, 1928:55). Полученное в данном 
случае  динамично-ритмичное представление будет подобным тому, которое зритель 
получает при восприятии подвижного поезда в первом случае (когда поезд движется 
параллельно горизонту). 

Таким образом, существует несколько разновидностей динамичного ритма, а 
также и несколько разновидностей так называемого «статичного» или «представля-
емо-динамичного» ритма. Со всеми этими типами ритмов необходимо считаться при 
композиции кинокадра. При этом необходимо подчеркнуть, что задачи представ-
ляемо-динамичных ритмических композиционных построений будут отличаться. 

В ситуации перцептивного представляемо-динамичного ритма композиция по 
большей части имеет аналогичные задачи, что и в случае чистого динамичного 
ритма. Часто этот тип композиции используется при показе неподвижных объектов 
подвижной камерой, когда камера будто бы воспроизводит движение глаза зрителя, 
воспринимающего объект частями. В случаях, когда предметы являются неподви-
жными элементами композиции, то есть выглядят неподвижными на экране, 
значение такого типа ритма обесценивается, поскольку главное внимание зрителя 
направляется на подвижные объекты. Однако, использование подобной композиции 
кадра требует учета небольшого угла зрения зрителя. Это означает, что и при ста-
тичных внешних характеристиках кадра, зритель будет вынужден двигаться своим 
взором по кадру, создавая, таким образом, динамичный характер процесса 
восприятия. 

В ситуации концептивного представляемо-динамичного ритма задание 
кинокомпозиции будет тем же, что и задание любого статичного произведения 
искусства. Композиция должна быть рассчитана на поступательность зрительского 
восприятия. После того, как зритель довел до своего сознания эту композицию в 
целом, должна сложиться законченная концепция, пронизанная формой 
динамичного ритма. 

Самое сложное задание, с которым сталкивается автор кинематографического 
произведения, состоит в дальнейшем слиянии всех разновидностей представляемо-
динамичных ритмов со всеми разновидностями настоящих динамичных ритмов. 
Слияние это может дать гармоничное соединение, при котором все ритмы сложатся 
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в один общий ритм, усиленный и обогащенный. Также ритмы могут соединяться по 
принципу контраста. В таком случае один из ритмов будет подчеркиваться 
контрастными относительно него другими ритмами. Соединение может быть и 
таким, при котором один из ритмов четко выражен, а остальные представляют собой 
всего лишь неактивный фон. 

Монтаж. 
Важное место среди прочих кинематографических выразительных средств 

занимает монтаж. Л. Скрипник подчеркивает сложность монтажа как отдельной 
отрасли науки теории кино, и утверждает, что законы этой науки остаются пока не 
изученными (на 1928 год). Свой же вклад исследователь определяет весьма скромно. 
Одно из первых определений, которое автор дает при упоминании о монтаже: 
«монтаж – расстановка во времени отдельных частей кинокартины – возможно, в 
определенной мере роднит кино с музыкой и особенно с поэзией и художественной 
литературой (такты, размер, ритм)» (Скрипник, 1928:16–17). 

Если основным для создания зрительных аттракционов является искусство 
формальной композиции кадра, то основным для создания всего фильма является 
искусство монтажа. Выступая порядком организации всего фильма, монтаж должен 
реализовываться с учетом абсолютно всех элементов фильма: и внутренних, и 
внешних. 

«Монтаж – организация заготовленного во время съемки материала зритель-
ного влияния на зрителя (зрительных аттракционов), целью которой является 
принуждение зрителя путем переживания желательных эмоций определенного 
содержания и силы в определенном порядке на протяжении определенных отрезков 
времени принять к сознанию весь фильм в целом и создать в результате целиком 
определенную концепцию всего увиденного.» (Скрипник, 1928:65). 

Воздействующая сила монтажа основывается на эмоции, то есть на самом 
коротком и определенном пути к осознанию. Признание влияния монтажа все же не 
мешает теоретику утверждать несомненную ценность человеческой индивидуаль-
ности. Таким образом, зритель оценивается как индивидуальность с надлежащим 
уважением к нему. Главное средство, которое должен использовать монтаж для 
эмоционального влияния на зрителя, – это все тот же ритм. 

Присутствие склейки вовсе не означает, что фильм смонтирован. Задача 
монтажа намного серьезнее – это общая архитектоника и композиция фильма. 
Служебная роль монтажа по надлежащему воплощению содержания фильма и дове-
дению этого содержания до сознания зрителя в художественном кинематогра-
фическом произведении перерастает в самую важную, первую роль. Задача монтажа 
сложна: создать у зрителя определенную эмоцию или комплекс эмоций. Подобное 
задание как основное ставит перед собой музыка. 

Содержание фильма передается через форму. Монтаж, выступающий 
организующим фактором всего фильма, должен целиком отвечать содержанию и 
ним определятся. В ином случае он сам будет определять содержание. С помощью 
монтажа, например, можно полностью изменить жанр фильма. Если содержание 
фильма заранее известно, форма должна быть предсказуемой в соответствии с 
содержанием. По такой логике «железный» сценарий становится делом «абсолютной 
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художественной необходимости». Для режиссера должны быть определены, 
предварительно установлены как элементы монтажа, так и способы их монтажной 
организации. «Являясь порядком организации всего фильма, монтаж должен 
делаться с учетом абсолютно всех элементов фильма – и внутренних, и внешних. 
Иначе “выпадение” какого-либо элемента из общего монтажного течения будет не 
менее вредно, чем схождение с рельсов хотя бы одного вагона в целом поезде.» 
(Скрипник, 1928: 66–67). 

Главными элементами монтажа Л. Скрипник называет: 1) литературное 
содержание; 2) игру актеров; 3) движения актеров и вещей; 4) темп; 5) ритм; 6) 
композицию кадра; 7) надписи. Каждый из перечисленных элементов представляет 
собой отдельную «монтажную линию». Она, в свою очередь, также разбивается по 
нескольким направлениям в соответствии с разными ролями, которые несут в себе 
определенные элементы в фильме. 

Определяя главные элементы монтажа, Л. Скрипник все же особенно 
акцентирует внимание на ритме в то время, как и литературное содержание, и игра 
актеров, и движение актеров, и темп, и композиция кадра, и даже надписи 
непосредственно связаны с фактором ритма и не существуют без этого элемента. 
При тщательном анализе каждого элемента он ссылается на монтажную кривую, 
которая и есть непосредственным показателем состояния ритмической насыщенно-
сти кадра или части кадра. Монтажные переходы способны сбить стабильность или 
плавность этой кривой. Такие сбои, по большому счету, должны быть объяснены 
автором, доказаны как художественная необходимость. В противном случае спады в 
развитии монтажной кривой буду приводить к спадам зрительского восприятия. 
Однако не только монтажные стыки способны создать сбой в развитии монтажной 
кривой. Сбои ритма на любом уровне кинематографического построения также 
могут внести такой сбой. 

Таким образом, «ритм – основа всего монтажа. Неритмичный монтаж – не 
монтаж. Форм ритма уйма, и настоящее мастерство – в выборе заранее соответству-
ющей формы для каждого отдельного смыслового эпизода и – еще более трудное 
дело – в выборе общей для всего фильма формы и в точном удержании ее на 
протяжении всего фильма.» (Скрипник, 1928:67). 

Л. Скрипник вводит в употребление термин «монтажная кривая». «Монтажная 
кривая» специально не определяется исследователем, но постоянно употребляется 
при оценке возможностей монтажных переходов. Под монтажной кривой автор 
понимает сумму факторов, которые характеризуют каждый отдельный кадр, и 
которые в результате соединения кадров вступают в определенное взаимодействие. 
В результате такого взаимодействия появляется общий монтажный рисунок 
определенной склейки, а далее следующих структурных монтажных единиц: рису-
нок монтажной фразы, сцены, эпизода и фильма в целом. Нормой монтажной кривой 
автор рассматривает бесконечную линию, которая не имеет точек разрыва. 
Отклонением от нормы являются паузы, скачки, любые прерывания непрерывного 
рисунка линии. Отклонения от нормы, по убеждению автора, всегда требуют 
авторского объяснения. Монтажная кривая представляет собой явление, которое 
определяют все элементы строения каждого кадра, а также и все элементы строения 
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фильма. Таким образом, рядом с понятием «монтажной кривой» появляются 
термины «кривая ритма», «кривая актерской игры» и т.д. Каждая из этих кривых 
имеет значение при определении общей монтажной кривой. И все эти кривые в 
соответствии должны быть согласованы при монтажных переходах от кадра к кадру. 

Так, например, при монтаже по актерской игре «в каждом кадре можно 
начертить “кривую игры”. Начала и концы этой кривой должны быть в опре-
деленных, сознательно заранее установленных соотношениях с концами и началами 
аналогичных кривых соседних кадров.» (Скрипник, 1928:69). Самой простой и 
понятной связью будет соединение в месте склейки конца кривой игры одного 
персонажа предыдущего кадра с кривой игры другого персонажа в следующем кадре 
в одной точке. Если такая схема выдержана, то результатом склейки будет 
непрерывность содержания и действия. Разница точек кривой игры в моменте 
склейки, или разница высот конца первой и начала второй кривых требует 
дальнейших объяснений. Те самые принципы согласованности соседних кадров 
действуют при монтаже по всем монтажным элементам или параметрам: при 
монтаже по литературному содержанию, по движению актеров и вещей, при 
монтаже по темпу, композиции кадра и т.д. 

Эффект нарастания темпа, например, может быть достигнут путем скачко-
подобного соединения кадров. Если между концом кривой темпа одного кадра и 
началом кривой темпа следующего каждый раз задействовать хотя бы незначитель-
ный скачек вверх, появится необходимый эффект «нарастания» напряжения, общая 
линия темпа будет все время подниматься вверх под определенным углом. Даже 
если линии темпа каждого отдельного кадра равномерные, поскольку выдержаны в 
определенном одном темпе, скачки, которые будут соединять концы и начала этих 
линий будут создавать ряд ступеней, которые будут подниматься вверх под задан-
ным углом. В случае такого монтажа целесообразно придерживаться необходимой 
длины каждого кадра, чтобы не создавать эффект движения при недостаточной 
продолжительности кадров. Очень короткие кадры в таком случае могут быть 
недостаточными и вызывать раздражение у зрителя из-за его неспособности их 
воспринять. 

Еще более сложным заданием на этом пути является задание непрерывного 
«нарастания» темпа. В таком случае нарастание должно было бы идти вверх под тем 
самым углом в каждом отдельном кадре, а концы и начала соседних кадров – точно 
совпадать в одних точках. Общая монтажная кривая выглядела бы тогда как 
геометрическая сумма кривых отдельных кадров. Подготовка материала к такому 
монтажу требовала бы очень точного предварительного расчета всей работы. 

Л. Скрипник отдельно обращает внимание также на определенную линию, 
которая может быть организующей для формирования кадра. Например, траектория 
движения определенного объекта может представлять такую линию. В таком случае 
эта линия будет выступать «доминантным внешне-композиционным элементом 
(прекрасно отождествленным, кстати, со смысловым акцентом). В других случаях 
доминантой композиции может быть какая-то часть площади (“пятно” или “масса”), 
или какая-либо комбинация линий и масс.» (Скрипник, 1928:75). В процессе 
монтажа возникает потребность сопоставления кадров на монтажном столе для 
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выявления их доминантных композиций и возможностей соединения этих 
композиций. Конечно, идеальными условиями выхода на этап монтажа является 
тщательная предварительная работа над каждым кадром еще на этапе 
подготовительного периода, которая включала бы в себя разработку композиции 
каждого кадра, с соблюдением этих разработок во время съемки. 

Обращение внимания на аспекты соединения кадров по темпу, а также по 
внешне-композиционному фактору, которым может быть определенная доминантная 
составляющая кадра (траектория движения, “пятно” или “масса” и т.д.) 
свидетельствуют о соответствии теоретических поисков Л. Скрипника передовым 
исследованиям теоретиков кино своего времени. В этом направлении и именно в это 
время усердно работали русские теоретики и практики кино. В конце концов, эти 
исследования привели к появлению всемирно известной теории так называемого 
«русского монтажа». Как известно, далее ориентация на компоненты внешне-
композиционного оформления кадра, например, является основой соответствующих 
принципов так называемого «незаметного монтажа» или «комфортного монтажа». 
Формирование теории наиболее мягкого для восприятия перехода от кадра к кадру 
принадлежит Л. Кулешову, и далее разрабатывается и усовершенствуется в пределах 
русской школы, в частности А. Соколовым. Один из соответствующих принципов, в 
частности, в теории А. Соколова звучит, как «Монтаж по композиции кадров» 
(Соколов, 2000:87-90). Следует отметить, что и другие принципы данной теории 
также созвучны поискам украинского исследователя. 

Ритм как составляющая монтажа и одна из основных организующих единиц 
монтажного построения м механизмов влияния на зрителя требует особенного 
внимания. «Короткая формула требований, которым должен отвечать монтаж 
фильма относительно ритма: ритмический монтаж ритмов. Ритмом должны быть 
пронизаны все элементы оформления фильма, как то актерская игра, декорации, 
формальная композиция кадра и т.д. Не зря же некоторые режиссеры пытаются 
создать ритмичность игры и движений актеров при помощи соответствующей 
музыки, которая играет во время съемки.» (Скрипник, 1928:72). Тут следует 
напомнить, что речь идет о работе с ритмом в немом кино. 

Все ритмы отдельных элементов фильма монтаж должен соединить в единое 
ритмическое целое. Этот процесс требует прежде всего полного согласования 
отдельных ритмов между собой, то есть предварительного их установления, так как 
любая случайная комбинация ритмов только в порядке исключения может 
соединиться во что-то целое. Монтаж ритмов далее должен не только не «сбивать» 
отдельные ритмы, но и, наоборот, выявлять их и подчеркивать. Понятно также, что 
общая ритмическая форма монтажа фильма точно определяется всеми отдельными 
формами ритма отдельных частей фильма и должна быть также полностью точно 
предвидена. 

Средством для достижения ритмичности монтажа, по убеждению Л. 
Скрипника, является установление определенной длительности отдельных кадров и 
их правильных начал и концов. По его теории, тут вступает в действие правило 
«необходимости и достаточности». Это правило связано с оперированием кадрами 
определенной длины и учетом ритмической насыщенности каждого отдельного 



 144 

кадра. Действие этого правила устанавливается самим режиссером как автором 
кинематографического произведения в соответствии с теми художественными 
заданиями и той целью, которую он преследует. «Необходимость точного 
установления самого места обрезки каждого кадра очевидна: обрезая пленку, нужно 
помнить, что этим самым всегда обрезаешь и все монтажные кривые, которые в ней 
проходят. Надо осознано относиться к этому, точно представлять себе высоту 
кривой… на месте среза и соотношение этой высоты с высотой начала кривой 
следующего кадра.» (Скрипник, 1928:73). 

Руководствуясь наперед установленной формой ритма, можно либо 
принуждать монтажные кривые сходиться в одной точке, либо допускать «скачек» 
определенных размеров и направлений. Первый случай – определенная норма, 
второй, который имеет следствием аритмичность, является могучим средством для 
показа сцен определенного отклонения от нормы: ненормальная психика, неожидан-
ности, реальные или фантастические, гротескные элементы и тому подобное. 
Зритель остро реагирует на такие аритмичные куски на фоне всего ритмично смон-
тированного фильма. Эти куски раздражают, смущают, вызывают эмоции протеста, 
порожденные инстинктом самосохранения нормального организма. «Правильный» 
ритмический монтаж ритмов представляет собой наиболее ответственный и 
сложный процесс в создании фильма. 

Изучение и определение основных ритмичных разновидностей при 
композиции кадра, исследование функции ритма в процессе монтажного построения 
кинематографического произведения представляют собой значительную часть 
«Заметок по теории искусства кино». Используя всю сумму опыта разных искусств, 
базируясь на самых новых данных исследований природы и особенностей 
человеческого восприятия, а также на личной кинематографической практике, Л. 
Скрипник расширяет понимание ритма вообще. Теоретическое исследование 
специфики и структуры ритма в кино позволяет значительно расширить представ-
ления о возможностях ритмических построений в кинематографе. Все теоретические 
выводы базируются на практических экспериментах и практическом опыте, что 
позволяет их легкому перенесению и использованию результатов исследования в 
кинематографической практике. 

«Заметки по теории искусства кино» по кругу охваченных проблем и по 
новаторскому подходу можно считать показательным исследованием для 
определения многих аспектов творческой и кинематографической жизни эпохи. 
Сама теория ритма Л. Скрипника является во многом теорией передовой и 
созвучной с другими теоретическими и практическими исследованиями в области 
специфики киноискусства в том числе и за пределами Украины. На сегодняшний 
день эта теория продолжает оставаться интересной и актуальной теорией 
ритмического построения кинематографического произведения. 
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  m u s i k a T m c o d n e o b a   

 
 

marina qavTaraZe 
xelovnebaTmcodneobis doqtori, profesori  

Tbilisis vano sarajiSvilis saxelobis  
saxelmwifo konservatoria  

 
musika sabWoTa periodis qarTul filmebSi 
(sulxan cincaZis kinomusikis magaliTze)  

 
`filmSi faruli emociuri da semantikuri  

manipulaciis meSveobiT bgera SeiZleba  
bevrad ufro qmediTi saSualeba gaxdes,  

vidre gamosaxuleba~  
(Chion, 12:34) 

 
Sesavali 

 
kinomusika musikaluri xelovnebis is Janria, romelic „geris“ 

rolSi myofi didxans rCeboda orive „mcodneobis“ (kinos da musikis) 
„kadrs miRma“, miuxedavad imisa, rom kompozitorTa did nawils swored 
am Janrma moutana gansakuTrebuli popularoba da is aRmoCnda maTTvis 
Taviseburi SemoqmedebiTi laboratoria, sadac iwrToboda sakompozi-
toro teqnika, orkestoba, dramaturgiuli xedva. 

gansxvavebiT musikis tradiciuli analizisagan, kinos musika iT-
xovs gansakuTrebul midgomas da gansxvavebul instrumentariums, vinai-
dan sanoto teqstis uqonlobis gamo analitikosi umeteswilad muSaobs 
mxolod imaze, rac esmis. amitomac, media kulturis didi plasti dRemde 
Seuswavlelia.   

sulxan cincaZes gansakuTrebuli popularoba kinomusikam moutana, 
Tumca amisken arasodes iswrafvoda. arc msubuqad da meorexarisxovnad 
Tvlida am Janrs sxvaTagan gansxvavebiT da iseTive gatacebiT muSaobda 
am sferoSi, rogorc sxva Janris nawarmoebebze. is siamovnebdiT werda 
kinosTvis musikas Tavisi SemoqmedebiTi gzis dasawyisSic, rodesac jer 
mxolod cdida Tavis Zalebs am sferoSi da merec, roca ukve saxelmoxve-
Wili kompozitori gaxda. Tavisi Taobis kompozitorebTan (arCil kere-
seliZe, daviT ToraZe, revaz laRiZe, gogi cabaZe) da Semdgom 60-ianeleb-
Tan (gia yanCeli, biZina kvernaZe, nodar mamisaSvili, nodar gabunia, vaJa 
azaraSvili da sxv.) erTad, man mniSvnelovani roli Seasrula qarTuli 
kinomusikis ganviTarebaSi.  



 147

kinoSi moRvaweoba cincaZem daiwyo 50-ian wlebSi (pirveli — „WriWi-
na“  gadaRebulia 1954 wels, bolo seriali „oqros oboba“ misi musikiT 
ekranze gamovida kompozitoris gardacvalebis Semdeg, 1992 wels). es 
iyo sabWoTa, maT Soris qarTuli kinos oqros xana. bedma arguna emuSava 
gamoCenil reJisorebTan (r. CxeiZe, m. Wiaureli, v. tabliaSili, s. doli-
Ze, n. saniSvili, d. rondeli, g. mgelaZe, T. falavandiSvili), scenaris-
tebTan, msaxiobebTan, romelTaTvisac is iyo yovelTvis sasurveli kom-
pozitori. uyvardaT masTan muSaoba, radgan erTi sityviT ugebda saT-
qvels da utyuar musikalur gadawyvetas poulobda, iyo mdidari melo-
diuri niWis patroni, rac esoden mniSvnelovani iyo im drois kinematog-
rafisTvis, riTac ganuzomlad zrdida filmis mxatvrul  dones. musikis 
ideur-emociuri datvirTva imdenad didi iyo filmSi, rom bevri mxriv is 
gansazRvravda mis xasiaTs, tonuss, Sinagan ganwyobas. 

yuradRebiT swavlobda gadaRebul kinomasalas, yoveli scenisTvis  
cdilobda moeZebna Sesatyvisi xasiaTi, tempi, ritmi. miuxedavad dakave-
bulobisa, gansakuTrebiT bolo wlebSi, batoni sulxani aravis andobda 
da yovelTvis Tavad eswreboda process kinoeqsplikaciidan dawyebuli 
CaweriT damTavrebuli, romelic Tavs uyris yvela komponents — xedviT 

da xmovan rigs (Пичхадзе, 1991:144). 
sulxan cincaZis musika organuli nawilia kinos istoriisa, romel-

mac qarTul sinamdvileSi igive etapebi ganvlo, rac sazogadod msof-
lio kinom „diadi munjidan“ dawyebuli Tanamedrove media teqstis „sa-
undtrekebiT“ damTavrebuli. miuxedavad amisa, sabWoTa kino Tavisi ide-
ologiuri kanonikis gamo specifikur movlenas warmoadgens, am statiis 
mizanic is aris, rom ganvixiloT misi ZiriTadi Taviseburebebi sulxan 
cincaZis Semoqmedebis magaliTze.1 

 
musika sabWoTa periodis qarTul kinoSi 

 
sabWoTa epoqam dagvitova farTo da mxatvruli TvalsazrisiT wina-

aRmdegobrivi kulturuli memkvidreoba. am memkvidreobas ganekuTvneba 
kinomusikac, romelmac mniSvnelovani wvlili Seitana erovnuli kinos 
matianeSi da universaluri eqsperimentuli laboratoriis roli Seas-
rula axali ideebis da Tanamedrove sakompozitoro teqnologiebis ap-
robaciis, aratradiciuli dramaturgiuli gadawyvetis Ziebis saqmeSi, 
ramac Tavi Semdgom warmatebiT iCina musikis sxvadasxva JanrebSi. 

sabWoTa filmis musikis fenomenis da misi stilis maxasiaTeblebis 
Taobaze sakiTxis dasma, „sabWoTa musikis“ Sesaxeb dRes ase farTod gaS-
lili diskusiis fonze, gansakuTrebiT aqtualuria, vinaidan profesiu-
li sakompozitoro Semoqmedebis arc erT sxva sferoSi ise ar SeigrZnoba 
totalitaruli reJimis ideologiuri da koniuqturul-politikuri 
„saxelmwifo dakveTa“, rogorc kinoSi. musika uSualod monawileobda 
„sabWoTa sinamdvilis“ miTologiuri saxis modelirebaSi masobrivi sim-
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Reris meSveobiT, romelic maRali xarisxis komunikaciuri Tvisebebis 
wyalobiT qmnida socialisturi realobis virtualur ekranul imijs. 
qarTuli musikisTvis es gansakuTrebiT mniSvnelovania, vinaidan Tana-
medrove masobrivi simReris Janri ar wamoadgenda mis Zlier mxares da  
ekranidan  xalxSi gadmosulma simReram praqtikulad daikava misi adgi-
li. mag.: aseTi  simRerebi iyo cincaZis marines simRera „WriWinadan“, li-
as xalisiani simRera „abezaradan“ an baSi-aCukis patriotuli simRera 
„ra madlianad anaTeb“ amave dasaxelebis filmidan; maTe-biWis simRera 
`maia wyneTelidan~, romlis melodiaSi qarTuli `laSqrulebis~ da 
`mgzavrulebis~ suliskveTeba igrZnoba. me ar meguleba Cemi Taobis ada-
miani, vinc am simRerebs ar mReroda, an ar axsovs. es namdvili masobrivi 
simRerebia.   

cincaZis kinomusikis xasiaTs xSirad saestrado simRera ganapiro-
bebs. es simRerebi arsebiTad isaak dunaevskis tradiciaSi iReben dasa-

bams (orjonikiZe, 1985:421), magram cincaZiseuli xelweris individualo-
biT arian aRbeWdilni. eWvsgareSea maTi qarTuli intonacia, Janrul-sa-
xasiaTo sawyisi. cincaZis simRerebi komediurisa da lirikulis, Wabuku-
ri xalisisa da ocnebis is originaluri mTlianobaa, romelmac simReris 
axali tipis gamoCena auwya kinomayurebels. „dasanania, rom axalgazrdu-
li simReris es tradicia ufro gvian arc kompozitoris da arc sxva kom-
pozitorTa SemoqmedebaSi aRar gagrZelebula“ (orjonikiZe, 1985:422). 
filmis Sidakadruli simRera cincaZis SemoqmedebaSi gansakuTrebul 
movlenas warmoadgens, romelSic intonaciuri mimzidveloba (yovel 
konkretul SemTxvevaSi sxvadasxva doziT) Seferilia sabWoTa simReris-
Tvis damaxasiaTebeli optimizmiT, saestrado simReris intimurobiT, 
Slageris ritmuli gamokveTilobiT, qarTuli kilo-harmoniiT. aq gar-
datexilia qarTuli fokloris sxvadasxva kuTxis Taviseburebebi: guru-
li saxumaro simRerebis xasiaTSia „WriWina“, qarTl-kaxuri laSqrulebis 
— „maia wyneTelSi“ (maias laitTema) da „baSi-aCukSi“, moTqma-tirilebis — 
„oTaraanT qvrivSi“, SromiTi — „odoiasi“ „ganZSi“, qalaquri romansis — 
lias romansSi “Semodgomis nislia“, mZRolebis duetSi — „abezaradan“, 
bebiebis duetSi — „WriWinadan“ da mravali sxv. saWiroebis SemTxvevaSi is 
Sidakadruli musikis saxiT mimarTavs folklorul nimuSebs. mag.: „qar-
Tvelo xeli xmals ikar“ „baSi-aCukSi“ brZolis epizodSi, „jariskacis ma-
maSi“ finalur epizodSi, rodesac dangreul saxls TavSefarebul gior-
gis zeda sarTulebidan esmis qarTuli xalxuri simRera da amoicnobs sa-
kuTar Svils.  

meore mxriv, ukve sabWoTa kinos Camoyalibebis adreul etapze aRi-
niSna reJisorsa da kompozitors Soris urTierTobis myari tendencia, 
romelSic ekranul qmedebaSi emociuri dominanta musika iyo da filmis 
generalur Tema-ideis aqcentirebas axdenda. garegnul ilustraciulo-
baze Segnebulad uaris Tqma konceptualuri musikis sasargeblod gaxda 
mizezi imisa, rom bevri damdgmeli reJisori mWidrod TanamSromlobda 
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akademiuri da popularuli (saestrado) orientaciis pirvelxarisxovan  
kompozitorebTan, ris Sedegadac gaCnda „kompozitor-reJisorebis“ mya-
ri tandemebi. qarTuli sabWoTa kinos istoriaSic aris aseTi cnobili 
„duetebi“, romelTa Sorisaa rezo CxeiZe-sulxan cincaZe, romelsac 5 
filmi aqvs gadaRebuli. 

filmis SeqmnaSi musikaluri kulturis didostatebis monawileo-
bam Tavisi xarisxobrivi kvali daamCnia kinomusikas. magram mTavari mainc 
is iyo, rom es xels uwyobda gamoyenebiTi xelovnebis axali gamomsaxve-
lobiTi arsenalis, kinomontaJis dramaturgiuli, tembruli Tu stilu-
ri xerxebis gamoyenebas musikaluri xelovnebis avtonomiur JanrebSi. 
aseTi integraciis piruku Sedegia 50-60-iani wlebis kinomusikaSi saope-
ro dramaturgiis da simfonizmis meTodis farTod damkidreba (qavTara-
Ze, 2004). 

gamocdileba akademiuri musikis sxva JanrebSi, rogorc msxvili, ise 
mcire formis, sasimRero Tu sacekvao JanrebSi exmareboda sulxan cin-
caZes  ara marto melodiurad mdidari, advilad dasamaxsovrebeli sim-
Rerebis, aramed soliduri simfoniuri „kinopartiturebis“ SeqmnaSi 
msubuqi, daxvewili, feradovani orkestrobiT (mag.; „baSi-aCukSi“, rom-
lis musikaluri dramaturgia igeba or Temaze — baSi-aCukis simRerasa da 
„iavnanaze“, 20-mde simfoniuri epizodia rogorc Caketili, ise gaSlili 
farTo ganviTarebuli nomris saxiT da TiTqmis arc erTi kadri ar aris 
musikis gareSe,.  

s. cincaZis filmebis musika yuradRebas ipyrobs Semdegi TvisebiT: 
filmis musikis mTeli partitura Sesrulebulia profesionalis mier. is 
laitmotivis rogorc filmis musikaluri dramaturgiis wamyvani prin-
cipis momxrea. da kidev erTi, cincaZe filmSi reJisoris Tanamoazre da 
misi nebis zusti aRmsrulebelia.  

gaSlil simfoniur epizodebs ganekuTvneba didi uvertiurac, ro-
melic titrebs edeba xolme filmis dasawyisSi — Zveli kinos tradicia, 
romelic Cvens droSi arsebiTad miiviwyes. cincaZe guldasmiT muSaobs 
saorkestro epizodebze („maia wyneTelSi“ filmis dasawyisSive, rodesac 
maia miatovebs Tavis sabudars da Zvel, gamocarielebul eklesias miaSu-
rebs, mTeli misi svlis manZilze JRers pirquSi molodiniT aRsavse musi-
ka). 

gansxvavebiT aSS-s da evropis wamyvani kinematografiisagan, sadac  
dResac SenarCunebulia mkacri gamijvna kinokompozitorebsa da im kom-
pozitorebs Soris, romlebic „wminda“ akademiuri musikis sferoSi moR-
vaweoben (Sesabamisad ase gamijnulad iswavleba kidec es Janrebi), sabWo-
Ta kavSirSi ar arsebobda msgavsi dayofa. Sedegad, interesebis sferos 
Tavisufalma gafarTovebam Camoayaliba universaluri tipis sabWoTa 
kompozitori. swored aseT kompozitorTa rigs ganekuTvneboda sulxan 
cincaZe. amitomac ase bevria saerTo mis kinokomediebis Janrul musikasa 
da adreul kvartetebs Soris; dramatulad daZabul simfoniur epizo-
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debs Soris „oTaraanT qvrividan“, „qalis tvirTidan“, jariskacis mami-
dan“ da missave #2 da #3 simfoniebs, sabaleto, simwifis periodis sak-
varteto partiturebs Soris. magram ara imdenad musikalur-intonaci-
ur masalaSi, ramdenadac stilsa da ganviTarebis xerxebSi; Janruli da 
lirikuli sawyisebis erTianobaSi, rac misi Semoqmedebis pirveli perio-
di stilisTvis aris damaxasiaTebeli.  

da vinaidan cincaZis kinoSi aqtiuri moRvaweobis wlebi ZiriTadad 
moicavs 50-60-ian wlebs, xolo statiis formati TiToeuli filmis musi-
kaze saubris saSualebas ar iZleva, Sevecdebi am periodis kinos musika-
lur  dramaturgiaze  gavakeTo aqcenti, romelic ZiriTadad  filmis sa-
simRero   musikaluri dramaturgiuli modelis saxiT Camoyalibda. 

is rom `faruli emociuri da semantikuri manipulaciis meSveobiT 
bgera SeiZleba bevrad ufro qmediTi saSualeba gaxdes vidre gamosaxu-
leba~ (Chion, 12:34), kargad qonda gacnobierebuli sabWoTa kinematog-
rafsac. 

xmovan kinematografSi musikis funqcionirebis specifika ukavSir-
deba ekranuli realobis modelirebis or tips. erTi dakavSiebuli iyo 
Sidakadruli moqmedebis siuJetuli ganviTarebis sivrcesTan (siuJe-
tur-motivirebuli anu Sidakadruli musika). meore — filmis avtorebis 
mier mayureblis warmosaxvisaTvis Seqmnili sivrce (kadrsmiRma musika). 
aRniSnuli realobebi mWidro urTierTobaSi imyofeboda. kerZod, gasu-
li saukunis 30-50-iani wlebis kinematografiisTvis damaxasiaTebelia Si-
dakadruli musikis gadatana garekadrulSi (qavTaraZe, 1980). magaliTi-
saTvis SegviZlia gavixsenoT lias simRera „abezaradan“, romelic fil-
mis siuJetur motivirebuli musikidan transformirdeba garekadrul 
laitmotivad, romelic filmis generalur Tema-ideas gamoxatavs. aseTi 
Tavisufali migraciis Sedegad erTiandeba TamaSis da mayureblis war-
mosaxviTi sivrceebi, ris Sedegadac iSleba zRvari realobasa da gamo-
gonils Soris da iqmneba metasivrce personaJebisa da mayureblisaTvis. 
magram Tu 30-50-ian wlebSi kinogmirebi, socialuri Tanasworobis, komu-
nisturi ideebiT moqmedi adamianebi arian (aseTebia socialisturi sof-
lis gmirebi „WriWinaSi“, mZRoli qalis „abezaraSi“, soflis maswavlebe-
li „qalis tvirTSi“, glexi gogona-maTe-maia „maia wyneTelSi“ da a.S.), 60-
iani wlebidan (gansakuTrebiT meore naxevridan) aqcenti „moqmedi“ gmi-
ridan gadatanilia gmiris Sinagan samyaroze. 60-iani wlebis kinomusikis 
saxasiaTo niSania sasimRero tipis dramaturgiis gamoyeneba modernize-
buli saxiT. cvlileba Seexo simReris imijs: nacvlad sabWoTa kinoekra-
nebze gabatonebuli triumfalur an mxne marSisebri simRerebisagan wam-
yvani adgili daikava lirikulma simReram, simRera-baladam, romelic 
umetesad melodramis Janrs ukavSirdeba. 

meore xerxi ufro gavrcelebuli da martivia — Sidakadruli musi-
kis garekadrulSi gadayvana „fleSbeqiT“ (Flashback – ukan svla), romelic  
awmyodan warsulSi bunebrivad gadasvlis, gardasul movlenaTa rekon-
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struqciis saSualebas iZleva, imisTvis rom personaJTa qceva da moqme-
deba axsnas da grZnobebi ufro gasagebi gaxados. msgavsi xerxis gamoyene-
ba gvxvdeba filmSi „abezara“, lias simRera. sadac siyvarulis laitmo-
tivis rolSi gamodis simRera. mis pirvel gamoCenas aqvs siuJeturi mo-
tivireba. Semdgom simReris fleSbeqi xdeba garekadruli da laitmoti-
vis funqcias asrulebs. eqspoziciuri funqciis mqone simRera ara marto 
gmiris portretia, aramed mTeli filmis saerTo tonuss gansazRvravs. 

reJisoris mier filmSi dasmuli amocanis Sesabamisad Sidakadrul 
da kadrsgare musikas eZleva konkretizaciisa da ganzogadebis gansxva-
vebuli funqcionaluri interpretacia da gamijnulia monoazrobrivi 
(epizoduri) da polifunqcionaluri (dramaturgiuli) moqmedebiT.  

amasTanave, Tu gavixsenebT trivialur WeSmaritebas, rom filmSi 
musikis gamoCena aris mayureblis kadrisadmi yuradRebis mipyrobis sa-
Sualeba, kadrsgare musikis ZiriTadi funqciebi, romelzedac orienti-
rebuli arian kinomwarmoeblebi saundtrekis Seqmnisas, aris:  

1. ilustraciuli funqcia (mag, mTlianad ilustraciuli xasiaTisaa 
musika „maia wyneTelis“ epizodSi, rodesac maia tyveobidan aTavisuf-
lebs eklesiaSi morekil xalxs, brZolis epizodebi „baSi-aCukSi“); 

2. komentatoruli funqcia (gmiris Sinagani mdgomareobis gadmoce-
ma. amis magaliTebi mravladaa cincaZis kinomusikaSi: „jariskacis mama“ 
da a.S.);  

3. dramaturgiuli funqcia — musikis gamoyeneba filmis konceptua-
luri Tema-ideis gadmosacemad umetesad laitmotivuri sistemis an kla-
sikuri citirebuli masaliT; cincaZis kinolaitmotivebis umravlesoba 
sasimRero xasiaTisaa, rac maTi `simfoniuri damuSavebisas~  gansakuTre-
biT maRal profesionalizms moiTxovs, rasac kompozitori  ostaturad 
axorcielebs kidec; mag., „maia wyneTelis“ im epizodSi, rodesac amilax-
vris simagridan ganTavisuflebuli maia Tavis laSqriT erekles dasaxma-
reblad wamova, filmis laitmotivs `saieriSo~ uerTdeba. es ori masala 
erTi ritmiTaa gaerTianebuli da sabrZolo SemarTebas gamoxatavs; he-
roikul dramaSi “jariskacis mama”, sadac organuladaa erTmaneTTan 
Serwymuli epikuroba da paTetika, tragedia da iumori, yofis damaje-
rebloba da poeturi simbolika, erovnuli xasiaTis Taviseburebani 
frontze Svilis sanaxavad gamgzavrebuli jariskacis mamisa, romelic 
omis pirobebSic ar kargavs qarTveli glexisaTvis damaxasiaTebel sike-
Tesa da sibrZnes. giorgi maxaraSvilis saxesTan dakavSirebuli laitTe-
mas organulad erTvis omis simbolo — aleqsandrovis simRera 
"Священная война“ – maTi simfonizaciis kulminaciuri epizodia filmis 
finaluri scena.  

dramaturgiul xerxebs ganekuTvneba xedviTi da xmovani rigis kon-
trapunqti, orplanianoba, rodesac ekranuli moqmedeba da musika or 
urTirTdamoukidebel plasts qmnis (mag., „WriWinaSi“ misaReb gamocdeb-
Si CaWrili darcxvenili marine Camodis universitetis kibeze, fonad ki 
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ismis TiTqos situaciisadmi araadeqvaturi  misi xalisiani simReris in-
tonaciebi, romelic ikiTxeba rogorc qveteqsti — marine  laRi, Tavisu-
fali, bavSviviT onavaria; an „jariskacis mamaSi“ musikosTa brigadis kon-
certi susxian Rames da maTi „lekuri“ mZinare jariskacebis winaSe). 

4. sami damxmare teqnikuri funqcia: a) personaJis gamoyofa kadrSi 
(musikaluri aqcenti); b) montaJis wiboebis dasafarad musikaluri xide-
bi (musical bridge); g) damatebiTi emociuri zemoqmedeba vizualuri moqme-
debis energetikis gasaZlireblad (dinamikuri funqcia).   

ganurCevlad imisa, Tu maTi realizaciisaTvis kompozitori ra sti-
listur xerxebs da gamomsaxvelobiT saSualebebs mimarTavs, musikis aR-
niSnuli funqciebi reJisors Wirdeba filmis montaJur dramaturgiaSi. 
cxadia, es funqciebi s. cincaZes aqvs gamoyenebuli da iseTi ostatobiT, 
rom maTi „SeuiaraRebeli TvaliT“  partituris gareSe ganxilva rTulia.  

sabWoTa periodis kinos ganmasxvavebel niSnebs Soris yuradRebas 
ipyrobs interesi Tanamedrove Temis da siuJetebis mimarT, fiqri sam-
Soblos bedze, mis warsulze da momavalze, axalgazrdobis rolze qvey-
nis aRmSeneblobaSi, `sabWoTa~ adamianis yofasa da mis zneobriv saxeze. 
im drois kinematografis Janruli diapazoni sakmaod farTo iyo: cinca-
Zis Semoqmedebis magaliTze esenia: mxiaruli komediebi — „WriWina“, „abe-
zara“, „Tojinebi icinian“, istoriul-patriotuli „baSi-aCuki“, roman-
tikuli balada „maia wyneTeli“, filmi-dramebi — „Crdili gzaze“, „oTa-
raanT qvrivi“, „qalis tvirTi“, „levan xidaSeli“, gmiruli epopea „jaris-
kacis mama“, heroikuli melodrama „Rimilis biWebi“, romlebmac mayure-
bels Tavi daamaxsovrebina cincaZis musikiTac. filmis emblemad qceuli 
misi musika, gansakuTrebiT simRerebi, ixangrZlivebdnen sicocxles; ek-
ranidan swrafad  gadmodiodnen xalxSi da iwyebdnen damoukidebel si-
cocxles. bevri filmi swored am SesaniSnavi musikis gamo gvaxsovs. 

„musika unda iyos sada da advilad gasagebi“ — aseTi iyo kompozito-
ris devizi da swored am saocari sisadavis da ubraloebis zRvarze iba-
deba misi dauviwyari kinomusika. 

 
 

SeniSvnebi: 
 

impulsi am statiisTvis momca 2015 wlis „Semodgomis Tbilisis“ daskvniT-
ma koncertma (24.10.2015), romelic eZRvneboda sulxan cincaZis dabadebidan 90 
wlisTavs da romelzec warmodgenili iyo misi dauviwyari kinomusika; es musika 
bavSvobis mogonebebis nawils warmoadgens da Cemi SromiTi biografiis pirvel 

wlebs ukavSirdeba; kinostudia „qarTul filmSi“ vmuSaobdi studentobis wle-
bidan 1972-dan 1981-mde musikalur redaqtorad jer multiplikaciur (1972-

1973), Semdgom satelevizio da mxatvruli filmebis studiaSi. Sesabamisad, kino-
musika sawyisi kvleviTi interesebis arealSi Semodioda da  Cemi  adreuli peri-

odis publikaciebic am Temas ukavSirdeba. 
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  saxelovnebo ganaTleba  

nino daviTaSvili 
doqtoranti  

saqarTvelos SoTa rusTavelis Teatrisa da  
kinos saxelmwifo universiteti  

baTumis xelovnebis universiteti 
 
 

stanislavskis sistema “diadi gardatexis“ wlebSi 

  
Teatris mxridan samarTliania Teatraluri skolis mimarT maRali 

saSemsruleblo unarebiT aRWurvili kadrebis momzadebis moTxovnebi, 
rac SesabamisobaSia Tanamedrove Teatralur standartebTan. dRes, ro-
gorc yovelTvis, aqcenti samsaxiobo ostatobazea gadatanili, romelic 
mudmivad saWiroebs swavlebis meTodebis gadaxalisebas da srulyofas, 
codnis aTvisebis procesis aqtivizebas, siaxleebis Ziebas, ,,treningebsa 
da wvrTnas”, rac daexmareba students gaxdes aqtiuri, gulisxmieri, mo-
azrovne msaxiobi, romelic virtuozulad flobs Sinagan Tu garegan sam-
saxiobo teqnikas, rac utyuari sawindaria misi warmatebuli karierisa, 
radgan perspeqtivaSi is iqneba ara mxolod msaxiob-Semsrulebeli, ara-
med mxatvrulad moazrovne Semoqmedi, romelic iolad SeZlebs gaaana-
lizos cxovrebiseuli movlenebi, iyos emociuri,  gadamdebi da gamom-
saxveli. 

stanislavskis sistema, misi Teoriuli naSromebi da pedagogiuri 
praqtikuli gamocdileba dramatuli msaxiobis aRzrdis pedagogikaSi 
dRemde  ZiriTad masalas warmoadgens. magram arsebobs sxva sistemebi da 
meTodebi, aseve pedagogiuri gamocdilebac. am SemTxvevaSi konkretu-
lad mixail Cexovis 16 gakveTili da vsevolod meierholdis biomeqaniku-
ri treningebi gvaqvs mxedvelobaSi, romlebic Tanamedrove msaxiobis 
aRzrdis pedagogikaSi jer kidev auTvisebel masalas warmoadgens. 

Cven jer kidev komunisturi wyobis STamomavlebad moviazrebiT. 
albaT amitomacaa, rom yvelaze mTavars da TiTqos erTaderT gzas miv-
yvebiT morCilad da inerciiT. xandaxan vaxerxebT gverdze nabijebs, mag-
ram mcires da gaubedavs. dro ki ar iTmens da gamowvevebis winaSe gvaye-
nebs. es niSnavs imas, rom Tu ar ganvaviTarebT da ar SevavsebT samsaxiobo 
ostatobis swavlebis dRevandel mocemulobas, sakmaod Raribul sib-
rtyeze gavCerdebiT da ai ratom: pedagogika aris cocxali saqme. is, rac 
mixail Cexovisa da vsevolod meierholdis wignebsa Tu naSromebSia asa-
xuli, — zogadad sainteresoa, magram sasargeblo ver iqneba, Tu maT 
praqtikaSi ar gamoviyenebT, ar gamovcdiT studentebTan ostatobis gak-
veTilebze. mTavari ki isaa, rom am naSromebis mxolod wignebSi da qaRal-
dze arseboba momaval msaxiobs scenaze verafriT daexmareba. 
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stanislavskim Tavisi pedagogiuri Ziebis arealSi upirvelesad sam-
saxiobo ostatobis ZiriTadi elementebi gansazRvra da Tvlida, rom isi-
ni asaxaven bunebis, Tavad cxovrebis Cveul, organul kanonebs. sistemis 
adreul, analitikuri ganviTarebis periodSi stanislavskim msaxiobis 
Sinagani teqnikis asaTviseblad cal-calke, mtkiced Seiswavla TiToeu-
li elementi: yuradReba, warmosaxva, afeqturi mexsiereba, — rasac bu-
nebrivia kvaldakval mohyva misi interesi msaxiobis garegani teqnikis 
gamokvlevisa, risTvisac ramaCarakis wigni gamoiyena. misi gacnoba iogas 
ideebTan ramaCarakis ,,xaTxa-iogas” saSualebiT moxda, romelic atkin-
sonis mier gadamuSavebuli da morgebuli iyo dasavleTis mkiTxvelze. am 
wigniT atkinsoni evropelebs mimarTavs da mkiTxvels ar tvirTavs in-
dusTa iogas sxvadasxva mimarTulebis specifikiT, ar aniWebs upirate-
sobas avTentur iogas, radgan avTenturi iogiT  dakaveba niSnavs sulier 
sizmars, arafris gamomxatvel simSvides, swrafvas nirvanasaken. amitom 
atkinsonma gamosca iogas mxolod ZiriTadi principebi, rogorc sakuTa-
ri Tavis marTvis codna da TviTsrulyofilebis xelovneba, romelic ar 
aris mimarTuli avTenturi iogas WeSmarit, saboloo miznis — nirvanas 
miRwevisken. swored TviTsrulyofilebaa is, rasac Tavis studentebTan 
erTad eZebda   stanislavski, man SeZlo iogas ideis adaptireba. icoda 
ra, rom msaxiobisTvis mTavaria ,,gatacebiTi STabeWdileba”, igi savsebiT 
iyo garkveuli Tavisi praqtikuli amocanebis gadawyvetaSi. 1919 wlis no-
emberSi ,,МХАТ”-is  msaxiobebis leqciaze stanislavskim xazi gausva, rom 
,,aTasi wlis win iogebi eZebdnen igives rasac Cven veZebT dRes, magram 
Cven mivdivarT xelovnebaSi, isini ki TavianT imqveyniur samyaroSi” 
(Родищева О. А.  Станиславский и Немирович http://teatr-
lib/library/Radisheva/otnoshenia–2/) – gadmoscems ramaCaraka Tavis wignSi ,,sa-

varjiSoTa sistema  da wvrTna”.  stanislavski ki qmnis sistemas, romel-
Sic danarTis saxiT rTavs ,,trenings da wvrTnas”. ramaCaraka Tavis mos-
wavleebs miuTiTebs gzas, stanislavski ki xazs usvams, rom gzis maCvene-
beli ,,sistemaa”, rac asaxa kidec Tavis naSromebSi. ibadeba kiTxva: maS, 
raRa saWiroa mixail Cexovisa da vsevolod meierholdis pedagogiuri 
meTodebis mixedviT arsebuli swavlebis gamdidreba? vfiqrobT rom sa-
Wiroa, radgan rac cenzuram stanislavskis naSromebs amoacala, is, ra 
Canafiqric did reformators ewada da ver ganaxorciela, Tavis moswav-
leebs gauziara da Seaswavla, ramac Semdgom moswavleebis naSromebsa da 
praqtikul savarjiSoebSi hpova asaxva. ra gvaZlevs amis sababs? pasuxi im 
epoqaSia, romelSic stanislavskis  da mis moswavleebs mouxdaT  cxovre-
ba.  

gasuli saukunis revoluciis Semdeg, 20-30-ian wlebSi ,,ЦКВКП (б)-s 
mxardaWeriT ,,Seiqmna mravali ,,proletaruli” asociacia, romlis mTa-
var mizans warmoadgenda brZola ,,masebisaTvis yovelgvari originalu-
risa da TiTqosda gaugebaris” winaaRmdeg. maT Soris iyo 1925 wels daar-
sebuli proletar mweralTa asociacia (РАПП), romelic ibrZoda ,,xe-
lovnebaSi burJuaziuli dekadenturi gavlenis winaaRmdeg”, xels uwyob-
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da da axalisebda ,,brbos mdare gemovnebas”. masSi Sediodnen ,,revoluci-
iT Sobilni” axali mwerlebi da dramaturgebi, romlebic nadirobdnen 
gansxvavebulad moazrovneebze, rogorebic iyvnen: m. gorki; v. maiakov-

ski; vs. meierholdi, a. tairovi da TviT k. stanislavskic“ 
(vestrchive.ru/arhivhye-dokumenty/1222-rgva-o). 

k. stanislavski literaturis kritikos lubov gureviCs Tavisi wig-
nis  ,,Работа актера над собой” Sesaxeb erT-erT werilSi wers: ,,Cemi azriT, 
wignis mTavari safrTxe ,,adamianis sulieri cxovrebis Seqmnaa” (ar SeiZ-
leba sulze saubari). Semdegi safrTxea — qvecnobieri, gamosxiveba, sxi-
vis miReba, sityva suli. SeuZliaT amisTvis wigni akrZalon?” 
(Станиславский, 1961:277-278). 

safrTxem ar daayovna. sul male stanislavskis Teatri komunistu-
ri reJimis mier socialisturi ideologiis oficialur mqadageblad ga-
daiqca. iqmneba komisia stanislavskis wignebis sareviziod. eZeben yvela-
fers, rac ar Seesabameba materialuri filosofiis, diamatis moTxov-
nebs. Tavdacvis mizniT, stanislavski iZulebulia naSromebidan gaaqros 
sityva ,,suli”, romelic misi Semoqmedebis ZiriTadi miznis ganmsazRvre-
lia. didi reformatori xerxs mimarTavs da xelnawerebSi teqstebs 
,,proletar mweralTa asociaciis” moTxovnebis Sesabamisad cvlis: ,,sce-
naze adamianis sulieri cxovrebis Seqmnis” nacvlad axdens aseT formu-
lirebas: ,,scenaze personaJTa Sinagani samyaros Seqmna da am samyaros 
mxatvruli formiT gadmocema.” safrTxes Seicavs terminic ,,afeqturi 
maxsovroba” da icvleba ,,emociuri mexsierebiT”... amasTan erTad, ЦКВКП 
(б)-s warmomadgenlebi miuTiTeben, rom mis naSromebSi moyvanili termi-
nebi: ,,intuicia”, ,,mxatvruli alRo”, ,,qvecnobieri” — masebisTvis gauge-
baria, amitom garkveviT unda gadmoices maTi Sinaarsi, raTa muSaTa kla-
si mixvdes — ra aris ,,mxatvruli alRo”. stanislavskis ,,megobrulad 
auxsnes”, rom sabWoTa xelovanis amocana masebisTvis gasageb enaze muSa-
obaa. stanislavskis erT-erT werilSi vkiTxulobT: ,,terminologia, ro-
melsac am wignSi viyeneb, me ar gamomigonia, is praqtikidanaa aRebuli, 
moswavleebisa da damwyebi msaxiobebisgan...Cven Cveni Teatraluri leqsi-
koni gvaqvs, Cveni msaxioburi ,,Jargoni’’, romelic gamoimuSava Tavad 
cxovrebam’’ (Станиславский 1961:432). mravali mcdelobis miuxedavad, sta-
nislavski iZulebuli gaxda daTanxmeboda ,,megobrul rCevas”: ,,geTan-
xmebiT, rom SemoqmedebiT procesSi araferia saidumlo da mistikuri, da 
amis Sesaxeb saWiroa saubari...” (Станиславский 1961:433.) 

stanislavskis naSromebidan qreba agreTve yvela xseneba  indur fi-
losofiaze da iogaze. socialisturi realizmis fuZemdeblebma akrZa-
les induri mistikuri swavleba. aqedan daiwyo stanislavskis sistemaSi 
mistkikuri terminebis arsis Secvla. mis naSromebSi sityva ,,prana”, — 
romelic indur filosofiaSi niSnavs suls, sicocxlis sawyiss, — 1955 
wlis gamocemaSi ganmartebulia rogorc ubralo fizikuri moZraoba: 
,,sistemis ganviTarebis sxvadasxva etapze stanislavski iyenebda sityva 
,,prana”-s, rogorc samuSao termins kunTuri energiis aRsaniSnavad da ar 
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debda masSi araviTar filosofiur an mistikur Sinaarss” (Станиславский 
1955:492). 

axal, 1990 wlis gamocemaSi vkiTxulobT: ,,prana” — indur filoso-
fiaSi am terminiT aRniSnavdnen sicocxles, adamianis sxeulSi sicoc-
xlis sawyiss anu suls, stanislavski ,,pranas” cnebas iyenebda Semoqmedi 
adamianis sicocxlo energiis gansazRvrisaTvis” (Станиславский 1990:503). 

aqedan gamomdinare, stanislavski ,,pranas” raobis mniSvnelobas iye-
nebda msaxiobis qmedebis rogorc sasicocxlo energias, mas surda Seeq-
mna savarjiSoTa krebuli ,,treningi da wvrTna” — rogorc gramatika msa-
xiobis ostatobisa, romelic iogur filosofiaze iqneboda damyarebu-
li. mixail Cexovi ixsenebs: ,,iogebis filosofia Cemgan aRqmuli iyo sru-
liad obieqturad, yovelgvari Sinagani winaaRmdegobis gareSe” (Чехов, 
1986:7). m. Cexovi SemdgomSi iogas varjiSebs did dros uTmobs Tavis peda-
gogiur moRvaweobaSi.  

nomeklaturam CaTvala stanislavskis msaxiobis aRzrdis pedagogi-
kis da saerTod misi moRvaweobis materialisturi moZRvrebisadmi da-
morCileba. faqtiurad, es asec iyo, stanislavskis sistemas ,,suli”gamoa-
cales. imas, rasac didi pedagogi pirvel studiaSi aswavlida da aviTa-
rebda, SeCerda cenzuris mier da samsaxiobo ostatobis arsebul pedago-

gikaSi qmnis did sicarieles, magram ar dakargula: msaxiobis garegani 
teqnikis kvlevam, misi elementebis gansazRvram da Seswavlam  stanislav-
skis moswavleebis Teoriul da praqtikul naSromebSi hpova asaxva sxva-
dasxva prioritetulobis gaTvaliswinebiT, risi dasabamic genialuri 
reformatoris gakvaluli  gzaa.                  

dRes SegviZlia, m. Cexovisa da vs. meierholdis wlebis manZilze ko-
munisturi reJimis mier tabudadebul samsaxiobo fsiqofizikur trenin-
gebs Tavisuflad mivmarToT. Tanac, ara mxolod imitom, rom sabWoTa 
cenzura moxsnilia, an ara mxolod imis gamo, rom maT pedagiur gamocdi-
lebas warmatebiT iyeneben sazRvargareTis TiTqmis yvela prestiJuli 

Teatraluri skolebi da studiebi (italia — silvio  d. amikos akademia; 
bergamos taqstabiles Teatri; perujis da milanis universitetebis Te-
atraluri centrebi; romis da sienis universitetebi; amerikisa da evro-
pis Teatraluri studiebi), aramed imitom, rom isini didi reformato-
ris — stanislavskis moswavleebi arian da maTi naSromebis kvlevas, samsa-
xiobo ostatobis ganviTarebis maTeul treningebs  stanislavskis genia-
luri sistemis ganviTarebis safuZvlebTan mivyavarT.   
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Tea caguria 
doqtoranti 

saqarTvelos SoTa rusTavelis Teatrisa da  
kinos saxelmwifo universiteti 

baTumis xelovnebis universiteti 
 

dialogi rogorc sametyvelo Janri da  dramatuli 

teqstis komponenti 

 
adamianis praqtikuli moTxovnilebaa socialur kontaqtSi Sevides 

sxva adamianebTan. nebismieri sametyvelo aqti komunikantebs Soris qmnis 
socialur-komunikaciur vels. dialoguri diskursis interaqtiuloba 
gulisxmobs mosaubreTa urTierTCarTulobas sametyvelo urTierTo-
bis procesSi, xolo intersubieqturoba ki gaigeba, rogorc fsiqologi-
urad gancdili mTlianoba-erToblioba. dialogis procesSi mosaubre-
ebs gaaCniaT motivi, romelic  saubris stimulad SeiZleba CaiTvalos. 
komunikacia Cveni gonebidan iwyeba, imisaTvis rom gadavceT Cveni azrebi 
sxva adamianebs Cven viyenebT sityvebs, xmis tembrs, sxeulis enas. azris 
gamoxatvas uSualo kavSiri aqvs fizikur moqmedebasTan, radganac tvini 
da sxeuli erT mTlians warmoadgens. sazogadoebis yvela kategorias 
aqvs Tavisi damaxasiaTebeli sityvis maragi. dialogi qmnis adamianebSi 
axal faseulobebs, Tu ki gamovricxavT adamianis cxovrebidan dialogs 
masSi adamianuri araferi darCeba. 

sityva ,,dialogi“ berZnuli warmomavlobisaa da niSnavs sityvier 
gacvla-gamocvlas ors, sam, an met mosaubres Soris. bolo wlebSi yu-
radReba mieqca adamianebs Soris dialogis kvlevas, ufro sworad rom 
vTqvaT, Tu rogor gamartivdes adamianebs Soris komunikacia, rogor 
avagoT efeqturi da srulfasovani dialogi (Николюкин, 2001:225). 

dialogi gasaocaria imiT, Tu ra swrafad SeiZleba gamovlindes 
adamianebSi saerTo an gansxvavebuli interesebi saubrisas. es igrZnoba 
da vlindeba yvela wvrilmanSi, maSinac ki, roca adamianebs Soris sul um-
niSvnelo ramezea saubari. Sopenhauers akvirvebda dialogis procesSi 
is, rom martivi frazebiTac ki SeiZleba adamianebs Soris warmoiqmnas 
arakeTilganwyoba da imave martivi frazebiT damyardes sruli harmonia 
(Schopenhauer, 1851:61). 

i. Svitalas mosazrebiT, imisaTvis rom Sedges dialogi, aucilebe-
lia iyos komunikaciis procesSi monawile minimum ori adamiani, es ori 
adamiani  unda iyos koncentrirebuli erTmaneTze. Suamavali am infor-
maciul gadacemaSi aris simboloebis sistema, mosaubresa da msmenels 
Soris rolebi erTxel mainc Seicvalos (Schwitalla, 1979:37).    

dialogi aris azris gamoxatvis forma, romelSic adamiani xSirad 
Tavis naazrevs gamoxatavs. v. voloSinovi Tvlida, rom ,,enobrivi metyve-
lebis gamoxatvis realur erTeuli warmoadgens ara izolirebuli mono-
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loguri azris gamoxatvas, aramed sul cota ori adamianis mier azris ga-
moxatvas” (Волошинов, 1929:137-138).  

dialogSi monawileni araverbaluradac urTierToben, es gamoixa-
teba maT TvaliT kontaqtSi erTmaneTis mimarT, xmis tembrSi, Jestsa da 
mimikaSi. 

kleineni saintereso Sedarebas akeTebs dialogis musikasTan urTi-
erTmimarTebis Sesaxeb, sadac  dialogis struqturas adarebs  mocartis 
musikas — ,,jer erTi instrumenti asrulebs solos, Semdeg mas cvlis me-
ore da isini nel-nela uaxlovdebian mTavar Temas, Semdeg replikebis 
gacvla ufro koncentrirebuli xdeba, ris Sedegadac mosaubreni Seer-
wymian erTmaneTs metyvelebiT, rac gansakuTrebiT gavs kadencias 
(Kleinen,1979:193). (kadencia — harmoniuli an melodiuri saqcevi, romelic 
musikalur nawarmoebs an mis nawils daboloebis xasiaTs aZlevs). 

niSandoblivia, rom mosaubreebs ar aqvT partitura, romliTac isi-
ni ixelmZRvanelebdnen, Tumca miuxedavad amisa isini gamoTqvamen saku-
Tar da sxvaTa naazrevsac ki ise, TiTqos arsebobs partitura. dialogs 
gaaCnia Sinagani dinamika, dramatizmi, romelic gvagonebs musikalur du-
ets. mniSvnelovania isic, rom azrebi modis ara mxolod saubris dawyebis 
win, aramed TviTon procesSic. dialogi aris cocxali da uwyveti orga-
nuli mTlianoba.               

dialogi, rogorc dramatuli teqstis komponenti Zalze mniSvne-
lovania dramaSi. cxovrebiseuli dialogisgan gansxvavebiT, mas damate-
biTi funqciebic gaaCnia. replikebis saSualebiT dialogSi monawileni 
aCveneben dramatul daZabulobas, personaJebis sulier mdgomareobas 
da sxva. sasceno dialogs gansakuTrebuli funqcia da mniSvneloba eniWe-
ba dramatuli Janris nawarmoebSi. igi aq mxatvruli Canafiqris realize-
bis mniSvnelovani  formaa da udides rols asrulebs rogorc piesis si-
uJetur ganviTarebaSi, ise personaJis xasiaTis, individualurobis, fsi-
qikis, socialuri statusis da mdgomareobis warmoCenaSi. 

epikuri nawarmoebisTvisac dialogi aucilebel elements warmoad-
gens. dialogis dros personaJi warmoCindeba misi, saqmianobisTvis, yo-
fisTvis profesiisTvis damaxasiaTebeli gamoTqmebis meSveobiT. 

dialogis warmarTvisas personaJis metyvelebas Tavisebur iers aZ-
levs akviatebuli sityvebisa da gamoTqmebis xSiri xmareba, es ki mkiT-
xvels, mayurebels mianiSnebs misi pirovnebis Taviseburebaze, goniere-
baze, xasiaTze da sulier mdgomareobaze.  

patris pavi Teatralur leqsikonSi qmediT sityvas Semdegnairad 
ganmartavs: ,,moqmedeba TeatrSi ar niSnavs Cveulebriv gadaadgilebas an 
sasceno moZraobas, moqmedeba xdeba msaxiobis Sinagan samyaroSi mis dis-
kursSi. aqedan momdinareobs termini “sityvieri moqmedeba”, scenidan 
warmoTqmuli nebismieri sityva ufro metad qmediTia, vidre sxvagan. 
scenaze metyveleba niSnavs moqmedebas” (Пави, 1991:66). 

dramatuli dialogi — es aris Cveulebrivi sityvebis gacvla-gamoc-
vla moqmed pirebs Soris. Tumca dialogis procesSi SesaZlebelia urTi-
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erTobis sxvadasxva saxeebi, magaliTad urTierToba xilul da uxilav 
personaJebs Soris, adamiansa da moCvenebas Soris (Seqspiris ,,hamleti’’),  
sulier da usulo sagnebs Soris, magaliTad, telefonze saubari. dia-
logis mTavari kriteriumebia komunikacia da kontrkomunikacia (Пави, 
1991:74-75). 

dialogSi sityva qmediTia. replika da kontrreplika. dartyma da 
kontrdartyma (dartymaTa monacvleoba). amgvarad igeba dramatuli dia-
logi, rogorc metyvelebis monacvleoba, romelic zemoqmedebs partni-
orze. zogjer es zemoqmedeba pirdapiria, pirdapiri brZaneba, Txovna an 
SekiTxva; aseT replikas SeiZleba moqmedi vuwodoT. imas ki, sadac drama-
tuli replika iRebs darwmunebis xasiaTs dasarwmuneblad, gamoyenebu-
lia Sedareba da sxva xerxebi, SegviZlia vuwodoT ritorikuli metyve-
leba“ (Волькенштейн, 1925:201-202). 

nebismieri piesa, es aris xelovnebis nimuSi da dialogi misi mTavari 
Semadgeneli nawilia. dialogs ormagi roli akisria TeatrSi. swored 
sasceno dialogi qmnis cxovrebiseul dialogs da is avtoris Canafiqris 
nawilia. 

sasceno dialogi yovelTvis moqceulia garkveul droT CarCoSi, 
rac srulebiT ar aris saWiro cxovrebaSi. is unda iyos winaswar gaazre-
buli, rac cxovrebaSi ar xdeba. cxovrebiseuli dialogi spontanuria. 
dialogi moqmedebis ganviTarebas axdens scenaze da sxvadasxva xerxebiT 
,,aerTebs“,  akavSirebs qmnis kavSirs sxva dialogTan imave piesaSi. sasce-
no dialogSi gaTvaliswinebulia drois faqtori, ritmi da tempi. yvela 
am niSan-TvisebiT dialogi gvevlineba dramis nawilad rogorc mxatvru-
li xelovnebis nimuSi“ (Будагов, 1972:15). 

 ,,cxovrebiseul dialogs garantirebuli aqvs araxelovnuroba, is 
bunebrivia. Tanamedrove dialogi scenaze swored aseTi bunebriobisken 
miiltvis. Tumca xelovnebis sferos ar unda scdebodes da ar iqces pri-
mitiul naturalizmad“ (Будагов, 1972:14). SeuZlebelia cxovrebiseuli 
dialogi warimarTos raime dabrkolebebis gareSe, igive xdeba piesebSic. 
avtori cdilobs personaJebi da situaciebi bunebrivs daamsgavsos, Tum-
ca msgavsi dabrkolebebi dialogisas gaazrebulia avtorisa da reJiso-
ris mier da ar warmoadgens spontanur sityvaTa nakads, rogorc cxovre-
biseul metyvelebaSi. swored aqedan gamomdinare, dramatuli dialogis 
awyoba xdeba  replikebis — moqmed pirTa calkeuli gamonaTqvamebisa da 
frazebis meSveobiT. yvela replika urTierTqmedebaSia da maTi struq-
tura konkretuli dramatuli nawarmoebis mxatvrul logikur kanons 
aris damorCilebuli. ase magaliTad, realistur dramaSi, rogorc wesi, 
dialogi igeba Tanamimdevruli logikuri xaziT, amave dros, e. w. ,,absur-
dis TeatrSi,, dialogis ageba SesaZlebelia gamokveTilad alogikuri, 
erTi SexedviT, erTmaneTTan azrobrivad daukavSirebeli replikebis 
meSveobiT, magram rogorc pirvel, ise meore SemTxvevaSi, dramatuli di-
alogis azrobriv da mxatvrul erTianobaSi moqceul replikaTa sruli 
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Serwyma da gamTlianeba — ixsneba dramaturgiuli nawarmoebis konteq-
stSi. 

amrigad, dialogis roli dramaturgiaSi metad mniSvnelovania, swo-
red maszea damokidebuli siuJetis ganviTareba. dialogis saSualebiT 
gebulobs mkiTxveli, mayurebeli damatebiT informacias personaJebis 
Sesaxeb, misi saSualebiT iqmneba dramaturgiuli daZabuloba da xdeba 
kvanZis gaxsna. dialogi aZlierebs mkiTvxelis, mayureblis, emocias da 
zemoqmedebs mis cnobierebaze. Tuki speqtaklSi msaxiobi marTebulad 
iRebs informacias, aanalizebs, iazrebs da Semdeg aseve marTebulad  ub-
runebs dialogis meore monawiles, SeiZleba iTqvas, rom sasceno dialo-
gi Sedga, rac imavdroulad warmatebul komuniciad SeiZleba CaiTvalos 
— dramaturgs, reJisors, msaxiobebs da mayurebels (mimRebs) Soris. es ki 
piesis, speqtaklis  warmatebis gasaRebia. 
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Tamar beriZe 
doqtoranti 

 saqarTvelos SoTa rusTavelis Teatrisa da  
kinos saxelmwifo universiteti 

baTumis xelovnebis universiteti 
  

bioritmebis da ritmis mniSvneloba  

adamianis cxovrebaSi 

 
ritmi bunebrivi procesebis harmoniulobisa da mowesrigebulobis 

erT-erT umniSvnelovanes fenomens warmoadgens, romelic cocxali or-
ganizmebisa da maT Soris, adamianis ganviTarebisa da sicocxlisunaria-
nobis ganmsazRvrelia. adamianis cxovrebis stilic garkveul ritms eq-
vemdebareba. samyaros evoluciis Sedegad, Tanamedrove adamianis cxov-
reba gacilebiT ufro dinamiuri, aCqarebuli da droSi SemWidroebulia, 
Sesabamisad, misi cxovrebiseuli ritmic aseve dinamiuri da swrafia, 
Tumca adamiani Tavad ver acnobierebs amas, radganac ritmi misi sicoc-
xlis Cveulebrivi maxasiaTebelia. ritmis formireba jer kidev dabade-
bidan iwyeba. dedis sxeuli warmoadgens mis sakontaqto ares, SemdgomSi 
ki yovel adamians uyalibdeba Tavisi sakuTari individualuri ritmi, 
romelic zemoqmedebs mis fizikur mdgomareobaze, ineteleqtualur Se-
saZleblobebsa da emociaze.   

cnobebi ritmis Sesaxeb, grovdeboda saukuneebis manZilze. Tavad 
,,ritmis” cnebasTanaa dakavSirebuli bunebrivi procesebis harmoniulo-
ba da organizebuloba (berZnulad ,,ritmos” niSnavs Tanabradzomiers, 
mwyobrs).  aristotele ki ambobda, rom ,,yoveli arsebuli bunebrivad mo-
icavs sakuTar TavSi moZraobisa da simSvidis sawyiss. iqneba es damokide-
buli adgilmonacvleobaze, zrdasa Tu Semcirebaze, an kidev xarisxob-
riv cvlilebaze (Аристотель. 1999:192).  

ritmulobis fenomeni universaluria. nebismieri cocxali orga-
nizmi da, maT Soris adamianic, mudmivad imyofeba garemosTan informa-
ciis, energiisa da nivTierebaTa cvlaSi. Tu raime mizezis gamo informa-
ciul, materialur da energetikul doneze dairRva cvla, is uaryofi-
Tad aisaxeba organizmis ganviTarebasa da sicocxlisunarianobaze 
(Ходжаян, 2009:62) — yovelive amas ganapirobebs biologiuri ritmi, anu bi-
oritmi.   

bioritmebi asaxaven drois cvalebadobas cocxal organul siste-
maSi.  drois aTvlis meqanizmi adamianis sxeulis yvela ujredSia da es 
dnm-is molekulebia, romlebic inaxaven da gadascemen genetikur infor-
macias. Tavad adamianis organizmic ritmulad aris awyobili. sisxlis mi-
moqcevis sistema, nivTierebaTa cvla, mxedvelobis organoebi, nervuli 
sistema, gulis kunTebis dauRalavi da saocari ritmulobis Sedegia Cve-
ni guliscema. guli yoveli dartymis Semdeg isvenebs. swored es ganapi-
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robebs mis ganuwyvetel muSaobas mTeli sicocxlis manZilze” (Движение 
и ритм в творчестве актера, Темп, метр). 

cnobili qronobiologis f. halbergis klasifikaciiT, organizmis 
ritmuli procesebi iyofa sam jgufad: 

I jgufs warmoadgenen maRali sixSiris ritmebi (0.5 sT. periodiT). 
mas miekuTvneba sunTqvis ritmi, gulis muSaoba, Tavis tvinSi eleqtro-
nuli movlenebi. bioqimiuri reaqciebis perioduli rxevebi.  

II jgufs — saSualo sixSiris ritmebi (0.5 sT.-dan eqvs saaTamde). maT 
miekuTvneba Zilisa da sifxizlis, aqtiurobisa da dasvenebis, nivTiere-
baTa cvlisa da sxva funqciebis dRe-Ramuri cvlilebebi. 

III jgufs warmoadgenen dabali sixSiris ritmebi (me-6 dRidan 1 wlam-
de) da maT mieukuTvneboda kvireuli, mTvarisa da wliuri ritmebi.   

me-20 saukunis dasawyisSi m.o. Siem, i. iandelma da x. maSma adamianebi 
dayves or tipad: dilis (dRis) da saRamos (Ramis) adamianebad. dilis, anu 
dRis adamianebi upiratesobas aniWeben dRis pirvel naxevarSi muSaobas. 
maTi gonebrivi da fizikuri monacemebi am periodSi xasiaTdeba maRali 
aqtivobiT, xolo adamianebi, romlebic miekuTvnebian Ramis tips — piri-
qiT, maTi Sromisunarianoba dRis meore naxevarSia gaZlierebuli da Se-
sabamisad maSin arian gonebrivad da fizikurad aqtiurebi. es tipebi, 
garda bioritmebisa, erTmaneTisagan gansxvavdebian aRgznebadobis do-
niT, eqstra da intraversiuli maxasiaTeblebiT, emociurad da garemo-
sadmi Semgueblobis xarisxiTac (Ежов, 2008:112). 

adamianTa individualur bioritmebs agreTve miekuTvneba fiziku-
ri, emociuri da inteleqtualuri bioritmi. fizikuri bioritmi gansaz-
Rravs adamianis fizikur mdgomareobas, energias, Zalas, gamZleobasa da 
moZraobis koordinacias. is yvelaze moklea da moicavs 23 dRes. is moq-
medebs kunTebis Zalaze, siCqareze, reaqciis siswrafeze da dakavSirebu-
lia organizmis fizologiur procesebTan. magaliTad, nivTierebaTa 
cvlasTan, sakvebis monelebasTan.  

emociuri bioritmi ganapirobebs adamianis nervuli sistemis mdgo-
mareobasa da ganwyobas. is grZeldeba 28 dRis ganmavlobaSi da gavlenas 
axdens SemoqmedebiT, intuiciur da SegrZnebis SesaZleblobebze. es gan-
sakuTrebiT axasiaTebT xelovan adamianebs — msaxiobebs, mxatvrebs, 
mwerlebs, musikosebs, Jurnalistebs. es adamianebi, xSir SemTxvevaSi,  av-
lenen kreatiul (SemoqmedebiT) unars, aRgznebadobas, dinamiurobas. xo-
lo Tu maTi emociuri bioritmi daqveiTebulia, maSin SeimCneva uxaliso-
ba, apaTiuroba, gulgriloba. zogjer kritikuli faza iwvevs depresiasa 
da fsiqozsac ki.    

inteleqtualuri bioritmi gansazRvravs adamianis SemoqmedebiTo-
bas. is gavlenas axdens mis gonebriv SesaZleblobebze, logikaze, gan-
swavlulobaze, abstraqtul azrovnebaze. es bioritmi yvelaze didi xan-
grZlivobiT xasiaTdeba da moicavs 33 dRes. mas kargad grZnoben pedago-
gebi, iuristebi, finansistebi. aRmasvlis fazaSi SeimCneva maRali anali-
tikuri unari, inteleqtualuri aqtivoba, informaciis swrafi aTviseba 
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da gadamuSaveba. daRmasvlis faza ki ZiriTadad xasiaTdeba yuradRebis 
gafantviT, gonebrivi gadaRliTa da Tavis tkiviliT.   

dedamiwaze mimdinare procesebze, cocxal organizmebsa da adamian-
ze Zalian didi zegavlenas axdens kosmosi, gansakuTrebiT ki ori didi 
mnaTobi — mTvare da mze. mTvare 29.5 dRe-Ramis ganmavlobaSi asrulebs 
erT bruns dedamiwis garSemo da amave dros, is brunavs sakuTari RerZis 
irgvlivac, rasac xSirad ,,mTvaris ciklsac“ uwodeben. mTvaris zemoqme-
deba  dedamiwaze sakmaod didia. is ganapirobebs zRvis miqcevasa da moq-
cevas, dedamiwis qerqis ryevas, rac xSir SemTxvevaSi  miwisZvris gamom-
wvevia. misi gravitaciuloba moqmedebs adamianis fiziologiasa da fsi-
qologiaze. savse mTvaris dros adamianis nervuli sistema aRgznebulia 
da xSir SemTxvevaSi  maRalia misi Sromisunarianobac. amave dros, izrde-
ba agresia, urTierdapirispireba adamianTa Soris. xSirdeba fsiqiuri aS-
lilobis Seteva da adamianebi swored am periodSi cdiloben ganaxorci-
elon suicidi.  xolo axali mTvaris dros ki piriqiT, aqtivoba dabalia, 
SemoqmedebiTi impulsebi mcirdeba da adamiani fizikuradac advilad 
iRleba.   

mze sakuTari RerZis garSemo brunavs 27 dRis ganmavlobaSi. swored 
mzisagan wamosuli gamosxiveba xasiaTdeba mravalwliani ritmiT. am 
ritms eqvemdebareba cxovelTa da frinvelTa migraciis procesi, klima-
turi cvlilebebi, epidemiebi, katastrofebi.  

mzisa da mTvaris monacvleoba Zalian did gavlenas axdens  adamia-
nis ganwyobilebaze, mis unar-Cvevebsa da SemoqmedebiTobaze.   

profesorma n.i. pernam (sakuTar wignSi ,,ritmi, cxovreba, Semoqme-
deba“) 18 wliani dakvirvebisa da kvlevis Sedegad aRwera es procesebi da  
gamoTqva azri, rom adamianis inteleqtualuri aqtivoba swored mzis aq-
tivobasTanaa dakavSirebuli (Ежов, 2008:113). genialuri poetebis, mxat-
vrebisa da kompozitorebis muSaobis ritmis analizma daadastura, rom 
mze maTze saocrad dadebiTad moqmedebda da maTi SemoqmedebiTi aRmav-
loba helioaqtiurobasTan iyo dakavSirebuli. cnobili fsiqologi da 
fsiqoTerapevti v. levi gvirCevs: ,,yoveli aRmasvlisa da dacemis cikli 
gamoiyeneT Semdgomi TviTgamorkvevisaTvis. nu moiTxovT sakuTari Ta-
visagan maRal produqtiulobas im dReebsa da TveebSi, rodesac orga-
nizmi amas Tavad ar gascems. ,,gamoiWireT“ saukeTeso dro da mTlianad 
daixarjeT“ (Жизнь и творчество - ритмы и биоритмы). 

adamianis mier garemos ritmis aRqmis Sedegad Tavis tvinSi Cndeba 
garkveuli aRgznebadoba, romelic gamoisaxeba garegnuli emociebiTa 
da moZraobebiT. adamiani garemos ritmebs aRiqvams grZnobaTa organoe-
biT — SegrZnebebiT. isini gadascemen garkveul impulsebs, signalebs 
adamianis cnobierebas da miRebuli signalis Sedegad gamowveuli emoci-
is, moZraobisa Tu bgeris meSveobiT adamiani gamoxatavs sakuTar damoki-
debulebas gare samyarosadmi.   

l.s. vigotski werda: ,,ritmi — es aris cxovrebisa da organuli moR-
vaweobis umaRlesi forma, rac niSnavs moZraobisa da simSvidis Tanamo-
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nacvleobas da amitomac gvelineba srulyofilebisa da SeuCerebeli 
moZraobis garantad. es aris moZraobisa da simSvidis sinTezis yvelaze 
srulyofili forma”. Jan piaJe ambobda, rom ,,ritmi yvela moZraobis sa-
fuZvelia“ (Движение и ритм в творчестве актера, Темп, метр). 

adamiani ritms aRiqvams mxedvelobiT, smeniT da kunTovani SegrZne-
bebiT. ritmis smeniT aRqmisas aucilebelia ganvixiloT ideo-motoruli 
aqti (berZ. “idea” — saxe; laT. “motor” — moZraobaSi momyvani,  “actus” — 
moZraoba, moqmedeba), rac niSnavs kunTebis moZraobis warmodgenidan ga-
dasvlas am moZraobis realur Sesrulebamde. i.e. koxs mohyavs adamianTa 
msvlelobis Sedareba samxedro da samglovairo marSebis TanxlebiT. 
adamianebi smeniT aRiqvamen ritms da maTi moZraobac mas eqvemdebareba: 
erT SemTxvevaSi moZraoba mkveTri da mwyobria, meore SemTxvevaSi ki ne-
li da dune.  

ritmis mxedvelobiTi aRqmis yevlaze naTeli gamoxatulebaa Cvens 
mier quCis gadakveTis procesi. TiToeuli CvenTagani yuradRebiT akvir-
deba transportis moZraobas. Semdeg Cvens dakvirvebas vuTanxmebT Cvens 
tempo-ritms da mxolod amis Semdgom vRebulobT gadawyvetilebas, ga-
davkveToT quCa Tu ara da rogor ritmSi vimoZraoT. es sruliad buneb-
rivi da yoveldRiuri procesia, romelic calke aRebul momentSi isev 
da isev meordeba  sxvadasxva ritmiTa da tempiT (Карцев 2008:131).   

ritmis kunTovani aRqma vlindeba gansakuTrebul cxovrebiseul 
momentebSi da xSir SemTxvevaSi individTa ramdenime SeTanxmebul moqme-
debas eyrdnoba. magaliTad: quCis msvlelobis dros, rodesac procesia 
moasvenebs gardacvlils, an ramodenime adamians gadaaqvs Zalian mZime 
sagani, — TiToeuli adamianis ritmi damokidebulia da SeTanxmebulia 
sxvebis ritmul moZraobasTan da efuZneba kunTebis gaTvlil muSaobas,  
radganac mxolod da mxolod sxeulisa da xelis kunTebis daZabuli mu-
Saobis Sedegad warmoiqmneba is impulsebi, romlebic gadascemen signa-
lebs Tavis tvins. igive SeiZleba iTqvas orTabrZolis SemTxevevaSic, 
rodesac Tavdamsxmelis ritmulobisa da moZraobis Sedegad, misi 
msxverplic Sesabamisi ritmiT moZraobs, raTa Tavidan aicilos dartyma 
da kunTebis mwyobri da ritmuli aRqmis Sesabamisad moZraobebic daZa-
buli da saocrad organizebuli xdeba.   

ritmulma moZraobebma ar unda gamoiwvios diskomforti adamianSi. 
v.v. belinoviCi amtkicebs, rom ,,ritmiT tkboba damokidebulia moZrao-
bis ritmis SegrZnebebze“ (Белинович, 1958:67). 

rogorc ukve aRvniSneT, yoveli adamiani dabadebidan cxovrobs sa-
kuTari ritmiT, romelic zemoqmedebs mis fizikur mdgomareobaze, Sro-
misunarianobaze, inteleqtualur SesaZleblobebsa da emociaze. yoveli 
adamiani individualurad aRiqvams garemos ritmebs, magram uciloblad 
Tanaarsebobs da harmoniaSia masTan. Cven vcxovrobT bunebasTan Tanxmo-
biT, masTan unisonSi da es gvexmareba cxovrebis agebaSi im gegmiT, rome-
lic obieqtur kanonzomierebas emorCileba.    
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musikis swavlebis sakiTxisaTvis zogadsaganmanaTleblo 

skolaSi 

 
,,saSualo SesaZleblobebis maswavlebeli  

mxolod gadascems bavSvs saTqmels,  
kargi maswavlebeli uxsnis,  

Cinebuli maswavlebeli TvalnaTliv aCvenebs,  
didi maswavlebeli ki STaagonebs’’ 

uiliam artur uordi 
 

winamdebare statia mizanmimarTulia sajaro skolis musikis maswav-
leblis momzadebisa da gadamzadebis modernizaciaze, romelic uzrun-
velyofs mozardi Taobis maswavlebelTa profesiuli funqciebis warma-
tebiT Sesrulebas Tanamedrove saganmanaTleblo teqnologiebis da pe-
dagogiuri situaciebis modelirebis safuZvelze. 

2006 wlidan, erovnuli axali saswavlo gegmis mixedviT, sajaro sko-
laSi ,,musikis saganma” Zireuli cvlilebebi ganicada, rac Seexo sagnis 
saxelwodebas, swavlebis xangrZlivobas da zogadad, mis axlebur gaaz-
rebas. am periodidan „musika“ Tanabaruflebian saswavlo disciplinad 
gvevlineba. misi swavleba savaldebuloa skolaSi swavlebis or — dawye-
biT (I-VI) da sabazo (VII-IX) safexurze. zogadsaganmanaTleblo skolaSi 
musikis swavleba iTvaliswinebs ara profesionali musikosis, aramed mu-
sikis kulturuli msmenelis aRzrdas. amave dros, pedagogs saSualeba 
eZleva gansakuTrebuli monacemebis moswavleebs misces swori mimarTu-
leba, rac gulisxmobs gamorCeuli musikaluri niWiT dajildoebuli 
bavSvebisaTvis  specialur samusiko skolaSi swavlis SeTavazebas. amave 
dros, musikis swavlebis nebismieri programa (romelsac SevTavazebT mo-
maval Taobas), srulyofilad ver amoqmeddeba, Tu am process ar gauZ-
Rveba maRal profesiul doneze momzadebuli maswavlebeli. swored mas-
wavleblis ganswavlulobazea damokidebuli  bavSvis  esTetikuri da  Se-
mecnebiTi donis amaRleba da musikis dadebiTi aRmzrdelobiTi funqci-
is amoqmedeba. 

am mizans isaxavda 2013 wels baTumSi gaxsnili maswavleblis saxli 
(Tbilisis maswavleblis saxlis filiali), romelic mowodebulia  mas-
wavlebelTa profesiuli donis asamaRleblad da serTificirebis ga-
mocdisaTvis mosamzadeblad. dasaxuli amocanis gadasaWrelad aq muSao-
ben sxvadasxva sagnis profesionali da gamocdili trenerebi. maswavle-
belTa saxlis daarsebis dRidan vmuSaob am dawesebulebaSi musikis tre-
nerad. musikis swavlebis dargSi viTarebis gasacnobad moviare aWaris 
masStabiT arsebuli zogadsaganmanaTleblo skolebis umravlesoba (qo-
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buleTi, baTumi, qeda, Suaxevi, xulo), sadac sakmaod bevr problemasac 
gadavawydi. Tumca isic unda aRvniSno, rom skolebSi arian pedagogebi, 
romlebic muSaoben sakuTar Tavze da iRrmaveben codnas, damoukideb-
lad eZeben siaxleebs.  

pirveli proeqti, romelic baTumis maswavleblis saxlis mier gan-
xorcielda, gaxldaT samodelo gakveTilebi, romlebic yovelwliurad 
tardeba. Cems Temad SevarCie XX saukunis musikaluri mimdinareoba — 
,,jazi”. aRniSnuli Temis irgvliv moviZie saintereso informaciebi, ro-
gorc Teoriuli, aseve audio-video masalebi, jazuri instrumentebis 
TvalsaCinoebebi (plakatebi). pirveli Sexvedra daigegma qedis sajaro 
skolaSi, sadac Seikribnen qedis raionis sxvadasxva soflis skolebis 
musikis maswavleblebi. treneris ampluaSi pirvel samuSao dRes mRelva-
rebis gareSe ar Cauvlia, Tumca samuSao dRis bolos cxadi gaxda, rom am 
proeqtma gaamarTla; ocamde kolegis madlier gamometyvelebas vuyu-
rebdi, romlebic aqtiurad Caebnen muSaobaSi. samodelo gakveTilebis 
Catarebam ukve  sistematuri saxe miiRo. Tumca bunebrivia, rom mxolod 
samodelo gakveTilebi ar aris sakmarisi pedagogis profesiuli donis 
asamaRleblad. miTumetes mas Semdeg, rac dadginda sasertifikacio ga-
mocdis vadebi, daviwyeT pedagogTa momzadeba gamocdisTvis. masala, ro-
melic mogvawoda Tbilisis maswavleblis saxlma, udaod  mizanmimarTu-
lia. yvela detali da wvrilmani gaTvaliswinebulia. pedagogebisaTvis 
saCuqrad darigebulma  sakiTxavma — samuSao masalam, — 420 gverdi Sead-
gina. es procesi iTvaliswinebda, rom darigebuli masalis gacnoba, mo-
cemuli savarjiSoebis Sesruleba da mosasmeni masalis gaTaviseba saSua-
lebas miscemda pedagogebs sasertifikacio gamocdis warmatebiT Casaba-
reblad. es ukanaskneli iTvaliswinebda Semdegi disciplinebis codnas: 

• musikis Teoria: zogadi kursi musikis praqtikosi maswavleblis-
Tvis. sakiTxavi masala. Semdgeneli — rusudan TayaiSvili. 

• musikis istoria: zogadi kursi musikis praqtikosi maswavleb-
lisTvis. sakiTxavi masala. Semdgeneli — rusudan TayaiSvili. 

• qarTuli musika: zogadi kursi musikis praqtikosi maswavleb-
lisTvis. sakiTxavi masala. Semdgeneli — rusudan TayaiSvili. 

• savarjiSoebis krebuli. 
treningi mimdinareobda 2016.04.07-2016.07.07 (4 dRe — 24 saaTi). dRe-

Si 6 saaTiani treningis msvlelobisas vixilavdiT axal saganmanaTleblo 
standartebs da saswavlo meTodur masalebs; musikis gakveTilebis kon-
struirebis Taviseburebebs; swavlebis organizaciis formebis, strate-
giebisa da Tanamedrove pedagogiuri teqnologiebis gamoyenebis SesaZ-
leblobebs. 

Cemi xelmZRvanelobiT treninggavlili 24 musikis maswavleblidan 
(romlebic gavidnen serTificirebis gamocdaze)  12-ma maTganma miiRo 
sagnis kompetenciis dasturi. darCenili pedagogebis umetesobas daak-
lda 1, 2, 3 qula, rac imaze mianiSnebs, rom momaval jerze isinic poten-
ciuri Cambareblebi iqnebian. rogorc ityvian, medals ori mxare aqvs: 
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mxolod dadebiTis aRniSvniT ver SemovifarglebiT, rameTu, zogadsa-
ganmanaTleblo skolebi ganicdis musikis swavlebisTvis saWiroa kvali-
ficirebuli kadrebis deficits.  pirobiTad ase SeiZleba gaimijnos: 

• maswavleblebi musikaluri ganaTlebiT; 
• maswavleblebi aramusikaluri ganaTlebiT; 
samwuxarod, xSiria faqti, roca saaTebis Sevsebis mizniT,musikis 

gakveTilebi SeTavsebuli aqvs sxva sagnis maswavlebels; 
mag: treningze meswreboda maTematikis maswavlebeli, romelmac 

mcdelobis miuxedavad, ver gamoiyvana elementaruli harmoniuli amo-
cana. es pedagogi serTificirebis gamocdazec gavida (Sedegi TavisTa-
vad ivaraudeba). aseTi maswavleblebi samwuxarod mravlad arian... Tu ase 
gagrZeldeba, cxadia  moswavleebis musikiT dainteresebasac ver Sev-
ZlebT. moswavles sWirdeba iseTi codnis mimwodebeli, romlisganac Se-
kiTxvis dasmis SemTxvevaSi profesiul, damajerebel pasuxs miiRebs da 
ara gaumarTav, mxolod  skolis saxelmZRvaneloSi amokiTxul mwir, da-
zuTxul  informacias.  

saxelmZRvaneloebis problema gadauWrel problemad rCeba. dReis 
mdgomareobiT ori sxvadasxva avtoris musikis saxelmZRvaneloa grifi-
rebuli: 

• m. CikvaiZe — musika I-IX klasi. 
• m. oTiaSvili — musika I-IX klasi. 
aWaraSi maswavleblebis umravlesobas — gansakuTrebiT soflad, 

arCeuli aqvT m. CikvaiZis saxelmZRvanelo. sanam ar moxdeba saxelmZRva-
neloebis gadarCeva, iZulebulni arian aswavlon am wigniT. darwmunebiT 
SemiZlia mogaxsenoT, arCevanis SemTxvevaSi yvela maTgani m. oTiaSvilis 
saxelmZRvanelos mianiWebs upiratesobas. Tumca sasurvelia, es saxel-
mZRvaneloc (m. oTiaSvili,  I-IX klasi) gadaixedos  da ganaxlebuli, 
srulyofili  saxes mieces. 

yoveli Catarebuli aqtivobis Semdeg, es iqneba samodelo gakveTi-
li, treningi, Tu nebismieri tipis samuSao Sexvedra, maswavleblis saxli 
awarmoebs pedagogebis werilobiT gamokiTxvas, Sefasebis furclebis sa-
xiT.  

maswavleblebi erTxmad aRniSnaven, rom:  
• kmayofilebi arian zogadsaganmanaTleblo skolaSi musikis sag-

nis wina planze wamoweviT; 
• madlierebas gamoTqvamen Catarebuli samuSao Sexvedrebis, tre-

ningebze miwodebuli masalebis gamo; 
• survili aqvT, rom xSirad CautardeT msgavsi tipis samuSao Sex-

vedrebi; 
• aseve survili aqvT, rom treningebi ufro grZelvadiani iyos  da 

dReSi  misi  Catarebis dro ganisazRvros araumetes 4 saaTisa.  
• iTxoven, rom treningebi, romelic mimarTulia saserTifikacio 

gamocdis mosamzadeblad, CautardeT gamocdamde 1TviT adre mainc, ra-
Ta moaswron axsnili masalis gadaxedva da gaTaviseba.  
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treningis Sedegiani da naklebad Sedegiani mxareebi: 
 

bunebrivia, treningis Catarebis aqtualoba dRiTidRe matulobs. 
nebismier sferoSi gaCnda gadamzadebis saSualeba da profesiuli 
zrdisTvis xelSewyoba. ra Tqma unda, musikis saganSic treningze daswre-
bis msurvelTa ricxvi matulobs. nebadarTulia msmenelTa raodenoba 
erT jgufSi  16-25 adamianis odenobiT. 

treners, romelic atarebs nebismier aqtivobas, evaleba msmenelis 
dadebiT Sedegze gayvana. am etapze  ikveTeba problema — naklebad mcod-
ne msmenelTan mimarTebaSi, romelic ver aCvenebs im Sedegs, rasac ganaT-
lebuli msmeneli.  

warmovadgen Sefasebis gegmas, romelic Seicavs erTi Catarebuli 
treningis gegmas, wamoWril problemebs, gadaWris gzebs, Sedegebs:  

 
I dRe  
monawileTa gacnoba; treningis miznebis, struqturis, Tematikis, 

mosalodneli Sedegebis wardgena --------------------------------------- 210 wT. 
sagamocdo programis, testuri davalebebis gacnoba-damuSaveba  
musikaluri nawarmoebis analizi; prezentaciis Temis SerCeva ken-

WisyriT 
qarTuli musika: xalxuri, profesiuli ------------------------- 150 wT. 
 
II dRe 
melodiur karnaxze da melodiis harmonizaciaze muSaoba 
samgaloblo skolebis Sedareba, garCeva 
musikis Teoriis sakiTxebze muSaoba ------------------------------ 155 wT. 
stili musikaSi 
saopero musikis nimuSebis ganxilva 
muSaoba Janrze 
programiT gaTvaliswinebuli terminologiis damuSaveba 
musikalur faqturaze muSaoba -------------------------------------205 wT. 
 
III dRe 
prezentaciebi -------------------------------------------------------- 180 wT. 
bgeraTrigis saxeebi 
formis sakiTxebi ----------------------------------------------------- 180 wT. 
 
IV dRe 
davalebebis Sesruleba/Seqmna 
prezentaciebi 
sakiTxebi msmenelTa moTxovniT 
davalebebis Seqmna ---------------------------------------------------- 120 wT. 
testi  
ganxilva 
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problemuri sakiTxebis damuSaveba ------------------------------- 240 wT. 
 

 treningis monawileTa mier daZleuli sakiTxebi: 
yvela sakiTxi, rac mocemuli iyo savarjiSoebis krebulSi, muSaobis 

Sedegad daZlies. 
rac bolomde ver gaiTavises, karnaxi da formis analizia. ar gau-

WirdaT tempebis gansazRvrebebi da jgufebad dalageba. gaiTavises epo-
qebi da Janrebi, formebi, faqtura. 

 wamoWrili problemebis/sirTuleebis aRwera: 
gansakuTrebuli muSaoba dasWirdaT Teoriuli mimarTulebiT. um-

ravlesobas gauWirda: intervalebis ageba, samxmovanebebi da misi  Sebru-
nebebi, septakordebi da misi Sebrunebebi, gamebi, xalxuri kiloebi 

 wamoWrili problemebis/sirTuleebis daZlevis gzebi: 
yvela msmeneli saTiTaod gamoviyvane dafasTan da vamuSave inter-

valebis, samxmovanebis da misi Sebrunebebis, septakordis da misi Sebru-
nebebis, maJor-minoruli gamebis, xalxuri kiloebis sxvadasxva bgeridan 
agebaze.  

 Caikovskis ,,sabavSvo albomis’’ da Sumanis ,,saymawvilo albomis’’ 
krebulebidan gavacani 10 nimuSi. vamecadine 5 kiTxviani sqemis mixedviT. 
vaswavle kadansis saxeebi. vamuSave faqturaze. 

vaswavle xalxuri simRerebis mravalxmianobis tipis dadgena (bur-
donuli, sinqronuli, ostinaturi, kontrastuli da a.S.) mosmenili nimu-
Sebis magaliTze. 

 
monawileTa Sefasebis Sedegebi (nimuSi): 
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monawileTa Sefaseba 
(komentari) 

1 l. d ----- 30 15 30 niWieria, aqvs kargi vokaluri 
monacemebi. samecadino bevri 

aqvs, TiTqmis ar flobs sagamoc-
do masalas 

2 n. b ----- 30 20 46 Zalian kargad imecadina, iaqti-
ura da yvela sakiTxi gaigo.  gau-

Wirda formis analizi 

3 m. k ----- 30 20 25 uWirs Teoriuli sakiTxebi. Za-
lian aqtiurobda treningze. 

warmoadgina kargi prezentacie-
bi 
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4 i. z ----- 30 15 30 mowesrigebuli, aqtiuri, uWirs 
formis analizi, karnaxis wera, 

solfejios sakiTxebi 

5 n. g ----- 30 20 47 imecadina, aqtiurobda trenin-
gis msvlelobis dros, informi-

rebulia, kargad flobs mosasmen 
masalas da musikis istorias. ga-

uWirda Teoriuli sakiTxebi. 
warmoadgina kargi prezentacia 

6 n. j ----- 30 20 32 warmoadgina kargi prezentacia. 
flobs mosasmen masalas. kargad 
erkveva xalxur musikaSi. uWirs 

Teoriuli masala 
7 i. g ----- 28 10 42 profesiiT Teoretikosia. kar-

gad wers karnaxs, Teoriul sa-
kiTxebs, uWirs formis analizi. 
flobs musikis istoriis sakiT-

xebs. 

8 l. q ----- 30 15 35 mondomebulia, aqtiurobda 
treningis msvlelobisas. uWirs 
Teoriuli sakiTxebi, musikis is-

toriis da mosasmeni masala, 
xalxuri nimuSebis garCeva. 

9 d. d ----- 28 10 25 bevri aqvs samecadino. gamarTu-
lad ver flobs vercerT sakiTxs 

10 x. b ----- 30 20 47 yvelaze mondomebuli, aqtiuri, 
warmoadgina kargi prezentacia. 

aiTvisa masala srulad. 
 
 

SeniSvnebi da rekomendaciebi 
 

maswavleblebisTvis sakmarisi ar iyo 2 karnaxis da 3 formis anali-
zis davaleba. moiTxoves ramdenime karnaxis dawera da aseve formis ana-
lizze muSaoba. gaamarTla prezentaciebze muSaobam. winaswar gamzade-
buli Temebis saxelwodebebi (qarTuli musika, sazRvargareTis musikis 
istoria, yvela kompozitori da nawarmoebi, romelic mocemulia saga-
mocdo CamonaTvalSi) davbeWde, davWeri da 2 Tema amoirCia TiToeulma 
maswavlebelma. erTi Tema qarTuli musikis, erTic sazRvargareTis musi-
kis istoriidan. saboloo jamSi moismines 50 prezentacia (romelic gada-
vanawile sam dReze), savarjiSo rveulSi mocemuli cxrilis mixedviT 
(opera, baleti, instrumentuli musika) Seavses ganxiluli Temebi da aR-
niSnes, rom bevri ram iswavles da gaimeores. audio masalis umetesi nawi-
li ar qondaT mosmenili. SeZlebisdagvarad, movasmenine yvela sagalobe-
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li da folkloruli nimuSi (rac programiT aris gaTvaliswinebuli), mo-
ismines qarTuli da sazRvargareTis musikis bevri nimuSi (nawyvetebi 
operebidan, baletebidan, instrumentuli musikidan). gamoviyene flip-
Cartebi (davwere da gavakari kadansis saxeebi, xalxuri kiloebi da a.S.), 
markerebi, dafa, proeqtori, ekrani, fortepiano. dro zustad gavanawi-
le, Tumca pedagogebis nawili samuSao drois gasvlis Semdeg rCeboda da 
damatebiT muSaobda CemTan erTad. 

 
treneris rekomendaciebi (trening modulis Semdgomi             

gaumjobeseba/ganviTarebisTvis) 
 

treningis gaumjobesebis mizniT, sasurvelia savarjiSoebis kre-
bulSi meti davaleba Caisvas. maswavleblebma aRniSnes, rom dReSi 6 saaTi 
mosmena gauWirdaT, informacia bevria da urCevniaT ufro met dReze ga-
danawildes. aseve, Sefasebis furclebSi miuTiTes, rom aqvT survili 
xSirad CautardeT msgavsi treningebi.  

 
amrigad, am statiiT mindoda gamovxmaurebodi im siaxleebs, rac ga-

naTlebis sistemaSi xdeba, gamomeTqva mokrZalebuli azri imasTan dakav-
SirebiT, rom misasalmebelia zogadsaganmanaTleblo skolaSi musikis 
sagniT daintereseba, maswavleblebis gamococxleba, gadamzadebis da si-
axleebis survili. sasixaruloa isic, rom moswavleebi ,,musikas’’ agdebu-
lad ar ekidebian da uxariaT musikis gakveTilze Sesvla. imedia, am sagnis 
mimarTulebiT dawyebuli reforma iseTi SedegiT dasruldeba, romelic 
saboloo jamSi mogvcems ganaTlebul, siaxleebiT aRsavse maswavleb-
lebs da musikaze Seyvarebul uamrav moswavles. 

musika axSobs Zaladobas, agresias. viswavloT da vaswavloT, vake-
ToT keTili saqme. 

 
gamoyenebuli literatura: 

 

1. uiliam artur uordi, “citatebi, aforizmebi, gamonaTqvamebi’’ 
citaty.info.net 

2. treningis Catarebis samuSao gegma, Tbilisi, maswavlebelTa profesi-
uli ganviTarebis centri, 2016. 

3. treningis angariSi. baTumis maswavleblis saxli. 19.07.2016. 
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  sofio sanikiZe 
xelovnebis Teoriisa da istoriis akademiuri doqtori 

baTumis xelovnebis universiteti 
baTumis SoTa rusTavelis saxelmwifo universiteti 

  
xatvis sabaziso principebis codnis aucilebloba  

dawyebiTi safexuris xelovnebis maswavleblisTvis 

      
saxviTi da gamoyenebiTi xelovnebis gakveTilebi did rols Tama-

Sobs bavSvis harmoniul ganviTarebaSi. pirovnebis formireba SeuZlebe-
lia xelovnebasTan misi ziarebis gareSe. mecadineobebi xels uwyobs bav-
SvebSi kulturis, SemoqmedebiTi azrovnebis, fantaziis, gemovnebis, sam-
yaros esTetikuri aRqmis, TviTgamoxatvisa da sensorul-motoruli 
unar-Cvevebis ganviTareba-formirebas,  aseve,  mxatvruli niWis gamov-
lenas. pedagogikis doqtori d. kaxiani marTebulad aRniSnavs: ,,pirovne-
bis SemoqmedebiTi potenciis  ganviTarebis TvalsazrisiT arc erT sxva 
sagans ar gaaCnia (gansakuTrebiT dawyebiT klasebSi) imgvari SesaZleb-
lobani, rogorc saxviTi da gamoyenebiTi xelovnebis mecadineobebs (ka-
xiani, 2011:11). gansakuTrebuli yuradReba sagnis swavlebaSi eniWeba xat-
vas.  

marTebulia azri imis Sesaxeb, rom xatva aris bavSvis SemoqmedebiTi 
azrovnebis erT-erTi yvlaze aqtiuri forma da misi bunebrivi mdgoma-
reoba, rac mravalferovan Sromasa da saazrovno procesebTanaa dakav-
Sirebuli (kaxiani, 2011:19). xatvis swavlebis mniSvnelobaze bavSvis ganvi-
TarebaSi, jer kidev antikur xanaSi aRniSnavdnen. magaliTad: aristote-
le (384-323 ww. Cvens welTaRricxvamde)  werda, rom “aucilebelia axal-
gazrda avRzardoT ise, rom daeuflos sam dargs: ferebisa da saxeebis 
saSualebiT — xatvas, xmisa da sityvis saSualebiT — simReras, harmoniisa 
da ritmis saSualebiT — musikas (laRiZe, 1969:3).  xatvas, rogorc saerTo 
saganmanaTleblo sagans, pirvel adgilze ayenebda cnobili frangi fi-
losofosi, ganmanaTlebeli Jan-Jak rusoc (1712-1778 ww.). rusos azriT, 
xatvaSi mecadineobas uaRresad didi mniSvneloba aqvs grZnobaTa orga-
noebis ganviTarebisaTvis, garemomcveli samyaros sagnebisa da movlene-
bis SemecnebisaTvis; xatva iZleva kargi dakvirvebis unars, uviTarebs 
adamians bunebis silamazisadmi siyvaruls (laRaZe, 1969:5). sainteresoa 
cnobili frangi enciklopedistis deni didros mosazrebac, is werda: 
,,qveyana, romelSic xatvas aswavlidnen iseve, rogorc kiTxvas, gadaaWar-
bebda miRwevebSi, yvela qveynebs yvela xelovnebaSi” (Ростовцева, 1998:11). 
xatvis mniSvnelobaze msgavs mosazrebebs sxvadasxva periodSi, mravali 
pedagogikis klasikosi da gamoCenili pirovneba gamoTqvamda, ramac XIX 
s-is dasawyisidan, safuZveli Cauyara skolebSi xatvis, rogorc saganma-
naTleblo  sagnis swavlebis SemoRebas. 

cnobilia, rom moswavleTa mxatvruli ganviTarebisTvis qmediTuna-
riani, pirvel yovlisa, sakuTari praqtikuli moRvaweobaa. gamoyofen 
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saswavlo muSaobis sam ZiriTad saxeobas: 1. naturidan xatva, 2. Tematuri 
anu warmodgeniTi xatva da 3. dekoraciuli xatva. xatvis swavleba ukve 
pirveli klasidan iwyeba da etapobrivad rTuldeba. magaliTad I-II kla-
sebSi, bavSvebi maswavleblis daxmarebiT axerxeben martivi formebis da-
xatvas, axdenen sagnis proporciebis analizs; III-IV klasebSi, ecnobian 
kompoziciis agebis principebs, garkveulwilad sivrcis gamosaxvas, V 
klasSi ki, unda SeZlon martivi perspeqtivis codnis demonstrireba, 
Suq-Crdilis gradaciebiT sagnis moculobis gamosaxva da a.S.  

dawyebiTi klasis moswavleebSi, xelovnebis maswavlebeli asocir-
deba xatvasTan, maTTvis avtoritets warmoadgens pedagogi, romelmac 
icis xatva, bavSvebs Zalian uyvarT xatva da gakveTilze eCqarebaT xatva, 
amitom srulfasovani, saxaliso da saintereso gakveTlis CatarebisaT-
vis, pedagogi unda flobdes xatvis sabaziso unarebs, raTa SeZlos swav-
leba da demonstrireba — daxatos dafaze saWiro an sasurveli forma, 
daexmaros moswavleebs xatvis procesSi, saWiroebis SemTxvevaSi dauxa-
tos an Seusworos naxati da bolos, sworad Seafasos moswavlis namuSe-
vari. Tu pedagogi ar flobs xatvis sabaziso principebs, Cndeba kiTxva: 
rogor SeZlebs is xatvis swavlebas da bavSvis namuSevris Sefasebas, ro-
gor SeZlebs gamofenebis mowyobas, rac aucilebelia moswavlis motiva-
ciis amaRlebisTvis. skolebSi dakvirvebebma aCvena, rom erTi mxriv, ari-
an pedagogebi, romlebic floben Teorias, magram ar aqvT araviTari 
mxatvruli ganaTleba, da meore mxriv — praqtikosi mxatvrebi, romleb-
sac ara aqvT pedagogiuri ganaTleba, ar ician swavlebis specifika da me-
Todebi. dRes, roca xatvas skolebSi gansakuTrebuli mniSvneloba aqvs 
miniWebuli da misi sargebloba bavSvis ganviTrebaSi cnobilia, saWiroe-
ba moiTxovs pedagogisgan orive xelovnebis dauflebas da maT Tanxved-
ras. aqedan gamomdinare, saxviTi da gamoyenebiTi xelovnebis swavleba 
SeuZlebelia xatvis principebis codnis gareSe, xatvis arcodna sag-
rZnoblad aqveiTebs swavlebis xarisxs da bavSvis interess sagnisadmi.  

imisaTvis, rom dagvesabuTebina, ramdenad mniSvnelovania saxviTi 
da gamoyenebiTi xelovnebis maswavleblisaTvis swavlebis meTodikasTan 
erTad xatvis principebis codna, ramodenime sajaro skolaSi CavatareT 
kvleva dakvirvebis meTodiT. veswrebodiT xelovnebis gakveTilebs, 
romlebsac atarebda xatvis principebSi gauTviTcnobierebeli maswav-
lebeli, romlis Zlieri mxare iyo Teoriuli masalis kargi codna, susti 
mxare ki is, rom ar flobda xatvis principebSi aucilebel codnas, unar-
Cvevebs da mxolod saubrobda Temaze:  ,,Zveli egviptis xelovneba”. roca 
pedagogma daasrula Temis axsna, misca klass davaleba — damoukideblad 
daexataT axsnili masalidan miRebuli STabeWdileba, TviTon ki Jurna-
lis warmoebas Seudga. wignSi mocemuli iyo piramidebis mxolod mwiri 
fotosuraTi, gadasaxatad sakmaod rTuli (davalebis sirTulis gansaz-
RvrisTvisac aucilebelia pedagogi Tavad xatavdes, radgan mxolod 
aseT dros aris SesaZlebeli marTebulad ganisazRvros praqtikuli da-
valebis Sesrulebis sirTule Tu simartive). aRmoCnda, rom moswavlee-
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bis umetesoba daibna, isini xelSi atrialebdnen fanqars, ar icodnen sai-
dan daewyoT xatva, rac bunebrivia, radgan egviptis Temaze kompoziciis 
Seqmna — sakmaod rTuli davalebaa da profesional mxatvrasac ki daa-
fiqrebs. gakveTilis msvlelobaSi CaerTo kvlevaSi monawile xatvis 
praqtikul unar-Cvevebs kargad dauflebuli pedagogi, romelmac dafa-
ze martivi formebiT daxata piramidebi, palmebi, kaqtusi. aqlemi, gveli, 
mze, Citebi, Rrublebi da dafis mTel formatze Temis irgvliv Seqmna 
STambeWdavi kompozicia, demonstrirebis meTodiT aswavlida formebis 
martivad xatvis xerxebs. aseve, xatvis procesSi svamda kiTxvebs Temis 
irgvliv — piramidebis formasa da ferze, iq arsebul mcenareebze, cxo-
velebsa da klimatze, ekiTxeboda — rogori ferebiT SeiZleboda konkre-
tuli gamosaxulebis gaferadeba, ras Sematebdnen da riT gaamdidreb-
dnen namuSevars TavianTi fantaziiT. bavSvebis ganwyoba sruliad Seicva-
la, isini gaxalisdnen da didi mondomebiT Seudgen muSaobas. moswavle-
ebma gaiges, ra da rogor unda gaakeTebiaT. mawavlebeli dadioda ra mer-
xebs Soris da saWiroebisamebr exmareboda garkveuli formebis daxatva-
Si, aZlevda maT miniSnebebs. gakveTilis dasrulebam, gamosasvleli za-
ris darekvam, Zalze dawyvita bavSvebs guli. naxatis Sesrulebas sakmaod 
didi dro Wirdeba da bevrma ver moaswro dasruleba. maswavlebelma na-
muSevris saxlSi dasruleba iTxova.  

ori dRis Semdeg, SevediT imave klasSi, bavSvebis sixaruls sazRva-
ri ar qonda, isini gars Semoexvien pedagogs, aCvenebdnen dasrulebul na-
xatebs, ekiTxebodnen rCevas, zogierTs saxlidan hqonda motanili namu-
Sevrebi, raTa pedagogs Seefasebina maTi mxatvruli monacemebi. maswvave-
belma xatvis unaris gamoyenebiT, bevrad saintereso gaxada gakveTili, 
metad gaaRviva interesi konkretuli Temisa da xatvisa mimarT. axalma 
pedagogma erTi gakveTiliT, bavSvebis TvalSi gacilebiT meti avtori-
teti moipova, vidre maswavlebelma, romelic maT wlebis manZilze aswav-
lida. igive situacia ganmeorda dakvirvebis qveS myof sxva klasebSic.  

kvlevis Sedegebis analizi gvaZlevs myar safuZvels, davaskvnaT: 
saxviT da gamoyenebiT xelovnebaSi swavlebis sasurveli Sedegi xatvis 
principebis codnis gareSe Zalian rTulad misaRwevia.    

cnobili mxatvari da pedagogi p. Cestiakovi werda: ,,is, vinc muSa-
obs patiosnad, SeiZleba sulac ar iyos kargi pedagogi, Tumca swavlebis 
meTodikis aTviseba SeuZlia yvelas, visac aqvs survili da mizani, miTu-
metes dRes, roca pedagogikis mecnierebam ase bevri gaakeTa damwyebi 
maswavleblis dasaxmareblad, magram daeuflo maRal ostatur doneze 
or xelovnebas — swavlebasa da ferweras, cota vinmem Tu SeZlo da SeZ-
lebs” (Ростовцева, 1998:7). dawyebiTi safexuris pedagogisTvis maRal os-
tatur doneze xatvisa da ferweris principebis codna aucileblobas ar 
warmoadgens, saWiroeba moiTxovs xatvis sabaziso principebis codnas, 
ris gareSec bavSvis sagniT daintereseba da saxviTi da gamoyenebiTi xe-
lovnebis xarisxiani swavleba TiTqmis SeuZlebelia. 
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aqedan gamomdinare, sagnis efeqturi swavlebisTvis mniSvnelovan 
rols TamaSobs Semdegi TanmimdevrobiTi faqtorebi: 

1. pedagogis pirovnuli Tvisebebi da misi SemoqmedebiTi da emociu-
ri midgoma saqmisadmi; 

2. profesiuli ganaTlebis done; 
3. xatvis principebis codna;  
4. Teoriul da praqtikul mecadineobaTa xerxebisa da meodebis  

swori da etapobrivi dagegmva.  
dRes, roca xatvas skolebSi gansakuTrebuli mniSvneloba aqvs mini-

Webuli da misi gansakuTrebuli sargebloba bavSvis ganviTrebaSi cnobi-
lia, sagani ,,saxviTi da gamoyenebiTi xelovneba” moiTxovs dawyebiTi sa-
fexuris pedagogisgan swavlebis meTodikisa da xatvis principebis cod-
nas. maTi Tanxvedra mniSvnelovnad amaRlebs maswavleblis avtoritets 
moswavleTa TvalSi, gamoarCevs mas sxva pedagogebisgan, xels uwyobs xe-
lovnebisadmi interesis, Semdgom ki siyvarulis gaRvivebas, rac Tavis 
mxriv iZleva maRal Sedegs sagnis dauflebaSi.  
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Summaryes 
 

Art Criticism 
 

Ana Kldiashvili 
PhD, Professor  

George Chubinashvili National Research Centre for 
Georgian Art History and Heritage Preservation 

Tbilisi State Academy of Arts 
 

Art Historical Methods – From Standpoint of Contemporary Interpretation of Art 
(Historical background and practice) 

 
The formation of Art history as a discipline of science occurred in the period 

between 1850s and 1920s. While the German philologist Oskar Walzel's speech delivered 
before Kant society in 1917 acknowledged history of art as an independent field of study 
with its own research subject and methods, the laying of foundation of Art history as a 
field of science is mainly associated with Heinrich Wölfflin and his method of stylistic 
analysis (form analysis) developed in 1915 - a method later superseded by Erwin Panofsky 
in 1939, who added iconography and iconology to Wölfflin’s stylistic analysis. 

Although different methods from neighbouring disciplines are also applied by 
researchers of Art history such as hermeneutics, reception aesthetics, structuralist, 
semiotic - syntagmatic, social - historical, feminist etc., it should be acknowledged, that 
any method or approach belonging to related disciplines cannot avoid formal analyses 
while researching specific art-works. The language of the art-work remains its own form, 
without which the above mentioned methods will become unsubstantiated judgments. This 
clarifies the fact that the art historical methods applied in researching the history of art 
represents the standpoint from which to begin the interpretation of the art-works. This is 
what will be demonstrated in our report. We will analyse concrete art-works from 
different time periods (contemporary art will be included) using different research 
methods - on the bases of which we will attempt to annihilate the current trend of placing 
the discipline of art history and its methods within a narrow frame of limiting research 
faculties. 

 
Nana Tkhelidze 

Associate Professor 
Akaki Tsereteli State University 

 
Western European Medieval Costume Constructive Elements 

 
The article deals with the European medieval costume design features, characteristic 

of the period for women and men's clothing decorative repair principles, used tissues and 
colourful faces of Gamma. The article also discusses the clothing silhouettes and 
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proportions, characterized in clothes worn during this period are: tunica, kamiza, Kota, 
blio, tunica-mantle dupleti, surko, purpueni and more. 

 
Nino Dolidze 

Professor 
Ketevan Chirgadze 

PhD 
Merab Datuashvili 
Associate Professor 

Akaki Tsereteli State University  
 

Georgian National Dress Forms of Comparative Analysis 
 

The article deals with the issues of formation of the Georgian national costumes. 
The east and west of the mountains and valleys Georgian women's dress makes a 
comparative analysis. It was revealed that the woman's clothes over the cut, long, and 
dressed in silhouette at the bottom of the dress is dramatically expanded. Some regions 
have been used over the unresolved straight and trapezoidal silhouette dresses. Dress 
throat ganachri bank was mainly triangular, however, is rarely found in its different 
configurations as well. Long sleeve, patched, found a double, multiple endings (collars, 
Advanced), and without opened one. 

The article deals with the Georgian national costumes, their originality and variety 
of forms. 

 
 

Nino Dolidze 
Professor 

Irine Charkviani 
PhD 

Irina Ugrekhelidze 
Associate Professor 

Akaki Tsereteli State University  
 

Georgian National Costumes Embroidered with Ornaments 
 

The article deals with the Georgian national cloth used to decorate the faces. 
Georgian national clothes study revealed that the traditional garb of artistic individuality 
and originality was due largely to the use of embroidery, which are aesthetic as well as 
functional and symbolic purpose had. Georgian national costumes used embroidery probe 
revealed, as well as the preferred thread embroidery and their share amounted to 48%, and 
silver thread 33%, and a prerequisite for a variety of materials (colour buttons, glass 
beads, money, etc.) - and 19%. 
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Rati Chiburdanidze 
PhD, Associate Professor 

Batumi Art State University 
 

Valerian Iliushin – Artist, Teacher, Public Figure 
 

The artist – Valerian Iliushin has got a special place in the history of the 
development of fine art in Adjara. He lived in Batumi in 1907-42 and during this period he 
was engaged in fruitful teaching, creative and social work. Interests of his creative works 
were quite wide. His numerous pictures were dedicated to the themes of socialist realism. 
The artist also worked in the genre of portraits and still lives, but he was a landscape-
painter by nature. Especially interesting and important for us are V. Iliushin’s 
ethnographic pictures which reflect the history and lifestyle of the residents of 
mountainous regions of Adjara. He often travelled in the highlands of Adjara; moving 
from village to village, he studied Adjarian traditions and customs, their clothing. The 
artist, with a strong conviction, conveys individual characteristic portraits of 
mountaineers, their houses, picturesque ruins of ancient fortresses and so on, which are 
fulfilled very skilfully. These water-colour pictures are characterized with a documentary 
precision; Lucid compositional structure and refined colouring, distinct drawing and 
dynamic modelling of forms with light and shadow, give his works particular realistic 
expressiveness. 

 
Maia Chichileishvili 

PhD , Professor 
Batumi Art State University 

 
History of the Batumi Boulevard 

(Stage One – the Turn of 19th-20th Centuries) 
 

The Batumi Boulevard is a national monument of the gardening art. It was founded 
in 1880s. At the turn of 19th-20th centuries the main structure of the Boulevard, its 
planning, landscaping style and function had already been formed. The planning of the 
Boulevard is characterized by more or less regulated structure of alleys and green squares, 
division of the green spaces in parallel with the city quarters, placement of entrance axis on 
the line of the streets leading to the sea. The remarkable feature of the city was first and 
foremost the diversity of vegetation comprising various species of evergreen, coniferous 
and deciduous trees, shrubs and bushes. 

The recreational space of the Boulevard was created mostly for passive relaxation 
and walking. However, in the early 1900s it contained specially arranged spaces for sport 
and cultural activities. For the small-size buildings placed on the territory of the Boulevard 
the maintenance of the sea and alley views was a considerable requirement. The planning 
and park structure of the Boulevard formed at the turn of 19th-20th centuries has almost 
been preserved to this day. 
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Culture 
 

Giuli Kvantidze 
Curator of the Caucasian Outfit and Cloth Foundation 

Georgian National Museum 
LiaLursmanashvili 
Associate Professor 

Georgian Technical University 
Tbilisi State Academy of Arts 

 
For Understanding Terminology of Georgian Clothing 

 
The article discusses the terminology of Georgian Clothing – “Tansatsmeli”, 

“Shesamoseli”, “Samosi”, “Casatsmel-Dasakhuravi”,“Tan-Fekhi”, “Tani”, “Tantsma”, 
“Talavari/Taravali”, “Kostiumi”, etc. Also the characterization of designated words for 
seasonal, leisure wear and evening dress, separate elements, foot-gear and footwear is 
given. 

The article is studies the etymology of terms, defines and singles out utilitarian 
and symbolic features and characterizes their meaning in regard of terms used in modern 
Georgian language.  

Study is based on the early, middle and late periods’ historical-literary 
monuments, documentary and material culture ethnographical heritage.   

 
 

Eliso Chubinidze 
Master of Arts 

Kutaisi State Historical Museum 
Nino Sarava 

Master of Arts 
Kutaisi State Historical Museum 

Gelati Theological Academy and Seminary 
 

For the History of the Study of Jruchi Monastery Treasure 
 

Jruchi St George Monastery of X-XI cc was the important ecclesiastical centre. 
Great was the role of the monastery in Georgia’s cultural and spiritual life. The numerous 
materials belonging to the Jruchi church and remained nowadays prove the great value of 
the monastery through the centuries. The precious icons, crosses, reliquaries, liturgical 
dresses, books and other items show the high artistic value of execution. Part of them 
seem to be imported and others made by a local masters. Precious models of the Treasure-
House of Jruchi Monastery are notable for their artistic-technical characteristics, 
iconographic schemes, ornamental repertoire, silver and gold processing technology, the 
style of creative workshops, notes, knowing the personality of donors and patrons and for 
many other standpoints too. 
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Lela Kiknavelkidze 
Doctoral student 

Akaki Tsereteli State University 
Avtandil Katamadze  

Professor, Emeritus 
Akaki Tsereteli State University 

 
Stages of Georgian Ethnic Shoes Development from Antiquity to IX-X Centuries 

 
The paper dwells on stages of development of Georgian ethnic shoes from antiquity 

to the IX-X centuries. Ethnic shoes, as a model of our material culture had created and 
evolved over the centuries, but eventually stopped developing together with costume in 
the second half of the nineteenth century. Only the mountain areas have stored for us the 
appearance of national costume in a primary form. Because of lack of information 
materials about ethnic shoes, they are are nor sufficiently explored that leads to discontent 
in specialists. Of high interest are their origin and development stages, technological-
design treatment, and used work equipment, materials, design and social differences 
between the types of shoes, as well as varieties of ornaments and decor used in them. A 
thorough study of them would greatly enrich Georgian material-cultural heritage.  To 
identify the historical origin and stages of development of  ethnic shoes, iconography and 
written sources, great importance is attached to historical sources, ethnographic materials, 
from which the evolutionary processes of Georgian ethnic shoes over the centuries have 
been identified that was conditioned not only by historical-geographical, territorial, 
invasive, trade and religious relations, but also by the existence of work equipment for 
production of shoes. At all times and in all nations, leather was considered the main shoe 
material. From archaeological materials, it turns out that the population of Georgia has 
known shoe production technology since ancient times. The archaeological finds of de 
Morgan in the territory of Caucasus show that shoe was a usual attribute for Georgians. 
The oldest type of Georgian shoes is represented in Trialeti archaeological materials found 
on a silver cup of bronze period.  Its upper friso has got a picture of the prehistoric 
creatures’ procession, whose feet are wearing winkle pickers. The growth in the 
production of shoes is especially notable in late antique period as well. The oldest term of 
shoes was considered “khamli”, which we encounter in the first Georgian written source. 
During the transition period from antiquity to feudalism, the clothes of Georgian 
population became a role model for all Georgians. This is evidenced by prevalence of 
bronze and iron bow belongings found in Mtskheta graves after III-IV centuries. Since the 
same period, the European-origin bronze buckles have been also spread. Also, it should be 
noted that some types of shoes with new design have been introduced in those days. From 
“Martyrdom of the Holy Queen Shushanik”, which seems to be written in V century, it 
turns out that women from upper class society had to have tressed hairand wearing robe on 
head, and an expensive woollen dress, but on feet – the “khamli”. The “khamli-less”, or 
bareness of feet of affluent people meant great sorrow. Later on, in V-VI centuries, a 
special industrial sector for production of shoes – khamli production – has been already 
singled out, and it had the appropriate work equipment and such type of design, which 
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match the conditions of those days. Along with domestically produced shoes, we 
encounter in Georgia products imported from Persia and Byzantine. During the next 
period, in VII-VIII centuries, urban life falls, and handicraft degrades. At this stage, shoes 
were produced by peasants for own consumption and for seigniors. Then, there were used 
the bast shoes for rural population and sandals. Furthermore, there were used the top-
boots, which was called “mogvi”. Among numerous sectors, in historical sources, there 
are often mentioned the “khamli-making”. This handicraft sector was spread in different 
regions of Georgia, but mostly it was concentrated in Tbilisi, Kutaisi, Dmanisi and 
Rustavi. Spread of top-boots in Georgia was also observed in IX-X centuries. Fresco 
painting in this period points to a complex shoe-making technology, wide range of shoes 
and perfect handicraft. There was widely spread adorning of shoes with brushes, rings, 
and golden roses. 

The sequence of development stages of ethnic shoes during this period is as follows: 
antiquity – winkle pickers – late antiquity – khamli, in II-IV centuries of Common era – 
khamli sewn in a novel way, in VII-VIII centuries -bast shoes, heeled and heel-less mogvi, 
XI-X centuries – there were spread mogvi, mashia, tsugha, sleepers, little boots intended 
for upper class society, but sarmuza, bast shoes, Chapla and sandal were used by lower 
segments of society.  

 
Nato Failodze 

Doctor of Technical Sciences 
Akaki Tsereteli State University 

Sophiko Zhorzholiani 
Akaki Tsereteli State University 

 
Georgian Folk Applied Art 

 
In the article the history of applied art of Georgia is discussed. It is stated that 

Georgia was always signified with diversity of handicrafts branches.  
With the quantity and quality of decorative-applied folk samples, Georgia performs 

the role of unique art museum. 
In the article it is shown that in contemporary Georgia there are especially wide 

means for the creation of folk masters and more development and perfection of centuries-
old Georgian decorative art. 

 
Ermile Meskhia 

Doctor of History, Professor 
Batumi Art State University 

 
Interactive Projects in Batumi Museums 

 
Taking the experience of the world’s big museums Ajara State Museum of Art, 

Batumi Archeological Museum, Khariton Akhvlediani Ajara State Museum, Nobel 
Brothers Batumi Technological Museum and Archaeological-Architectural Museum-
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Reserve of Gonio-Apsaros actively use interactive teaching styles together with the other 
teaching methods in contemporary educational projects focused on not only gaining 
knowledge but also developing skills.  

Unlike the traditional teaching style, students have different functions in cognitive 
and entertaining activities of interactive teaching. Students not only have got the role of a 
listener or a visitor, but also they are actively involved in museum educational projects. 
Gaining knowledge with the help of this teaching method, students’ self-awareness is 
increased and they are able to understand information in an effective way. A museum 
specialist creates conditions for discovery and a student makes discovery.  

Participating actively in this type of projects, students have opportunity to get more 
knowledge as well as they get interested in museums at a very early age and they become 
potential visitors of museums.  

 
 

Theatre Studies 
Tamar Tsagareli 

Theatre Critic, PhD, Associate Professor 
Shota Rustaveli Theatre and Film Georgian State University 

 
Religious Celebrations and Theatrical Art  

(Theatrical Anthropology Method) 
   

Theatre Anthropology, which had founded by Eugenio Barba, is the study of the 
pre-expressive scenic behaviours which lies at the base of different genres, roles and 
personal or collective traditions. In an organized performance situation the performer's 
physical and mental presence is modelled according to principles which are different from 
those applied in daily life. This extra-daily use of the body-mind is what is called 
technique. The performer's different techniques can be conscious and codified or else 
unconscious but implicit in the use and repetition of a scenic practice. The pre-expressive 
layer constitutes the elementary level of organization in theatre. The various levels of 
organization are for the spectator and in the performance, inseparable and 
indistinguishable. They can only be separated by means of abstraction, in a situation of 
analytical research or during the technical work of composition done by the performer. 
The capacity to focus on the pre-expressive level makes possible the expansion of 
knowledge with immediate consequences both in the practical, professional, as well as in 
the historical and critical fields of work. 

Theatre Anthropology directs its attention to this empirical territory in order to trace 
a path between the different techniques, aesthetics, genres and specializations that deal 
with stage practice. It does not seek to fuse, accumulate or catalogue acting techniques. It 
seeks the elementary: the technique of techniques. On the one hand this is utopia. On the 
other, it is another way of saying learning to learn. Theatre Anthropology used models 
different countries theatres’ tradition and models. They are: 1. Aztec dancer, 2 European 
jesters in the Middle Ages, 3. Balinese dancer, 4. Japanese kabuki actor, 5. Indian odissi 
dancer and 6.Classical ballet dancer.  
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During the Medieval period the Church became a huge advocate for the dissolution 
of theatrical performance in Europe and in Georgia, designating theatre as sinful. 
Ironically, the church would contribute to the rebirth of the theatrical arts during the later 
Middle Ages. The Church would create the genre known as the liturgical drama, or plays 
which dramatized stories from the Bible. Some of the more famous liturgical dramas 
included Daniel in the Lion Den, Lazarus Raised from the Dead, and the Conversion of St. 
Paul, but, ironically, no record exists of a performance of the death of Jesus Christ 
although Passion Plays were popular during the Renaissance (Tydeman). The religious 
performances were, most often, given in front of a church audience or within a monastery, 
and nearly all performances were sung or chanted in Latin with little spoken dialogue. As 
the popularity of the liturgical drama increased, the church allowed performances to be 
held in public, a huge step in the development of vernacular theatre. Soon thereafter, the 
church began to loosen its grip on theatrical performances, but it still cast a wary eye on 
certain themes and performing groups (Brockett et al). 

 
 

Teimuraz Kezheradze 
PhD, Associate Professor 

Batumi Art State University 
 

Actors Corporation – Manifest of “DURUJI” 
 

First and second decades of XX century are a distinguished period in Georgian 
history. This is the period which is characterized by radical, revolutionary ideation for all 
social classes.  Radicalism is characterized for political groups and parties as well as for 
creative unions and creator individuals. Revolutionary pathos has become a hallmark. 

Young generation of Georgian literature and art at the beginning of the century is 
creating groups and corporations unified by one idea. Each unity is expressing his position 
in manifests and declarations. 

Manifests and declarations of this period give not the creative principles of specific 
groups but the mood of the group which is denying old and changing present. All 
manifests or declarations are influenced by revolutionary pathos. The greatest reformer of 
Georgian theatre SandroAkhmeteli was distinguished by his special radicalism, also the 
manifest of actors corporation “Duruji”, created in 1924.   

 
LashaChkhartishvili 

PhD 
Ilia State University 

 
State and Georgian Theatre in the Post-Soviet Period 

 
It is unquestionable that the socio-political atmosphere and civil life are reflected on 

a stage in a straight line. The theatre art is never out of the time. A specific performance is 
created in a certain time and exists within it; thus, the themes of theatre pieces are always 
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relevant to society. In the Soviet period, theatre was not only art, but also a political 
tribune and an ideological machine. After the collapse of the Soviet Union, theatres of the 
post-Soviet countries became theatres of the free and independent states. This huge 
political occasion caused shock and confusion among the leaders of the theatres. It became 
quite difficult to discover the actual topics or specific theatre language to make spectators 
interested, excited and attracted; this was caused, in part, by the disappearance of 
censorship. The directors were staging the performances about topics which were less 
interesting for spectators, and they didn’t care. 

The production The Entertainer by AvtoVarsimashvili (based upon John Osborne's 
play The Entertainer) was particularly significant during this period. It covered the vital 
issues of the Abkhazian War and was listed in the acting repertoire for a long time. The 
performance was based on a sample of the Georgian family and highlighted the feelings, 
disposition and condition of the whole of Georgian society during and after the war. The 
acting heroes of the theatre generated sympathy, love and regret among the spectators. The 
post-Soviet Georgian theatre began to search intensively for new forms and carried out 
experiments. It strived to implement the styles and forms of the performance which were 
prohibited and suppressed during the Soviet period. But, the process had not quite 
achieved the necessary relevance; consequently it did not found followers among the 
spectators and theatre figures. 
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Lela Ochiauri 
PhD, Professor 

Shota Rustaveli Theatre and Film Georgian State University 
 

Metaphors on Known and Unknown Cities in Georgian Cinematography 
 

Nothing so well reflects the time, the era, political, economic, social and cultural 
characters of the country, as architecture does, be it secular or cult, public or private. 
Architecture is changing with time and it becomes eternal at the same time. It is constantly 
capturing occasions, express and maintains them in one or another form and condition. 
Government structures, peace and war, peaceful succession or dramatic occasions, they all 
are icons hidden in the architecture of the buildings, streets, cities or countryside, and 
human history (some of them count several years and some count centuries). 

It is true that when cinematography, as the most "real" and “close to life" field of 
visual art, depicts metamorphosis of human beings in a new artistic reality and, at the 
same time, in a real (sometimes unreal and/or conditional) situations, it naturally populates 
countries, cities, villages, streets, and households with the personages of films. In other 
words, it puts them in givens characterized by known or unknown, tangible or abstract 
features.  

Besides the “natural”, “inevitable”, “utility” and “practical” functions, streets, city 
and countryside became necessary means and/or artistic metaphors and characters for 
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expressing film director’s intents and ideas in Georgian cinema likewise in the world 
cinematography. Georgian cinema carried and followed different functions, meaning, 
different imaging techniques,  approaches like in other cases (according to alternation in 
ideas, themes, issues, contemporaneity, urgency and so on) due to changes in reality and 
adequate requirements introduced by screen realities, art tendencies and trends presented 
on different stages. 

That is how the portrait of Georgia storyboarded on films has been and is created in 
which one can find familiar traits and details (like in image films and albums and post-
cards) and  unknown buildings or panoramas that clearly expose and express film 
director’s intents about  human state of mind.  

“Such” introduction of “known” cities in Georgian cinema had different reasons in 
different periods. They used to depict the image of “unknown” Tbilisi and/or other big 
communities in different ways.  In any case “cities in cinema” were established as 
significant and original coded system of cinematography and the ways of uncovering of 
the codes were to be discovered anew in accordance with the time, collapse, development 
and destruction-construction again.  

 
Lela Tsipuria 

PhD, Assistant-Professor 
Ivane Javakhishvili Tbilisi State University 

 
The Same Problems of Two Centuries in Andrei Konchalovsky's Works 

 
The article analyzes famous Russian director Andrei Konchalovsky's two works - 

Chekhov's "Three Sisters" staged in Mossovet Theatre and the film “The Postman’s White 
Nights”, winner of the Silver Lion at the 71stVenise International Film Festival. The 
problems of Chekhov's play "Three Sisters", written in 1900, in XXI century Russia is still 
important. Sister Prozorovs were dreaming about happy life and hoped that life in Russia 
will be amazing after a hundred years. In reality the situation of Russian province in XXI 
century is going from bad to worst. Moral values of modern Russian society are much 
degraded and the director shows these circumstances in his film. But the performance and 
the film, both of them at the same time are made with greatest love. Andrei Konchalovski 
is really one of the best Russian artists and the same time he is called Russia's conscience. 
Two works, analyzed in an article proved this. 

 
Magda Anikashvili 

PhD student 
Shota Rustaveli Theatre and Film Georgian State University  

 
Film Industry Promotion Mechanisms 

(International Experience and Georgian Perspective) 
 

The economic foundation for the development of film industry globally is created 
by legislative regulations existing in the country, state funding models, federal or regional 
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film programs, tax system and relevant infrastructure. The unity of these elements 
represents the state policy of film industry promotion, which is different from country to 
country.    

In France and Germany, a tax on incomes from film rental is very successful that 
ensures reinvestment of money in film industry. Italy has introduced two directions of tax 
privileges: tax credit and tax shelter. In the United States, film industry is fully financed 
by large studios and independent film directors. 

In Georgia, legal framework and tax system had been a weak element of the state 
film promotion policy until recently. Since the beginning of this year, encouragement of 
film industry has become a part of the government-funded program “Produce in Georgia.” 
The program “Film in Georgia” envisages one of the forms of tax incentives for film 
producers – Cash Rebate System, which envisages 20-25% cash rebate on qualified 
expenses incurred in Georgia for international and local production companies. 

The analysis of different models of film industry promotion enables us to discuss the 
efficiency of Georgian state policy and the perspective of attracting foreign producers to 
the national cinematography.   

 
 

Sopio Tavadze 
PhD in Art History and Theory, Associate Professor 

Batumi Art State University 
 

Co-Production as Important Factor of Development of  
Georgian Film Industry 

 
Contemporary Georgian cinema has significantly advanced and takes a certain stage 

of its development. Beside the fact that film products are increased still there are many 
setbacks for the  development of film industry that need time and resources to be dealt 
with.  

Active phase of the Post-Soviet Georgian film production starts from 2004-2005. 
Till this period, after the collapse of the Soviet Union, experience of film production was 
fragmentary and unstable. Lack of allocated money for filming Georgian films, made 
producers find additional resources. For that, co-production is very supportive. 

Co-production is a cinematic work created by the representatives from different 
countries. Co-production makes easy to raise funds for film shooting  and then rent it. Co-
production is important not only for creating general cinematic products, but also for 
foreign investment in their countries, because cinematic co-productions help to strengthen 
relationship between countries as well as popularize a country among foreign 
cinematographers.  

Recent success and popularity of Georgian films is conditioned by co-production. 
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The Rhythm in the Theory of L. Skrypnyk 

 
The article is about the theory of rhythm by L. Skrypnyk in his book “Essays about 

Theory of Cinema Art” (1928). 
1920s was the period when the Ukrainian cinema had been formed. It was a time 

when the original language of the Ukrainian cinema formed too. The first theorists of 
cinema in this time made their researches. Leonid Skrypnyk was one of them. 

Leonid Skrypnyk (1893 – 1929) was a Ukrainian novelist, art theoretician, 
theoretician of cinema, critic and publicist. He was a member of famous organization of 
Ukrainian futurists “New Generation”. He worked on Odessa cinema factory of VUFKU 
as well. 

As a theorist of cinema, Leonid Skrypnyk at first time wrote in the magazine “New 
Generation”. He showed in his articles problems of cinema and the situation in Ukrainian 
cinema. He wrote about new Ukrainian directors and their films too. 

In 1928 Leonid Skrypnyk published his book “Essays about theory of cinema art”. 
This book is a serious scientific research about cinema as a new art with its own new 
cinematic language. In this book he described all art expression tools of cinema. In “Essays 
about theory of cinema art” Leonid Skrypnyk built the theory of specific cinematic 
language. The rhythm is one of the important elements in this theory. 

The rhythm existence Leonid Skrypnyk describe as element of cadre composition and 
as element of edition. In first situation the function of rhythm determined the view of cadre. 
In second situation the function of rhythm determined the view of episode. 

So, in one part of this theory Leonid Skrypnyk studies the rhythm as component of 
formal cadre composition. He determines some types of this rhythm and analyzes situation in 
composition of cadre with them. 

The first type of formal cadre composition rhythm is the dynamic rhythm. There are 
two different versions of dynamic rhythm. In first version the motion uses along the frame. 
In second version the motion uses the depth of frame. In both versions very important 
another components of motion (object is moving into the deep of frame or from the depths of 
frame, the speed of the object, it size and other characteristics). 

The second type of formal cadre composition rhythm is the static rhythm or imaginary-
dynamic rhythm. There are two different versions of static rhythm too: 
kontseptivnyimaginary-dynamic rhythm and perceptual imaginary-dynamic rhythm. All this 
rhythms are appearing in process of perception. 

The author is learning cinema language with all it components. Another of these 
components is editing as art method of cinema creation. 

Leonid Skrypnyk in “Essays of cinema art theory” formulated his own editing theory 
of film construction. His systematic researching of cinema language is based on principles 
of structural analysis. This principle was specified for Constructivism method in 1920s.  
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Leonid Skrypnyk points the editing theory of film construction is a very difficult 
theory and it haven't research in his time. The study of this process is connected with many 
art and technical difficult and easy processes of filmmaking. 

The rhythm is the fundamental basic element of Leonid Skrypnyk editing theory of 
film construction. Other elements are depended from it. So there are many very important 
elements in this structure: narrative, play of actors, movies of actors and objects, tempo, 
composition of frame, titles and other components. They all make the rhythm and depend 
from other elements in this construction. So there are many very important connections 
between all elements in this theory. 

Leonid Skrypnyk in “Essays of cinema art theory” at first time in the cinema theory 
speaks about “edition line”. The “edition line” is the characteristic each edition element in 
connection with other elements of film edition. Leonid Skrypnyk points that the level of 
edition line in editing of film construction is very important factors for all cinema 
construction. The level of edition line determines the ease of edition jump from shot to 
next shot. 

So “Essays of cinema art theory” by Leonid Skrypnyk is a book about specific 
problems of cinematic language as a language of new form of art and it is very important 
and actual theoretical work for his time for Ukrainian and world cinema art theory. 
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Music in Georgian films of the Soviet Era 
(On the example of Sulkhan Tsintsadze’s  film-music ) 

 
Film-music is the genre of musical art which as a “stepchild”, remained beyond the 

frame of both “sciences” (cinema and music) for a long time despite the fact that most of 
the composers gained particular popularity owing to this genre, which was a kind of an arts 
laboratory for them where the composer’s techniques, orchestra skills and dramatic views 
were tampered.  

Sulkhan Tsintsadze gained particular popularity owing to cinema music. He 
composed music for over 20 movies, being an organic part of the history of this genre and 
having passed the same phases in the Georgian reality as the world cinema starting from 
“the great dumb” through the “soundtracks” with modern media text. Despite this, the 
Soviet cinema, due to its ideological canon, was a specific phenomenon. Considering 
Tsintsadze’s music in this context in the article allows understanding the specifics of the 
Soviet film-music. 
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Art Education 
 

Nino Davitashvili 
Doctoral student 

Shota Rustaveli Theatre and Georgia State Film University 
 

Stanislavksy’s System in the Years of “Great Breakthrough” 
 

Stanislavsky’s system, his theoretical works and pedagogical practical experience 
are the basic materials in the pedagogy of dramatic artist upbringing. Stanislavsky defined 
the key elements of acting in his pedagogical search area at first and considered that they 
were reflecting the organic law of nature and life itself. In the early analytical 
development period of the system, Stanislavsky studied each element for mastering in the 
inner technique of the actor: attention, imagination, affective memory – which was 
naturally followed by interest of studying the outer technique of the artist.  

Stanislavsky’s survey of outer technique, definition and study of its elements are 
reflected in theoretical and practical works of Stanislavsky’s pupils by considering the 
different priorities, the origin of which comes from the very brilliant reformer. 

It is worth mentioning that 16 lessons of Mikhail Chekhov and biomechanical 
trainings of Vsevolod Meyerhold which are the still unused materials in modern actor 
upbringing pedagogy. Today we are able to use the artistic psycho-physical trainings of 
M. Chekhov and Vs. Meyerhold, tabooed by the Communist regime during many years 
neither it is soviet censure-free now but nor their pedagogical experience is successfully 
used by almost every prestigious theatrical schools and studios abroad (Italy – Silvio 
D’Amico Academy, Bergamo Theatre; Theatrical Centres of Perugia and Milano 
Universities, Rome and Siena Universities, USA and European theatrical studios) but they 
are the pupils of great reformer – Stanislavsky and their works and acting development 
trainings lead us to the basis of Stanislavsky’s brilliant system development.  
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Dialogue as a Conversational Genre and a Component of Dramatic Text 
 

A practical requirement of human being is to enter into social contact with others. 
Communication starts from our mind, for sharing our ideas to other people we use words, 
voice timbre, body language, expression of one’s idea is directly connected with physical 
actions because brain and body are deemed to be one unity. Dialogue is creating new 
values among people, if we exclude dialogue from human life, nothing human will stay in 
it.  

Unlike real-life dialogue, stage dialogue is always placed under a certain time frame 
which is not necessary in life at all. It has to be thought out in advance what doesn’t 
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happen in life. Real-life dialogue is spontaneous. Dialogue is developing the actions on the 
stage. Stage dialogue sets forth the time factor, rhythm and pace. Dialogue with all this 
features is deemed to be a part of a drama as an artistic work of art. That is the stage 
dialogue which creates the real-life dialogue and it is a part of author’s intention. So the 
role of the dialogue in dramaturgy is very important. Dialogue gives opportunity to 
readers and spectators to get the additional information about the characters, through it 
creates dramatic tension and open the node. Dialogue is emphasizing the emotions of the 
readers and spectators and has an impact on their consciousness. 

If the actor is correctly receiving information in the play, analyzing and realizing he 
will properly submit this information to the other party of the dialogue. In this case a 
dialogue as a communication may be deemed successful. That is the goal of dramatist, 
producer and the participants of the process.  
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The role of biorhythms and rhythms in human life 

 
Rhythm is the one of the most important phenomenon is harmonization and 

orderliness of the natural processes, defining the vitality and development of living 
organisms, among them of human beings. Human life is also depended on a specific 
rhythm. As a result of the world evolution, the life of the modern humans is much more 
dynamic, prompt and limited in time, accordingly, the life rhythms is relevantly dynamic 
and rapid but the humans do not perceive it because the rhythm is an ordinary 
characteristic of his life. 

The phenomenon of the rhythms is universal. Any living organisms and human 
beings among them are in constant exchange of information, energy and materials with 
environment. If this exchange is breached at informational, material or energetic level 
(biorhythm) it will negatively reflect on development and vitality of the organism. 

Human being perceives the rhythm of the environment by the organs sensory 
organs – with senses. They are transferring the specific impulses, signals to the 
consciousness of the human and the human is expressing his attitudes towards the outer 
world as a result of the received signal. As a result of the rhythm perceive by the human 
being, the specific anxiety is created in the brain of the human which are expressed by 
emotions and movements. 

The human being lives with his own rhythm from the moment of birth which is 
influencing his physical condition, employability, intellectual possibilities and emotions. 
Each human being is individually perceiving the rhythms of environment but is coexisting 
and harmonizing with them. We live in harmony with nature, within unison and assist us 
in building our life with the plan obeying the objective regularity. 
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Batumi Shota Rustaveli State University 
Batumi Art State University 

                    
Regarding music teaching issues in secondary schools 

 
The present article is focused on the modernization of the skills development and 

trainings of the secondary school music teachers which will lead to successfully 
completion of professional functions of the young generation teachers based on the modern 
educational technologies and modeling of pedagogical situations. 
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Necessity for the Knowledge of Basic Principles of Painting for the  

Teachers of Art of the Primary Stage  
 

The following sequential factors play an important role for effective teaching of the 
subject “Fine and Applied Arts”: 

1. The teacher’s personality and his/her creative and emotional approach to work;  
2. The level of professional education; 
3. Knowledge of the principles of painting; 
4. Proper and gradual planning of manner and methods of theoretical and practical 

work;  
Today, when a great attention is paid to painting and it is well known that it’s very 

useful for a child’s development. The subject of “Fine and Applied Arts’’ requires the 
knowledge of teaching of art methodology and the principles of painting, their coincidence 
significantly increases the teacher’s authority, distinguishes him/her from other teachers, 
promotes children’s interest in arts, wich in turn allow for a higher appropriation of the 
results of the subject. 
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